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FILM OVERVIEW
One Hundred and One Dalmatians 

G | 1h 19min | Animation, Adventure, Comedy | 25 January 1961 (USA) 

Walt Disney Productions / Walt Disney Animation Studios 

When a litter of Dalmatian puppies are abducted by the minions of Cruella de Vil, 
the parents must find them before she uses them for a diabolical fashion state-

ment.

Voice Actors:
Cate Bauer- Perdita (voice)
Lisa Davis- Anita (voice)
Betty Lou Gerson- Cruella De Vil / Miss Bird-
well (voice)
Rod Taylor- Pongo (voice)
Ben Wright- Roger (voice)
Martha Wentworth- Nanny / Queenie / Lucy 
(voice)
Frederick Worlock- Horace / Inspector Graves 
(voice)

Directed by:  
Clyde Geronimi 
Hamilton Luske
Wolfgang Reitherman

Story by:
Bill Peet

Based on the novel by:
Dodie Smith 



THE MAKING OF 
ONE HUNDRED AND ONE DALMATIANS

When Walt Disney’s “One Hundred and One Dalmatians” opened on January 25, 1961, it was a 
“first” in so many ways. For the first time, a Disney animated feature would have a contempo-
rary setting; it would also be the first “non-musical” animated feature to come from the Studio 
and the first time Disney was using a new technical process to produce an animated film.

“One Hundred and One Dalmatians” came to life as a film at Disney as an antidote to all that 
was “Sleeping Beauty” (1959), the last animated feature made just prior, which had consumed 
a tremendous amount of time and money. There was a need to create a story that would be 
easier to execute in many ways. In 1957, Walt Disney purchased the rights to the novel, “The 
Hundred and One Dalmatians” by Dodie Smith, which had been published the year prior. Walt 
gave the book to story artist Bill Peet and tasked him with writing a screenplay, before any sto-
ryboarding would be done (another first for Disney!).

In “Bill Peet: An Autobiography,” the artist remembered: “Walt wanted me to plan the whole 
thing: write a detailed screenplay, do all the story boards, and record voices for all the charac-
ters. That had been a job for at least forty people on ‘Pinocchio’ in 1938, but if Walt thought I 
could do it, then of course there was no question about it.”



Some changes were made from the original book, but the essential elements were still there, 
as “One Hundred and One Dalmatians” would focus on a Dalmatian “husband and wife” 
named Pongo and Perdita and their “pet humans,” husband and wife Roger and Anita, as they 
await Perdita’s delivery of their litter of puppies.

In addition to the story, one unique aspect (and yet another first) to “One Hundred and One 
Dalmatians” was the look of the film. As the artists had seen while bringing the rich, epic 
Sleeping Beauty to life, the Studio’s animated films were taking a tremendous amount of time 
and money to produce. “One Hundred and One Dalmatians” would be smaller in scale, which 
would make it somewhat easier to produce, but there would still be the task of drawing and 
animating spots on the Dalmatians…a lot of them. In fact, the grand total number of spots that 
were animated in the film were: 6,469,952!

To accomplish this, the Disney artists initiated a new process called Xerography, which would 
allow an animated film to be produced quicker. In this process, the filmmakers were able to 
directly copy the animator’s original drawings onto animation cels, saving time and money 
and also preserve the animator’s original drawings, as much as possible. This made all of those 
spots so much easier and less tedious to draw and animate, however, it created a look that was 
very different for a Disney film. The character’s look wouldn’t be as “refined” or “soft” as it had 
been in previous Disney animated features. Now, the characters would take on much more of a 
“rougher, sketchier” appearance.



To allow this look to be more at home, Ken Anderson, the art director of “One Hundred and 
One Dalmatians,” created backgrounds that were much “looser” in their appearance. Inspired 
by cartoonist Ronald Searle, the backgrounds took on a contemporary style that would go 
along with the setting of the film. Here, color would “bleed” outside the line of buildings and 
props, looking more like modern art, than traditional Disney background paintings.

This style was very prevalent in animation at the time, being first introduced by United Pro-
ductions of America (UPA Studios) and was seen in almost all of the TV animation done at the 
time. Walt, however, was not a fan. He did not care for the more stylized animation and, as au-
thor Michael Barrier states in his book “Hollywood Cartoons: American Animation in its Golden 
Age,” Walt didn’t like the bold, black lines that appeared around the characters in the film (as 
well as a number of the backgrounds).

Barrier writes: “However harmonious the result on the screen, Disney knew that it was a step 
away from the kind of illusion that more traditional backgrounds-and devices like the now 
dormant multiplane camera-had once furthered.” Aside from the modern look, the contempo-
rary setting allowed for some pointed satire in ‘One Hundred and One Dalmatians,’ the likes of 
which hadn’t been before in a Disney animated feature. This is most prevalent in the sequenc-
es in which the Dalmatians watch television. “The Thunderbolt TV Show,” sponsored by “Ca-
nine Crunchies,” is a direct jab at the commercial aspect of television and Horace and Jasper 
watching “What’s My Crime?” parodies “What’s My Line?” and other ubiquitous game shows 
of the time.



A more traditional element in One Hundred and One Dalmatians is that of the Disney villain…
and with this film, audiences got if not the most, then one of the most memorable villains of 
all time. Cruella De Vil has become an iconic example of what we expect from one of the Stu-
dio’s villains. She was created, designed and animated by Disney Legend Marc Davis, a member 
of Disney’s “Nine Old Men,” the title Walt had given to his upper echelon of animators. After 
bringing to the screen such dynamic characters as Tinker Belle in 1953’s Peter Pan and Malefi-
cent and Princess Aurora in Sleeping Beauty, Cruella emerged as Davis’ crowning achievement. 
The epitome of true personality animation, his work on Cruella is still, rightfully, studied to this 
very day. 

“She’s fascinating to watch,” said animation historian and author John Canemaker of Cruella in 
a 1998 interview. “She moved in this angular, aggressive way. She’s all over the place, almost 
like a force of nature. You don’t like her as a person, although you love her as a character.” 
When One Hundred and One Dalmatians debuted in theaters, it was an immediate hit with 
audiences and critics, grossing $14 million in the U.S. and becoming the eighth highest grossing 
film of the year. Ironically, the success of the film helped ease some of the financial burden of 
Sleeping Beauty.

The film was re-issued theatrically in 1969, 1979, 1985 and 1991. During its last re-issue in ’91, 
One Hundred and One Dalmatians went on to become the 20th highest grossing film that year.



The impact of the film has been such that it was the first Disney animated feature to be re-
made in live-action (something commonplace today) in 1996 with Glenn Close turning in a 
wonderful performance as Cruella. The live-action re-make spawned a sequel, “102 Dalma-
tians” in 2000. There was also an animated TV Series that ran on ABC from 1997-1998. And, in 
2011, Disney announced “Cruella, a live-action,” “origin story” of sorts about a young Cruella 
De Vil, who will be played by Emma Stone.

Like many of Disney’s most beloved films, this demonstrates the continued impact of One Hun-
dred and One Dalmatians. This “first” in so many ways has definitely had a lasting impact.

(source: animationscoop.com)



THE HISTORY OF CRUELLA DE VIL

Cruella was born from the brain of author Dodie Smith, who created the character in the 1956 
novel, “The Hundred and One Dalmatians.” While the story’s dogs were largely inspired by 
Smith’s nine Dalmatians—including her oldest pup, Pongo—the idea for Cruella came about 
following a conversation Smith had with a friend, in which the friend suggested that Smith’s 
doggos would make a beautiful coat, according to a 2008 Independent article. 

When Walt Disney bought the rights to the book a year after it was published, animator Marc 
Davis was tasked with bringing the image of Cruella to life for the cartoon “One Hundred and 
One Dalmatians,” which released in 1961. Smith had already done a great deal of development 
for the character within the pages of her book: Even as a child with black-and-white pigtails, 
Cruella was described as an atrocious little brat who was expelled from primary school for 
drinking ink. Her eyes were pitch black “with a tinge of red in them. She slept in ermine sheets 
and drove fast cars. She was incredibly demanding and devilish, yet entirely humorous. 

Davis—who was responsible for such animating Disney characters as Sleeping Beauty’s evil 
fairy Maleficent and Princess Aurora as well as characters Thumper, Alice and Tinkerbell among 
others—told interviewers over the years that he reflected on women he encountered through-
out his life to create Cruella.



However, it was often rumored that the human muse behind the character was Tallulah Bank-
head.

Davis confirmed that the Bankhead did help inform the character in an interview with the Los 
Angeles Times in 1985. However, it was an unnamed woman who was perhaps his greatest 
source material. “I had several partial models in mind when I drew Cruella,” he said at the 
time. “Including Tallulah [Bankhead] and one woman I knew who was just a monster: She was 
tall and thin and talked constantly—you never knew what she was saying, but you couldn’t get 
a word in edgewise. What I really wanted to do was make the character move like someone 
you wouldn’t like.” He added: “Cruella is mean but ridiculous. She’s scatterbrained and selfish; 
she never stops to think. I don’t imagine murdering dogs was ever on her mind—all she saw 
was the fur coats she wanted to make out of them. The fact that she’s pitted against the other 
characters eye to eye, mind to mind, made her an interesting character to work with.” (news-
week.com)



MEET THE CHARACTERS

Pongo 
Pongo is the pet of Roger Radcliffe, the mate of Perdi-
ta, the biological father of 15 Dalmatian puppies, and 
the adoptive father of 84 more Dalmatian puppies.

Perdita
Perdita is the pet of Anita, mate of Pongo and the birth 
mother of 15 Dalmatian puppies as well as the adop-
tive mother of 84 more.

Anita
Anita is the wife of Roger Radcliffe and the owner of 
Perdita.



MEET THE CHARACTERS

Roger
Roger is the husband of Anita and owner, best friend, 
and “pet” to Pongo.

Towser
Towser is a bloodhound dog who lives at Withermarsh.

Cruella De Vil
She is an eccentric, fashion-obsessed heiress who wish-
es to use the skins of 99 Dalmatian puppies to create a 
spotted fur coat.



MEET THE CHARACTERS

Nanny
Nanny is the housekeeper of the Radcliffe household.

Jasper and Horace
Jasper and Horace are a pair of crooks that were hired 
to serve as Cruella De Vil’s henchmen.

(source: disney.fandom.com)



LEARN ABOUT DALMATIANS

The dignified Dalmatian, dogdom’s citizen of the world, is famed for his spotted coat and 
unique job description. During their long history, these “coach dogs” have accompanied the 
horse-drawn rigs of nobles, travelers, and firefighters.

About the Dalmatian
The Dalmatian’s delightful, eye-catching spots of black or liver adorn one of the most distinc-
tive coats in the animal kingdom. Beneath the spots is a graceful, elegantly proportioned trot-
ting dog standing between 19 and 23 inches at the shoulder. Dals are muscular, built to go the 
distance; the powerful hindquarters provide the drive behind the smooth, effortless gait.

The Dal was originally bred to guard horses and coaches, and some of the old protective in-
stinct remains. Reserved and dignified, Dals can be aloof with strangers and are dependable 
watchdogs. With their preferred humans, Dals are bright, loyal, and loving house dogs. They 
are strong, active athletes with great stamina—a wonderful partner for runners and hikers.

History
Many AKC breeds have obscure and disputed origins, none more so than the Dalmatian. Re-
searchers have used ancient artifacts and writings to support theories placing the Dal’s birth in 
the British Isles, Europe, North Africa, and Asia. There is no doubt, however, that by the early 
1800s the breed was closely associated with a swath of Central Europe along the Adriatic Sea, 
the region once known as Dalmatia.

Dalmatians have a job description unique among AKC breeds: coach dog. Their traditional oc-
cupation was to trot beside horse-drawn coaches, and to guard the horses and rig when oth-
erwise unattended. Dals were alongside the caravans of the Romani people during their cease-
less wanderings around Europe. This association with the peripatetic Romani helps explain why 
Dal origins are so difficult to pin down—as with the travelers themselves, the world was their 
home.



British nobles, too, employed Dals as handsome accents to their livery. The English had a close 
affinity with the breed and gave it such nicknames as the English Coach Dog, Spotted Dick, and 
the Plum Pudding Dog (the Dal’s spots resembling the candied fruit and nuts that fleck Britain’s 
traditional holiday dessert). Back in the 1800s, when horses pulled fire engines, Dals began 
their long association with firefighters. These days, Dals accompany the famous Budweiser 
Clydesdales on parade.

Dals entered the AKC Stud Book in 1888. The Dalmatian Club of America holds road trials to 
test their dogs’ “coach dog” ability. (akc.org)



DALMATIAN FUN FACTS

1. The origins are mysterious.
Like many other old breeds, the origins of the Dalmatian are hard to pin down. Some people believe the dogs 
come from Dalmatia, a region in modern day Croatia. The canines were dogs of war and used as sentinels. 
Others believe the dogs are as old as the ancient Egyptians—paintings of spotted dogs running by chariots can 
be found in the tombs.

2. They have many monikers.
The old breed has taken on a lot of names over the years, including the English Coach Dog, the Carriage Dog, 
the Plum Pudding Dog, the Fire House Dog, and the Spotted Dick.

3. Dalmatians are all-purpose dogs.
The breed is very versatile and has been used for many purposes over the years. They’re talented sporting 
dogs, and are used as birding dogs, trail hounds, boar hunters, and retrievers. What’s more, thanks to an excel-
lent memory and interesting coat, the pooches made good performers on the stage and in the circus.

4. But they’re best known as firedogs.
Dalmatians have many talents, but they’re possibly best known for their skills as coaching dogs. The canines 
get along famously with horses, making them the ideal dog to run alongside carriages. The helpful Dals warded 
off stray dogs, guarded the coach at stops, and most importantly, kept the horses calm.

This job eventually translated to the firehouse, where Dalmatians would run behind fire trucks. Horses were 
skittish around fire, but the Dals kept them composed. Their distinct features also make them a great mascot, 
so you can still find the dogs riding in modern fire trucks today. As a bonus, they’re also excellent ratters and 
keep firehouses pest-free.

5. George Washington loved them.
The first president was an avid dog fan and was known to be an early breeder of Dals. His coach dog was a 
Dalmatian named Madame Moose.

7. Spots can be found everywhere.
Dalmatians are distinct for their piebald pattern. Usually these spots are black or brown, but sometimes they 
can be lemon, blue, or brindle. Every Dal is different, but most have these marks all over their body. If you 
open up a Dal’s mouth, you can even find spots in their mouth.



8. But none when they’re born.
Despite being covered in spots in adulthood, puppies are born snow white. Pups generally don’t grow their 
trademark spots until about four weeks. This news might come as a shock as it directly negates what the Dis-
ney movie 101 Dalmatians might have suggested.

9. Deafness is a problem.
If your Dal seems to be ignoring you, it could just be because it can’t hear you. Around 30 percent of all Dalma-
tians are inflicted with deafness as a result of their spotted markings. Breeding dogs with this coat can lead to 
a lack of mature melanocytes (melanin producing cells) in the inner ear. Without these, dogs can become hard 
of hearing. Dogs with larger patches of black are less likely to be deaf. (msn.com)



MEET DIRECTOR CLYDE GERONIMI

Clito Enrico Geronimi was born on June 12, 1901... in 1930, Clyde briefly worked at Universal 
before joining The Walt Disney Studios in 1931. His first assignments as an animator were to 
a number of memorable Mickey Mouse, Silly Symphony, and Pluto cartoons...His career as an 
animation director began in 1939 with Beach Picnic and the 1942 Pluto short Lend a Paw, for 
which Disney would receive an Oscar.® Clyde contributed to The Three Caballeros, The Adven-
tures of Ichabod and Mr. Toad, Cinderella, Alice in Wonderland, Peter Pan, Lady and the Tramp, 
and One Hundred and One Dalmatians...he served as supervising director for the 1959 master-
piece Sleeping Beauty...he directed dozens of television cartoons starring Marvel Super Heroes, 
such as Spider-Man, Captain America, and Iron Man. In 1979, Clyde received the Winsor McCay 
Award from the International Animated Film Society, ASIFA-Hollywood, for a lifetime of contri-
butions to animation.Clyde passed away in 1989. (d23.com)



MEET DIRECTOR WOLFGANG REITHERMAN

Born in Munich, Germany, on June 26, 1909, Woolie came to the United States as an infant and 
was raised in Sierra Madre, California... in 1933, Woolie joined the Company’s animation de-
partment. Over the years...he  contributed his animation skill to such classic animated features 
as “Snow White and the Seven Dwarfs,” “Cinderella,” “Peter Pan,” “Lady and the Tramp,” “One 
Hundred and One Dalmatians,” “The Jungle Book,” and more. In 1963, Woolie became the first 
animator in the history of the company to be given the directorial reins of an entire animated 
feature, with “The Sword in the Stone.” Among the films he directed include “The Jungle Book” 
(1967), “The Aristocats” (1970), and “Robin Hood” (1973). He also directed the cartoon fea-
turette “Winnie the Pooh and the Blustery Day, “which won an Academy Award® in 1969. After 
nearly 50 years with the Studio, Woolie retired in 1981. Reitherman passed away on May 22, 
1985, in Burbank, California. (d23.com)



MEET SCREENWRITER BILL PEET

William Bartlett Peed (he changed his last name to Peet), was born on Jan. 29, 1915, in rural 
Grandview, Ind. He graduated from the John Herron Art Institute in Indianapolis and moved 
to Los Angeles after the director of the art institute handed him a brochure from Walt Disney 
Studios.  He was hired in 1937, when he was 22, as an in-betweener, responsible for the rote 
chore of providing fill-in drawings to make animated characters like Donald Duck appear to 
move...He contributed to ‘’Cinderella’’ (1950) as an artist and as a writer. He wrote his first full-
fledged screenplay for ‘’101 Dalmatians’’ in 1961... Mr. Peet’s whimsical books, including ‘’The 
Whingdingdilly’’ and his personal favorite, ‘’Chester the Worldly Pig,’’ have sold millions of cop-
ies and been translated into five languages. Mr. Peet passed away in 2002. (nytimes.com) 



MEET CREATOR & AUTHOR DODIE SMITH 

Dorothy Gladys “Dodie” Smith, born in 1896 in Lancashire, England, was one of the most suc-
cessful female dramatists of her generation. She wrote “Autumn,” “Crocus,” and “Dear Octo-
pus,” among other plays. “I Capture the Castle,” her first novel, was written in the 1940s while 
she was living in America. An immediate success, it marked her crossover from playwright 
to novelist, and was produced as a play in 1954. Smith also wrote the novels “The Town in 
Bloom,” “It Ends with Revelations,” “A Tale of Two Families,” and “The Girl in the Candle-Lit 
Bath,” but she is best known today as the author of two highly popular stories for young read-
ers: “The Hundred and One Dalmatians” and “The Starlight Barking.” She died in 1990. (us.
macmillan.com)



MEET THE VOICE ACTORS

Betty Lou Gerson- Cruella De Vil / Miss Birdwell (voice)
Born in Chattanooga, Tennessee, in 1914, and raised in Birming-
ham, Alabama, Betty Lou first performed in a school play at the 
age of six. At 16 she moved to Chicago, where she eventually won 
her first role...she became known in the industry as the “Soap 
Opera Queen of Chicago;” among her radio credits were “Grand 
Hotel” and “The Lux Radio Theater.” In the 1940s...She appeared 
in “Nightmare Alley,” “The Red Menace,” and “Undercover Girl,” 
while her TV credits included “The Twilight Zone,” “Perry Mason,” 
“The Untouchables,” and “77 Sunset Strip.” Gerson passed away on 
January 12, 1999, in Los Angeles. (d23.com

Cate Bauer- Perdita (voice)
Cate Bauer was born on September 1, 1929 in New York City, New 
York, USA as Catherine Mary Cotter. She is an actress, known for 
“One Hundred and One Dalmatians” (1961) and “The Third Man” 
(1959). (imdb.com)

Lisa Davis- Anita (voice)
Lisa Davis was born on April 20, 1936 in Neasden, London, England 
as Cherry Ann Davis. She is an actress, known for “One Hundred 
and One Dalmatians” (1961), “Queen of Outer Space” (1958) and 
“The Dalton Girls” (1957). (imdb.com)



MEET THE VOICE ACTORS

Rod Taylor- Pongo (voice)
Taylor was born in Sydney – the only child of a steel contractor 
father and a writer mother. He attended a fine arts college and a 
theater school in his hometown before heading to Hollywood in 
the 1950s. Once there, his star kept rising with various high-profile 
roles in movies such as “The Train Robbers” and “The Catered Af-
fair.” In his final role, he played Winston Churchill in the 2009 mov-
ie, “Inglourious Basterds,” with Brad Pitt. (cnn.com)

Ben Wright- Roger (voice)
A native of London, he studied acting at the Royal Academy of 
Dramatic Arts and began acting professionally in 1934 in the city’s 
West End theaters...Wright began his U.S. acting career in radio 
shows such as “Have Gun, Will Travel” and “Sherlock Holmes.” 
Wright’s film credits include “Judgment at Nuremberg,” “Mutiny on 
the Bounty,” “Witness for the Prosecution,” “A Man Called Peter,” 
“Journey to the Center of the Earth,” “Desert Rats” and “Prince 
of Players.” He also did voice-over work, including Disney’s “101 
Dalmatians” and “The Jungle Book,” and had recently completed 
Disney’s soon-to-be-released “The Little Mermaid.” (latimes.com)

Martha Wentworth- Nanny / Queenie / Lucy (voice)
Verna Martha Wentworth was an American actress. Having had a 
long radio career since the early 1920s... as well several semi-reg-
ular roles on “Broadway Is My Beat,” “On Stage,” “The Abbott and 
Costello Show”...She later became a film actress in the 1940s, star-
ring in several Red Ryder Western films. She went on to do voice 
work for Walt Disney Studios; as Nanny, Queenie the Cow and Lucy 
the Goose in “One Hundred and One Dalmatians” and as Madame 
Mim in “The Sword in the Stone,” her final credited film appear-
ance. She died 11 years later at the age of 84. (rusc.com)



MEET THE VOICE ACTORS

Frederick Worlock- Horace / Inspector Graves (voice)
Frederick Worlock was a British-American actor. He is known for 
his work in various films during the 1940s and 1950s, and as the 
voice of Horace in “One Hundred and One Dalmatians.” On stage, 
he made his début in 1906 in “Henry V” in Bristol and acted in four 
productions in London before moving to the United States in the 
1920s, where he appeared in Broadway productions between 1923 
and 1954....Worlock appeared in films including “Man Hunt,” “Dr. 
Jekyll and Mr. Hyde,” “How Green Was My Valley,” “The Imper-
fect Lady,” “Singapore,” “The Lone Wolf in London,” “Love from a 
Stranger,” “Ruthless,” “Joan of Arc,” and Spartacus”...Worlock died 
in 1973, at the age of 86...(unionfilms.org)



TRIVIA

• The film made over $102 million and was the highest grossing film of it’s year. 

• According to the Walt Disney Animation Studios archives, “101 Dalmatians” was the first 
Disney film to only use the Xerox process to animate drawings. This would greatly increase 
the production process for future feature films. 

• In addition to being nominated for a Grammy Award, the puppy-centric film won a BAFTA 
award for best animated film. 

• More accurately, the original voice of Donald Duck, Clarence Nash, plays an uncredited part 
in the film. According to IMDb, the voice actor recorded all the dogs’ barks in the film.

• Like most Disney films, “101 Dalmatians” was based on the 1956 novel by Dodie Smith. 
Based on the plot summary of the book, not much was changed from the book to the on-
screen adaptation. 

• In the film, Roger and Anita’s last name is “Radcliffe.” But, in the original book, the couple’s 
last name was “Dearly.” 

• Dodie Smith did write a follow-up to her popular book. Titled “The Starlight Barking,” the 
sequel is focused on one of Pongo and Perdita’s pups, who is all grown up and searching to 
break an enchantment that threatens to eliminate dogs as man’s best friend. 

• Speaking of Pongo, the Dalmatian dad was inspired by Smith’s own pup of the same name. 
She was gifted the spotted Dalmatian in 1934 by her husband. The dog would later inspire 
what many consider to be her greatest novel “101 Dalmatians.”



TRIVIA

• Unlike his previous villain Maleficent, Davis wanted his animation of Cruella to give Disney 
a modern-day villain. As the sole animator assigned to bring this creation to life, Davis was 
said to have been inspired by a woman at a cocktail party, although he never revealed the 
name of the inspiration out of respect. 

• Voiced by Betty Lou Gerson, Cruella de Vil’s voice should seem oddly familiar to loyal Dis-
ney fans. “101 Dalmatians” was Gerson’s second film with the company. She had previously 
voiced the narrator in “Cinderella,” which premiered 11 years prior. 

• You can spot a few familiar faces in “101 Dalmatians.” During the “Twilight Bark” scene, 
characters from Disney’s “Lady and the Tramp” are clearly visible — and Lady and Tramp 
themselves even make an appearance.  

• If you look carefully at the spots on Pongo and the rest of his brood, there are plenty of 
hidden Mickeys to be found. There’s a hidden Mickey in the opening scene of the film when 
Pongo is looking for a match for his human, as well as a hidden Mickey during the park 
scene with Pongo.  

• A dedicated fan took the time to count up all the spots in the film and found that there 
were a whopping 6,469,952 spots in the animated film. Pongo is said to have 72 spots, 
while Perdita has 68.  

• You can’t animate over six million spots without paint, which is why the animation studio 
used 800 gallons of paint for the film. In total, the special paint used to create the animated 
movie weighed five tons.  
 
(source: insider.com) 



CRITICAL ACCLAIM

“This loveable romp evokes a gloomy, starlit London of Georgian streets and quietly grand 
parks.” - Daily Telegraph 

“Lovable cartoon classic for all ages.” - Common Sense Media

“It is the wittiest, most charming, least pretentious cartoon feature Walt Disney has ever 
made.” - TIME Magazine

“Dog-lovers, in particular, will go ga-ga for this, but this remarkably fresh and funny period tale 
(set in England, fact fans) has all the ebullience and lovability of its titular characters.” - Empire 
Magazine

“Brilliant entertainment.” - Time Out

(rottentomatoes.com)



ACTIVITIES






























