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Play Competition Philosophy
The Indiana Thespians has a long history of presenting plays produced by active Thespian Troupes at
Regional and State Conferences.  In an effort to recognize excellence in play production each year, the
Indiana Thespians hosts a Regional and State Play Competition.

While trophies are awarded and schools advanced from the Regional to the State competition, the
Indiana Thespians recognizes the following:

1. No set of rules is perfect
2. No rubric is perfect
3. No judge is completely objective; they can be affected by a show’s style, content, or by the

judge having personal experience producing that show
Therefore, ours is designed to be a friendly competition. All troupes who enter the competition work
hard to present their best work, often under financial or time constraints.  The Indiana Thespians
wishes to encourage the highest level of camaraderie and sportsmanship in these and all other events.
Any attempts to undermine this will not be tolerated.

Rules and Guidelines
Registering to Compete at a Regional

1. Complete the LOCATION RESERVATION FORM to indicate which regional you would like to
compete.  This form will open around August 15, but will be formally announced each summer.

2. You will receive an electronic invoice for your $75 judging fee, to be paid to Indiana Thespians,
soon after you have filled out the online reservation. Payment of this non-refundable fee will
reserve your slot at a particular regional.

3. Provide proof of permission to perform (Note: There are NO title restrictions/limits, but we must
have proof the publisher knows you are performing the title).

a. THIS IS DUE BY THE REGISTRATION DEADLINE FOR THE REGIONAL AT WHICH
YOU ARE COMPETING.

b. If you are producing original work, evidence of permission from the playwright needs to
be submitted.

4. Complete and submit the tech form to the host school and copy to the Chapter Director(s).
THIS IS DUE BY THE REGISTRATION DEADLINE FOR THE REGIONAL AT WHICH YOU
ARE COMPETING.

5. REGISTER for the Regional Conference location using the REGIONAL CONFERENCE
REGISTRATION FORM.

Note: Schools on the waiting list for a regional can bump those that do not fulfill the requirements
* Competing schools who do not submit their technical forms to the Regional host by the

deadline will be penalized one rank on their competition score sheets.

Important Things to Know
1. High School Troupes must attend one of the six high school Regional Locations.  Junior

Thespian Troupes must register for the Junior Thespian Regional Conference, except under the
following conditions:
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a. If a Junior Thespian Troupe is more than 3 hours from the Junior Thespian Regional
Conference Site and/or must encounter a time change in travelling to the Junior
Thespian Conference site, they may sign up for a closer high school Regional.  They will
compete as though they were a high school troupe.

b. Rationale: In an effort to foster growth and participation by Junior Thespian Troupes,
this exception is being made in the interim.  Our hope is that over the next few years,
Junior Thespian participation will grow, and we will have more Junior Thespian Regional
sites, and this rule will become unnecessary).

2. If you do not know your title, you may be "TBA" on the Location Registration Form until the
registration deadline for the Regional you wish to compete at, but will lose your slot at that time
if there is a waiting list of schools who have already submitted the fee and a title.

3. All slots will be filled on a first completed basis. This means the first six to complete the
Location Reservation Form, submit proof of permission, and pay their adjudication fee will have
their slot secured.

4. There will be no refunds of the judging fee unless you are on a waiting list and do not get
a slot at your selected regional location. Schools that decide to drop out after paying the
fee will not get a refund.

5. There is a limit of six plays at each Regional Site. A seventh slot may be added under the
following conditions:

a. Every spot at every Regional fills up, or
b. A Junior Thespian Troupe elects to compete at a high school Regional and the

other five slots fill up

Regional Play Competition Rules
1. Inducted and non-inducted Thespians are welcome as cast, crew, and observers. As long as the

competing school has an active Thespian Troupe charter, all students at that school are eligible.
2. High School students may assist on the technical end of a Junior Thespian production, provided

that
a. They are from the high school that the Junior Thespian Troupe feeds into, and
b. That high school has an active Thespian Troupe.

3. Each school will have 45 minutes to set, perform, and strike.
a. Each school decides how much time to spend on set-up, performance, and strike.
b. For example, one school may choose to set up for 5 minutes, perform for 35 minutes,

and strike for 4 minutes. That would total 44 minutes. Another school may choose to set
up for 4 minutes, perform for 33 minutes, and strike in 1 minute. That would total 38
minutes. Some schools choose to get very, very close to the 45 minute limit and others
choose to not get too close.

c. Don't go over 45 minutes, not even one second, as will incur penalties!
4. Each school may select any play they want to present, as long as they can secure permission

from the publisher.
a. Some choose one acts, some choose cuttings from full length plays, and some choose

cuttings from musicals. The choice is entirely yours. REMEMBER: YOU MUST SECURE
PERMISSION FROM THE PUBLISHER.

b. Some playwrights will not allow a cutting to be performed, so make sure you know
before you get too far into the process.

c. If you are producing original work, evidence of permission from the playwright needs to
be submitted.
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5. You may change your play title at any time as long as you meet the "proof of permission"
deadline, which is the deadline for the Regional at which you are competing.

6. The host of each location will contact you for technical information about your play. You must
meet whatever deadline the host gives you for that information.

7. After each play competes at the Regional Competition, the judges will give a five-minute
talkback on what they saw.  All participants are encouraged to listen in and learn what the
judges thought.

8. The top two plays from each high school Regional will advance to the State Competition.
9. The top two plays from the Junior Thespian Regional will advance to the State Conference.

However,
a. They will not compete against the shows from the high school Regionals.
b. They will be showcased on the mainstage and adjudicated for feedback purposes.

State Play Competition Rules
1. You may not change your title. You may make changes to the cast, but only if absolutely

necessary (discipline issues, semester graduate, illness, etc.)
2. High School students may assist on the technical end of a Junior Thespian production, provided

that
a. They are from the high school that the Junior Thespian Troupe feeds into, and
b. That high school has an active Thespian Troupe.

3. Each school will have 45 minutes to set, perform, and strike.
a. Each school decides how much time to spend on set-up, performance, and strike.
b. For example, one school may choose to set up for 5 minutes, perform for 35 minutes,

and strike for 4 minutes. That would total 44 minutes. Another school may choose to set
up for 4 minutes, perform for 33 minutes, and strike in 1 minute. That would total 38
minutes. Some schools choose to get very, very close to the 45 minute limit and others
choose to not get too close.

c. Don't go over 45 minutes, not even one second, as will incur penalties!
4. Each school must submit proof of permission to perform at the State Conference.
5. The State Play Competition Coordinator will contact you for technical information about your

play. You must meet whatever deadline the host gives you for that information.
6. Due to time constraints at the State Conference, there will be no talkback sessions for the plays.

Penalties for Regionals and State
A penalty of dropping one rank will occur for each of the following offenses:

1. Going over time (even by 1 second)
2. Submitting proof of permission documentation after the registration deadline for the Regional

Conference you are attending (for State, it must be submitted two weeks prior to State)
3. Submitting the Tech Form late to the host school (must be copied to a board member as well for

verification)
Additionally, if your show goes over by 5 minutes, the lighting booth will black out your show, regardless
of where you are in the piece.  At Regionals, going over time will result in you losing your talkback
session.  This is done to keep the event running on time.

4



Technical Information
1. Technical Form: Each site host will provide a technical form for each competing school to

complete.  This should include information about the layout of the stage, load-in capabilities,
lighting, and sound.  To avoid dropping one rank, these are due by the registration deadline for
the Regional at which you are competing.  This form must be submitted to the Chapter
Director(s) as well as the site host for submission verification purposes.

2. Sets: While there is no restriction on set pieces, understand that not all Regional venues can
accommodate all of your wishes.  Keep it to the pieces that help you tell the story

3. Lighting: All hosts will be asked to put a spike mark in the center of each area of lighting.  This
will make it easier for you to place your set and the action.

4. Microphones: All venues will use some combination of hanging and floor-style microphones to
pick up and reinforce the sound.  Due to liabilities with damaging equipment, and to promote the
fundamental skill of good projection skills, personal body mics will not be permitted.

Chapter Select
The Chapter Select Showcase is a presentation of one-acts, each representing a chapter. All chapters that
hold festivals/conferences are given the opportunity to participate in the Chapter Select Showcase.

All schools who advance to the State Conference have the opportunity to be adjudicated to be Indiana’s
Chapter Select show at the International Thespian Festival.  This desire will be conveyed to the State
Play Competition Coordinator.  The show chosen as Chapter Select will be the one whose score is the
highest of all those who indicated interest in being adjudicated.  The runner-up will be the show whose
score was second highest.

Judging and Tabulation Guidelines
Number of Judges
It is the desire of Indiana Thespians to have three judges at each Regional.  While we strive to get
judges who do not have connections with middle school or high school theatre in Indiana, this is
increasingly difficult.  We encourage all Troupe Directors to refer strong play judging candidates to
apply each summer to be judges.  In some cases, we may have a judge drop out at the last minute.  If
no backup judge can be found, a Regional can proceed with two judges.  Likewise, the State Play
Competition can proceed with as few as three judges if necessary.

Judging Candidates
Each year the Indiana Thespians solicits applications for those wishing to judge.  Troupe Directors are
welcome to apply but they may not judge at a Regional at which they are competing.  It is also
understood, that in the interest of objectivity, Troupe Directors are used when other outside candidates
cannot be found.

Play Judging Tabulation
Each play will be judged by each judge independently of the other judges and the other plays.  The
judges’ scores for each play will then be added together. The play with the highest cumulative score
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will be ranked first, the play with the second highest cumulative score will be ranked second, and so on.
Any ties will be broken by judges’ consensus.

Individual Award Tabulation
The judges, after submitting their ballots, will determine the following awards by consensus:

● Best Actor
● Best Actress
● Best Supporting Actor
● Best Supporting Actress
● Best Ensemble (if the judges feel this is warranted)
● Best Technical Effect (if the judges feel this is warranted)
● Best Cameo (this award is given at State only)

All-Star Awards
The STOs will award one performer from each school at all Regionals and at State with an All-Star
Award, recognizing them for their efforts that day.

Tabulation Room Rules
At each Regional  there will be two rooms:  one for the judge’s to work in, and a room for Troupe
Directors to check ballots.
Troupe Directors may do the following:

1. See ONLY the ballots for their show
2. Ask for clarification on COMMENTS only, NOT on the scores.
3. Double check the math on their ballots (this is highly encouraged to prevent any tabulation

errors)

There will be no interaction among Troupe Directors and judges. Any Troupe Director who leaks
information about the results prior to the awards ceremony will face a five year ban from the
Tabulation Room.
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General Schedule for Regionals
Below is a general schedule that should be followed at all Regional Conference events. This schedule
may be modified by a host to meet the unique needs of their specific event.

Time Event

8:00-8:30 Registration

8:30-9:00 Welcome/Introduction of Judges

9:00-9:45 Play #1

9:55 - 10:40 Play #2

10:50-11:35 Play #3

11:40-1:00 PM Lunch

1:00-1:45 Play #4

1:55-2:40 Play #5

2:50-3:35 Play #6

3:45-4:45 Workshops

5:00-5:30 Awards/Closing
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REGIONAL JUDGES’ INSTRUCTIONS
Thank you for your service in this play competition. We appreciate you! Please keep the following in
mind as you judge the various plays:

● These are students, not professionals. Please consider that fact as you determine the level
achieved in each area. Decide what level they obtained AS HIGH SCHOOL OR MIDDLE
SCHOOL STUDENTS. Please do not hold them to the level of experience and skill that you
would expect from college students or professionals.

● Notes on commenting and rating the technical aspects:
○ DO NOT PENALIZE A PERFORMANCE FOR LIGHT AND SOUND PROBLEMS IF

THOSE ARE OUT OF THE CONTROL OF THE COMPETING SCHOOLS. Lights and
sound should be appropriate for the play, but realize that most schools were only able to
ask for “a warm wash downstage center” or “cool upstage right” and did not practice any
light or sound cues. Of course if the director makes an egregious error in the selection of
sound effects used, that would be different – but how well the technician uses the sound
system is not a valid issue since there was no rehearsal time. If a technician does not
make adjustments, however, this is something under their control and should be
considered.

○ Body mics are not permitted to be used.  Host schools and/or Indiana Thespians provide
microphones to pick up sound, but our emphasis is on the performers’ ability to project.

○ Lighting areas are very basic and visiting schools should not be penalized for any
lighting errors as they will not have had but the most basic input on the lighting of their
show. However, if an actor does not move into the light provided, then you may count off
for the actor’s mistake.

○ Focus on whether or not the technical elements that each school had more control over
were appropriate choices for this particular play/genre. (Set, props, costumes, etc.) The
general technical elements needed in the play should be properly addressed, but the
complexity or the amount of money spent on technical elements should not determine
the quality of the show. AGAIN, PLEASE DO NOT MARK DOWN SEVERELY FOR
EXECUTION OF SOUND AND LIGHTING CUES! (For example, slight delays, volume
that gets adjusted, or spotlights not hitting exactly the right spot.) Most schools have
never touched this theatre’s equipment before. Please look more to the intent of the
lighting and sound and not so much on the exact execution of the cue. Remember that
there has been ZERO rehearsal time on this stage. Technical errors that are not
corrected in the course of the production, however, should be addressed.

● After each show, the entire judging panel will provide a 5 minute talkback.  This is designed to
give everyone an opportunity to hear your initial thoughts on the piece.  Please be constructive
in your critiques, but also look to provide praise where it is due!

● After seeing ALL productions, you will complete a ballot for each show. Please judge each
play according to how well it accomplishes each category on the ballot. For example, think
about these types of questions: How is the acting for a realistic drama? Did the actors develop
appropriate characterizations for a farce? Was the blocking well done and interesting for an
ensemble piece? Did the costumes portray the correct time period for this musical?

● Each judge scores each show independently of the other shows and of the other judges.
● First place will be determined by the highest cumulative score from all three judges, second

place by the second highest cumulative score, and so on.
● In the event of a tie, the judges will break it by consensus of the judges.
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● If there is a tie where both schools have perfect scores, the tie will be broken by judges’
consensus.

Each school will have access to ALL ballots for ALL schools. Feel free to use the provided “worksheet”
ballots, if you would like to rewrite your notes on a new scoring sheet because sometimes handwriting
done quickly in the dark is difficult to read. You will have a limited amount of time after the last play.

● Comments are to be written in the space on the back of the ballot. Keep in mind, however, that
there will be a verbal talk-back after each show and you do not need to write extensive notes on
the ballot.

○ While you do not need to be only positive in your comments, you do need to avoid things
like, “I would have directed it this way...” or “The actor playing ____ was awful, why was
he cast in this role?” Your written and verbal comments should be aimed at improving
performances. Feel free to comment things like, “The actor playing ____ was not
believable” or “Actor ____ needs to speak more clearly.” We want your comments to be
helpful so the actors and/or director can improve. Positive comments are also strongly
encouraged!

○ Remember, students WILL see your comments.
● After completing all your ballots, turn your score sheets into the Chapter Director(s) or AEB

representative. All of the score sheets from all judges will then be tabulated by that person to
determine final ranking based on the totaling all the rating scores earned. Please complete and
submit your score sheets before discussing the plays with the other judges. Feel free to discuss
your observations with each other AFTER turning in your score sheets.

● Troupe Directors have the ability to look over the ballots after you complete them and before the
awards ceremony.  They are only allowed to inquire about comments written on the ballot.  They
may be confused by a comment or want to know more, especially if they see a low score and
not much in the way of comments to support the score. As this is educational theatre, they want
to be able to understand what they can do better and to be able to talk to their students about
the scores.  Troupe directors will not be in the same room as you.

PENALTIES
● Plays that go over the 45 minute time limit or miss certain deadlines will be penalized, but you

do not need to worry about applying these penalties as it will be done by the Thespian
representative. (Plays that go over the time limit or miss deadlines are dropped one ranking
after all score sheets have been tabulated.)

INDIVIDUAL AWARDS
● You will be asked to select some individual awards. You will need to come to a consensus with

the other judges for Best Actor & Actress, Best Supporting Actor & Actress, Best Ensemble and
Best Technical Achievement (if you feel such awards are warranted in the last two
categories). Please confine your technical award to something the schools could control like
set, costumes, technical unity, sound design, etc. as they have very little or no control over the
quality of lighting and sound at the host location.

● Ties should be avoided if possible as extra trophies are not here to hand out. If you truly feel
that more than one student should receive the same individual award, then an additional trophy
can be made and mailed to the school after the event.

BALLOTS/SCORE SHEETS
Please fill out the ballots completely to the best of your ability. We will go over the ballots and these
instructions in our meeting before the first play in case you have any questions.
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Areas to be completed by you include: genre; notes in acting, technical, and overall effect rating; and
your signature. You will complete all of these areas based on your opinion as a judge, not as a group
consensus.

PRE-SHOW MEETING
All judges and the Chapter Director(s) or Thespian representative will meet before the first play. Feel
free to ask any questions at that time. You may also contact the Play Judge Coordinator before the day
of the competition if you have any questions at: rpalasz@indianathespians.org

Thank you for judging our play competition!
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STATE JUDGES’ INSTRUCTIONS
Thank you for your service in this play competition. We appreciate you! Please keep the following in
mind as you judge the various plays:

● These are students, not professionals. Please consider that fact as you determine the level
achieved in each area. Decide what level they obtained AS HIGH SCHOOL OR MIDDLE
SCHOOL STUDENTS. Please do not hold them to the level of experience and skill that you
would expect from college students or professionals.

● Notes on commenting and rating the technical aspects
○ DO NOT PENALIZE A PERFORMANCE FOR LIGHT AND SOUND PROBLEMS IF

THOSE ARE OUT OF THE CONTROL OF THE COMPETING SCHOOLS. Lights and
sound should be appropriate for the play, but realize that most schools were only able to
ask for “a warm wash downstage center” or “cool upstage right” and did not practice any
light or sound cues. Of course if the director makes an egregious error in the selection of
sound effects used, that would be different – but how well the technician uses the sound
system is not a valid issue since there was no rehearsal time. If a technician does not
make adjustments, however, this is something under their control and should be
considered.

○ Body mics are not permitted to be used.  Host schools and/or Indiana Thespians provide
microphones to pick up sound, but our emphasis is on the performers’ ability to project.

○ Lighting areas are very basic and visiting schools should not be penalized for any
lighting errors as they will not have had but the most basic input on the lighting of their
show. However, if an actor does not move into the light provided, then you may count off
for the actor’s mistake.

○ Focus on whether or not the technical elements that each school had more control over
were appropriate choices for this particular play/genre. (Set, props, costumes, etc.) The
general technical elements needed in the play should be properly addressed, but the
complexity or the amount of money spent on technical elements should not determine
the quality of the show. AGAIN, PLEASE DO NOT MARK DOWN SEVERELY FOR
EXECUTION OF SOUND AND LIGHTING CUES! (For example, slight delays, volume
that gets adjusted, or spotlights not hitting exactly the right spot.) Most schools have
never touched this theatre’s equipment before. Please look more to the intent of the
lighting and sound and not so much on the exact execution of the cue. Remember that
there has been ZERO rehearsal time on this stage. Technical errors that are not
corrected in the course of the production, however, should be addressed.

● After seeing ALL productions, you will complete a ballot for each show. Please judge each
play according to how well it accomplishes each category on the ballot. For example, think
about these types of questions: How is the acting for a realistic drama? Did the actors develop
appropriate characterizations for a farce? Was the blocking well done and interesting for an
ensemble piece? Did the costumes portray the correct time period for this musical?

● Each judge scores each show independently of the other shows and of the other judges.
● First place will be determined by the highest cumulative score from all three judges, second

place by the second highest cumulative score, and so on.
● In the event of a tie, the judges will break it by consensus of the judges.
● If there is a tie where both schools have perfect scores, the tie will be broken by judges’

consensus.
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Each school will have access to ALL ballots for ALL schools. Feel free to use the provided “worksheet”
ballots, if you would like to rewrite your notes on a new scoring sheet because sometimes handwriting
done quickly in the dark is difficult to read. You will have a limited amount of time after the last play.

● Comments are to be written in the space on the back of the ballot.
○ While you do not need to be only positive in your comments, you do need to avoid things

like, “I would have directed it this way...” or “The actor playing ____ was awful, why was
he cast in this role?” Your written and verbal comments should be aimed at improving
performances. Feel free to comment things like, “The actor playing ____ was not
believable” or “Actor ____ needs to speak more clearly.” We want your comments to be
helpful so the actors and/or director can improve. Positive comments are also strongly
encouraged!

○ Remember, students WILL see your comments.
● After completing all your ballots, turn your score sheets into the Chapter Director(s) or AEB

representative. All of the score sheets from all judges will then be tabulated by that person to
determine final ranking based on the totaling of all the rating scores earned. Please complete
and submit your score sheets before discussing the plays with the other judges. Feel free to
discuss your observations with each other AFTER turning in your score sheets.

PENALTIES
● Plays that go over the 45 minute time limit or miss certain deadlines will be penalized, but you

do not need to worry about applying these penalties as it will be done by the Thespian
representative. (Plays that go over the time limit or miss deadlines are dropped one ranking
after all score sheets have been tabulated.)

INDIVIDUAL AWARDS
● You will be asked to select some individual awards. You will need to come to a consensus with

the other judges for Best Actor & Actress, Best Supporting Actor & Actress, Best Cameo, Best
Ensemble and Best Technical Achievement (if you feel such awards are warranted in the last
three categories). Please confine your technical award to something the schools could control
like set, costumes, technical unity, sound design, etc. as they have very little or no control over
the quality of lighting and sound at the host location.

● Ties should be avoided if possible as extra trophies are not here to hand out. If you truly feel
that more than one student should receive the same individual award, then an additional trophy
can be made and mailed to the school after the event.

BALLOTS/SCORE SHEETS
Please fill out the ballots completely to the best of your ability. We will go over the ballots and these
instructions in our meeting before the first play in case you have any questions.

PRE-SHOW MEETING
All judges and the Chapter Director(s) or Thespian representative will meet before the first play on
Friday evening. Feel free to ask any questions at that time. You may also contact the Play Judge
Coordinator before the State Conference if you have any questions at: _______

Thank you for judging our play competition!
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Play Judging Rubric

Show Title: Genre:

School: Troupe #:

OBJECTIVES SCORE
ENSEMBLE (1-15 Points)

Was the emphasis on the whole production rather than the individual? Do the
performers exhibit cohesiveness with a demonstrated unity of purpose? Do all
actors and their choices inhabit the same world?

_________

LISTENING and
RESPONSE

(1-15 Points)
Does each performer appear to be involved in the group event with focus and
concentration?  Are appropriate responses give to the dramatic situation
without exaggeration?  Is there a lack of appropriate response?

_________

INDIVIDUAL
CHARACTERIZATI
ONS

(1-15 Points)
Were the actors' playing objectives rather than emotions? Were the
characters consistent? Were the characters believable? Were the actors
committed to their characters and the emotional context?

_________

VOCAL DYNAMICS
AND
PHYSICALITY

(1-20 Points)
Were the performers audible and articulate?  Is there a variation of pitch, rate,
and quality in the delivery of speech?  Is the characterization consistent with
the manners and motives of the character?

Does all visible behavior appear to be motivated, spontaneous, coordinated
and integrated?  Is the performance free from distracting behavior that does
not contribute to characterization?

_________

Note:  We acknowledge that the vocal dynamics and physicality complement each other in creating a
character.  There is no clear dividing line between how much vocal dynamics and physicality should be
weighted, as each script requires a different proportion of each.  Thus, both areas are combined into one
category.

TECH (1-10 Points)
Do the technical aspects of the production work to support the director's
vision?  Do all technical aspects of the production work together? Is there a
clear relationship between performance and technical elements of the piece?
Are all technical transitions executed with precision to support the action of
the piece?  Is there accuracy in all historical context?

_________

OVERALL EFFECT (1-10 Points)
Are the performers and the production team effective in engaging and
sustaining the interest of the audience? Is there effective communication of
the dramatic arc/journey to create a clear and compelling? Does the piece, as
presented, have  beginning, middle, and end?  Do all technical and acting
elements blend to create a unified event?  Is stylistic consistency achieved to
create overall believability?

_________

DIRECTING (1-10 Points)
Is there a sense of unity? Did the cast perform to the perceived director's
interpretation? Was the stage used effectively to create interesting blocking?

_________

RHYTHM and
TEMPO

(1-5 Points)
Does the production flow smoothly? Did the tempo/pace assist the mood of
the play? Does the pacing build to a theatrical event? Did the actors pick up
lines/cue? Were the non-speaking moments effective in the tempo/rhythm of
the play? Was there good energy on stage?

_________

POINTS TOTAL _________
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Judge’s Comments
Please be sure that your comments help justify the scores you assign.  Also, remember that this is an
educational process, and feedback that helps actors, technicians, and directors improve is what we
want you to provide.

______________________________________________
Judge’s Printed Name

_______________________________________________
Judge’s Signature

ATTENTION TABULATION ROOM: Please note the following:

______ Timing issue:   (_______mm _______ss) (drop 1 ranking if over 45:00)
______ Submitted Proof of Permission Late (drop 1 ranking)
______ Submitted Tech Form Late (drop 1 ranking)
______ Other (specify)

The Indiana Thespians Play Competition should not be considered an assessment of student learning. However, it can serve as a model for
designing curriculum-based performance assessments and for this reason, alignment to the National Core Standards has been indicated on this
form.

Example National Core Theatre Standards aligned to this rubric: TH:Cr3.1.I.a, TH:Cr3.1.I.b, TH:Pr4.1.I.a, H:Pr6.1.I.a
To access the full descriptions of the above and all the Core Theatre Standards go to: www.nationalartsstandards.org
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