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What is it that makes you...YOU? Pixar Animation Studios’ all-new feature film “Soul”
introduces Joe Gardner – a middle-school band teacher who gets the chance of a lifetime to
play at the best jazz club in town. But one small misstep takes him from the streets of New
York City to The Great Before – a fantastical place where new souls get their personalities,
quirks and interests before they go to Earth. Determined to return to his life, Joe teams up with
a precocious soul, 22, who has never understood the appeal of the human experience. As Joe
desperately tries to show 22 what’s great about living, he may just discover the answers to
some of life’s most important questions.
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THE MAKING OF
SOUL

BRINGING SOUL TO THE SCREEN

The Pixar filmmakers, known for attention to detail — in “Cars,” the motor sounds
of each vehicle came from the same model’s actual engine — knew that capturing
the fundamentals of jazz performance would not be possible without the
collaboration of jazz artists. “We wanted to make sure that if this guy is going to be
a jazz musician, he should know the clubs and the back story,” the film’s director,
Pete Docter, said in a video interview. He and his team visited clubs in New York
to get a better understanding. “We would just go up and talk to musicians and ask
them, where did you study?” he said. “How did you get here? What other jobs do
you have? And tried to really flesh out the world of those characters.” They also
consulted with a number of marquee musicians, including Herbie Hancock, the
jazz drummer Terri Lyne Carrington and Questlove (who also did voice work).
Pixar also brought on the keyboardist Jon Batiste, the bandleader and musical
director on “The Late Show With Stephen Colbert.” He created the original
compositions that Joe performs onscreen. Batiste recorded the music with a band
in a New York studio, and Docter captured those sessions with multiple cameras.
“We set up, like, 80 GoPros everywhere,” Docter said. They then studied the video
to get a more accurate picture of how to animate the scene. Docter said that the
animators exaggerated certain movements in Joe’s playing for visual effect, but “in
terms of posture and hitting the right notes, that was crucial for us to make sure
that it really felt authentic.” Along with video, they were able to digitally save the
notes that were being played. That digital stream could be reverse-programmed
into the animation in a

way that worked almost like a player piano signaling to the animators which key
was being played with each note. So when you see Joe at the piano, he’s playing
exactly the notes you’re hearing. At the recording sessions, Docter said, his
approach to directing Batiste was similar to the way he directs actors: He avoided
giving specific line readings or input on the music, and instead tried to paint a
picture so Batiste could understand the mood of the scene.
“I might just say, ‘You know that sense when you’re playing and the world just
disappears and you wake up and three hours have gone by? That’s what we’re
looking for,’” Docter said. Batiste would make adjustments to his composition
during the session to match the film’s needs. “It was a joy to watch him work,”
Docter said. “It was like having a private concert.” Batiste said that he felt a
connection with Docter in creating these scenes — “Pete is a healer and a
philosopher,” he said by email — and that he was glad to see the care with which
Black music was being treated. Docter grew up playing music. Two sisters are
professional musicians and his parents are music educators. So that made it
easier to sync up with the film’s musical passions. And on his team, he said,
those who were animating a specific instrument often either had experience
playing that instrument or a strong appreciation for it. Joe, in all his complexity, is
brought to life in three ways: through Foxx’s vocal performance; the character’s
design and movement; and Batiste’s compositions and performance. Those
close-up shots of Joe’s hands in motion reflect the pianist’s spirited style of play
— so much so that Batiste was taken aback when he saw those moments
onscreen. “My hands are central to my life,” he said. “I was in tears when I saw
my essence come to life in Joe. To have this as a part of my creative legacy is an
honor.” (New York Times)

CO-DIRECTOR & SCREENWRITER
KEMP POWERS ON SOUL

"...I started off by just putting so many of my personal experiences into writing
the character, but then I think everyone really did. I mean, the specificity is not
just to Joe's characterization, but to Joe's entire world and all the characters
around him. You could say that his mother, Libba, is a lot of our mothers; the
characters in the barber shop are all characters that I'm accustomed to
encountering when I get my haircut, and a lot of people are accustomed those
characters as well.
It's just making sure that Joe exists in a world that's recognizable to someone
from that world, which I am. New York is a great city, but it's also a city that's
more of a salad bowl than a melting pot. Whatever you are, there are times
when you pass through spaces where it's lots of people like you, and then
there's other times where there's people of all different ethnicities. We just work
overtime to show all of those things, so it feels like Joe has a real life. Joe is a
teacher, and it was important to us that Joe not be a bad teacher. It's not hard to
have a story about a guy who dreams of being a musician, if he's not good at
his day job. It's more challenging when he's actually good at his day job. We're
walking a little bit more of a nuanced, murky tightrope that I think reflects real life
more so than we're usually allowed to do - particularly in an animated film for
family." (Screen Rant)

DIRECTOR PETE DOCTER ON SOUL

"...jazz has been connected to animation as far back as there was sound. Some
of the very first pieces of animation, like Cab Calloway and, of course, more
recently Vince Crawley with the Peanuts and so on. It felt like a natural fit.
When we found Jon Batiste, he not only is amazing performer but has an
encyclopedic knowledge of all styles and musicians. He worked very closely
with us to try, as he said, to make this user-friendly jazz. So that people who
aren't jazz fans will still appreciate and be moved by the music. I think he
succeeded brilliantly.
Then, of course, we also mirror that with Trent Reznor and Atticus Ross, who
are doing basically the score of the film that we equate more with the ethereal
world, the non-human world. And they're so different. The musicians all
approach their work so differently, but it fits so well somehow. I think they're
really well-matched, and the whole thing comes together in a really
unexpectedly beautiful way." (Screen Rant)

CREATING THE SOUL OF SOUL

Along with creating The Great Before, Pixar also had to come up with their idea for
what a soul actually looks like before it’s inside of a human body. They need
human features to express themselves, but that’s only so humans can actually
grasp the reality (or lack thereof) of this plane of existence. And getting just the
right look for the souls proved to be rather difficult. Docter mentioned all the
research that was conducted on various religious teachings that often described
souls as “vaporous, non-physical, formless” beings that were essentially the
equivalent of a breath of air. But how do you draw that? Some of their early
designs were inspired by a drawing that Pete Docter did early on in development.
From there, they came up with this interesting array of designs, using the color
spectrum and playing with light and darkness. Here are some of the various
concepts for what a soul might look like in The Great Before.
But animators caught a big break when they stumbled upon a substance called
aerogel, the lightest solid material on Earth. It’s used in the aerospace industry and
also has various commercial uses. You can find out more about it over here.
That’s what they decided to use as the basis of how a soul’s “body” would look.
However, even with this breakthrough, they still had a lot to figure out with how to
animate a character that is somewhat transparent and thus made it difficult to have
any defining features. Producer Dana Murray recalls that they came to the
determination that they needed to be able to create more clear facial expressions,
and the movement of a soul’s hands and fingers needed to be more defined.

Murray explained: “If you look at the character of 22 as she moves in the trailer,
you’ll see some lighter line definition that appears whenever her hands move in
front of her body or with certain facial expressions. Animator Jude Brownbill
explained further, “We noticed that clarity was being lost in the face and in the
hands, so technical directors in articulation, shading, and tools set about solving
this in a classic case of art challenging the technology and technology inspiring the
art. Pixar’s technical directors had to figure out how to render the edges that
mattered and ignore those that didn’t. As a soul moves, there are facial lines and
other edges that were hand-animated to appear, disappear, and change thickness
with each expression. This was all done by hand, and it took a long time to
complete. So the technical directors found a way to automate the process in order
to make it easier and less time-consuming. The result allowed for clarity on the
face for expressions of confusion, fear and rage. But then they had to come up with
rules as to how a soul was defined in The Great Before. Most of them don’t have
distinguishing features. Brownbill explained: “These are new souls who have not
yet lived. They’re very cute, very appealing, with simple, rounded shapes and no
distinguishing features just yet. Because they’ve never lived on Earth, they have no
concept of gravity, so they tend to float about or even fly.”
But then there are souls in The Great Before who have plenty of experience on
Earth. Brownbill went on: “These are mentor souls who have lived on Earth. They
are an abstraction of how they saw themselves on Earth, each with unique,
distinguishing features and accessories. Because they have experienced gravity
on Earth, they walk as if it exists, even though they don’t really need to.” That’s why
Joe appears with his at and glasses in The Great Before. As for 22, you’ll find that
she has more defined features than the rest of the new souls getting ready to head
to Earth. That’s because she’s been around so long and has interacted with so
many mentors who have been to Earth that she knows enough about it to have
evolved some teeth and a tuft of hair. She can even have legs when it’s convenient
for a gag. Souls don’t have many restrictions when it comes to their movement and
expression. But it’s The Counselors who are even more mesmerizing and
challenging in their depiction. (Slash Film)

BRINGING JOE GARDNER TO LIFE

Joe Gardner is the first Black lead character in in a Pixar animated film, so plenty
of eyes are on how he’s depicted. Adding to the authenticity, Powers inserted
some of himself into Joe. Powers is from Brooklyn, and though Joe is from
Queens, the writer was able to incorporate plenty of his own knowledge and
experiences into the story. That includes time he spent as a jazz critic. So Joe
easily feels like a richly layered and authentic character, from his passion for music
to the beauty he finds in everyday life. “We had many meetings and discussions
about Joe as a team, where he grew up, the important people in his life, what
made him tick, and then I reached into my own past and life experiences and tried
to put that down on paper,” Powers said.
However, Powers also went out of his way to tell Docter and producer Dana
Murray that he shouldn’t represent every single Black person’s experience. He
said, “It was very important that the film transcended any one person’s life.” So
Pixar brought in cultural consultants like Dr. Peter Archer, Dr. Christopher Bell,
Terri Lyne Carrington, Dr. Johnnetta Betsch Cole, Herbie Hancock, Marcus
McLaurine, and George Spencer. Cast members like Ahmir-Khalib Thompson,
AKA Questlove, and Daveed Diggs also helped guide the production, and
cinematographer Bradford Young also brought some insights to the lighting team
and helped inform the look of the film.

Plus, Pixar’s Black employees in various positions provided their own
perspectives. One of those employees was animator Montaque Ruffin, who
mentioned taking trips to the National Museum of African-American History and
Culture, as well as local barbershops and tailor shops in order to hear stories,
meet people, and take in the details that would help shape the scenes that take
place at these locations. This in particular meant a lot to Ruffin, because she
was able to animate characters who actually look like her and celebrate the
community she came from. Ruffin said sharing these experiences with her
colleagues was remarkable.
The barbershop scene in particular was an important one to Powers. Citing the
incredible animated hair on the furry blue monster Sully in Pete Docter’s movie
Monsters Inc., Powers remembered imploring Pete to have a scene set in a
barbershop so they could not only recreate the unique experience of being in a
Black barbershop, but also meticulously bring the texture and look of Black hair
to life in animation. Powers said, “I think, internally, if you ask a lot of the folks
who worked on it, it became one of everyone’s favorite scenes in the entire
movie because we had a great deal of fun with it.” One of the writer’s favorite
parts of this scene was all of the hip-hop centric Easter eggs you’ll find in the
background. In particular, there’s a poster featuring a bunch of Black men’s
hairstyles that Powers had a hand in creating with Pixar’s animators. Powers
said, “Just being able to show black hair being trimmed, shaped, cut different
shapes, different colors in a Pixar film was really a joy.”

ON THE MUSIC OF SOUL

Grammy nominee (and current The Late Show With Stephan Colbert bandleader)
Jon Batiste provided the original jazz compositions and arrangements for the film,
while Nine Inch Nails members Trent Reznor and Atticus Ross (who won an
Oscar for their work on The Social Network), created the movie’s sweeping
original score. Since Soul is set in two distinct worlds — gritty New York City and
what Disney/Pixar calls the “ethereal cosmic realms of The Great Before” — the
music team had to compose two styles of music to help shape and define each
world. Reznor says it was a long process to nail down the exact nuances for each
scene. “Our first step is always to listen and really try to understand where the
filmmakers are coming from — what they’re seeing, what they’re imagining,” he
explains, in a press released. “We spent a lot of time discussing how you’re
supposed to feel when you’re first exposed to the ‘Soul’ world. Then we went back
to our studio, which is filled with a variety of real, imagined and synthetic
instruments, and spent the first chunk of time experimenting with different
arrangements and different instruments and seeing what felt emotionally right to
create the fabric of this world.”
Batiste’s work is best heard on the Music From and Inspired by Soul album, which
you can get now on Amazon. The award-winning performer and composer has
also teamed up with Disney to release a companion Soul songbook for piano,
vocals and guitar. “All the compositions are influenced by a large swath of the
hundred-plus years of jazz music, which gives the listener a lot of reference
points,” Batiste says, in a press release. “It’s a subtle way to pay homage while
also introducing a whole new audience to these types of sounds.” (Rolling Stone)

ON THE ANIMATION

Even though this is an animated movie with plenty of fantastical elements,
Pixar doesn’t cut corners when it comes to depicting things realistically. One of
their biggest challenges in Soul was showing Joe Gardner and various other
characters as they played music. For this, they turned to another cultural
consultant, musician Jon Batiste, who you might know as the band leader on
The Late Show with Stephen Colbert. Ruffin said that in addition to offering
insights on jazz music in general, he also played live performances that they
could observe in order to animate accurately. The animator explained: “We
also recorded video reference of Jon Batiste’s hands as he played the piano,
and by having this information not only did it allow us to inspect hand
movement and finger articulation, but it also served as a visual roadmap, and
by having these resources available to us, it was up to us to animate that
performance through Joe Gardner frame by frame.”
Animators not only use video reference, but also MIDI (Musical Instrument
Digital Interface) data to accurately represent the music being played. After a
first pass of general hand placement is configured, animators then add the
various layers to give nuance to the details of the hands and the piano, or
whatever instrument a character might be playing.
Along with the accurate representation of the music, there’s also the more
abstract side when Joe gets “in the zone,” literally and figuratively taking him
to another plane as he really taps into his passion. It’s an incredible meshing
of the real world and the surreal world that Joe finds himself stuck in in the first
act of the movie.

New York City is recreated in Soul with such scrupulous detail, and while that’s a
difficult task for animators, it’s even harder to come up with a place that doesn’t
exist. That’s exactly what Pixar had to do with the world known as The Great
Before, where souls pick up their personality traits before going to Earth. Docter
said, “Worlds like this are super fun to put together, but super challenging, too,
because they could be anything.” While New York is full of definitive structure
and organized chaos, The Great Before is a soft, wild world that wouldn’t feel out
of place in a Dr. Seuss book. As production designer Steve Pilcher describes it:
“Almost everything has a degree of blur on it. Everything is very soft and ethereal
and somewhat transparent. It is predominantly a very pastel palette, somewhat
desaturated. There’s something that looks like grass, but it’s not really grass. It’s
soft and almost featherlike—translucent in the way it moves.”
There are parts of The Great Before that come from the real world, but that’s
only because the souls have to interact with things from Earth in order to
determine their personalities. But these items and places had to look completely
different from the real world. Pilcher said, “We bleached the color in the Hall of
Everything—where souls go to interact with possible interests. Everything there
is recognizable, but there’s no color in it unless you interact with it.” But Docter
didn’t want to go overboard with how wild this ethereal plane was. Pilcher
remembered: “For Pete and his team, showing something new was more about
restraint than about adding all the bells and whistles. The world is very
deceptively simple, big bold beautiful shapes, abstract buildings that look like
none you’ve ever seen on Earth. It takes guts to try to communicate and idea
with less, but if done right it can end up saying a lot more.” (Slash Film)

MEET DIRECTOR PETE DOCTER

Peter Hans Docter (born October 9, 1968) is an American animator, film director, screenwriter,
producer, voice actor and chief creative officer of Pixar. He is best known for directing the Pixar
animated feature films “Monsters, Inc.”, “Up,” “Inside Out” and the upcoming “Soul,” and as a key
figure and collaborator at Pixar. He spent about a year at the University of Minnesota studying
both philosophy and making art before transferring to the California Institute of the Arts, where he
won a Student Academy Award for his production "Next Door" and graduated in 1990. Although
Docter had planned to work for Walt Disney Animation Studios, his best offers came from Pixar
and from the producers of “The Simpsons:. He did not think much of Pixar at that time, and later
considered his choice to work there a strange and unusual one. Before joining Pixar, Docter had
created three non-computer animations, “Next Door,” “Palm Springs,” and “Winter”. All three shorts
were later preserved by the Academy Film Archive. He was a fan of the company's early short
films, but he knew nothing about them otherwise. He started at Pixar in 1990 at the age of 21 after
Joe Ranft recommended him for John Lasseter, and began work the day after his college
graduation as the tenth employee at the company's animation group and its
third animator.
He first met owner Steve Jobs when Jobs came to lay off some older workers. Docter instantly felt
at home in the tight-knit atmosphere of the company. He was one of the three key screenwriters
behind the concept of “Toy Story,” and partially based the character of Buzz Lightyear on himself.
He had a mirror on his desk and made faces with it as he conceptualized the character. Docter
has been an integral part of some of Pixar's most seminal works, including “Toy Story,” “Toy Story
2,” “A Bug's Life” and “Monsters, Inc.,” all of which received critical acclaim and honors. He
contributed to these animated films as a co-author to the scripts, and worked with CGI stalwarts
such as John Lasseter, Ronnie del Carmen, Bob Peterson, Andrew Stanton, Brad Bird, and Joe
Ranft. Docter has referred to his colleagues at Pixar as a bunch of "wild stallions". In 2004, he was
asked by John Lasseter to direct the English translation of “Howl's Moving Castle.” Docter made
his directorial debut with “Monsters, Inc.”—the first Pixar movie not directed by Lasseter. Docter

has said that the abrupt move from a complete, single-minded devotion to his career to
parenting drove him "upside down" and formed the inspiration for the storyline. Docter then
directed the 2009 film “Up”. He based the protagonist of “Up” partially on himself, based on his
frequent feelings of social awkwardness and his desire to get away from crowds to contemplate.
Following the success of “Up,” Docter and fellow Pixar veterans John Lasseter, Andrew Stanton
and Lee Unkrich as well as long-time collaborator and director Brad Bird were honored with the
Golden Lion Honorary Award for Lifetime Achievement at the 66th Venice International Film
Festival. Docter directed the 2015 film “Inside Out” to critical acclaim. He has been nominated
for eight Oscars (winning two), three Annie Awards (winning two), four BAFTA Film Awards
(winning two), a British Academy Children's Award (which he won), and a Hochi Film Award
(which he won). Accepting his Academy Award for Best Animated Feature, he said, "Never did I
dream that making a flip book out of my third-grade math book would lead to this." Docter
served as Vice-President of Creativity at Pixar Animation Studios through June 2018, and
following Lasseter's step-down from the role, is the studio's chief creative officer.

MEET CO-DIRECTOR & SCREENWRITER
KEMP POWERS

Kemp Powers is an American film screenwriter and playwright who is known for
his work on “Soul”(2020), “One Night in Miami''(2020), and Star Trek:
Discovery”(2017). After writing the 2012 short film This Day Today, he scripted
the 2013 play “One Night in Miami”(2020). In 2017, Powers was brought
onboard to write several scripts for “Star Trek: Discovery”(2017) season one
episodes. In 2018, he co-wrote the script for Pixar's “Soul”(2020), with Pete
Docter and Mike Jones, as well as co-directing the film with Docter, making his
directorial debut. On July 9, 2019, it was announced that actress Regina King
would be directing a film adaptation of Powers' play “One Night in Miami”(2020).
On December 16, 2020, Powers hosted the first three episodes of the podcast
Soul Stories, which was released as a Spotify exclusive. In the episodes,
Powers interviewed several people who worked on the film mainly about their
mentors and careers, as well as some behind-the-scenes stories behind the
making of the film. An alumnus of Howard University, Powers is the first AfricanAmerican co-director in Pixar history.

MEET CO-WRITER MIKE JONES

"I grew up in San Antonio, Texas in a film-loving family, but I never thought writing or being
part of the film industry was an option for me. We didn’t have a lot of money. There was a time
during high school where I was on my own, living in a room at my aunt’s house, holding down
two jobs while trying to graduate. I didn’t make the sort of grades that opened doors. So I felt
my future prospects were narrow. I was a geeky, skinny kid who could put his thoughts on
paper pretty well, so I went to college for two years to be an English teacher. I assumed that’s
what people did who liked books and writing. But I fell in with a group of people at the
University of North Texas who were all film geeks. My film diet at that point was “Star Wars”
and “E.T.” This one guy was like, “You should go watch this movie ‘8 1/2’ in the film library.” I
put on those horrible plastic high-school-grade headphones and I put on the VHS. I remember
two things from that experience: how much my head hurt throughout the entire movie and how
much I could not turn it off anyway. I was so confused by it, and yet enthralled at how beautiful
it was. I was trying really hard to make those two things match — being so confused yet so
enmeshed by this unconventional narrative.
From that point on, I was dead-set on this steady diet of art movies. The idea of going to film
school was still foreign to me, but the group I was hanging out with all wanted to go be like
Martin Scorsese and Spike Lee, who both went to NYU. I decided, “well, why not?” So I wrote
a script — I don’t even remember what it was — and got into NYU. For some reason, going to
New York and being involved in film opened the world to me. It was as if this weird East coast
university was giving me a ticket out of Texas. Granted, it cost me a bunch of money that my
family did not have. I took out every loan I could plus personal loans because it was something
I just had to go do. Texas is so big and my family is spread across every inch of that place that
the idea of leaving it felt odd. Yet when I suddenly could entertain that idea, I had to get out.

At first, I decided I wanted to be a cinematographer. But a writing teacher there pulled me aside
and said, “You ought to think about screenwriting.” One day, I went to the IFFM — later known
as IFP Week — which took over the Angelica for a weekend. I stumbled into the theater and
saw all these people hawking their movies. Soon, I was involved with IFP, and because I could
write, I got noticed by Karol Martesko, the publisher at Filmmaker Magazine at the time. I started
as the special projects manager at Filmmaker in 1993, which was a wonderful time in
independent film history. All this stuff was coming out and people were really noticing it.
Filmmaker’s editor, Scott Macaulay, gave me a shot at writing. From that point on, I became the
Managing Editor for the next four years and I just loved it. We were on 57th Street at the DGA
building, and IndieWire began as our sister publication in the office next door, so I got involved
with them as well. Co-founders Eugene Hernandez and Mark Rabinowitz had so much energy
and it was clear that they were starting something exciting.
Throughout all of this, I kept writing screenplays. By 1999, I had written three or four scripts.
However, it was always hard to be taken seriously as a screenwriter, even when I started
making a little money off it. When I’d tell people I was a screenwriter and they knew I was a
journalist, it was hard for them to see it. There was a stigma to it, in a strange way. An
impatience in trying to be something that I wasn’t. When I would hide the fact I was a journalist
when submitting my work, I could feel the door open slightly more. I wrote a script called “Miller,”
and got it to a casting agent, who sent it to Chris Cooper, Marcia Gay Harden, and Scarlett
Johansson. Suddenly, we had this movie that was going to get made — and then, it didn’t. But
the script got around and Chris Cooper’s management company read it and asked me if I
wanted a manager. I signed with Lindsay Williams at AMG and David Kopple at Gersh. From
that point on I started to get more work. Soon, I was what you could call a “working
screenwriter”: I didn’t make a lot of money, but I made enough to get by, enough to be a fulltime screenwriter for about eight years.
I got comfortable enough to write a spec, an adaptation of a book called “The Minotaur Takes a
Cigarette Break” by Steven Sherrill. It was about the Minotaur as a short-order grill cook at a
family steakhouse in Wichita, Kansas. I connected with it. I had worked those sorts of jobs in
Texas. I had those burns on my hands from cooking grease. I knew that sort of loneliness of
low-wage work. My original scripts always drew from my life, and I usually had more success
with those. Yet “Minotaur” added a genre element that was exciting to me. I could put aspects of
my life into these fantasy elements. It was a real revelation. Wished I’d learned it earlier. I was
always limping along a little bit, and had decided that I needed to go to L.A. My first son had just
been born and I felt a pressure to make this a real career. Everybody said, “You have to go to
L.A.,” and so we did. The “Minotaur” script was going to be my new writing sample. Then the
writers strike happened at the worst possible moment. When we arrived in LA, the strike was
imminent. You could see it coming. I was desperate for work. But nobody would hire me in the
lead-up to the strike. So I put the “Minotaur” script in the drawer and tried to figure out what to
do.
I started putting out feelers to my colleagues in journalism. Eugene Hernandez recommended
me to Dana Harris. She wanted somebody to cover film festivals for Variety.com while
contributing the occasional independent film piece to the daily and weekly. And this was Variety,
with gold-leaf business cards. A world away from Filmmaker. I’d never made that kind of money
as a journalist. And it was right when this new idea of online publishing was taking shape.

The daily and weekly were still being published, but off in the corner were me, Dana, Anne
Thompson, and a few others throwing stuff onto various blogs. I remember getting into trouble
with the print editors when I published something that spoiled a story going into print. We
were able to get a person into the first screening of “There Will Be Blood” out of Fantastic
Fest. I told the writer to gauge the room because the buzz was so hot. I posted the reactions
on my blog, The Circuit, and I got in so much trouble because it was considered a review.
Todd McCarthy was pissed! And he had a point. I did cross a line. I was so ashamed. I
worked at Variety for two years. I loved it. But after Variety was acquired, there was a lot of
downsizing — Ben Fritz, Anne Thompson, and I got let go, among others. I was let go right
when we found out we were having a second kid. So what could I do? Well, I took “The
Minotaur Takes a Cigarette Break” out of the drawer, rewrote it, and gave it to my agent and
manager (who, luckily, had stuck with me through the strike). That proved to be the sample
that got me back into the business. I remember David Kopple saying he was going to send it
to every person in his rolodex. Suddenly, when I thought I’d really have to crawl my way back
up, I was getting work again. One of the places that read it was Pixar. They called and said,
“We’d love to meet you whenever you’re in the Bay Area.” I said, “I’ll be there tomorrow,” got
in my car, and drove up there to meet Mary Coleman and Emily Zulauf in the development
department.
I loved that place. It was so far away from any of the studios where I’d been working: this
beautiful little bubble untouched by Hollywood. At first, I didn’t think there was any way I could
end up working there. But Pixar doesn’t necessarily want animation writers — they look for
writers out of Sundance, for example. The studio can make anything funny or look great, but
they know that they need the story. They’re more attracted to the odd dramatic writers (and a
few who have comedy chops as well). And so I got my first job with them helping out Henry
Selick while Pixar was overseeing a film of his. I worked for him for a few months and then
jumped into Pixar to help out on “The Good Dinosaur.” During that time, I became close with
“Coco” writer Matt Aldrich and “Inside Out” writer Meg LeFauve. I watched their films come
together. We were on each other’s Brain Trusts and went through Pixar’s rigorous story
process. It drove home the notion that the narratives in these stories coalesce toward a pure,
emotional moment. They’re looking for writers who can build and drive to that emotion. Now,
as the studio’s Senior Story and Creative Artist, that’s what I tell every writer who comes in.
The core of Pixar’s iterative process is to lay out that foundation.
To me, Pixar doesn’t ever come across as a factory. It’s run by artists. And Pixar has this
mandate to “fail upwards” built into their DNA. Fail fast. Fail a lot. Throw it up and keep
throwing it up. Their great advantage is that they can shoot the movie over and over again for
years. This iteration process at Pixar is the key. My dad, who encouraged me to leave Texas
and pursue a career in film, died during the making of “Soul.” We had remained very close
and the experience of losing him inspired a key moment in the movie. There’s a sequence
called “Epiphany” where Joe pulls out all the objects he’s been collecting during his journeys
with 22. He lays them out on the piano and “plays” them. In that moment, he triggers not only
the memories that 22 created, but others from his own life.

Pete Docter, Kemp Powers, and I would have long conversations about what it means to
feel fulfilled in life. Early on, we didn’t want the character of Joe to find satisfaction as a
successful jazz pianist. We all have a measure of success in our careers now, but on our
deathbeds, are we going to be thinking about that? We don’t think so. We’ll be thinking
about our close relationships, the awe in our lives, the regrets, even perhaps something as
simple as digging your toes in the sand or being with your dad in his final days.
Pixar asks their artists to constantly draw from their lives — what makes you emotional,
what do you cherish from your life, what’s hard about it. Before I encountered that, I’d write
specs that drew from my upbringing. And while they got me a lot of work, they were never
made. Sometimes when I’d get rewrite work or assignments, I could sneak my life into the
story. But Pixar expects that sort of honesty to inform their films. It’s a stressful yet
wonderful POV to write from. I can’t imagine being anywhere else. (IndieWire)

Character Bios

Joe Gardner

Since childhood, Joe has dreamed of being a professional jazz
pianist. Currently, he’s a middle-aged middle school band
teacher… but that’s never stopped him from dreaming. Now, his
dreams are finally in reach, thanks to a last-minute opportunity to
play in jazz legend Dorothea Williams’ quartet.

22

A precocious soul, 22 has spent hundreds of years at the You
Seminar, where new souls must meet several requirements
before going to Earth. She’s met them all—except one. But that’s
just fine with 22, who has never been interested in life on Earth
anyway.

Libba Gardner

Joe’s mother is his biggest fan… but she’s not afraid to tell him
the truth, either. Libba has owned a successful tailor shop in
Queens for decades, and as the primary breadwinner for her
family (Libba’s late husband was a struggling musician), she
knows a life in the arts can be unstable. She encourages Joe to
find a backup plan, but she ultimately hopes he finds his spark.

Paul

Known as the neighborhood cynic, Paul generally has
something negative or sarcastic to say about whoever enters
Dez’s barber shop. Over time, most people have learned to
tune him out… but even so, Joe remains one of his top targets.

Dorothea Williams

A world-renowned jazz legend, Dorothea is a master saxophone
player. She exudes confidence, on- and off-stage, and she’s not
one to suffer fools. Dorothea gives Joe the opportunity of a
lifetime by inviting him to join her quartet for a performance at The
Half Note jazz club in New York City.

Curley

One of Joe’s former students, Curley is part of Dorothea
Williams’ jazz quartet. When the need for a piano player arises,
Curley suggests his favorite teacher. In addition to voicing the
drummer on screen, Questlove also served as a cultural and
music consultant.

Terry

Tasked with keeping track of the entrants to The Great Beyond,
Terry can be a bit obsessive about her job. (OK, a lot
obsessive.) Each Jerry does their best to tolerate Terry, whose
fixation with “The Count” can be aggravating—especially if it’s
off. So, after Joe takes a detour to The Great Before, Terry
grows determined to fix the tally.

Moonwind

All Moonwind needs to get in the zone is a street corner and
sign to twirl! The activity helps him mentally and spiritually
journey to a mystical place called The Astral Plane, where he
saves lost souls from their uninspiring, stressful lives.

The Counselors

The Counselors—all named Jerry—run the You Seminar, where
they shepherd dozens of new souls before they’re sent to Earth.

Voice Actor Biographies
Jamie Foxx - Joe (voice)

Jamie Foxx was born Eric Marlon Bishop in Terrell, Texas, to
Louise Annette Talley and Darrell Bishop, who worked as a
stockbroker and had later changed his name to Shahid Abdula. His
mother was an adopted child. When her marriage to his father
failed, his maternal grandparents, Mark and Estelle Talley, stepped
in and, at age seven months, adopted Jamie too. He has said that
he had a very rigid upbringing that placed him in the Boy Scouts
and the church choir. During high school, he played quarterback for
his high school team and was good enough that he got press in
Dallas newspapers. He studied music in college. He released a
music album, "Peep This" (1994), and sings the theme song for his
movie, “Any Given Sunday” (1999). However, in 1989, his life
changed when a girlfriend challenged him to get up onstage at the
Comedy Club. In fact, he says he took his androgynous stage name
because he learned that women got preference for mike time on
open stage nights. That led to his being cast on “Roc” (1991) and
“In Living Color” (1990). Foxx had his own WB television show from
1996 to 2001, the sitcom “The Jamie Foxx Show” (1996), in which
he played Jamie King Jr. Foxx is also a Grammy Award-winning
musician, producing four albums which have charted highly on the
US Billboard 200: "Unpredictable" (2005), which topped the chart,
"Intuition" (2008), "Best Night of My Life" (2010), and "Hollywood: A
Story of a Dozen Roses" (2015). In 2012, Foxx starred in the title
role of the Quentin Tarantino written and directed “Django
Unchained” (2012). Foxx starred alongside his Ray co-star Kerry
Washington, as well as Christoph Waltz, Leonardo DiCaprio and
Samuel L. Jackson. In 2013, Foxx was cast as President James
Sawyer in “White House Down” (2013) alongside Channing Tatum.
The following year, Foxx appeared as the villain Electro in “The
Amazing Spider-Man 2” (2014), and co-starred with Quvenzhané
Wallis in “Annie” (2014), Sony's Will Smith and Jay-Z produced
update of the comic strip-turned-musical. (IMDB)

Tina Fey - 22 (voice)

Elizabeth Stamatina Fey was born in 1970 in Upper Darby,
Pennsylvania, just west of Philadelphia, to Xenobia
"Jeanne" (Xenakes), a brokerage employee, and Donald Henry Fey,
who wrote grant proposals for universities. Her mother is Greek,
born in Piraeus, while her father had German, Northern Irish, and
English ancestry. Going by the name of Tina, Fey considered herself
a "supernerd" during her high school and college years. She studied
drama at the University of Virginia, and after graduating in 1992, she
headed to Chicago, the ancestral home of American comedy. While

working at a YMCA to support herself, she started Second City's first
set of courses. After about nine months, a teacher told her to just skip
ahead and audition for the more selective Second City Training
Center. She failed but about eight weeks later, she re-auditioned and
got into the year-long program. She ended up spending many years
at The Second City in Chicago where many SNL cast members first
started out. Then in 1995, “Saturday Night Live” (1975) came to The
Second City's cast, including Fey's friend, Adam McKay, as a writer,
searching for new talent. What they found was Tina Fey. When Adam
was made Head writer, he suggested Fey should send a submission
packet over the summer with six sketches, 10 pages each. Tina took
the advice and sent them. After Lorne Michaels met her and saw her
work she was offered a job a week later. She admitted that she was
extremely nervous working in the legendary Studio 8H; being a foot
shorter than everyone else, younger, and being one of the only
female writers at the time. After a few years, Tina made history by
becoming the first female head writer in the show's history. Tina also
made her screen debut as a featured player during the 25th season
by co-anchoring Weekend Update with Jimmy Fallon. Since Tina and
Jimmy have taken over Weekend Update it has been considered the
best ever. This year she made it to full fledged star by becoming a
regular cast member, though she is hardly on the show, besides
Update. And during the past two summers, Tina and Rachel Dratch
performed their two-woman show to critical acclaim in both Chicago
(1999) and New York (2000) and made their Aspen Comedy Festival
Debut. Tina is married to Jeff Richmond, a Second City director and
lives in New York City. Despite gaining a more glamorous persona in
recent years, Fey still retains her legendary work ethic, deadpan
humor, and grounded personality, qualities that helped catapult her
comedy projects to unprecedented levels of success. Proving she
had the staying power to endure past her “SNL” run, she penned the
screenplay for “Mean Girls” (2004), a popular movie about the
awkwardness of teenage culture that made lead actress Lindsay
Lohan a star. (IMDB) In 2006 she left Saturday Night Live to produce,
write, and star in 30 Rock, a comedy based on her SNL experiences.
Fey played Liz Lemon, the uptight head writer of a comedy sketch
show. During the seven-season run of 30 Rock, she, with the other
producers, won three consecutive Emmy Awards for outstanding
comedy series (2007–09), and she earned additional Emmys in 2008
for her portrayal of Lemon and for her writing for the show. Also in
2008 Fey returned multiple times as a guest on SNL in order to
satirize Republican vice presidential nominee Sarah Palin, to whom
she bore a striking resemblance. While still working on 30 Rock, Fey
continued to star in motion pictures, notably Baby Mama (2008), a
female buddy movie that also featured Fey’s former SNL costar Amy
Poehler, and Date Night (2010), an action comedy about mistaken
identities that paired her with Steve Carell. She appeared in a
supporting role in The Invention of Lying (2009), and she lent her
voice to the animated films Ponyo—the English version of Miyazaki
Hayao’s Gake no ue no Ponyo (2008; “Ponyo on the Cliff”)—and
Megamind (2010). Fey later starred in the romantic comedy
Admission (2013), as a university admissions officer thrown into a
midlife crisis.

After 30 Rock ended in 2013, Fey continued to work behind the
scenes. She notably cocreated the Netflix series Unbreakable
Kimmy Schmidt (2015–19), a comedy about a woman who moves to
New York after being rescued from a doomsday cult. In 2018 she
added Broadway to her credits with the premiere of the musical
Mean Girls. Fey wrote the script for the stage production, which was
based on the 2004 comedy. During this time Fey also maintained
her acting career. In 2014 she played a Russian prison guard in
Muppets Most Wanted and a woman who has to return home to sit
shivah for her dead father in the comedy This Is Where I Leave You.
Fey and Poehler costarred as siblings who decide to throw a party at
their childhood home in Sisters (2015). After narrating the nature
documentary Monkey Kingdom (2015), Fey portrayed a reporter who
is sent to cover the Afghanistan War in the dark comedy Whiskey
Tango Foxtrot (2016). She had guest spots on various TV shows
and a recurring role in the series Great News (2017–18). In 2019
Fey appeared in the Poehler-directed Netflix movie Wine Country
and the Amazon anthology series Modern Love, which was based
on the popular New York Times column. The following year she
reprised the role of Lemon for 30 Rock: A One-Time Special, which
included promotions for NBCUniversal TV’s 2020–21 TV lineup. In
2010 Fey received the Kennedy Center’s Mark Twain Prize for
American Humor. The following year she released the memoir
Bossypants, which included humorous essays on work and
motherhood. She cohosted (with Poehler) the Golden Globe
ceremonies in 2013, 2014, and 2015. (Brittanica)

Graham Norton - Moonwind

Graham Norton was born on April 4, 1963 in County Cork, Ireland
as Graham Walker. He is an actor and writer, known for
“Eurovision Song Contest: The Story of Fire Saga” (2020), “So
Graham Norton” (1998) and “Soul” (2020). Ever since he burst
onto our screens at the end of the Nineties, Ireland-born Graham
Norton has been a firm fixture on British TV. The larger than life
personality first came to the attention of the nation playing a
priest in hit comedy Father Ted, before a stint standing in for late
night show host Jack Docherty revealed his true vocation. He was
soon snapped up by Channel 4 to front his own programme and,
with his sharp-tongued wit, cheeky chappie demeanour and slew
of high-profile celebrity guests including Britney Spears, Cher and
Elton John his show was an instant hit. These days County corkraised Graham, who at one point lived in a commune in San
Francisco, is as at home in Hollywood as he is in New York or
Cape Town, where he also owns homes. Despite his fame and
fortune, however, he remains based in East London and his
friends are still those he made years ago at the city's Central
School of Art and Drama, in the days he waited tables and
dreamed up sketches to take to the Edinburgh Fringe. (Hello
Magazine)

Rachel House - Terry (voice)

Rachel was born in Auckland, New Zealand in 1971 and raised by
her adoptive Scottish immigrant parents John and Sheila House.
She grew up in Kamo, Whangarei in the area known as Northland or
Tai Tokerau at the top of the North Island. She is of Maori (Ngati
Mutunga and Ngai Tahu) and European/Pakeha descent. Rachel
graduated from Toi Whakaari: New Zealand Drama School in 1992
and has worked as an actor in film, television and theatre. She is
also an acting coach and an award-winning theatre director. Since
then she has performed in 28 plays including “Manawa Taua/Savage
Hearts,” “Waiora,” “Wit,” “Beauty and the Beast” and “The Worlds
Wife” - many of these productions touring nationally and
internationally. She has won the Chapman Tripp (1995) Most
Promising Female Newcomer of the Year Award for Briar GraceSmiths' one woman show “Nga Pou Wahine,” (2002) Most
Outstanding Performance for Witi Ihimaera's “Woman Far Walking”
and (2003) Best Supporting Actress for her performance in Ibsen's
“Enemy of the People.” Rachel has also performed in the
international award winning feature films “Whale Rider,” and Taika
Waititi's “Eagle versus Shark.” In the highly acclaimed feature “Boy”
she played the role of Auntie Gracie and behind the scenes was the
acting coach for all of the child actors. She has also appeared in
numerous television productions including the BBC/South Pacific
Pictures co-production of “Maddigans Quest.” She also plays the role
of Maraea alongside Laureate Whirimako Black in the upcoming
feature film “Medicine Woman” written by Laureate Witi Ihimaera and
adapted and directed by acclaimed Mexican film-maker Dana
Rotberg. In 2010 Rachel had the privilege of directing Kylie
Meehan's short film “The Winter Boy'' produced by Hineani
Melbourne for the NZFC's Premiere Shorts. This has gone on to be
selected for the NZ film festival, International de Films de Femmes
Creteil, Saint Tropez Festival- France, Kyoto Children's Film Festival,
Japan, All Roads, Rhode Island , Rehoboth Beach and Hawaii
International Film Festivals - USA, and the Dreamspeakers Festival
in Canada. Rachel has years of experience in radio and as a voice
artist for television including projects for The Natural History Unit.
She was a regular panelist for “Ask your Aunties” on Maori
television, a television director for cinco cines Korero mai and a
published piece in Huia's “Short Stories 3.” She is a part time tutor at
the Pacific Institue of Performing Arts . In 2012, House received a
prestigious New Zealand Arts Foundation's Laureate Award given as
an investment in excellence across a range of art forms for an artist
with prominence and outstanding potential for future growth. (IMDB,
Arts Foundation NZ)

Phylicia Rashad - Libba (voice)

Phylicia Rashad was born in Houston, Texas to African-American
parents Vivian Elizabeth (Ayers), a poet and art director, and Andrew
Arthur Allen, an orthodontist. As a child, Phylicia, her older brother
Andrew (called Tex), and younger sister, dancer and actress Debbie
Allen, lived in Mexico. She has another brother, Hugh Allen (a realestate banker in North Carolina). Their mother decided to live in Mexico
to give the Allen children a brief experience of not having to endure the
chronic racism and segregation that was typical of Texas during the
1950s. Phylicia and Debbie are fluent in Spanish. Phylicia graduated
from Howard University and later taught drama there. With younger
sister Debbie Allen, she has a production company, D.A.D., which stood
for Doctor Allen's Daughters. Her Pulitzer-nominated mother is the
artistic and free spirit that has influenced and encouraged the
remarkable creativity that so marks Rashad as a performer. In 2007
Rashad made her directorial debut at the helm of the Seattle Repertory
Theatre’s production of Gem of the Ocean. The following year she again
made history on Broadway when Tennessee Williams’s “Cat on a Hot
Tin Roof” opened with its first all-black cast. With costar James Earl
Jones, Rashad—in the role of Big Mama—anchored the production,
which set Williams’s tale of a wealthy Southern planter’s morally
foundering family at a remove from its original Jim Crow-era time frame
to accommodate the African American cast. In 2009 she portrayed a
drug-addicted matriarch in the Broadway production of Tracy Letts’s
“August: Osage County.” Rashad’s appearances on the silver screen
were somewhat sporadic. In 2010 she performed in the romantic
comedy “Just Wright” and the mental-illness tale “Frankie & Alice” as
well as the ensemble drama “For Colored Girls,” Tyler Perry’s film
adaptation of Ntozake Shange’s 1975 theatre piece “For Colored Girls
Who Have Considered Suicide/When the Rainbow Is Enuf.” Rashad
later appeared in Perry’s romantic drama “Good Deeds” (2012) and in a
TV movie adaptation (2012) of the play “Steel Magnolias.” As with “Cat
on a Hot Tin Roof,” the latter work featured a predominantly African
American cast, in contrast to its original stage and film productions.
In 2013 Rashad played the boss of a surgeon afflicted with a Jekyll-andHyde-like personality disorder in the TV series “Do No Harm.” She later
had recurring roles in “Empire” and “This Is Us”; her work in the latter
series earned her two Emmy nominations. She was also cast as the title
character’s teacher in the TV series “David Makes Man” (2019– ). In
addition, Rashad continued to appear in movies, notably portraying the
widow of boxer Rocky Balboa’s friend (and former opponent) Apollo
Creed in the “Rocky” (1976) sequels “Creed” (2015) and “Creed
II” (2018). She later appeared in Perry’s crime drama “A Fall from
Grace” (2020). (IMDB, Britannica)

Donnell Rawlings - Dez (voice)

Donnell is currently touring the world performing to sold out audiences
with his new show, “2Soon with Donnell Rawlings.” He just shot a role in
"The Jay and Silent Bob Reboot" film and can also be seen starring in
Kevin Smith's "Hollyweed." Donnell has appeared on "The New
Negroes" for Comedy Central, on Netlfix in "Historical Roasts with Jeff
Ross" and is recurring on the new Emmy Nominated series "It's Bruno."
He was on The Joe Rogan Experience Podcast and was featured on
TBS's "The Last OG" with Tracy Morgan. Donnell hosted his own show
as Judge Rawlings on MTV2's "Guy Court" and was also was a cast
member on MTV2's "Guy Code." Donnell showed his range and opened
up about his life as a new father in the first season of TLC's hit show
"Project Dad." Donnell continues traveling the globe performing
alongside Dave Chappelle where he got his start as ASHY LARRY on
"Chappelle's Show" for Comedy Central. (IMDB)

Ahmir-Kalib “Questlove” Thompson - Curley

Ahmir Khalib Thompson was born into a musical family in Philadelphia
on January 20, 1971. His father was Arthur Lee Andrews Thompson,
from Goldsboro, North Carolina,. A singer, he became known as Lee
Andrews and was lead with Lee Andrews & the Hearts, a 1950s doowop group. Ahmir's grandfather Beachy Thompson had sung with the
gospel group, the Dixie Hummingbirds. Ahmir's mother, Jacquelin
Thompson, together with his father, was also part of the Philadelphiabased soul group Congress Alley. His parents did not want to leave him
with babysitters so they took him with them when they were on tour. He
grew up in backstages of doo-wop shows. By the age of seven,
Thompson began drumming on stage at shows, and by 13, had become
a musical director. Drummer and co-frontman for the original all-live, allthe-time hip-hop band the Roots, Questlove was also arranging and
producing Roots tracks from their 1993 recording debut. Aside from the
band, he appeared on or produced tracks for D'Angelo, Erykah Badu,
Common, Fiona Apple, Dilated Peoples, and Nikka Costa, though his
first record under his own name, Babies Makin' Babies, was a mixtape of
smooth soul instead of his own productions; he put together a sequel in
2006. Three years later, among continued recording activity with the
Roots, he became a near-household name when he and the Roots were
tapped to be the house band on The Tonight Show with Jimmy Fallon. In
September 2016, Questlove launched a weekly radio show on Pandora,
Questlove Supreme. Notable guests have included Solange, Chris Rock,
Maya Rudolph, and Pete Rock, among others. Questlove was
interviewed by Alec Baldwin for the January 3, 2017 episode of
Baldwin's WNYC podcast “Here's the Thing,” where he joked about
being "obsessed" with his Wikipedia profile. During the interview, he also
discussed his musical and cultural interests, how the Roots started a
"movement" with three 15-passenger vans, and the impact of the loss of
musical icons in 2016. In 2018, Questlove curated the soundtrack “The
Michelle Obama Musiaqualogy” for Michelle Obama's memoir
“Becoming”. He also released the book “Creative Quest” in April 2018.
(All Music, People Pill)

Daveed Diggs - Paul (voice)

Daveed Diggs is an actor, singer, producer, writer, and rapper. He is
the vocalist of the experimental hip hop group Clipping. Diggs
originated the role of Marquis de Lafayette/Thomas Jefferson in the
2015 musical Hamilton by Lin-Manuel Miranda which he won a
Grammy and Tony for. He also cowrote, produced, and stars in the
film Blindspotting. Find him on Twitter @DaveedDiggs. (Simon and
Schuster)

SOUL TRIVIA
• The name tags of a few previous mentors of 22 that appear on her wall are: Michael
Jackson, Prince, Martin Luther King, Jr., Steve Jobs, Aretha Franklin, and late Pixar
director Joe Ranft.

• A Dorothea Williams record previously appeared in Onward during the scene where Colt
Bronco visits the Lightfoot House at the beginning of the film.

• At one point, 22 was the main character rather than Joe. In this version, 22 had a dislike
for Earth, however the film took place entirely in the soul world. Joe was created to help
show her why Earth is worth living in.

• The Hall of Everything contains the Pizza Planet Truck. Within the same shot, there's a
tiny street sign that says A113.

• 22 gets her name because she is the 22nd soul to have ever existed. To give a

suggestion how long this has been, the soul that was named before her was in the
hundred billions.

• A broccoli pizza from “Inside Out” (2015) appeared among the pizzas when Joe tries to
show 22 the joys of life.

SOUL TRIVIA
•

Cinematographer Bradford Young worked as a lighting consultant on the film.

• The first full-length Pixar film to not be released in movie theaters, but instead be released
exclusively on the Disney+ streaming service. Unlike “Mulan” (2020), the film did not require
"premiere access" for an additional price, but was free for all subscribers.
• Joe Gardner is the first African American main protagonist of a Pixar movie.
• During the approximately 5 years of development, the “Soul” story team delivered 73,811
storyboards
• Joe and 22 board a subway car numbered "2319," the CDA code from “Monsters, Inc.”

DISCUSSION QUESTIONS
1.What job is Joe offered in the beginning of the film?
2. Why does Libba want Joe to take the job?
3. Who does Joe get a shot to play with thanks to Curley?
4. What is the name of the place Joe ends up in, where he is introduced to
Jerry?
5. What causes Terry to go speak with Jerry?
6. Who were some of 22’s old mentors?
7. How do 22 and Joe get back to Earth?
8. Where does Joe’s soul end up?
9. What does Joe use to cheer up 22 and get her more interested in living?
10. Where do Joe and 22 go to meet Dez?
11. What does Libba give Joe for his performance?
12. What does Dorthea’s story about the fish mean?
13. What is Jerry saying about sparks and purposes being different?
14. Why does Jerry give Joe another chance at life?

CRITICAL ACCLAIM
"Like other great New York movies, it invites you to identify particular intersections and
storefronts, to compare its imagined geography with the city of your own experience."
- New York Times
"The film juggles interesting ideas, dramatizing them with great verve and deep feeling."
- Wall Street Journal
"There are many elaborate lessons on life and how to live it in Soul, though its best may
ironically be its simplest: Look. Listen. Learn. Enjoy."
- Rolling Stone
"Soul feels easily like one of the best Pixar movies in years..."
- Entertainment Weekly
"Pixar's first feature with a predominantly Black cast and a Black lead actor (the superb Jamie
Foxx) contemplates the origins of jazz and the meaning of life and death. Don't fret the
metaphysics, kids, It's the year's peak achievement in animation."
- ABC News

ACTIVITIES

Film Vocabulary
Actor/Actress
Action
Action Film
Agent
Animated Film

A person who plays the role of a character in a movie.
A term called out by the director to start filming. (“Action!”)
A fast-paced adventure movie.
A person responsible for the business of an actor or artist.
A movie made by a series of picture
drawings or computer graphics.

Behind the Scenes
Bird’s Eye View
Boom Microphone
Boom Operator
Best Boy

The work done off-camera while making a film.
A camera shot from above as a bird would see flying over.
A microphone placed on an extendable rod.
A member of the sound crew who works the boom microphone.
A person responsible for operation and equipment
in the lighting or grip departments.

Blockbuster
Camera
Camera Crew
Camera Angle
Cameo
Cast
Casting
Cinematographer
Clapboard

A movie that is a major success.
A device for recording images.
A group of workers that operate the cameras.
The point of view from the camera.
A small part played by a famous person as a guest appearance.
All the actors that are in a movie.
The process of choosing actors for a movie.
The person in charge of the photography and camera work .
A small board that shows the information of the
movie. It is “clapped” to start the take.

Clip
Close-up Shot
Comedy
Costume Designer
Crane
Credits
Critic
Cut
Digital Camera
Profile (DCP)

A brief segment from a movie.
A zoomed in shot that shows a person or item that fills the screen.
A funny movie.
A person who designs the costumes for a movie.
A large machine that lifts the camera high off the ground.
A list of all the people who helped make the movie.
A person who writes reviews of films.
A term used by the director to stop filming. (“Cut!”)
A collection of digital files used to store and convey digital
cinema (DC) audio, image, and data streams.

Director
Documentary Film
Dolly
Double
Drama

The leading artist on a movie set, in charge of making the film.
A movie that shows real events and follows actual people.
A wheeled support for the camera.
An actor who stands in for another actor during special scenes.
A movie with an exciting, emotional, or unexpected storyline.
Choosing, arranging, and fixing clips to create a scene.

Editing

Editor
Extra

A person in charge of editing.
A person who appears in a movi
movie
e usu
usually
ally a
ass part of a crowd or
in the background of a scene.

Fast Motion

A shot in a movi
movie
e that appears to move much faster than
other shots.

Film Festival

An event where multiple film
films
s are viewed and often prem
premiere
iere for the
firs
fir
st time. Some film festivals ha
have
ve a consistent theme
throughout each film.

Filmmaking

The process of making a movie from an initial idea
through scriptwriting, shooting, directing, and editing.

Flashback
Foreign Film
Frame

A scene that cuts to events that happened previously.
A movie produ
produced
ced outside the US.
One of the many still images which com
compose
pose the complete
moving picture
picture

Genre
Green Screen

A category of films, defined specific elements of style, form, etc.
A green background tha
thatt actors are filmed in front of that allows
computer graphics to be added later to change
change the background.

Hair Stylist

A person responsible for maintaining actors’
actors’ hairstyles during filming.

High
High-Angle
-Angle Shot
Independent Film
Horror
Lighting
Lighting
Lighting
Lighting Crew
Long
Long-Sho
-Shott

A camera angle that looks
looks down on a character.
character.
A movie produced
produced by a smaller studio.
A scary movie.
tificial
ial light used for various technical and artistic purposes.
Ar
Artific
A group of technicians
technicians who install and operate lighting.
A camera shot from far away, usually showing the
the character
as very small in comparison to their surroundings.

Low-Ang
Low-Angle
le Shot
Make-up
ake-up Artist
Movie
Music Arranger

A camera shot that looks up at a character.
A person in charge of actors’ make
make-up.
-up.
A series of still or moving images captured by a camera.
camera.
Someone who adapts a musical composition for
voices and instruments to a movie.

Musical

A movie where
where singing and dancing is used as a main
form of communication.

Premiere

The first official showing of a movie.
movie.

Producer
Prop
Pyrotechnician
Reel

A person responsible for the financial and managerial aspects of making
of a movie.
Anything an actor touches or uses on the set.
A member of the crew with expertise in fire or explosions.
explosions.
A metal spool that holds film.

Scene
Screenplay
Sci-Fi
Script
Sequel
Setting
Set Designer

A series of shots used in a movie.
A script written to be produced as a movie.
A movie based on an imagined future, usually relating to scientific or
technological advances.
The written text of a play, movie, or broadcast.
A movie that is a continuation of the story of a previous movie
The time and space in which a story takes place.
The person responsible for turning the idea of the movie’s
environment into a set that can be used for filming.

Slow Motion

A shot in a movie that appears to move much slower than the rest
of the shots.

Sound Effects

Audio added by the sound crew after filming.

Soundtrack

The collection of songs played throughout the movie.

Spaghetti Western

A western filmed in Italy, often with American leading actors.

Special Effects

An artificial effect used to create an illusion in a movie.

Spoof

A comedy movie that humorously mimics another movie/

Star

A famous actor or actress.
A device that keeps a camera steady and makes the
shot look smoother.

Steadicam
Storyboard

Pictures created to show the ideas of a scene or movie.

Studio
Stunt

A company that produces films.
A dangerous action performed in a movie.

Stuntman

A performer who fills in for actors during dangerous scenes.

Take

One version of a specific shot in a movie.

Talkie

An early term for a film with sound and recorded voices.

Trailer
Trainer

A short preview for a movie.
A person who works with animals to perform various behaviors in movie.

Voice-Over Artist

A person hired to do the voices for animated characters.

Wacom Cintiq

A device that allows a user to draw images on a tablet screen that are
digitized into a computer, like electronic pen and paper.

Western
Wrap

A movie about cowboys, usually set in western North America.
A phrase used by the director when finished shooting. (“That’s a wrap!”)

Writer

A term for someone who creates written work for a film.

Zoom Shot

A shot that magnifies an object’s size.

3-D Film

A movie that uses technology to make it seem as though
you are watching it with three dimensions.

Visualizing Film Vocabulary

Clay Sculptures

Script

Stimulation Department

Avars (Hinges)

Colorscripts

Voice Actors

Lighting Technical
Designer

Storyboards

Virtual Camera

Visualizing Film Vocabulary

Reel

Script

Low Angle Shot

Boom Microphone
and Operator

Dolly

Wacom Cintiq

Clapboard

Camera Crew

Steadicam

Director

Storyboard

Film Festival
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