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ENTER THE WORLD OF 
INDIE SHORT FILMS

Indie films have always had some form of enigma attached to them. Most people 
only think of the glamour of Hollywood when they think of global world cinema. 
But filmmaking is not just about hiring the biggest stars and splurging millions 
of dollars on production. There are some fantastic and low budget independent 
movies that are produced worldwide every year. These movies are different from 
the mainstream movies in many aspects. Some of the best short films fall into the 

What makes moviemakers create 
indie movies? It is their artistic self 
that drives them to make these 
movies. Many of these movies 
are about what the director 
believes in. The belief could be 
in the form of religion or culture 
or plain everyday life. The global 
world cinema is such a large stage 
that it is easy for someone not 

However, there have been some excellent moviemakers in this category of films.

One feature that is common across many indie movies is the length of the movie. 
Since many of these movies are not made keeping commerce in mind, they often 
tend to be short movies. It is not uncommon to find movies that run for three or 
four minutes. For those that cannot look beyond mainstream, commercial cinema, 
thinking of a movie that lasts for all of four minutes results in disbelief. How can 
one tell a story in five minutes or less? But this is where these directors are able to 
create magic. And this is the reason some of the best short films fall in the category 
of indie films.

The world of independent global world cinema is a fantastic place. The kind of 
learning you get when you venture into this world is simply unbelievable. If you 
want to learn about moviemaking, learning from the makers of independent films 
is a great idea. When someone is able to create some of the best short films, they 
sure know a thing or two about making movies.



Of course, there is the need for a platform 
where the independent global world 
cinema can converge. And there are 
some platforms that serve this category 
of movies. These platforms offer every 
bit of information you need about indie 
films. Moreover, you can contribute a lot 
through your knowledge too. Join one 
such website and get attached to the 
various discussion forums. A whole new 
world will open up in front of you.

We haven’t come to the main part yet. 
These websites offer some of the best 
short films for you to view online. You 
don’t even need to register and become 
a member to watch these films. And 
once you watch a few films, your respect 
for the indie filmmakers is bound to go 
up.

The world of independent global world 
cinema is a large world, but it needs 
support from people like you. Become 
part of the movement and some of 
the upcoming best short films will be 
released again and again. The world of 

independent global world cinema is a 
fantastic world. Here is where you can 
watch some of the best short films of all 
times.
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A BALANCED BREAKFAST
DIRECTED BY J.W. COX

This film is definitely a breath of fresh 
air as it sends out a beautiful message in 
an original “out of the Box” manner. It is 
obvious that writer/director “J.W. Cox” is 
not your average filmmaker; the ability to 
deliver such a product is not something 
that even the most experienced of 
professionals can easily do.
The simplicity in the script combined with 
the deep message it holds reflects “Cox’s” 
maturity and knowledge of what it takes 
to be named a true scriptwriter; for it is not 
only his dialogues that are appealing but 
also the sequence of events that makes 
the story all the more satisfying. Acting 
wise, both main characters “Smith” and 
“Hanavan” demonstrated great synergy 
and professionalism propelling the work 
into an even higher level of enjoyment. 
It isn’t always easy to work with younger 
cast but “Hanavan” who also appeared in 
the famous feature (Wrong Turn) proved 
herself to be someone with brilliant skills 
and a promising future, add to them the 
comic touch by actor “Borison” in the 
role of “Marty” who was nothing less 
than hilarious proving that it is not a 
matter of being the main character in a 
film in order to leave a trace but rather 
the quality and genuineness that the 
actor gives to any role they are given no 
matter how small it is.

Technically, again we see the multi 
talented “J.W. Cox” delivering a refined 
piece of work; be it from his choice of 
angles and frames to the color pallet and 
editing they all reveal his understanding 
of the language of filmmaking and the 
art of cinematography, his work allowed 
the viewers to be transported into each 
and every scene as if they are part of the 
events unfolding.



In the end, “A balanced Diet” is a must 
see as it delivers a very strong message 
of love and sacrifice in a very smart 
manner; the love revealed at the end 
of the film is a real satisfaction for all 
audiences. A final word of appreciation 
is owed to the whole crew who (under 
Cox’s supervision) did an amazing job. As 
for Cox’s himself we will be definitely on 
the look out for his future work as he (as 
mentioned earlier) proved himself to be 
someone who knows what he is doing 
and holds a lot of potential in the world 
of filmmaking.

N.Khouri Ph.D

AbOuT 
J.W COx

Joseph William Cox is an award 
winning writer and director fueled 
with a passion for storytelling. 
With years of experience 
under his belt he has directed 
multiple award winning films. He 
spends a lot of time working on 
corporate and commercial video 
production, as well as wedding 
cinematography.
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ROBERTO LOIACONO

In 1985, during the years of study at the Institute for Figurative Arts “G.B. Bodoni 
”of Turin (where he graduated in 1987 with the evaluation of 50 sixtieths) writes 
produces and realizes a technical documentary on the use of graphic equipment. 
It is still used today as educational material.
Two years later, in 1987 he founded the F.D.T. VideoProduzioni, which in 1999 will 
become F.D.T. Studio, a company that deals with advertising graphics and video 
productions.
In 1988 Roberto Loiacono joined the Ermanno Olmi Atelier in Bassano del Grappa, 
at the Istituto Ipotesi Cinema which he attended for four years.
Since 1990, the F.D.T. VideoProduzioni wins all three consecutive editions of the 
Trento Comic Video Festival.
Since 1993, the F.D.T. VideoProductions begins an intense activity of independent 
video production, participating in the International Youth Cinema Festival in the 
Spazio Torino section with their first feature film FU COSI ‘CHE …
In 1994 the F.D.T. VideoProduzioni is once again in competition with the feature 
film EQUIVOX which obtains a flattering appreciation, even if it is at the Trento 
Festival that it achieves real success, where it earns the mention as best 
production of the year and for the two protagonists: Danilo Casalegno and Tito 
Pozzoli.thanks to the agreements made with some video stores
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In June 2001, after the transformation into F.D.T. Studio, begins the collaboration 
with Mario Cellini for the production of a very ambitious project: the realization 
of the horror film ZONA 3.
In July 2005, the F.D.T. Studio makes the short film TANA which enters the 
shortlist of 10 finalists for the Venice Film Festival 2005 in the Short Film Contest 
section, where it ranks third.
In July 2006 the feature film ZONA 3 was released.
In 2007 the F.D.T. Studio collaborates with Andrea Cavaletto (leading Italian 
cartoonist, author among many of Dylan Dog) and filmhorror.com.
Roberto Loiacono directs the short film IL PROIEZIONISTA which wins the Reign 
of Horror Short Movie Forum Award.
In 2008 Roberto Loiacono directed the short film BLACK & WHITE written and 
interpreted by Simone Nepote Andrè which won the Audience Internet Award 
assigned by the public to the I’ve seen films – International Short Film Festival 
directed by Rutger Hauer.

Also in 2008 new collaboration with 
Andrea Cavalletto. Roberto Loiacono 
directs and F.D.T. Studio with Danilo 
Casalegno produces the short 
film HELLEQUIN starring Ludmilla 
Radchenko. The short wins the Angela 
prize at the PesarHorror Fest and is 
aired on the TV channel COMING SOON 
TELEVISION.
In the following years, and still today, 
the activity of the F.D.T. Studio e di 
Roberto Loiacono has mainly turned to 
the creation of commercials (against 
violence against women created for the 
Nuovi Orizzonti Association), industrial 
videos, music and short films with a 
strong social connotation (the short 
film against Bullying in schools is from 
2016, created with the Colombatto 
State Professional Institute).
In 2020 Roberto Loiacono resumed his 
cinematographic activity by making a 
web series “Quarantena” (made during 
the lockdown due to COVID-19), a short 
film entitled “Isolation” and starting the 
production of a medium-length film 
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Hello Roberto and Thank you for granting us 

this interview

[MIS] First question that comes in mind, what 

films do you consider to be your inspiration and 

why?

[Roberto] As a child, my father, a great lover 

of the sea and sailing boats, took me to the 

cinema to see Steven Spielberg’s JAWS. I was 

so fascinated that I became interested in the 

director and how films were made, so I asked 

my father to take me to the cinema more often. 

So I can say that JAWS is the film that inspired 

me to be a film director.

[MIS] You are a Director and a Producer, where 

do you find yourself more?

[Roberto] I can say that I am a director by 

passion and a producer by necessity. Being a 

producer of myself allows me to be a director 

with complete freedom. Being able to put 

my vision on the screen without mediation 

whatsoever. Surely the role that suits me the 

most is the director.

[MIS] In your opinion, what are the pros and 

cons of a Producer who goes for directing and 

vice versa?

[Roberto] As far as I’m concerned, being a 

producer-director often means being distracted 

by more managerial tasks (negotiating to 

obtain permits, organizing collaborators, etc.). 

Being a director-producer means being in 

control of what you want to do and organizing 

the set according to what you want to tell on 

the screen. But both roles are now part of my 

way of making cinema.

[MIS] Talking about your short films, 

“Apocalypse” was a hit!, what did you enjoy 

mostly in directing it and what was the hardest 

Scene to film?

[Roberto] It was a lot of fun directing 

APOCALYPSE. 

I managed to form a really close-knit team with 

which I worked best. The thing I liked the most 

was creating the characters with the actors, 

modeling their acting by choreographing 

their movements on the screen. (I am also the 

director of photography and camera operator 

roles that I have also held for other directors. 

). The most difficult scene to shoot was the 

slow motion sequence, with various editing 

cuts to match like the tiles of a mosaic and the 

emotions of the protagonists to be brought 

out without the use of lines. In all this the 

interpretations of the actors and the splendid 

music were fundamental.

[MIS] Tell us about a story on set, during the 

shooting of “LIFESHOT”?

[Roberto]LIFESHOT processing took place 

without any particular problems or anecdotes 

to tell. I remember with pleasure the search for 

places in which to set the story (for this aspect 

Maria Rosaria Scicchitano, who conceived the 

story and Simona Galluccio, the set designer, 

were of fundamental importance) and that we 

did the shooting trying to waste as little time 

as possible: every pause was abolished (my 

double role as director-producer helped in 

this) because it was filmed in the production 

breaks of APOCALYPSE!
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[MIS] In Isolation, why did you choose black 

and white as a color palette then you switched 

to Pale colors?

[Roberto]The black and white helped to focus 

the viewer’s attention on the actions and 

feelings of the character (thanks also to the 

absence of camera movements) in addition 

to this the black and white alludes to the 

banality of everyday life or to the unknowns 

and worries for the future. The ending did not 

have to differ much given the surprise that 

leads back to the initial premises, so here is 

the choice to use desaturated colors.

[MIS] The Opening scene in Isolation was 

amazing!! Why did you choose a close up on 

the eye?

[Roberto]I wanted to somehow prelude to 

the fact that we would see something that 

belonged exclusively to the mental sphere. 

That what the viewer would see was filtered 

by the protagonist’s “mind’s eye”.

[MIS] What do you feel IS MISSIng In the 
Independent fIlMMakIng InduStry today?
[RobeRto] Until a few yeaRs ago, theRe was no 
distRibUtion, no way of showing independent 
pRodUcts to the geneRal pUblic. Keep in mind 
that i staRted in the 1980s and at the time it 
was difficUlt foR independents liKe me not only 
to show theiR woRKs bUt also to maKe them. 
foR some time things have been changing, many 
stReaming platfoRms dedicated to independents 
have been boRn and festivals sUch as monthly 
indie shoRts aRe doing a veRy impoRtant job foR 
Us: they help Us to maKe oUR woRKs Known to 
the pUblic. bUt we aRe only at the beginning the 
Road is long.

[MIS] How do you describe your work with 

Angelo Donzela?

[Roberto]I have known Angelo for many years, 

we are like brothers. We are both in love with 

cinema in all its aspects (technical and artistic) 

and we are always in agreement on the choice 

to make. We shot 5 films and at least 4 short 

films together. He has always been my screen 

counterpart. Many of the characters he played 

in my films represented what I would have 

wanted to do on screen if I was the character 

in the scripts I wrote. I also define him as the 

“engine of my passion”, because he has an 

enthusiasm that involves those close to him 

and pushes them to give their best. I feel lucky 

to be able to work with him

[MIS] If you got the opportunity to 
remake “Isolation”, what would you do 
differently?
I think I would change the technical 
equipment with which it was shot. 
WWe did it during the first lockdown 
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[MIS] What IS the advIce you’d lIke to Share 
WIth neW fIlMMakerS?
[RobeRto] tRy to Keep yoUR independence 
especially when yoU aRe at the beginning of yoUR 
film caReeR. RepResent yoUR vision on the scReen, 
withoUt compRomise. do not be too inflUenced 
by the tRends oR fashions of the moment, a film 
mUst Remain oveR time and commUnicate even 
afteR many yeaRs.

[MIS] What are your next projectS?
[RobeRto] i am woRKing on 3 new pRojects. 
the fiRst, in collaboRation with a pRominent 
italian scReenwRiteR andRea cavaletto 
(he wRites foR the dylan dog comic seRies 
and has wRitten seveRal independent films and 
gRaphic novels), is a RURal hoRRoR featURe film. 
the second is an old scReenplay of mine that 
i’m Revising: il bUio, also a featURe-length 
dRama film with sUpeRnatURal veins. the last, 
what will pRobably be the fiRst to be made 
is a thRilleR mediUm-length film. i’m wRiting 
the scReenplay based on an idea by maRia 
RosaRia scicchitano, who is the cReatoR 
of the sUbject of isolation and lifeshot.

[MIS] any fInal thought at the end of thIS 
IntervIeW?
[RobeRto] i woUld liKe to thanK the people who 
have been close to me dURing the difficUlt yeaRs 
in which i staRted maKing films. they have always 
sUppoRted me by giving me a lot of help. and if 
now i am able to get some satisfaction it is also 
thanKs to them, who believed in what we did. 
having a close-Knit team that yoU can tRUst is a 
veRy RaRe thing among independent filmmaKeRs. i 
consideR myself veRy lUcKy and i am veRy gRatefUl 
to all of them.
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35 frEE film NOir 
mOviEs TO 
WATCh ONliNE

During the 1940s and 50s, Hollywood entered a “noir” period, producing 
riveting films based on hard-boiled fiction. These films were set in dark locations 
and shot in a black & white aesthetic that fit like a glove. Hardened men wore 
fedoras and forever smoked cigarettes. Women played the femme fatale role 
brilliantly. Love was the surest way to death. 
All of these elements figured into what Roger Ebert calls “the most American 
film genre” in his short Guide to Film Noir. 
In this growing list, we gather together the noir films available online. 

A Life at Stake 
Directed by Paul Guilfoyle
this American noir film stars Angela 
Lansbury and Keith Andes. (1954)
Beat the Devil 
Directed by John Huston and starring 
Humphrey Bogart 
the film is something of a comic and 
dramatic spoof of the film noir tradition. 
(1953)
Behind Green Lights 
Stars Carole Landis, John Ireland. 
Police lieutenant Sam Carson 
investigates a political murder after the 
victim is dumped at the door of police 
headquarters. (1946)
Big Bluff
Directed by W. Lee Wilder. 
When a scheming fortune hunter finds 
his rich wife is not going to die as 
expected, he and his lover make other 
plans to get her millions. (1950)
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Blonde Ice 
A society reporter keeps herself in 
the headlines by marrying a series of 
wealthy men. They all die mysteriously 
afterwards though. (1948)
Borderline 
Fred MacMurray and Claire Trevor are 
caught in Mexican dope-smuggling 
ring, fearing each other is involved, 
but both undercover agents. Alternate 
version. (1950)
Cause for Alarm!
Ellen (Loretta Young) narrates the tale of 
“the most terrifying day of my life”, how 
she was taking care of her bedridden 
husband George Z. Jones (Barry Sullivan) 
when he suddenly dropped dead. (1951)
Club Paradise 
The film, also known as Sensation 
Hunters, was directed by Christy 
Cabanne. The story: a touching story 
of girl who like many others makes the 
wrong choice in life and pays for it. (1945)
Convict’s Code
An ex-con is employed by the man who 
framed him for bank robbery. Directed 
by Lambert Hillyer. Starring Robert Kent 
and Anne Nage. (1939)

Dementia 
Also called Daughter of Horror, this film 
by John Parker incorporated elements 
of horror film, film noir and expressionist 
film. About the film, Cahiers du cinema 
wrote “To what degree this film is a 
work of art, we are not certain but, in 
any case, it is strong stuff.” (1955)
Detour 
Edgar Ulmer’s cult classic noir film shot 
in 6 days. (1945)
D.O.A
Rudolph Maté’s classic noir film. 
Called “one of the most accomplished, 
innovative, and downright twisted 
entrants to the film noir genre.” You can 
also watch the movie here. (1950)
Fear in the Night 
Low budget noir film directed by 
Maxwell Shane & starring Paul Kelly 
and DeForest Kelley. It is based on 
the Cornell Woolrich story “And So to 
Death”. (1947)
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Guest in the House 
Directed by John Brahm, the noir film 
stars Anne Baxter, Ralph Bellamy, Aline 
MacMahon. (1946)
He Walked by Night 
Film-noir drama, told in semi-
documentary style, follows police on 
the hunt for a resourceful criminal. This 
move became the basis for “Dragnet,” 
and stars Jack Webb. Archive.org 
version here. (1948)
Impact 
Arthur Lubin’s well reviewed noir flic. 
Considered a little known classic you 
need to watch. (1940)
Inner Sanctum 
A gripping noir film about “a murderer 
who is on the lam and hiding out in a 
small town. Unbeknownst to him, he is 
not only hiding in the same boarding 
house as the only witness to his crime, 
he is sharing the same room.” (1948)
Jigsaw 
Directed by Fletcher Markle, and starring 
Franchot Tone, Jean Wallace and Marc 
Lawrence, the film features cameo 
appearances by Marlene Dietrich and 
Henry Fonda. (1949)
Johnny O’Clock 
Directed by Robert Rossen, based on 
a story by Milton Holmes. The drama 
features Dick Powell, Evelyn Keyes, and 
Lee J. Cobb, with Jeff Chandler making 
his film debut in a small role. (1947)
Kansas City Confidential 
A film noir gem that inspired Quentin 
Tarantino’s “Reservoir Dogs.” (1953)
Key Lime Pie
A zany animated film in the noir tradition. 
(2007)

JigsAW

OrigiNAl POsTEr

YEAr

1949
ruNNiNg TimE

70 miN.
COuNTrY

uNiTEd sTATEs

dirECTOr
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Lady Gangster
Warner Bros. B picture directed by 
Robert Florey based on the play 
Gangstress, or Women in Prison, by 
Dorothy Mackaye, Stars: Faye Emerson, 
Julie Bishop, Frank Wilcox, Roland Drew, 
and Jackie C. Gleason. (1942)
Man in the Attic
Jack Palance as Jack the Ripper! (1954)
Parole, Inc.
Parole officers fight against gangsters 
trying to infiltrate the parole system. 
(1948)
Please Murder Me 
Lawyer Raymond Burr brilliantly 
defends Angela Lansbury in 1950s noir 
film. (1956)
Port of New York
Two narcotics agents go after a gang 
of murderous drug dealers who use 
ships docking at the New York harbor to 
smuggle in their contraband. First film 
in which Yul Brynner appeared. (1949)
Quicksand
Peter Lorre and Mickey Rooney star 
in a story about a garage mechanic’s 
descent into crime. (1950)
Scarlet Street 
Directed by Fritz Lang with Edward G. 
Robinson. A film noir great. (1945)
Shock 
This film noir tells the story of psychiatrist 
Dr. Cross (Vincent Price), who is treating 
Janet Stewart (Anabel Shaw), a young 
woman who is in a catatonic state. The 
coma was brought on when she heard 
loud arguing, went to her window, 
and saw a man strike his wife with a 
candlestick and kill her. Alternate version 
found here. (1946)

Shoot to Kill
Gangster framed by crooked DA. Wife 
and newspaper reporter team up. (1947)
Strange Illusion 
B-movie update of “Hamlet” has 
troubled teen Jimmy Lydon doubting 
smooth-talker Warren Williams who is 
wooing his mother. (1945)
Suddenly
Noir film with Frank Sinatra and James 
Gleason. The story line influenced The 
Manchurian Candidate, which again 
starred Sinatra. (1954)
The Amazing Mr. X
Noir film directed by Bernard Vorhaus 
with cinematography by John Alton. The 
film tells the story of a phony spiritualist 
racket. (1948).
The Basketball Fix
A college basketball star collaborates 
with organized crime and becomes 
involved in ‘point shaving.’ A sportswriter 
tries to get him back on the right track. 
(1951)
The Big Combo
Directed by Joseph Lewis, this film is 
today considered a noir classic. Critics 
like to focus on cinematography of John 
Alton, a noir icon. (1955)
The Capture
Lew Ayres is an oil man who guns down 
a thief who may have been innocent. 
(1950)
The Green Glove 
A World War II veteran in France, played 
by Glen Ford, gets mixed up in murder 
while investigating a stolen treasure. 
Directed by Rudolph Maté. (1952)
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LITTLE LOVE STORY
DIRECTED BY DAVIDE SERRA

that reflects his seriousness and 
dedication to the production.
Technically, again we see the proficient 
talent of “ Davide Serra” as he 
demonstrated a great understanding of 
the language of film making and  the art 
of cinematography; be it from his choice 
of frames and shots to his editing style 
and coloring it all adds up to the success 
of the work.

Before writing any review, I usually 
watch the work twice; the first time as 
a ‘normal’ member of the audience and 
the second time as a critic, this is not 
the case with “Little Love Story”, this is a 
film that I enjoyed watching at least four 
times. It is not every day that we stumble 
upon such a genuine and very well 
crafted piece of work, what is obvious is 
that writer/director “Davide Serra” knew 
exactly what he was doing and was able 
to put together a tightly knit production 
that was almost flawless.

The script is far from your average 
writing; from the very first opening 
scene till the end the audiences are 
taken on a brilliant trip that leads to 
an unexpected ending, add to that the 
challenge of having to write a whole 
film as a monologue is not to be taken 
lightly since it is a real challenge that 
a lot of script writers tend to avoid in 
order not to fall into the “cliché”. Acting 
wise, a standing ovation is due to the 
brilliant performance by actor “Matteo 
Gatta” who proved to be an exceptional 
talent with a definite brilliant future, 
the way that he was able to portray the 
main character propelled the work into 
an even higher level of excellence. His 
ability to keep the viewers hooked all 
through the film is a real achievement



In the end, this film is definitely 
recommended for those who appreciate 
and understand the meaning of true 
artwork. As mentioned earlier the 
combination created by writer/director 
“Davide Serra” is nothing less than 
pleasurable, the way that he presented 
his ideas and especially the unexpected 
ending makes us ask for more similar 
work and puts a huge responsibility on 
his shoulders for the future as we will be 
definitely be on the look out for what he 
has in stored for us, we are sure that we 
will be hearing of his achievements as 
one of the successful and distinguished 
film makers of the future.

N.Khouri Ph.D

AbOuT 
dAvidE

I am an Italian director who grew 

up on bread and film. Cinephile for 

passion I am a devourer of worlds.

After some amateur projects 

in 2018 I made a short film that 

is selected at the FiPILI horror 

festival in Livorno.

Encouraged by this result in 2019 I 

complete the filming of my second 

project entitled “La Ricorrenza – 

The anniversary”.

in 2020 “La Ricorrenza-The 

anniversary” collects 11 selections 

and wins 6 awards.
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iN dEPTh CriTiquE
DUST ANGEL
DIRECTED BY PETER DORN-RAVLIN
It is always a mixed pot of feelings 
when working on a sci-fi such as “Dust 
Angel”; on one hand it is very exciting 
and pleasurable to see that short 
film directors are venturing into such 
challenging productions but on the other 
hand there is always that fear that such 
work would not be up to the standards 
of being genuinely true to this genre of 
films. With “Dust Angel”, it is clear that 
writer/director “ Peter Dorn-Ravlin” 
knew exactly what had to be done in 
order to come up with more than just an 
“OK” piece of production, his ability to 
combine different elements that makes 
a film worth the watch are very much 
present and saluted.

Although this is a sci-fi but it holds a very 
solid moral message within its storyline 
about compassion and helping others 
even in the most unexpected situations 
such as the one presented in the film 
with the “Dust Angel”, the script reflects 
greatly what was mentioned earlier and 
makes us think of the value of human 
life and how appearances might be 
deceiving. The acting is really enjoyable 
and up to the standard; especially the 
two main actors “Craig Vaden II” and 
“Bret Tencheira” who gave their best in 
combining physical action, combat skills 
and fighting techniques in a very realistic 
manner (Fig. 1, 2, 3 & 4)main character 
propelled the work into an even higher 
level of excellence. 

[FIG 1] [FIG 2] 

[FIG 3] [FIG 4] 
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Technically, different elements needs 
to be dissected and looked at up 
closely; first of all this film reflects a 
true understanding of the language of 
cinematography and “mise en scene” by 
writer/direcor “ Peter Dorn-Ravlin”. His 
choice of camera movement and frames 
(from extreme long shots to extreme 
close ups) allowed the viewers to be 
transported into this imaginary world 
and live each and every moment with 
the characters (Fig. 5 & 6)

Lighting wise, the selected color palette 
and different moods created using 
colored lighting not only gave the film 
an extra push in the sci-fi realm but 
also propelled it to an even higher level 
of professionalism and reflected real 
maturity in the conceptualization of how 
such film genres must be addressed  
(Fig. 7 & 8 )

Talking about the use of CGI and special 
effects; it is obvious that a huge effort 
was put into the work especially when 
it comes to the shooting scene, as for 
other scenes extra attention to details 
was needed since they appeared to 
be a bit fake. The music chosen fitted 
perfectly the mood and enhanced it in 
a very subtle way. Another element that 
made the work all the more enjoyable 
was the choice of costumes and masks 
that portrayed the desired outcome 
wanted by writer/director “Peter Dorn-
Ravlin”.

In the end, this film is more than your 
average sci-fi as it holds different 
semantic connotations pertaining to the 
meaning of being merciful and aiding 
others “even if it is from a non human”; a 
very well crafted lesson that we could all 
benefit from. This production is a must 
see for all lovers of this genre as they can 
appreciate the effort put into it and delve 
with the characters on their adventures. 
A final word of congratulation is due to 
writer/director “ Peter Dorn-Ravlin” and 
the whole crew for their dedication and 
enthusiasm in delivering “Dust Angel”, 
in hopes that they will continue on 
making such films so we can continue 
on enjoying them and write about how 
this experience is not to be missed .

N.Khouri Ph.D

[FIG 5] [FIG 7] [FIG 6] [FIG 8] 



AbOuT 
PETEr

I have been making films 
since I was 15. At an early 
age, my father shared with 
me his love for the arts, 
particularly cinema. In 2010, 
a close mentor helped me 
to make my first short film. 
I have continued to make 
films from then on.

dO YOu liKE TO 
WriTE AN ArTiClE 

AbOuT filmmAKiNg 
ANd Publish iT iN  

mONThlY iNdiE shOrTs 
mAgAZiNE?

sENd iT TO us bY filliNg 
ThE iNfO AT mONThlY 
iNdiE shOrTs  ANd WE 

Will mAKE surE TO 
Publish iT!
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4 shOrT films
bY grEAT
filmmAKErs

Hollywood’s best and most successful directors may have $200 million epics on 
their hands, but in their formative years they didn’t have a big budget and had to 
make do with nothing but a good idea and the will to make it real. Many filmmakers 
use short films to test ideas and explore themes they would come back to later. 
From Christopher Nolan to Steven Spielberg, here are four short films that helped 
launch their careers

Doodlebug (1997) 
Christopher Nolan 

The story is about an untidy man on a dirty floor. 
Fearful and paranoid, he tries to kill a small bug-like 
creature that is scurrying across the ground. The beetle 
resembles a miniature version of itself with every 
move it makes, later adapted by the man himself. He 
crushes the insect with his shoe, but is subsequently 

crushed by a larger version 
of himself.

Amblin’ (1968) 
Steven Spielberg
Spielberg’ initial completed film shot on 35 mm. 
The film is a short love story set throughout the hippy 
period in the 1960s a couple who meet within the desert, 
decide to hitchhike, become friends, then lovers.
No spoken dialogue in the film aside from the lyrics to the 
opening and closing theme song.
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The Big Shave (1967) 
Martin Scorsese
Peter Bernuth stars because the recipient of the 
name shave, again and again shaving away hair, 
then skin, in an an increasing number of bloody 
and image rest room scene.
Produced for New York University’s film school, 
many have study this short’s self-mutilation as a 
metaphor for the disastrous invasion of Vietnam.
The movie’s other title is Viet ‘67 .

Vincent (1982) 
Tim Burton 
Vincent does experiments on his dog Abercrombie 
in order to create a horrible ravenous zombie dog. 
He is obsessed with the tales of Edgar Allan Poe, 
and it is his detachment from reality when reading 
them that leads to his delusions that he is in fact a 
tortured artist and mad scientist, deprived of the 
woman he loves, mirroring certain parts of Poe’s 
“The Raven”. The film ends with Vincent feeling 

terrified of being tortured by the going-ons of his make-believe world, quoting 

“The Raven” as he falls to the floor in frailty, believing himself to be dead.

AmbliN’ (1968) viNCENT(1982)



Felicia Mead
“One of the best festivals out there, I’m truly happy 
to had my film selected and screened as apart 
this festival. And also there were amazing films 
screened from around the world which was super 
cool.”

Marie-Noëlle Reyntjens
“Monthly Indie Shorts is a a really well organized 
festival. They promote every participant and they 
hold a public screening where everyone can vote 
for their favorite short. I really recommend this 
one.”

Reijo Nurmi
“Amazing and probably the BEST INDIE FESTIVAL 
of the world! Thank you for million times for 
choosing our A Bird Of Bad Luck as Best Music 
Video award! Thank you for the audience for voting 
us as a winner! We LOVE YOU!”

Natasha Middleton
“Outstanding. One of the best designed festivals 
I have seen. Thank you so much for choosing 
DISSENSION WITHIN as Best Experimental film, 
and for giving me the opportunity to share my work 
with others.”
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Joe Boi
Such an awesome festival. Glad I found it. I love 
how they run things so smoothly and how they 
presented the awards… felt like a festival version 
of the Oscars, lol. Loved it all!!!
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www.monthlyindieshorts.com

“Many have asked me, 
‘Why have a film festival in 
the middle of a war?’ But 
they have it backwards. 
The question is,‘Why 
have a war in the middle 
of a film festival?”

  Haris Pasovic


