
Listening to Jessye Norman’s record-
ing of Pénélope—one of only two 
famous recordings of the opera that 
exist—Opera Theater Artistic Director 
Dona Vaughn “had a vision” of how 
the production would look and knew 
at that moment that it was right for 
MSM. Composed by Gabriel Fauré 
in 1907, Pénélope is the story of 
Ulysses’ return to his wife Pénélope 
after the Trojan War and the revenge 
he takes on her suitors. The music 
of Pénélope is a challenge. Vaughn 
describes the work as having 

“Wagnerian orchestration with Fauré’s 
delicate melodic lines.” But she is 

confident that MSM has the singers 
and musicians to take it on. Lawrence 
Edelson, the renowned director 
and founder of the American Lyric 
Theater in New York City will direct, 
and Laurent Pillot, Music Director 
of the Lyon-Villeurbanne Symphony 
Orchestra, will conduct. 

Dona Vaughn also chose Fauré’s 
opera because of how important 
she considers it for students “to 
have a chance to be exposed to 
English, German, Italian, and French 
opera.” MSM presented operas in 
English (John Musto’s Later the 

Same Evening) and German (Johann 
Strauss’ Die Fledermaus) in the 
2008–09 season and is present- 
ing Mozart’s Le nozze di Figaro  
this spring.

Performances of Pénélope will take 
place on Wednesday, December 9 
and Friday, December 11 at 7:30 pm 
and Saturday, December 12 at 2:30 
pm in Borden Auditorium. For tickets 
please call 917.493.4428.

Conductor George Mathew is a man 
on a mission, and the mission is 
nothing less than to change the world. 
Listen to him speak of the humani-
tarian aspects of music-making, the 
possibilities of using music to end 
civil conflicts across the globe, or the 
various meanings of a children’s cho-
rus in Mahler’s Third, and one gets a 
distinct feeling that he just might do 
it, if he hasn’t begun to already.

After earning a Postgraduate Diploma 
in conducting from MSM in 2003, 
George Mathew organized his first, 
big public effort with a concert at 
Carnegie Hall in 2006. “Beethoven’s 
Ninth for South Asia” was a benefit 
concert for survivors of the devastat-
ing earthquake the previous year. 
Mathew pulled together some of the 
city’s and the world’s best musi-
cians—from such institutions as the 
New York Philharmonic, Metropolitan 
Opera Orchestra, Boston Symphony 
Orchestra, Philadelphia Orchestra, 
St. Louis Symphony Orchestra, New 
Jersey Symphony Orchestra, Emerson 
String Quartet, American String 
Quartet, Manhattan School of Music, 
and The Juilliard School—who all vol-
unteered their efforts for this cause. 

“I was surprised by the call, but 
George is extremely compelling,” said 
Glenn Dicterow, concertmaster of the 
New York Philharmonic. “He is one of 
the most inspirational human beings 
I have ever known.” Dicterow, who 
served as the concertmaster for the 
South Asia benefit, as well as two 
of Mathew’s subsequent endeavors, 
praised him warmly: “I have such 

great admiration and respect for 
this extraordinary man whose social 
conscience and ability to bring people 
together in support of humanitarian 
issues is nothing short of miraculous.”

Immediately following the success 
of the South Asia concert, Mathew 
began working with the same busi-
ness model, bringing together global 
leaders from the musical, philan-
thropic, business, academic, govern-
mental, and diplomatic communities, 
to help address urgent problems in 
other parts of the world. “I found that 
so many of the musicians who played 
in the first concert were most eager 
to help out again. Some of them had 
participated in the Music for Life 
concert at Carnegie Hall in the late 
1980s with Leonard Bernstein, and 
the South Asia concert had stirred up 
those memories,” Mathew explains.

In January of 2007, Mathew orga-
nized and served as artistic director 
of “Requiem for Darfur,” a benefit 
performance of the Verdi Requiem 
that raised funds to aid and highlight 
the plight of the survivors and 
refugees of the ongoing conflicts in 
Western Sudan. “‘Requiem for Darfur’ 
was not a funeral for a nation,” 
explains Mathew. “It was a vehicle for 
empathy, release, and recovery from 
the depths of conflict and human suf-
fering. It was an approach led by the 
global musical community to respect, 
honor, and join others in their journey 
towards personal and political peace.” 
The concert, again in Carnegie Hall, 
was hosted by UNICEF Goodwill 
Ambassador Mia Farrow.

Mathew’s third humanitarian concert 
at Carnegie Hall, “Mahler for the 
Children of AIDS,” was held this past 
January to raise funds and public 
consciousness for pediatric AIDS and 
the prevention of mother-to-child-
transmission of HIV worldwide. Nobel 
Laureate Bishop Desmond Tutu, who 
was an adviser to the project, wrote 
that this concert “echoes Mahler’s 
own words scribbled into the manu-
script of this [Third] Symphony—
‘Father, let no creature be lost!’ Your 
community of artists and humanitar-
ians alike makes that call resound 
across the continents. You are giving 
voice to the voiceless, hidden suffer-
ing of HIV/AIDS that must be heard 
by the world.”

Born in Singapore, raised in southern 
India, educated in the U.S., and now 
living in Harlem—George Mathew 
is forging a unique and truly global 
life and career as a social entrepre-
neur of deep conviction. To what 
corner of the world will he turn next? 
Perhaps  return to India to launch a 
new initiative for social empowerment 
and transformation through music 
education? Perhaps to the United 
Nations to address the Development 
Programme’s annual global confer-
ence? Perhaps to Carnegie Hall 
to undertake another benefit in 
response to a yet unforeseen disas-
ter? Most likely all of the above. The 
world is certainly lucky to have 
people with George’s humanitarian 
ambition, compassion, and vision.

Conductor George Mathew leads a 
performance of Beethoven’s Ninth 
Symphony in Carnegie Hall (above), 
organized to aid the survivors of the 
2005 earthquake in South Asia. Soloists 
were Amy Johnson, Kathryn Friest, 
Dinyar Vania, and Charles Temkey.
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Four Manhattan School of Music 
alumni are being honored at a special 
reunion event on October 16, 2009, 
for their significant career accom-
plishments as well as for service to 
Manhattan School of Music.

Joe Wilder (BM ’53) was named a 
National Endowment for the Arts Jazz 
Master in 2008, having had a long 
career as a trumpet player with such 
artists as Louis Armstrong, Count 
Basie, Cab Calloway, Benny Carter, 
Dizzy Gillespie, Benny Goodman, 
Lionel Hampton, Billie Holiday, John 
Lewis, Charles Mingus, and Dinah 
Washington. Wilder was one of the 
first African-Americans to play profes-
sionally in a Broadway pit orchestra, 
premiering the scores of such shows 
as Silk Stockings and Guys and Dolls. 
He took part in “third stream” record-
ing projects of the 1950s, playing 
the challenging work of composers 
John Lewis, Gunther Schuller, and 
Johnny Richards. Wilder was a senior 
member of the Smithsonian Jazz 
Masterworks Orchestra and a staff 
musician at ABC studios for 17 years. 

He currently is a faculty member 
of The Juilliard School and teaches 
master classes across the U.S. 

Captain Kenneth Force (BM ’64 / 
MM ’65 / PD ’70) is beginning his 
38th year as Director of Music of 
the U.S. Merchant Marine Academy, 
having previously been an influential 
music teacher at the Port Chester 
High School in Westchester. He 
is the author of the book British 

Band Concepts in America and is 
frequently called on to give clinics, 
write articles, and guest conduct 
ensembles throughout the U.S. and 
Europe. He has been honored with 
a lifetime achievement award from 
the Usdan Center for the Performing 
Arts and honorary membership in the 
prestigious American Bandmasters 
Association (one of only eight individ-
uals to hold that distinction). In May 
2004, he was presented with the 
Medal of Honor from the Daughters 
of the American Revolution for his 
dedication and service to the “Arts, 
Historic Preservation, and for his 
Patriotism.” Capt. Force is a member 
of the Manhattan School of Music 
Alumni Council.

Elliot Goldenthal (BM ’77 / MM 
’79) has written works for orchestra, 
theater, opera, ballet, and film. His 
many awards include an Academy 
Award, a Golden Globe, numerous 
ASCAP Awards, and two Grammys, 
as well as numerous nominations, for 
such film scores as Frida, A Time to 
Kill, Batman Forever, and Across the 

Universe. The Green Bird and the 
Tony-Award winning carnival mass 
Juan Darièn are two of the com-
poser’s theater works. For the concert 
stage, he wrote Fire Water Paper, a 
commission for the 20th anniversary 
of the Vietnam War, which premiered 
with Yo-Yo Ma as soloist. American 
Ballet Theatre commissioned his 
ballet score of Othello, which was 
co-produced in partnership with 
the San Francisco Ballet and the 
Lar Lubovitch Dance Company. His 
three-act opera Grendel had its 
world premiere in 2006 at the Los 
Angeles Opera and was subsequently 
performed at Lincoln Center. His cur-
rent projects include scores to Julie 
Taymor’s The Tempest and Michael 
Mann’s film Public Enemies.

The 2009 Outstanding Young  
Alumni Award will be given to 
soprano Laquita Mitchell (MM ’01 / 
PS ’02) who has recently finished a 
successful engagement as Bess in 
San Francisco Opera’s production 
of Porgy and Bess. Her other house 
debuts include Cincinnati Opera, 
Houston Grand Opera, Lyric Opera 
of Chicago, Los Angeles Opera, Paris 
Opéra Comique, Portland Opera,  
New York City Opera, Wolf Trap 
Opera, and Washington National 
Opera. An active concert artist,  
Ms. Mitchell has performed with 
the Boston Symphony, Philadelphia 
Orchestra, New Jersey Symphony, 
Dallas Symphony, and Louisville 
Orchestra. She was a Grand Prize 
Winner of the Metropolitan Opera 
National Council Auditions, and 
a First Prize Winner of the 2003 
Belvedere Competition, held  
in Vienna.

Artistic Director Dona D. Vaughn with 
voice students Raquel Suarez Groen 
and Devon Estes.
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