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On coasts, this book is key
to understanding Midwest

Glennette Tilley Turner had a busy
2016. Among the highlights were giving
the keynote speech for the Elgin (Illinois)
Black History Month Festival at the Gail

Borden Public Library
and speaking at the
Carter D. Carroll
Excellence in History
Awards at the College
of DuPage in Glen
Ellyn, Illinois. Also,
along with Darwin
McBeth Walton, she
received the
Distinguished Trail-

blazer and HistoryMaker Educator Award
from the DuPage County NAACP. And
she was a presenter for The HistoryMakers
back-to-school program at the Illinois
Mathematics and Science Academy. She
was featured in the “A Journey Into 366
Days of Black History” wall calendar and
co-created and produced for the 11th year
“A Journey on the Underground Rail-
road” for the Graue
Mill and Museum in
Oak Brook, Illinois.
She also signed books
at Sankofa Video
Books & Cafe in
Washington D.C. on
the opening weekend
of the the National
Museum of African
American History and Culture. And her
book An Apple for Harriet Tubman was
issued in paperback on Nov. 1.  ...
Michael Raleigh was interviewed by
WYCC Channel 20, and the interview ran
on New Year's Eve as part of WYCC's
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Sometimes, it’s all in the timing. 
At the Society of Midland

Authors Feb.14 program at the Cliff
Dwellers Club in Chicago, Edward “Ted”
McClelland said his 2013 book Nothin'
But Blue Skies: The Heyday, Hard Times,
and Hopes of America's Industrial
Heartland might have been more success-
ful had it come out in the past year when
the Midwest economy
was part of the presiden-
tial campaign conversa-
tion. 

But if that book didn’t
get the benefit of good
timing, his new one, How
to Speak Midwestern
(Belt Publishing, Dec. 1,
2016), did. It came out
just as the nation’s atten-
tion was turning to the
Midwest, McClelland
said. 

“It got reviewed in the
New York Times, and the author, Jenny
Schuessler, who is from the Chicago area,
mentioned [Donald] Trump in the first
couple paragraphs and said that learning
to speak Midwestern is now an urgent
national project. And then right after that,
I was interviewed by the Times of
London and the BBC, so this seems to
have become sort of an anthropological
text for coastal journalists who want to
understand the Midwest.” 

All five of McClelland’s books have
had something to do with the Midwest,

and How to Speak Midwestern, especially
its glossaries, drew on research
McClelland did for the earlier books.

“I have always been interested in
dialects,” he said.

Midwesterners often think they don’t
have an accent, partly because the pro-
nunciation guides for broadcasters origi-
nally were similar to Midwestern speech,
McClelland said. 

“What you think of as
broadcaster English is
sort of based on the
Midwestern accent of the
1920s. But the
Midwestern accent of the
1920s isn’t the same as
the Midwestern accent of
today. Our English has
deviated and become dis-
tinctive from what you
think of as broadcaster
English. This linguistic
movement known as the
Northern Cities Vowel

Shift was first detected in Detroit in the
1960s, and this is said to be the biggest
change in vowel English pronunciation in
1,000 years.”

In addition to accents, Midwesterners
also have their own lingo, he said. 

“If you think something has merit but
you don’t personally care for it, it is
‘interesting,’ ” he said. “This came up in
the confirmation hearings for Betsy
DeVos from Michigan for secretary of
education. Sen. Bernie Sanders asked her
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annual Mystery Marathon. Also, Michael
spoke on writing a mystery at “Cosmic
Clue,” the installment of the Adler
Planetarium's Adler After Dark Program
on Feb. 16. Michael writes to say, “The
theme was murder mysteries. Participants
were encouraged to solve the ‘murder’ of
an imaginary astronomer. As part of the
program, I spoke on the subject of
‘Getting Away with Murder’ – an intro-
duction to what goes into the making of a
mystery novel.” ... Susan Croce Kelly
has been invited to present the keynote
address at the June 10 annual meeting of

the Friends of the
Missouri State
Archives. ... Martha
Miller sold three short
stories to Great Jones
Street: “Best Friends,”
“Seductions” and “The
Baby-sitter.” A fourth
story, “Motordrom
Molly,” was accepted

by an anthology of bar stories titled
Happy Hours. ... Lynn Voedisch writes
to say, “My publisher, the Story Plant,
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Martha Miller

what she though of his idea for free col-
lege education. She said, ‘That is a really
interesting idea.’

“If you know Midwestern, that means,
‘I don’t like that at all.’ 

“There is the story of a consultant who
presented something to a group of
Minnesotans who thought it was going
over really well because they all said it
was interesting.”

McClelland also discussed a Feb. 7
essay he wrote for the Chicago Tribune
headlined: “Here’s hop-
ing youse all enjoy this.”
In the essay, he wrote:
“ ‘Youse’ is not a word
youse hear much anymore.
But I think we should
bring it back. It’s vastly
preferable to the term that
replaced it, ‘you guys.’ ” 

“Unlike most lan-
guages, English lacks a
standard second person
plural,” McClelland said.
“In the South, y’all is
acceptable. The North
had better solutions. One
was ‘yiz,’ which originat-
ed in Ireland among
speakers switching from Gaelic to
English. Gaelic has a second person plu-
ral, sibh, and the Irish thought their newly
acquired language ought to have one. So
they added  an ‘s’ to make it plural. Irish
immigrants brought yiz to the United
States and it was once widely used.

“I heard it here in Chicago. I was look-
ing for a restaurant around 155th and
Western with a friend of mine. A guy
says, ‘Are yiz lost?’ ”    

But yiz and similar phonetic inventions
have lost ground to “the even more awk-
ward, ‘you guys,’ ” McClelland said.  

That leaves Midwesteners in a
quandary.

“No self-respecting
Northerner can say,
‘y’all,’ ” McClelland said.
“We need our own solu-
tion.”

Some of what people
think of as a classic
Midwestern accent, popu-
larized in the old “Da
Bearss” Saturday Night
Live skits, is dying out,
McClelland said.

Once, he said, he was
riding a train from
Chicago’s South Side to
downtown when he
encountered a firefighter
in his 30s from Chicago’s

Mount Greenwood neighborhood. 
“If anyone can have a Chicago accent

and nobody cares, it’s a firefighter from
Mount Greenwood,” he said. “But he did-
n’t even talk like a Midwesterner at all.
He said, ‘Yeah, my dad has a pretty
strong Chicago accent, but my mom beat
it out of me.’ 

“My theory is [the Chicago accent] was
strongest during the industrial heyday of
Chicago,” he said.
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LEFT: Dominic Pacyga (left) and Peter McLennon attend the Society of Midland
Authors Feb. 14 program at the Cliff Dwellers Club. RIGHT: Former SMA presi-
dents Richard Frisbie (left) and Robert Loerzel chat before the program. 
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will be selling an anthology of short sto-
ries, including one of my own. The book
is called A Dozen Truths: 12 Works of
Fiction and will be coming out on March
14, 2017. I encourage you to pre-order
the book now for the low price of $4.99.
This is an e-book only. I know that it has
taken me a long time to get another novel
out. Life has thrown many difficulties my
way. However, I am working on TWO
books and hope to send them to my pub-
lisher soon. Anyway, here’s to a (spooky)

short story.” ... Greg
Borzo reports
Southern Illinois
University Press has
designed a cover and
established a publica-
tion/release date of
May 10 for his book
Chicago’s Fabulous
Fountains.  He will
discuss the book on
Wednesday, June 14,

6-7:30 p.m., at the Harold Washington
Library Center in Chicago. ... Former
SMA President Bernard Brommel writes
to say: “My salute to Margery Frisbie
on her retiring as a columnist for the Daily
Herald. Where did time go so fast that she
is 93? I liked Richard Frisbie’s article
(Literary License, February 2017), “An
Adventure in Self-Publishing.” The
Frisbie family has given so much to the
SMA. I must get a
copy of Radishes and
Strawberries! My
chapter, ‘Sensemaking
in Dialysis Clinic,’
will be published
April 1 in the book
Organizing
Autoethnographies,
edited by Andrew F.
Herrmann, Routledge Press, New York
and London. The book, Family
Communication: Cohesion and Change
that I co-authored with Kathleen Galwin
of Northwestern University, came out in a
new ninth edition in 2016. The book has
done well, however this is the fifth differ-
ent publisher.” ... Michael Kleen wrote
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Lynn Sloan, author of Principles of
Navigation, visual artist and for-
mer professor, will be a panelist on

"Writing the Next Chapter," the Society of
Midland Authors' March 14 program with
Joyce Burns Zeiss and Patricia Skalka.

Literary License: Are the challenges of
getting started as an author different for
people who become novelists as a second
career?

Lynn Sloan: My first career was as a
fine art photographer. When you start out
in your first career, you must learn the
language of your field, study its rituals,
and figure out how to operate. You're the
newbie, and the world of your field is set
up to help you figure things out. Your
friends are in the same
situation, starting out.
You help one another,
share news of opportu-
nities and insider lore.
You create projects
together. When you
take up a second
career, you must learn
this new field – here I
mean publication – usually without the
benefit of guides or mentors. And you are
not young anymore. Most fields, not just
creative fields, are eager to embrace and
advance the newest hot young thing.

Literary License: What made you
decide to write Principles of Navigation?

Lynn Sloan: I decided to write a novel
after I'd written and published a handful
of stories in good literary journals. Taking
on the big kahuna, in literary fiction this
is the novel, was a challenge I wanted to
meet. The novelists I knew, I knew by
reputation only. I had no idea writing a
novel would be so hard or take so long.

Literary License: Your novel sat in a
desk drawer for more than 10 years. What
made you decide to finish it?

Lynn Sloan: In early 2001, a New York
agent took on my novel, and by summer
she was shopping it around. Then 9/11
happened. Her office was near the World
Trade Center. On 9/17 she emailed saying
that she was quitting the business. I put
my novel in a drawer. Everyone was

depressed. I was depressed. I couldn't
imagine having the optimism to start
again to seek a new agent. In the years
after, I wrote and published short stories,
and started another novel. Then I decided
to look again at that first novel. I liked it,
but saw that it needed to be revised. It

was set around the
time of the millenni-
um, which was no
longer contemporary.
In revision I had to
make sense of the end-
of-days speculations,
almost no one having
cell phones, fear of
Y2K, and the evolving

etiquette of email. I also decided to cut
40,000 words.

Literary License: You're a fine art pho-
tographer. Did your background as a pho-
tographer help shape your writing?

Lynn Sloan: As a fine art photographer,
I love how things look. Nothing visual is
boring for me. If I'm not careful, I can
spend pages describing how the window
light falls on a smoker's hand as she taps
cigarette ash into a saucer. But as Walter
Mosley said, "leave out the parts that
readers skip." 

Literary License: What is your next
book?

Lynn Sloan: Fomite Press will publish
my story collection next winter. Right
now, the collection is untitled, which is
making me frantic, and I'm making lists
of possible titles, all bad. 

I'm trying to take comfort in the knowl-
edge that this is like most writing. At first
you come up with inaccuracies and
clichés, until, keeping at it, you hone your
words in the real.

Literary
Landscape

Lynn
Sloan

March 14, 2017, program

Cliff Dwellers
200 S. Michigan Avenue
22nd floor

6 p.m. - Social Hour
7 p.m. - Program

Free - donations accepted

‘I had no idea writing a
novel would be so hard’

Greg Borzo
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“Rethinking School: Moving toward a
Medicaid model of public education” for
the Dec. 21 Rockford (Illinois) Advocate.
... The Chicago Review of Books listed
Kathleen Rooney’s Lillian Boxfish Takes
a Walk (See Literary Latest, Page 4)
among “the most exciting fiction books
of 2017’s first half.” ... At 6:30 p.m. on
March 7, Donna Solecka Urbikas will

be at City Lit Books,
2523 N. Kedzie,
Chicago, to talk
about My Sister’s
Mother: A Memoir of
War, Exile and Stalin’s
Siberia. ... Barbara
Barnett says her “big
project” for 2017 “is
to finish the sequel to
The Apothecary's
Curse, which contin-
ues the story, and

extends it to new and hopefully exciting
places.” ... The Jan 10 Chicago Tribune
quoted former SMA President Joanne
Koch about a book written by one of her
students in written communications at
National Louis University. ... Kevin
Davis has two Chicago area events
scheduled in March for The Brain
Defense: Murder in Manhattan and the
Dawn of Neuroscience in America’s
Courtrooms (Penguin Press, Feb. 28).
There will discussions and signings
Thursday, March 2, 6 p.m., Barnes &
Noble DePaul
University Bookstore,
1 East Jackson Blvd.,
Chicago, and
Wednesday, March 8,
7 p.m., Book Cellar,
4736 N. Lincoln
Ave., Chicago. ...
Frank Joseph’s
novel in progress, To
Do Justice, is a win-
ner in writeradvice.com’s Scintillating
Starts contest, which honors good starts
to unfinished works. To Do Justice will
be the third and final installment of
Frank’s “Chicago trilogy.” The first title
in the trilogy, To Love Mercy, was pub-
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Donna Solecka
Urbikas

Kevin Davis

how to work with Fishback's story, the
idea of making her a flaneuse proved to
be the key that unlocked her story for me
– it gave me what I needed to get creative
and make her story a novel and not a
biography. 

“I suppose what I like best about the
book is how witty I was able to make
Lillian be, and how I was able to show
her unfailing curiosity and civility toward
her fellow human beings.”

Booklist said, “Rooney's delectably the-
atrical fictionalization is laced with
strands of tart poetry and emulates the
dark sparkle of Dorothy Parker, Edna St.
Vincent Millay and Truman Capote.
Effervescent with verve, wit and heart,
Rooney’s nimble novel celebrates insou-
ciance, creativity, chance and valor.”

Publishers Weekly said, “Extraordinary
... hilarious. ... Elegantly written, Rooney
creates a glorious paean to a distant liter-
ary life and time – and an unabashed cel-
ebration of human connections that
bridge past and future.”

‘ELEGANTLY WRITTEN’

In Kathleen Rooney’s new book
Lillian Boxfish Takes a Walk (St. Martin's
Press, Jan 17, 2017), it’s the last day of
1984.

As 85-year-old Lillian Boxfish travers-
es a grittier Manhattan, a city anxious
after an attack by a still-at-large subway
vigilante, she encounters bartenders,
bodega clerks, chauffeurs, security
guards, bohemians, criminals, children,
parents, and parents-to-be – in surprising
moments of generosity and grace. While

she strolls, Lillian
recalls a long and
eventful life that
included a brief reign
as the highest-paid
advertising woman in
America – a career
cut short by marriage,
motherhood, divorce,
and a breakdown.

Rooney tells
Literary License, “My coming to write
the book stemmed from the juxtaposition
of two different areas of interest for me. 

“The first was my fascination with the
life and work of the proto-feminist poet
and ad woman, Margaret Fishback, who
worked for RH Macy's and became the
highest paid female advertising copy-
writer in the nation in the 1930s. 

“The second was my passion for flaner-
ie – aimless walking through an urban
environment. I learned about Fishback in
2007 thanks to a high school best friend
who was working with her archive at
Duke University, and I've always been an
enthusiastic walker. So as I thought about

‘THE HEART’S HOWL’

Silver Birch Press in Los Angeles has
just published Patrick T. Reardon's
eighth book, a poetry collection titled
Requiem for David (Feb. 1), dealing with
his brother's suicide.

“My brother, who was born 14 months
after me and was the second oldest of 14
kids, took his life in late November,
2015, and, ever since, I've been back in
therapy to deal with my feelings about his
death and our childhood and how he and
I took very different paths in life,”
Reardon tells Literary License. “This col-

Turn to Page 5

Kathleen Rooney



be the font and heart of American culture.
But, he says, the region went into eclipse
during the post-World War II era. In the
apt language of Minnesota’s F. Scott
Fitzgerald, the Midwest slid from being
the “warm center” of the republic to its
“ragged edge.”

The University of Iowa Press said,
“[Lauck describes] the anti-Midwestern
machinations in the literary world and the
inability of Midwestern writers to break
through the cultural politics of the era to
the growing dominance of a coastal,
urban culture. These developments paved
the way for the proliferation of images of
the Midwest as flyover country, the Rust
Belt, a staid and decaying region. Yet
Lauck urges readers to recognize persist-
ing and evolving forms of Midwestern
identity and to resist the forces that
squelch the nation’s interior voices.”

Tom Brokaw wrote, “From Warm
Center to Ragged Edge is a long overdue
defense and celebration of Midwestern
literature, culture and history against the
starchy criticism of eastern elites. Jon
Lauck has produced a robust and scholar-
ly work that made me
want to cheer again
the enduring prose of
Sinclair Lewis, the
informed defense of
Stuart Pratt Sherman,
and the timeless por-
trait of Winesburg,
Ohio, by Sherwood
Anderson. My own
prairie roots have
served me well in the
intellectual and concrete canyons of the
eastern seaboard and it is good to be
reminded why.”

Marilynne Robinson wrote, “During the
first years of the Pulitzer Prize for fiction,
1918 to 1929, eight of 11 of the writers
honored were Midwesterners. One, Booth
Tarkington, won twice. Jon Lauck docu-
ments the response of major Eastern crit-
ics of the period to this extraordinary cul-
tural flowering – that it was all an attack
on the barrenness of the culture of the
Midwest. The consensus that formed
around their view of this vast region per-
sists, to the detriment of American history
as a whole. Lauck has done valuable
work in exposing the origins of an
extraordinarily potent cliche.”
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‘CANDID NARRATIVE’

John Raffensperger’s The Education
of a Surgeon (Nova Science Publishers,
Jan. 31, 2017) describes the changes that
have occurred in medicine in the years
since he graduated from medical school
in 1953.

Raffensperger also recounts such tales
as appendectomies on ships at sea and the
separation of conjoined twins. 

Continued from Page 4

lection of poems, which is very painful
and very sad and very raw, is one of at
least three writing projects that have
grown out of what I've been coming to
understand in therapy.” 

Sandra Cisneros called Requiem for
David “the heart's howl,” and Haki
Madhubuti com-
pared the collec-
tion to the work of
poet-priest Daniel
Berrigan.

Stuart Dybek
wrote: “Detail by
razor-sharp detail,
perception by
vivid perception,
recollection by
haunting recollection, Patrick T.
Reardon’s Requiem for David gathers into
the force of a cri de coeur.”

On March 24, City Lit Books, 2523 N.
Kedzie Blvd. in Chicago will host at
6:30 p.m. a book launch, featuring a read-
ing by Reardon and a conversation with
local writer Barbara Mahany. 

Patrick Reardon
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Jon K. Lauck

The author says when he entered the
field, medical students learned through
attending lectures and physical examina-
tion. By the end of the century, though,
he says few doctors did detailed histories
or performed complete physical examina-
tions. Instead, they relied on distant, auto-
mated laboratories to make diagnoses
through X-rays and scans. He argues doc-
tors should study the humanities and
ethics to better understand the human
condition. 

Raffensperger writes to say, “My first
encounter with live patients was at the
politically corrupt, rat-infested and woe-
fully understaffed Cook County Hospital.
We students saw first hand the inequities
of medical care provided to the poor at
County and to the well off at the
Presbyterian Hospital, now incorporated
into the Rush medical school.

“I interned and after a spell in the Navy
returned for surgical residencies at the
County Hospital. In 1970, I went to the
Children’s Memorial Hospital to practice
pediatric surgery. All these experiences
and many more contributed to my educa-
tion. As time went on, hospital adminis-
trators and insurance executives took over
the delivery of medical care. During trips
to Canada, England and other counties,
including Cuba, I decided that our system
of health care needed radical reform. 

“My own illnesses, during my 80s,
taught me about how medical care is
delivered now – with high technology, lit-
tle empathy, and at an exorbitant price.”

John Geyman, author of health care
books and professor emeritus of family
medicine at the University of Washington
in Seattle, wrote, “The Education of a
Surgeon is a candid narrative of more
than 40 years in practice and teaching of
a pioneering pediatric surgeon, infused
with historical perspective of medical
education and medical practice over cen-
turies and around the world.”

‘LONG OVERDUE DEFENSE’

In From Warm Center to Ragged Edge:
The Erosion of Midwestern Literary and
Historical Regionalism, 1920-1965
(University of Iowa Press, June 1, 2017),
Jon K. Lauck says that during the half-
century after the Civil War, intellectuals
and politicians assumed the Midwest to
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lished in 2006 by MidAtlantic Highlands.
The second installment, To Walk Humbly,
is as yet unpublished. ... The Voice of the
People in the Dec. 11,  Chicago Tribune
printed a letter from Stan "Tex" Banash
that opposed adding more stars to the

Chicago flag unless
they “reflect momen-
tous events that alter
[the] city's historic
course.” Similarly, in
the January-February
2017 issue of Illinois
Heritage, another letter
by Tex opposed chang-
ing the Illinois State
motto in response to
an earlier guest essay

in the same publication that suggested “a
new motto for our state.” Tex writes to
say he believes the Illinois State “motto is
as apropos today as it was in 1819.” ... A
Biblio File operative spotted an article by
Robert Loerzel, “Going Big in the
’Burbs,” in the February 2017
ChicagoPlays Playbill (thanks, Dick!). ...
Dennis Byrne’s “City’s ‘carnage’ not just
street crime” appeared in the Jan. 26
Chicago Sun-Times. ... In late January,
Jim Schwab’s blog following hit 15,000
subscribers. ... Richard Cahan was inter-
viewed on Wyoming Public Radio Feb.
10 about the new book he wrote with
Michael Williams, Un-American: The
Incarceration of Japanese Americans
During World War II. ... Christine Sneed
was scheduled to be on (DeKalb, Illinois)
WNIJ’s Read With Me Book Series on
Feb. 23. ... The One Book, One Cozad
(Nebraska) selection for 2017 is “Pioneer
Girl: A True Story of Growing Up on the
Prairie” by Andrea Warren. ...
Christine Taylor-Butler will attend the
Sept. 29-Oct. 1 inaugural Snake River
Comic-Con in Pocatello, Idaho. ...
Richard Lindberg’s 2009 book The
Gambler King of Clark Street has just
been re-released in paperback by
Southern Illinois University Press. ...
Achy Obejas tweets to say her new book
of stories The Tower of the Antilles is
available for pre-order via Amazon. ... On

Biblio File
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Katherine Don is the author of Real
Courage: The Story of Harper Lee
(Morgan Reynolds, 2013) and Nujood Ali

and the Fight Against
Child Marriage
(Morgan Reynolds,
2015). She is a free-
lance writer who has
been published in
many magazines and
websites, including
Salon.com, The
Atlantic online, and
Rewire.

She also runs a book editing company
called The Book Don and has been a con-
tributing writer to six books, including
Power of the Dog from St. Martin’s Press
and Armchair Reader: The Book of Myths
and Misconceptions from Publications
International. She has a master’s in liter-
ary journalism at NYU.

She was nominated by Greg Borzo. 
Michael Kleen is the author of

Haunting Illinois: A Tourist's Guide to the
Weird & Wild Places of the Prairie State,
3rd Ed. (Thunder Bay Press, 2014);
Paranormal Illinois; Six Tales of Terror
and Tales of Cole County. 

He also edited and published the anthol-
ogy Secret Rockford (Black Oak Press),
and his forthcoming book Witchcraft in
Illinois: A Cultural History is due out
later this year

His nonfiction articles have appeared in
publications such as Historic Illinois and

the Journal of the
Illinois State Historical
Society, and his short
stories have appeared
in anthologies such as
Hunting Ghosts:
Thrilling Tales of the
Paranormal and
Mythos: Myths & Tales
of H.P. Lovecraft and
Robert E. Howard.

He also is a folklorist and a specialist in
the U.S. Army. 

He has an M.A. in history from Eastern
Illinois University and M.S. in Education
from Western Illinois University.

He was nominated by Amelia Cotter. 
Kelly Fordon is the author of three

poetry chapbooks and a novel in stories.
Her work has appeared in The Florida
Review, The Kenyon Review (KRO),
Rattle and various other journals.

On the Street Where
We Live won the 2012
Standing Rock
Chapbook Award and
the The Witness won
the 2016 Eric Hoffer
Award for the
Chapbook. Garden for
the Blind (Wayne State
University, 2015) was
chosen as a Michigan
Notable Book. It also was a Foreword
Review Indiefab Finalist, Midwest Book
Award Finalist, Eric Hoffer Award
Finalist and IPPY Bronze Medalist.

She teaches at the College for Creative
Studies, Springfed Arts, and InsideOut
Literary Arts Project in Detroit. She was
nominated by Thomas Frisbie.

Pat Camalliere is the author of The
Mystery at Sag Bridge (Amika Press,
2015) and The Mystery at Black
Partridge Woods (Amika Press, 2016).

Camalliere has lived in the Chicago
area all her life and became intrigued by
the unusual, sometimes mysterious region
along the Des Plaines River Valley and
Sag Valley in the southwest suburbs of
Cook, DuPage and Will counties in the
Greater Chicagoland area. Wanting to
share that fascination with others, she
began writing historical mysteries set in
this locale, finding that a hint of the para-
normal fit perfectly into the setting for the

stories she wanted to
tell. 

Camalliere holds a
Bachelor of Arts from
Saint Xavier College.
She lives with her hus-
band in Lemont,
Illinois, serves on the
boards of Lemont’s
historical society and
public library, and

sings classical choral music with the
Downers Grove Choral Society. She
writes a blog on local history, speaks on a
variety of topics related to local history
and writing, and enjoys book club appear-
ances. 

She was nominated by Amelia Cotter.

Pat Camalliere

Kelly Fordon

New Members

Katherine Don

Stan “Tex”
Banash

Michael Kleen
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Jan. 1, Chicago Tribune columnist Steve
Chapman called Deirdre McCloskey's
new book, Bourgeois Equality: How
Ideas, Not Capital or Institutions,
Enriched the World, “dazzling.” ... Kevin
Coval has a new book coming out on
April 11: A People’s History of Chicago.
... Bonnie Jo Campbell’s Mothers Tell
Your Daughters is out in paperback. ...
Dave Hoekstra interviewed Edward
“Ted” McClelland Feb. 4 on Chicago’s
WGN, discussing Ted’s book How to
Speak Midwestern. ... The Feb. 24 New
York Times Book Review reviewed
Donna Seaman’s Identity Unknown:
Rediscovering Seven American Women
Artists (See Literary License, December,
2016). ... Eckhard Gerdes was among
the authors featured during the Writers
Center Reading Series Feb 16 at Elgin
(Illinois) Community College. ... Wally
Podrazik appeared on C-SPAN 2 (Book
TV)  in February in a half-hour interview
talking about Watching TV with Book TV

Senior Executive Producer Peter Slen.
You can watch it on the C-SPAN online

archive. ... The February Literary License
reported Eldon Ham wrote “Fenwick,
Justice, Logic All Lose” on Nov. 23 for
CBS Chicago. Here are Eldon’s additional
comments that arrived after press time:
“The main thing is that there is no need to
referee the game again. Official decisions
on the field are final, but that doesn't
mean there is no limit to their arbitrary
effect. Courts of equity are to consider
fairness and logic, and at the expense of

what? This case was unique because the
rules stated that the game ended before
the officials arbitrarily, and contrary to the
rules, extended it, sending the wrong team
forward in the playoffs. For those who
say ‘what's the difference,’ this isn't
important, the answer is that to allow an
injustice to stand sends a a wrong and
irreparably harmful message to the
schools, communities, and kids involved:
the law is capricious and isn't really about
fairness. There was no cost to the rules or
IHSA to setting this all straight, and the
result avoids an injustice and a bad mes-
sage to the participants about how law
and fairness works. But mostly my piece
explains all this in more detail.
Fortunately, since the bad decision
extended a game that was already over
under the rules, equity can easily fix the
problem. And should have been allowed
to.” 

Correction: The February Literary
License misstated the age of former SMA
President Bernard Brommel. He is 86. 

Follow Biblio File on Twitter
@BiblioFile_SMA
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Wally Podrazik (right) in the studio
right after the C-SPAN-2 recording ses-
sion late last year. 

Society of Midland Authors
Early Dinner Registration Form

The Society of Midland
Authors annual awards
banquet will be held May 9
at the Cliff Dwellers Club,
22nd floor, 200 S.
Michigan, Chicago. 

The reception with a
cash bar will start at 6 p.m.
Dinner will begin at 7 p.m. 

Keir Graff will be the
emcee.

Number of medallions of pork tenderloin dinners at
$75 each. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Number of vegetarian (wild mushroom ravioli) dinners
at $75 each.  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Donation. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

Total . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Name:

Number of grilled filet of salmon dinners at $75 each. 

Please clip above form and mail to: Dinner Reservation, Society of Midland Authors, P.O. Box 10419, Chicago IL 60610
You may also download a similar form at our website, www.midlandauthors.com or pay via PayPal.
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gle, however, and chronicled his trip in
Jungle Paths and Inca Ruins. 

In one scene, McGovern describes hav-
ing romantic thoughts about one of the
native girls. “Hidden as we were, in the

far-off jungle, I began
to dream romantic
dreams and to think of
a jungle mating, but
the very sweetness
and childish charm of
the girl brought me
back to the world of
reality,” McGovern
writes. “She was of

the forest, and her grace and beauty
belonged to the forest, while I, for good
or bad, belonging to the world of men,
and to this I must return. So I contented
myself with giving her a photograph of
myself ... and – one kiss.” 

In 1927 McGovern became an assistant
curator of the Anthropology Department
at the Field Museum. From 1929 until his

death in 1964, he taught political science
at Northwestern University, though he did
take some time off in 1937-38 to cover
the war between China and Japan for the
Chicago Times. 

He spent much of World War II in
Washington, serving as an intelligence
representative to the Joint Chiefs of Staff. 

McGovern, who wrote another nine
scholarly books after his
two travelogues, was
afraid of flying. He
was SMA president
from 1934 through
1936.

Franklin J.
Meine (1896-1968)
was a folklorist who
made a lifelong study
of Mark Twain. He
edited the American
Peoples
Encyclopedia, and
his books include Tall Tales of the

Southwest: An Anthology of Southern
and Southwestern Humor, 1830-
1860. He co-wrote two books with
Walter Blair about Mike Fink, a
character from folk legends who is
"half-horse, half-alligator." After his
death, his 9,000-volume collection of
books and material related to Mark
Twain became part of the University
of Illinois Rare Book & Manuscript
Library. He was SMA president from
1936 through 1937.

Kenneth Horan (1890-?) wrote
the novels Remember the Day, Oh!
Promise Me, and Papa Went to
Congress. She – and yes, Kenneth
was a woman – also was a book crit-
ic for the Chicago Journal of
Commerce and an editor at Alliance
Books. Former SMA President Alice
Gerstenberg called her “gay and
social.” She was SMA president
from 1937 through 1939. 

Martin D. Stevers wrote Sea
Lanes: Man's Conquest of the
Ocean, Mind Through the Ages: A
History of Human Intelligence and
other books. He was also a music
critic for the Chicago Tribune. He
was SMA president from 1939
through 1941.

This is Part 16 of the history of the
Society. 

William Montgomery McGovern
(1897-1964) was a real-life Indiana Jones
who made headlines
with his adventures and
his books in the 1920s.
The New York City
native spent much of
his early life in Eastern
Asia, graduating with
divinity degree from a
Buddhist monastery in
Japan. He continued his
studies at the Sorbonne, the University of
Berlin and Oxford. 

In 1922, McGovern sneaked across an
18,000-foot-high pass into Tibet in mid-
winter. The pass was blocked with snow
and was closed to all travelers, even
natives. But that didn't stop McGovern. 

“Arrived in Tibet, I was required to dis-
guise myself as a Tibetan coolie and to
travel as such through the heart of
country,” McGovern wrote in To
Lhasa in Disguise: A Secret
Expedition Through Mysterious Tibet.
“ ... At last I arrived in Lhasa. Here I
was foolish enough to reveal myself
voluntarily to the authorities with the
result that the Lhasa monks led a
popular riot against me, and the civil
government, in an attempt to protect
my person, was forced to declare me
a prisoner of state until the popular
clamor had subsided.”  

He even met with the Dalai Lama,
Thubten Gyatso. 

“He was a man who obviously was
accustomed to be regarded as a god,
and who, moreover, had a firm belief
in his own divinity, and yet there was
a great quietness, even modesty,
about his manner,” McGovern wrote. 

Reviewing McGovern's book, To
Lhasa in Disguise, for the Tribune,
Fanny Butcher wrote that it was
“one of the most interesting books of
travel I, for one, have read for a long
time.” 

McGovern also explored the upper
Amazon basin in 1926, and for a
while, people thought he'd disap-
peared. He re-emerged from the jun-

SMA presidents from 1934 to 1941

Literary
Lore

Robert
Loerzel

Franklin J. Meine

Former Society of Midland Authors President
William Montgomery McGovern disguises himself
in Tibet in 1922.
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‘Mug’s game’ a lot sunnier than in past
This originally appeared as an

Afterword to The Riddle of Billy Gibbs.
.

In the authorship game, I’m like a jour-
neyman ballplayer who bounced
around the big leagues for a few years

before being sent down to the minors for
good.

In the 1990s, major
New York publishers
— Random House,
HarperCollins, and
Farrar, Straus &
Giroux — issued my
first three books, all
nonfiction. Reviews
were good (the New
York Times Book
Review praised all three) and sales were
modestly successful (one book made
enough to send a son to a private college
for four years).

When I switched to mystery writing in
the early 2000s, the first three whodunits
in the Steve Martinez series — Season’s
Revenge, A Venture into Murder and
Cache of Corpses — were issued by a
competent second-tier publisher of
genre fiction, Tom Doherty/Forge.
They were well reviewed but not
heavily promoted, and sold modestly.

In 2008, when the Great Recession
had thoroughly staggered the publish-
ing industry, Forge let me go. Though
my notices had been good, sales of
regional mysteries — especially mine
— had just been too meager. I joined
a host of similarly orphaned novelists
struggling to find new publishers.

Finding a fresh vendor wasn’t easy.
Publishing houses are loath to take on
a fiction series in midstream. Because
they don’t own the earlier books, they
can’t depend on revenues from them
to support taking a risk on new ones,
hoping their writers will someday
become best-sellers. And so for more
than three years Hang Fire, the fourth
in the Steve Martinez series, lan-
guished in limbo until Five Star/Gale, a
specialty house that markets genre fic-
tion chiefly to libraries, rescued it for
the 2013 publishing season.

Five Star has been a good choice for
young writers seeking to break in as

well as older ones hoping to keep their
careers afloat. In 2016 it also published
Tracking the Beast, the fifth Martinez
novel. Both novels did well enough to
earn back the tiny advance payments and
generate additional royalties.

At the beginning of 2016, however,
Five Star suddenly decided to stop pub-

lishing mysteries
entirely, and focus
instead on romances
and Westerns, both
booming genres in the
library market. Five
Star did not say why,
but it was easy to guess
the reason: Mysteries
were no longer doing

so well in its market.
The Riddle of Billy Gibbs had been

acquired but not yet contracted for, and so
Five Star set it adrift along with a number
of other mystery novels.

Rather than ask my agent to shop it
around for months and even years, I
decided to publish Billy Gibbs myself
and get it out into the sun sooner rather

than later. Although I couldn’t give
myself a fat advance, the royalties I could
pay myself down the line might not be so
bad.

But isn’t this self-publishing? Only a
decade ago, when I was the book review
editor for the Chicago Sun-Times, there
was a real stain to the idea. Professionals
looked down on the wares of “vanity
presses” as beneath their notice.
Reviewers assumed that a book that had-
n’t met the demands of an agent and the
ministrations of a genuine publishing
house couldn’t possibly be worth reading.
Selling such a book was nearly impossi-
ble without reviews, and countless authors
ended up with hundreds of unsold copies
on skids in their garages.

As the recession has slowly lifted, some
things clearly have changed. Self-publish-
ing is no longer considered such a mug’s
game. The advent of easy-to-produce
ebooks and publish-on-demand paper-
backs have eased the task of creating a
book by oneself. Of course, nothing can
replace the skill and experience of a good
agent and a veteran publishing house, but

the alternative is a lot sunnier than it
used to be.

I’d had some experience in the book
game on the production side as well as
the writing. In 2009 the rights to my
first book, What’s That Pig Outdoors:
A Memoir of Deafness reverted to me,
and I decided to bring it up to date and
see if I could get a university press
interested in the project. That hap-
pened, and the University of Illinois
Press republished it in 2010 as an aca-
demic paperback.

My agent was then attempting to sell
Hang Fire, and I thought its chances
to find a new publisher would be
helped if the earlier books had reap-
peared and were building an audience.
And so I won back the rights to the
earlier novels and brought out
Season’s Revenge, A Venture into
Murder, and Cache of Corpses as
$3.99 ebooks on Amazon.com and
Barnesandnoble.com in 2011.

The big job, as with Pig, was
scanning the original hardcovers into

Literary
Legwork

Henry
Kisor

Turn to Page 11
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electronic form and cleaning up the text. I
still had the original electronic manuscripts,
but the publisher’s considerable edits had
been done on paper. It was simply easier
to scan than to hand-insert the changes.

Next came interior design — not diffi-
cult for an author of several previous
books — and then the front covers. I did-
n’t think I’d ever make enough royalties
to justify hiring a jacket artist, so did
them myself. They’ve been through two
iterations so far, and they’re still not quite
right, though they’re good enough for
government work.

The total cost: Nothing, except for my
own labor. Amazon and B&N don’t
charge a dime — they just take a modest
cut of sales. And I don’t need to keep an
inventory of copies.

At first those three reissued mysteries
brought in only enough money to take
Debby out to dinner once a month (twice
if it was a good month), but sales have
slowly increased to the point where I can
now treat her twice a week. I have done
no real marketing for those titles, except
for a few library presentations, but Five
Star’s publicity efforts for Hang Fire and
Tracking the Beast piqued reader interest
in the earlier books.

In 2012 I decided to get back the rights
to my other two nonfiction titles, Zephyr:
Tracking a Dream Across America and
Flight of the Gin Fizz: Midlife at 4,500
Feet, and reissue them as ebooks.
The same year I discovered Amazon’s
CreateSpace “independent publishing
platform,” its print-on-demand paperback
scheme. Print-on-demand is wonderful for

authors because we don’t need to keep a
sizable inventory in our garages — unless
we choose to.

For someone with the skills I’ve learned
over the years, it’s an easy way to produce
actual printed books of reasonably high
quality. Many readers, especially older
ones, would rather have volumes they can
hold in their hands rather than peer at
ebooks on an electronic reader. Two
months after the ebooks appeared, Zephyr
was also reborn in CreateSpace form. Not
Gin Fizz; the market for old aviation
books is too small to be worth the effort.

This time I had the sense to use actual
photographs as book covers rather than
scratch out amateurish art. The toughest
part was deciding on the fonts for the title
and cover text.

These two forms of self-publishing
have been highly fulfilling, for they
enabled me to use — and hone —

the skills I had learned not only as an
author but also as a newspaper editor with
experience in computerized page design
and graphics production.

Gin Fizz has languished, for books on
aviation no longer command sizable audi-
ences. The rail buff community, however,
loves books about trains, and Zephyr has
stayed afloat among it, especially since
I’m able to promote the book on railfan
web sites and Facebook pages.

In 2016 I republished the first three
Steve Martinez novels as one omnibus
ebook and as a single print-on-demand
paperback called Porcupine County. The
latter is a 726-page doorstop of a volume,

and despite its $9.99 ebook tag and
$25.95 paperback price, sales have been
modestly heartening.

I followed that later in the year with
three separate $12.95 paperbacks for read-
ers uninterested in an omnibus.

The toughest part of this enterprise, of
course, is winning the attention of poten-
tial readers. I still have to go out and ped-
dle the product, mostly in presentations at
friendly libraries. With one or two excep-
tions, bookstores have not seemed inter-
ested in selling print-on-demand paper-
backs, let alone ebooks.

Getting reviews is still difficult. Book
review sections have dried up with the
rest of the newspaper industry. A few sur-
viving magazines, including those geared
to libraries, still review books — but most
don’t touch self-published efforts. Neither
do most literary blogs and Web sites
devoted to mysteries (some will, but only
for a fee, and I refuse to pay). Fortunately
the five previous novels in the Steve
Martinez series provide a built-in reader-
ship for every new novel, thanks to my
Steve Martinez page on Facebook and my
web site, henrykisor.com. Yes, the web
site is self-published; I had to teach
myself HTML coding.

Being a one-man publishing house has
been a gratifying pastime during my
retirement years. I certainly am not making
a living at it, but it keeps my aging brain
limber — and it also keeps all my books
alive, gaining new readers every day.

Henry Kisor is the retired book editor
of the Chicago Sun-Times as well as the
author of three nonfiction books and six
mystery novels. He is also the co-author
of one children’s book.
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BY THOMAS FRISBIE

As an author of children’s and young
adult books set in the Middle East and
northern Africa in ancient and modern
times, Elsa Marston sought to bring a
greater awareness of that part of
the world to her young readers.

Her goal? “Better understand-
ing – and down the road, a bet-
ter world,” Ms. Marston wrote
in a 2013 letter to the Society of
Midland Authors. 

Ms. Marston, a longtime time
member of the Society, died
Feb. 16 in Bloomington,
Indiana, at age 83.

Ms. Marston, whose full name
was Elsa Marston Harik, was the author
of more than 20 fiction and nonfiction
books. Among her titles were The Olive
Tree (Wisdom Tales Press, 2014); Santa
Claus in Baghdad, and Other Stories
About Teens in the Arab World (Indiana
University Press, 2008); A Griffin in the
Garden (Tambourine/William Morrow,
1992), and The Fox Maiden (Simon &

Schuster, 1996). Her final book, complet-
ed before her death, was I Can’t Stop
Walking.

Santa Claus in Baghdad received the
2009 Independent Publishers’ Book
Award, was named an Outstanding Title
by the AAUP University Press Books for

Public and Secondary Libraries,
and won a silver medal in multi-
cultural fiction from Independent
Publisher. The title story from
the book was made into an
award-winning film that pre-
miered in 2008 at the Rhode
Island International Film
Festival.

Ms. Marston attributed her
interest in writing stories to her
father, who was “a wonderful

bedtime story teller.” Partly inspired by
museum trips, she was fascinated as a
child with ancient Egypt and the Middle
East.

She had a master’s degree in interna-
tional affairs from Harvard University,
studied Middle Eastern history at
American University in Lebanon and had
a master’s degree in art education at

Indiana University. 
Her interest in the Middle East grew

after she visited Lebanon and met her
future husband, Iliya Harik. They lived in
Bloomington, Indiana, where he was a
political science professor, and she con-
tinued to travel to Lebanon, Tunisia,
Palestine and Egypt.

In a 2010 letter to Literary License, she
wrote she was about to leave for a trip to
the Middle East where she would be “in
visiting-author mode, giving writing
workshops and talks to various groups
(two universities, groups of librarians and
others concerned with children's litera-
ture).”

She wrote that she also planned to 
gather material for a new young adult
novel. 

On her website, she wrote: “Much of
my writing is about the Middle East and
North Africa, where I've lived and trav-
eled for many years. 

“If you're a student, I hope you'll find
my books a good way to ‘get there’ – and
if you're a teacher, you'll find that they
help bring the Middle East into the class-
room.”

Society of Midland Authors
P.O. Box 10419
Chicago IL 60610
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