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Braiding Your Book 
by Laurie Schnebly 

 
Plot, Character, Genre/Situation 

 

GENRE 

Your Genre 

Audience Expectations 

Highlights Example: Titanic 

1.   2.   3.   4.   5.   

Your Genre Highlights 

 

 

 

PLOT 

What Plot Is 

Action 

 
©2020 Laurie Schnebly Campbell                      •                    for an entry in the final drawing to win free registration to the March, May or September  
www.BookLaurie.com                            •                            class listed on the last two pages of the handout, send your name to BookLaurie@gmail.com 
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Example (Cinderella) 

5 Sections 

1. C  

 

2. T  

 

3. M  

 

4. S  

 

5. R  

 

Each Character’s Plotline 

Sharing 

How Many Plotlines: One 

Double Genre 

Romance 
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Your Plot Sections 

1.   

(Q1) 

2.   

(Q2) 

3.   

(Q3) 

4.   

(Q4) 

5.   

 

Between the Five 

  S  
C  
  N______ S   
T  
  P  
M  
  C__________________ & H_________ S  
D________ M  
  F__________ P  
R  
  A_____________/E______________ 
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Example (Titanic) 

External Disaster Plot 

Internal Growth/Love Plot 

 

CHARACTER 

Change 

More Than Just… 

5 Aspects: 

1. O  

 

2. M  

 

3. H__________ S  

 

4. F___________ F   

 

5. C  
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Character Questions: 1. What’s     as the   
 ?     2. How does    affect the plot?     3. How do they 
  as a result of     ? 

Making Sense / Example (Cindy) 

Revealed in Plot / Example (Jack) 

 

Your Main Character Aspects Other Character Maybe Another Character 

O 

 

M 

 

HS 

 

FF 

 

C 

 

Secondary Characters / Example (Cal) 

Genre Highlights Anywhere 
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PLOT EVENTS  CHARACTER ASPECTS GENRE HIGHLIGHTS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Note: I know writers are generous people, but please don’t share any of this with friends, because I want them to take my Braid class instead – thanks! 
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WRITING WORKSHOPS 
BY LAURIE SCHNEBLY 

 
Each workshop is a series of email lectures including 
homework assignments to sharpen your skills. Some 

people chat about their work and ask questions, others 
do the assignments but stay quiet, and some simply 

print everything off the website to read at leisure…so 
it’s just a matter of what works best for you! 

 
FROM PEOPLE IN PAST CLASSES 

 
“I know the class helped me to get this offer from my new 
agent.” – Bria Quinlan 

“Laurie’s classes are fabulous. I’m still not an expert at the 
synopsis, but I’m head and shoulders better than I was.” 
 – Allison Brennan 

“The book I wrote while taking your class [is now] my first 
sale. Thank you!” – Christy Reece 

“I’m a veteran of online writing classes… Yours are by far the 
best courses out there.” – Lacey Savage 

“Please keep me informed of any opportunities to hear you 
speak on anything.” – Linda Lael Miller 

“I have learned more from this class than years of buying 
books and attending conferences.” – Evelyn Hjartarson 

“I’m excited about writing again.” – Debora D’Alessio 

Alpha Males, 
from Abe to Zeus 

HeartsThroughHistory.com 
Nov. 2–13 (e-class, $20) 
 Readers love alpha males. 
Yet writers sometimes find it 
tricky to create them without 
falling into stereotypes. What 
makes an alpha male? (It's more 
than just power.) What 
challenges does he face? (The 
answers will surprise you.) 
How can your hero take on 
solely the alpha-male traits you 
want? (Get ready to find out…  
and maybe to fall in love.) 
 

Perfect Pitch 
sincguppies.wildapricot.org 

Jan. 4–15 (SinC members only) 
 Are you pitching your work 
at a conference? By phone, by 
letter, by email? The techniques 
will be slightly different for 
each situation — and while 
writers tend to feel more 
anxiety when pitching face-to-
face, it’s useful to have a plan 
of action for every possible 
scenario. Whether you’re 
pitching a publisher, editor, 

interviewer, agent, or reader, 
learn how to make it a good 
experience for you both! 
 

New Year, New You 
rwaSD.com 

Jan. 18–29, 2021 (e-class, $30) 
 Whether it's the first 
rejection, the 50th-book slump, 
or just not getting the story  
you want, frustration is part of 
every writer's life. For some,  
it's a nuisance; for others, it's 
the end of a career. For anyone 
determined to make 2021 a 
Better Writing Year, this class 
offers both practical and 
psychological techniques for 
dealing with rejection, writer's 
block, motivation, and other 
issues that keep writers from 
loving their craft. 
 

His & Hers 
Myers-Briggs 

HeartsThroughHistory.com 
Feb. 1–21 (e-class, $30) 
 Myers-Briggs isn’t just  
for career managers. It’s also 
about identifying distinct 
personality types for people 
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who wind up in your novel. 
Naturally, each type has 
intriguing and attractive 
elements that make readers 
want to know this person, as 
well as some challenges that’ll 
keep their internal & external 
conflict fascinating. 
 
Plotting Via Motivation 

WriterUniv.com 
March 2–27 (super-class, $90) 
 Any of us could write a 
book in which characters get 
shipwrecked on an uncharted 
desert isle. We’ve seen what 
seven such characters would 
do…over and over and over 
again. But what would yours 
do? If you nail down any char-
acter’s motivation, it doesn’t 
matter whether the ship 
capsizes or lands safely three  
 
* For more information * 
or for a monthly “upcoming 
classes” newsletter, email 
BookLaurie@gmail.com 
or click Join This Group at 
groups.io/g/LaurieClass 

hours later. Your characters 
will create a plot from what- 
ever happens, because you’ve 
got their motivation built 
in…and here’s how to do it. 
 
From Plot To Finish 

WriterUniv.com 
April 5–16 (master class, $65) 
 A continuation of the 
“Plotting Via Motivation” 
process from last month, this 
workshop gets you plotting a 
brand new book, or a whole 
fresh idea) from start to finish. 
No need to prepare character 
bios, goal charts or anything 
else, because you’ll learn to 
plot an entire book—and have 
it ready to type—by the end of 
class.  
 

Showing Emotion 
https://groups.io/g/Emotion 

May 10–21 (pro class, $40) 
 Everyone knows how 
important it is to show rather 
than tell. But showing emotion 
can be…well, tricky. How do 
you keep from going over the 

top and making readers roll 
their eyes? How do you avoid 
not going far enough and 
losing their attention with 
every word? Learn the tricks 
of conveying emotion for 
readers of whatever genre 
you’re writing and how to find 
the right balance between 
purple prose and perfection. 
 

Writing A Series 
sincguppies.wildapricot.org 

June 7–18 (SinC members only) 
 It's one thing to write a 
stand-alone novel. It’s another 
to write a sequel, trilogy or 
open-ended series that’ll 
continue as long as you want. 
While great storytelling is 
great storytelling no matter the 
format, there are techniques 
for writing a series that’ll not 
only keep your readers eager 
for every story, but keep you 
from burning out while they’re 
waiting for more. 
 

Killer Conflict 
HeartsThroughHistory.com 

Aug. 2–12 (e-class, $30) 

 Great conflict comes from 
not only the situation, but from 
within the characters them-
selves. Find tools for shaping 
basic personalities into heroic, 
appealing characters…who’ll 
naturally wind up at odds with 
one another. Explore the 
various types and subtypes—
ideal for creating clashes 
between genuinely likable 
people—and find the best 
opportunities for conflict built 
in right from the start. 
 
Braiding Your Book 

WriterUniv.com 
Sept. 6–30 (e-class, $40) 
 Weaving the different 
strands and levels of your 
story is trickier than making a 
simple braid, but the idea’s the 
same: giving equal attention to 
every separate element of the 
finished creation. Whether 
you're braiding the conflict 
and resolution of a romance, 
thriller, fantasy, mystery or 
any other journey, learn how 
to deliver the balance your 
readers expect. 


