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At a Crossroad: 
Will You Live, Love, or Die? 

Malina Rauschenfels, soprano and violin 
Paula Maust, harpsichord 

Semelé                   Élisabeth Jacquet de la Guerre (1665–1729) 

Pièces de Clavecin (1746)          Joseph-Nicolas-Pancrace Royer (1705–1755) 

 Allemande  

  La Sensible  

Le Printems Cantatille              Julie Pinel (fl. 1710–1737) 

Pièces de Clavecin                           Joseph-Nicolas-Pancrace Royer 

 La Marche des Scythes 

La Matrône d’Éphèse         Nicolas Racot de Grandval (1676–1753) 
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If you have a disability that requires special accommodations for future concerts,       
please let us know.
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Meet the Cast! 
One soprano portrays six characters in Nicolas Racot de Grandval’s La Matrône d’Éphèse: 

Soldier 
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          HELP SUPPORT 

Burning River Baroque is a 501(c)(3) public charity, a non-profit arts organization. All donations        
are tax-deductible to the extent permitted by law. 

The easiest way to donate is through the link on our website: 
www.burning-river-baroque.org 

You can access this link on your mobile device, computer, or with our assistance following the concert. 
Please address checks to “Burning River Baroque,” and deliver by mail or in person to Burning River 
Baroque, 3218 Euclid Hts Blvd, Cleveland Hts, OH 44118. We are grateful for all donations — since we 
are a small organization, every gift makes an impact! Thank you so much for your continued support, 
which allows us to continue our mission of offering most of our concerts by freewill donation to the 

community. We couldn’t exist without your help! 
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Angel ($500+): 

Walter K. and Carole W. Elbrecht, Peter J. Pogacar 
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Lynn Maust, Ee Loon Tham, Audrey Hudak, Beverly Simmons & Ross W. Duffin, Chaim Caron, 
Roman Cano, James Edwin Neelly III and Shawn Shores, Greg & Marcia Snavely Polyak, Judy & Joseph 
Startari, Clive Hamlin, Pat Persico, George & Cindy Souris, Dr Bridget Harwell, David Lavelle, Norma 

Friedman Zukerman & Larry Zukerman 

Sponsor ($50+): 
Diane Rauschenfels, Marty Bergman, Ed Moritz, Hannah Dentinger, Janis K. Burkett, Peter 

Bohan, Rashe'd Whatley, Frederick Lautzenheiser, Sonja Rajki, Margaret Carlson & Carlton Jones, Teri 
Agosta 

Benefactor ($25+): 
Fred Isozaki, Julia Schnell, Donna Stewart, Willard F. and Ellen R. Hunt, John R. Burke, Mimi Jong, 

Benjamin Malkevitch 

Friend ($10+):  
David Pelleg, Diane Fitzpatrick, Nishanthi Ranatunga, Shari Nacson, Alondra Vega-Zaldivar, Jamie 

Dreger 

MEET OUR BOARD OF DIRECTORS 
Malina Rauschenfels (President), Derrick Kimble (Treasurer), Heather Gilles (Secretary), Zoe Neely, 

Paula Maust, Audrey Hudak, Lesley Jane Kimble, David W. Elbrecht

PROGRAM NOTES 
Many composers in the baroque era were inspired by figures and stories from ancient writings, and they 
used such mythological and fictional characters as the subjects for their compositional creativity. As 
twenty-first-century audience members, we are in a unique position to enjoy these musical works as  
pieces of a multi-faceted history. We can engage with them as commentaries on cultural norms in the   
18th century as well evaluating how they relate to our current society. Each protagonist on today’s 
program is faced with at least one ethical dilemma, and their choices result in complicated scenarios 
concerning, life, love, and death. This program encourages you to consider how you would choose your 
own adventure if you were in the position of the protagonists. When presented with a difficult decision,   
would your choices result in life, love, or death for you and those that surround you? At a Crossroad:    
Will You Live, Love, or Die? is a diverse program full of surprising plot twists and compelling questions 
about how we engage with each other in relationships. We hope that this captivating hour of exquisite 
music will raise questions, challenge beliefs, and provide an excellent side of humor for good measure. 

http://www.burning-river-baroque.org
http://www.burning-river-baroque.org


French harpsichord virtuoso and composer Élisabeth Jacquet de La Guerre (1665–1729) had an 
extraordinary and unconventional life. Born into a family of masons and musicians, she precociously 
demonstrated prolific musical talent from a young age. Recent documents reveal that she began 
performing as a harpsichordist for Henry XIV at the age of five. Despite getting married, she 
continued her professional career as a concertizing harpsichordist, teacher, and composer in many 
genres. Jacquet de la Guerre was the first woman in France to compose an opera, and her sacred and 
secular cantatas were highly respected by her contemporaries. Semelé was included in her 1715 book   
of cantatas and focuses on the protagonist’s desire to see her lover appear as a god. Her impatience 
leads to a fiery death. Semelé’s plight, and our reactions to it, raise questions about society’s views      
of trust, honesty, and infidelity in men and women. 

Joseph-Nicolas-Pancrace Royer (1705–1755) was an important figure in Parisian musical circles for  
the entirety of his career. Respected as a composer, pedagogue, and virtuosic keyboardist, he held a 
variety of positions in the court, the Opéra, and the Concert Spirituel. Some of his appointments 
included being the music teacher for the children of Louis XV and the master of music at the Paris 
Opéra. Although he was more famous in his lifetime for his operas, there has recently been a renewed 
interest in his harpsichord works. Only one book of Royer’s harpsichord music survives, the 1746 
Pièces de clavecin. The pieces on today’s program are the final three pieces in the collection. The 
Allemande and La Marche des Scythes, which are virtuosic and bombastic, are contrasted with   the 
sensitive and nuanced La Sensible. The Scythians are thought to be the first group of people to master 
mounted warfare. 

Almost nothing is known of the French composer Julie Pinel (fl. 1710–1737). She was born into a 
family of professional lutenists who served the house of Soubise beginning in the 1680s. Her skills as     
a composer and her familial musical connections helped her to earn an eight-year privilège to publish 
vocal and instrumental chamber music in 1736. That year, she published a book of airs, and the next 
year her Nouveau recueil d’airs sérieux et à boire à une et deux voix (New Collection of Serious Airs and 
Drinking Airs for one and two voices) was published and dedicated to the Prince of Soubise. The 
cantatille, or small cantata, on today’s program is from her 1737 collection. This charming work 
features themes of rebirth and renewal and the joy of springtime. The final movement is a duet  
between the soprano and violin with continuo accompaniment in which the narrator implores the 
sweet nightingales in the forest to sing of love and happiness, in the hopes that it will make his cold, 
indifferent lover feel passion. 

Of all the composers represented on today’s program, Nicolas Racot de Grandval (1676–1753) had 
the most unique career path. Grandval was born into a family of actors, and at a young age he joined   
a traveling theater troupe, for which he composed divertissements and incidental music. In 1692, he 
grew weary of his nomadic lifestyle and settled in Paris, where he was soon hired to write

Notre dondon, toute ravigotée 
Du soldat enchantée, 
Dit à sa Nanon, 

Qu’il est joli  
Mon p’tit mari, 
Il ressemble au deffunt,  
on diroit que c’est lui. 

Vous le trouvés donc joli? 
Vraiment ma commère oui. 
Le gaillard a sçu vous plaire: 
Vraiment ma commère voire, 
Vraiment ma commère oui. 

Qu’entens-je! Quel gemissement, 
Sort de ce monument? 

Ah! Tu me trahis  
malheureuse! 
Tu me suivras 
Dans peu de tems. 
Dans peu de tems; 
Pour te reprocher ta foiblesse 
C’est aux enfers que je t’attens. 

Mais voici bien une autre histoire. 
Ah pauvre soldat c’en est fait. 
Un voleur a dans la nuit noire 
Enlevé le corps du gibet: 
Saisi d’une douleur mortelle, 
L’époux maudissant ses amours, 
Court vers son épouse nouvelle 
Et lui tient ce triste discours. 

Ah! Juste Ciel je suis perdu! 
On m’a dérobé mon pendu! 
Ah! Mon désespoir est extrême, 
Je n’ai qu’à me pendre moi même  
Hélas! À quel saint me vouer? 
Cachés moi sous votre panier. 

O Dieux! Dit Nanon, quel malheur, 
On a volé votre voleur! 
Puisqu’il n’est pour vous nulle grace, 
Mettons notre mort à la place. 
Cela vous sauve du gibet. 

Aussitôt dit aussitôt fait. 

Notre veuve amoureuse 
Sans peine y consentil. 
Ah! Quelle ruse heureuse. 
Vive les gens d’esprit. 
Pouvoit-elle mieux faire, 
Tout bien considéré? 
Mieux-vaut goujat sur terre, 
Qu’empereur enterré.

(Narrator) Our fat lady, all cheered up 
by the charming soldier, 
says to her Nanon, 

(Widow) How handsome he is, 
my little husband. 
He looks like my dead husband. 
One would say it’s him. 

(Servant) You think he’s handsome? 
(Widow) Really, my friend, yes. 
(Servant) The fine man has pleased you. 
(Widow) Really, my friend, to see him. 
Really, my friend, yes. 

What do I hear? What moans 
are coming out of this grave? 

(Dead Husband) Ah! You have betrayed me,  
bad woman! 
You will follow me 
soon. 
Soon, 
to punish you for your weakness, 
I will wait for you in hell. 

(Narrator) But here is another story: 
It’s about the poor soldier. 
A thief in the dark night 
had stolen the body from the gallows. 
Grabbed by a deadly pain, 
the husband, cursing his love, 
runs to his new wife 
and tells her this sad story: 

(Soldier) Ah! Righteous Heaven! I am lost! 
My hanged man was stolen from me! 
Ah! My despair is extreme! 
I should just hang myself. 
Alas! To which saint should I turn? 
Hide me under your basket. 

(Servant) O God! Says Nanon, what a pain, 
Your thief was stolen! 
As he is of no use to you, 
let’s put our dead in his place. 
That will save you from the gallows. 

(Narrator) No sooner said than done. 

Our amorous widow 
agrees without difficulty. 
Ah! What happy slyness. 
Long live spirited people. 
Could she have done better, 
all things considered? 
It’s better to have a cad who is alive, 
than to have an emperor who is dead.
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Car dans l’instant Cupidon 
Ce malin petit fripon, 
Avint un trait de sa poche 
Et puis, tac, Il lui décoche. 
Au cœur tout droit, 
Tien, dit-il voila pour toi! 

Vous êtes mon vainqueur 
C’est assés me deffendre: 
Mais si mon foible cœur 
Est forcé de se rendre 
Beau brunet, mes amours 
M’aimerés vous toujours. 

J’en jure par mon bissac. 
Par ma bandoulière. 
Ma longue rapière, 
J’en jure par mon bissac, 
Pipe, brandevin, fourniment et tabac. 

Viens Dieu d’himen l’amour 
 t’apelle, 
Doux himen viens sans faire bruit  
Sceller une union si belle 
Sous les auspices de la nuit. 

O l’aimable conquête! 
Je triomphe en fin  
De ce cœur si mutin. 
Célébrons cette fête,  
Aimons, Buvons. 
Jusqu’à demain. 
Dieu Bacchus que j’implore, 
De l’amour dans nos cœurs redoublés les desires. 
Que la brillante Aurore 
Soit témoin de nos doux plaisirs. 

Mangés ce pigeon  
A la crapaudine, 
Tatés du jambon. 
Il a bonne mine. 
Buvés quatre coups 
Charmante assassine, 
Buvés quatre coups, 
Tope, c’est à vous: 

A la santé du deffunt  
Faites moi raison, petit œil brun. 
A la santé du deffunt. 

Unique objet de mon amour. 
Il est déja grand jour, 
Il est déja grand jour: 
Il faut me rendre à mon devoir, 
Adieu jusqu’à ce soir,

(Cupid) In this instant Cupid, 
that naughty little rascal, 
had an arrow in his pocket, 
and then, tack, shot it 
right into her heart 
There, he says, that’s for you! 

(Widow) You are my conqueror, 
I’ve defended myself enough. 
But if my feeble heart 
is forced to surrender, 
handsome dark-haired man, my love, 
love me forever. 

(Soldier) I swear it on my money-bag. 
On my soldier’s belt. 
On my long sword. 
I swear it on my money-bag, 
pipe, brandy, and on my supply of tobacco. 

(Widow) Come, God of Marriage, love  
is calling you. 
Sweet marriage come, without making noise. 
Seal such a beautiful union 
under the auspices of the night. 

(Soldier) Oh the lovely conquest! 
I triumph at last 
on this mischievous heart. 
Let’s celebrate this feast. 
Let’s love, let’s drink 
until tomorrow. 
I Implore the God, Bacchus, 
to double the desire of love in our hearts. 
May the brilliant Aurora (Dawn) 
be witness to our sweet pleasures. 

Let’s eat that dove 
butterflied, 
it tastes like ham. 
It looks good. 
Let’s drink four cups, 
charming killer. 
Let’s drink four cups. 
Cheers! This is to you: 

To the health of the dead! 
Say I’m right, little brown eye. 
To the health of the dead. 

Unique object of my love, 
it’s day already. 
It’s day already, 
I have to get back to work. 
Goodbye, until tonight.
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divertissements for comic operas. Grandval was also a literary writer, and he had a deep passion for 
satire. His first satirical composition was a parody of Clérambault’s Orphée, which he claimed was not to 
deride the original work, but rather to show that the most serious masterpieces are also susceptible to a 
humorous twist. Today’s program concludes with Grandval’s extensive and comedic rendition of the 
story of the Widow of Ephesus. To heighten the witty drama of this mini opera, the six characters in the 
story are all portrayed by the soprano soloist. The ‘Meet the Cast’ section on page 3 gives you a brief 
introduction to each character. Although this work is quite funny, it raises more serious questions about 
a culture's view of widowhood and causes us to think about and examine what we owe the deceased. 
Ultimately, we must each find the balance between pursuing our own happiness and pleasing others. 

TRANSLATIONS

Semelé 
Recit: 
Jupiter avoit fait un indiscret serment, 
d’accorder tout aux vœux d’une amante fidele. 
Semelé doute encor du rang de son amant, 
et ce doute fait son tourment. 
Elle aspire à le voir dans sa gloire immortelle; 
Mais l’Amour par pitie pour elle, 
d’un plaisir si funeste  
éloigne le moment! 
Semelé cependant, gêmit, s’impatiente. 
Elle se plaint ainsy d’une trop longue attente. 

Air: 
Ne peut-on vivre en tes liens. 
Sans souffrir de mortelles peines? 
Amour, tu promets mille biens, qu’on ne trouve point 
dans tes chaines. 

Un cœur qui s’est laissé charmer; 
Doit immoler tout à sa flâme. 
Mon amant s’il scavoit aimer,  
previendroit les vœux de mon âme. 

Recit: 
Mais, quel bruit étonnant se répand dans les airs.   
Quel ravage; la foudre gronde 
Le Ciel s’entrouvre; et les éclairs  
m’annoncent le maistre du monde. 

Quel apareil pompeux! Quel spectacle pour moy; 
Pardonne, j’avois tort de soupçonner ta foy.

Jupiter had made an indiscreet oath 
to agree to any wishes of a faithful beloved. 
Semelé still doubts the rank of her beloved 
and this doubt was her torment. 
She aspires to see him in immortal glory; 
But Love took pity on her, and 
postponed the moment  
of such a disastrous pleasure. 
Semelé, however, moaned, and was impatient. 
She thus complained of too long a wait. 

Can one not live in your bonds 
without suffering mortal pains? 
Love, you promise a thousand good things 
that one does not find within your chains. 

A heart that has let itself be charmed  
must perish in its flame. 
If my beloved knew how to love, 
he would prevent the desires of my soul, 

But, what astonishing noise resounds in the air. 
What destruction; thunderstorms growl, 
Heaven itself opens, and lightning 
announces the master of the world. 

What pompous display! What a spectacle before me;   
Forgive me, I was wrong to suspect your  
unfaithfulness.

all translations © Josefien Stoppelenberg

~ Paula Maust



Simphonie: 
Quel triomphe quelle victoire flatte mon cœur 
ambitieux,  
est il rien d’égal à ma gloire?  
Je vais joüir du sort des Dieux.  

Je ne veux point que le mistère cache le bonheur de mes 
fers; 
Que lon sache que j’ay sceu plaire au plus grand Dieu de 
l’univers. 

Recit: 
Ah! Quel embrasement tout a coup m’épouvante! 
Je vois ce Palais s’enflamer. 
Ah! Ciel; je me sens consumer. 
Jupiter, quel est donc le sert de ten Amante? 
Un soûhait me conduit au dernier des malheurs. 
Quel horrible tourment! 
Je succombe, Je meurs. 

Dernier Air: 
Lorsque l’Amour nous enchaisne, de ses plus aimables 
nœuds,  
ne meslons point a ses feux l’ardeur d’une gloire vaine, 
Ne partageons point ses vœux; 
lorsque l’Amour nous enchaisne. 

L’éclat, la grandeur Suprême, ne furent jamais un bien 
C’est dans un tendre lien, qu’on trouve un bonheur 
extréme. 
Il ne faut compter pour rien: 
l’éclat la grandeur Supréme. 

Le Printems Cantatille 
Recitatif: 
Le Dieu du jour nous rend sa lumiére 
féconde son retour en chante nos yeux  
tout rit sur la terre et sur l’onde, 
Tout semble renaitre en ces lieux.  
Le Zéphir va s’ unir a Flore  
Bientost de leur tendres amour nous allons voir éclore 
mille fleurs avec les beaux jours. 

Air: 
Chantez, dansez jeunes bergeres, 
a l’ombre de ses frais ormeaux. 
Unissez vos danses légeres au doux sons de nos 
chalumeaux. 

Que l’amour qui regne en nos ames nous inspire de 
nouveaux sons 
Celébrons l’ardeur de nos flames par les plus aimables 
chansons.

What triumph, what victory flatters my      
ambitious heart,  
Is there anything equal to my glory? 
I will enjoy the fate of the gods. 

I do not want any mystery to hide the happiness     
of my chains; 
May everyone be aware that I have succeeded          
in pleasing the greatest god of the universe. 

Ah! A sudden burning scares me! 
I see this Palace catching fire. 
Ah! Heaven, I feel myself being burned. 
Jove, what is now the fate of your Beloved? 
One desire leads me to my final pain. 
What horrible torment! 
I fall, I die. 

When Love chains us,  
with his most lovely knots,  
let us not confuse his fire with the desire of vainglory. 
Let us not share his wishes,  
when Love chains us. 

Splendor and supreme greatness were never a good 
thing, 
It is in tender connections that we find extreme 
happiness. 
They do not mean anything:  
splendor and supreme greatness. 

Little Spring Cantata 

The God of the day gives us his life-giving light. 
When he returns, he enchants our eyes; 
everything laughs on earth and on the water. 
Everything seems reborn in these places. 
The Zephyr comes to unite itself with Flora 
Soon we will see the blossoming of thousands of 
flowers and beautiful days. 

Sing, dance, young shepherdesses, 
in the shadow of fresh trees. 
Dance lightly together with the soft sounds of the 
pipes/flutes.  

May Love rule here and may our souls inspire us to 
new sounds. 
Let’s celebrate the burning of our desire (“ardor of 
our flames”) through most lovely songs.

De mille traits. 
Soulagés les, belle, soulagés les. 

Je suis un bon soldat  
ti ta ta  
Sans honte je m’en vante. 
Une femme avec moi,  
Sur ma foi, 
Sera toujours contente. 

Je chante un opera 
Tout par cœur, 
Je dance comme un drôle, 
Je fais parfois des vers 
Eccellente, 
Et je rime à merveille. 

Prenés mois pour votre époux. 
Mon trognon, ma reine, 
C’est un bon parti pour vous. 
J’en vaux bien la peine. 
Mon père est gros maltotier, 
J’ai de l’or plein un panier. 
Je suis gen gen gen 
Je suis ti ti ti 
Je suis gen  
Je suis ti 
Je suis gentilhomme 
Jeannot on me nomme. 

Mon beau mignon, faites gille, 
Jean gille, gille joli Jean. 
Tirés vîte vos guenilles, 
Jean gille, gille joli Jean 
Joli Jean Jean gille gille joli Jean 

Eh si donc beauté rud’aniere, 
Eh si donc rusé séducteur. 
Mais écoutés moi,  
point d’affaire. 
Oh mais madame,  
Oh mais monsieur. 

C’est trop vous deffendre 
Il faudra vous rendre. 
Il est certain petit moment 
Où les dame où les dame où les dame, 
Il est certain petit moment 
Où les dame se rendre aisément. 

Le drôle pour la mieux fraper 
Court vîte chercher son souper. 

A cet aspect la pauvre Dame 
Ne se deffend plus qu’un petit 
Et sent à la fois dans son ame. 
Naitre l’amour et l’apétit, 

in a thousand ways. 
Comfort them, beautiful, comfort them. 

I am a good soldier 
Ti ta ta 
Without shame, I’m proud. 
A woman with me, 
I’m certain of it, 
will always be happy. 

I sing an opera 
completely by heart. 
I dance like a fool. 
I sometimes write poems 
that are really good, 
and I rhyme marvelously. 

Take me for your husband. 
my stalk, my queen, 
it’s a good deal for you. 
I’m worth the trouble. 
My father is a big investor, 
I have heaps of gold. 
I am a gen gen gen 
I am a tle  
I am gen 
I am tle 
I am a gentleman. 
My name is Jeannot. 

(Widow) My handsome man, do it, 
beautiful, funny Jean. 
Quickly take off your clothes, 
beautiful, funny Jean, 
beautiful, funny Jean 

(Soldier) Thus for a lady as beautiful as a female donkey, 
(Widow) Thus for a deceitful seducer, 
(Soldier) But listen to me,  
(Widow) It’s a good point. 
(Soldier) O but madam, 
(Widow) O but sir. 

(Soldier) It’s too much, you protest, 
you have to give in. 
There is a certain short moment 
where the lady, the lady, the lady, 
There is a certain short moment 
where the lady gives in easily. 

(Narrator) The foolish man, for the best buffet 
runs quickly to find her supper. 

In this aspect the poor lady 
can barely defend herself, 
And she feels at the same time in her soul 
love being born, and an appetite. 
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Recitatif: 
Déja la riante verdure, 
Fruit de l’haleine des zephirs embellit toute la nature, 
Et rameine en ces lieux les jeux et les plaisirs. 
Tout ressent de l’amour la suprême puissance. 
Toy seule belle Iris, par ton indifference veux tu payer 
toujours les tendres feux de mon cœur amoureux, 
Ecoute les ramages de ces heureux oiseaux. 
Ils t’invittent sous ces feuillages a soulager mes meaux. 

Air: 
Doux Rossignols, chantez dans ces boccages, 
Chantez votre bonheur, je n’en suis point jaloux. 
Que vos chants amoureux deviennent les présages 
D’un plaisir qui me rend aussy content que vous. 

Attendrissez mon aimable inhumaine. 
Peignez lui l’ardeur que je sens, 
Qu’elle partage enfin ma peine. 
Redoublez vos divins accent. 

La Matrône d’Éphèse  
Ombre de mon époux, 
Ombre toujours plaintive, 
Hélas, que voulés vous? 
que voulés vous, je meurs. 

Diffère d’un moment chère ombre que j’adore, 
Attens, ne descens point encore sur le rivage 
ténébreux. 

Ainsi s’exprimoit une femme 
Dans le tombeau de son époux. 
Mais chut, j’entens la bonne dame 
Qui recommence, taisons nous. 

O mort, que vous êtes lente! 
O mort, O funeste mort, 
Terminés mon triste sort. 

Croyés moi, lui dit sa suivante. 
Etre veuve est un métier  
Qui doit toujours ennuyer. 
En regardant tantôt ce beau visage 
Où le Ciel mit  
de si rare attraits. 
Je me disois, hélas! que c’est dommage 
D’ensevelir tout cela pour jamais. 

Qu’importe au mort  
que vous cessiés de vivre? 
Depuis hier un penser m’est venu: 
Jureriés vous qu’il fut homme  
à vous suivre,

Already the spacious greenery, 
the fruit of Zephyr’s breath is making all nature 
beautiful 
and bringing games and pleasure back to these places. 
Everyone feels the supreme power of love. 
You alone, pretty Iris, always want to kindle the tender 
fire of my love-stricken heart with your indifference. 
Listen to the songs of those happy birds. 
They invite you under this foliage to soothe my pains. 

Sweet nightingales, sing in these woods. 
Sing of your happiness; I am not at all jealous. 
May your loving songs become forebodings 
of a pleasure that will make me as happy as you. 

Make my lovely inhuman one tender. 
Strike her with the passion that I feel 
so that finally, she will feel my pain. 
Redouble your divine notes. 

The Widow of Ephesus 
(Widow) Ghost of my husband, 
ghost eternally lamenting. 
Alas, what do you want? 
What do you want, I die. 

Wait a moment, dear ghost whom I adore. 
Wait, do not descend yet in into the dark grave. 

(Narrator) Thus expressed a woman to herself 
at the grave of her husband. 
But be quiet, I can hear the good lady  
starting again, let’s be quiet. 

(Widow) O death, you are slow! 
O death, disastrous death, 
put an end to my sad fate. 

(Servant) Believe me, said her servant, 
eing a widow is a business 
that will always be boring. 
Look at that very beautiful face 
on which Heaven has bestowed  
so many rare charms. 
I have to say, alas! What a pity 
to hide all that forever. 

What use is it to death  
that you would cease to live? 
Since yesterday I had this thought: 
Do you think that if it had been a man  
to follow you, 

Si dans ce lieu vous l’aviés prévenu? 

Dépèchés vous vîte  
D’en prendre un second, 
Sortons de ce gîte,  
Gagnons la maison. 

Si quelqu’un vous blame 
Sans rime et raison, 
Mocqués vous Madame, 
Du qu’en dira t’on. 

J’ai toujours oui dire. 
Et je le crois fort, 
Qu’homme qui respire 
Vaut mieux qu’homme mort. 

Un autre mort en grand silence. 
Faisoit aussi sa résidence 
Tout près de là, mais bien différemment, 
Ses parens fuyoient  
la dépence. 
Car il n’avoit pour monument 
Que le dessous d’une potence. 

Il étoit dit par ordonnance. 
Qu’un soldat plein de vigilance, 
Le garderoit pour éxemple aux voleurs. 
Il entend pousser quelques plaintes, 
Il vient, il voit la veuve en pleurs: 
Son cœur en ressent mille atteintes. 

Dites la jeune Dame  
Qu’avés-vous à pleurer? 
Qui vous chifonne l’ame  
Et vous fait soupirer? 

Hélas! Celui que j’aimois tant 
Est pour jamais au monument. 
Dans cette tombe noire, 
Je suis depuis trois jours, 
Sans prendre nouriture 
Car je prétends mourir, 
Et rejoindre mon cher époux, 
Qui m’adoroit il faut savoir. 

Si vous voulés me croire 
Laissés ce trépassé. 
Faut-il cesser de boire 
Pour un verre cassé? 
De vos pleurs pour tarir le cours, 
Formés de nouvelles amours. 

Belle et charmante veuve, 
Vos doux attraits, 
Ont fait sur moi l’épreuve 

that in this case, he would have done the same for you? 

Hurry quickly, 
let’s not wait another second, 
let’s get out of this place, 
let’s go home. 

If anyone blames you 
without rhyme or reason, 
mock them, Madame, 
those who are talking. 

I have always said, 
and I strongly believe, 
that a man who is breathing 
is better than one who is dead. 

(Narrator) Another corpse, in great silence, 
was also residing 
very close to there, but very different. 
His parents were avoiding  
spending money on him. 
He didn't get a gravestone, 
but only hung beneath the gallows. 

It was ordained 
that a very wakeful soldier 
should guard him, as an example for thieves. 
He hears the uttering of some laments. 
He comes, he sees the widow in tears: 
he feels his heart a thousand times moved. 

(Soldier) Tell me, young lady, 
why are you crying? 
Who has crumpled your soul  
and makes you sigh? 

(Woman) Alas, the man whom I loved so much 
is forever in his grave. 
In this dark tomb, 
I have been for three days 
without eating 
because I wish to die, 
and rejoin my husband, 
who adored me, you know. 

(Soldier) If you want to believe me, 
let the dead be. 
Do we need to stop drinking 
just because a glass is broken? 
When your tears are dried up, 
find new beloveds. 

Beautiful and charming widow, 
your sweet charms 
have tested me 
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About Burning River Baroque
Praised by the Boston Musical Intelligencer as a group that “left an indelible imprint on my 
psyche,” Cleveland-based Burning River Baroque is an innovative artist-run ensemble founded      
in 2012 and managed by artistic directors Malina Rauschenfels and Paula Maust. Burning River 
Baroque presents cutting-edge programs about issues that are on the forefront of social change. 
Inspired by the tremendous environmental reform that occurred after the Cuyahoga River  
burned, they throw open the doors of the concert hall to all audiences by offering most concerts 
for free/by donation and performing in both traditional and non-traditional venues. They    
involve audiences in the drama unfolding onstage by demonstrating the profound connections 
between issues in the baroque era and those of modern times, and they commission a new 
composition each season to further fuse together ideas of the past and present. Recent programs 
have centered on themes of women’s agency, suppressed and exiled composers, relationship 
violence, and hidden perspectives. They strive to create an inclusive and open concert  
environment where high-quality music is used as a vehicle to raise questions about relevant     
social issues, challenge beliefs, and inspire thought-provoking discussion. Since 2012 they have 
released three live CDs and DVDs, and present 15–20 concerts each season. 

Artists 
Praised as “a refined and elegant performer” by the Boston Musical Intelligencer, harpsichordist 
and organist Paula Maust performs extensively across the United States as a soloist and chamber 
musician. Her diverse musical career focuses on historical performance practice and combines her 
distinct interests in performance, pedagogy, and scholarship. Paula is co-director of Burning River 
Baroque and a founding member and co-director of Musica Spira. She is dedicated to edgy concert 
programming that connects baroque music to current social issues. An active chamber musician 
and collaborator, she has recently performed with the Washington Bach Consort, Modern Musick, 
the Virginia Symphony, the Baltimore Baroque Band, and the B’More Bach Ensemble. Paula will 
attend the American Bach Soloists Academy this summer, and she has previously worked as an 
accompanist at both the Amherst Early Music Festival and the Oberlin Baroque Performance 
Institute. Recent solo engagements have been on the Baltimore Bach Marathon, the Pilgrim 
Church Concert Series, faculty organ and harpsichord recitals at UMBC, playing in masterclasses 
at the Flint Collection, and concerti with the Baltimore Baroque Band. 

As an educator, Paula is committed to showing students the ways that the theoretical concepts 
learned in the classroom are directly applicable to performance and vice versa. She has been a 
faculty member at the University of Maryland, Baltimore County since 2016 where she teaches 
harpsichord, organ, music theory, keyboard skills, and music history courses. This fall, she will 
also serve as the interim director of UMBC’s Collegium Musicum, the university’s early music 
ensemble. In the past, Paula taught music theory courses at Towson University and was a music 
theory and ear training graduate assistant at the Peabody Institute of Johns Hopkins University.
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Paula is the recipient of the Dean’s DMA fellowship at Peabody, where she is currently 
completing doctoral studies in harpsichord. She earned Master of Music degrees in harpsichord 
and organ from Peabody and the Cleveland Institute of Music, respectively. She completed her 
Bachelor of Music degree in church music at Valparaiso University, where she graduated summa 
cum laude and was an associate scholar in the interdisciplinary honors college. Her teachers     
have included Adam Pearl, Webb Wiggins, Todd Wilson, and Loraine Brugh. More info can be 
found at www.paulamaust.com. 

Vocalist and multi-instrumentalist Malina Rauschenfels performs extensively as both a chamber 
musician and soloist, with a strong emphasis on early and very contemporary music. Praised by 
the Boston Musical Intelligencer as “spellbinding” and for her “powerful clarion tones and crisp 
articulation,” she has also been commended by Cleveland Classical for her “exceptional vocal 
range, strong acting abilities, gripping theatricality, and commanding gestures, both musical and 
physical.” Malina is co-director and a founding member of Burning River Baroque, where she 
sings and plays baroque cello and violin. She is also artistic director of hūmAnómali, a 
collaboratively structured music ensemble that incorporates "extra-musical affairs" inspired        
by dance, gesture, and theatricality into its historically informed performances of music from 
antiquity to the present. 

Equally comfortable with early music and new music, she has recorded with The Newberry 
Consort, Duo Mignarda, Quire Cleveland, Marble Sanctuary Choir, and Toby Twining Music. 
She performs regularly with El Fuego, North Carolina Baroque Orchestra, and Trinity Chamber 
Singers. Recently awarded the Waterloo Region Contemporary Music Sessions’ “Contemporary 
Performance Prize” for performing two pieces for singing cellist, she will be returning to  
WRCMS this year as a performance mentor and guest artist. This year she was also given the 
opportunity to perform as soprano soloist for the Mexican and US premieres of Luis Ruelas 
Romo’s Ja’k’áax, adapted from the Mayan poem by acclaimed Mexican writer Wildernain   
Villegas Carrillo. She recently sang as well for the premier of Alexis Bacon’s Three Songs from    
The Sheltering Sky, inspired by the Paul Bowles novel of the same name. 

While completing her Master’s in Cello Performance at Juilliard, Malina performed   
Davidovsky’s Divertimento for Cello and Orchestra with the Juilliard Orchestra under Reinbert 
de Leeuw and also played a solo recital in Carnegie’s Weill Hall. She majored in Composition   
and Cello at Eastman School of Music. As well as performing extensively across the United   
States and abroad, Malina currently teaches violin, viola, cello, flute, piano and voice in her home 
in Cleveland Heights, and recently released her first solo CD, In D – Solo Cello Through the Ages. 
Further information can be found at her website, www.malinarauschenfels.com.
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