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The	theme	this	year	for	Art	on	the	Bay,	held	on	July	20	at	Wild	Rice	Retreat,	was	“Black	&	White	Masked	Ball,”	
inspired	by	Truman	Capote’s	event	in	1966	that	brought	together	people	from	diverse	backgrounds.

Art on the Bay— 
‘Black & White Masked Ball’ 
Raises Nearly $21,000  
By Christine Lindsey
Truman Capote would have loved to join 
the 175 attendees at this year’s CBAC 
fundraiser, all masked and dressed in black 
and white attire. This year’s Art on the Bay 
theme was enthusiastically embraced by all 
who were present. Music provided by a vari-
ety of local talents and hearty hors d’oeuvres 
and desserts from area restaurants added 
to the festivities. Local artists revealed 
their talents through installation pieces, 
gallery items, and auction items. There was 
something for  everyone made possible by a 
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host of volunteers. It was a successful event 
because many people stepped up to the plate 
to support our cause. A big THANK YOU to 
all who contributed, donated, collaborated, 
volunteered, and worked hard to make it 
possible for CBAC to continue its mission to 
support, develop, and promote the arts in the 
Chequamegon Bay region. 

We want to recognize….
Sponsors
Mary H. Rice Foundation
Kimberly West Rymer
Memorial Medical Center
CF Design, Cheryl Fosdick
Kwik Trip
James & Courtney Tucker
Neal & Lee Ann Frey
Kim & Derek Ogle
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The Chequamegon Bay  
Arts  Council publishes Artifacts 
 quarterly for its members and 
supporters. CBAC welcomes 
 feedback, article ideas, newsletter 
 contri bu tions, member news, 
and calendar items. Please send 
submissions to  Editor Catherine 
Lange at langecate@gmail.com 
or mail to CBAC, P.O. Box 25, 
Washburn, WI 54891.

Submission deadlines

Unsolicited articles will be 
included on a space-available 

basis. To secure space in issue, 
please contact Editor directly 

one month  before copy deadline.

Winter  
Content covers  December,   

January, and February.  
Deadline:  November 1

Spring 
Content covers March,  

April, and May.  
Deadline: February 1

Summer  
Content covers June,  

July,  and August.  
Deadline: May 1

Fall  
Content covers  September,  

October,  November.  
Deadline: August 1

http://www.cbayarts.org
P.O. Box 25,  

Washburn, WI 54891

President’s Letter
‘Art on the Bay’—A Resounding Success!

By Joanne Meierhofer

Once again I find myself in late August wondering 
where the summer went. My summer was spent 
preparing for Art on the Bay, and then I was off to 
a plein air festival and a vacation. Lots of travel time 
and time to reflect.  

I believe the Arts are as varied as artists are. For 
some, their goal is to make something beautiful, to 
lift others, to create a sense of awe. For others, it is to 
engage in a civic dialogue, bring about awareness of 
social or environmental issues. CBAC is here for all 

artists in all mediums and expressions in all of our communities. And it’s through 
the money raised at Art on the Bay each year that CBAC is able to support our 
local artists through our grants programs.

I was happy to have participated in two projects this sum-
mer, each partly funded by CBAC. A CBAC Arts Initiative 
Grant helped John Berton’s Port Wing Plein Air Festi-
val, now in its tenth year, publicize the event and update 
its website. And if you haven’t been to the Chequamegon 
Food Co-op lately, you are in for a delightful surprise. Also 
partially funded by a CBAC Arts Initiative Grant, the new 
mosaic mural on the west wall is stunning—the work of 
Rose Spieler-Sandberg and Mae Stoutenburg, with help 
from dozens of volunteers. (I made the morel mushrooms!)

This year’s fundraiser in July—”A Black and White Masked Ball”—was a 
resounding success in terms of money raised and the “fun factor.” The good news 
is that we have more funds to grant because of the efforts of every board member, 
every committee member, and every volunteer, all of our sponsors and donors and 
finally every single person who came out, had fun, bought something, and engaged 
with us at Art on the Bay. We appreciate your support.

Did we express our theme of commonality and difference clearly enough at Art 
on the Bay? Did we need to? Those are questions we can talk about in the months 
ahead as we contemplate our 2020 event. I invite your feedback. We would love to 
engage more CBAC members in the process of planning next year’s event. What 
theme would you suggest for Art on the Bay 2020?

Editor’s Note
By Catherine Lange
Thank you to all the contributors of articles and photos in this issue: Christine 
Lindsey, Joanne  Meier hofer, Kelly Meredith, Jonas Heinzerling, Marc 
Wan vig Jack Beagan, Susan Lince, J.R. Lince-Hopkins, Grace Hogan, Kath-
leen Broadwell, Crystal S. Gibbins, BeckySue Nielson, and Beth Folsom. 
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Food	Coop	mural		
in	progress.
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Rural Murals as  
an  Artform
By Kelly Meredith

In about a week, 
I will complete 
my 120th mu-
ral—this one for 
the community of 
Glidden, a town of 
approximately 700 
people located in 
the heart of the 
Chequamegon 
National Forest 

40 miles south of Ashland. In spite of 
Glidden’s small size, this is actually my 
4th piece here; the previous three were 
large veterans’ murals featuring over 70 
larger-than-life portraits of local service 
people and approximately 300 memorial 
stars. This in Glidden—a place that 
can easily be described as economically 
challenged. And yet, when someone is 

sick, the community invariably hosts 
a benefit to pay for their medical bills. 
And if you live there, you’d darned well 
better show up—with a wad of cash 
and a dish to pass. You are needed. You 
matter. You don’t want to be the weak 
link. This is Glidden. 

And it’s Butternut. And Mellen. And 
Ashland. And  Ironwood. And The Iron 
Range. And Ligonier, Indiana. And 
Fremont, Nebraska. This is Rural Amer-
ica—a place with its own complicated 
amalgamation of defeat and bitterness 
and hope and compassion. And this is 
where I work.

Kelly	Meredith	doing	postinstallation	
touch	ups	for	a	mural	in	Portage,	Wisc.

If you had told me in my youth that 
I would move to a small town where 
I would make a living as a muralist, I 
would have politely asked you to share 
what you are smoking. The prospect of 
surviving as an artist anywhere is dim at 
best, let alone trying to do so within a 
sparse population that is more inclined 
to spend money on food than on Art. 
Then to expand this notion to include 
doing this in the realm of public art is 
even more dubious. The hurdles of fund-
ing and community acceptance seem, on 
the surface, to be insurmountable. 

Turns out, they’re not. 

One, Two, Three, Four— 
What Are We Fighting For?
Given that the range of murals as an 
art form spans from the Lascaux cave 
paintings thousands of years ago to the 
street murals of Banksy today, my place 
on that continuum seems paltry and 
miniscule. But the common thread in 
this spectrum is this desire to speak to 
a larger audience about larger things. 
When asked what is the major differ-
ence between murals and other forms 
of art, the answer is that murals are 
painfully public. It’s not that other art 
forms don’t end up in public forums. 
It’s that the entire process and product 
are far less about the artist behind the 
creation and far more about the com-
munity behind the inception. In other 
words, it’s not me; it’s you. 

And this is why I include the adverb 
“painfully.” The relationship between 
client (client being a community, 
group or individual) and artist is like 
a dance—a dance which can look 
like Fred Astaire and Ginger Rogers, 
or Elaine Benes on Seinfeld. It really 
depends on the level of trust and com-
munication between partners. I am very 
conscious of the fact that, to a degree, 
I am a very sophisticated tool employed 
to manifest the values of a specific 
population. I can guide the process, but 
I don’t get to determine the outcome. 
I can help with some basic mechanics 
of organization, but I don’t get to tell a 
community what its vision or values are, Continued on page 6

Art Forms or ought to be. In this realm of work, I 
am not the voice; I am the microphone. 

I do, however, emphasize the need 
for the group to answer the most im-
portant question, which is why are you 
doing this? What do you want to accom-
plish? I stress that, because all other 
decisions are going to have to refer back 
to the answer of that initial question. 
That primary question can be answered 
a 100 different ways—to decorate a 
bland wall, to inspire community pride, 
to create a community-wide event, or 
to educate about local history. Each 
purpose spawns a different process  
and product. 

A Brief History of Mine
I painted my very first piece in 1997  
on the side of my house in downtown 
Butternut—a building that had once 
been a saloon, then a diner, then a 
hunting video studio. When my hus-
band and I bought it, we used it as a 
screen printing/T-shirt shop. The mural 
was a graphic abstract depiction of 
all the major life forms on the planet 
wrapping around the rays of a sun/moon 
face, and as such expressed my hippie/
peace/love conviction that we are all 
related. It has long been sided over but 
it was my first experience of the joy of 
working so large and so public. It was 
also my first experience with publicly 
expressing a message and my values. 

My first professional mural was in 
1998 when I was hired to do the Asaph 
Whittlesey mural in Ashland, whose pri-
mary purpose was to illustrate and hon-
or the initial founding of the area. It was 
also intended to be a  community-wide 
community pride project designed to 
involve lots of local volunteers. Un-
fortunately, this was not the best wall 
in the world to use as a community 
project. The wall was only 24 feet wide 
but 40 feet tall. I quickly discovered 
most people have a fear of heights and 
so I struggled to find enough mean-
ingful work that people could do from 
the ground. It was then that I met Sue 
Martinsen. She was the most skilled 
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Wrap-up: Art on the Bay  Continued from page 1

Donors
Blue Water Realty
Peter and Carla 

Bremner
Excel Northern State 

Power
Madeline Island Ferry 

Line
Northern State Bank
Northlake Capital 

Management 
Carolyn Sneed
Sturgul and Long, S. C.

Food and Drink 
Donations
Ashland Baking 

Company
Bear Paw Café
Bodin’s Fisheries
Kathy Broadwell
Café Coco
Café Seiche 
Chequamegon Food 

Co-op
Ann Christensen 
Cooking with Lars
Corny Coffee
Ehlers Store
Fat Radish
Beth Folsom
Harbor House Sweets
Grace Hogan
Chris Lindsey
Maggie’s
Joanne Meierhofer
Sharon Stewart
Super One Foods

Musicians & 
 Performers
Kathy Broadwell
Linda Calhan
Xan Eades
Evan Hestekin
Andrew McInnis 
Sheila Mitchell
Katherine Morrisseau
Molly Otis
Elsa Paterson
Krishna Paterson
Neil Paynter
Michelle Vyscosil
Randy Wydra

Silent Auction 
and Gallery 
 Contributors
Robert Adams**
Poca Adams**
Patricia Anderson*
Chris Bardon
John Berton
Big Top Chautauqua
Black Friday
Gretchen Burke*
Rebecca Campbell* 
Cobblestone Inn & 

Suites
Connie Cogger
Mimi Crandall*
Deepwater Grill
Richard Dillon*
Claire Duquette— 

Big Water Film 
Festival

Andy Falconer
Tammi Fisher
Lissa Flemming**
Aaron Folsom 
Kathy Furda
Bill Getts**
Jane Herrick*
LeAnn Hess
Dorothy Hoffman*
Grace Hogan 
Sandra Hoth
Marlene Jensch*
Pat Juett*
Susan Kemnitz**
Rachael Lamkin
Earl& Laura Lima
J.R and Susan Lince-

Hopkins* 
Vicki Magaw
Karen Maki
Joanne Meierhofer*
Nancy Moye
Diana Randolph*
Gordy Ringberg- Lake 

Superior Tall Ships
Jason Terry*
Sue and Anton Vojacek
Jonathan Walburg
Marc Wanvig*
Jane Weber
White Winter Winery
Michelle Williams*
 *  Contributed both silent 

auction and gallery items

 **  Contributed only  
gallery items

Auction and 
 Gallery Set-up
Bill Bailey 
Kathy Broadwell 
Gretchen Burke 
Gayle Chatfield
Sarah Lund
Joanne Meierhofer

Wine Pull 
 Donations
Kathy and David 

Broadwell
Linda Calhan
Ann and Donn 

Christensen 
Lee Ann and Neal 

Frey
Susan Lince and J.R. 

Lince-Hopkins 
Dorothy Hoffman and 

Marc Wanvig
Grace Hogan and Lars 

Dukowitz
Chris Lindsey and Ed 

Johnston
Sarah Lund and Dean 

Rau
Joanne and Tom 

Meierhofer 
Linda Nelson and Bill 

Getts
Star Liquor
Sharon and Jack 

Stewart
Super one Liquor
Washburn Lions Club
White Winter Winery

Flowers & Flower 
Arranging
Hauser’s Superior 
View Farm 
Wild Hollow Farm 
Janel Ryan 

Graphic Design
Catherine Lange, 

Lange Creative 
Services

Photography
Jack Beagan—drone 

photography
Jonas Heinzerling, 

Oxygen Imagery & 
Web Design— 
event photography

Marc Wanvig—
portraits 

Volunteers
Lois Albrecht
Bill Bailey
Irene Blakely
Carla and Peter 

Bremner
Kathy Broadwell 
Gretchen Burke 
Gayle Chatfield 
Ann and Donn 

Christensen 
Kimberly Christensen 
Kristen Christensen 
Mimi Crandall 
Karen Crowell 
Lars Dukowitz
Holly Evanson
Aaron Folsom
Beth Folsom 
Linda Fuller
Susan Hall
Dorothy Hoffman
Grace Hogan
John Hopkins
Wendy Kloiber
Susan Lince 
Chris Lindsey
Sarah Lund
Joanne and Tom 

Meierhofer 
Linda Nelson
Lois Osterberg
Krishna Paterson
Ray Pearson
Dean Rau
Sharon and Jack 

Stewart
Lucy Tyrell

(Unless otherwise noted)  
Photos by Jonas Heinzerling,  

Oxygen Imagery & Web Design, LLC Drone photo by Jack Beagan

Special thanks to Gayle Chatfield...
for bringing the idea of the Black & White Masked 
Ball to CBAC, for creating the major installation 
pieces, for her work in promoting the event, for 
engaging Molly Otis and others to perform, and 
for her generous commitment of time and energy 
to the success of the event. (Thanks, too, to Bill 
Bailey, for all his technical and muscle assistance.)
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Art on the Bay 2019 raised nearly $21,000. The proceeds from the fundraiser go to 
CBAC’s Arts Initiative and Artistic Development grant programs. 
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and dedicated volunteer. She was also 
fearless, in many respects, and was one 
of the few brave enough to climb (both 
literally and metaphorically). Neither 
one of us actually knew how to do a 
mural and so we learned together. This 
lack of actual knowledge ironically gives 
the pieces their specific look so that 
they appear more like large studio paint-
ings as opposed to graphic pieces. As we 
worked through the summer, we talked 
about “what next?”

The answer played out over the next 
16 years as we slowly created an outdoor 
art gallery that featured the major touch 
points of Ashland’s history. Themes and 
subjects for each piece were culled from 
suggestions from the community. In 
all respects, this was the most freeing 
work I ever did. The client in this case 
was the Ashland community as a whole. 
But aside from some basic application 

Artforms: Rural Murals as an Artform 
Continued from page 3

procedures and minimal presentations, 
Sue and I were left to our own devices 
to execute the work as we saw fit. This 
was in the glory days when there was 
still public money to help with projects 
of this magnitude. And Sue continued to 
work as a volunteer even though she was 
now a co-collaborator/co-artist on all the 
work. And her business donated all the 
scaffolding and the labor to install it, 
thus alleviating some of the burden of 
fundraising. 

The Good, The Bad,  
and The Ugly 
With the success of Ashland came an 
interest from the surrounding commu-
nities for murals of their own, and thus 
began what has now evolved in to a 
multi-county mural program that takes 
hours to see by car. However, at the 
same time public sources of revenue 
were rapidly drying up, which meant 
the burden of fundraising began to im-
pact production. Projects needed to be 
“fundable,” meaning that if they were 
going to be privately sponsored they 
needed to have a personal hook as well 
as public purpose. This is when my long 
career of portraiture began. We discov-
ered that large works could be funded 
by having community members sponsor 
loved ones to be depicted in the mural.

This is also when the dance between 
client and artist starts to look more like 
Elaine Benes. Portrait sponsorship works 
great if everyone understands the proj-
ect—that the person in the portrait is a 
stand-in for some other historical charac-
ter, or, as in the case of some projects, 
your grandfather/father/son is a universal 
Everyman for some larger group (loggers, 
miners, railroad workers, etc.). I have 
done plenty of projects that involve spe-
cific people, largely to represent a cross 
 section of a given community. But it can 
beome a dumpster fire when people get 
too attached to a personal identity—it’s 
My Dad, My Son, etc. 

This has been one of the great 
evolving challenges in my work. I have 
learned that though I should not inter-
fere with vision, I do have a  responsibility 

An	example	of	real	people	standing	in		
for	historical	characters:	In	a	mural	in	
Portage,	Wisc.,	Kelly	depicted	her	nephew	
as	a	voyageur.

This	detail	of	a	community	mural	in	Bara
boo,	Wisc.	shows	how	portraits	of	specific	
people	can	represent	a	cross	section	of	a	
given	community.	 to corral the aesthetics. I have learned 

to say, “Wow, that won’t work” aestheti-
cally and stand by that. Also, somewhat 
regrettably, I have learned that on many 
projects, it’s not always a love of Art 
that’s driving the process. Family pride, 
the love of a parent, or an affectionate 
community remembrance are often the 
impetus for public art. Not that com-
munities don’t appreciate beauty and 
aesthetics—it’s just not always the inspi-
rational force behind the wish to have 
a mural. (This goes back to the whole 
why-are-you-doing-this question.) I’ve 
learned to make peace with this and to 
walk a fine line between respecting peo-
ple’s honest agendas while still crafting 
a beautiful work of Art in spite of what’s 
truly motivating my employment. 

Yet, however hard that reality may be, 
it’s never dull. I am forever leaving my 
reality to go into someone else’s. And 
strangely enough, I never get tired of the 
portraiture aspect. My rough count is 
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Kelly	Meredith	at	work.

that I have now depicted around 1,700 
people, and yet every day I learn some-
thing about the human face I did not 
know the day before. And every day, I am 
struck by how beautiful we all are; there 
is no such thing as an ugly person. I will 
start my morning working on someone 
with disgruntled resignation, but after 
a few hours, something else starts to 
set in. Whatever is that magic starlight 
within, it seems to always reveal itself to 
me in each individual as I take the time 
to learn. I do understand that my clients 
are parting with hard earned cash to pro-
vide a kind of quiet justice to someone 
who once did the hard work that built 
this country. I paint The Invisible and in 
doing so I tell a deeper story about our 
culture, our community, and our society. 
The fact that I work almost exclusively in 
small towns sets my work apart, though 
there are plenty of other groups who do 
so as well. Yet instead of going the route 
of groups like The Walldogs who invoke 
a kind of warm nostalgia by depicting 
vintage signage, I go deep into the heart 
of local humanity with both its fury and 
sorrow. I am specific and intimate. I 

believe that this is why this work matters 
in Rural America.

When I did my first mural in Glidden 
in 2010, we were dumbstruck by the 
level of support in spite of burgeoning 
unemployment and local poverty. The 
woman organizing it said, ‘In all this 
darkness, it’s good to find a way to do 
something positive.” I think it’s partic-
ularly important to do this here, where 
it’s hard. In that vein, I am heartened to 
see a new wave of local murals arising 
with the work of Rose Spieler- Sandberg 
and others whose approach and style 
are much different than mine, yet 
the underlying community values are 
still reflected in both process and end 
product. Each new generation ushers in 
new beliefs and values, new priorities, 
and new visions. And so I look forward 
to watching our story unfold and I look 
forward to the new public art that will 
arise to illustrate our future chapters. 

Kelly Meredith is	a	professional	muralist	
who	works	out	of	a	studio	in	downtown	
Butternut.	Her	work	features	local	history,	
local	flora	and	fauna	and	local	characters.		

Email:	fanfish@plbb.us
Website:	www.fanaticalfish.com

Board Member Profile
Name:  
Susan Lince  
Year you became a 
board member:   
2019
City of residence:  
Ashland
Profession:  
Retired teacher   

What is your interest in the arts?   
I am co-owner of the Artists Squared 
Studios and Gallery in Washburn, which 
venture is at this time my primary “art 
process.” When I have time to make art, 
I use my love of color, shape, line, and 
texture to create mixed media paintings 
which often have natural objects such 
as wood or stone added to the surface. 
I also work in fabric and stitchery. With 
an art degree from the sixties, I have an 
affinity for abstract work. 
What is your involvement with CBAC?   
My husband and I became members 
when we first arrived in Cornucopia, 
before moving to Washburn and 
Ashland. We entered our art work in 
a few CBAC shows, and recruited a 
few CBAC artists to show their work 
in our Twin Cities Metro gallery. Now, 
as a Board member, I want to take on 
projects and add in new ideas that will 
support efforts to expand the arts in the 
region in ways that make art socially 
and environmentally meaningful.   
What is your  vision for CBAC?   
I see CBAC as an organization that is 
already effectively building a commu-
nity of artists, engaging people with the 
arts, and raising the value of the arts 
for many community members. I hope 
that my ideas can add to the mission 
of CBAC as an inclusive, diverse, 
and forward-looking organization that 
builds interest in and support for art. 
I am especially interested in projects 
that have to do with providing art 
experiences to seniors with cognitive 
decline, with supporting artists whose 
art offers a message, and with encour-
aging more public art in Washburn.    

Other interests: I enjoy gardening, walk-
ing in the woods or on the beach, bird-
watching, listening to music and making 
music, and writing poetry.  
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Make a Date With the Arts 

Concerts
September 1 
Riding the Wind
At Big Top Chautauqua. 7:30 p.m. bigtop.org.

September 3 
BTnSUZ 
Bayfield Concerts by the Lake, Memorial Park, 
Bayfield. (Ferry Terminal, if rain) 7 p.m.

September 6 
Shanties and Shipwrecks 
At Big Top Chautauqua. 7 p.m. bigtop.org.

September 7 
Old Last Night 2019 
At Big Top Chautauqua. Blue Canvas Orches-
tra and host, Michael Perry. 7 p.m. bigtop.org.

September 8 
Second Sunday at Saron with Scarlatti 
Saron Lutheran Church, Garland City Consort 
Players, 4 p.m.

September 14 
Trampled by Turtles 
At Big Top Chautauqua, 7 p.m. bigtop.org.

September 20  
Om Shalom Trio
Ashland Chamber Music Society. UPCC.  
7:30 p.m.

September 28 
Garland City Consort Players 
At Ashland Museum, 3 p.m.

September 28 
Garland City Consort
“The Shape of Baroque Music to Come.”  
At First Methodist Church, Ashland, 7 p.m. 

September 28 
Sara Thomson in Concert
At the First Lutheran Church in Port Wing,  
7 p.m. Tickets: (715) 774-3317.

September 29 
Garland City Consort
“The Shape of Baroque Music to Come.”  
At Stage North, Washburn, 3 p.m.

October 12 
Northland Jazz Band 
Whistlestop 

October 13 
Schubert Second Sunday at Saron 
Saron Lutheran Church, Garland City Consort 
Players, 4 p.m.

October 22 
Ashland High School Orchestra Concert
Ashland H.S., 7:30 p.m.

October 22 
Garland City Consort Players 
At Ashland Museum, 3 p.m.

November 2 
Chequamegon Symphony Orchestra 
Alvord Theatre, Northland College, 7:30 p.m. 

November 1 and 2 
AHS Middle School Musical 
Ashland H.S., 7:30 p.m.

November 5 
Northland Symphonic Band Concert 
Alvord Theater, Northland College, 7 p.m.

November 12 
Northland Choral Concert
At Alvord Theatre, 7 p.m.

November 23 
St Croix Trio
Ashland Chamber Music Society, UPCC,  
7:30 p.m.

November 30 
Garland City Consort
TBD, 7 p.m.

Visual Arts
September 
Art Exhibit featuring Dorota Bussey
Chequamegon Food Co-op.  
chequamegonfoodcoop.com.

September  
April Lehman
Acrylic and crayon mixed media. Salmagundi. 
salmagundifairtrade.com.

September 4-29 
‘Color Chequamegon Bay’
Paintings by Patricia Hawksenson and 
Jeff  Holvick. Washburn Cultural Center. 
 Reception: Thursday, Sept. 12, 5-7 p.m. 

September 8 
‘White River, Lucky Island: Visions of 
Fukushima Prefecture’
Closing reception: 4-7 p.m. Artists Squared 
Gallery, Washburn.

September through November 2019
Compiled by Grace Hogan and Kathleen Broadwell

September 14-October 26 
The Art of Reid Thorpe, Christina 
Keith, and J.R. Lince-Hopkins
Opening reception: Sept. 14, 4-7 p.m. Artists 
Squared Gallery, Washburn.

September 14-December 21 
‘The Fiber Arts Room’ and  
‘Nyle’s Niche’
Fiber art from six local and regional artists and 
original art, prints, and cards by Nyle Eichorst. 
Artists Squared Gallery, Washburn.

October 3-31 
The Gathering
CBAC’s annual members-only exhibit. 
 Washburn Cultural Center. Reception:  
Oct. 10, 5-7 p.m.

October 
Jason Terry—Printmaking
Salmagundi. salmagundifairtrade.com

October 
Co-op Employees’ Art Exhibit
Chequamegon Food Co-op.  
chequamegonfoodcoop.com.

November 
Peg Sandin
Chequamegon Food Co-op.  
chequamegonfoodcoop.com.

November 6-December 5 
‘Recent Paintings by  
Rita  Venderventer’ 
Reception TBD. Washburn Cultural Center.

November 16-December 21 
‘Artful Gifts’
Affordable art in many media. Artists Squared 
Gallery, Washburn.

November 
Show to be announced
Salmagundi. salmagundifairtrade.com.

November 16-December 6 
Small Works Exhibit & Auction
View art in a silent auction format at the 
 Dexter Library, Northland College. Place your 
final bids on art at the closing reception on Fri., 
Dec. 6, 5-6:30 p.m. cbayarts.org. 

Theater
September 6-7 
What’s Up With Kevin?
StageNorth. Directed and written by Liz 
 Woodworth, starring Jeremy Oswald and 
Laurie Otis. Fundraiser for The Groundlings’ 
2019-2020 season. 

October 18-27  
Leading Ladies
A comedy by Ken Ludwig, directed by Sue 
MacKenzie Smith. StageNorth.
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October 25-November 3 
CTA Event
Chequamegon Theatre Association. Tickets 
available October 1 at Moore’s on Main, Ashland.

November 2 
Kevin Kling
Storyteller. 1-3 p.m., workshop. 7:30 p.m., 
performance. StageNorth.

Film 
September-November 
Bay Area Film Society 
Various films presented by the Bay Area Film 
Society. bayareafilmsociety.org.

Special Events 
Bayfield Farmers Market
Bayfield on South 1st St., down from Ritten-
house. Saturdays, 8:30 a.m.-12 p.m.

Washburn Farmers Market
North Coast Coffee parking lot. Wednesdays 
until Oct. 9. 3-7 p.m. 

Classes/Workshops
September-November 
Various Classes/Workshops
Wild Rice Retreat. wildriceretreat.com. 

September-November 
Various Cooking Classes
Cooking with Lars. cookingwithlars.com.

September-November 
Karlyn’s Gallery 
Variety of classes. 318 W. Bayfield St., 
 Washburn. (715) 373-2922.  
karlynholman.com/workshops. 

September-November 
Madeline Island School of the Arts 
Variety of classes. 

September-November 
Various Classes/Workshops
Silverwaves Jewelry. www.silverwaves.net/
workshops-and-events/

September 1 
Port Wing Flower Show
Port Wing Town Hall, 9 a.m.-2 p.m.

September 7 
Cornucopia Art Crawl 
10 a.m.-4 p.m. Event features fine arts, crafts. 
cornucopiawisconsin.net.

September 21-22 
Big TAP Chautauqua Fest 
Big Top Chautauqua. 1 p.m. Sample local, 
regional, and craft brews. 

October 4-6 
58th Annual Bayfield Apple Festival 
Downtown Bayfield. 

October 27 
Make Music Day in Wisconsin  
Learn more about Make Music Day (world-
wide on 6.21.20) at a community meeting with 
Aaron Friedman of Make Music Day and Anne 
Katz of Arts Wisconsin. Washburn Cultural 
Center. 4:30-5:30 p.m. Co-hosts: CBAC and 
Arts Wisconsin. makemusicday.org.

Artistic Development Grant

UntitledTown Book  
and Author Festival 
By Crystal S. Gibbins

I would like to thank the Chequamegon 
Bay Arts Council for the Artist Devel-
opment Grant that helped me to attend 
the annual UntitledTown Book and 
Author Festival in Green Bay, WI. The 
UntitledTown Festival showcases local, 
regional, and national writers and pub-
lishers. This year, the festival featured 
approximately 100 events, including 
readings and craft talks by well-estab-
lished authors, such as Susan Orlean, 
William Kent Krueger, Andrea Gibson, 
Nicolas Butler, and more.

Grant Reports

Vendor	at	Dandelion	Days	sharing	informa
tion	about	wildcrafted,	seasonally	sourced,		
and	homegrown	herbs	and	plants.

Upcycle	clothing	activity	station	at	
Dandelion	Days.

A	panel	discussion	at	the	UntitledTown	
Book	and	Author	Festival	in	Green	Bay,	WI.

Over the course of the festival 
weekend, I had the privilege to attend 
and participate in several discussions, 
panels, workshops, and readings. 
During these events I connected with 
other writers in the state of Wisconsin 
and the Great Lakes literary community. 
The opportunity to meet other writers 
and network with editors and publishers 
was a valuable and terrific experience 
that will help further my career. I hope 
to use the knowledge I gained from the 
festival to continue revising my second 
poetry collection and to organize literary 
readings and/or writing workshops in 
the local area. Thanks, CBAC, for all 
your support!

Arts Initiative Grant

Dandelion Days
By BeckySue Nielson

Washburn Dandelion Days is an annual 
festival held the second Saturday of 
June. Dandelion Days celebrates 
community and brings awareness to 
our relationship with the natural world 
through education, ecology, art, music, 
and fun. The festival strives to help 
folks gain understanding of the many 
gifts as food, as medicine, as teacher 
that dandelions, other wild plants, and 

pollinators give to us. It is a Zero Waste 
Event emphasizing the use of sustain-
able, re-usable, recycleable materials 
throughout—attendees and vendors 
alike. People are encouraged to bring 
water bottles, re-usable shopping bags, 
eating utensils, etc. as well as walk, 
bike, or carpool to the event.
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Who We Are

The Chequamegon Bay Arts  Council  
is a member-oriented, non-profit orga-
nization promoting the arts in north-
ern Wisconsin. Run by a dynamic all- 
volunteer Board of  Directors, CBAC 
supports local arts and  believes that 
a vibrant arts community invigorates 
the  community at large.

Board of Directors

Joanne Meierhofer, President  
(715) 685-2350 
jcmeierhofer@msn.com

Kathleen Broadwell, Vice  President  
and Secretary 
(715) 774-3743 
kathleenbroadwell@gmail.com

Sharon Stewart, Treasurer 
(715) 373-2556 
Sharon.stewart08@gmail.com

Christine Lindsey,   
Grant Coordinator  
(715) 373-2259 
chrissie6454@gmail.com

Ann Christensen 
donannc@hotmail.com 
(715) 373-5013

LeeAnn Frey   
nlafrey05@gmail.com

Dorothy Hoffman 
dohof001@gmail.com 

Grace Hogan 
gracehoganjewelry@gmail.com

Susan Lince and  
J.R. (John) Lince-Hopkins 
artistssquaredgallery@gmail.com 
lynxnorthstudio@gmail.com

Sarah Lund 
deansar@hotmail.com 

Beth Folsom, Bookkeeper 
(715) 331-9385  
Bfolsom30700@gmail.com

Catherine Lange, Newsletter Editor 
(708) 275-8868 
langecate@gmail.com

Grant Applications 
Available in December
By Christine Lindsey

On  December 1, 2019, applications 
will be available for the Arts  Initiative 
Grant Program and the Jim Ramsdell 
Soaring Spirit Fund. The Arts Initia-
tive Grant is intended to support the 
creation of projects that may include 
public  exhibitions, performances, 
publications, commissioned art, and 
educational activities in a variety of 
disciplines. 

Grants Arts Initiative grant applications for 
projects which are “dedicated to rais-
ing awareness of the importance of the 
natural world around us and fostering 
a reverence for all its creatures”* will 
be considered for funding from the Jim 
Ramsdell Soaring Spirit Fund. Appli-
cations will be available on the CBAC 
website—cbayarts.org—and are due 
in January. 

CBAC serves as a regranting agency 
for the Wisconsin Arts Board. Through 
this collaboration, CBAC offers grant 
opportunities to artists and organizations 
in Bayfield and Ashland counties. 
*A quote from Jim Ramsdell

Exhibits

Do You Have Art by  
Lois Osterberg in  
Your Art Collection?
By Susan Lince & J.R. Lince-Hopkins

Artists Squared Gallery in Washburn 
will be hosting a retrospective art show 
for Lois Osterberg in July of 2020, to 
coincide with Washburn’s “Homecom-
ing” celebrations. Lois says that she 
has lost track of some of her best work, 
which is long since sold. If you have one 
of her paintings and would be willing to 
lend it to our gallery for about six weeks 
during her show, please let us know. 
The show will include a selection of her 
current work and also art by some of her 
students. Please call Susan Lince  
at (952) 923-5222. Thank you.

Member News
If You’re a  
Member of CBAC… 
Share your news!
•  What have you been working on? 

•  Experimenting with a new medium? 

•  Have you been in the spotlight? 

•  Working on a commissioned piece? 

•  In an exhibit? 

•  Published a story? 

•  Performing? 

•  Won an award? 

•   Participated in an interesting class or 
workshop? 

• Featured in a newspaper or magazine 
article? 

•  Working behind the scenes with a proj-
ect you’d like people to know about? 

•  About to teach a class? 

•  Discovered, or re-discovered, an artist 
whose work inspires you?

Please email Artifacts editor Cathy 
Lange at langecate@gmail.com.

The winter issue’s deadline for copy is 
November 1, 2019.
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Supporter & Member
For membership benefits:  
cbayarts.org/membership.

n  $1,000 Champion     
n  $500 Benefactor 
n  $250 Patron     
n  $100 Partner
n  $75 Business
n  $50 Art Enthusiast (Family)
n  $25 Art Enthusiast  
  (Individual) 
n  $15  Senior/Student/ 

Starving Artist
 

n      Included	in	all	of	the	above	membership	fees: 
You will receive Artifacts, CBAC’s 
quarterly news letter, as an email 
 attachment. Please provide your 
email address below.

n    $12  Hard-copy subscription of 
 Artifacts, CBAC’s quarterly news-
letter —mailed to the address 
you provide below.

nn      My check payable to CBAC  
for $                         is enclosed. 

Name

Organization

Address

City State Zip

Phone Fax

Email 

Website

nn    I am also an artist. 
Media:  nn  Visual Artist nn  Filmmaker  
  nn  Literary nn  Design   
  nn    Musician nn  Dance   
  nn  Theater nn  Fiber
  nn  Sculpture nn  Photography  
   nn  Other:

P.O. Box 25, Washburn, WI 54891

Questions: Call CBAC  President  
Joanne Meierhofer at (715) 685-2350

nnYes!    I support the arts! 
I’d like to commit now  
at this level of support:

www.cbayarts.org

Vision:   
What We Want
To assure that residents 
and visitors have access to 
art’s enriching possibilities.

Values:   
Why We Do It
Because we believe that:

•  the arts enrich lives, 
 promote community, 
 foster creativity and 
showcase diverse 
cultural  perspectives in 
positive ways;

•  the arts foster 
understanding of our 
unique place through 
time;

•  artists need assistance to 
grow, so our organization 
invests in the future of 
the arts.

Mission:   
What We Do

The Chequamegon Bay Arts 
 Council is a non-profit member 
organization that supports, 
develops, and promotes art and 
artists in northern Wisconsin. 
CBAC was established in 1981 
and  accomplishes this mission by 
providing:

•  grants and scholarships in support 
of artistic  development, creation, 
and presentation;

•  communication with members 
and the public through various 
media;

•  art exhibitions, workshops, and 
special events, including annual 
fund raising and membership 
activities designed to enable us  
to meet our goals.

Supporters
Thanks	to	all	our	supporters	and	new	and				renew	ing	
members	for	this	quarter.	We	couldn’t	do	it	without	you!

Patron
Patra Holter 
Corrine Miller 

Business
Dawn Chingo, Northern State 

Bank
Deanna Eckels, Eckels Pottery 

and Fine Crafts Gallery

Art Enthusiast (Family)
Kathleen and David Broadwell
Michael and Karen Ruedi 

Crowell 
Don Ekstrom 
Kathy Furda 
Dorothy Hoffman and  

Marc J.Wanvig 
Sarah Lund and Dean Rau 
Bill and Linda Nelson
Ginny and Jim Pedersen

Art Enthusiast
Dawn Aerts
Jean Day Alexander 
Joni Chapman 
Mimi Crandall 
Barbara Gover 
Sharon Handy 
Sue Kemnitz 
Michelle Williams  

Senior/Student/ 
Starving Artist
Robert Adams 
Joyce Anderson 
Polly Barbacovi 
Gina Emily 
Martin Engseth 
Aaron Folsom 
Lucy Tyrrell 
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Enter ‘The Gathering’  
& ‘Small Works’!

VISIT WWW.CBAYARTS.ORG and
LIKE US ON FACEBOOK

The sixth Annual Small Works  Exhibit 
and Auction, held at Northland 
 College’s Dexter Library, provides an 
opportunity once again for local artists 
and students to sell small art and for 
community members to buy affordable 
original art. 

Submit up to three pieces of your  
2- and 3-dimensional art. All  pieces 
must measure 15” or less. There is 
no entry fee for CBAC members; 
non-members pay $15. 

The artwork will be on display with at-
tached bid sheets for three weeks, cul-
minating in a closing reception  hosted 
by Northland College and CBAC. All 
proceeds go to the artists. If you are a 
winning bidder, you can take your art 

Small 
Works

15"

Small Works Auction and Exhibit 2019
Sell up to 3 pieces. No commission taken.

SUBMIT WORKS:  November 14-15  •  EXHIBIT at Northland 
College’s Dexter Library:  November 16 through December 6   
• CLOSING RECEPTION:  Friday, December 6, from 5-6:30 p.m.

home with you after the reception. If 
you can’t be there, you will be contact-
ed and arrangements will be made so 
you can get your treasures.

The Call for Artists, with tags and 
instructions for dropoff, will be mailed 
to members in late September but will 
also be available at cbayarts.org. 

Contacts: 
Jason Terry at (715) 209-3621  
Joanne Meierhofer at (715) 685-2350

Entry forms are available at cbayarts.org

Exhibits

G
a

e
g

Nr I
T

T h e h

Show Your Art at 
‘The Gathering’!
Submit your art for CBAC’s 
 members-only exhibit, held in 
October at the Washburn Cultural 
 Center. Drop off artwork (with entry 
form and payment attached) at WCC  
between September 26 and 28. 
Each member artist may submit up 
to three works for $25. If you’re not 
already a CBAC member, please join! 
There will be cash prizes awarded 
the night of the reception on October 
10, 5-7 p.m. Look for the entry form 
in the mail or at cbayarts.org.


