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Aleph
the silence
of beginning
whose form begins
w/ Yod/Yud
the seed
working its way through
all 22 letters
exiting & starting
all over again in Tav
the last sign
beginning again
over & over
a wheel of unfolding
& infolding

Aleph
says vowels are souls
and letters are the body

Aleph
equals one thousand
unknowables

Aleph
gematria = 111 = 3
gimel
veil
animal desires
wordless passion

Aleph
beast of burden
fecundater

Aleph
wet & cold
gross physical clunkiness
but trance-ending light
& image of YHVH
the One
unimaginable except through
numbers & letters

Aleph
the	flesh	realized

in silencebb

David	Meltzer
Poet
Oakland, CA
February 2009

THE
COMPLETE

ALEPH
SERIES



The letter Aleph always intrigued me.

The first letter of the Hebrew Aleph-Bet, it has no 

actual sound: you open your mouth and expel 

the air. Only in combination with other sounds 

or the vibration of the vocal cords does it take 

on a presence. The physical attributes of the 

image of Aleph reaches the four corners of the 

earth with a space at the center of touch.

In 1966, the poet Jack Hirschman gave me a 

small Hebrew manuscript of the work of the 

Kabbalist, Avraham Abulafia, and asked if I 

could translate it. Since Jack and his family 

were on sabbatical in England, my translated 

pages flew back and forth across the ocean 

and were eventually published in the poetry 

publication, Tree. Since then, I have translated 

four other manuscripts by Avraham Abulafia 

that await publication.

The Kabbalah, something my grandfather prac-

ticed, carried a mystery for me. It was taboo for 

women to get involved in Kabbalah, and that 

immediately caught my interest. The Kabbalah 

is the study and the practice of the feminine 

deity of G-d, the Shechina, the muse, the spir-

it—available only to men 40 years and older. 

Since I am a visual artist, the abstract ideas of 

the script began driving my work. Finally, at this 

moment in time, it all seems to have arrived at 

a state where ALL aspects of the work can be 

displayed in one place.

The Divine Chariot Series, four eight-foot-tall 

bronzes, is now being displayed for the first 

time in its entirety. It was designed for a new 

sculpture garden in Jerusalem. The large paint-

ings, created in 1991–93 for the Stadtmuseum of 

Düsseldorf, Germany, have never before been 

displayed in California. Together with books, 

meditation works and a temporary installation 

combining elements of earlier and more recent 

work, all are now in one space.

This display of the full complement of the Aleph 

series, going back as far as the early 1980’s, is a 

real pleasure and an important event. 

Bruria Finkel
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The Aleph is the first letter of the Hebrew al-

phabet but it is silent. This is one of the many 

mysteries of divine creation via the word. As 

we enter the space of Bruria Finkel’s installa-

tion, we are invited to contemplate the mul-

tidimensional extension of the Aleph’s silent 

resonance throughout time and space and to 

perceive the vibrations of the energies it draws 

in via its revelatory graphic expression. The mys-

tical meaning of the printed form of the Aleph, 

with an upper right arm pointing towards the 

supernal realms, a lower left arm pointing to-

wards the lower realms, and a connecting vav, 

or slanted line, linking the two together, creates 

a graphic symbol for the connectedness of our 

human life on earth to our spiritual origins and 

to our eventual home in “the world to come.” 

Just as the Aleph’s significance is so much larg-

er than the sum of its parts, so Bruria Finkel’s 

installation, the Aleph, resonates with a power 

that extends far beyond the sum of its own indi-

vidual artistic works. 

ALEPH: 
THE 

SOUNDS 

OF 

SILENCE

By Gloria Feman Orenstein
Comp. Lit. and Gender Studies
University of Southern California
Los Angeles, CA

4 5



Bruria, who has done the first translation in the 

West of the thirteenth century Spanish Kabbal-

ist, Abraham Abulafia’s BOOK OF THE LETTER, 

knows the mystical meaning of the Hebrew 

letters, and the forms and permutations of the 

names of God as the Kabbalists would chant 

them. She knows that the dots and crowns on 

the letters of the Torah formed channels for the 

energies to be drawn in from other dimensions. 

The Kabbalists would inhabit their meditation 

on the Aleph through breathing, postures, 

head movements and visualizations until they 

attained the state of ecstasy, yearning to bring 

themselves ever closer to the divine. The Kab-

balah invites humans to engage in repairing 

the world, known as “Tikkun Olam,” through 

various acts, such as performing meditations 

on the names of God and on the Hebrew al-

phabet. Bruria’s installation, her creation of 

a sacred space with its central ritual piece, is 

also an act of “Tikkun Olam.” Rabbi David A. 

Cooper teaches that “The beginning practice 

is simply to gaze at a single letter. The Hebrew 

letter Aleph is often used, as it represents the 

eternal nature of existence. It is a letter that 

bridges between the unknown dimensions of 

‘nothingness’ and the beginning of things. It 

has no sound of its own but is considered to be 

the most important letter of the Hebrew alpha-

bet. It represents both the transcendent (ayin: 

no-thingness) and immanent (yesh: everything-

ness) forms of the Divine.” Wherever we turn our 

heads in this installation, our eyes will gaze upon 

another variation on the form of the Aleph. The 

➝
Düsseldorf Rubbings
Charcoal on paper
34.5 x 26.5 inches
1993
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Meditations
Acrylic, gold paint on paper
23 x 13.5 inches
2009

Aleph, its colors and forms, are omnipresent, 

and just a visit to the exhibition may induce a 

form of silent meditation. In the center of Bru-

ria’s installation is a ritual mound with pockets 

of sand and earth brought from Dachau, (the 

first of the concentration camps) around which 

invited participants from many cultures have 

previously engaged in Abulafia’s meditations 

and chants (when the ritual was performed in 

Düsseldorf, Germany). By energizing the vibra-

tions of the Aleph in Bruria’s paintings, books, 

and sculptures of THE DIVINE CHARIOT, and by 

breathing in the many names of God and their 

permutations, the gallery space becomes filled 

with the healing energy of THE PRESENCE so that 

a purification of the darkness, represented by 

the earth from Dachau, may transpire. The ritu-

al, performed here for the first time in Los Ange-

les, becomes a powerful act of “Tikkun Olam.”
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While many contemporary Jewish artists whose 

work references the Shoah have made art of 

protest or works of witness and memory, Bruria 

has made a monumental ritual piece, multi-me-

dia and international in scope, in which we are 

called upon to engage with Kabbalistic acts of 

“Tikkun Olam” so that the energies of healing 

invoked by the many forms and symbols in the 

art will effect a spiritual transformation of the 

negativity that still lingers from the tragic history 

of the Shoah. All of the component artistic ele-

ments in this exhibition have carried the name, 

“The Aleph,” in other venues. They are all reas- 

sembled here and join with still newer Aleph el-

ements in an original architectural installation. 

Paintings from the Aleph Series
Acrylic on canvas
66 x 72 inches
1996 –1997
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Emanating from THE COMPLETE ALEPH SERIES 

are extremely subtle, silent, visual and auditory 

“ALEPH-EFFECTS” that can be optimally per-

ceived by the soul in a state of ecstatic recep-

tivity. Rubbings from the stone graves made at 

the Jewish Cemetery of Düsseldorf, Germany 

also undergo the transformational force of the 

Aleph vibrations combined with the blessings 

of the angels embedded in THE DIVINE CHAR-

IOT sculptures. These varied art works, unified 

by the omnipresence of the Aleph, coalesce 

in a powerful experience for those who pay a 

visit to this site of healing energies evoked by 

Hebrew signs, symbols, art in diverse media, 

and the original aesthetic orchestration of 

those elements by Bruria Finkel, a pioneering 

woman artist. When the mystical alchemy of all 

the visual features and frequencies is activat-

ed, then, through a mysterious synesthesia, the 

sounds of silence from the breath of Creation 

may be perceived, radiating on the wave-

lengths of visual art in the auditory chambers 

of the soul. 

■

Permutations on the letter Aleph and A
Acrylic on paper
24 x 19 inches
1994
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Across Time, Space and the Ages
Temporary Installation at the 
Stadtmuseum, Düsseldorf, Germany
1992 –1993
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Education
Alfred University, Alfred, NY 
Seminar Hakibutzim, 
Tel Aviv, Israel 
Santa Monica College, 
Santa Monica, CA

Awards
National Terrazzo & Mosaic 
Association, 1994 
California Arts Council, 1988–91
Dorland Mountain Colony, 
CA, 1985
California Arts Council, 1976 –78 

Upcoming Exhibitions 
and Installations
2011 
Breaking in Two, women artists 
who are mothers, to be 
announced
2010 
The Divine Chariot, Bronze 
Series installed in an outdoor 
park, TBA 
2009
The Complete Aleph Series, 
Track 16 Gallery, Santa 
Monica, CA 
2006
Dream Sequence, porcelain, at 
the new Smithsonian American 
Art Museum, Washington, DC, 
placed on permanent view 
 
Curatorial Work
2008 
Emphasis Santa Monica, 
Aug–Oct, Barrett Gallery, 
Santa Monica College, 
Inaugural exhibition of the 
Broad Theater; 49 Santa 
Monica artists; catalog and 
film available
2007
Southern California Women 
Artists Then and Now, 
June 2–30, Track 16 Gallery, 
Bergamot Art Center, Santa 
Monica, catalog and film
2006–7
Distinctive Artists of Southern 
California, Los Angeles Airport 
and Ontario Airport 
2004–5
Santa Monica Originals, 
Dec 2004–Feb 2005, Arena 1 
Gallery, Art Center Inaugural 
Show, Santa Monica Airport 

Selected Solo Gallery and 
Museum Exhibitions
The Complete Aleph series, 
Track 16 Gallery, Bergamot Art 
Center, Santa Monica, CA
On Xenophobia and Walls, 
The Mills Gallery, Carlisle, 
England. Across Time Space 
and The Ages, Stadtmuseum, 
Düsseldorf, Germany 
The Divine Chariot Series, 
The Jewish Museum, 
San Francisco, CA 
The Divine Chariot Series, 
Skirball Museum of Art, 
Los Angeles, CA
Icons and Images for Children 
of All Ages, The Clark 
Humanities Museum, Scripps 
College, Claremont, CA 
Tradition in Transition, The 
Transformation Series, Cal State 
University, Irvine, CA
The Complete Head Series, 
De Saisset Art Museum, Santa 
Clara, CA 
The Complete Head Series, 
Desert Palm Springs Museum,
Palm Springs, CA
15 years represented by the 
Jacqueline Anhalt Gallery, 
Los Angeles, CA 

Selected Group Exhibitions
Barrett Gallery, Santa Monica 
College; Bergamot Art Center, 
Santa Monica; Los Angeles 
Airport; Ontario Airport; Utrecht 
Museum, Leeuwenberg, 
Netherlands; Sharajah Art 
Museum, United Arab Emirates; 
Santa Monica Museum of 
Art; Skirball Museum of Art, Los 
Angeles, Inaugural exhibition; 
B’nai	Brith	Klutznick	National	
Jewish Museum, Washington, 
DC; Renwick Gallery, 
Smithsonian, Washington, DC; 
Traveling exhibition: Museum 
Negara, Kuala Lumpur, 
Malaysia; National	Art	Museum, 
Singapore; The	National	
Museum, Jakarta, Indonesia; 
The Metropolitan Museum of Art 
of Manila, Philippines; Suntory 
Art Museum, Tokyo, Japan.

Public Artworks
2010 
The Divine Chariot Series, to be 
installed in a park
2001 
The Susret Encounter, tapestry, 
Austria
1999 
Donor’s wall at Upward Bound, 
Presbyterian Church, Santa 
Monica, CA
1994–1996 
Wall of Water, Curtain of Light, 
Step Up On Second, Santa 
Monica, CA
Donor’s Wall, permanent 
installation
1993 –1994 
Celebration Tapestry, Temple 
Aliyah, Woodland Hills, CA
1994 –1996
Large Murals, Olympic High 
School, Santa Monica, CA 
1989–1993 
Sky Paintings permanent 
Installation, The Verona Building 
Entrance and Lobby Design, 
Santa Monica, CA
1982 
Natural Elements Sculpture 
Park, Santa Monica Beach, CA 
(concept) 
1976–78 
Artist–in-residence, 
Tibby Elementary School, 
Compton, CA 

In Archives
Smithsonian America Art 
Museum, Washington, DC 
The Luce Foundation, 
Washington, DC 
Phoenix Museum of Art, NM; 
Holocaust Museum, 
Washington, DC; Video
University of Southern 
California, Los Angeles, CA
Santa Monica Library, CA 

Books
Nashim, Gloria Orenstein
Jewish Art in America, 
Mathew Baigell
1001 Reasons to Love the Earth, 
The World Art Collection,
Diemen, Netherlands
Working With Clay, Susan 
Peterson 
Jewish Studies Quarterly, 
Vol 9, Dr. Christine A. Melicke 
A Community of Angels, 
Mohr Siebeck 
Contemporary American 
Women Sculptors, Virginia 
Watson 
Porcelain, Traditions and New 
Visions, Jan Axel and Karen 
McCready, Watson-Guptill
History of American Ceramics, 
R. R. Hunt 
By Our Own Hands, Faith 
Wilding
The Path of Names, Trigram, 
Tree Publication
 
Selected Public Service 
Arts Work, Live/Work Task 
Force Committee; 
State of California Advisory 
Committee on the Arts, 
Santa Monica Unified Schools; 
Santa Monica Arts Commission 
Founding Member; 
Santa Monica Rent Control 
Board, elected position, 
three times chair, 1985 –2002;
Founding member of 
Los Angeles Council of 
Women Artists; 
Founding member of 
Womanspace, Los Angeles 
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Bruria Finkel

The in of his head

The head of his in

The end of his in

The in of his end

The end of his end

The head of his end

The end of his head

The head of his head

The in of his in.

I believe 
that the invention of 

GOD 
is one among the most 
creative of 
human endeavors.
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Every religion has—must have—its mystical 

side, where the set laws of living give way to 

the speculative laws of being. The mystical side 

of Judaism has been codified (but not ossified) 

into the Kabbalah, an ever-accruing knowl-

edge of postulates designed to reveal—cel-

ebrate, really—the coherence of overarching 

formulas. Of course there’s intelligent design, 

the thinking goes, but it applies not to such 

puny things as earthly evolution, but to the 

physics, and metaphysics, of the universe.

WHEEL: 
THE 

CALL 

TO 

KABBALAH 

FOR 

BRURIA 

FINKEL

IN 
THE 
BEGINNING 
WAS 
THE 

By Peter Frank
Art critic 
Los Angeles, CA.
February 2009
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Who, then, are we to understand the Thinking 

of God? Well, we’re the only species we’ve so 

far encountered that wants to, or could possi-

bly begin to. But, as with anything in the spiri-

tual realm, we can grasp it only metaphorically. 

To the Kabbalists, the Divine Thinking is a whirl 

of numbers and words and structures and in-

cantations derived therefrom. This is the whirl 

that spins Bruria Finkel’s art—and gives it cause, 

time and again, to take the form of a wheel. 

Providing her the opportunity to contemplate 

the majesty of God’s realm—which, after all, 

encompasses all we can possibly know—the 

Kabbalah prompts Bruria constantly to recon-

sider earthly existence. That is, like any devoted 

scholar of the Kabbalah, she is moved, time 

and again, to reinvent the wheel. 

➝
The Placement of Power
One work from the 
Divine Chariot Series
Bronze/patina 
96 x 30 inches
1985–2004
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Bruria reinvents the wheel for our sake, not just 

for hers. Kabbalistic teaching is famously ar-

cane, recently fashionable, and taught from 

tomes and tablets, as much science as religion, 

as much art as philosophy. But, even more 

than the Bible itself, the Kabbalah—a non-

narrative discourse—mutates in communication 

and disseminates as much indirectly as directly 

through life’s perceptual tissue. Especially if the 

Kabbalah itself is art, can there be an “art of 

the Kabbalah?” Would it remain “art,” or would 

it become a kind of “meta-art,” an art about 

an art? Bruria thinks, and finally demonstrates, 

that Kabbalah-driven art remains art per se, 

because it embodies human perception and 

endeavor, albeit twice over. 

➝
Circular Book
Acrylic, pencil, gold paint 
on handmade paper
28 inches round
1999

The Verona Building 
Looking through etched and cut glass door
onto a terrazzo floor 
Wilshire Blvd, Santa Monica, CA
1989–1991
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Bruria’s art is not commentary on the Kabbal-

ah, but is a reconfiguration of its logic, a put-

ting-to-work of Kabbalistic theory—not quite in 

the same way as, say, alchemical efforts to turn 

lead into gold, but definitely a means of giving 

form to verbal and numerical expression, form 

that such expression had not been given be-

fore. Form is informed by information, detail fol-

lows on detail, and abstract knowledge takes 

Walking Aleph
Perma prism pencil
30 inches round
2001
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circular shape, the same shape assumed by 

galaxies and drops in a pond. Within that circle 

play myriad dynamics, lines in a portal, spokes 

of a wheel. Whether crowning the four staffs of 

The Divine Chariot sculptures or framing diverse 

atmospheres in expansive murals and intimate 

drawings, the single-sided shape of the circle/

orbit/wheel at once spins like a world and 

frames the universe as if through the singular 

gaze of the Creator. 

Meditation 
Acrylic, gold leaf, gold paint on paper
16 x 13 inches
2009

Meditation
Acrylic, gold leaf, gold paint on paper
19 x 13 inches
2009
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Again, it is all metaphor. Bruria certainly does 

not presume to see, or permit us to see, the 

universe as God does. But she points at that 

perspective, proposing the possibility of its exis-

tence and musing on the shape it takes. It takes 

all shapes at once, of course, being God’s; but 

in taking all shapes, it unifies into the O. If we 

were to translate the Kabbalistic approach 

here—that is, into English—we could align the 

Latin “o” with the Latin numeral zero, and God 

would remain mysteriously absent. But Bruria’s 

art suggests another Kabbalistic word—a num-

ber alignment, one that valorizes the manifes-

tation of the circle as: a—the—singularity, the 

first letter of “one.” Hear O Israel, after all: The 

Lord Is One.

■

➝
Aleph Flowers
Water colors, gold leaf, 
oil crayons on paper
18 x 16 inches
1995
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Wheel 1 
The	Divine	Influx	Bliss	
reveals the Garden of Eden: 
innocence. One river 
split into four and created 
civilization. The triangle 
stand portrays the sky and 
the trees

Wheel 2 
The Placement of Power 
The wheel depicts the names 
of the Angels: Michael 
on the right, Gabriel on the 
left, Ariel in front and 
Rafael behind. The triangular 
stand shows the powerful 
animals on earth: the lion, the 
eagle and the ram. 

Wheel 3
The Power of One
The wheel within the wheel 
alludes to the prophet 
Ezekiel’s imagery, the alchemi-
cal star to transformation. 
The stand represents the 
simplicity of one.

Wheel 4
The Power of Many
On the wheel two hands are 
in tandem, the hub of 
the wheel is in full bloom, the 
center spoke in complete 
leaf. The belief in the tradition 
is that an idea does not 
come to fruition until the 
community embraces it. The 
triangular stand depicts 
the prayer shawl (my father’s), 
the important standing of 
one in a community.

The Divine Chariot Series was inspired by the writings of 
Avraham Abulafua, a Kabbalist, mystic, poet, rabbi, who lived 
in 13th century Spain. The Series is my interpretation of 
the myths and imagery conjured up while translating his work 
from Hebrew to English. The Divine Chariot Series consists 
of four large bronze works that deal with symbols of different 
aspects of real and imagined stories. 

Proposed permanent Installation for Jerusalem park.
Bronze/patina 
1984 –2010

2

3

1
4

The Spokes: depict transition, 
the number 10 for minyan 
(an assembled prayer group), 
Hebrew letters on the outer 
rim, 1 to 10. 

The Hands: symbolize Creation.

The String: wrapped over each 
spoke the golden string of 
life, the crochet (my mother’s) 
indicates complexity.

The Triangular Stands: depict 
the strongest form in nature.

The Wheel: depicts motion, 
transformation, travel, 
circle, universe. the center 
post and the hub of the 
wheel are always in transition.
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This publication accompanies the exhibition “The Complete Aleph 
Series,” created by Bruria Finkel and presented at Track 16 Gallery, 
Bergamot Art Center, Santa Monica, California. 
May 9 – 30, 2009.
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