


Notes from the Curator of Public Programs

     Suffrage, or “the franchise,” is the right to vote.  The first women’s rights convention in the United States was held in 
1848 at the Wesleyan Chapel in Seneca Falls, New York. Women leaders like Elizabeth Cady Stanton and Lucretia Mott 
spent two days speaking about law, the role of women in society, and the right to vote.  From this convention came 
“The Declaration of Sentiments” that was modeled after the Declaration of Independence. Within a few years, 
a woman’s right to vote was central to the women’s rights movement. The fight for women’s equality in society continues 
to this day. 

     Under the Hawaiian Kingdom, the right to vote was only granted to men.  Through the various constitutions of the 
Hawaiian monarchy, the right to vote would be limited to men that met certain income, property, and literacy require-
ments. Towards the end of the monarchy there was consideration of giving women the right to vote, when a group of 
Native Hawaiian legislators proposed changes to the 1887 Bayonet Constitution. The markups of these proposed 
changes, housed in the Hawaiian Historical Society’s collections, indicate  that women should be able to vote for the 
House of Representatives, provided they met all the literacy and property/income requirements that men had to.  
Another version of the markup simply struck “male” from the article concerning voting rights.  Yet another kept the 
word “male” in the article and added a separate article that stated that suffrage for women would not be against the 
constitution if the legislature decided to pass it into law. 

     Later, during the Constitutional Convention at the formation of the Republic of Hawai‘i, there was a huge debate as 
to whether women’s suffrage would be part of the new constitution or not.  In the end, it was left out. In the territorial 
period, the fight for women’s political equality would become a mass movement in Hawaiʻi and throughout much of 
the world.  While the United States federal legislature did pass a law that granted the ability for territorial legislatures to 
grant women suffrage, the 19th Amendment was ratified before the Hawaiʻi territorial legislature did so. 

    This is the first Cemetery Pupu Theatre to feature an all female cast. Women are central to the history of Hawaiʻi, and 
we are proud to bring these voices to the forefront of Cemetery Pupu Theatre. We are also proud to honor these 
powerful women engaged in the struggle for equality and we hope that by examining the struggles of the past, you will 
become inspired to join the struggles for equality in the present and future. 

-Mike Smola

Welcome from the Executive Team 

     As female leaders at Hawaiian Mission Houses Historic Site and Archives, celebrating 100 years of women’s suffrage 
during a time of global health crisis and civil movements for change, portraying the stories of these trailblazing women is 
particularly inspiring. In between the lines of the archival documentation that informs these scripts is the
boundary-breaking history on which contemporary movers and shakers stand today. As an Executive Team and as 21st 
century women, we honor their perseverance in opening pathways for female leadership and for different voices to be 
heard and represented.  

      We are very proud to bring you our first History Theatre program adapted from a live performance to a virtual 
platform. As a historic site and archive, we have typically specialized in visitation and hands-on experiences to convey 
a 19th century sense of place. Preparations for a “normal” run of Cemetery Pupu Theatre begin several months in ad-
vance, even for the format we are accustomed to! This year, our staff, cast, crew, and additional researchers aspire to 
provide a different but still immersive Cemetery Pupu Theatre experience of these selected historic figures. 
The representations are not comprehensive, but reflect thorough research, giving insight into each individual’s life and 
their world. We hope it is just as enjoyable and thought provoking for you to watch as it was for us to produce.  

 Mahalo for joining us,  

Lisa L. Chow, Elizabeth Lentz-Hill, and Elizabeth Po‘oloa 



CAST OF
WOMAN’S TRIUMPH: 

CELEBRATING 100 YEARS 
OF THE 19th AMENDMENT

Betsey Stockton (c. 1798-1865) – Betsey Stockton was born into slavery about 1798 in New 
Jersey.  She came to be owned by Rev. Ashbel Green, the president of Princeton University.  
Betsey was educated and was freed to become a missionary to Hawaiʻi.  She came with the 
2nd missionary company in 1823 and was stationed at Lahaina. She made a career for herself 
as an educator in Hawaiʻi, Canada, Philadelphia, and Princeton. Her work focused on 
educating young children and marginalized communities. The church and school she 
founded are still active in Princeton today. She is buried in Cooperstown, NY.

Karen Kaulana (Wilhelmine Dowsett) is a Po’okela award winning actress, director, educator, writer, 
producer, and radio show host with 30 years experience onstage. She has been an actress in Pupu Cemetery 
Theatre twice before playing Hāliʻa, representing the victims of the smallpox epidemic, in “For the Sake of
Public Health” and portrayed Lucy Peabody, in “At Your Service”. She is a Board Member for Kumu Kāhua 
Theatre and has acted in numerous community theater and professional productions. Karen has performed in 
recent years, as Emma NāwahĪ in “The Annexation Debates”, in “Mai Poina” at ʻIolani Palace, in “Kāʻiulani” 
with Kumu Kāhua Theatre, and in “Shipment Day” at Mānoa Valley Theatre. She won Best Director in the 
Playbuilder’s Playfestival in 2017 for her direction of “Da Truth of Da Fruit” which won audience favorite. She 
has taught Drama at various schools and produces and hosts her own online radio show every Sunday night 
called “Healing Hawaiʻi with Karen Kaulana”. She is humbled and grateful to play Wilhelmine Widemann 
Dowsett in this year’s Cemetery Pupu Theatre’s production, “Woman’s Triumph.”

Wilhelmine Dowsett (1861-1929) – Wilhelmine Dowsett was born in Lihue, Kauaʻi in 1861. 
She was the founder of the National Women’s Equal Suffrage Association of Hawaii.  In 1912, 
she invited Carrie Chapman Catt to speak in Honolulu as part of Catt’s world tour in support 
of women’s suffrage internationally.  She also spoke all over the Hawaiian Islands in favor of 
women’s suffrage, many times with Lahilahi Webb. She is buried in Oahu Cemetery. 

Jeanné Wynne Herring (Betsey Stockton) was last seen portraying Carlotta Stewart Lai in 
Hawaiian Mission Houses’  2019 Cemetery Pupu Theatre. Jeanné has a collective of 30 years 
experience in theatre and entertainment arts. With a BA in Theatre Production from Santa 
Clara University, Jeanné is an actress, director, producer, and writer. She is the founder and 
producer of Excellence Happens, LLC and the creator of “The Lolita Gentry Project”,
 a storytelling project. You can learn more about Jeanné at www.jeannewynneherring.com



Terri Madden (Ethel Baldwin) was brought to Hawaiʻi by her military family in 1973 and is still married to the 
same sailor she met at “The Point After” in 1974. A proud grandmother of 6, she founded PlayBuilders of 
Hawaiʻi Theater Company early in 2011 after obtaining her MFA in Theatre. Since then, Terri has produced and 
sometimes written, devised, and/or directed 9 original community collaborative plays with residential commu-
nities like Wahiawa, Waipahu, and Chinatown in addition to special interest groups such as Hawaiʻi’s LGBTQ+, 
fostercare, and homeless. She is currently producing a play titled “Open Your Hearts Wide” by Marion Ly-
man-Mersereau in collaboration with Hawaiian Mission Houses, and  another titled "Bursting Bubbles" with 
and for domestic abuse survivors. Terri has received multiple Poʻokela awards for acting and singing in plays and 
musicals as well as for playwriting and directing. She is a recipient of Lisa Toshigawa 
Inouye Award for Excellence in Playwriting. Ms. Baldwin is an inspiration for all who participate in c
ommunity service and who are willing to step forward on behalf of women's rights. 

Ethel Baldwin (1879-1967) – Ethel Baldwin was born in 1879 and was the daughter of William O. 
Smith.  She founded the Maui Women’s Suffrage Association and was very active with the Maui Women’s 
Clubs, the League of Women Voters, and a number of community relief and social service organizations. 
She also hosted one of the first “town hall” style candidate forums in Hawaiʻi for candidates from
multiple political parties.  At this forum were two women candidates for the territorial legislature. 
She is buried in Makawao Cemetery.

Kahana Ho (Emma Nakuina) is an aspiring actress, appearing most recently in Kailua Onstage Arts 
(KOA) ”Men On Boats“, First Unitarian’s “Stonewall Stories”, Hawaiian Mission Houses’ “Hawaiʻi Is-
land History Theatre”, Kumu Kahua Theatre’s (KKT) “The Watcher of Waipuna”, and 
Hawaii Shakespeare Festival’s (HSF) “Much Ado About Nothing”. She has designed and operated lights 
for KOA, KKT, and most recently, HSF 2019, and has done live sound reinforcement, sound design 
and tech operation, and worked as set build crew, stage manager, and assistant director for numerous 
productions. She is honored by this opportunity to bring Emma Nakuina’s voice to life. 

Emma Nakuina (1847-1929) – Emma Nakuina was born in 1847 on Oʻahu.  She was a judge, historian, 
writer, and curatrix of the Hawaiian National Museum. She was a staunch Hawaiian patriot and active 
in the fight for women’s suffrage in the territorial period.  In 1917 she invited Almira Pitman, a suffragist 
leader in Massachusetts to speak in favor of Women’s Suffrage. This led to the U.S. Congress passing a bill 
to allow the territorial  legislature to pass women’s suffrage.  The bill was superseded by the passage of the 
19th Amendment. She is buried in Oahu Cemetery. 

Pōʻai Lincoln (Emma NāwahĪ) was born and raised in Waimea on the Big Island. She is a company 
actor at the Honolulu Theatre for Youth and is a professionally trained musician who focuses on the 
perpetuation of Hawaiian music styles and history. She is a storyteller who is keenly aware of how 
word choice influences the audience and how the perspective of the storyteller informs the narrative. 
Her most recent community theatre productions include Kumu Kahua Theatre’s 
“Faʻalavelave: The Interruption”, “The Watcher of Waipuna”, and “Pakalolo Sweet” as well as 
The Actors’ Group’s “Jesus Hopped the ‘A’ Train.”

Emma Nāwahī (1854-1935) – Emma Nāwahī was born in Hilo in 1854.  She was a newspaper editor and 
owner of the Ke Aloha ʻĀina with her husband Joseph. She was a Hawaiian patriot active in gathering 
signatures for the Kūʻē Petition with the Hui Aloha ʻĀina o Nā Wahine. She also campaigned for women’s 
suffrage and the political equality of Native Hawaiian women in the territorial period. She is buried at 
Homelani Cemetery in Hilo.



CREW OF
WOMAN’S TRIUMPH:

CELEBRATING 100 YEARS
OF THE 19th AMENDMENT

Will Haʻo, Director, was a professional actor in New York for over 25 years performing with many theatre 
companies. He has performed in almost every state in the Union as well as Canada and Greece. 
Since returning home he has been the recipient of six Poʻokela Awards for performance and directing. 
He has directed Cemetery Pupu Theatre since 2012.

Peggy Krock, Costume Designer, has been designing and creating historic costumes for 35 years. She is 
especially grateful to be working with the Hawaiian Mission Houses to support their goal to bring Hawaiian 
history to life for our generation. She believes that each personal story brings a deeper understanding of the 
rich fabric of our great ‘ohana.

Rasa Fournier, Scriptwriter, earned her MA in English at UH Mānoa. Rasa also studied theater at 
UH Mānoa and has been appearing in community productions for over 15 years. Her roles have included 
Annie Alexander and Ethel Damon for Hawaiian Mission Houses’ Cemetery Pupu Theatre. 
This is her playwriting debut for a community theater production.

Kevin Keaveney, Scriptwriter, received his drama training at Yale University and spent 15 years as an actor 
in NYC where he was one of the founders of Outlet Theater Co., the arts collective Pathogen Arts, and the 
NY Strindberg Festival. On Oʻahu, he is the Artistic Director for Kailua Onstage Arts and has received 
several Poʻokela Awards, as both an actor and a director.

WE WOULD LIKE TO ACKNOWLEDGE
Scott Power, President of Oʻahu Cemetery & Crematory, 

Oʻahu Cemetery, Terri Madden, Playbuilders of Hawaiʻi, Inc., Hawaii State Archives
Hawaiian Mission Children’s Society Library, Hawaiian Historical Society, Peggy Krock, 

CoCreative Productions, Shoots Media, Dr. Ralph T. Kam, 
Sarah Tamashiro, Arts at Mark’s Garage, Cecilia Otto of American Songline, 

The Hawaiian Mission Houses Board of Trustees and Staff,
and most of all, you for supporting our signature program!

Mahalo piha to the women who went before us and carved paths, 
so that we might walk in their footsteps and create new paths for the future.



553 South King Street, Honolulu, HI 96813
(808)447-3910  www.missionhouses.org

  Instagram                                        Twitter
@hawaiian_mission_houses             @HIMissionHouses

  #CemeteryPupuTheater  #HistoryTheater  #missionhouses

SAVE THE DATE
Huakaʻi 2020

September 12, 2020
Stay updated at

www.missionhouses.org

About Hawaiian Mission Houses
The Hawaiian Mission Houses Historic Site and Archives (HMH) cares for three restored houses, including the 1821 Frame 
House which is the oldest, still-standing western style structure in Hawaiʻi. HMH also stewards a research archives which 
provides a unique glimpse into 19th-century Hawaiʻi both on site and online. The site was designated a National Historic 
Landmark in 1965 and is accredited by the American Alliance of Museums since 1972 with re-accreditation earned in 2010. 
HMH is the business name of the Hawaiian Mission Children's Society, a not-for-profit organization and genealogical society 

founded in 1852, and was formerly known as Mission Houses Museum.

Our Mission
Hawaiian Mission Houses Historic Site and Archives preserves the heritage and interprets the stories of the American Protestant 
Missionaries, their descendants, and their relationships with the people and cultures of Hawaiʻi, connecting with contemporary 

life, and encouraging a deeper understanding and appreciation of the complex history of Hawaiʻi.

Keep up-to-date 
on Hawaiian Mission Houses programs

including more History Theatre, 
virtual site and school tours, and research events 

by signing up for our weekly e-newsletter at 
info@missionhouses.org.


