


FILM OVERVIEW
The Iron Giant

PG | 86 min / Animation, Action, Adventure / August 6, 1999

Warner Bros. / Warner Bros. Animation

A young boy befriends a giant robot from outer space that a paranoid government agent 
wants to destroy.

Voice Actors:
Jennifer Aniston- Annie Hughes (voice) 
Harry Connick Jr.- Dean McCoppin (voice) 
Vin Diesel- The Iron Giant (voice)
James Gammon- Foreman Marv Loach / Floyd 
Turbeaux (voice)
Cloris Leachman- Mrs. Tensedge (voice) 
Christopher McDonald- Kent Mansley (voice) 
John Mahoney- General Rogard (voice)
Eli Marienthal- Hogarth Hughes (voice)
M. Emmet Walsh- Earl Stutz (voice)

Directed by: 
Brad Bird

Screenplay by:
Tim McCanlies

Screen story by:
Brad Bird

Based on the book by: 
Ted Hughes



THE MAKING OF 
THE IRON GIANT



BRINGING THE IRON GIANT 
 TO THE SCREEN

At the height of Disney Renaissance in the 1990s, Disney’s animation 
studios were churning out hit after animated musical hit, from Beauty and the 
Beast and Aladdin to The Lion King and Mulan. Soon, every studio in 
Hollywood wanted a piece of the animated action, and while some efforts 
soared (like Anastasia), others fell flat (remember Quest for Camelot and 
The Swan Princess?). In the middle of that rush, Warner Bros. tapped an 
animator named Brad Bird to helm his first-ever feature film: The Iron Giant.

As a teenager, Bird had created his first-ever animated short (see the clip 
below) and impressed Disney animators so much that they invited him to join 
the studio as an apprentice, working with the legendary artists known as the 
“Nine Old Men.” Bird went on to work on shows like Steven Spielberg’s 
Amazing Stories and direct seminal episodes of The Simpsons before 
turning his eye to Ted Hughes’ 1968 novel The Iron Man, a sci-fi fairy tale 
Hughes wrote for his children after their mother, Sylvia Plath, died by suicide.



Warner Bros. had been pondering a musical Iron adaptation for years, but 
Bird came to them with an unusual take on the classic book: What if a gun 
had a soul, and it didn’t want to be a gun? Shortly thereafter, the studio hired 
Bird as director and recruited Tim McCanlies to co-write the film’s screenplay. 

The result was The Iron Giant, a Cold War sci-fi adventure about a young 
boy named Hogarth Hughes who meets and befriends an enormous robot in 
Maine in 1957. When the huge metal man crashes down to Earth, it’s the 
adventurous Hogarth who teaches him all about what it means to be human 
— while trying to avoid a sinister and paranoid government. It’s a frank, 
stirring tale of morality and choice, with a stellar voice cast including Harry 
Connick Jr. as the beatnik artist Dean, Jennifer Aniston as Hogarth’s single 
mom, Annie, and a certain actor named Vin Diesel as the voice of the giant.

When The Iron Giant finally opened in August 1999, however, it was a box 
office dud. Trampled by other new releases like The Sixth Sense and The 
Thomas Crown Affair, The Iron Giant debuted in ninth place. Over its entire 
theatrical run, the film earned only $23.2 million domestically — or roughly a 
third of its reported production budget. But the audiences who did the see the 
film fell in love with it. Critics universally hailed The Iron Giant as a triumph, 
and it won a whopping nine Annie Awards. When it finally hit home video, the 
news started to spread, and before long, the tale of Hogarth and his giant 
became one of the most beloved animated movies of the past 20 years.



DIRECTOR AND CO-WRITER BRAD 
BIRD ON THE IRON GIANT

"Iron Giant was brought to Warner Bros. by Pete Townsend of The Who, 
and Des McAnuff, who directed the stage version of Tommy. They wanted 
to do an animated musical. Pete had already done a musical adaptation of 
the original Ted Hughes story (The Iron Man) for the stage play as well as 
an album based on those songs.

I was at Turner developing Ray Gunn when Warners and Turner merged. 
Warners had even less interest in Ray Gunn than Turner did, and since 
there was three months left on my Turner contract, Warners asked me if I 
was interested in any of the projects they already had in development. 
They had a ridiculous number of projects "in development," but I picked 
three to read and one of them was Iron Giant.

I'd read the Ted Hughes book and loved it for its poetic simplicity... but I 
also had some new ideas of my own on what the film could be about. I'm a 
huge fan of Pete Townshend's work, but I really didn't see Giant as an 
animated musical. The meat of the story, to me, was the relationship 
between this little boy and the Giant. My main problem with the book was 
that it veered away from that relationship about halfway through, and 
became a contest between the Giant and this Giant Space Bat flying back 
and forth to the sun."



I came back to Warner Bros., said I was interested in IG, but wanted to a go 
a different direction with it. Then I asked them: "What if a gun had a soul and 
didn't want to be a gun?" That kind of stuck with them, so I went further and 
pitched them my new storyline. Rather than setting the film in a timeless 
England, I wanted to set the film in America in 1957-- at the height of the 
Cold War. I added the beatnik character Dean and the government 
character Kent Mansley and the army and such-- none of which are in the 
book. The Maine setting looks Norman Rockwell idyllic on the outside , but 
inside everything is just about to boil over; everyone was scared  of the 
bomb,  the Russians,  Sputnick-- even rock and roll.  This clenched Ward 
Cleaver smile masking fear (which is really what the Kent character was all 
about).  It was the perfect environment to drop a 50- foot-tall robot into.

Finally getting the chance to direct a feature film after so many years of 
trying was complete exhilarating. I'd been in the business for quite a while by 
that point. Many of my prior experiences in movies had been negative, 
meaning I had worked on several films with bad leadership, so an important 
part of my education was in learning what not to do. Almost all of my positive 
knowledge came though television-- both from directing my first film, Family 
Dog, and as a consultant on The Simpsons for its first eight seasons. Family 
Dog taught me how to build a unit and team morale. Working with tight 
deadlines and brilliant writers on The Simpsons taught me a great deal 
about identifying story problems quickly and triaging on the fly. These 
experiences became invaluable on all three feature films that I've made 
because each project has either had limited resources (Iron Giant),tight 
schedules (Ratatouille) or massive scope challenges (The Incredibles) that 
made efficiency vitally important to each film's success. If you can identify 
untapped talent and build a strong morale where everyone is both pushing 
and supporting one another, you can create an atmosphere where all are 
doing their best work. (Animation World Network)



ON THE ANIMATION

To design the Iron Giant, Bird recruited filmmaker Joe Johnston (Rocketeer, 
October Sky), who had drawn key designs for the original Star Wars trilogy. 
"Joe's a friend of mine and my wife," Bird says. "We've known him for years 
and I was able to lure him to do a little bit of moonlighting. He did the very 
first designs of the Giant, and Mark Whiting, our production designer, and 
Steve Markowski, our head Giant animator, added several things to it and 
refined it. Joe did a great job." Bird had to blend the Giant's CG (computer-
generated) animation with the hand-drawn animation of Hogarth, the boy who 
befriends him. "The common rap of CG and traditional animation blends, is 
that you could always tell where one ends and the other begins," the director 
says. "If we did that in a film where the whole film is based on a relationship 
between a CG character and a traditionally-animated character, we were 
doomed to fail."

Bird's solution? "Well, we just tried to remove all the things that separate 
hand-drawn stuff from CGI. Rather than trying to make the hand-drawn stuff 
have the look of CGI, we thought we should try to make the CGI look hand-
drawn. "We even created a software program to wobble the lines of the Giant 
just a little bit. Not enough to make them look like they're badly-drawn, but to 
make them a little less perfect than they would normally be. It's a very subtle 
effect. You can't see it a lot. A lot of people don't know that the Giant is 
computer-animated, and that, to me, says that we did our job. If we did our 
job, you won't feel that there's any difference."



Another approach Bird tried was putting the Giant "on twos" when he was 
seen with other characters that were animated "on twos" [a new pose every 
other frame]. "We tried to be as cognizant of that as possible, because it's 
something that the computer doesn't want to do," Bird relates. "You have to 
tell the computer to do it. It will always assume that you want everything on 
ones, because that's the way it's designed. So you have to target where you 
want to go on twos, and pull those frames out. We did a mixture of ones and 
twos, which is what our animation is. It's ones for faster action, and twos for 
slower action. "We simplified the lighting on the characters as well. The 
relationship between the boy and the Giant is the core of the movie. The key 
to us was to make them seem like they're inhabiting the same world."

One plot point the movie doesn't address is, why is the Iron Giant on Earth? 
It's a subject that Bird is reluctant to discuss in detail. "The people at Warner 
Bros. asked that question very early on," he says. "I didn't want to answer it 
because once you start to answer it, it becomes a Pandora's Box and the 
whole movie becomes about the Iron Giant's back story. The minute you start 
to talk about it, you explain a little and it begs more questions which beg more 
answers which beg more questions. Pretty soon it becomes a movie about a 
warrior race of robots and not a movie about a boy and a giant metal man. "It 
was more important for me to make the Giant emblematic of our own situation 
on Earth; where he really doesn't know where he came from or why he's here 
or where he's going, and we don't either. It's the stuff that religious leaders 
have fought about for thousands of years.



"We did have one sequence that I really would have liked to have in there, 
where there's indications of where he came from. It was a dream that the 
Giant had. It suggested that he came from a whole planet full of them, and 
there was a war going on, but it was intermingled with scenes that we had 
seen during the course of the movie: watching Hogarth turn off the power 
switch at the power station, [watching] the deer and so on. So it was done 
in an abstract manner. It could have been interpreted several different 
ways, like a dream is.

"We had some images that suggested that there was a convoy of these 
robots. He got loose of the convoy and was floating in space for awhile and 
landed on Earth. But we certainly don't go into it. "A lot of times you can be 
more profound when you suggest things and you don't say them. Our 
intention was to make it bigger by leaving more to the 
imagination." (Animation World Network)



MEET DIRECTOR & CO-WRITER
BRAD BIRD

Brad Bird was born Phillip Bradley Bird on Sept. 24, 1957 
in Kalispell, MT. Bird's professional story is often said to 
have begun when, at age 11, he met Walt Disney Studios 
animators Frank Thomas and Ollie Johnson during a tour 
of the studio. Having earned the animators' interest, Bird 
managed to get their eyes on an original animated short 
film that he completed two years later. By the time he was 
14, Bird had become the protégée of Disney animator Milt 
Kahl; when it came time for Bird to pursue higher 
education, Disney awarded him a scholarship to the 
California Institute of the Arts. Following graduation, he 
began working for Disney as an animator. His early 
projects included the short film "The Small One" (1978) 
and the feature film "The Fox and the Hound" (1981), 
during production of which Bird was fired for a contentious 
relationship with upper management. From there, he leapt 
directly to the world of television, all the while maintaining 
footing in the film world with projects like "*batteries not 
included" (1987), which he co-wrote. Bird worked on 
"Amazing Stories" (NBC 1985-87), helped to develop "The 
Simpsons" (Fox 1989-), and worked on "The Critic" (ABC/
Fox 1994-95) and "King of the Hill" (Fox 1997-2010). 

Bird made his feature directorial debut with the critically 
beloved "The Iron Giant" (1999), which earned him a job 
at the blossoming animation company Pixar, ultimately 
landing him back beneath the Disney umbrella. With the 
company, Brad directed and produced the "The 
Incredibles" (2004), an adventure film about a family of 
superheroes, and "Ratatouille" (2007), a comedy about a 
rat who works with a French chef to create gourmet meals. 
Next, he'd move into the world of live-action directing, 
helming "Mission: Impossible - Ghost Protocol" (2011), the 
fourth film in the "Mission: Impossible" film franchise. His 
next live-action effort, "Tomorrowland" (2015), would 
prove a critical and commercial disappointment, and Bird 
would return to animation thereafter. He directed 
"Incredibles 2" (2018), which ranked among the highest 
grossing animated films of all time. (Rotten Tomatoes)



ABOUT COMPOSER MICHAEL KAMEN

A successful musician with the New York Rock and Roll 
Ensemble, Michael Kamen is best known as a composer. 
He is a popular composer of scores for film and television, 
producing classical as well as rock works. He has won 
several awards for his musical compositions although he 
never formally studied the subject. ;Kamen was born in 
New York City on April 15, 1948. He was exposed to 
music from an early age by his parents. He studied piano 
when he was two years old, and later learned guitar, 
clarinet and oboe. He attended the LaGuardia High School 
for the Performing Arts, and later majored in music at the 
Juilliard School in New York.; While a student at Juilliard, 
Kamen was a member of a jug band performing folk-blues. 
He 1965, he co-founded the New York Rock and Roll 
Ensemble, which combined classical and rock music. He 
was the lead singer and he played the oboe. The 
Ensemble was doing well in the 1970’s following the 
success of their album Roll Over. By 1972 after five 
albums, the band broke up. Kamen began composing by 
writing orchestrations for the Ensemble. By the late 1960s 
and early 1970s, he was asked to write classical pieces for 
the Harkness Ballet, Joffrey Ballet and La Scala Opera 
Company. He also wrote orchestrations for rock singers, 
such as for David Bowie, Kate Bush, Eric Clapton and 
Aerosmith. In the 1970s and 1980s Kamen wrote several 
film scores, "Zacariah," "The Next Man," "Polyester," and 
"Brazil." He also composed the scores for "Lethal 
Weapon" and its three sequels. He wrote the music for 
"The Three Musketeers" (1994), "Mr. Holland’s 
Opus" (1995 ), "101 Dalmatians" (1996), and "Open 
Range" (2003). The multi-talented composer also 
produced scores for television, and was involved in writing 
and conducting music for two Olympic games - the 1996 
Summer Olympics and the 2002 Winter Olympics in Salt 
Lake City. Kamen was diagnosed with multiple sclerosis in 
1996, but he was able to continue working until his death 
from a heart attack on November 18, 2003 at his home in 
London. (The Kennedy Center)



Character Bios

The Iron Giant
The Iron Giant is a genial 50-foot tall autonomous 
"Metal Man" from another world that crash lands on 
Earth before becoming friends with a young boy 
named Hogarth who rescues him from his own 
internal defensive mechanism.

Kent Mansley
Kent James Mansley is a government agent that 
came to Rockwell to investigate the report of a 
monster and learns a young boy may have the 
answers as to whether it's true. 

Hogarth Hughes
Hogarth Hughes is an energetic boy who befriends The 
Iron Giant and acts as his mentor while trying to protect 
him from the authorities. 



Dean Jeffrey McCoppin
Dean Jeffrey McCoppin assists Hogarth Hughes in 
caring for The Iron Giant and providing it with a home 
and food while Hogarth is away.

Annie Hughes
Annie Hughes is a hardworking waitress of a local diner 
in Rockwell. She is the widowed mother of Hogarth 
Hughes .



Voice Actor Biographies

O'Hara can be seen on the Canadian television comedy series “Schitt's Creek” (2015). 
Her work in the series earned two Canadian Screen Awards for Best Lead Actress (2016 
and 2017). This year, O’Hara won the Emmy for Outstanding Lead Actress in a Comedy 
Series for her role on “Schitt's Creek” (2020). 

Jennifer Aniston- Annie Hughes (voice) 
Jennifer Aniston was born on February 11, 1969, in Sherman Oaks, 
California. Aniston’s parents divorced when she was nine, and she 
grew up with her mother while her father worked as an actor, 
notably on the soap opera Days of Our Lives. Aniston attended the 
High School of the Performing Arts in New York City and spent 
several years acting in Off-Broadway productions. In 1989 she 
began appearing on television, and she was soon cast in two 
unsuccessful shows, Molloy (1990) and Ferris Bueller (1990–91); in 
the latter, which was based on the popular 1986 film Ferris Bueller’s 
Day Off, she played Ferris’s older sister, Jeannie. Aniston acted in 
several other television shows before making her big-screen debut 
in "Leprechaun" (1993), a horror film that went largely unnoticed. 
Aniston got her big break when she was cast as the funny, spoiled 
waitress Rachel Green on "Friends." The series, centred on six 
friends in New York City, premiered in 1994 and soon ranked 
among the most-watched shows on television...or her portrayal of 
Rachel, Aniston received an Emmy Award (2002) and a Golden 
Globe Award (2003). Along with the other cast members, she 
became one of the highest-paid television actors, earning $1 million 
for each episode by the show’s end in 2004... 

She starred in a series of romantic comedies—including "The 
Object of My Affection" (1998)—before portraying a waitress in the 
cult hit "Office Space" (1999), which centered on disgruntled office 
workers. In 2002 she earned critical acclaim for her work in "The 
Good Girl," a dramedy in which she played a bored sales clerk who 
has an affair with a stock boy. She starred opposite Jim Carrey in 
the blockbuster comedy "Bruce Almighty" (2003) and later 
appeared in the thriller "Derailed" (2005). Her subsequent films 
included "The Break-Up" (2006)...Marley & Me (2008)...and the 
dark comedies "Horrible Bosses" (2011) and "Horrible Bosses 
2" (2014)... Aniston also starred in the romantic comedies "He’s 
Just Not That into You" (2009), "The Bounty Hunter" (2010), "The 
Switch" (2010), "Just Go with It" (2011), and "Wanderlust" (2012). In 
"We’re the Millers" (2013), she portrayed an exotic dancer who 
poses as a mother in a scheme to smuggle marijuana from Mexico 
into the United States. She appeared as a kidnapping victim in the 
comedy "Life of Crime" (2013), based on the novel "The Switch" by 
Elmore Leonard. Her turn as a woman ravaged by chronic pain in 
the bleak comedy "Cake" (2014) was widely deemed to be among 
her best.



Aniston returned to lighter comedic fare with director Peter 
Bogdanovich’s ensemble farce "She’s Funny That Way" (2014), in 
which she portrayed a therapist with few professional boundaries, 
and Garry Marshall’s paean to motherhood, "Mother’s Day" (2016). 
In the animated "Storks" (2016), she provided the voice of a busy 
mother. Aniston later starred as a former beauty queen whose 
teenage daughter enters a pageant in the Netflix movie 
"Dumplin’"(2018). She then paired up with Adam Sandler in the 
comedy "Murder Mystery" (2019), playing a married couple framed 
for killing a billionaire. During this time Aniston occasionally made 
guest appearances on TV series, but in 2019 she took a starring 
role in "The Morning Show," which aired on Apple TV+ and also 
featured Reese Witherspoon and Steve Carell. Additionally, 
Aniston directed one of five segments that made up the cable TV 
movie "Five" (2011), which focused on women living with breast 
cancer, and was one of 100 artists and other public figures to 
narrate the documentary film "Unity" (2015), which investigates 
human existence and interconnectivity. (Brittanica)

Harry Connick Jr.- Dean McCoppin (voice) 
Connick grew up in New Orleans, where his father, a longtime 
district attorney, and his mother, a judge, owned a record store. He 
began performing when he was five years old and later studied 
with Ellis Marsalis and James Booker at the New Orleans Center 
for Creative Arts. After high school he moved to New York City to 
attend Hunter College and the Manhattan School of Music. 
Connick signed a contract with Columbia Records and in 1987 
released his first album, Harry Connick, Jr., on which he played the 
piano. On his second effort, 20 (1988), he also sang. In 1989 
Connick coproduced the soundtrack for Rob Reiner’s film When 
Harry Met Sally…, which included performances by his jazz trio 
and his own rendering of such classic songs as “But Not for Me” 
and “I Could Write a Book.” The album went multiplatinum and 
earned Connick his first Grammy Award, for best jazz vocal 
performance. In 1990 he released two albums, We Are in Love, a 
big-band sound with vocals, and Lofty’s Roach Soufflé, 
showcasing instrumental jazz. Connick won a second Grammy 
Award for best jazz vocal performance for We Are in Love. 
Connick’s subsequent albums included Blue Light, Red Light 
(1991), 25 (1992), She (1994), the big-band album Come by Me 
(1999), the Grammy Award-winning pop album Songs I Heard 
(2001), Only You (2004), Your Songs (2009), In Concert on 
Broadway (2011), Every Man Should Know (2013), and That 
Would Be Me (2015). True Love: A Celebration of Cole Porter was 
released in 2019. In 2007 Connick released two tributes to his 
hometown, Oh, My Nola and Chanson du Vieux Carré. In addition, 
he wrote the score for the Broadway musical Thou Shalt Not 
(2001), for which he received a Tony Award nomination. In 2014–
16 Connick was a judge on the singing-competition TV program 
American Idol, having previously mentored contestants in 2010.



Connick also pursued an acting career. In 1990 he made his film 
debut in Memphis Belle. He later portrayed such diverse characters 
as a lonely little boy’s grown-up friend in "Little Man Tate" (1991), a 
serial killer in "Copycat" (1995), a hotshot fighter pilot in 
"Independence Day" (1996), and a doctor in "Dolphin Tale" (2011) 
and "Dolphin Tale 2" (2014). He also starred in the romantic 
comedies "Hope Floats" (1998) and "New in Town" (2009). His TV 
work included a recurring role (2002–06; 2017) on the sitcom "Will & 
Grace," and in 2016–18 he hosted the daytime talk show "Harry." In 
addition, Connick performed on the stage, and in 2006 he made his 
Broadway acting debut in "The Pajama Game." In 2011–12 he 
appeared as Dr. Mark Bruckner in a reimagining of the musical "On 
a Clear Day You Can See Forever." In New Orleans, where he cof-
ounded (1993) the first multiracial Mardi Gras krewe, Connick was 
involved in the rebuilding of the city after Hurricane Katrina (2005). 
He and Branford Marsalis sponsored the Musicians’ Village for 
displaced New Orleans musicians and its Ellis Marsalis Center for 
Music. (Brittanica)

Vin Diesel- The Iron Giant (voice)
Vin Diesel was born Mark Sinclair on July 18, 1967 in Alameda 
County, California.Sinclair grew up in New York City with his 
mother, fraternal twin brother, and African American stepfather, 
Irving Vincent, a theatre manager who provided him with some of 
his first stage roles. While still in his teens, he worked as a club 
bouncer and took the name Vin Diesel. He attended Hunter College 
but dropped out to pursue an acting career in Los Angeles. After 
finding little success in Hollywood—his only notable work was an 
uncredited role in "Awakenings" (1990)—Diesel returned to New 
York in 1995. His mother gave him a copy of Rick Schmidt’s book 
"Feature Filmmaking at Used-Car Prices" (1988), which inspired 
him to make a semi-autobiographical short, "Multi-Facial" (1995), 
about a biracial actor struggling to get roles. He worked as a 
telemarketer to raise the money for his first feature film, 
"Strays" (1997). Diesel got his big break when director Steven 
Spielberg, who had seen "Multi-Facial," cast him in the award-
winning "Saving Private Ryan" (1998)...He played escaped criminal 
Richard Riddick in the science-fiction film "Pitch Black" (2000) and 
reprised the character in two more films, "The Chronicles of 
Riddick" (2004) and "Riddick" (2013). "The Fast and the 
Furious" (2001) established Diesel in his most-famous role, as the 
charismatic street racer–thief Dominic Toretto. The over-the-top 
action film cost $38 million to make but was an unexpected hit, 
grossing nearly $145 million in the United States. Diesel followed 
with another action movie, "xXx" (2002), playing extreme athlete 
turned secret agent Xander Cage, and



 the crime drama "A Man Apart" (2003). He turned to more 
humorous fare with "The Pacifier" (2005) and Sidney Lumet’s 
mob comedy 'Find Me Guilty" (2006). Diesel skipped appearing 
in "2 Fast 2 Furious" (2003) and had only a cameo in "The Fast 
and the Furious: Tokyo Drift" (2006). However, he returned to the 
franchise, both a star and a producer, for "Fast & 
Furious" (2009), "Fast Five" (2011), "Fast & Furious 6" (2013), 
and "Furious 7" (2015). The latter was especially successful, 
earning more than $1.5 billion to become among the highest-
grossing films of all time. The franchise continued to do well with 
"The Fate of the Furious" (2017). Diesel also tried his hand at 
other genres, such as the fantasy thriller "The Last Witch 
Hunter" (2015). He then rejoined the "xXx" series in "xXx: Return 
of Xander Cage" (2017) after passing on the 2005 sequel. He 
took a break from franchise movies with the sci-fi feature 
"Bloodshot" (2020). Behind the cameras, Diesel used his 
distinctive voice as the title character in the animated "The Iron 
Giant" (1999). Later he provided the voice for the treelike 
superhero Groot in "Guardians of the Galaxy" (2014), its sequel 
(2017), and "Avengers: Infinity War" (2018). (Brittanica)

James Gammon- Foreman Marv Loach / Floyd 
Turbeaux (voice)
James Richard Gammon was born in Newman, Illinois, on April 
20, 1940. His father, Donald, was a musician; his mother, Doris, 
was a farm girl. When they divorced, young James lived with 
various relatives and as a teenager ended up in Orlando, Florida. 
He entered the entertainment business at an Orlando television 
station, where he became a director of locally produced fare. He 
also acted in community theater, and in his twenties he drove to 
Hollywood to find acting work. He began his career in the 1960s, 
appearing on "Gunsmoke," "Bonanza," "The Wild Wild West," 
"The Virginian" and other television westerns. He made his movie 
debut in 1967, as a member of the chain gang in "Cool Hand 
Luke," starring Paul Newman. He garnered acclaim for his 
performance in the 1989 baseball comedy "Major League" as 
Lou Brown, manager of the Cleveland Indians. He reprised the 
role in "Major League II" in 1994. His most visible television work 
came with the role of Don Johnson’s father on the police drama 
"Nash Bridges." On stage, Gammon enjoyed a close relationship 
with playwright Sam Shepard, whose writing was an ideal fit for 
Gammon’s talents. He did his first Shepard play, "Curse of the 
Starving Class," in 1978 at New York’s Public Theater. When 
Gammon mounted the play at the Met Theater in Los Angeles, 
which he helped to found, Shepard saw him and the two became 
friends. In the ensuing years, Gammon appeared in several other 
Shepard plays, including "A Lie of the Mind," "Buried 
Child" (which appeared on Broadway and for which Gammon 
received a Tony nomination) and "The Late Henry Moss."...He is 
survived by a brother, a sister, two daughters and two 
grandchildren. (Emmys.com) 



Cloris Leachman- Mrs. Tensedge (voice)
The legendary actress set a record when at age 82, she appeared on 
“Dancing with the Stars” (2005). Cloris Leachman was born in 1926 in 
Des Moines, Iowa. After winning the title of Miss Chicago 1946 as part 
of the Miss America pageant, she acted with the Des Moines 
Playhouse before moving to New York. Leachman made her credited 
debut in 1948 in “The Ford Theatre Hour” (1948) and appeared in 
many television anthologies and series before “The Bob & Ray 
Show” (1951). Her movie debut was Robert Aldrich's classic noir “Kiss 
Me Deadly” (1955). Other than a role in Rod Serling's movie  “The 
Rack” (1956), Leachman remained a television actress throughout the 
1950s and the 1960s, appearing in only two movies, “The Chapman 
Report” (1962) and “Butch Cassidy and the Sundance Kid” (1969). 
Though she would win an Oscar for “The Last Picture Show” (1971) 
and appear in three Mel Brooks movies...Leachman was nominated 
five times for an Emmy Award for her role on “The Mary Tyler Moore 
Show” (1970) and the spin-off series “Phyllis” (1975). She won twice 
as Best Supporting Actress in a comedy for her "Mary Tyler Moore" 
gig and won a Golden Globe Award as a leading performer in comedy 
for "Phyllis", but her first Emmy Award came in the category 
Outstanding Single Performance by an Actress in a Leading Role in 
1973 for the television movie “A Brand New Life” (1973). She also won 
two Emmy Awards as a supporting player for “Malcolm in the 
Middle” (2000). She was married to director-producer George Englund 
from 1953 to 1979. They had five children together. Cloris Leachman 
died in January  2021 in Encinitas, California.

Christopher McDonald- Kent Mansley (voice)
American actor Christopher McDonald is best known for his roles in 
film, television, and in voice acting. He is best known for his role as 
Shooter McGavin in the Adam Sandler comedy "Happy Gilmore." 
Though he has played roles of many different types throughout his 
career, McDonald is best known for portraying characters of a 
villainous variety. McDonald can boast acting credits in films like 
"Thelma & Louise," "Leave It To Beaver," "The Iron Giant,
 and "Requiem for a Dream." One of his earliest film credits was in the 
1982 sequel to "Grease" where he played Goose McKenzie. He 
starred alongside Robin Williams in 1997’s "Flubber" and was a stand 
out in the 1998 cult favorite "SLC Punk!" He even played the President 
of The United States in the 2002 film "Spy Kids 2."...He has voiced 
characters in three different DC Comics animated series, including 
"Superman." He was a series regular on the CBS show "Good 
Advice," and was a consistent site on law shows "Family Law" and 
"Harry’s Law." He also has played characters within the world of 
sports, including Joe DiMaggio in an ESPN miniseries and the owner 
of the Dallas Cowboys on the HBO hit show "Ballers." McDonald has 
made guest appearances on such shows as "The Twilight Zone," 
"Home Improvement," "The Sopranos," and "Law & Order." McDonald 
appeared in two films and two television series in 2018 and is slated to 
appear in a 2019 horror film entitled "Abruptio." (MN2S.com)
 



 TRIVIA

• Before "The Iron Man" was reimagined as an animated children’s film, it was 
adapted by The Who guitarist Pete Townshend into a solo concept album of the 
same name. 

• As the director of two beloved Pixar films, "The Incredibles" (2004) and 
"Ratatouille" (2007), Bird—a two-time Oscar winner—is considered one of the 
most respected figures in the animation biz. But it was "The Iron Giant" that 
proved his directing chops and instinct for story to the Pixar team.

• Despite being considered one of America’s last great traditionally animated 
films, The Iron Giant’s title character was created entirely with a computer. The 
creators took careful steps to make sure the Giant blended in seamlessly with 
the hand-drawn world. 

• The Iron Giant takes place in an idyllic Maine town in the 1950s—a perfect 
contrast to the themes of McCarthy-era paranoia the film explores. To give the 
setting more of a wholesome, Americana look, the creators drew inspiration 
from the art of Edward Hopper, N.C. Wyeth, and Norman Rockwell. Even the 
fictional town’s name—Rockwell—is a nod to the iconic American artist.

• The train workers Kent interviews at the train crash scene are voiced by and 
modeled after Frank Thomas and Ollie Johnston, two of Bird’s mentors during 
his early years at Disney. They also make an appearance at the end of The 
Incredibles. (Mental Floss)



TRIVIA & DISCUSSION QUESTIONS

What was your favorite part of the movie and why?

What was set loose in the diner when Hogarth met Dean?

What was the last thing the giant said to the little boy?

At the end of the movie, Hogarth gets a piece of the giant? What is it?

What color were General Rogard’s glasses?

What did Hogarth’s mom do for a living?

Where was the giant’s head at the end of the movie?

What was the name of the Mental Menace?

How many stars did General Rogard have on his helmet?

Finish the line. “You are who  _______ ?"

 What would cause the giant to become violent?



CRITICAL ACCLAIM

"This is not exactly standard children's fare, but kids (and their parents) should 
be smitten by its wit and wisdom." - Newsweek

"Brad Bird fills the CinemaScope screen with wit and beauty in this modern 
fairy tale." - New Yorker

"Lest all of this sound gravely symbolic, be assured that the film is, before 
anything else, deliciously funny and deeply affecting. And beautiful, oh so 
beautiful, as a work of coherent art." - Wall Street Journal

"A smart live-and-let-live parable, full of glancing, acute observations on all 
kinds of big subjects...that you can talk about with the kids for a long time to 
come." TIME Magazine

"As entertaining as it's intelligent." - Time Out

"Directed by Brad Bird, The Iron Giant is a smooth, skilled example of 
animated filmmaking." - New York Times

"A lovely and touching daydream." - Entertainment Weekly



ACTIVITIES













Film Vocabulary
Actor/Actress A person who plays the role of a character in a movie. 
Action A term called out by the director to start filming. (“Action!”) 
Action Film A fast-paced adventure movie. 
Agent A person responsible for the business of an actor or artist. 
Animated Film A movie made by a series of picture 

drawings or computer graphics. 
Behind the Scenes The work done off-camera while making a film. 
Bird’s Eye View A camera shot from above as a bird would see flying over. 
Boom Microphone A microphone placed on an extendable rod. 
Boom Operator A member of the sound crew who works the boom microphone. 
Best Boy A person responsible for operation and equipment 

in the lighting or grip departments. 
Blockbuster A movie that is a major success. 
Camera A device for recording images. 
Camera Crew A group of workers that operate the cameras. 
Camera Angle The point of view from the camera. 
Cameo A small part played by a famous person as a guest appearance. 
Cast All the actors that are in a movie. 
Casting The process of choosing actors for a movie. 
Cinematographer The person in charge of the photography and camera work . 
Clapboard A small board that shows the information of the 

movie. It is “clapped” to start the take. 
Clip A brief segment from a movie. 
Close-up Shot A zoomed in shot that shows a person or item that fills the screen. 
Comedy A funny movie. 
Costume Designer A person who designs the costumes for a movie. 
Crane A large machine that lifts the camera high off the ground. 
Credits A list of all the people who helped make the movie. 
Critic A person who writes reviews of films. 
Cut A term used by the director to stop filming. (“Cut!”) 
Digital Camera 
Profile (DCP) 

A collection of digital files used to store and convey digital 
cinema (DC) audio, image, and data streams.

Director The leading artist on a movie set, in charge of making the film. 
Documentary Film A movie that shows real events and follows actual people. 
Dolly A wheeled support for the camera. 
Double An actor who stands in for another actor during special scenes. 
Drama A movie with an exciting, emotional, or unexpected storyline. 

Editing Choosing, arranging, and fixing clips to create a scene. 



The The processprocess  of makingof making  a a movie movie fromfrom  anan  initial ideainitial idea  
  editing.editing.  

AA  ccamera amera shot fromshot from  far away,far away,  usuallyusually  showingshowing  ththe e charactercharacter  
as as very smallvery small  inin  comparisoncomparison  toto  theirtheir  surroundings.surroundings.  

Someone Someone who who adaptsadapts  a a musicalmusical  compositioncomposition  forfor  
voicesvoices  and and instrumentsinstruments  toto  aa  movie.movie.  
AA  moviemovie  whewhere re singingsinging  andand  dancingdancing  isis  usedused  asas  a a mainmain  
formform  of of communication.communication.  

EditorEditor  A person in charge of editing.A person in charge of editing.  
ExtraExtra  AA  personperson  wwho ho appearsappears  inin  a a movimovie e usuusually aally as s partpart  ofof  aa  crowdcrowd  oror  

inin  the backgroundthe background  ofof  aa  scene.scene.  
Fast MotionFast Motion  AA  shot in ashot in a  movimovie e thatthat  appearsappears  to to movemove  muchmuch  fasterfaster  thanthan  

other shots.other shots.  

Film FestivalFilm Festival  An An event event where where multiple multiple filmfilms s are are viewed viewed and and often often prempremiere iere forfor  thethe  
firfirsst t time.time.  SSomeome  filmfilm  festivalsfestivals  hahaveve  aa  consistentconsistent  themetheme  
throughout each film.throughout each film.  

FilmmakingFilmmaking  
through through scriptwriting,scriptwriting,  shooting,shooting,  directing,directing,  andand

FlashbackFlashback  A scene that cuts to events that happened previously.A scene that cuts to events that happened previously.  
Foreign FilmForeign Film  AA  moviemovie  produproducedced  outsideoutside  thethe  US.US.  
FrameFrame  One of the many still imagesOne of the many still images which com which compose the completepose the complete  

moving picturmoving picturee
GenreGenre  A category of films, defined specific elements of style, form, A category of films, defined specific elements of style, form, etc.etc.  
Green ScreenGreen Screen  AA  greengreen  background background thathatt  actorsactors  areare  filmedfilmed  inin  front of that allowsfront of that allows  

computer graphicscomputer graphics  to to be be addedadded  laterlater  tto o changchange e thethe  background.background.  
Hair StylistHair Stylist  

A person responsible for maintaining acA person responsible for maintaining actors’ hairstyles during filming.tors’ hairstyles during filming.  

HighHigh-Angle -Angle ShotShot  A camera angle that lookA camera angle that looks down on a chars down on a character.acter.  
Independent FilmIndependent Film  A movie producA movie produced by a smaller studio.ed by a smaller studio.  
HorrorHorror  A scary movie.A scary movie.  
LightLightinging  ArArtifictificial light used for various technical and artistic purposes.ial light used for various technical and artistic purposes.  
LightLighting Crewing Crew  A group of technicA group of technicians who install and operate lighting.ians who install and operate lighting.  
LongLong-Sho-Shott  

LowLow-Ang-Anglele  ShotShot  A camera shot that looks up at a character.A camera shot that looks up at a character.  
MMakeake-up -up ArtistArtist  AA  personperson  inin  charge charge of actors’of actors’  makemake-up.-up.  
MovieMovie  A series of sA series of s rtill or moving images captured by a cametill or moving images captured by a camera.a. 
Music ArrangerMusic Arranger  

MusicalMusical  

PremierePremiere  

PropProp  Anything an actor touches or uses on the set.Anything an actor touches or uses on the set.  
PyrotechnicianPyrotechnician  A member of the crew with expertise in fire or explosA member of the crew with expertise in fire or explosions.ions.  
ReelReel  AA  metalmetal  spoolspool  that holdsthat holds  film.film.  

.The first official showing of a movieThe first official showing of a movie.  

Producer A person responsible for the financial and managerial aspects of making 
of a movie.



Scene A series of shots used in a movie. 
Screenplay A script written to be produced as a movie. 

Sci-Fi A movie based on an imagined future, usually relating to scientific or 
technological advances. 

Script The written text of a play, movie, or broadcast. 
Sequel A movie that is a continuation of the story of a previous movie 
Setting The time and space in which a story takes place. 
Set Designer The person responsible for turning the idea of the movie’s 

environment into a set that can be used for filming. 
Slow Motion A shot in a movie that appears to move much slower than the rest 

of the shots. 
Sound Effects Audio added by the sound crew after filming. 

Soundtrack The collection of songs played throughout the movie. 

Spaghetti Western A western filmed in Italy, often with American leading actors. 

Special Effects An artificial effect used to create an illusion in a movie. 

Spoof A comedy movie that humorously mimics another movie/ 

Star A famous actor or actress. 

Steadicam A device that keeps a camera steady and makes the 
shot look smoother. 

Storyboard Pictures created to show the ideas of a scene or movie. 

Studio A company that produces films. 
Stunt A dangerous action performed in a movie. 

Stuntman A performer who fills in for actors during dangerous scenes. 

Take One version of a specific shot in a movie. 

Talkie An early term for a film with sound and recorded voices. 

Trailer A short preview for a movie. 

Trainer A person who works with animals to perform various behaviors in movie. 

Voice-Over Artist A person hired to do the voices for animated characters. 

Wacom Cintiq A device that allows a user to draw images on a tablet screen that are 
digitized into a computer, like electronic pen and paper. 



Western A movie about cowboys, usually set in western North America. 

Wrap A phrase used by the director when finished shooting. (“That’s a wrap!”) 

Writer A term for someone who creates written work for a film. 

Zoom Shot A shot that magnifies an object’s size. 
3-D Film A movie that uses technology to make it seem as though 

you are watching it with three dimensions. 



Visualizing Film Vocabulary 

Clay Sculptures Avars (Hinges) Colorscripts 

Script Voice Actors 
Lighting Technical 

Designer 

Stimulation Department 
Storyboards Virtual Camera 



Visualizing Film Vocabulary

Reel Script Low Angle Shot

Boom Microphone 
and Operator Dolly Wacom Cintiq 

Clapboard Steadicam Storyboard 

Camera Crew Director Film Festival 
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