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 “I told myself that I wanted to write a book on motherhood because it was a crucial, still relatively 
unexplored, area for feminist theory.” These words could easily be my own, but they were 
written by Adrienne Rich in 1986 in the tenth anniversary foreword to her groundbreaking 
book, Of Woman Born: Motherhood As Experience and Institution, first published in 1976. i 

When I first began my research and writing on feminist art and the maternal, or more 
precisely, my search to recover and encourage the production of images of the mother within 
feminist art, I had a discussion with a male academic colleague about an essay I was writing 
on motherhood and contemporary visual art. He responded enthusiastically and suggested 
that there must be a great deal of work on this subject, adding, “I would think it would be 
natural.” I was dumbfounded and angered by his well-intended, but Neanderthal, remark that 
was laden with dangerously naïve sexist assumptions. I regained my balance a little later and 
wished I had responded, “What is natural is the repression.”

I recount another story, among the many I could relate, of speaking to a feminist 
colleague about my strategies for inviting into the visual art classroom the facts, falsities and 
experiences of being a feminist mother. “Don’t you think that risks reifying essentialism?” 
was the insipid and underlying mother-fearing response she gave me. “No,” I remember 
responding, “I am scheming on my ‘mother’ identity in order to bring out multiple, conflictive 
responses and encourage new ways of thinking.” I would have also liked to have said that this 
strategy verges on provocative ways of acknowledging the psychic body of the mother, a 
sensuous and knowing space that must be conceived; and that such conceptions help breach 
the obdurate walls of patriarchal fear that have so vehemently fragmented women’s political, 
theoretical, sensual and intimate lives.

Nearly thirty years have passed, more than a generation since Rich understatedly 
targeted the lacuna of the mother within feminist theory. Despite the examples given above, 
or in spite of them, feminist art, feminist thinking and feminist scholarly reconsiderations of 
women’s and mothers’ material life experiences are in a promising state of reformulation. 
Earlier feminist activism from the 1960s highlighted the debilitating cultural stereotypes that 
positioned women below men through such binary oppositions as powerful/submissive, 
active/passive, rigorous/soft and so many other false dichotomies. The figure of the father 
was the object of scrutiny within the field of feminist thinking that set out to displace the 
confines of patriarchy. The mother, however, remained a silent outcast for many feminists 
who strategically needed to distance themselves from all that was culturally coded as passive, 
weak and irrational. Feminists today no longer need to accommodate themselves to divisionist 
debates that create an either/or dogmatism between feminist and mother. Indeed, if the 
mother is no longer placed in opposition to feminism, that is, held in contempt of feminism, 
a redefined field of possibilities opens up to cultural theory, art history, art practice and the 
lived material experiences of women for rethinking the representation of motherhood as more 
than a sign of codified femininity or as a muted allegory.

Indeed, an impressive and abundant amount of artistic activity, exhibitions and writing 
focusing on maternal aesthetics in the visual arts is currently surfacing. Dare I write that the 
maternal taboo has been unleashed? In addition to my book, Feminist Art and the Maternal,ii 
witness the recent publications: The M Word: Real Mothers in Contemporary Art,iii a fine 
volume that includes artwork and writing by artists, visual theorists, art historians and writers, 

expertly co-edited by Myrel Chernick and Jennie Klein and the forthcoming anthology of 
feminist artwork and writing, Reconciling Art and Motherhood, edited by Rachel Epp Butler.iv 

Journals, including Genders, Hypatia, n.paradoxa, The Journal of the Association for Research 
on Mothering and Studies in the Maternal (for which I am currently curating a special issue on 
maternal aesthetics,) have published critical articles on the visual representation of mothers as 
artists and mothers in film and popular culture. Recent exhibitions of artwork, films and videos 
by mother-artists address themes in affinity with the publications mentioned here. This work 
addresses diverse forms of maternal subjectivity, mother and child(ren) intersubjectivity, the 
representation of mothers in thoughtful conflict with dominant culture and reconsiderations 
of these representations as the demands and pleasures of mother-artists from diverse 
cultural and ethnic backgrounds are articulated through changing cultural and economic 
landscapes. Some of these exhibitions that have embraced such art and thematics include 
Maternal Metaphors, curated by Myrel Chernick for the Rochester Contemporary Art Center, 
Rochester, New York, 2004; Reel Mothers: Film, Video Art and the Maternal, that I curated 
for the California Center for the Arts, Escondido, California, 2009; and Separation Anxiety, 
curated by Denise Johnson and Rebecca Trawick for the Wignall Museum of Contemporary 
Art, Chaffey College, Rancho Cucamonga, California, 2010.

Breaking in Two: Provocative Visions of Motherhood contributes to this new surge of 
critical activity that is giving voice and visibility to the complexities of mother-artists’ histories. 
This exhibition’s particular criticality focuses on the powerful artwork produced primarily in 
Southern California by a group of multicultural mother-artists over four generations, dating 
from the 1960s to the present. This provocative, transformative and multifaceted exhibition 
stands in bold contrast to the history of the beginnings of feminist art production in Los 
Angeles, in particular how this history was staged at the Feminist Studio Workshop in the 
Los Angeles Woman’s Building. As the story is retold by artists who formed the collaborative 
Mother Art group in 1974, the Woman’s Building, directed by Judy Chicago, passed a rule that 
dogs were permitted in the artists’ studios, but children were prohibited!v

There is a delicious sense of irony that an exhibition encompassing the richness of 
generations of mother-artists’ complex lives and artistic explorations is taking place just miles 
away from the former site of a pioneering feminist art center that expressly excluded the 
representation of women artists’ maternal lives. The curatorial passion underlying Provocative 
Visions of Motherhood: Breaking in Two and the revolutionary beauty and strength of the work 
represented in the exhibition give justice to the integrity of mother-artists’ lives. Refusing 
the historical cruelty of being broken apart and torn in two, these artists embrace the risks, 
tenderness and power invested in mothering and making art. 

                                                                                                                              

i  Adrienne Rich, Of Woman Born: Motherhood As Experience and Institution. London and New York: Norton, 1986, 
 tenth edition.

ii  Feminist Art and the Maternal. Minneapolis: University of Minnesota Press, 2009.

iii The M Word: Real Mothers in Contemporary Art. Bradford: Canada: Demeter Press, 2011. See the excellent information 
 on other exhibitions and publications in the introduction to this book.

iv Reconciling Art and Motherhood. Ashgate, Press, forthcoming 2012.

v See “Chapter One: Breaching the Taboo” in Feminist Art and the Maternal, p. 2. Also see the “Introduction,” p. 1–2 
 and Michelle Moravec’s essay “Make Room for Mommy: Feminist Artists and My Maternal Musings” p. 151–161 in 
 The M Word.

THE MATERNAL TABOO UNLEASHED
Andrea Liss



Three years ago when I received a call from Sabine Sighicelli and a group of 

women artists asking if I would like to curate an exhibition of Artists/Mothers I 

was intrigued by the challenge. I am a mother of four and have been an active 

artist while raising my children. I recall reluctance in the 1970s to announce the 

presence of children in my life, even though I had always included them in every 

aspect of my work. I found that many women were told the same thing and were 

not encouraged to reveal the fact that they were mothers. Today younger artists/

mothers say they see changes and find no discriminatory behavior against their art.

Some of the work I chose for the exhibition, in collaboration with the artists, 

represent an early period of time in their life as artist /mother: where the work 

itself integrates the maternal experience, the relationship to the body, the child, 

the family, and the society at large. This was finally the criteria I chose to use.  

ABOUT

by Bruria Finkel

BREAKING IN TWO



 10 KIM ABELES describes her responsibility as a mother in a most visual graphic way in 
photography, as both a burden and a nest. 

 11 LITA ALBUQUERQUE realized, after an involvement with small works on paper 
(75 in all), that she was describing the process of insemination and birth.

 12 ELEANOR ANTIN while visiting her mother in New York in the 1970s, created the 
work “Domestic Peace” which is a group of graphs that chart the levels of accommodation 
needed to maintain family calm with her mother and her young child. 

 13 MICHELE ASSELIN introduces us to the issue of the nanny: how can we be both 
serious artists and have the support of a loving nanny.

 14 JO ANN CALLIS expertly takes a child’s portrait and relates to it deeply, to where 
you can see the child’s origins and its future at once.

 15 JOYCE DALLAL has taken the image of the baby, relating to it as a receptacle and a 
symbol that can be read on many levels: what we put into the child and what we discard.

 16 BRURIA FINKEL relates to a gift her son gave to her one mother’s day at the age 
of 13: he allowed her to create a copy of his body. The result was a five-foot porcelain figure, 
which exists only in photographs today. 

 17 MARGARET GARCIA created an image of a comfortable environment of sharing, 
with her grandchild at her side, in vivid and warm colors. 

 18 CHERI GAULKE, with fun and frolic, has dressed her twins for the occasion, juxta-
posing early pictures of her self and her partner. 

 19 TIERNEY GEARON has consistently used her children in her work and has shown 
relationships in a most exciting and provocative photographic language.

20 JUDITHE HERNANDEz’S imagery of the female as a symbol of strength and beau-
ty impresses us with both its delicacy and power. 

 21 CHANNA HORWITz is the most abstract artist in the show. She has described the 
stimulus for her quest of the notation of time, space and motion as being a loaf of bread cut 
into eight pieces. She is the mother of five. 

 22 KATHRYN JACOBI is a classical painter who finds her subjects in the fam-
ily and the continued struggle to accommodate the inner demons.

 23 MARY KELLY offers us a view of the process of birth describing the sump-
tuous sensuousness of the pregnant body and the love connection with the unborn 
child. The repetitive image in the video brings one to a state of Zen.

 24 MARGARET LAzzARI says it all in “Letting Go”— the actual birthing 
comes alive with the force of the painting. 

 25 KIM MCCARTY’S watercolors are sensitive to the subject of the shy child. 

 26 MARYLINDA MOSS uses the image of an actual pregnant belly to create 
an abstract form repeatedly, in many materials and colors, to signify the multitude. 

 27 SANDRA MUELLER compares and attributes her art activity to the daily 
struggle to care for the child. 

 28 RENEE PETROPOULOS uses symbols of flag colors to describe the ori-
gins of her parent’s birthplace. In her video, at play with her twin daughters, she 
both educates and teaches the mimic game of learning.

 29 ASTRID PRESTON, in her exceptional metaphoric works, deals with the 
symbolism of the child fleeing from the nest. 

 30 ALISON SAAR has picked two images in bronze and wood to describe the 
discomforting changes in the body during pregnancy.

 31 BETYE SAAR, the mother of a talented group of women artists, relates in 
her early drawing of her daughters the sensitivity and closeness of the two. Known 
for her assemblages, we rarely see her wonderful drawing ability.

 32 LEzLEY SAAR deals in her work with the magic of the touch and the magic 
of her aunt, who was a fascination for her while growing up. 

 33 SOLA AUGUSTSSON SAAR is one of the youngest artists in the show 
and belonging to a family of artists she finds her own language in literary and his-
torical references. 



34 REvA SANTO, the youngest of all in the exhibition, represents in excellent photo-
graphs the young woman who is looking at the future through a window wanting to remove 
the mask of childhood. 

35 SYLvIA SHER is a find at 97 years old. She is left with her art and her amazing daugh-
ter as testimony to her grace. Her imagery from the sixties is still contemporary: images of a 
stock market graph, gossip and a standing abstract sculpture. 

36 ELENA MARY SIFF presents her own “Museum of My Natural History” and a col-
laborative work with her autistic 40-year-old son. 

37 DONI SILvER SIMONS creates art dealing with time and rupture. In her work the 
sound and the repetitive action of the ripping material creates a visceral experience.

38 LINDA vALLEJO’S self-expression of the feminine permeates all of her sculpture 
and paintings, both on canvas and paper. 

39 JUNE WAYNE, a historical leader, at 93 (died in Aug. 2011) was active in creating 
fanciful works of collage, which we are fortunate to have in our show, and a short film of 
Dorothy, her mother, who describes the plight of a working woman in the 40’s. 

40 RUTH WEISBERG, a supreme realist artist, visually relates her daughter’s changes 
and growth in cool tones of blues and light pink.

41 MIRIAM WOSK is probably the most fanciful artist in the show. Her work is covered 
with pearls, semi-precious and precious stones. The feminine in “Anima” is oozing with confi-
dence and beauty. Her illustrations are exceptional. 

42 KIM YASUDA uses unconventional, familiar materials in her work—soft flannel that 
becomes a pool of comfort.

43 STELLA zHANG brings us back to the feminine imagery confirming the idea that 
motherhood does not deny or replace our sexual connection and desire.

GROUP PRESENTATIONS

44 AMY SHIMSHON SANTO is a creative soul. Her talents encompass poetry, writing, 
dance education and scholarship in every field she endeavors.

 45 M.A.M.A. represents a group of artists at the The Women’s Building in the 1970s who 
collaborated on projects to find support with their work and each other. 

46 MOTHER ART is another collaborative group of women artist mothers. Formed in 
1973 and active into the 1980s, they explored the sociopolitical issues that affect women 
and children.

47 PEARLS OF WISDOM is a most amazing effort by artist Kim Abeles. She worked 
with eight hundred abused women mothers to find a way to stop the violence against them 
by using the symbol of the pearl— which starts as an irritant that is transformed into a 
beautiful object. 

All these provocative and mature images, spanning the time from 1945 to today, were chosen 
after collaboration and discussion, which I engaged in, with the artists. They have been as-
sembled to increase your understanding of the maternal in art.

I thank ALL the artists and supporters for their participation and help.

Bruria Finkel 
Artist/curator
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Desire and Memory
Oil on Kimdura paper 
5 x 7 inches
one of 75
1977

Desire and Memory
Oil on Kimdura paper 
5 x 7 inches
one of 75
1977

 “…a total creative act, the artistic impulse so closely 
linked to love and desire, it isn’t motherhood, it 
is unbounded love flowing into distinct and separate 
beings allowing them to be.”

LITAALBUqUERqUE 

Self-portrait with Files 
(tower)
Archival ultrachrome print
Edition of 3
48 x 24 inches
1995/2011

Self-portrait with Files 
(birthing) 
Archival ultrachrome print
Edition of 3
48 x 24 inches
1995/2011

KIMABELES

 “Though Zoë’s Highchair, sculpturally converted 
and with a meal made of smog on glass, has 
become well-known in the exhibit circuit, I 
never wanted to use my daughter as a science 
project in my artworks. In hindsight, I realize 
that my move into community-based art was 
influenced by the way this genre melded well 
with my responsibilities for Zoë’s growth from 
infancy to adulthood.”
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MICHELEASSELIN

 “Motherhood makes me feel 
lucky everyday.”

LUz 
Photograph 
54 x 44 inches 
2010

Untitled
Photograph 
17 x 22 inches 
2010

Domestic Peace (details)
Paper and ink, rare period xerox copy
8.5 x 11 inches (17 pages) 
1971–72
Represented by Ronald Feldman 
Fine Arts, New York

ELEANORANTIN

 “The roles that mother and artist face—
and sometimes face off against each other—
we each define how these two roles play 
out. My life has been devoted to my career 
and attaining financial independence 
while adoring my successful, loving son and 
daughter-in-law, their two hilarious kids 
and my smart, sexy husband of fifty years.”
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JOYCEDALLAL

 “Motherhood has inspired me to care about the world 
passionately and connected me to the past and the 
future. It has also made me humble.”

Receptacle
Mixed media sculpture
108 x 72 inches
2010

Peach table cloth
Cibachrome print
30 x 40 inches
1992

Untitled
Iris print
24 x 20 inches
2001

JO ANN CALLIS

 “Raising two sons and being an artist was 
a huge juggling act. Compromises abound, 
but it could not have been any other way. 
What a rich life it has been because of both 
those experiences.”
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After the Nap
Oil on wood panel
24 x 36 inches 
2011

Liz the Tom Boy
Oil on wood panel
8.5 x 12 inches
2011

MARGARETGARCIA

 “At every juncture of my development I find myself 
evaluating my journey as an artist and looking 
to preserve the most essential aspects of what my 
work could impart, that would document my 
spiritual growth as a human being. What I value 
has been the source for the greatest amount 
of growth both personally and professionally.”

At Work
Photograph on archival paper
8.5 x 11 inches
1976 

Adam
Photograph on Hahnemuhle archival paper
22 x 17 inches
Photo reproduced 2011 
(Porcelain piece) 60 x 24 x 24 inches
1979 

 “My family and my children have taken 
a large portion of my life and my creativity. 
They are in my work and in my soul. 
Raising four along with their friends was 
a totally exhausting pleasure.”

BRURIAFINKEL



18 19

Untitled from 
the Mother Project
Photograph
20 x 24 inches
2007 

Untitled from 
the Pregnancy Project
Photograph
20 x 24 inches
2006

 “Motherhood is the hardest, most rewarding job 
in life. Becoming a mother is a life changing experience. 
To understand the responsibility one has as a 
parent. The fine line of teaching your children about 
life but helping them and allowing them to be 
free spirited individuals.”

TIERNEYGEARON

 “I thought giving birth to twins at 40 was 
my ultimate performance art work. 
Collaborating on projects with my teenage 
daughters is even better.”

Our Wedding 
(written by Xochi Maberry-Gaulke, directed by 
Marka Maberry-Gaulke , produced by 
Cherie Gaulke and Sue Maberry)
Single-channel video
7:37 minutes 
2010

Marriage Matters  
(by Cheri Gaulki and Sue Maberry)
Artists’ book. Edition 100
11 x 8.5 inches
2005

CHERIGAULKE
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Slice
Ciede
16 x 21 inches
1992

Cannon #5
Ink on mylar
29 x 48 inches
1982

CHANNAHORWITZ

 “I have always had a studio in my home. My family and 
my home have always been linked. I knew that my 
devotion to my work was a clear lesson for my children 
and their future lives. Today my studio is in the 
center of my home and my family surround me wending 
their ways in their daily lives.”

 “I have always loved the art making process, 
but it was not until I was a mother 
that I rediscovered the ‘joy’ of making art.”

Ni Una Mas
(from the Juarez Series)
Pastel (mixed media on paper)
20 x 30 inches 
2008

The Birth of Eve 
(from the Adam & Eve Series)
Pastel on paper
30 x 44 inches
2010

JUDITHEHERNANDEZ
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Antepartum
Black and white film loop 
1:30 hour projected image variable
1973

MARYKELLY

The Brains of The Matter
Oil on paper
44 x 30 inches
2002

 “My son has given my life its focus. 
Our relationship is the crucible 
in which I have been formed, from 
which I continually generate 
my work. He has opened my heart, 
formed it, given it meaning, 
purpose, and reason for devotion.”

The Milk of Human Kindness
Oil on paper
44 x 30 inches
2002

KATHRYNJACOBI
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Untitled Boy
Watercolor on paper
30 x 22 inches
2008

With Crossed Arms
Watercolor on paper
60 x 45 inches
2010 

KIMMCCARTY

 “The figure has affected my usage of watercolor. 
The liquid, translucent qualities of the medium 
coincides with my desire to create the transitional 
form of youth, fragility and definition”

 “Motherhood has found representation in my art 
over the years. In Julia’s childhood, I made a number 
of paintings of me holding and looking at her, 
which was my way to grapple with all the profound 
changes and revelations she brought to my life. 
In “Self-Portrait as Mother and Child,” I portrayed 
myself as no longer a single individual but as two 
people. Later paintings had to do with the gradual 
letting go as the child gains more maturity.”

MARGARETLAZZARI

Crossing Deep Water
Oil on canvas
60 x 48 inches
2001

Letting Go
Oil on canvas
60 x 48 inches
1999
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 “Motherhood prepared me well for making art — 
daily opportunities to do good work with modest acclaim 
and so much joy.”

venus Swirls
Archival Ink Jet Print on 
Japanese Metal Paper
16 x 20 inches
2010
 

SANDRAMUELLER

Conceiving of Large
Mixed media
16 inches each
2009–2011

Conceiving of Small
Mixed media
16 inches each 
2009–2011

MARYLINDAMOSS

 “I find Mothering and art-making to be 
equal part angst and pleasure. They feed each 
other, vie for my attention and both fill 
my heart to bursting!”
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Yellow Warbler
Oil on Canvas
4 x 6 inches 
2009

Tracings of Spring
Oil on linen
48 x 32 inches
2010

ASTRIDPRESTON

 “Since my pregnancy, many of my paintings 
have metaphorically dealt with the experience of 
being a mother; from trying to integrate the 
dual role of artist/mother (day/night paintings),
to nurturing (fruit paintings) and then the 
empty nest paintings (dense leaves and branches). 
A wonderful ongoing journey.”

From Germany to Greece, Twin A
Oil on canvas
20 x 28 inches
2008–2009

From France to Algeria, Twin C
Oil on linen
20.125 x 28 inches
2008–2009

 “Knowing how to receive is the best of gifts. Clarice gives 
us the example: it is a matter of receiving the lesson of things. 
If we know how to think, in the direction of the thing, 
letting ourselves be called to it, the thing leads us to a space 
composed of the thing and of us: of the thing and of 
all things. ‘Knowing how to “see”, before sight, knowing how 
to hear, before comprehension, to keep the space of 
waiting open.’ Helene Cixous on the work of Clarice Lispector.”

RENEEPETROPOULOS
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Habits of the Heart
Mixed media assemblage
14 x 11 x 1 inches 
1989

Lezley and Alison 
Drawing and etching 
23 x 19 inches
1964

BETYE SAAR

 “As a child of the Depression, I learned the value of making something 
from a limited supply. It takes imagination and patience. I feel that 
parenting is a creative expression. The gift is in the creating—be it a 
garden, a meal, art or a child. So far it appears to be working. 
Check out my daughters and granddaughter’s works in the exhibition.”

 “Splitting my life between being a mom 
and an artist has been difficult but 
worth every minute of it!”

Lunar Seas: Sea of Nectar
Cast bronze
22 x 17 x 8 inches
2008

Lunar Seas: Sea of Fecundity
Cast bronze
Approx. 26 x 20 x 10 inches
2008

ALISONSAAR
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Cosmic Orbit
Mixed media
15.5 x 12.5 inches
2010

Floating Soles
Collage
21 x 16 inches 
2010

SOLA AUGUSTSSON SAAR

Fanny Mosebury was Forever Encountering Spirits
Mixed media, and acrylic in book
14 x 10.5 inches
1998

 “Both of my daughters, Sola and Geneva, 
are a constant source of inspiration and ideas 
for me and my art.”

Indiscretion
Mixed media, and acrylic in book
18.5 x 12.5 inches
2004

LEzLEYSAAR
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Danger 
Photograph on archival paper 
20 x 17 inches
2011

 “Motherhood is the root of all existence. 
Mothers teach daughters and sons to 
be nurturing mothers and fathers, sisters 
and brothers, friends and lovers.”

Light
Photograph on archival paper
22 x 17 inches
2011

REvASANTO

 “At 98 Mom can’t compose her own statement, so I’m writing for her. 
Every moment she found for herself she filled with art and art-
making and her works surrounded us. Even our dining room table 
was an abstract painting on inverted glass. She delighted in 
playful experimentation, cutting off the burnt edges of our pancakes 
with pinking shears and spray-painting the flowers in the garden. 
Always surprises.”

           – Abby Sher

SYLvIASHER

Untitled
Metal wire, acrylic, “liquid metal”
13.5 x 6.5 x 6.5 x inches
c.1970

Gossip
Linoleum print 
Number 7/10
10.5 x 10.75 inches
c.1975
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Untitled
Canvas on wood frame
90 x 108 x 36 inches
2010

From the Archives
Acrylic on canvas
16 x 38 inches
2011

DONI SILvER SIMONS

 “The roles of mother and artist face—and sometimes 
face off against—each other. Each of us defines 
how these two roles play out. “Work, work, and more 
work! Mom rules!”

The Museum of My Natural History
Mixed medium (miniature dioramas in long box)
1982

 “My son, Noah Erenberg, is a professional 
artist challenged with autism. I have 
always encouraged him to be expressive 
and creative. He has a natural talent 
as a visual artist. It is rewarding to be able 
to do collaborative art projects with him.”

Human
Ink, beads
11 x 8 inches
2010

ELENA MARY SIFF
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JUNE WAYNE 

Rue Cassette
Collage of lithographs and digital elements 
20 x 24 inches
2011

June Wayne Collection, LLC
In the collection of: Mr. Daniel P. Bee
Vice President of Communications
The Colburn School

Arriving 1907, from the 
Dorothy series 11
Color lithograph 
17.5 x 21.625 inches
1976

 “My life as a woman, artist and 
mother are deeply engrained in my 
search for ideas and images.”

Sunflower
Gouache on Arches paper
30 x 22 inches
1993

(Self Portrait) 
Woman of Love and Integrity 
Gouache
25.75 x 19.5 inches
1993

LINDA VALLEJO 
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Supermom
Gouache on paper
17.5 x 12 inches
1970s

Anima
Coral, Shells, Starfish, Pearls, Crystals, 
Glass, Glitter, Sea Sponges, Paint 
and Wire on Mannequin 
53 x 26 x 21 inches
2009

MIRIAMWOSK

 “My mother taught me about art through her own work. 
From a young age I’d spend time in her studio critiquing 
the work. She always respected what I had to say both 
because of her faith in intuition and because I’m her son.” 

                      – Adam Gunther

 “I am the least ambivalent artist about Motherhood 
imaginable. My art historian daughter and 
musician/composer son have been an inspiration 
to me since birth and they and their spouses 
are now frequent collaborators.”

The X of her Arms
Oil and mixed media on unstretched canvas
72 x 48 inches 
2003

Point of Departure
Mixed media drawing on paper
30 x 22.625 inches 
2009

RUTHWEISBERG
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 “Creating art is my way of interpreting various emotions 
and spiritual thoughts; to remove the mask in order 
to show the true face of human nature.”

STELLAZHANG

0-viewpoint-2
Mixed media
Video:15 cn x 15 cn x 0.3cn (DVD)
2010

0-viewpoint-6
Mixed media
Video: 5 cn x 15 cn x 0.3 cn (DVD)
2010

 “I thought that my art practice was adequate 
preparation for just about everything. 
Producing an art installation or a public work 
would prepare me with the required 
creative and improvisational skills to raise a 
daughter. However, there is no greater 
challenge than working with the force of 
another’s will, more so than (and often 
at the same time) as any material or spatial 
intervention of the artist in the safe havens 
of their studio.” 

Domestic Bathymetry: Crater Lake
Repurposed flannel blankets
72 x 73 x 1 inches
2003

Domestic Autonomy: 
Mary Richard’s Fold-out Couch 
Cedar, repurposed flannel 
blankets, my daughter
40 x 69 x 24 inches
2003/2011

KIMYASUDA 
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California Civil Code 43.3
Mixed media
20 x 20 x 20 inches
1998

Milkstained
Webcast performance
1998

M.A.M.A.

GROUPS

 “Being a mother was both an antidote, and a 
challenge, to being an artist. I always had to share 
the big stuff - like time and attention. Being an 
artist saved my identity from the dishes. As head 
of the household, our home became a gallery, 
a recording studio, and a dance space. My children 
and I never lost the creative habit.” 

 “We formed M.A.M.A. to support each other 
in salvaging, theorizing and representing 
our practice of being mothers, especially in 
teasing out those experiences which are 
invisible or taboo in terms of the norms.”

AMY SHIMSHONSANTO
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The Pearl Table
Wood, ultrachrome digital prints, acrylics, plaster, welded 
steel, fiber cords, mylar, 
video monitors
35 x 72 x 72 inches
2011

Pearls
Mixed media spherical pearls created by 
workshop participants; fabric and wood shelves
Approx. 3 inches diameter each; 
shelves: 2 x 9 x 6 inches each
2010 –11

PEARLS OF WISDOM END THE VIOLENCE

 “We used personal narratives in our art to 
give voice to women and mothers. We were 
part of the movement to make artistic 
endeavors touch every day life.”

Pearls of Wisdom: End the Violence is a project by 
Kim Abeles in collaboration with A Window Between 
Worlds and 800 survivors of domestic violence. 
The workshops used the metaphor of “pearls” as 
treasures that form inside an oyster in response 
to an irritant. Each participant created a pearl and 
their words of advice are shared in a collection 
of their wisdom, Handbook for Living.

Running
Mixed, shoes, clock, 
installation
60 x 60 inches
2000

MOTHER ART
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M.A.M.A.
M.A.M.A. is a collaborative group 
of artists who are also mothers;
a diverse group with backgrounds 
in video, performance, installation, 
writing and photography. M.A.M.A. 
was formed to support group 
members in salvaging, theorizing 
and representing through artworks 
their practice of being mothers, 
especially in teasing out those expe-
riences which are invisible or taboo 
in terms of the norms. Their project, 
California Civil Code 43.3, was a 
video presentation of breastfeeding 
and situated on the bench where 
the tape was made.

KIM MCCARTY
Kim McCarty is a graduate of 
UCLA (MFA) and the Art Center 
College of Design in Pasadena 
(BFA). She has had solo exhibitions 
at Kim Light Gallery, Los Angeles, 
the David Klein Gallery, Detroit, 
Michigan, the Nicholas Robinson 
Gallery, New York and Cherry 
and Martin Gallery, Los Angeles. 
Group exhibitions have included 
Contemporary Drawing Aldrich 
Museum, Ridgefield, Connecticut 
and the UCLA Hammer exhibit, 
Art on Paper. Her work is in the 
Museum of Modern Art, Honolulu 
Academy of Art, and the Hammer 
Museum, among others. 

MARYLINDA MOSS
MaryLinda Moss has been creating 
and exhibiting sculpture & instal-
lation art since graduating from 
The School of the Art Institute of 
Chicago in the mid ‘90s. Her 
work has an ancient, earthy quality, 
often relating to the cycles and 
elements of the natural world, an 
abstracted embodiment of our 
emotional and spiritual experiences.

MOTHER ART
Mother Art, a collaborative per-
formance/installation art group, 
formed in 1973 in Los Angeles to 
confront the discrimination 
the members had experienced 
as mothers who were artists. 
Through the 80’s their art focused 
on sociopolitical issues of the 
times that affected women and 
children. Deborah Krall, 
Suzanne Siegel and Laura Silagi 
continue to create art. 

MARY KELLY
Mary Kelly is known for her large-
scale narrative installations. 
Major surveys of her work have 
been organized by the New 
Museum of Contemporary Art, 
New York (1990), Helsinki 
City Art Museum (1994), Generali 
Foundation, Vienna (1998), and 
the Moderna Museet, Stockholm 
(2010) among others. Recent 
group exhibitions include docu-
menta 12, Kassel, WACK! MOCA 
(2007), 2004 Biennial, Whitney 
Museum, and the Biennale of 
Sydney (2008). Her publications 
include Post-Partum Document, 
Generali Foundation, Vienna/
University of California Press, 
1998 and Imaging Desire, 
MIT Press, 1996. She is Professor 
of Art at UCLA.

MARGARET LAzzARI
Margaret Lazzari is an artist, writer 
and Professor of Art at the Roski 
School of Fine Arts at USC. She has 
exhibited her artwork throughout 
the United States, as well as in 
Europe. Lazzari is the co-author of 
Exploring Art: A Global, Thematic 
Approach, an art appreciation text-
book with equal representation of 
Western and non-Western art. She 
is also the author of The Practical 
Handbook for the Emerging Artists.

ANDREA LISS
Andrea Liss is the author of Feminist 
Art and the Maternal (University 
of Minnesota Press, 2009) and the 
recipient of the 2010 Scholarly 
and Research Award from CSU San 
Marcos, where she is Professor 
of Contemporary Art History and 
Cultural Theory. Additional pub-
lications are: Trespassing through 
Shadows: Memory, Photography 
and the Holocaust, University of 
Minnesota Press, 1998, and essays 
on history, memory, visual art and 
feminist motherhood. Liss curated 
the exhibition Reel Mothers: Film, 
Video Art and the Maternal at the 
California Center for the Arts, 
Escondido (2009) and is currently 
guest curating an issue on “Mater-
nal Aesthetics: The Surprise of 
the Real” for the MaMSIE group’s 
journal, Studies in the Maternal, 
based at the University of London. 

JUDITHE HERNANDEz
Judithe Hernández is a founding 
member of the Chicano Art/
Los Angeles Mural Movements, 
and a member of the legendary 
East L.A. artist collective Los Four. 
In 2011, her contributions to 
Los Angeles art were honored in 
two Pacific Standard Time exhibi-
tions: at the Fowler Museum and 
LACMA. Her mini-retrospective was 
part of the new Vincent Price Art 
Museum’s inaugural exhibition.

CHANNA HORWITz
Channa Horwitz is a minimal artist 
and usually works with systems 
that she creates. Her main interest 
has been with the notation of 
motion in time, using graph paper 
to show time, motion and notation. 
She calls this system Sonakinatog-
raphy and has created 23 Sonaki-
natography compositions. She has 
had many performances around 
the world of dance, music and a 
“Poem Opera” that interprets the 
Sonakinatography compositions. 
She has created sculptures that 
move called “Breathers”, and has 
done multiple drawings and 
paintings that explore motion.

KATHRYN JACOBI
Kathryn Jacobi is a classically
trained, contemporary realist 
painter and print maker who 
has been working professionally 
for over 35 years, exhibiting in 
galleries and museums throughout 
the United States, Canada, and 
Europe. She has always worked on 
two consecutive bodies of paintings 
that are distinct and separate 
from each other. The first group is 
from direct observation or based 
on old photographs and relates to
 her experience of the world. 
The second group derives from 
her imagination. The paintings 
collectively weave a narrative of 
her inner life and its journeys.

KIM ABELES
Kim Abeles began her journey as 
an unkempt teen in the steel 
town of Pittsburgh during the 60s. 
After living in a converted grain 
silo in the idyllic surroundings of 
Ohio University, she moved to 
LA to commute to grad school at 
U.C. Irvine and immediately 
questioned locals about the smog 
problem. In the early 1980s, Abeles 
began focusing on the environment 
and urban life as a subject in her 
installations and smog paintings.

LITA ALBUQUERQUE
Lita Albuquerque is an internation-
ally renowned installation and
environmental artist, painter and 
sculptor. For decades she has 
created large scale ephemeral 
pigment pieces in desert sites 
including the Pyramids of Giza 
and more recently the ice desert 
of Antarctica where she led an 
expedition and team of scientists 
and artists that culminated in 
the first and largest ephemeral art 
work created on the continent. 
Often best seen from space, Albu-
querque’s work challenges 
perspective, and the perpetually 
shifting relationships between 
bodies in space.

ELEANOR ANTIN
Eleanor Antin works in photogra-
phy, film, video, performance, 
installation, writing, drawing. Solo 
exhibitions include MOMA, 
Whitney Museum, and a major 
retrospective at LACMA. 
Performances include Venice 
Biennale, Sydney Opera House, 
documenta 12. Film festivals 
include, Berlin, USA, London. Public 
collections include the Tate, 
Beaubourg, Art Institute of Chicago, 
MOMA, SFMOMA, Whitney, 
LACMA. UCSD Emeritus Professor.

MICHELE ASSELIN
Michele Asselin is known for her 
bold, evocative portraiture. 
Recently, Asselin has turned her 
lens to the photographic 
exploration of sociological phenom-
ena. She uses portraiture 
in combination with audio inter-
views to explore individual 
identities within a larger social 
construct. She has created a 
number of projects examining the 
“visual sociology” of groups, 
including the recently homeless 
in Brooklyn, the changing 
landscape of Detroit and now the 
Mother-Nanny-Child triangle. 
Michele Lives in Los Angeles and 
New York City with her husband 
and two year old daughter, Simone.

JO ANN CALLIS
Jo Ann Callis has lived in Los Ange-
les since 1961 and graduated 
from UCLA in 1977. She has been 
an exhibiting artist since the 
mid-seventies and a teacher at Cal 
Arts since 1976. Her images 
have been widely exhibited both 
nationally and internationally, 
most recently a solo show at the 
Getty Museum in 2009. Her 
work also appears in many museum 
collections.

JOYCE DALLAL
Joyce Dallal’s artwork addresses 
the evolution of contemporary 
cultural identity. She has exhibited 
both nationally and internationally 
and is the recipient of several grants 
and fellowships, among them a 
Brody Arts Fellowship and a City of 
Los Angeles Individual Artist 
Fellowship. She teaches at El Cami-
no College in Southern California.

BRURIA FINKEL
Bruria Finkel is a sculptor, a painter 
working in mixed media and a 
curator. She has had over seventy-
five solo and group exhibitions 
in museums and galleries including:
Statmuseum, Düsseldorf Germany;
Santa Monica Museum of Art; 
de Saisset Museum, Santa Clara;
Skirball Museum of Art, Los 
Angeles; Palm Springs Museum
and The Smithsonian American
Art Museum, DC. Bruria has created 
art installations in Europe and 
the USA.
wwwbruriafinkel.com

MARGARET GARCIA
Margaret Garcia was born in 
East Los Angeles in 1951.She is an 
accomplished artist, muralist, 
teacher, and mentor in the Latino 
art community of Los Angeles. 
Ms. Garcia attended graduate 
school at USC. She has received 
a Louis Comfort Tiffany Visual Arts 
Award (1993), a Feitelson Lunde-
berg Award, and a LAMAG Brody 
Fellowship in Visual Arts (1989), 
a Getty Visual Arts Award (2001) 
and a COLA Award from the City 
of Los Angeles (2005). Public 
collections include LACMA and the 
Laguna Art Museum. Exhibitions 
include “Angelenos/Chicano Paint-
ers of LA” at LACMA and a 
traveling group exhibition “The 
Chicano Collection”. 

CHERIE GAULKE
Cheri Gaulke is an artist working in 
performance, video, installation, 
artists’ books and public art. Her art 
and life were profoundly changed 
in 1975 when she joined the 
Feminist Studio Workshop at the 
Woman’s Building. There she 
co-founded two collaborative per-
formance groups, Feminist 
Art Workers and Sisters Of Survival. 
She is currently Head of Visual 
Arts at Harvard-Westlake School. 
www.cherigaulke.com

TIERNEY GEARON
Virtually unknown to the art world 
at the time, self taught photogra-
pher Tierney Gearon exploded onto 
the art scene in 2001 with Charles 
Saatchi’s I am a Camera exhibition 
in London. Since her controversial 
debut, Gearon has been pushing 
the envelope of contemporary 
photography. “The Mother Project” 
and “Daddy, Where are you” gave 
us an intimate view into Tierney’s 
relationship with her mentally ill 
mother, capturing the raw intensity 
and celebrating her free spirit. 
Most recently Gearon has pushed 
her photography to a new zenith, 
double exposing film inside of the 
camera to produce groundbreaking 
chance narratives.
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MIRIAM WOSK (1947–2010)
Miriam Wosk began her career as 
an illustrator in New York. She 
designed the first cover of Ms. 
Magazine. She then became a fine 
artist, creating surreal, vibrant, 
mixed-media pieces that have been 
exhibited nationally. Articles have 
been published about her life and 
work in The Los Angeles Times and 
O At Home.

KIM YASUDA
Kim Yasuda is a public artist and 
professor of spatial studies at 
UC Santa Barbara. She currently 
serves as co-director of the multi-
campus research unit, University 
of California Institute for Research 
in the Arts (UCIRA). Yasuda has 
activated university teaching with 
her public practice, developing 
“proximity research” initiatives that 
forge partnerships between aca-
demic environs and the communi-
ties in which they are situated.
www.arts.ucsb.edu/faculty/yasuda/

STELLA zHANG
Stella Zhang was born in China. 
She received her BFA at Central 
Academy of Fine Arts in 1989 
and received her MFA at Tokyo Art 
University in 1996. She has lived 
in California since 2003. Her work 
has been exhibited in Chinese, 
Japanese and American galleries 
and museums and is in collections 
in many countries. She has pub-
lished four books.

LINDA vALLEJO
Linda Vallejo is a native Californian 
who consolidates multiple, interna-
tional influences gained from a 
life of study and travel throughout 
Europe, the United States and 
Mexico to create paintings, sculp-
tures, and installations that
challenge our understanding of 
contemporary environmental, 
spiritual, political, and social issues. 
Vallejo received her BFA from 
Whittier College, completed stud-
ies in lithography at the University 
of Madrid, Spain, and received a 
Master of Fine Arts from Cal State 
University, Long Beach. She has 
exhibited nationally and internation-
ally and published widely. 
www.lindavallejo.com

JUNE WAYNE (1918–2011)
June Wayne, born in Chicago, 
dropped out of high school at age 
15 to become an artist. Her first 
solo show in the USA was in 1935, 
her first international show in 1936. 
Wayne is honored worldwide for 
founding the Tamarind Lithogra-
phy Workshop in 1960 to “restore 
the art of lithography in the USA.” 
Tamarind caused an international 
renaissance of the printmaking arts. 
junewayne@att.net

RUTH WEISBERG
Ruth Weisberg, artist, Professor 
and former Dean, USC, is the recipi-
ent of the Art Leadership Award, 
National Council of Art Administra-
tors and the Women’s Caucus 
for Art Lifetime Achievement Award 
(2009), Doctor of Humane 
Letters, honoris causa, Hebrew 
Union College (2001), Visiting 
Artist, American Academy in Rome 
(2011, 1995, 1994, 1992). Her 80 
solo exhibitions include the Norton 
Simon Museum, Pasadena and a 
retrospective at the Skirball 
Museum, Los Angeles. Her work 
is in 60 major Museum collections 
including The Art Institute of
Chicago; The Biblioteque Nationale 
of France, Paris; The Metropolitan 
Museum of Art, New York; National 
Gallery, Washington, D.C. and 
the Whitney Museum of American 
Art, New York.

AMY SHIMSHON-SANTO
Amy Shimshon-Santo, Ph.D., is 
an artist, educator, scholar, and 
public speaker who uses her voice 
to inspire personal and social 
transformation. Her work reaches 
from the grassroots (leading writing 
groups, mentoring, and perform-
ing) to the policy arena (fortifying 
local cultural, health, education, and 
economic assets in under-resourced 
communities). Her writing has been 
distributed by UC Press, and pub-
lished by CLAT / UC Irvine, SUNY 
Press, UCLA Today, and the Teach-
ing Artist’s Journal, among others. 
She has danced and performed 
throughout the U.S. and abroad. 
She is the mother of two young 
creatives in music and visual arts.

ELENA MARY SIFF
Elena Mary Siff is an independent 
curator and a visual artist working 
with unique book objects, collage, 
assemblage, installation, handmade 
paper and welded jewelry. She 
curated The Magic Show (1983), 
Southern California Assemblage: 
Past and Present (1986), In the 
Spirit of Fluxus (1994), and Radiant 
Spaces: Private Domain (2004). 
(This was an exhibition by California 
artists with developmental 
differences). 

SABINE SIGHICELLI
Sabine Sighicelli is a writer, director, 
and producer. She has worked 
in the documentary field, both non-
profit and television, for the 
past 12 years. Lately, she has been 
breaking in three—taking care 
of two young children, producing 
the documentary inspired by 
the exhibition Breaking in Two, 
and teaching and chairing 
the MFA Documentary program 
at the New York Film Academy.
lunairefilms@yahoo.com

DONI SILvER SIMONS
Doni Silver Simons is a painter, 
installation and performance 
artist. She received a B.A. from the 
University of Pittsburgh and an 
M.F.A. from Wayne State University. 
Her work is in many private collec-
tions and in the public collection 
of the Detroit Institute of Arts; the 
National Endowment of the Arts, 
Washington D.C.; and the University 
of Michigan Museum of Art, 
Ann Arbor.
www.donisilversimons.com.

SANDRA MUELLER
Sandra Mueller is an interdisciplin-
ary artist, activist and facilitator, 
who offers creativity workshops and 
retreats for women. She serves 
on the Women’s Caucus for Art 
national board and chaired the
 “Pearls of Wisdom: End the Violence” 
community engagement project. 
She has shown her abstract paint-
ings and photographs throughout 
the region. 
www.sandramueller.com

PEARLS OF WISDOM: 
END THE vIOLENCE
Pearls of Wisdom: End the Violence 
is a project by Kim Abeles in 
collaboration with A Window 
Between Worlds and 800 survivors 
of domestic violence. The 
workshops used the metaphor of 
“pearls” as treasures that form 
inside an oyster in response to an 
irritant. Each participant created 
a pearl and their words of advice 
are shared in a collection of their 
wisdom, Handbook for Living.

RENEE PETROPOULOS
Renee Petropoulos has created 
projects and exhibited internation-
ally, most recently embarking on 
the project “Among Nations 
(Mostly)”. “Black Star”, begun in 
2006, is a performance in continuum 
in Berlin and her most recent install-
ment of “Prototype for the History 
of Painting: Eingrouping Social 
Historical” was installed in MARTE, 
San Salvador, El Salvador. She has 
received numerous grants including 
the California Community Founda-
tion Fellowship, a COLA Grant, 
A Ford Travel Fellowship, and an 
Art Matters Grant. She has a B.A. 
in Art History and an MFA in Studio 
Practice from UCLA. Petropoulos 
is presently Professor of Art in the 
Otis College of Art and Design 
Graduate Studies Department. 
She has also taught and lectured 
internationally most recently in the 
Netherlands and in China.

ASTRID PRESTON
Astrid Preston was born in Stock-
holm, Sweden. She received a 
B.A. From UCLA in 1967. Her work 
has been exhibited in galleries and 
museums throughout the United 
States and in Asia. Preston received 
an NEA Fellowship Grant in 1987. 
Her work is in many collections 
including the McNay Art Museum, 
the Laguna Art Museum, the 
Oakland Museum and the Nevada 
Museum of Art.
www.astridpreston.com 

ALISON SAAR
Alison Saar was born in Los Ange-
les, California. She received a 
BA from Scripps College and a MFA 
from the Otis Art Institute. Alison 
has exhibited at many museums, 
including the Hirshhorn Museum 
and Sculpture Garden and the 
Whitney Museum of American Art, 
She currently resides in Los Angeles 
with her husband Tom Leeser and 
her two children Maddy and Kyle.

BETYE SAAR
Betye Saar was born in Los Angeles 
in 1926 and graduated from 
UCLA in 1949. She is known for 
her multimedia collages, box 
assemblages, altars and installations 
consisting of found materials. 
She has received numerous awards 
including two NEA awards, a 
Guggenheim Foundation Award 
and a Flintridge Foundation 
Visual Arts Award. She represented 
the US at the 22nd Biennial of 
Sao Paulo, Brazil.

LEzLEY SAAR
Born in Los Angeles, Lezley Saar 
is a multimedia artist whose works 
include paintings, book-works, 
photography, dioramas and film. 
Her exhibits, Altered Books, 
Anomalies, Mulatto Nation, Tooth 
Hut, and Autist’s Fables, deal 
with notions of race, gender, beau-
ty, and sanity. She has exhibited 
internationally, and is in contempo-
rary museum collections such 
as The Kemper Museum, CAAM, 
The Ackland Art Museum, 
and MOCA. 
www.mulattonation.com

SOLA AGUSTSSON SAAR
Sola Agustsson comes from a family 
of women artists and has always 
had an interest in creating art. She 
graduated from UC Berkeley in 
2010 in Women’s Studies and has 
since been focusing on making 
collages, illustrations, and prints. 
Her work deals with representa-
tions of women, religion, and death. 
www.flickr.com/soulaa

REvA SANTO
Reva Santo is an artist and scholar. 
She will complete her high 
school studies in 2012. In addition 
to studying the arts in public 
school, she has completed pre-
college arts studies in film at Brown 
University, photography at Santa 
Monica College, and visual arts at 
the California Summer School for 
the Arts and the Brentwood Art 
Center. She is a National Society 
of High School Scholars honoree, 
and a member of the Delians Honor 
Society.
revasanto@gmail.com

SYLvIA SHER
Sylvia Sher was born in Newark, 
New Jersey in 1913 and 
graduated from Wheaton College, 
Massachusetts in 1934. Follow-
ing her marriage in 1936 she had 
three children, Merritt, Ronald 
and Abby. From 1984 to 1992 she 
was a docent at the Getty 
Museum, a student of Inez Johnston 
and was in juried shows at the 
Westwood Art Association, Hillcrest 
Country Club, Pacific Gardens, 
and was in a group exhibition at the 
Santa Monica Museum of Art.
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The New York Film Academy is an accredited film and 
acting school, which offers Bachelor and Master degree 
programs in addition to a variety of hands-on film and 
acting workshops. Rated as one of the Top 10 Academic 
Programs for Documentary by the Independent Maga-
zine, the Master of Fine Arts in Documentary is a two-
year conservatory based graduate program designed to 
educate committed documentarians in a supportive envi-
ronment taught by award-winning professionals.

Pacific Standard Time is an unprecedented collaboration 
of more than sixty cultural institutions across Southern 
California, coming together to tell the story of the birth 
of the L.A. art scene. Initiated through grants from the 
Getty Foundation, Pacific Standard Time will take place 
for six months beginning October 2011.

SABINE SIGHICELLI

 “Kim Abeles and I joke about the fact that, 
by the time we wrap Breaking in Two, we will all 
be grandmothers and great-grandmothers. 
Still, Kim, Bruria and all the women I have had 
the great fortune to meet, work with, laugh 
and cry with, have kept this project alive through 
many ups and downs. I dedicate the film, 
which will continue to develop after the exhibition, 
to artist mothers of all ages who embrace 
the richness of life and run with the wolves.”




