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Tour of Italy 
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Program 
 
 
Aria Quinta sopra la Bergamasca à 3..........................................................................Marco Uccellini (1603-1680) 

 

Joo Lee and Sylvia Schwartz, violins 
John Ott, cello, Janice Massatt, harpsichord 

 
In un mar di pensieri ................................................................................................Giacomo Carissimi (1605-1674) 

  
Elysha Massatt, soprano 

John Ott, cello, Janice Massatt, harpsichord  
 
 
Sonata in G Major for Flute and Continuo, Op. 6, No. 2  .......................Giovanni Benedetto Platti (1692-1763) 

Grave 
Allegro 
Largo 
Allegro molto 

Sarah Vay Kerns, �ute 
John Ott, cello, Janice Massatt, harpsichord 

 

Ciaccona  .........................................................................................................................Antonio Bertali (1605-1669) 
 

Sylvia Schwartz, violin 
John Ott, cello, Janice Massatt, harpsichord 

 

 

 

Intermission 
 
 
 
 
 

 
 

 



Hor che Apollo ...............................................................................................................Barbara Strozzi (1619–1677) 
 

Elysha Massatt, soprano 
 Joo Lee and Sylvia Schwartz, violins 
John Ott, cello, Janice Massatt, organ 

 
Sonata in F Major, Op. 5 No. 5 …….………..……………….….................................Francesco Geminiani (1687–1762) 

Adagio 
Allegro moderato 
Adagio 
Allegro 

John Ott, cello 
Janice Massatt, harpsichord 

 
Sonata in F for Recorder, Strings, and Continuo ...............................................Alessandro Scarlatti (1660–1725) 

Largo 
Vivace 
Grave 
Allegro 

Sarah Vay Kerns, recorder 
 Sylvia Schwartz and Joo Lee, violins 
John Ott, cello, Janice Massatt, organ 

 
Idol mio bel tesoro…...………………………………………………………..…………..….Antonio Maria Bononcini (1677-1726) 

Aria - Idol mio bel tesoro 
Recitativo 
Aria - Io mi parto 

Elysha Massatt, soprano, Sarah Vay Kerns, �ute 
John Ott, cello, Janice Massatt, harpsichord 

 

 

Fin 
 
 
 
 

 
 
   

 
 

 



Program Notes 
 

Texts and translations will be provided in the printed programs at the concert. 
 

Marco Uccellini  (1603-1680) studied in Assisi, likely with Giovanni Battista Buonamente, one of the great 
violin masters of the time. In 1641 he was employed by the Este court in Modena, where he became a close 
con�dant of the d’Este family. He stayed there until 1665, when he gained a similar position in the court in 
Padua. While there he composed several operas, ballets, and vocal works, but they are all lost to history. His 
collections of instrumental music survive, as they were published and distributed widely. 

Tonight’s  Aria sopra la Bergamasca  comes from Uccellini’s op.3 collection  Sonate, arie, et correnti , published 
in Venice in 1642. A Bergamasca is a rustic dance, over a simple repeating ostinato bass pattern. The violin 
parts display the virtuosity that was very much in fashion in the 17th century. 
 
Giacomo Carissimi  (1605-1674) was famous as the maestro of maestros. Born in Marino near Rome, he 
became a maestro de cappella when he was 23. He was maestro de cappella at the prestigious Collegio 
Germanico e Hungarico in Rome until his death 44 years later, even declining an o�er to replace Claudio 
Monteverdi after he died at the Cathedral of San Marco in Venice. His in�uence on music and on 17th c. 
composers was enormous. He was principal in the creation of the secular cantata and the oratorio. His sacred 
solo music is less celebrated though powerful in its expressivity. Though not an opera composer, he played to 
the tastes of the opera-mad Roman public by writing incredibly dramatic solo works for voice and organ using 
sacred texts. For a thirty-year period, opera in the Papal States was banned entirely, leaving Carissimi’s 
oratorii the only dramatic vocal works tolerated in Rome. He lured the greatest singers to perform masterful, 
virtuosic solo and ensemble motets at great feast days of the church. These works far exceed in technical 
di�culty those of Monteverdi, and his opinions in singing were so respected that he was consulted regarding 
the engagement of opera singers in Naples, the most important seat of opera in Europe. The de�ning quality 
of his music was its capacity to make the listener feel an enormous range of emotions, and his creative genius 
was the range of liveliness and density of content. 

Carissimi did not start writing solo cantatas until late in his career. Once he started, his cantatas were widely 
distributed and helped de�ne the genre for future generations. Though most of Carissimi’s manuscripts are 
lost to history, his published works have appeared in libraries throughout Europe.  In un mar di pensieri  has 
versions in several libraries. The date of publication is unknown. 
 
Giovanni Benedetto Platti  (1692-1763) was born into a musical family. His father Carlo played the violetta in 
the Basilica di San Marco, in Venice. In 1722 Platti was hired as a musician to the court in Würzburg, now in 
Germany, and stayed until his death. As part of his court duties, he sang, played �ute, oboe, violin, cello, and 
harpsichord, and composed music for the court. His compositions straddle the Baroque and Classical eras, at 
times exhibiting qualities of both. 

In 1743 he published his op. 3 collection of 6 sonatas for �ute and basso continuo, from which tonight’s sonata 
is No. 2. The music is in the Baroque Sonata da Chiesa form, with four movements, alternating slow and fast. 
However, its melodies are elegant and re�ned, more in keeping with Classical-era sensibilities.  
 
Antonio Bertali  (1605-1669) was born in Verona, where he was trained in violin from Stefano Bernardi. In 
1622 he was granted a position as a violinist in the Hapsburg court in Vienna, where he stayed for the rest of 
his life. Besides playing the violin, he was frequently called on to compose, and in 1649 became maestro di 

 
 

 



cappella. During his time there he oversaw the next generation of developing violinists in Austria, including 
Johann Heinrich Schmelzer. 

Though he is most famous for his vocal music, which served as a model for later composers, Bertali composed 
one undated Ciaccona for solo violin and basso continuo. Using the popular ground bass pattern of the 
chaconne, he wrote a set of variations exploring di�erent rhythms, technique, ranges, and even cross-relations 
between major and minor keys. As the original is quite long, tonight’s performance will feature an  
edited version. 
 
Barbara Strozzi  (1619-1677) was the adopted, and possibly illegitimate, daughter of Giulio Strozzi, a Venetian 
poet. She studied music and composition with Francesco Cavalli. In 1644, she published her �rst volume of 
madrigals. Subsequent publications were almost exclusively arias and cantatas for soprano and continuo. She 
dedicated each volume of music to a di�erent patron. Though she never married, she had four children, at 
least three by a powerful patron, Giovanni Paolo Vidman. This sparked rumors from her male contemporaries 
and competitors that she was, in fact, a courtesan. After Vidman’s death, she turned to composition to make 
money for herself and her children. Fortunately the atmosphere in Venice was more free and amenable to a 
woman making a living as a composer than most of Europe at that time. Though she spent most of her life in 
Venice, she moved to Padua and died there in 1677. Besides her compositions, her likeness survives as a 
famous painting, “Female musician with a viola da gamba,” by Bernardo Strozzi, likely her cousin. 

Hor che Apollo  comes from her op. 8 collection labeled  Arie , published in 1664. Unlike the rest of the 
collection, this work has two violins playing Sinfonias between sections. Only the last section features the 
singer and violins at the same time. In the middle of the 17th century this was common, though later arias and 
cantatas often had the singer accompanied by obbligato instruments. The text is by a contemporary poet, 
though it is unclear which. 
 
Francesco Geminiani  (1687-1762) was born in Lucca, the son of a violinist. During his youth, he studied with 
many great musicians, including Arcangelo Corelli and Alessandro Scarlatti, and was found in di�erent parts 
of Italy, including Naples, Florence, and Rome. In 1714 he left Italy and settled in London, where he spent 
the greatest part of his life. As a pupil of the famous Corelli he was lauded in England, where his talents as a 
violinist and composer made him an immediate success. He started publishing music and organizing concert 
series, to great acclaim. In 1730 he traveled to Paris, at least in part to satisfy his other career as an art dealer 
and collector, and from there he settled in Dublin, Ireland. Though he had patrons there, he resorted to selling 
his music to publishers in Paris and Amsterdam in order to meet his expenses. By 1746 his collections had not 
sold particularly well, his operas had �opped, and he retired from composing, dedicating his time to writing 
treatises on violin playing and music in general, of which he published six before his death. 

His cello sonatas opus 5 were among his most successful works, and were among the �rst that he took to 
republish in Paris and Amsterdam. Though they are composed in the Sonata da Chiesa form, the slow 
movements are very brief, and feel almost like introductions to the fast movements. Tonight’s program features 
No. 5 of this collection. 
 
Alessandro Scarlatti  (1660-1725) was the son of a tenor, Pietro Scarlatti, who was active in Palermo. 
However, after Pietro’s death in 1672 the family moved to Rome, where Scarlatti studied with the best 
musicians in the area, possibly including Carissimi. By age 18, Scarlatti was appointed  maestro di capella  of 
the prestigious San Giacomo degli Incurabili, and was invited to compose operas for the nobility. Since Pope 
Innocent XI had banned operas in Rome, these were small private a�airs, so Scarlatti was encouraged to move 
to Naples in 1682 in order to start composing operas for greater audiences. Finding success, Scarlatti 
continued to write operas, traveling to di�erent parts of Italy, visiting Florence, Rome, Urbino, and Venice. 

 
 

 



The success of his sons Pietro and Domenico often preceded him, as both had established themselves as great 
composers by 1700. Scarlatti’s composition style helped de�ne the conventions of 18th century opera, notably 
the da capo aria. 

Though Scarlatti composed few instrumental works, he did write several works for instrumental ensemble. 
Tonight’s work is titled Sonata, but could easily be called a Concerto Grosso or a recorder concerto, depending 
on how many violinists are playing the violin parts. It is written in Sonata da Chiesa form, but its scoring and 
texture are more reminiscent of operatic music. The recorder is featured as a soloist. 
 
Antonio Maria Bononcini  (1677-1726) was born in Modena, the second son of Giovanni Maria Bononcini, a 
violinist and composer. He and his older brother Giovanni both studied cello and composition in Bologna 
with Giovanni Paolo Colonna. Both brothers played in the orchestras there. By 1694 Antonio was working in 
Rome, though in 1700 he moved to join his brother in Vienna. He moved back to Modena in 1713, where he 
and his wife settled down and spent the rest of their lives. In Modena, Bononcini composed several operas and 
oratorios before securing the position of  maestro di capella  in the court of Modena, where he conducted and 
composed music for the court. Besides operas and oratorios, he also composed for the cello. His cello sonatas 
were the �rst known besides those of Domenico Gabrieli. 

Though most of his cantatas were composed in Vienna,  Idol mio bel tesoro  was composed later. Though 
undated, the paper used in the printing shows it to be between 1711-1740. It was most likely intended for the 
court at Modena. This cantata features the �ute in equal partnership with the voice, displaying the virtuosity 
of this instrument which had recently become popular in the nobility and musical establishments of the time. 
 

— John Ott 

   

 
 

 



L’Esprit Baroque: About Us  
 
L’Esprit Baroque performs rarely-heard Baroque cantatas and chamber music for voices and period 
instruments in California and beyond. Our mission is to bring the amazing music of the Baroque era, and 
historical performance practice, to new audiences, particularly in Orange County. 

Dr. Joo Lee  earned a Doctorate in Musical Arts from the University of Southern California. She completed 
her undergraduate studies at the Manhattan School of Music and the University of California, Los Angeles. 
Her specialization is both contemporary and historical performance, including Medieval, Renaissance, and 
Baroque instruments. As a soloist, Ms. Lee has performed throughout the United States and worldwide, 
including Korea, Austria, Hungary, and Slovakia. She performs with Musica Angelica, the Horizon Chamber 
Ensemble, Long Beach Camerata, San Diego Baroque Soloists, San Diego Master Chorale, the HOPE 
Orchestra, the Corona Symphony Orchestra, the USC Thornton Baroque Sinfonia, and the CGU Collegium 
Musicum. Ms. Lee was selected for the 2009 Classical Music Series at the Palos Verdes Library District. She 
was a winner at the Beverly Hills National Auditions, the Berkeley Festival and Exposition, as well as at the 
Boston Early Music Festival. She received full scholarships from the Madison Early Music Festival and the 
International Baroque Institute where she studied with some of the most prominent musicians and mentors. 
She was invited to play at Bach in the Subways in 2016-2017. Ms. Lee teaches all aspects of music, including 
modern and baroque violin techniques, at colleges and K-12 schools throughout Southern California. She is a 
food pantry volunteer, an avid skiier and a fan of Yoga. 

Fascinated and deeply inspired by the relationship between music, movement, and dance, violinist and 
Dalcrozian-in-training  Sylvia Schwartz  is a passionate chamber musician in both modern and historical 
performance practices. A native of Boston, Sylvia has performed with L’Esprit Baroque, Eudaimonia, 
Harvard Baroque Chamber Orchestra, Harvard Early Music Society, New Bedford Symphony, New 
England Classical Singers, Eudaimonia, Lizzie and the Flakjackets, and the Boston Youth Symphony 
Orchestras throughout California and New England, in Ontario, Estonia, Latvia, and at Shostakovich Hall in 
St. Petersburg, Russia. Sylvia holds a M.M. in Violin Performance from the Longy School of Music, where she 
studied violin with Laura Bossert and early music with Dana Maiben, Na’ama Lion, Vivian Montgomery, and 
Ryan Turner. She also holds a B.S. in Engineering from Olin College. Sylvia is on faculty at Vienna Music 
Institute in Irvine, California, and is very happy to be playing with L’Esprit Baroque for a second season. 

Cellist and gambist  John Ott , a native of Los Angeles, received his Bachelor of Music degree in cello 
performance from UC Irvine in 2004, studying with Dr. Margaret Parkins, and in 2016 completed his Master 
of Music degree in Early Music, viola da gamba at the Longy School of Music in Cambridge, Massachusetts, 
where he studied with Jane Hershey. In between, he performed with Symphony Irvine, Dana Point 
Symphony, Montage Civic Orchestra, and South Orange County Chamber Orchestra, played in the string 
quartet Elegie Quartet, and played chamber music all over Los Angeles and Orange County. He also 
maintains a large teaching studio, primarily at Vienna Music Institute in Irvine. During his two years in 
Massachusetts, aside from his Longy ensembles, he performed with Boston Camerata and Boston Opera 
Collaborative. He started playing with L'Esprit Baroque in 2014. 

Janice (Von Fange) Massatt  is an organist, early music enthusiast, and long-time resident of Orange County 
together with her husband Paul and �ve grown children. She earned the Bachelor of Church Music in Organ 
Performance at Valparaiso University in Indiana; the First Prize in Organ Performance at the Conservatory in 
Toulouse, France, where she studied the organ with Xavier Darasse; and the Master of Music in Organ 

 
 

 



Performance at Northwestern University in Evanston, Illinois. Most recently she worked for ten years as the 
organist at St. Wilfrid of York Episcopal Church in Huntington Beach. For the past six years, she has worked 
as the sta� accompanist in the music department at Golden West College in Huntington Beach. She has 
always loved playing in small group ensemble, and is happy to have found a group of kindred spirits! 

Soprano  Elysha Massatt  resides in Berkeley and has studied voice with Renee Fladen-Kamm there since 
2007. She has sung with the vocal ensemble Resmiranda/Opera non Troppo, directed by Renee 
Fladen-Kamm, since 2007, and with L’Esprit Baroque since its inception in 2012. A full list of concerts 
performed may be found at   www.operanontroppo.com . She gained speci�c experience interpreting medieval 
and renaissance polyphony while singing with Magdala in Oxford, England for two years from 2003-2005.   

Sarah Vay Kerns  teaches and plays �ute and piccolo in the San Francisco Bay Area. She received her Bachelor 
of Music from Utah State University studying with Leslie Timmons, and a Master of Music from Brigham 
Young University, with April Clayton. Spending a year with Jill Felber in Santa Barbara, she fell in love with 
California and has taught and freelanced in Southern California for the last eight years. She was a member of 
the Corona Symphony and the Orange County Wind Symphony. She has toured with the BYU Wind 
Symphony to Scandinavia, and played with various chamber groups. Sarah Vay won 1st place in the San 
Diego Flute Guild Artist Gold Competition 2014. And, she was the 2nd place winner at the San Francisco 
Flute Festival in 2012. She enjoys giving chamber concerts featuring period and replica instruments, 
including a Von Huene replica of a Hotteterre baroque �ute and an original 18th century �ute made by 
Richard Potter. She also plays a replica Denner series Baroque alto recorder made by Mollenhauer. Her love 
of �utes extends to world instruments like the shakuhachi, dizi, and others. She also loves experimental music 
and working with electronics. 

 
 

Sylvia Schwartz plays a 2016 Guarneri-model baroque violin  
on generous short-term loan from the maker, Douglas Cox.  

She is currently fundraising to make it a permanent part of the ensemble at: 
https://www.gofundme.com/�nding-a-voicea-violin-for-sylvia 

 

For more information  about upcoming concerts, recordings, and special projects,  
please visit us at  www.lespritbaroque.com .  

At the very bottom of that page is a link to sign up for our  email list ,  
which we warmly welcome you to do!  
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