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Miyo Aoki recorder 

Miyo Aoki is a dedicated recorder player and teacher, performing music ranging 
from medieval to modern and teaching students of all ages and levels. She has 
performed in the US, Germany, and Poland, with groups including Farallon 
Recorder Quartet, The Eurasia Consort, and Gamut Bach Ensemble, and at the 
Bloomington Early Music Festival and Whidbey Island Music Festival.  She was 
delighted to play with the Boise Philharmonic, Seattle Symphony and Oregon 
Symphony, respectively, in performances of Harry Potter and the Prisoner of 
Azkaban.  In addition to her teaching work for Early Music Seattle’s outreach 
programs, she teaches regularly at workshops such as the Port Townsend Early 
Music Workshop, SFEMS Recorder Workshop, and Hidden Valley Early Music 
Workshop.  Miyo holds a KAZ Diplom (Artist Diploma) from the Hochschule für 
Künste in Bremen, Germany, where she studied with Professor Han Tol, and 
degrees in both early music performance and mathematics from Indiana 
University, where she studied with Professor Eva Legêne. 

Rainer Beckmann recorder 
Rainer Beckmann plays recorder with a large variety of early music ensembles in 
the Philadelphia Tri-State area. He is a founding member of New World Recorders 
and La Bernardinia Baroque Ensemble. As featured soloist and guest musician, he 
has appeared with Tempesta di Mare, Piffaro, Mélomanie, Brandywine Baroque, 
Camerata Ama Deus, Philadelphia Bach Collegium, The Bach Choir of Bethlehem, 
Pennsylvania Sinfonia Orchestra, and others. Before moving to the United States, 
he performed and taught in Germany, the Netherlands, France, Belgium, Italy, 
Israel, and Brazil. Rainer is the music director of the Philadelphia Recorder 
Society. He is a graduate of the Utrecht School of the Arts, The Netherlands, where 
he studied recorder with Heiko ter Scheggett, Baldrick Deerenberg, and Marion 
Verbruggen. 

 
 
 



 
Vicki Boeckman recorder 

Vicki Boeckman is an internationally acclaimed performing and recording artist. 
She adores playing music of all styles in various configurations with colleagues 
around the country and collaborating with new projects and ideas. Since settling 
in Seattle in 2005 Vicki has been a featured soloist with the Seattle Symphony, 
Seattle Baroque Orchestra, Portland Baroque Orchestra, The Oregon Symphony, 
Portland Opera, Medieval Women's Choir, Gallery Concerts, Philharmonia 
Northwest Orchestra, and the Skagit Symphony. Formerly the music director for 
the Portland Recorder Society, currently music director for the Seattle Recorder 
Society, co-director for the Recorder Orchestra of Puget Sound (ROPS), and Artistic 
Director for the Port Townsend Early Music Workshop. She has been on the 
faculty of the Music Center of the Northwest since 2005 as well as having a 
vibrant private studio in her home. Vicki is excited and grateful to be on the team 
reaching out to the SFEMS community with this new platform of remote learning. 

 
Adam Bregman winds and brass 

Adam Bregman plays historical trombones from every era, with special interest in 
medieval, Renaissance and early baroque repertories, and sundry other 
Renaissance wind instruments. He has appeared with such American and 
European ensembles as Ciaramella (Los Angeles), Oltremontano (Belgium), 
Piffaro, the Renaissance Band (USA), the Huelgas Ensemble (Belgium), and Capella 
Cracoviensis (Poland). As a teacher of early brass performance practice, Adam 
has led the Indiana Sackbut Workshop (ISW) since 2013 and has taught early 
winds at the SFEMS Med/Ren Workshop since 2017. In August 2016, Adam began 
a PhD in historical musicology at the University of Southern California and since 
has presented papers on historical performance practice and musical analysis at 
various conferences across the United States.  
 

Jennifer Carpenter recorder 
Jennifer performs regularly as a recorder soloist and in ensembles around the 
Southwest. She is a member of Parish House Baroque, Colorado Springs' early 
music ensemble. In addition to teaching private lessons, both in person and 
online, Jennifer has been on the faculty of early music workshops in TX, CA, NM, 
CO, and AZ. She serves on the Board of Directors of the American Recorder Society 
where she is finishing her 8th and final year. Jennifer was the music director of 
the Dallas Recorder Society from 2009-2014 and is currently a co-music director 

http://parishhousebaroque.org/
https://americanrecorder.org/


 
for the Denver Recorder Society. Happily a resident of Colorado Springs, she is 
enjoying integrating into the early music scene in Colorado. 

 
Karen Clark voice 

Founder and director of Vajra Voice's, Karen R. Clark  has performed and 
recorded with renown ensembles, to include, Sequentia, Boston Camerata, Galax 
Quartet, Project Are Nova, Waverly Consort, New York Early Music, Pomerium 
Musices, and Joshua Rifkin's Bach Ensemble. Karen holds degrees from the 
Indiana University School of Music; and certification in the Feldenkrais Method® 
and has taught in association with UC Berkeley, USC Thornton School of Music, 
Sonoma State University, Swarthmore College, and Princeton University. Karen 
lives in Petaluma, California.  
 

Saskia Coolen recorders 
Saskia Coolen studied recorder at the Sweelinck Conservatory in Amsterdam with 
Kees Boeke and Walter van Hauwe. She also trained in viola da gamba and 
studied musicology at the University of Utrecht. 
With "Camerata Trajectina" she advocates Dutch music from the Middle Ages to 
the Golden Age. This ensemble has made 30 CDs so far and performs frequently 
abroad, except in the Netherlands. They recently celebrated their 40th 
anniversary. In 1994 she founded the ensario Senario to play chamber music 
from the Baroque, in which the recorder plays an important role. From 2004 to 
2014 she played in Brisk Recorder Quartet Amsterdam. This recorder quartet 
plays both new and old music, makes music theater especially for children and 
has produced a number of new CDs in recent years. The ensemble often 
collaborates with actors, directors, composers or improvisers in search of new 
possibilities. Saskia Coolen made a number of CDs for the Globe label, including 
Recorders recorded, a unique recording on the original 18th century recorders of 
the Haags Gemeentemuseum. With carillonneur Arie Abbenes she regularly plays 
programs for the spectacular combination of recorder and carillon, which also 
appeared on CD. 
She has been a major subject teacher at the conservatories of Hilversum and 
Amsterdam for many years and she teaches numerous master classes and 
courses all over the world, especially in the United States. 

http://karenrclark.com/audiovideo.html
http://karenrclark.com/voice--feldenkrais-instruction.html


 
She immerses herself in historical improvisation forms, which run like a thread 
through her work. She regularly teaches diminutions and ornamentation at the 
Royal Conservatory of The Hague and the Utrecht Conservatory. 

 
Bruce Dickey cornetto 

Bruce Dickey is one of a handful of musicians worldwide who have dedicated 
themselves to reviving the cornetto – once an instrument of great virtuosi, but 
which lamentably fell into disuse in the 19th century. The revival began in the 
1950s, but it was largely Bruce Dickey, who, from the late 1970s, created a new 
renaissance of the instrument, allowing the agility and expressive power of the 
cornetto to be heard once again. His many students, over more than 30 years of 
teaching at the Schola Cantorum Basiliensis, have helped to consolidate and 
elevate the status of this once forgotten instrument. For his achievements the 
Historic Brass Society awarded him in 2000 the prestigious Christopher Monk 
Award for “his monumental work in cornetto performance, historical 
performance practice and musicological scholarship.” In 2007 he was honored by 
British conductor and musicologist Andrew Parrott with a “Taverner Award” as 
one of 14 musicians whose “significant contributions to musical understanding 
have been motivated by neither commerce nor ego.” In the course of his long 
career as a performer and recording artist he has worked with most of the 
leading figures in the field of early music, including the legendary pioneers of 
historically informed performance, Gustav Leonhardt, Frans Brüggen and 
Nikolaus Harnoncourt. He was a member for over ten years of Jordi Savall’s 
Hesperion XX, and has frequently and repeatedly collaborated with Ton 
Koopman, Monica Huggett, Philippe Herreweghe and many others. Of special 
importance has been his long-time friendship and collaboration with Andrew 
Parrott, and in more recent years with Konrad Junghänel. 

 
Cléa Galhano recorder 

Brazilian recorder player Clea Galhano is an International renowned performer 
of early, contemporary and Brazilian music. Galhano has performed in the United 
States, Canada, South America and Europe, collaborating with recorder player 
Marion Verbruggen, Jacques Ogg, Belladonna, Lanzelotte/Galhano Duo, 
Galhano/Montgomery Duo, Kingsbery Ensemble, and Blue Baroque Band. As a 
featured soloist, Galhano has worked with the Saint Paul Chamber Orchestra 
conducted by Christopher Hogwood, Nicholas McGegan and Emmanuelle Haim, 



 
World Symphony, Milwaukee Baroque and Lyra Baroque Orchestra. Among other 
important music festivals, Ms. Galhano has performed at the Boston Early Music 
Festival, the Tage Alter Music Festival in Germany and at Wigmore Hall in 
London,Weill and  Merkin Hall in New York and Palazzo Santa Croce in Rome, 
always receiving acclaimed reviews. 

 
Adam Knight Gilbert artistic director, recorder, reeds 

Adam Knight Gilbert is Associate Professor and Director of the Early Music 
Program at University of Southern California’s Thornton School of Music. He 
received his PhD at Case Western Reserve University, and taught musicology for 
two years at Stanford University. He was the recipient of the 2008 Noah 
Greenberg Award and co-recipient of the 2014 Thomas Binkley ward with his wife 
Rotem, with whom he directs the ensemble Ciaramella. He has performed on 
recorder, shawm, bagpipes, and other historical woodwinds for years with groups 
including Ensemble for Early Music, Piffaro, and the Waverly Consort. Gilbert can 
be heard on Dorian, Deutsche Grammophon’s Archiv, Passacaille, Musica 
Americana and Lyrichord labels. His research specialties include allusion in 
fifteenth-century song and Mass, pastourelles and their symbolism, 
improvisation, compositional processes and embellishment from 1400–1700. His 
research includes Renaissance improvisation, composition, and symbolism, music 
and rhetoric, bagpipes and shawms, and performance practice. He teaches and 
performs in the US, Israel, Europe, and Brazil. 

 
Rotem Gilbert artistic director, recorder 

Recorder player Rotem Gilbert is a native of Haifa, Israel and a founding member 
of Ciaramella, which has performed throughout the United States, in Belgium, 
Germany, and Israel, and released a CD on the Naxos Label, and two recordings 
with Yarlung Records. Their CD Dances on Movable Ground earned five stars by 
the British magazine Early Music Today a. Rotem was a member of Piffaro 
(1996-2007), and has appeared with many early music ensembles in the United 
States and in Europe, most recently with Voices of Music in the Bay Area and 
Utopia Early Music in Salt Lake City. Rotem has been featured as a soloist for the 
Pittsburgh Opera, the LA Opera, Musica Angelica and the Los Angeles 
Philharmonic. Rotem is a Professor of Practice at USC Thornton School of Music, 
teaching musicology courses in Early Music, Renaissance notation seminars, 
Renaissance and Baroque Performance Practice courses and directing Early 



 
Music ensembles. Rotem received the 2012 Dean’s Award for Excellence in 
Teaching at USC and is the joint recipient with Adam Gilbert of Early Music 
America’s 2014 Thomas Binkley Award for “outstanding achievement in 
performance and scholarship by the director of a university or college early music 
ensemble.” She has been a regular faculty member of early music workshops and 
is the co-director of SFEMS Recorder Workshop in the Bay Area. Rotem can be 
heard on the Deutsche Grammophon's Archiv, Passacaille, Musica Americana, 
Dorian, Naxos and Yarlung labels. 

Wendy Gillespie viola da gamba 
Wendy Gillespie, inexplicably attracted to polyphony (turns out she had the 
sixteenth and seventeenth centuries conflated, but it all worked out), started 
playing the viola da gamba a long time ago. She’s been at it for quite a while, 
teaching and playing, and covered if not conquered, most of the central repertory 
of the viol. Her name appears on more than 100 commercially released 
recordings, and. she has performed on five continents, mostly as a founding 
member of Fretwork and long time member of Phantasm. Past President of the 
VdGSA, Wendy received EMA’s Thomas Binkley Award and the Wellesley College 
Alumnae Achievement Award in 2010. In 2017, after 32 years on the faculty, 
Gillespie graduated to Professor Emerita at the Jacobs School of Music, Indiana 
University, Bloomington. And she still enjoys performing and teaching!  

Bianca Hall assistant director and voice 
Bianca Hall currently holds the position of Early Music Lecturer at Old Dominion 
University, where she directs the Madrigal Singers and the Collegium Musicum 
and teaches courses in Music History. She also serves as voice faculty and 
assistant director of the San Francisco Early Music Society's Medieval & 
Renaissance Workshop. As a performer, Bianca has sung with various ensembles, 
including Bach Collegium San Diego and De Angelis Vocal Ensemble, and as a 
soloist with Tesserae, Ciaramella, and Norfolk Chamber Consort. Equally 
comfortable singing modern repertoire, she has premiered vocal compositions by 
Stephen Coxe and Paul Gibson. Bianca holds a Doctor of Musical Arts degree in 
Early Music Vocal Performance from University of Southern California, Thornton 
School of Music, Master of Music and Bachelor of Music degrees in vocal 
performance both from California State University Fullerton, and a Bachelor of 
Science degree in Physiological Science with an English minor from University of 
California, Los Angeles. 



 
 
Alexa Haynes-Pilon cello and viola da gamba 

Dr. Alexa Haynes-Pilon is the principal cellist of Musica Angelica Baroque 
Orchestra, a co-director and cellist/gambist of Musica Pacifica, and a co-founder 
of Ensemble Bizarria. She has performed with the American Bach Soloists, Albany 
Consort, Burning River Baroque, and more. She is co-director of Los Angeles 
Baroque (LAB), a community-based baroque orchestra in South Pasadena. She 
has been on faculty at the SFEMS workshops, the Port Townsend Early Music 
workshop, the Road Scholar Hidden Valley Workshop, as well as guest conductor 
for the Orange County Recorder Society, the Southern California Recorder Society, 
and the Pacifica Viola da Gamba Society. Recent recordings include American 
Bach Soloists, Aryeh Nussbaum Cohen Sings Gluck, Handel, & Vivaldi, as well as 
Agostino Steffani duets under the Musica Omnia label titled Agostino Steffani: A 
son trés-humble service, Duets for Sophie Charlotte of Hanover under the 
direction of harpsichordist, Jory Vinikour.  

 
Katherine Heather harpsichord 

A native of San Francisco, Katherine Heater plays keyboards with Bay Area early 
music groups such as Philharmonia Baroque Orchestra, Voices of Music, and 
Musica Pacifica. She has performed throughout the United States, including with 
the Los Angeles Philharmonic, New Century Chamber Orchestra, the Sun Valley 
Summer Symphony in Idaho and at the Berkeley Early Music Festival, the 
Bloomington Early Music Festival, and the Tropical Baroque Festival of Miami. She 
received an Arts Bachelor from the University of California, Berkeley in music and 
a Masters of Music in historical performance from Oberlin Conservatory. At the 
Sweelinck Conservatorium in Amsterdam Ms. Heater studied harpsichord with 
Bob van Asperen and fortepiano with Stanley Hoogland. Also an active teacher, 
Ms. Heater teaches harpsichord at UC Berkeley, piano at The Crowden Music 
Center, and privately. 

 
Shira Kammen multi-instrumentalist 

Multi-instrumentalist Shira Kammen has spent much of her life exploring the 
worlds of early and traditional music of all kinds. A member for many years of the 
early music Ensembles Alcatraz and Project Ars Nova, she has also worked with 
Sequentia, Hesperion XX, the Boston Camerata, storyteller/harpist Patrick Ball, 
singers Anne Azema, Azam Ali, and Joanna Newsom, the Balkan group Kitka, 

https://sites.google.com/site/katherineheaterearlykeyboards/home/goog_260001758
https://sites.google.com/site/katherineheaterearlykeyboards/home/goog_260001758
http://www.voicesofmusic.org/
https://sites.google.com/site/katherineheaterearlykeyboards/home/goog_260001767
http://www.svsummersymphony.org/
http://www.svsummersymphony.org/
http://sfems.org/bfx/


 
Anonymous IV, the King's Noyse, the Newberry and Folger Consorts, The Compass 
of the Rose, the Oregon, California and San Francisco Shakespeare Festivals, and 
is the founder of Class V Music, an ensemble dedicated to providing music on 
river rafting trips. She has worked with students in many different settings, among 
them teaching summer music workshops in the woods, coaching students of early 
music in such schools as Yale University, Case Western, the University of Oregon 
at Eugene, and working at specialized seminars at the Fondazione Cini in Venice, 
Italy and the Scuola Cantorum Basiliensis in Switzerland. She has played on a 
number of movie and television soundtracks, when weird medieval instruments 
are needed.  

 
Malachai Komanoff Bandy viola da gamba 

A native of Los Angeles, Malachai Komanoff Bandy has amassed a professional 
performance record on some twenty instruments spanning over 800 years of 
music history. He graduated cum laude with Distinction in Research and Creative 
Work from Rice University's Shepherd School of Music with double bass and 
music history degrees. In recent years, Malachai has performed as a violist da 
gamba and violonist with various ensembles in the U.S. and Europe, including The 
Orpheon Consort, Ars Lyrica Houston, and Ciaramella. He is also a featured 
soloist in Bear McCreary’s scores to the films 10 Cloverfield Lane (yaylı tanbur, 
2016), Welcome Home (viol, 2018), and Emmy-winning title theme for the STARZ 
television series DaVinci's Demons (viol, 2013), and the videogame God of War 
(nyckelharpa, 2018). After completing a Wagoner Fellowship-funded individual 
course of viola da gamba and organological study with José Vázquez in Austria, 
Spain, and Switzerland, Malachai began graduate studies in Historical Musicology 
as a Provost Fellow at the USC Thornton School of Music in 2015. He is currently 
in the final stages of creating the first comprehensive aural catalog of the 
Orpheon Foundation’s fifty historical violas da gamba (Duino, Italy) with the 
support of a Presser Graduate Award (2016). 

 
Kris Kwapis baroque trumpet and encaustic 

Acclaimed for her ‘sterling tone’ in the New York Times, Kris Kwapis appears 
regularly as soloist and principal trumpet with period-instrument ensembles 
across North America, including Portland Baroque Orchestra, Early Music 
Vancouver, Pacific MusicWorks, Bach Collegium San Diego, Staunton Music 
Festival, Indianapolis Baroque Orchestra, Chicago’s Haymarket Opera Company, 



 
Tafelmusik, Bach Society of Minnesota, Oregon Bach Festival, Callipygian Players, 
Bourbon Baroque, and Lyra Baroque, making music with directors such as 
Andrew Parrott, Monica Huggett, Alexander Weimann, Barthold Kuijken, Matthew 
Halls, Jacques Ogg, and Masaaki Suzuki.  Her playing is heard on Kleos, Naxos, 
ReZound, Lyrichord, Musica Omnia and Dorian labels, including the 2013 
GRAMMY nominated recording of Handel’s Israel in Egypt, and broadcast on CBC, 
WNYC, WQED (Pittsburgh), Portland All-Classical (KQAC), Sunday Baroque and 
Wisconsin Public Radio. A student of Armando Ghitalla on modern trumpet, with 
a BM and MM in trumpet performance from the University of Michigan, Dr. 
Kwapis holds a DMA in historical performance from Long Island’s Stony Brook 
University. She often lectures on historical brass performance practice with 
appearances at the Metropolitan Museum of Art, University of Wyoming, 
University of Minnesota-Duluth, University of Louisville, Madison Early Music 
Festival, Pacific Lutheran University, Seattle Recorder Society, and Rutgers 
University, in addition to writing program notes and delivering pre-concert 
lectures. On modern trumpet, Kris was adjunct professor of trumpet at Hofstra 
University in Hempstead, NY from 2000-2010 and taught as a sabbatical 
replacement at Pacific Lutheran University in Tacoma, WA for the fall semester of 
2019. Dr. Kwapis enjoys sharing her passion with the next generation of 
performers as a faculty member at Indiana University’s Jacobs School of Music 
Historical Performance Institute (baroque trumpet and cornetto) since 2010 in 
addition to teaching at her home in Seattle and online. When not making music, 
Kris explores the visual art medium of encaustic painting, cooking and gardening. 
 

Rita Lilly voice 
Rita Lilly is familiar to audiences in oratorio, recital, and opera, but most notably 
for her performances of baroque and early music. She has been lauded by The 
New York Times for “possessing a voice of strength, clarity, and virtuosity” and by 
the S.F. Classical Voice for “having a pure, silvery voice with plenty of color.” She is 
a native New Yorker and has appeared as a featured soloist with the American 
Boychoir, American Classical Orchestra, American Symphony Orchestra, ARTEK, 
Bachworks, Bach Aria Group, Clarion Music Society, Collegium Antiquum, Concert 
Royal, REBEL, Trinity Church Concerts at One Series, and the New York Consort of 
Viols, among others. As the soprano soloist of the Waverly Consort, she toured 
throughout the US and abroad. She has been featured on live broadcasts on New 
York’s WNYC, WNCN, National Public Radio, and Radio-Canada. She made her 



 
N.Y. Weill Recital Hall debut in Pergolesi’s Stabat Mater with Collegium Antiquum 
and has toured with harpsichordist Anthony Newman. 

 
Anna Marsh bassoon, dulcian 

Anna Marsh performs regularly on her five historical bassoons from the 
Renaissance through the Classical periods. She is currently principal bassoonist in 
Tempesta di Mare and Opera Lafayette and has also appeared often with 
Tafelmusik, Ensemble Caprice, Opera Atelier, Seattle Baroque, The National 
Cathedral, and the Washington Bach Consort. She has also appeared with Handel 
and Haydn Society, Atlanta Baroque, Musica Angelica, Ensemble Voltaire, Apollo’s 
Fire, Foundling Orchestra, Americantiga, Chicago Opera Theater, the Hollywood 
Bowl, Banff Centre for the Arts, Musica nel Chiostro, the Bloomington Early Music 
Festival, Sante Fe Pro Musica, Aradia Ensemble, Indianapolis Museum of Art, and 
others. She co-directs the group Ensemble Lipzodes, which has toured Brazil, 
Ecuador, and the US and has recorded two CDs. Anna has been a concerto soloist 
with the Arion Orchestre Baroque, The Dryden Ensemble, Foundling Orchestra, 
Americantiga Orchestra, the USC Early Music Ensemble, and the Indiana 
University Baroque Orchestra. She has also worked in the library and/or in 
administration at the Los Angeles Philharmonic, the Washington National Gallery 
of Art, Museum of the City of New York, and the Weyerhauser Technology Center. 
She has recorded for Centaur, Avie, Naxos, the Super Bowl, Analekta, ATMA and 
the 2012 Grammy nominated recording of Handel’s Israel in Egypt with Trinity 
Wall Street Choir and orchestra on Musica Omnia. 

 
Kathryn Montoya oboe 

Kathryn Montoya teaches baroque oboe and recorder at Oberlin Conservatory 
and the University of North Texas. She appears with a variety of orchestral and 
chamber music ensembles including the Boston Early Music Festival Orchestra, 
Tafelmusik, the Wiener Akademie, Pacific Musicworks, and Apollo’s Fire among 
others. Ms. Montoya received her degrees at Oberlin Conservatory and Indiana 
University School of Music, Bloomington. While at IU she was the recipient of the 
prestigious Performer’s Certificate and was awarded a Fulbright Scholarship to 
study in Germany. Kathryn has performed for the Globe’s Tony award-winning 
production of Twelfthe Night on Broadway and the Boston Early Music Festival's 
Grammy-winning cd of Charpentier operas. Recent projects include performances 
with the LA Philharmonic and a recording of Handel's Almira with the Boston 



 
Early Music Festival. When not performing or teaching Kathryn can often be found 
in Hereford, England working on a 18th century barn conversion with her partner, 
James.  

 
Daphna Mor recorder 

Daphna Mor  has performed throughout Europe and the United States as both a 
soloist and ensemble player. Mor’s “astonishing virtuosity” (Chicago Tribune) has 
been heard in solo recitals in the United States, Croatia, Germany and 
Switzerland. She has performed as a soloist with the New York Collegium, the New 
York Early Music Ensemble, Little Orchestra Society, Apollo’s Fire and more, and as 
a member of the orchestra with the New York Philharmonic, New York City Opera 
and Orchestra of St. Luke's. Mor was awarded First Prize in the Settimane 
Musicali di Lugano Solo Competition and the Boston Conservatory Concerto 
Competition, and has appeared in a duo with Joyce DiDonato on the singer's 
promotional tour for the album In War and Peace. Devoted to new music, Mor 
has recorded on John Zorn's Tzadik label, and has performed the world premiere 
of David Bruce's Tears, Puffes, Jumps, and Galliard with the Metropolis Ensemble. 
She co-composed  WAVES- for recorders, voice, cello and a beat boxer for Carolyn 
Dorfman Dance and performed it in summer 2017 in New York’s Summer Stage 
among other venues.   
 Also active in the world music community, Mor has performed in festivals and on 
stages worldwide. She can also be heard on Sting’s album If On A Winter’s Night 
for Deutsche Grammophon. Mor serves as the Music Director of Beineinu 
(www.beineinu.com) , a New York initiative dedicated to the modern cultivation of 
Jewish culture, and is a performer and teacher of liturgical music of the Jewish 
diaspora. She recently returned from India where she gave a master class of 
Piyutim- Liturgical jewish poetry- to the Jewish community in Mumbai, while 
learning new local indian ones. Daphna is co director, together with Nina Stern of 
the ensemble East of the River ( www.eastoftherivermusic.com). 

 
David Morris cello and viola da gamba 

An avowed arch-Luddite,  David Morris has often claimed that he actually IS from 
the 18th century.  A lover of all music from ca. 1550-1750, especially late 
madrigals, chamber music, opera and basso continuo in all its glorious functions, 
he regularly performs and records on 'cello, viola da gamba and lirone with the 
Boston Early Music Festival, Quicksilver, the Galax Quartet and the Bertamo Trio. 

http://www.beineinu.com/
http://www.eastoftherivermusic.com/


 
He is also passionately devoted to the teaching of musicianship and music theory 
and serves a mean pot of tea, as anyone who has attended the Viols West 
workshop in San Luis Obispo will attest.   

 
Nigel North lute and theorbo 

British lutenist Nigel North has been sharing music with audiences for decades. 
His quiet and gentle personality goes, literally, “hand in hand” with his choice of 
instrument; the lute is one of the most gentle, subtle yet technically demanding of 
“ancient” instruments. Through this medium, as soloist, accompanist and 
ensemble musician, Nigel has inspired appreciation from concert public and 
recording listeners and has also always adored teaching. Following many years of 
committed teaching in Europe (in London, Berlin and Den Haag) Nigel has since 
1999 been Professor of Lute at the Historic Performance Institute at Indiana 
University Bloomington, USA from where he continues his varied life as performer 
and teacher. Mr. North has produced numerous recordings, including a series 
titled “Bach on the Lute.” He is the author of Continuo Playing on the Lute, 
Archlute, and Theorbo (1987). 
 

Linda Pearse artistic director, sackbut 
Linda Pearse is the Artistic Director of the San Francisco Early Music Summer 
Baroque Workshop, the Sackville Festival of Early Music and of the chamber 
music ensemble ¡Sacabuche! Pearse is Associate Professor at Mount Allison 
University and teaches sackbut at the Historic Performance Institute, Indiana 
University Bloomington. In addition to music-only programs, Pearse’s 
interdisciplinary projects engage new music, early music, texts, soundscapes, and 
images in conversations that explore cultural contacts and collisions in the early 
modern period. As a researcher, she has produced a critical edition of 
Seventeenth-Century Italian Motets with Trombone (A-R Editions, 2014), publishes 
on sound studies and interdisciplinary collaboration, and is presently preparing A 
Catalogue of Early Trombone Music. With ¡Sacabuche!, she released 
Seventeenth-century Italian Motets (ATMA 2015). She is currently working on 
seventeenth-century music from Czech archives in preparation for performances 
and recording in May 2019 (ATMA). Pearse has performed and toured with groups 
including ¡Sacabuche!, Tafelmusik, The Toronto Consort, Music of the Baroque 
(Chicago), Ensemble Caprice, the Houston Chamber Choir, and at festivals 



 
including the Berkeley Festival and Exhibition, Early Music Vancouver, Early Music 
Society of the Islands, Festival International de Musique Baroque de Lamèque. 

 
Vicki St. Pierre contralto 

Vicki St. Pierre’s warm, lush voice “invitingly combines clarity of expression and 
beauty of tone,” and is described as “rich with both a darkness and brightness.” 
On the operatic stage, Vicki has appeared in Monteverdi’s Orfeo, Charpentier’s 
Actéon, and Monteverdi’s Il ritorno d’Ulisse in Patria with Opera Atelier, Dido and 
Aeneas with Ensemble Masques de Montreal and Toronto Masque Theatre, 
Rossini’s Il Barbiere di Siviglia with Toronto Philharmonia, and L’Incoronazione di 
Poppea with Opera Atelier, Cleveland Opera and Early Music Vancouver. 
Recent and upcoming engagements include the role Nutrice in Monteverdi’s 
L’Incoronazione di Poppea  with the Academy of Ancient Music in London, UK, the 
role of the Sorceress in Purcell’s Dido and Aeneas with Les Violons du Roy at 
Carnegie Hall, Messiah with Orchestra London, Pergolesi’s Stabat Mater with 13 
Strings and Splendors of the Emperor’s Chapel with The Toronto Consort. 

Vicki adjudicates music festivals and competitions, was Director of Music at the 
Cathedral Church of St. James in Toronto, taught voice at Wilfrid Laurier 
University, conducts an auditioned community choir, was the music director for 
the New Hamburg Live! festival of the arts, was a lecturer at the Royal 
Conservatory of Music, has been an assistant conductor with Opera Atelier, and 
most recently, was on faculty at COSI, a summer opera training program in 
Sulmona, Italy. She recently completed her doctoral studies in performance at the 
University of Toronto under the tutelage of Dr. Darryl Edwards. 

Aaron Sheehan voice 
Grammy Award winning tenor Aaron Sheehan has quickly established himself as 
one of the leading American tenors of his generation. His voice is heard regularly 
in the US and Europe, and he is equally comfortable in repertoire ranging from 
oratorio and chamber music to the opera stage. He sang the title role in Boston 
Early Music Festival's recording of Charpentier's La Descente d'Orphée aux 
Enferswhich won Best Opera Recording at the 2015 Grammy Awards. 
His singing has taken him to many festivals and venues, including Tanglewood, 
Lincoln Center, Kennedy Center, the Concertgebouw, the Metropolitan Museum of 
Art, Théâtre des Champs Elysées, and the early music festivals of Boston, San 
Francisco, Houston, Tucson, Washington, DC, and Madison. Known especially for 



 
his Baroque interpretations, Aaron has made a name as a first-rate singer of 
oratorios and cantatas. He has appeared as soloist in concert with Boston Early 
Music Festival, Orpheus Chamber Orchestra, Seattle Symphony, Tafelmusik, San 
Juan Symphony, American Bach Soloists, The Handel and Haydn Society, Boston 
Baroque, Tempesta di Mare, Pacific Music Works, Opera Lafayette, Aston Magna 
Festival, Bach Collegium San Diego, Tragicomedia, Folger Consort, and Les Voix 
Baroques. 

 
Kathie Stewart traverso 

Kathie Stewart, called “stellar” by the Cleveland Plain Dealer, is a founding 
member of Apollo’s Fire: The Cleveland Baroque Orchestra. She is a faculty 
member of the Oberlin Conservatory of Music, where she serves as Teacher of 
Baroque Flute and Curator of Harpsichords in the Historical Performance 
Department. In addition to performing around the country on traverso and 
recorder with Apollo’s Fire, she has also appeared with the Cleveland Orchestra, 
Cleveland Opera, ARTEK, the Oberlin Baroque Ensemble and Turn the Corner Irish 
Band. Stewart has performed at the Aspen and Ojai Music Festivals, the Boston 
Early Music Festival,  the New World Symphony’s Baroque Festival in Miami, 
Oberlin College Artist Series, the National Academy of Sciences, the Library of 
Congress and the Dumbarton Oaks series in Washington, D. C. In addition she has 
performed to sold-out crowds with Apollo’s Fire in Cleveland’s Severance Hall. 

 
Peter Sykes harpsichord, organ 

Peter Sykes is Associate Professor of Music and Chair of the Historical 
Performance Department at Boston University, where he teaches organ, 
harpsichord, clavichord, performance practice, and continuo realization, Music 
Director of First Church in Cambridge, and instructor of harpsichord in the 
Historical Performance Department of the Juilliard School in New York City. He 
performs extensively on the harpsichord, clavichord, and organ, including recent 
appearances in London, Paris, Amsterdam, Berlin, Sao Paulo, and Leipzig, and 
has made ten solo recordings of organ repertoire including his acclaimed organ 
transcription of Holst’s “The Planets.” Newly released is a recording of the 
complete Bach harpsichord partitas on the Centaur label, and an all-Bach 
clavichord recording on the Raven label; soon to be released will be the complete 
Bach obbligato violin sonatas with Daniel Stepner. He also performs and records 
with Boston Baroque and Aston Magna. A founding board member and current 



 
president of the Boston Clavichord Society, he is the recipient of the Chadwick 
Medal (1978) and Outstanding Alumni Award (2005) from the New England 
Conservatory, the Erwin Bodky Prize (1993) from the Cambridge Society for Early 
Music, and the Distinguished Artist Award from the St. Botolph Club Foundation 
(2011). He is the newly elected President of the Westfield Center for Historical 
Keyboard Studies. 

 
Hanneke van Proosdij artistic director, recorder 

Hanneke van Proosdij is renowned for the elegance, virtuosity, and expressiveness 
of her playing. She performs regularly as soloist and continuo specialist and is 
principal early keyboard player with Philharmonia Baroque  
Orchestra and the Festspiel Orchester Göttingen, and she has appeared regularly 
with Hesperion XX, Concerto Palatino, American Bach Soloists. Concerto Köln, 
Chanticleer, the LA Phil, the Dallas Symphony, Gewandhaus Orchester and the 
Arcadian Academy. She received her solo and teaching diplomas from the Royal 
Conservatory in The Hague where she studied recorder, harpsichord and 
composition. Hanneke is a cofounder of the Junior Recorder Society, now in its 
21st year, and directs, together with Rotem Gilbert, the SFEMS Recorder 
Workshop. She has recorded over one hundred discs for Magnatune, BIS, Koch, 
Musica Omnia, Carus, AVIE, Accent and Delos. Hanneke teaches recorder at UC 
Berkeley and has been a guest professor at Stanford, Oberlin, Indiana University 
Jacobs School of Music, University of Wisconsin and the University of Vermont. 
Hanneke enjoys reading books and hiking. 
 

David Wilson violin 
David Wilson, baroque violin, has performed extensively with period instrument 
ensembles in the United States and Europe, including Philharmonia Baroque 
Orchestra, American Bach Soloists, and as concertmaster with Jubilate, the North 
Carolina Baroque Orchestra, and Pacific Bach Project. An avid chamber musician, 
he plays regularly with Ensemble Vermillian and Magnificat, and he is a founding 
member of Archetti, Florilegia, the Galax Quartet, and other ensembles. A 
co-founder of the Bloomington Early Music Festival, he performs regularly at the 
Boston Early Music Festival and the Berkeley Early Music Festival. He has taught 
baroque violin at Indiana University, where he earned the Doctor of Music degree 
in Early Music, and he holds degrees in violin from Bowling Green State University 
in Ohio and The Catholic University of America in Washington, D.C. 


