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I. Introduction
In January, 2015, The Arts Partnership of Spartanburg received a gift of 44
works of art from the Greenville-Spartanburg Airport Commission. These works that
used to hang on the terminal walls of the GSP airport were decommissioned in late
2014 when the airport began renovations. The Arts Partnership of Spartanburg was
the first agency the Airport Commission reached out to in deciding where the
paintings should go. In accepting the gift, the Arts Partnership established their first
permanent collection of art, which they planned to display as a permanent loan in the
Spartanburg County Administration building. The Arts Partnership sought an outside
person to handle the technical details of acquiring a new collection of art, and I
volunteered to undertake this opportunity. In my work this semester, I created a
catalog to keep a record of each work and provide damage assessments; I planned the
installation of the works in the County Administration offices; and I researched the
acquisition details of the works as well as the biographies of the artists.
The following essay attempts to relay the results of my research. First, I will
provide the context of the works then sketch brief artist biographies of both men
involved in creating the works by relating their influences and particular style
development. In each section below, I attempt to relate the significance of the art and
the men involved in creating them to Spartanburg and our South Carolina community.
The Arts Partnership’s collection from the Greenville-Spartanburg
International Airport consists of six complete abstract works of art. Former president
and CEO of Milliken and Co. Roger Milliken commissioned artists Carl Tait and Harold
Krisel to create these works in 1989 after the airport’s first large expansion.
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Although no longer in their original site, these paintings hold a historical significance
that encompasses the continual growth of Spartanburg and the Upstate of South
Carolina. Roger Milliken made it one of his life goals to put Spartanburg and the
upstate on the map by establishing an international airport that not only would offer
major airlines flying to international locations, but also offer a pleasant experience for
travelers. He called on Tait and Krisel, whom he’d collaborated with for many years,
to create murals to beautify the terminals and add color to the airport. Krisel
designed each of the works, which Tait then painted. They remained on display from
1990 until 2014.

II. Carl Tait (1917-2011)
In addition to being a painter, Tait was also a successful textile, interior, and
greeting card designer. He was born in Old Town, Maine in 1917 and graduated from
the New Hampshire Institute of Arts and Science. In the late 1940s, he moved to New
York City where he designed an exclusive line of ladies’ handkerchiefs for the
department store B. Altman. He also became associated with the American Artist
Group designing Christmas cards, which he kept up throughout the majority of his
artist career. Both his Christmas cards and handkerchiefs match the colorful and bold
style of his paintings. His now vintage handkerchiefs are collectible items and highly
regarded among collectors of antique textiles.
Carl Tait had been associated with Milliken and Company for many years prior
to painting the airport murals. Early in his artistic career, he formed a corporation
with interior designer and artist Lloyd Henson called Tait-Henson studios. Under the
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corporation, the two were working as independent contractors for Callaway Mills in
La Grange, GA when Roger Milliken and Deering Milliken Company bought the mill in
1968. Impressed with Tait and Henson’s work, Roger Milliken hired them to design
show rooms to display Milliken’s textiles around the country. Henson worked as the
lead interior designer and Tait created paintings to decorate the sets they designed.
Tait’s contribution to Milliken was not confined to creating paintings for
showroom exhibitions. He also worked as a consultant for Milliken’s Interior
Furnishings Division until he retired in 2000. He painted many murals for Milliken,
two of which currently decorate the front and back walls of the design center. When
Milliken’s La Grange plant burned down in …, Tait came up with the concept design of
the Phoenix statue outside the new building which represents the building’s rising
from the ashes. Some of the designers Tait worked with later in his career at Milliken
still work there today. Tait’s presence is still highly apparent within the design center
at Milliken. A collection of hospitality carpets inspired by Tait’s artistic style is
currently in progress.
At the same time Roger Milliken hired Tait and Krisel to design the terminal
art, he also commissioned Tait to design a mural to hang on the wall of the new
restaurant that was just built. After Milliken gave Tait the details about the
restaurants furnishings and locations, Tait presented Milliken with a drawing five
days later. He wanted the mural to be huge and create a statement, so he created a
massive 160’ x 12’ mural to take up the entire space of the restaurant wall. His
avant-garde mural titled ‘Our Wonderful World’ conveys what he considers are the
wonderful things “’this marvelous country’” has to offer. He created the mural with a
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youthful perspective in mind incorporating images from popular culture that would
be easily recognizable by viewers. It reads from left to right, starting on the West
Coast with familiar sites such as Disneyland, then directs the viewers eye across the
painting to the East Coast.1 The mural exemplifies Tait’s preferred style to work in.
Tait eventually moved to La Grange in 1986 to be closer to Milliken’s design
center. He retired from Milliken around 2000, but continued painting into his old age.
He passed away in 2011 at the age of 93, but his presence lives on through the prolific
work he created as an artist. Tait made a major impact at Milliken & Co not only
through his artistic contribution, but through his close personal relationships his
fellow Milliken employees and through his exuberant personality. He has exhibited
his art work in Douglasville, GA, the Chattahoochee Valley Art Museum in LaGrange,
GA, and the Centre for Performing Arts in Newnan, GA.
Like his airport mural (Figures 1, 2, and 3), Tait’s artistic style retains a
youthful quality that reflects his bold, flamboyant personality. As a designer, he
possessed an ability to quickly design and execute new works given a specific theme
while taking into account the surroundings of where his work will be displayed. His
style thus differs widely across each of his artistic commissions, but still largely
originates from his own creativity and artistic impulses. When asked about his
artistic influences, Tait’s nephew artist Steve Luiz responded “he seemed to ‘march to
his own drummer.’”2 While he worked in a variety of different artistic categories, Luiz
states “he enjoyed creating murals mostly. He was proficient, however, in creating
Partridge, Dave, and Greenville-Spartanburg Airport Commission. GreenvilleSpartanburg International Airport: Upstate South Carolina's Gateway to the World: A
History, (Spartanburg, S.C: Reprint Co. 2007),
2 Luiz, Steve and Elaine, email message to author, April 21. 2015
1
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artwork for various showrooms in the vein of artists such as Klee, Rousseau, Picasso,
and Georgia O’Keefe, to name a few.”3 ‘Our Wonderful World’ and his two murals
hanging in the Milliken design center show influences from contemporary modern art
movements. One of Tait’s paintings in the Milliken design center (Figure 4) bears a
clear similarity to Frank Stella’s minimalist painting Harran II (figure 5) through its
rational semicircles divided into blocks of disconnected colors. Unlike Stella’s vibrant
shades of reds, blues, greens, and yellows, the colors in Tait’s mural from Milliken are
different shades of earth tones. Tait likely chose more muted colors for his mural
since it would be displayed in a workplace, but the almost identical designs between
the two works indicate Tait must have been familiar with Stella’s work. The
similarities further suggest Tait’s wide knowledge of modern art movements and his
ability to incorporate these influences into his works of art.
Tait’s Christmas cards created for the American Artist’s Group show a tamer
style than his paintings and handkerchiefs. The majority of images depicted on these
cards remain in line with popular, modern scenes associated with Christmas. Some of
his cards, however, still maintain his modern design sense and show his
experimentation with different influence of modern artists and art styles. Figure 6
shows the front of a Christmas card designed by Tait titled Peaceful Kingdom that
clearly shows his influence of French Post-Impressionist painter Henri Rousseau. A
comparison of Tait’s card to Rousseau’s 1910 painting The Dream (Figure 7) shows
an undeniable similarity. Both works depict exotic jungle scenes with lush foliage
dominating the majority of the composition. Tait renders his leaves and animals in
3
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the same simplistic abstracted style of Rousseau with hard, outlined edges. The lion
and lamb in the center of Tait’s composition mimic the reclining position of the
female figure in The Dream. The name “Peaceful Kingdom” along with the centrally
placed lion and lamb evoke similarities to Edward Hicks’ Peacable Kingdom (Figure
8), one of the first well-known examples of American art. By paying homage to both
Hicks and Rousseau through the style and composition of his card, Tait reveals a
capability to incorporate a vast familiarity of different art styles from different
regions into his own work.
As a textile designer, Tait designed handkerchiefs and various kitchen linens
including napkins, kitchen towels and tablecloths. His textile design style can be
defined as mid-century modern, a design style popular in the 1940s and 50s. Many of
Tait’s textile works contain images as well as text allowing Tait to incorporate deeper
meaning into his decorative designs. Among his textiles, Tait is perhaps most well
known for his cockatil napkin set titled Proverbs (Figure 9) where he uses bold,
colorful fonts to relay ‘wise sayings’ such as “don’t count your chickens before they
hatch” and “make hay while the sun shines”. The phrases allow Tait to subtly
incorporate meaning into his designs while retaining the decorative purpose of the
napkins through his use of bright colors and whimsical fonts. Created in the 1950s,
these napkins show the early stages of Tait’s design style prior to his employment at
Milliken and reveal his continual interest in color.

III. Harold Krisel (1920-1995)
Born in Brooklyn, NY in 1920, Krisel’s interest in art and design started at a
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young age. He attended the American Artist School in New York city as a teenager
where he met renowned modern artists, including Mondrian, who greatly influenced
his abstract style. He studied architecture at the New Bauhaus in Chicago from 19461949. He completed his graduate studies at the Illinois Institute of Technology in
1952. He began working for architectural firm Skidmore, Owings and Merrill the
following year and stayed with them until 1966 when he left to teach at the High
School of Art and Design in Brooklyn for one year. He retired in Bridgehamptaon, NY
where he fulfilled his life long dream of creating art and being a family man. He
continued to work on commissions from his home in Bridgehampton into his old age.
Krisel was an artist, architect, and teacher, as well as a family man at his core.
Though Krisel is not a household name among Spartanburg residents, he contributed
a large amount of art to Spartanburg’s community. Krisel was working at the
architectural firm Skidmore, Owings and Merrill when Roger Milliken hired them to
design Milliken’s new research facility in Spartanburg. Upon realizing Krisel was also
a sculptor, Milliken hired him to design the spray fountain outside of the facility
which functions as a recycler of air conditioning water. He then went on to design the
Trident Fountain located outside of the Papadopoulos building on Wofford College’s
campus.
Roger Milliken owned a large collection of Krisel’s prints, 40 of which he
donated to the Spartanburg Art Museum. Some of those prints still decorate
conference rooms throughout Milliken and the main room of Milliken’s guest house.
Krisel created his works for the purpose of public enjoyment and they display his
interest in design, shape and color. Figure 10 is a print titled Serial Forms-Yellow and
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Black ’ed 50 that currently hangs in a conference room on the Milliken campus. This
displays two common motifs repeated throughout Krisels body of work: oblate forms
and sequences of three. These motifs appear again in the print Falling Oblates (Figure
11) and two other prints also containing the titled Yellow and Red ‘ed 50 (Figure 12)
and Serial Forms (Figure13).
Oblate forms and sequences of three appear across Krisel’s different mediums
of work. The Trident Fountain (Figure 14), located on Wofford’s campus, displays
these motifs through sculpture. Indicated by the title, the fountain is divided into
three sections from where the water flows out. These three sections mimic the oblate
forms frequently employed by Krisel. The oval-like curvature of the spouts give them
the appearance of oblate forms that have been cut off. Three Oblates (Figure 15) in
the collection from the airport also employs both motifs of oblates and the concept of
three. The titles of Krisels works further suggest his intention to convey line, shape
and color instead of a deeper philosophical meaning. Krisel’s focus on design, shape
and color relate to his own influences of 20th century modern art such as minimalism
and the De Stijl movement, which stem all the way back to his early exposure of
abstract art at the American Art School.

IV. Evidence of Artists’ Styles in TAPS Collection and Conclusion
The works in the Arts Partnership of Spartanburg’s collection from the airport
show stylistic influences of both artists. Krisel contributed his influence in the design
of the works where he incorporates many of the elements that define his style. As
mentioned in the prior section Three Oblates displays Krisel’s motifs of oblate forms
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and sequences of three. Rectangles (Figure 16), with its five central rectangles
forming a serious of shapes, connects to his exploration of serial forms in his prints.
The paintings entitled Triptych A, Triptych B, and Triptych C (Figures 17, 18 and 19)
draw on Krisel’s frequently employed sequencing of three. Cubes on Squares (Figure
20) displays Krisel’s design style with its subject of geometric shapes.
Though Krisel designed the works, an examination of the color palettes in
comparison to the palettes used in Krisel’s prints and Tait’s bodies of works show
Tait’s role in choosing the colors. Krisel uses only primary colors in his prints. Tait,
on the other hand uses a vast variety of different colors with varying tones and hues.
The bright, whimsical colors used in the painted murals clearly indicate Tait as the
deciding factor for the color palette.
By conducting visual analyses on different works by Carl Tait and Harold
Krisel, I have attempted to articulate the artistic and design styles of both artists. In
doing so, I have intended to provide a deeper understanding of the art works in The
Arts Partnership of Spartanburg’s collection from the Greenville-Spartanburg
International Airport from an art historical perspective.
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Illustrations

Figure 1. Carl Tait, Our Wonderful World, 1989, TD Convention Center

Figure 2. Carl Tait, Our Wonderful World, 1989, TD Convention Center

Figure 3. Carl Tait, Our Wonderful World, 1989, TD Convention Center
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Figure 4. Carl Tait, 1996, Milliken and Company Design Center

Figure 5. Frank Stella, Harran II, polymer and fluorescent polymer paint on
canvas, Solomon R. Guggenheim Museum, New York.
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Figure 6. Tait-Henson, Peaceful
Kingdom, American Artists Group.

Figure 7. Henri Rousseau, The Dream, Museum of
Modern Art, New York

Figure 8. Edward Hicks, Peaceable Kingdom, National
Gallery of Art, Washington DC
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Figure 9. Carl Tait, Proverbs.

Figure 10. Harold Krisel, Serial Forms-Yellow and Black ’ed 50. 1968. Milliken and Company,
Spartanburg, SC.
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Figure 11. Harold Krisel, Falling Oblates, ‘ed 58, 1969. Milliken and Company, Spartanburg, SC

Figure 12. Harold Krisel, Yellow and Red ‘ed 50, 1968, Milliken and Company,
Spartanburg, SC
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Figure 13. Harold Krisel, Serial Forms, 1968, Milliken and Company, Spartanburg, SC

Figure 14. Harold Krisel, Trident Fountain, 1987, Wofford College, Spartanburg, SC
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Figure 15. Carl Tait and Harold Krisel, Three Oblates, 1990

Figure 16. Carl Tait and Harold Krisel, Rectangles, 1990
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Figure 17. Carl Tait and Harold Krisel, Triptych A, 1990

Figure 18. Carl Tait and Harold Krisel, Triptych B, 1990
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Figure 19. Carl Tait and Harold Krisel, Triptych C, 1990

Figure 20. Carl Tait and Harold Krisel, Cubes on Squares, 1990
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