


FILM OVERVIEW
Kung Fu Panda

PG | 92 min / Animation, Action, Adventure / November 6, 2008

DreamWorks Animation / Dragon Warrior Media

The Dragon Warrior has to clash against the savage Tai Lung as China's fate hangs in the 
balance. However, the Dragon Warrior mantle is supposedly mistaken to be bestowed 

upon an obese panda who is a novice in martial arts.

Voice Actors:
Jack Black- Po (voice)
Dustin Hoffman- Shifu (voice)
Angelina Jolie- Tigress (voice)
Ian McShane- Tai Lung (voice)
Jackie Chan - Monkey (voice)
Seth Rogen- Mantis (voice)
Lucy Liu- Viper (voice)
David Cross- Crane (voice)
Randall Duk Kim- Oogway (voice)
James Hong - Mr. Ping (voice)
Dan Fogler- Zeng (voice)

Directed by: 
Mark Osborne
John Stevenson

Screenplay by:
Jonathan Aibel
Glenn Berger

Story by: 
Ethan Reiff
Cyrus Voris



THE MAKING OF 
KUNG FU PANDA



BRINGING KUNG FU PANDA
 TO THE SCREEN

When directors John Stevenson and Mark Osborne and producer Melissa Cobb 
were presented with this unlikely storyline, they immediately responded. The 
obstacle- strewn journey of Po, the “Kung Fu Panda,” touched a chord in each 
of them.

Director John Stevenson begins, “We’re all parents, you know? I have two 
daughters and Mark and Melissa have kids. We wanted the film to have 
something that our kids could take away. `Be your own hero,’ which means 
don’t look outside of yourself for the answer. Don’t expect someone else to 
make things right. You are empowered to achieve anything you want, if you set 
your mind to it. Be the best that you can be.”

“It was important to all of us, from the start,” Osborne continues, “that `Kung Fu 
Panda’ would have a theme, a positive message that we really believed in. We 
wanted it to be a fun experience loaded with comedy and great action. But we 
also wanted there to be a takeaway that we all believed was a good one.”



Stevenson picks up, “So, in essence, we knew where we wanted to go, but 
perhaps even more importantly, we also knew how we wanted to get there. 
We were really aiming to craft a film that had a timelessness to it – while the 
story is set in our version of ancient China, the tale doesn’t only apply to 
those characters at that time. The greatest stories are timeless. And we 
clearly wanted ours to have that quality…a classic hero’s journey. Of course, 
the film would be entertaining, and fun, and the fighting will be cool. But our 
goal all along was not just to make one of those bright, shiny summer movies 
– we think Po and his journey, along with all of these appealing characters 
and inventive visuals, well, we were always striving to take it beyond that 
kind of film.”

In deciding that the tale of a panda pursuing his dream would provide both 
entertainment and a message, filmmakers were actually out to create a fable 
of sorts – and even the genesis of “Kung Fu Panda” sounded like the 
beginning of some ancient Chinese fable. “I was directing a TV show at 
DreamWorks called `Father of the Pride,’” says director John Stevenson, a 
seasoned story artist and illustrator who previously worked with Jim Henson 
and joined DreamWorks in 1999. “While I was prepping the season finale, I 
was asked if I wanted to work on a project called `Kung Fu Panda.’ So, I 
went to look it over. I loved kung fu movies from when I was growing up in 
the `70s, as well as the `Kung Fu’ television show with David Carradine. I 
thought it would be an interesting challenge, so I immediately said, `Yes.’”



Stevenson says he was looking for an alternative to some of the more 
formulaic `talking animal’ movies of recent years. Something about the 
concept of “Kung Fu Panda” struck a chord with him. In many ways, it 
reminded him of the feelings that stirred inside him a decade earlier, when 
he was working on another project at PDI/DreamWorks – a film few had paid 
attention to (at first), but which also inspired a passionate commitment from 
its talent and filmmakers. That little movie was called “Shrek.”

A few years before “Shrek” was released and made animation history, 
another filmmaker named Mark Osborne had created a sensation at 
numerous film festivals with his stop-motion short film “More,” which 
garnered an Academy Award nomination and opened doors for the aspiring 
auteur. Notes director Osborne, “One of the doors that opened was at 
DreamWorks. I came in here as a director looking for a project and worked in 
development for a few years, making notes on projects and developing 
stories they weren’t sure what to do with. Then, I heard about `Kung Fu 
Panda.’ And I thought it was a great concept. I wrote some notes on the 
project and, after a while, they brought me in when they began to seriously 
shape the project. We already had the characters, some locations and some 
major concepts in place, but they weren’t quite sure the direction it should 
take. I saw it as a thrilling opportunity to jump into feature filmmaking and 
explore working with CG and a larger crew for the first time.”



That alternative storytelling point was also key to the film’s producer, 
Melissa Cobb. “We really wanted to do something different with `Kung Fu 
Panda,’” she says, “to make it stand apart from the other recent animated 
films. We loved a lot of those movies, but we wanted to break with what had 
become a trend and make a film that was more timeless. So, there weren’t 
going to be any pop culture references in this movie. Of course, it most 
certainly was going to be a family comedy, as well as an action-packed 
kung fu movie that was respectful of the genre.” (Dreamworks Animation)



WRITING KUNG FU PANDA

The journey to make the hoped-for timeless fable of “Kung Fu Panda” 
resembled somewhat the tale of the panda at the center of it all. The film had 
spent years in development, hardly piquing anyone’s interest. But with the 
production team’s zealous efforts, filmmakers had begun (metaphorically 
speaking) mining a rich vein – so rich, in fact, that the mine was 
overproducing. With this abundance of material, what was needed was a little 
specificity of product.

Enter two miners, um, writers, the talented duo of Jonathan Aibel and Glenn 
Berger. Jonathan Aibel explains, “Originally, what they had was great stuff. 
We just came on for a week to story consult, to help shape it. What scenes 
are needed and which ones aren’t? Are they in the right order? How can we 
focus the story? So, we looked at what they had and made some 
suggestions. That week became a month, and that month became three 
months, which became another 19 months – we just got so involved in the 
process.”

Per Glenn Berger: “It was an embarrassment of riches – amazing fight 
sequences, a lot of wonderful comedy. We were brought in to cut back the 
forest, to find the heart of the movie they were always aiming to make. But 
with such a beautiful world and fun characters, stuff had naturally grown out 
of that…the central story had gotten covered up. So we were there to help 
focus and tell the story everyone wanted told.”



And that story, all agreed, was about Po. So filmmakers convened several 
times to forge the story: Who is Po? What does he want? How does he get it? 
What happens? And how does it end? And all of this was to be decided 
without dependence upon a particular sequence or joke or set piece, to keep 
storytelling options fluid. And once that was agreed to, according to Berger, 
“That became the final say every step of the process. So at any time during 
the making of the film, and there came a disagreement on a certain element, 
no matter who it came from, we were able to ask some key questions.” Aibel 
continues, “`Is it telling the story?’ If it is, great. So then, `Okay, can we 
expand on it-make it funnier, more dramatic, more action-packed?’ If it wasn’t 
telling the story, whether or not it’s funny becomes moot. This has happened 
on nearly every project we’ve worked on – they think it’s a great bit, and it is, 
but it doesn’t advance the story at all, so, it’s cut.”

And unlike Po’s belief in himself, the studio’s belief in the film remained 
constant throughout the lengthy development process. Bill Damaschke, co-
president of production for feature animation and the film’s executive producer 
voices, “We knew that the film could be special. Throughout its development, 
we were frequently amazed by the talent and tenacity of the filmmakers in 
their pursuit of making `Kung Fu Panda.’ In a nutshell, we always believed in 
the film and in the filmmakers behind it.” Producer Cobb asserts, “Jonathan 
and Glenn were a tremendous addition to the crew. They helped us to refine 
the story, make it really solid, and helped us find the characters and the tone 
of the project. They had a deep understanding of the characters early on and 
dove into the project with abandon.”



The film’s somewhat panda-paced development track changed when the 
studio experienced a momentous “a-ha!” breakthrough – of the big, light-
bulb-above-your-head kind. Head of Character Animation Dan Wagner took 
a few sound bites of Jack Black’s and animated Po saying them. The 
marriage was an unqualified success. Per Osborne: “Jack Black sort of tied 
everything together. He was ideal casting. I’m a huge Jack Black and 
Tenacious D [Black’s band] fan. I’ve always been really inspired by his work; 
he’s incredible. When he signed on, I thought, `That’s it!’ We said in the 
beginning that we wanted this to be a vehicle for Jack, and we really let him 
be the best version of Jack Black possible…which, you know, ties in 
thematically to the movie. It’s all about being the best version of yourself.”

Stevenson offers, “Jack’s a wonderful person – he’s just a great guy. And I 
think that you get that in his previous movies – even when he’s playing a 
very abrasive character. He’s always very funny and, despite how irritating 
his character may be, immensely appealing. And while he plays those kinds 
of characters exceedingly well, we wanted Po to be enthusiastic, likeable, 
eager…all of the best things that are almost always at the heart of Jack’s 
characters.” One could have easily assumed that casting the accessible and 
hilarious Black for the project meant that “Kung Fu Panda” would move 
somewhere in the vicinity of a parody. But that was definitely not the case. 
Director Stevenson explains, “One of the things that was important to me – 
and, I think, to everybody who ended up working on the film – was that we 
definitely didn’t want to do a parody, because everybody involved really 
admired martial arts movies. We all wanted to respect and honor those 
movies.” “Kung Fu Panda” – which serves as the feature directing debut for 
both Stevenson and Osborne – was to be an exciting, animated kung fu 
movie, albeit one with plenty of laughs.



Osborne affirms, “An animated film is a huge labor of love, but it also is a 
huge labor, period. It takes years of work, probably about five years for 
`Kung Fu Panda,’ when all is said and done. So, it’s very helpful to have 
someone with whom to share the load. John and I work well together. And 
we actually ended up figuring out ways of taking different aspects of the 
project, to help split up the workload somewhat.” 

Adds producer Cobb, “John Stevenson is a fantastic director. He’s been in 
the animation business for many years. He started out actually working with 
Jim Henson as a puppeteer, and has worked extensively as a storyboard 
artist on some amazing films. He came to `Kung Fu Panda’ with a 
commanding understanding of and a great attitude about the animation 
process. Having been through so many movies, he was always saying, 
`Trust the process. Trust the process.’ And that was really helpful. He had 
that sort of Zen attitude about directing the movie. `It’ll all work out in the 
end, and we just have to keep doing a great job.’ He was really very involved 
in the look of the movie and the design of the characters and constantly 
pushing the design team to challenge themselves, to take things further and 
to really explore where animation could go.

“Before Mark Osborne directed `Kung Fu Panda,’” the producer continues, 
“he had directed an Oscar-nominated short called `More,’ which, if you 
haven’t seen it, you absolutely should. It’s a spectacular stop-motion 
animated movie without dialogue, with amazing acting and an emotionally 
heartfelt story. `Kung Fu Panda’ is the first animated feature he worked on. 
Because of his stop-motion background, he really gravitated towards working 
with the animators and spent a great deal of his time on the movie working 
hand-in-hand with them. He understood, frame-by-frame, what they were 
doing in the animation process, and he became a great collaborator.”



From Cobb’s perspective, the two directors became the consummate team, 
melding their different backgrounds and tastes into a balanced sort of `yin 
and yang’ working style. The result? Per Cobb: “We went to great lengths to 
bring together the most talented writers, actors and artists that we could. 
Putting John and Mark at the helm resulted in one of the greatest working 
processes I’ve ever experienced. We put everything that we could into this 
film, and we hope that audiences love it as much as we do. Screenwriter 
Berger observes, “There are a lot of different voices on a film, and it’s about 
getting everyone to share the same vision. It takes writers to write the 
scenes, expressing what needs to be expressed. It takes artists to render 
the scenes, actors to record the voices, animators to bring the characters to 
life, lighters, editors, composers to score…so at DreamWorks it really isn’t 
an autocracy, it’s about bringing all of these voices into unison.”

Aibel says, “And sometimes, that process is truly democratic. A town hall 
meeting with every say equal. The directors’ and producer’s job is then to 
listen to all of those voices and make sure they are telling the same story. 
It’s always a process of weighing what is being said and checking it against 
the unified story, and always keeping the audience’s experience in mind.” 
From the outset, the producer and the two directors set out to create “one of 
the best-looking movies this studio has ever produced,” which was less 
hubris than a goal inspired by the first two words of their title – kung fu. 
Though inexorably linked (in the Western mind, at least) to martial arts, 
`kung fu’ also refers to the excellence of self and its attainment through hard 
work. At its heart, “Kung Fu Panda” is about being the best `you’ that you 
can possibly be…to be your own hero.



This message underscored an important part of Mark Osborne’s life. The 
future director’s father had run car dealerships. It would have been easy for 
the young Osborne to head for the same career. “But instead, my father 
encouraged me to pursue a path that would make me happy, and paid to send 
me to art school. When I wanted to make my first animated short, my dad paid 
for it. My Academy Award-nominated short `More’ was funded by and 
produced by my dad’s employer, who saw an opportunity to help me achieve 
my dreams. So, the idea of being your own hero really resonates deeply with 
me.” Once Stevenson and Osborne signed on to the project, they made a 
promise to themselves and the crew: “We were aiming as high as we could 
with this project-to make it everyone’s best. We set that as our goal and 
figured we’d see how close we could get. I think the animation in `Kung Fu 
Panda’ is some of the finest we’ve ever done, and Mark played a huge part in 
raising the bar when working with the animators, trying to go for a heightened 
level of subtlety, nuance, sophistication and reality,” says Stevenson. (One of 
their mottos was “If it’s easy or obvious, it’s not in the movie.”)

Osborne adds, “One of the things we thought would be interesting was to 
create broadly designed, somewhat `cartoony’ animal characters. But we 
didn’t want them to act in the usual `cartoony’ style. We wanted stylized 
characters who acted in a believable way…but could also be involved in some 
slapstick, `cartoony’ things – like dropping a character hundreds of feet and it 
wouldn’t die.” Their aim was to find a visual language from which the 
filmmakers could transition from something as subtle as looking into the eyes 
of characters and sensing that they were conflicted, to a broadly comic 
situation, where someone gets whacked in the head and tumbles down a flight 
of stairs. The true challenge was to render both of these aspects believably in 
the same film, sometimes even in the same sequence. “Mark was a huge part 
of figuring out how to do that. And the fact that the animation is so good is, in 
large part, due to his leadership,” states Stevenson. All involved are quick to 
point out that while “Kung Fu Panda” is a family comedy, it also boasts the 
same kind of action and adventure that made the martial arts films of the `70s 
such a pulse-quickening genre. Stevenson comments, “The basic comedic 
premise of our movie is in the title, `Kung Fu Panda.’ As a martial art, kung fu 
is extremely athletic and requires lots of self-discipline and physical ability. 
And pandas, well, everybody thinks of them as this soft, sleepy, roly-poly 
animal – probably the biggest, funniest



 and most cuddly creature you can imagine. Almost everyone involved in 
this project is a fan of those kung fu movies, and we all wanted to do a real 
kung fu movie… but we wanted it to be funny – the kind of funny that came 
out of character rather than from crafting a parody that made fun of the 
genre. With a panda learning kung fu, you get that. And each one of the 
Furious Five, Shifu, Tai Lung – are truly compelling characters. I think it’s 
funny and fast-paced, and tells a wonderfully touching story.”

Osborne continues, “There is a huge amount of heart in this project and it 
all comes directly from Jack Black. Early on, we were trying to understand 
why Po loved kung fu and wanted to be a kung fu hero, but kept his desires 
a secret from his father and the world. I found the inspiration from Jack’s 
band Tenacious D in their song `Cosmic Shame,’ since it’s about how 
important it is to follow your heart; that the key to true happiness is to 
pursue your dreams. Yet, the ultimate irony is that if you fail at your dreams, 
you fail big time. This was a perfect basis for Po’s inner conflict; he’d rather 
keep his kung fu dreams as a safe haven to escape to, than risk the 
`Cosmic Shame’ of trying to realize it and fail. If you go out on a limb, you 
can fall (especially if you are a fat panda) and Po doesn’t believe in himself 
enough to think he can make his dream come true. His accidental hero’s 
journey, however, ultimately takes him to a place where he must try with all 
his heart.” (Dreamworks Animation)



MEET DIRECTOR MARK OSBORNE

Mark Osborne is a a two-time Academy Award-
nominated filmmaker, a Guggenheim Fellow, and a 
recipient of the Chevalier of l’Order des Arts et Letters 
for his cultural work on behalf of the country of France. 
He most recently directed and the first-ever animated 
feature film adaptation of Antoine de Saint-Exupéry’s 
beloved classic, “The Little Prince.” Mixing stop-motion 
animation and CGI, the film features an impressive 
cast of voice talents led by Jeff Bridges, Rachel 
McAdams, and Mackenzie Foy. Premiering Out of 
Competition at the Cannes Film Festival, “The Little 
Prince” grossed over $100 million dollars at the global 
box office and garnered remarkable worldwide 
acclaim, capped by the 2016 French Cesar Film 
Award for Best Animated Feature, a Children’s BAFTA 
Award for Best Feature Film of 2016 and an 
impressive “Rotten Tomato” rating of 94%. Osborne’s 
breakout was DreamWorks’ critically acclaimed 
animated blockbuster, “Kung Fu Panda,” which 
received an Academy Award nomination for Best 
Animated Feature. Osborne’s other credits include the 
stop-motion animation short film, “MORE,” which 
received an Academy Award-nomination for Best 
Animated Short Film in 1999, a Special Jury Prize at 
the Sundance Film Festival, and dozens of others 
distinctions. Osborne has also worked in live-action, 
directing sequences for the first “SpongeBob 
Squarepants Movie,” as well as live-action sequences 
in the first three seasons of the popular TV series. 
Mark graduated from California Institute of the Arts 
with a degree in Experimental Animation, previous to 
that he attended Pratt Institute in Brooklyn, NY where 
he met his wife Kimb who incidentally gave him his 
first ever copy of “The Little Prince” back when they 
were just dating. They now have two children, Maddie, 
who inspired the main character of his adaptation, and 
Riley, who voiced the titular character in the movie at 
age 11. Mark is currently living just outside NYC, 
working on two animated feature film projects for 
Netflix Original Animation.



MEET DIRECTOR JOHN STEVENSON 

John Stevenson has over four decades of experience in 
film development and production. Most recently Stevenson 
directed "Sherlock Gnomes" for Paramount and MGM, a 
sequel to the 2011 hit "Gnomeo and Juliet," and an 
animated twist on Sir Arthur Conan Doyle’s famous 
detective. Starting off in Jim Henson’s puppet studios in 
London at age 19, Stevenson’s passion for storytelling has 
been at the core of every project he has worked on since. 
Stevenson directed "Kung Fu Panda" with Mark Osborne, 
which starred Jack Black, Dustin Hoffman and Angelina 
Jolie. Released in the summer of 2008, "Kung Fu Panda" 
has grossed over $600 million worldwide and spawned two 
sequels.  In 2009, Stevenson was nominated for an 
Academy Award with Mark Osborne, and both won the 
Annie for best direction of an animated feature. Stevenson 
has lectured on the creative process of story development 
in China, Malaysia, Korea, Australia, and New Zealand and 
at schools such as USC; UCLA; Oklahoma Arts Institute; 
Ulster University of the Arts, Ireland; the University of 
Andong, Korea; and for companies such as Sony 
PlayStation, Lego, and Valve.

Prior to the release of "Kung Fu Panda," Stevenson 
directed four episodes of the DreamWorks prime time 
television series "Father of the Pride" and held the post of 
Head of Story at PDI/DreamWorks serving as story artist 
for the DreamWorks worldwide blockbusters "Shrek," 
"Shrek 2" and "Madagascar." While there, he also created 
storyboards for the animated features "Spirit: Stallion of the 
Cimarron," and "Sinbad: Legend of the Seven Seas." A 
core member of PDI/DreamWorks’ creative review 
committee, Stevenson had input on a variety of projects 
and also taught classes on the story process to artists at 
PDI and the San Francisco-based Wild Brain Productions. 
The mid-to-late ’90s saw Stevenson working on multiple 
feature and television animation projects. He provided the 
lead voice for the pilot of the series "Mr. Baby"; designed 
characters for DreamWorks Television’s Toonsylvania; and 
worked as a storyboard artist and character designer for 
DreamWorks/PDI’s "Antz," Pixar’s "Toy Story 2," and 
Nickelodeon’s pilot "Fathead."



During this period, he also acted as an independent creative 
consultant to CBS, NBC, Walt Disney Productions, Colossal 
Pictures and Protozoa Pictures.  He worked with Henry Selick 
as head of story/creative development for Twitching Image, 
Inc., as puppeteer for the animatronic rhinoceros in Disney’s 
"James and the Giant Peach" (also drawing storyboards) and 
directed an episode of Film Roman/CBS’s "The Twisted Tales 
of Felix the Cat."

As a staff Designer/Director for Colossal Pictures from ‘91 to 
‘95, Stevenson worked in multiple capacities on the animated 
series "Back to the Future and Moxy" — "Pirate TV Show"; 
created advertising spots for Cheerios, Little Caesars and 
Parker Bros. and developed show formats and concepts for 
Nickelodeon/CBS.  He served as art director, character 
designer and storyboard artist on the Central Television series 
"The Dreamstone. His previous freelance career as an artist, 
illustrator, character designer and art director exposed him to 
projects in nearly every medium, working on theme parks, 
museums, album covers, commercials, and various feature 
films and television shows. Films included "Little Shop of 
Horrors," "Labyrinth," "The Dark Crystal" and "The Great 
Muppet Caper." His career began in 1977 working with Jim 
Henson on The Muppet Show. 
(londonscreenwritersfestival.com)



MEET SCREENWRITERS GLENN BERGER
& JONATHAN AIBEL

Glenn Berger was born on August 26, 1969 
in Smithtown, New York, USA as Glenn Todd 
Berger. He is a producer and writer, known 
for “Kung Fu Panda” (2008), “King of the 
Hill” (1997) and “Monsters vs. Aliens” (2009). 
In 2020 alone, Berger worked on the 
screenplay for “The SpongeBob Movie: 
Sponge on the Run” (2020) and “Trolls World 
Tour” (2020). 

Jonathan Aibel born on August 6, 1969 in 
Demarest, New Jersey and is known for 
writing the "Kung Fu Panda movies," "The 
SpongeBob Movie: Sponge Out of Water," 
"Trolls" and its sequel "Trolls World Tour" 
with his screenwriting partner, Glenn Berger.



MEET COMPOSER HANS ZIMMER

Hans Zimmer has scored more than 200 projects 
across all mediums, which, combined, have grossed 
more than 28 billion dollars at the worldwide box office. 
Zimmer has been honored with an Academy Award®, 
two Golden Globes®, three Grammys®, an American 
Music Award, and a Tony® Award. Zimmer’s work 
highlights over the past few years include Widows, 
which re-teamed the composer with director Steve 
McQueen after previously working together on the 
critically acclaimed "12 Years A Slave," "Blade Runner 
2049," which he co-scored alongside Benjamin 
Wallfisch and earned Grammy, BAFTA and Critics’ 
Choice nominations for Best Score; and Christopher 
Nolan’s "Dunkirk" which earned him nominations for an 
Academy Award, Grammy Award, Golden Globe, 
BAFTA Award, and Critics’ Choice Award.

Other notable scores of Zimmer’s include "Gladiator," 
"The Thin Red Line," "As Good as It Gets," "Rain Man," 
"The Dark Knight" trilogy, "Inception," "Thelma and 
Louise," "Black Hawk Down" and "The Last Samurai." 
Zimmer most recently scored the live-action remake of 
"The Lion King," for which he received a Grammy® 
nomination for Best Score Soundtrack for Visual Media. 
The film, which was released by Disney on July 19, 
2019, grossed over $1.7 billion at the box office. 
Upcoming projects include "Wonder Woman 1984" set 
to be released by Warner Bros.; the latest James Bond 
film "No Time to Die," which will be released by MGM; 
Dune set to be released by Warner Bros.; "The 
SpongeBob Movie: Sponge on the Run" and "Top Gun: 
Maverick, which will be released by Paramount. 
Recently," Zimmer completed highly successful 
<<Hans Zimmer Live>> tour stops across Asia and 
Australia and continues to perform concerts around the 
globe in 2022, including an upcoming new European 
tour beginning in February 2022. 
(HansZimmerLive.com)



Character Bios

Po
Po is a large Panda who dreams of becoming a kung 
fu master.

Shifu
Shifu is a red panda who teaches Po and The 
Furious Five.

Tigress
Tigress is a South China tiger who leads The Furious 
Five.



Tai Lung
Tai Lung is a snow leopard who is the primary villain of 
the film.

Mantis
Mantis is a Chinese mantis who is part of The 
Furious Five.

Viper
Viper is a green tree viper who is part of The 
Furious Five.



Voice Actor Biographies

O'Hara can be seen on the Canadian television comedy series “Schitt's Creek” (2015). 
Her work in the series earned two Canadian Screen Awards for Best Lead Actress (2016 
and 2017). This year, O’Hara won the Emmy for Outstanding Lead Actress in a Comedy 
Series for her role on “Schitt's Creek” (2020). 

Jack Black - Po (voice)
Jack Black was born Thomas Jacob Black in Santa Monica, 
California on August 28, 1969, to Judith Love (Cohen) and 
Thomas William Black, both satellite engineers. He is of British-
German (father) and Russian Jewish (mother) ancestry. Black 
attended the University of California at Los Angeles. While at 
UCLA, he was a member of Tim Robbins's acting troupe and it 
was through this collaboration that led to his 1992 film debut in 
“Bob Roberts” (1992). Although he was just a background voice 
in his first film, Jack's appearances in such television shows as 
“The X-Files” (1993), his breakthrough performance in “High 
Fidelity” (2000), and his rock-comedy band, “Tenacious 
D” (established in 1994), have created an ever-growing cult 
following. His recent work includes “Jumanji: Welcome to the 
Jungle” (2017) and “Jumanji: The Next Level” (2019). In 2018, he 
was given a star on Hollywood’s Walk of Fame. 

Dustin Hoffman - Shifu (voice)
Dustin Lee Hoffman was born in Los Angeles, California on 
August 8, 1937, to Lillian (Gold) and Harry Hoffman, who was a 
furniture salesman and prop supervisor for Columbia Pictures. He 
was raised in a Jewish family (from Ukraine, Russia-Poland, and 
Romania). Hoffman graduated from Los Angeles High School in 
1955, and went to Santa Monica City College, where he dropped 
out after a year. He moved on to receive some training at Los 
Angeles Conservatory of Music. Soon, Hoffman decided to go 
into acting. He was then trained at the Pasadena Playhouse for 
two years. Since, he has been best known for his role in 
“Tootsie” (1982) and “The Graduate” (1967). More recently, he 
has started pre-production on a new drama filmed titled “As Sick 
As They Made Us” (TBA) alongside Candice Bergen. 

Angelina Jolie - Tigress (voice) 
Born June 4, 1975 Angelina Jolie is an Academy Award-winning 
actress who rose to fame after her role in “Girl, 
Interrupted” (1999), playing the title role in the “Lara Croft” 
blockbuster movies, as well as “Mr. & Mrs. Smith” (2005), 
“Wanted” (2008), “Salt” (2010) and “Maleficent” (2014). Off-
screen, Jolie has become prominently involved in international 
charity projects, especially those involving refugees. At age 



eleven, Angelina began studying at the Lee Strasberg Theatre 
Institute, where she was seen in several stage productions. She 
undertook some film studies at New York University and later 
joined the renowned Met Theatre Group in Los Angeles. At age 
16, she took up a career in modeling and appeared in some 
music videos. In 2014, Jolie married actor Brad Pitt and filed for 
divorce in 2019. The couple has six children including one 
adopted from Vietnam. Also in 2019, Jolie starred in the sequel to 
“Maleficent” (2014) in “Maleficent:Mistress of Evil” (2019). 

Ian McShane (Voice of Tai Lung)
Born September 29, 1942, Ian David McShane is an English 
actor, singer, and voice artist. He is know for his television 
performances, particularly the title role in the BBC series 
“Lovejoy” (1986–1994) and as Al Swearengen in 
“Deadwood” (2004) and its 2019 film continuation, the original 
series garnering him the Golden Globe Award for Best Actor in a 
Television Series Drama and a nomination for Primetime Emmy 
Award for Outstanding Lead Actor in a Drama Series. His film 
roles include Harry Brown in “The Wild and the Willing” (1962), 
Charlie Cartwright in “If It's Tuesday, This Must Be 
Belgium” (1969), Wolfe Lissner in “Villain” (1971), Frank Powell in 
“Hot Rod” (2007), Tai Lung in “Kung Fu Panda” (2008), 
Blackbeard in “Pirates of the Caribbean: On Stranger 
Tides” (2011), and Winston in the John Wick film series (2014–
2019). He currently portrays Mr. Wednesday in “American 
Gods” (2017–present).

Jackie Chan (Voice of Monkey)
Jackie was born Kong-sang Chan on April 7, 1954, on Hong 
Kong's famous Victoria Peak, to Charles and Lee-Lee Chan, and 
the family immigrated to Canberra, Australia, in early 1960. Chan 
excelled at acrobatics, singing and martial arts and eventually 
became a member of the "Seven Little Fortunes" performing 
troupe and began lifelong friendships with fellow martial artists / 
actors Sammo Kam-Bo Hung and Biao Yuen. In the early 1970s 
Chan commenced his movie career and interestingly appeared in 
very minor roles in two films starring then rising martial arts 
superstar “Bruce Lee: Fist of Fury” (1972) and the Warner Bros. 
production “Enter the Dragon” (1973). Chan made his directorial 
debut with “The Young Master” (1980) and then "Enter the 
Dragon" producer Robert Clouse lured Jackie to the US for a film 
planned to break Jackie into the lucrative US market. Jackie then 
went to work in his biggest-budget US production, starring 
alongside fast-talking comedian Chris Tucker in the action / 
comedy “Rush Hour” (1998). He is well known for his role as Mr. 
Han in “Karate Kid” (2010) alongside Jaden Smith. In 2016, Chan 
was given an honorary Academy Award for his "extraordinary 
achievements" in film. 



Seth Rogen (Voice of Mantis)
Born April 15, 1982 in Vancouver, Canada, Seth Rogen is an 
actor, writer, and comedian. He attended Vancouver Talmud 
Torah Elementary School and Point Grey Secondary School 
and was known for the stand-up comedy he performed at 
Camp Miriam, a Habonim Dror camp. At sixteen, Rogen 
placed second in the 1998 Vancouver Amateur Comedy 
Contest. Soon after that he landed his first role in Judd 
Apatow's short-lived but well regarded TV series “Freaks and 
Geeks” (1999), taking on the role of Ken Miller. Following 
“Freaks and Geeks'' (1999), he joined the American television 
version of “Da Ali G Show” (2000) as a writer along with his 
childhood friend and writing partner Evan Goldberg. The 
writing team received an Emmy nomination. A talented voice 
artist, Rogen is in the animated films “Horton Hears a 
Who!” (2008), “Kung Fu Panda” (2008), and “Monsters vs. 
Aliens (2009)”. He has also voiced characters for “The 
Simpsons” (1989) and “American Dad!” (2005). More 
recently, Rogen starred in the comedy-drama, “American 
Pickle” (2020). The same year he played a role in Aaron 
Sorkin’s American historical drama “The Trial of the Chicago 
7” (2020). 



 TRIVIA

• The animator’s took a class in Kung Fu.This six-hour class was so the
animators could get a better idea of how the characters should look and
move in order to improve the animation

• The opening scene is an homage to anime. It was important to make it
known that the opening was a dream sequence so the director kept it
hand-drawn. The rest of the film was done in CGI.

• The individual fighting styles of the Furious Five members (Crane,
Mantis, Tiger, Monkey, and Viper) are actual Kung Fu styles modelled
after the particular animals. Po's fighting style is modelled after bear-
style Kung Fu.

• Dustin Hoffman's contract included a stipulation which allowed him to do
additional voice recording sessions without hindrance, should he be
unsatisfied with his performance. Beyond the contract, Hoffman also
tutored Jack Black on his performance in the nighttime stairway
argument scene.

• According to an interview with James Hong, his father owned a noodle
shop. When the producers found out about this, they incorporated it into
his character, Mr. Ping.

• The filmmakers cite the martial arts movies "Crouching Tiger, Hidden
Dragon" (2000), "Hero" (2002), "House of Flying Daggers" (2004), and
most of all, the action comedy "Kung Fu Hustle" (2004), as influences
on this movie.

• As with most DreamWorks animated movies, Hans Zimmer
(collaborating with John Powell this time) scored this movie. He visited
China to absorb the culture and get to know the China National
Symphony Orchestra as part of his preparation.

• Tai Lung is a snow leopard, which, in the real world, is a predator of the
Giant Panda (Po) and the Red Panda (Shifu).



DISCUSSION QUESTIONS

1. What food does Mr. Ping, Po’s father, make?

2. Is Po a success on his first day? Why or why not?

3. Does Po believe he belongs in the Emerald Palace?

4. What do the Furious Five think of Po?

5. Have you ever wanted to learn a martial art? If so, what kind of martial
art did you want to learn?

6. Po wishes he was a Kung Fu Master, but he works in a noodle shop.
Did you ever work somewhere that you didn’t want to work?

7. How does Tai Lung escape from his chains in the prison? What unusual
item does he use to pick the lock?

8. What happens when the Furious Five meet Tai Lung on the bridge?

9. What happens when Po tries to read the Dragon Scroll? What does it
say?

10. What does Po’s father tell him is the secret ingredient of the secret
ingredient soup? What does this help Po realize?

11. What does Master Shifu thank Po for bringing to the valley?



CRITICAL ACCLAIM
"The animation work is dazzling; it's lovingly detailed without being overdone 
(particularly the opening sequence, which is hand-drawn and looks like 
prints struck from ancient woodblocks)." - New Yorker

"Hands down the most visually striking of DreamWorks Animation's 
releases, this lively CGI comedy is tailor-made for Jack Black." - Chicago 
Reader

"A master [course] in cunning visual art and ultra-satisfying entertainment." 
- TIME Magazine

"The kung fu scenes overflow with crisp, thrilling and funny moments that 
whiz by in the 88-minute run time." - Dallas Morning News

"Everything about Kung Fu Panda is a little better, a little sharper, a little 
funnier than the animated run of the mill. It's one of the few comedies of 
2008 that knows what it's doing." - Chicago Tribune



ACTIVITIES

















Film Vocabulary
Actor/Actress A person who plays the role of a character in a movie. 
Action A term called out by the director to start filming. (“Action!”) 
Action Film A fast-paced adventure movie. 
Agent A person responsible for the business of an actor or artist. 
Animated Film A movie made by a series of picture 

drawings or computer graphics. 
Behind the Scenes The work done off-camera while making a film. 
Bird’s Eye View A camera shot from above as a bird would see flying over. 
Boom Microphone A microphone placed on an extendable rod. 
Boom Operator A member of the sound crew who works the boom microphone. 
Best Boy A person responsible for operation and equipment 

in the lighting or grip departments. 
Blockbuster A movie that is a major success. 
Camera A device for recording images. 
Camera Crew A group of workers that operate the cameras. 
Camera Angle The point of view from the camera. 
Cameo A small part played by a famous person as a guest appearance. 
Cast All the actors that are in a movie. 
Casting The process of choosing actors for a movie. 
Cinematographer The person in charge of the photography and camera work . 
Clapboard A small board that shows the information of the 

movie. It is “clapped” to start the take. 
Clip A brief segment from a movie. 
Close-up Shot A zoomed in shot that shows a person or item that fills the screen. 
Comedy A funny movie. 
Costume Designer A person who designs the costumes for a movie. 
Crane A large machine that lifts the camera high off the ground. 
Credits A list of all the people who helped make the movie. 
Critic A person who writes reviews of films. 
Cut A term used by the director to stop filming. (“Cut!”) 
Digital Camera 
Profile (DCP) 

A collection of digital files used to store and convey digital 
cinema (DC) audio, image, and data streams.

Director The leading artist on a movie set, in charge of making the film. 
Documentary Film A movie that shows real events and follows actual people. 
Dolly A wheeled support for the camera. 
Double An actor who stands in for another actor during special scenes. 
Drama A movie with an exciting, emotional, or unexpected storyline. 

Editing Choosing, arranging, and fixing clips to create a scene. 



The The processprocess  of makingof making  a a movie movie fromfrom  anan  initial ideainitial idea  
  editing.editing.  

AA  ccamera amera shot fromshot from  far away,far away,  usuallyusually  showingshowing  ththe e charactercharacter  
as as very smallvery small  inin  comparisoncomparison  toto  theirtheir  surroundings.surroundings.  

Someone Someone who who adaptsadapts  a a musicalmusical  compositioncomposition  forfor  
voicesvoices  and and instrumentsinstruments  toto  aa  movie.movie.  
AA  moviemovie  whewhere re singingsinging  andand  dancingdancing  isis  usedused  asas  a a mainmain  
formform  of of communication.communication.  

EditorEditor  A person in charge of editing.A person in charge of editing.  
ExtraExtra  AA  personperson  wwho ho appearsappears  inin  a a movimovie e usuusually aally as s partpart  ofof  aa  crowdcrowd  oror  

inin  the backgroundthe background  ofof  aa  scene.scene.  
Fast MotionFast Motion  AA  shot in ashot in a  movimovie e thatthat  appearsappears  to to movemove  muchmuch  fasterfaster  thanthan  

other shots.other shots.  

Film FestivalFilm Festival  An An event event where where multiple multiple filmfilms s are are viewed viewed and and often often prempremiere iere forfor  thethe  
firfirsst t time.time.  SSomeome  filmfilm  festivalsfestivals  hahaveve  aa  consistentconsistent  themetheme  
throughout each film.throughout each film.  

FilmmakingFilmmaking  
through through scriptwriting,scriptwriting,  shooting,shooting,  directing,directing,  andand

FlashbackFlashback  A scene that cuts to events that happened previously.A scene that cuts to events that happened previously.  
Foreign FilmForeign Film  AA  moviemovie  produproducedced  outsideoutside  thethe  US.US.  
FrameFrame  One of the many still imagesOne of the many still images which com which compose the completepose the complete  

moving picturmoving picturee
GenreGenre  A category of films, defined specific elements of style, form, A category of films, defined specific elements of style, form, etc.etc.  
Green ScreenGreen Screen  AA  greengreen  background background thathatt  actorsactors  areare  filmedfilmed  inin  front of that allowsfront of that allows  

computer graphicscomputer graphics  to to be be addedadded  laterlater  tto o changchange e thethe  background.background.  
Hair StylistHair Stylist  

A person responsible for maintaining acA person responsible for maintaining actors’ hairstyles during filming.tors’ hairstyles during filming.  

HighHigh-Angle -Angle ShotShot  A camera angle that lookA camera angle that looks down on a chars down on a character.acter.  
Independent FilmIndependent Film  A movie producA movie produced by a smaller studio.ed by a smaller studio.  
HorrorHorror  A scary movie.A scary movie.  
LightLightinging  ArArtifictificial light used for various technical and artistic purposes.ial light used for various technical and artistic purposes.  
LightLighting Crewing Crew  A group of technicA group of technicians who install and operate lighting.ians who install and operate lighting.  
LongLong-Sho-Shott  

LowLow-Ang-Anglele  ShotShot  A camera shot that looks up at a character.A camera shot that looks up at a character.  
MMakeake-up -up ArtistArtist  AA  personperson  inin  charge charge of actors’of actors’  makemake-up.-up.  
MovieMovie  A series of sA series of s rtill or moving images captured by a cametill or moving images captured by a camera.a. 
Music ArrangerMusic Arranger  

MusicalMusical  

PremierePremiere  

PropProp  Anything an actor touches or uses on the set.Anything an actor touches or uses on the set.  
PyrotechnicianPyrotechnician  A member of the crew with expertise in fire or explosA member of the crew with expertise in fire or explosions.ions.  
ReelReel  AA  metalmetal  spoolspool  that holdsthat holds  film.film.  

.The first official showing of a movieThe first official showing of a movie.  

Producer A person responsible for the financial and managerial aspects of making 
of a movie.



Scene A series of shots used in a movie. 
Screenplay A script written to be produced as a movie. 

Sci-Fi A movie based on an imagined future, usually relating to scientific or 
technological advances. 

Script The written text of a play, movie, or broadcast. 
Sequel A movie that is a continuation of the story of a previous movie 
Setting The time and space in which a story takes place. 
Set Designer The person responsible for turning the idea of the movie’s 

environment into a set that can be used for filming. 
Slow Motion A shot in a movie that appears to move much slower than the rest 

of the shots. 
Sound Effects Audio added by the sound crew after filming. 

Soundtrack The collection of songs played throughout the movie. 

Spaghetti Western A western filmed in Italy, often with American leading actors. 

Special Effects An artificial effect used to create an illusion in a movie. 

Spoof A comedy movie that humorously mimics another movie/ 

Star A famous actor or actress. 

Steadicam A device that keeps a camera steady and makes the 
shot look smoother. 

Storyboard Pictures created to show the ideas of a scene or movie. 

Studio A company that produces films. 
Stunt A dangerous action performed in a movie. 

Stuntman A performer who fills in for actors during dangerous scenes. 

Take One version of a specific shot in a movie. 

Talkie An early term for a film with sound and recorded voices. 

Trailer A short preview for a movie. 

Trainer A person who works with animals to perform various behaviors in movie. 

Voice-Over Artist A person hired to do the voices for animated characters. 

Wacom Cintiq A device that allows a user to draw images on a tablet screen that are 
digitized into a computer, like electronic pen and paper. 



Western A movie about cowboys, usually set in western North America. 

Wrap A phrase used by the director when finished shooting. (“That’s a wrap!”) 

Writer A term for someone who creates written work for a film. 

Zoom Shot A shot that magnifies an object’s size. 
3-D Film A movie that uses technology to make it seem as though 

you are watching it with three dimensions. 



Visualizing Film Vocabulary 

Clay Sculptures Avars (Hinges) Colorscripts 

Script Voice Actors 
Lighting Technical 

Designer 

Stimulation Department 
Storyboards Virtual Camera 



Visualizing Film Vocabulary

Reel Script Low Angle Shot

Boom Microphone 
and Operator Dolly Wacom Cintiq 

Clapboard Steadicam Storyboard 

Camera Crew Director Film Festival 
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