


FILM OVERVIEW
Song of the Sea

PG | 93 min / Animation, Adventure, Drama / November 20, 2015

IRELAND / LUXEMBOURG / BELGIUM / FRANCE / DENMARK,

Ben, a young Irish boy, and his little sister Saoirse, a girl who can turn into a seal, go on an 
adventure to free the fairies and save the spirit world.

Voice Actors:
David Rawle- Ben (voice)
Brendan Gleeson- Conor / Mac Lir (voice)
Lisa Hannigan- Bronach (voice)
Fionnula Flanagan- Granny / Macha (voice)
Lucy O'Connell- Saoirse (voice)
Jon Kenny- Ferry Dan / The Great Seanachaí (voice)

Directed by: 
Tomm Moore

Screenplay by:
Will Collins 

Based on the story by:
Tom Moore



THE MAKING OF 
SONG OF THE SEA



Walking along Ventry beach in south west island, it’s easy to see how a 
filmmaker might be inspired by the spectacular landscape: the rolling hills and 
craggy rocks, the overwhelming air of tranquillity. But the inspiration for 
animator Tomm Moore’s new film, the Oscar-nominated "Song Of The Sea," 
was inspired by a less than tranquil experience. About a decade ago, Moore 
was staying on holiday in the nearby town of Dingle, and visited Ventry beach 
with his 10-year-old son. To their horror, they found the beach littered with the 
bodies of dead grey seals. Reports at the time suggested that local fishermen, 
who blamed the seals for dwindling fish stocks, were responsible for the cull.

“I was talking to a local lady, and we were disturbed by the fact that we were 
seeing these seals being killed on the beach,” Moore recalls. “The old lady we 
were renting the cottage from was saying that it wasn’t something that wouldn’t 
have happened years ago.” A local tour guide, who knew all about the folklore 
connected to the region, agreed. “The guide was saying that there are stories 
connected to every aspect of the landscape,” Moore said. “She was saying the 
seals would have been respected – they would have been seen as the Selkies, 
containing the souls of the dead – the people who were lost at sea.”

BRINGING "SONG OF THE SEA" 
TO THE SCREEN



Like a slowly-developing photograph, the idea for a new story began to form in 
Moore’s mind. He thought about local folktales, the myths and legends that 
were once passed down  from parent to child – the stories that bonded people 
to their environment, and that were in danger of vanishing from Ireland’s culture.

“I realised that these were stories that we were losing – that connection to the 
landscape, that folklore, was dying out,” says Moore. “I was hoping to make a 
film that reinvigorated the folklore for kids of my son’s generation, and I thought 
an animated film would be an ambitious vehicle to do that 
with.” (Denofgeek.com)



...Moore’s first feature film was similarly steeped in Irish history and legend. 
Released in 2009, "The Secret Of Kells" was a colourful, disarmingly tender 
fantasy based around the Book of Kells, an illuminated medieval manuscript 
now kept at the Trinity College Library in Dublin. Nominated for an Oscar, 
"The Secret Of Kells" brought Moore and his studio Cartoon Saloon to global 
attention. 

Suddenly, this little animation house based in Kilkenny was being mentioned 
in the same breath as Pixar and Disney – a considerable achievement, given 
that "The Secret Of Kells" distinctive 2D animation was created on a budget 
of around $7m. To put that in perspective, Pete Docter’s "Up," which actually 
won the Best Animated Feature Oscar in 2010, was made for $175m.

Cartoon Saloon’s success provided a boost to Ireland’s small yet vibrant 
animation scene, which stretches back to the 1970s. Jimmy Murakami, the 
veteran animator who directed "The Snowman" and "When The Wind Blows," 
set up two studios in Ireland: Quateru Films in 1971 and Murakami-Wolf Films 
in 1989 – the latter produced the first "Teenage Mutant Ninja Turtles" 
animated series.  Former Disney animator Don Bluth set up a studio in Dublin 
in 1979, where such films as "The Secret Of NIMH" and "An American Tail" 
were created.

ON THE ANIMATION



That an entire animation industry had sprung up in Ireland was an inspiration 
to Moore, who’d grown up in Ireland with a passion for drawing, film and 
animation. But after studying animation at Ballyfermot College in Dublin, 
Moore found that the studios around him were gradually disappearing; Bluth’s 
studio had gone bankrupt in 1995 following a series of commercial failures, 
while Murakami Wolf Films had vanished by the end of the decade. “There 
was the idea, I suppose, amongst everyone, that you could work at Don Bluth, 
or you could go over to Paris and work for Disney,” Moore tells us. “During the 
four years I was at college, those studios were actually petering out, finishing 
up. Basically, by the time I called up Disney Studios in Paris, it was just about 
finished – it wasn’t hiring anymore. They were finishing on 'Tarzan.' Don 
Bluth’s studio had gone back to America to Phoenix.”

Faced with the choice of relocating to the US to find work or setting up his own 
studio, Moore opted for the latter, founding Cartoon Saloon with fellow 
animator Paul Young in 1999. The studio quickly built up an impressive body 
of commercial work and short films. "From Darkness," a 2002 short film 
directed by Nora Twomey, is an early example of Cartoon Saloon’s distinctive 
fusion of traditional and digital animation techniques. That hybrid approach 
defined the look of "The Secret Of Kells" and is pushed further still in "Song Of 
The Sea."



Beginning with line drawings on paper and watercolour backgrounds, Song Of The 
Sea‘s animation is embellished further with computer graphics – an approach 
which, if anything, makes the movie look even more like a moving painting. 
Whereas in the past animators were largely restricted to painting each frame on 
transparent cels and layering them over a hand-painted background, Moore’s team 
of animators had no limit over the number of layers they could put in each frame or 
the kinds of detail they could put into them.

“Traditional animation – I love the look of it, and I try to keep that because I think it 
has a timelessness, but it was limited to the technology of the day,” Moore explains. 
“You could only have so many cels before they start to cancel each other out and 
get really dark. It had to look like flat colours on a painted background. Whereas 
now, we’re able to use almost any technique – we can animate a charcoal line.” 
“We were able to make the clouds, the watercolour layers, actually move,” adds 
Paul Young, the film’s producer. “That would have been incredibly difficult to do 
[without a computer]. You couldn’t put watercolour on a cel.” “Yeah, we were able to 
paint on successive layers of watercolour paper,” Moore agrees. “It almost didn’t 
look like much in itself, but when you put them all together on the computer, they 
came together like a pop-up book kind of effect.” (Denofgeek.com)



Song Of The Sea‘s setting is drawn from the Dingle Peninsula landscape which 
first inspired Moore over a decade ago – the rolling hills, the dramatic, craggy 
rocks jutting out of the sea. It’s a location that has attracted several filmmakers 
in the past; director David Lean filmed Ryan’s Daughter in the area, and even 
build an entire village (actor Robert Mitchum famously said of the production, 
“Working with Lean is like constructing the Taj Mahal out of toothpicks”). Ron 
Howard shot parts of his 1992 romance "Far And Away" in and around the 
Dingle Peninsula.

Early in Song Of The Sea‘s production, Moore took his team of artists on 
research expedition around the area to give them a flavour of the area’s unique 
scenery, which then fed back into the artwork they produced: a fantastical, 
child’s-eye perspective of south-west Ireland, where rocks come to life, faeries 
live beneath roundabouts and the roiling seas teem with enchanted creatures. 
Song Of The Sea‘s sense of wonderment recalls the work of Hayao Miyazaki, 
and Moore openly professes his affection for such movies as "Spirited Away" 
and My Neighbor Totoro – both in terms of their use of local folklore and the 
universality of their characters and stories. “I always come back to Hayao 
Miyazaki’s films,” Moore says. “You didn’t need to know about Japanese 
mythology to access them, it just gave it a flavour. You could feel that there was 
a whole belief system behind it that they were tapping into. The more you knew 
about it, the more the film opened up to you – "Spirited Away," "My Neighbor 
Totoro."

THE INSPIRATIONS BEHIND 
"SONG OF THE SEA"



“There’s a layer of depth to it, because he was drawing from his own culture. 
And being quite creative with it; the Totoros were completely invented, but 
they felt like something from that animist way of looking at the world… I don’t 
know if it’s something to do with small countries, but every part becomes 
sacred, there’s a name for every field, there’s a story for every corner of the 
field. That kind of stuff. Ancient island cultures seem to build up this sort of 
natural animist way of looking at things, because we’re living so closely in 
relationship to the environment.” There’s a lyrical simplicity to Song Of The 
Sea‘s execution that runs counter to approach taken by most mainstream 
animators. But the process of bringing the movie to life was anything but 
straightforward; in fact, it required the coordination of studios in five different 
countries: a chunk of the animation was created in Denmark. Animation, 
backgrounds and layouts were produced in Luxembourg. Those elements 
were composited in Belgium, while post-production, sound and music was 
completed in France. Overseeing the film’s making meant a considerable 
amount of travelling for Moore, but once again, technology meant that he 
could also oversee the production via the web.

“With the appliance of modern technology and the internet – we used Skype, 
we had a system for tracking the production and the assets – Tomm could 
look at them from wherever he was,” Young tells us. “Nothing could move on 
without his approval. It was a piece of software we used on The Secret Of 
Kells as well, which keeps everybody linked to the same animatic, or the 
same reel, as it were. It sounds very unwieldy, but we were kind of used to it.” 
This pan-European approach to production has allowed Cartoon Saloon to 
make films on a scale that it couldn’t have hoped to afford on its own. Indeed, 
Moore believes that "Song Of The Sea" couldn’t have been made on such a 
tight budget without computer technology. “As much as possible, we wanted 
to keep that hand-drawn, organic feel,” Moore says, “but there’s no way we 
could have made the film in the time and the budget we had if we didn’t have 
this hybrid approach with computers.” (Denofgeek.com) 



MEET THE DIRECTOR AND WRITERS 
BEHIND SONG OF THE SEA

About Director and Co-Writer Tomm Moore
...Tomm Moore has worked as Director, Art Director, 
Storyboarder, Animator and Illustrator on a range of 
projects from commercials to service work for feature 
films and TV series, as well as a number of short films 
projects.  Tomm has directed 2 universally successful 
feature films. Both were nominated for Best Animated 
Feature at the ACADEMY AWARD® The Secret of 
Kells in 2010 and the spiritual follow-up, Song of the 
Sea in 2015. Tomm also co-directed (with Ross 
Stewart) the “On Love” segment for The Prophet, a 
feature animation produced by Salma Hayek based on 
one of the best-selling books of all time. He is currently 
working on his latest feature film “Wolfwalkers” which he 
will co-direct with Ross Stewart.  Tomm Moore received 
the Directors Guild of Ireland and America’s Finder’s 
Series Award in 2008 and European Director of the 
year at Cartoon Movie in 2009. 
(cartoonsaloon.ie)

Meet Co-Writer Will Collins
Will Collins is an Irish screenwriter and occasional 
voice actor who has worked repeatedly with Tom 
Moore’s Cartoon Saloon. He’s worked with Moore 
directly on “Song of the Sea” (2014), as well as 
“Wolfwalkers” (2020). Outside of this, he has written for 
television in the case of “The Variety Show” (2009) and 
“Newsbag” (2013). He provides his voice to some of the 
additional voices in “Song of the Sea” (2014).



MEET COMPOSER BRUNO COULAIS

Bruno Coulais is a French composer, most widely known for 
his music on film soundtracks. He is also being declared the 
Danny Elfman of France due to his scores have a chorus 
singing light in his scores. Coulais was born in Paris. Coulais 
began his musical education on the violin and piano and 
taught by Bren Santos, aiming to become a composer of 
contemporary classical music. However, a series of 
acquaintances gradually re-oriented him towards film music. 
Coulais met François Reichenbach, who asked him in 1977 to 
sonorize his documentary “México mágico”(1977) who 
permitted him to compose the first soundtracks for Jacques 
Davila "qui trop embrasse" en 1986 . Until the end of the 
1990s, he remained low-profile, composing mainly for 
television. His name can often be found from TV films by 
Gérard Marx and Laurent Heynemann. He also composed the 
soundtracks for Christine Pascal's 1992 film “Le petit prince a 
dit”(1992), and Agnès Merlet's “Le fils du requin”(1993) in 
1993. In 1994, he met the television producer Josée Dayan, 
who let him write a theme for the TV series “La rivière 
esperance”(1995), aired on the France 2 network in autumn 
1995. He worked with Dayan again with other major 
productions such as “Le Comte de Monte-Cristo”, “Balzac”, 
and “Les nuiteux”. The largest turning point of his career 
came in 1996, when he worked with directors Claude 
Nuridsany and Marie Pérennou of the documentary 
“Microcosmos”. This single film, which gave a great 
significance to the music in it, was a great success and made 
Coulais one of the most wanted composers of French film 
music. In 1997, he won the César award for the best musical 
score in a film, as well as a “Victoire de la Musique”. His 
reputation was confirmed by the soundtracks to 
“Himalaya” (1999) and “Les rivières pourpres” (2000), and 
after that Bruno Coulais's name was to be found on most new 
French blockbusters, such as “Belphégor”(2000) and 
“Vidocq”(2000). 



Character Bios

Saoirse
Saoirse is the younger sister of Ben. She has never 
spoken and she has inherited her mother's selkie powers. 

Ben
Ben is the 10-year-old brother of Saoirse who reminisces 
about the stories his mother told him.

Cú
Cú is the Shepherd dog of the family.



Bronagh
Saoirse and Ben's mother. Bronagh is a selkie.

Conor
Ben and Saoirse's father.

Granny
Ben and Saoirse's grandmother.



Voice Actor Biographies

O'Hara can be seen on the Canadian television comedy series “Schitt's Creek” (2015). 
Her work in the series earned two Canadian Screen Awards for Best Lead Actress (2016 
and 2017). This year, O’Hara won the Emmy for Outstanding Lead Actress in a Comedy 
Series for her role on “Schitt's Creek” (2020). 

David Rawle- Ben (voice)
David Rawle (born 16 October 2000) is an Irish actor from 
Carrigallen, County Leitrim.Between 2012 and 2015, David played 
Martin Moone in “Moone Boy,” an Irish sitcom on Sky One. In the 
series, which is set in the early 1990s, he had an imaginary friend 
called Seán; he is the youngest child of a family living in rural Boyle, 
County Roscommon. Martin, aided by his imaginary friend, has a 
unique perspective on life. His imagination comes into play both in 
his childish drawings, which come alive through animation, and in 
the ridiculous schemes he comes up with, against Seán's better 
judgement. With Seán's help, Martin negotiates life as the youngest 
in a chaotic, scatter-brained Irish family. He also provides the voice 
of Ben in the 2014 film, “Song of the Sea” Since September 2011, 
he has been a member of the Leitrim Youth Theatre in Carrigallen. 
In January 2013, he (along with Moone Boy co-star Ian O'Reilly) 
appeared in Bressie's music video for his single “Show Me Love.” 
His recent work encompasses “Moone Boy” (2012-2015),  “Drop 
Dead Weird” (2017-2019) and “Song of the Sea” (2014).

Brendan Gleeson- Conor / Mac Lir (voice)
Brendan Gleeson was born in Dublin, Ireland, to Pat and Frank 
Gleeson. From a very young age, he loved to learn, especially 
reading classical text in and outside the classroom. He took great 
attention to Irish play writers such as Samuel Beckett, which 
eventually led to him performing in his high school play production 
of "Waiting for Godot", and paying great attention to detail in his 
high school drama classes. Upon finishing 12th grade, he spent a 
couple of years with the Dublin Shakespeare Festival, and under 
the advice of a director there, headed across to London and 
auditioned for drama schools. Soon to follow, he was invited to 
audition for the Royal Shakespeare Company in Stratford upon 
Avon, and spent a couple of seasons back in England on the stage. 
He then, at the age of thirty five, decided to audition for films in the 
UK and began to build a very respectable resume playing many 
different diverse characters. He made his debut as a quarryman in 
“The Field” (1990). He had several small roles in major Hollywood 
movies based in Ireland, such as “Far and Away” (1992) and “Into 
the West” (1992). Memorably played historical Irish figure "Michael 
Collins" in “The Treaty” (1991). Made his breakthrough in Scottish 
themed “Braveheart” (1995), which was largely filmed in Ireland, 
opposite Mel Gibson. He played Gibson's right-hand man "Hamish". 



Since then, he has appeared in numerous major films such as 
“Mission: Impossible II” (2000), “Lake Placid” (1999), 
“Turbulence” (1997). He has made a name for himself taking the 
titular role in “The General” (1998), based on the life of Irish criminal 
"Martin Cahill", for which he won the Boston Society of Film Critics 
Award. He appears in director John Boorman's film “The Tailor of 
Panama” (2001) as well as Martin Scorsese's  “Gangs of New 
York” (2002) and Steven Spielberg's “A.I. Artificial 
Intelligence” (2001). Ever since, he has continued to bring his huge 
stage presence to the screen, always delivering the character in full 
development to his audience. He is married to his lovely wife, Mary, 
since 1982. They have four sons.

Lisa Hannigan- Bronach (voice) 
A versatile Irish folk-pop singer/songwriter, multi-instrumentalist, and 
occasional voice actor, Lisa Hannigan made a name for herself as 
the vocal partner of fellow countryman Damien Rice before setting 
out on her own in 2008 with the release of her Mercury Prize-
nominated debut “Sea Sew.” Hannigan continued to earn accolades 
for subsequent outings like “Passenger” (2011) and “At 
Swim” (2016), the latter of which stayed true to her folksy roots while 
establishing a more expansive pop sound. Hannigan met Rice in 
2001 at a concert in Dublin, and was soon asked to join the ex-
Juniper frontman's solo band. In addition to lending her sultry vocals 
to the albums “O” and “9,” she bolstered his music with her multi-
instrumental talents on the guitar, keyboards, and drums. Hannigan 
sometimes performed her own songs, traditional tunes, or the 
occasional cover at the shows, as well. On March 26, 2007, Rice 
informed Hannigan that his professional relationship with her was 
over, citing his opinion that the partnership "has run its creative 
course." Undaunted, Hannigan began preparing her own songs for 
the studio, releasing demos online as they trickled out. In 2008, she 
hit the road as the opener for Jason Mraz's U.S. and Canadian tour, 
and her debut solo effort, “Sea Sew,” was released in Ireland later 
that year, with an American release following in early 2009. The 
album went double platinum in Hannigan's homeland, where her 
whimsical folk-pop and hushed, soft-spoken vocal delivery appealed 
to critics and consumers alike. She explored similar territory on her 
Joe Henry-produced, 2011 sophomore release, “Passenger,” which 
again drew accolades both at home and abroad. After touring for 
two years in support of the album, and a stint lending voicing the 
character Blue Diamond in the popular American animated 
television series Steven Universe, Hannigan experienced a lengthy 
bout of writer's block. She returned in 2016 with a new album, the 
evocative and more pop-oriented “At Swim,” which was produced by 
the National's Aaron Dessner. In 2019 Hannigan released her first 
concert album, “Live in Dublin,” which was recorded at the National 
Concert Hall with the contemporary classical orchestra s t a r g a z 
e.Her recent work in film includes “Song of the Sea” (2014), “Steven
Universe” (2017-2020), and “Dogs Trust” (2020).



Fionnula Flanagan- Granny / Macha (voice)
Fionnula Flanagan was born and raised in Dublin, Ireland. From an early 
age she grew up speaking both English and Irish on a daily basis. Her 
parents weren't native Irish speakers but wanted Fionnula and her four 
siblings to learn the language. Her mother used to say, "A nation without a 
language is a nation without a soul". Fionnula has said she will be forever 
grateful to them for that. She was educated at the Abbey Theatre School 
in Dublin and in Switzerland. She moved to Los Angeles in 1968 and lives 
with her husband, psychiatrist Dr. Garrett O'Connor, in Beverly Hills. Of 
her enormous body of work, including stage, television and film, she might 
be most well-known for “James Joyce's Women” (1985), in which she 
plays six different women who had a profound influence on James Joyce's 
life. Besides giving an award-winning performance, she also wrote, 
adapted and produced the piece for the stage, and subsequently as a 
feature film. She believes Joyce is the most important writer in the English 
language, most notably for "Ulysses", "Finnegan's Wake" and "The 
Portrait of an Artist as a Young Man". When she was growing up she 
thought the much lauded author was a good friend of her parents, 
because they were always saying, "Joyce said this, Joyce said that". 
When she was finally old enough to read Joyce for herself, the characters 
were like old friends. Her most recent work includes “Birthmarked” (2018), 
“Sing Me Back Home” (2019), “Supervised” (2019), and 
“Radioflash” (2019).

Lucy O'Connell- Saoirse (voice)
Lucy O’Connell is an eleven year old from Kilkenny, Ireland. She has a 
sweet and clear speaking voice which is region neutral. Lucy has perfect 
pitch and sings confidently with an untrained voice. Lucy loves acting and 
studies with her local acting group “Jesters” in Kilkenny. Lucy voiced the 
character of Saoirse in Cartoon Saloon’s Oscar nominated “The Song of 
the Sea” when she was just six years old. She voiced the character of 
Angela in Brown Bag’s “Angela’s Christmas” at age 9 and the child Emily 
in IFTA winning animated short film “Late Afternoon.” She is currently 
appearing as the voice of Hugo in Disney’s “Space Chickens in Space.” 
Lucy has also done some stage acting and played the part of Tam in Miss 
Saigon in the Watergate Theatre in Kilkenny.

Jon Kenny- Ferry Dan / The Great Seanachaí (voice)
Jon Kenny (born 1957, Hospital, County Limerick, Ireland) lives in Lough 
Gur and is one half of the famous Irish comic duo d'Unbelievables with 
Pat Shortt. They were a very successful duo until 2000, releasing One 
Hell of a Video, D'Unbelievables, D'Video, D'Telly, D'Mother and 
D'collection but the group stopped touring after Kenny was diagnosed with 
Hodgkin's lymphoma. He has since made a successful recovery and still 
performs shows across Ireland. Kenny is best known outside Ireland for 
appearing in the Channel 4 sitcom Father Ted (as Michael the cinema 
owner in "The Passion of St Tibulus" and as presenter Fred Rickwood in 
"Song For Europe"). He also played the role of Monsieur Thénardier in the 
1998 film version of “Les Misérables.” His most recent work includes “All 
Washed Up” (2014), “The Break” (2015), “Love Her Bones” (2019), and 
“Wolfwalkers” (2020).



SONG OF THE SEA TRIVIA
● 'Cú' literally means 'dog' or 'hound' in Irish Gaelic, while more specifically he
is an Old English Sheepdog.

● The ferry is named "Ceol na Mara", which is Irish for "Song of the Sea".

● The few lines at the very beginning of the movie ("Come away, O human
child!/To the waters and the wild/With a faery, hand in hand,/For the world's
more full of weeping than you can understand.") are from "The Stolen Child" by
Irish poet William Butler Yeats, who was also a driving force behind the Irish
Literary Revival.

●According to director Tomm Moore, the film is based on several aspects from
his childhood. The film is set in October 1987, which Moore remembered as
rainy and windy. Some characters also relate to Moore's family and pets from
memories, pictures, etc.

●An animated version of director Tomm Moore can be briefly seen in the
background in the scene where Ben and Saoirse walk past the statue of Molly
Malone.

●The pub that Conor visits is called "Ó Mórdha". This is the Irish version of the
surname of director Tomm Moore.



DISCUSSION QUESTIONS
1. What do you think happens to Saorise’s mother?

2. Why doesn’t Granny like the lighthouse?

3. What story does Ben tell Saorise to scare her?

4. What does Ben do to Conor’s white coat?

5. What holiday does Saorise sound the seashell on?

6. What do Macha’s Owls do to the Faeries?

7. Who do Ben and Saorise meet in the holy well?

8. What did Macha do to Mac Lir?

9. What does Saorise turn into?

10. What ends up healing Saorise?

11. What does Saorise give up in the end?



CRITICAL ACCLAIM

"Song of the Sea blends Celtic legends, bravura design and animation, and 
intelligent storytelling that understands but never patronises young viewers, to 
create an exquisite and rewarding work." - Guardian

"The colours, forms and emotions are individually familiar, but they're 
combined in ways that aren't quite like anything you've seen before."
- Daily Telegraph

"Song of the Sea" creates a magical world, one that pulls you in and leaves 
you, when it's over, feeling changed by the journey." - Seattle Times

"Sweet, aesthetically breathtaking .." - Boston Globe

"Moore manages this life-affirming touch without being preachy and by simply 
melding unusual old folktales into a new story filled with visually stunning 
images sure to captivate children of all ages." - Chicago Sun-Times 

"Enchants on every level: story, voice work, drawing and music."
- Washington Post



ACTIVITIES













Film Vocabulary
Actor/Actress A person who plays the role of a character in a movie. 
Action A term called out by the director to start filming. (“Action!”) 
Action Film A fast-paced adventure movie. 
Agent A person responsible for the business of an actor or artist. 
Animated Film A movie made by a series of picture 

drawings or computer graphics. 
Behind the Scenes The work done off-camera while making a film. 
Bird’s Eye View A camera shot from above as a bird would see flying over. 
Boom Microphone A microphone placed on an extendable rod. 
Boom Operator A member of the sound crew who works the boom microphone. 
Best Boy A person responsible for operation and equipment 

in the lighting or grip departments. 
Blockbuster A movie that is a major success. 
Camera A device for recording images. 
Camera Crew A group of workers that operate the cameras. 
Camera Angle The point of view from the camera. 
Cameo A small part played by a famous person as a guest appearance. 
Cast All the actors that are in a movie. 
Casting The process of choosing actors for a movie. 
Cinematographer The person in charge of the photography and camera work . 
Clapboard A small board that shows the information of the 

movie. It is “clapped” to start the take. 
Clip A brief segment from a movie. 
Close-up Shot A zoomed in shot that shows a person or item that fills the screen. 
Comedy A funny movie. 
Costume Designer A person who designs the costumes for a movie. 
Crane A large machine that lifts the camera high off the ground. 
Credits A list of all the people who helped make the movie. 
Critic A person who writes reviews of films. 
Cut A term used by the director to stop filming. (“Cut!”) 
Digital Camera 
Profile (DCP) 

A collection of digital files used to store and convey digital 
cinema (DC) audio, image, and data streams.

Director The leading artist on a movie set, in charge of making the film. 
Documentary Film A movie that shows real events and follows actual people. 
Dolly A wheeled support for the camera. 
Double An actor who stands in for another actor during special scenes. 
Drama A movie with an exciting, emotional, or unexpected storyline. 

Editing Choosing, arranging, and fixing clips to create a scene. 



The The processprocess  of makingof making  a a movie movie fromfrom  anan  initial ideainitial idea  
  editing.editing.  

AA  ccamera amera shot fromshot from  far away,far away,  usuallyusually  showingshowing  ththe e charactercharacter  
as as very smallvery small  inin  comparisoncomparison  toto  theirtheir  surroundings.surroundings.  

Someone Someone who who adaptsadapts  a a musicalmusical  compositioncomposition  forfor  
voicesvoices  and and instrumentsinstruments  toto  aa  movie.movie.  
AA  moviemovie  whewhere re singingsinging  andand  dancingdancing  isis  usedused  asas  a a mainmain  
formform  of of communication.communication.  

EditorEditor  A person in charge of editing.A person in charge of editing.  
ExtraExtra  AA  personperson  wwho ho appearsappears  inin  a a movimovie e usuusually aally as s partpart  ofof  aa  crowdcrowd  oror  

inin  the backgroundthe background  ofof  aa  scene.scene.  
Fast MotionFast Motion  AA  shot in ashot in a  movimovie e thatthat  appearsappears  to to movemove  muchmuch  fasterfaster  thanthan  

other shots.other shots.  

Film FestivalFilm Festival  An An event event where where multiple multiple filmfilms s are are viewed viewed and and often often prempremiere iere forfor  thethe  
firfirsst t time.time.  SSomeome  filmfilm  festivalsfestivals  hahaveve  aa  consistentconsistent  themetheme  
throughout each film.throughout each film.  

FilmmakingFilmmaking  
through through scriptwriting,scriptwriting,  shooting,shooting,  directing,directing,  andand

FlashbackFlashback  A scene that cuts to events that happened previously.A scene that cuts to events that happened previously.  
Foreign FilmForeign Film  AA  moviemovie  produproducedced  outsideoutside  thethe  US.US.  
FrameFrame  One of the many still imagesOne of the many still images which com which compose the completepose the complete  

moving picturmoving picturee
GenreGenre  A category of films, defined specific elements of style, form, A category of films, defined specific elements of style, form, etc.etc.  
Green ScreenGreen Screen  AA  greengreen  background background thathatt  actorsactors  areare  filmedfilmed  inin  front of that allowsfront of that allows  

computer graphicscomputer graphics  to to be be addedadded  laterlater  tto o changchange e thethe  background.background.  
Hair StylistHair Stylist  

A person responsible for maintaining acA person responsible for maintaining actors’ hairstyles during filming.tors’ hairstyles during filming.  

HighHigh-Angle -Angle ShotShot  A camera angle that lookA camera angle that looks down on a chars down on a character.acter.  
Independent FilmIndependent Film  A movie producA movie produced by a smaller studio.ed by a smaller studio.  
HorrorHorror  A scary movie.A scary movie.  
LightLightinging  ArArtifictificial light used for various technical and artistic purposes.ial light used for various technical and artistic purposes.  
LightLighting Crewing Crew  A group of technicA group of technicians who install and operate lighting.ians who install and operate lighting.  
LongLong-Sho-Shott  

LowLow-Ang-Anglele  ShotShot  A camera shot that looks up at a character.A camera shot that looks up at a character.  
MMakeake-up -up ArtistArtist  AA  personperson  inin  charge charge of actors’of actors’  makemake-up.-up.  
MovieMovie  A series of sA series of s rtill or moving images captured by a cametill or moving images captured by a camera.a. 
Music ArrangerMusic Arranger  

MusicalMusical  

PremierePremiere  

PropProp  Anything an actor touches or uses on the set.Anything an actor touches or uses on the set.  
PyrotechnicianPyrotechnician  A member of the crew with expertise in fire or explosA member of the crew with expertise in fire or explosions.ions.  
ReelReel  AA  metalmetal  spoolspool  that holdsthat holds  film.film.  

.The first official showing of a movieThe first official showing of a movie.  

Producer A person responsible for the financial and managerial aspects of making 
of a movie.



Scene A series of shots used in a movie. 
Screenplay A script written to be produced as a movie. 

Sci-Fi A movie based on an imagined future, usually relating to scientific or 
technological advances. 

Script The written text of a play, movie, or broadcast. 
Sequel A movie that is a continuation of the story of a previous movie 
Setting The time and space in which a story takes place. 
Set Designer The person responsible for turning the idea of the movie’s 

environment into a set that can be used for filming. 
Slow Motion A shot in a movie that appears to move much slower than the rest 

of the shots. 
Sound Effects Audio added by the sound crew after filming. 

Soundtrack The collection of songs played throughout the movie. 

Spaghetti Western A western filmed in Italy, often with American leading actors. 

Special Effects An artificial effect used to create an illusion in a movie. 

Spoof A comedy movie that humorously mimics another movie/ 

Star A famous actor or actress. 

Steadicam A device that keeps a camera steady and makes the 
shot look smoother. 

Storyboard Pictures created to show the ideas of a scene or movie. 

Studio A company that produces films. 
Stunt A dangerous action performed in a movie. 

Stuntman A performer who fills in for actors during dangerous scenes. 

Take One version of a specific shot in a movie. 

Talkie An early term for a film with sound and recorded voices. 

Trailer A short preview for a movie. 

Trainer A person who works with animals to perform various behaviors in movie. 

Voice-Over Artist A person hired to do the voices for animated characters. 

Wacom Cintiq A device that allows a user to draw images on a tablet screen that are 
digitized into a computer, like electronic pen and paper. 



Western A movie about cowboys, usually set in western North America. 

Wrap A phrase used by the director when finished shooting. (“That’s a wrap!”) 

Writer A term for someone who creates written work for a film. 

Zoom Shot A shot that magnifies an object’s size. 
3-D Film A movie that uses technology to make it seem as though 

you are watching it with three dimensions. 



Visualizing Film Vocabulary 

Clay Sculptures Avars (Hinges) Colorscripts 

Script Voice Actors 
Lighting Technical 

Designer 

Stimulation Department 
Storyboards Virtual Camera 



Visualizing Film Vocabulary

Reel Script Low Angle Shot

Boom Microphone 
and Operator Dolly Wacom Cintiq 

Clapboard Steadicam Storyboard 

Camera Crew Director Film Festival 
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