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Summer 2008
Welcome to Dallas Summer Musicals!

We’re so glad you could join us!  Musical 

theater is a unique American creation.  It’s 

also a joyful mixture of song and story, 

and, since 1945, Dallas Summer Musicals 

has brought the finest musicals to Dallas.

Want to know what goes into making 

a musical?  Just two simple ingredients:  

singing and acting (song and story).  There’s just something about a song that makes a story 

mean more than just regular speech.  It touches us in a different way.  

Whether a show uses classical music or rock, a musical uses music to tell its story, to suggest 

feelings, emotions, and attitudes.  As long as it mixes song and story, musical theater can be 

about literally anything, and this season’s shows are great examples of the wide range of subjects.  

From the wacky comedy of Hairspray to the magic of Cats and the rhythm of Stomp, each show 

in the 2008 Dallas Summer Musicals season reveals a different aspect of what makes musical 

theater so special.

The story of Dallas Summer Musicals is a long and honored one, and by learning about and 

attending one of our shows, you are now part of that story too!    

Sincerely,

Michael A. Jenkins

President and Managing Director

Welcome from
Dallas Summer Musicals
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Camp Broadway®is pleased to bring you the Dallas Summer Musicals 

edition of StageNOTES®, the 23rd in our series. We are proud to be affiliated with this presenter and offer a 

comprehensive guide that incorporates their entire Seats for Kids season of musical theater. This guide has 

been developed as a teaching tool to assist educators in the classroom who are introducing their students to 

the stories in conjunction with the musical theater productions. 

The Camp Broadway creative team, consisting of theater educators, scholars, researchers, and theater 

professionals, has developed a series of lesson plans that, although inspired by and themed around the  

musicals, can also accompany class study of the periods and other related literaryworks. To assist you  in 

preparing your presentation of each lesson, we have included:  an objective and teaching tips along with 

each lesson unit. There are four types of lesson ideas including a written exercise; a discussion activity; an 
experiential exercise; and an “after hours activity” that encourages students to interact with family, friends, or 

the community at large. 

The curriculum categories in this guide have been developed in accordance with Texas Essential Knowledge 

and Skills (TEKS).  The division provides information to school administrators, counselors, parents, and 

students on course offerings and meeting the learning needs of students through 19 TAC Chapter 74. 

In cooperation with the divisions of Instructional Materials and Educational Technology and Student 

Assessment, the goal of the Division of Curriculum provides information and resources to ensure academic 

success of all students in Texas public schools. 

The Dallas Summer Musicals study guide is for you, the educator, in response to your need for standards-

compliant curriculum. We hope this study guide will help you incorporate musical theater into your 

classroom activities. 

Philip Katz 
Producing Director 
Camp Broadway

Using
The Field Guide
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A Brief History of
The Broadway Musical

he Broadway musical is one of the few genuinely 
American art forms; like America itself, the musical 
was formed from a collision of immigrant traditions.  

British operetta, African-American song and dance styles, 
the melodies and humor of Eastern European Jews: All 
contributed to the development of the Broadway musical.
 
Just as America is described as a “melting pot,” the first 
American musical was a hasty melding of other works.  
In 1866, producers Henry C. Jarrett and Harry Palmer 
had brought over a French ballet troupe to perform in 
New York;  however, the theater they had obtained 
for the performances was destroyed by fire.  Trying 
to find a way to salvage their investment, they 
came to William Wheatley, the manager of Niblo’s 
Garden, a popular theater at Broadway and Prince 
Streets.  He was about to open a production of 
a piece by Charles M. Barras, a version of von 
Weber’s Romantic opera, Der Freischutz.  The two 
productions were combined, and audiences were 
treated to a five and one-half hour spectacle in 
which the 
French 

ballerinas performed 
amidst the slim plot of an evil 

alchemist who pursues two young lovers through a 
succession of elaborately designed scenes.  The Black Crook was a 
success:  The dancers in their pink tights entranced the audience, 
as did the intricately painted scenery. The plot was flexible 
enough to allow for changes and insertions of new material 
as the run continued; producers periodically advertised these 
“reconstructions” as a lure to bring audiences back for repeat 
viewings. The Black Crook ran for 475 performances, closing in 
1868.

Crowds enjoyed not only romantic spectacles like those that 
followed in The Black Crook’s footsteps, but also knockabout-

T
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A Brief History of
The Broadway Musical

comedy shows that traded in ethnic humor like 
Harrigan and Hart’s The Mulligan Guards Ball.  
The team of Harrigan and Hart found inspiration 
for their comedy in the chaotic streets of New 
York of their day: a sea of immigrants all trying to 
get along and get ahead in a strange new country.  

By the turn of the century, opulent revues 
featuring statuesque chorus girls 
in breathtaking costumes were 
popular; the Ziegfeld Follies 
were producer Florenz Ziegfeld’s 
showcase of elegant (but slightly 
naughty) entertainment.  The 
first smash hit of the Twenties was 
Shuffle Along, with Eubie Blake’s 
“I’m Just Wild About Harry” as 

the standout song; the show was the first to have 
an all African-American writing team and cast. 
The pulse of the Jazz Age continued to beat in 
the fast-paced comedy of shows like Lady, Be 
Good!, the first of 14 musicals written by brothers 
George and Ira Gershwin; the plots of Twenties 
musicals were often loosely strung together 
vaudeville routines 
intermixed 
with snappy, 
danceable tunes.

The musical 
reached a turning 
point when 
Ziegfeld took a 
risk and produced 
something different 

– a musical adaptation of Edna Ferber’s novel 
about generations of a theatrical family on the 
Mississippi, Show Boat.  Ziegfeld hired Oscar 
Hammerstein to handle the task of reducing the 
novel’s sprawling plotlines to a manageable few; 
composing the memorable music was Jerome 
Kern. In contrast to the bubble-headed plots 
of the musicals of the time, Show Boat dealt 
with serious themes such as racism, alcoholism, 
and racial intermarriage. It was an immediate 
popular and critical success, making it possible for 
musicals to take on subject matter of all kinds.

The Thirties were a time when a Depression-
weary public went to the theater for frothy 
escapism, such as the elegant wackiness of Cole 
Porter’s Anything Goes, featuring Ethel Merman 
singing “You’re the Top” and “I Get a Kick Out 
of You.”

The patriotism of the World War II years made 
audiences respond emotionally to the heartfelt 
nostalgia of Oklahoma!  Oscar Hammerstein 
and composer Richard Rodgers took the musical 
another step forward by creating a “musical 
play” in which dialogue, dance, and music were 
thoroughly integrated.

Florenz Ziegfeld

Richard Rodgers and Oscar Hammerstein
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Because of this 
integration of 
all elements, 
director-
choreographers 
such as Jerome 
Robbins 
soon came to 
prominence 
in musical 
theater.  After honing his craft on 
a number of shows like Peter Pan, 
Robbins pushed the boundaries of 
musical theater yet again when he 
reinterpreted ballet steps to create a 
new dance vocabulary in West Side 
Story. In this modern retelling of 
Romeo and Juliet, dance was made 
even more central to the musical’s 

structure.
Other director-
choreographers 
like Bob Fosse and 
Michael Bennett 
began to move away 
from plot-driven 
shows, ultimately 
creating “concept 

musicals” like Chicago and A 
Chorus Line, where dance was 
the dominant driving force. 
Deconstructing the standard 
“book musical” in another way 
was composer/lyricist Stephen 
Sondheim, who brought layers 
of dramatic irony and musical 
dissonance to the scores of his 
collaborations with director 
Hal Prince, such as Company, 
Follies, and A Little Night Music.

The opulent Eighties heralded 
the “British Invasion”: lavish 
pop-opera spectacles like Cats, 
Les Miserables, and Phantom of 
the Opera.  The big-hair-and-
shoulder-pads excesses of the 
decade were reflected in the 
lush music and over-the-top 

scenic effects of these long-running 
hit shows.

The slacker Nineties brought Rent, a 
gritty rock reimagining of Puccini’s 
La Boheme.  The decade also saw the 
emergence of Disney as a theatrical 
force with films reimagined for the 
stage like Beauty and the Beast and 
The Lion King. 

At the turn of the Twenty-first 
century, it seems that Broadway has 
a little bit of everything.  Classic 
vaudevillian humor lives on in The 
Producers while down the street 
you can find sing-your-guts-out 
pop opera like Wicked, dance-
driven shows like Movin’ Out, and 
optimistic musical comedy like 
Hairspray. Each of the golden eras 
of Broadway’s past are reinvented for 
the audiences of today to discover 
and delight in.

A scene from the original Broadway 
production of Hairspray

Broadway Timeline

1866  The Black Crook
1879  The Mulligan Guards Ball
1907  First edition of the Ziegfeld Follies
1924  Lady, Be Good!
1927  Show Boat
1934  Anything Goes
1943  Oklahoma!
1954  Peter Pan
1957  West Side Story
1970  Company
1971  Follies
1973  A Little Night Music
1975  Chicago, A Chorus Line
1982  Cats
1987  Les Miserables
1988  Phantom of the Opera
1994  Beauty and the Beast
1996  Rent
1998  The Lion King
2001  The Producers
2002  Hairspray, Movin’ Out
2003  Wicked
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airspray opens in June 1962, as plus-sized 
teenager Tracy Turnblad wakes up ready for 
another day.  After school, she and her best 

friend, Penny Pingleton, watch The Corny Collins 
Show, a dance show starring local teenagers.  
While Tracy and Penny sigh over 
handsome Link Larkin, Tracy’s 
mother, Edna, slaves away at her 
ironing board. Penny’s mother, 
Prudy Pingleton, expresses her 
disapproval of teenagers dancing 
to "colored music." Edna points 
out that it "ain’t colored. The TV’s 
black and white."

In the studio, show producer 
Velma Von Tussle instructs her 
teen-queen daughter and Link’s 
girlfriend, Amber, to hog the 
camera, while berating Corny, the 
host, about including songs with "that Detroit 
sound." She reminds him that they have to steer 
the kids "in the white direction." On air, Corny 
announces auditions for an opening on the show, 
as well as the national broadcast of the upcoming 

"Miss Teenage Hairspray 1962" contest.
Tracy wants to audition for the show. Edna is 
skeptical, fearing Tracy’s size will lead to rejection, 

but her father, Wilbur (owner of the Har-
de-Har Hut Joke Shop), tells Tracy to 
follow her dream.

While Edna tells Tracy to forget about 
going to the audition, Velma and Prudy 
argue with daughters, Amber and Penny.  
Making their own decision, Tracy and 
Penny race into the WZZT studios just as 
the auditions are ending. Tracy sees Link 
and swoons with infatuation. Velma rejects 
Tracy, sneering at her weight and lamenting 
that times certainly have changed since she 
was crowned "Miss Baltimore Crabs."

At school, Tracy’s hairdo lands her in detention, 

where she befriends Seaweed J. Stubbs, the son of 
Motormouth Maybelle (the host of once-a-month 
"Negro Day" on The Corny Collins Show.) At 
a school dance, Tracy catches Corny’s eye while 
doing steps she learned from Seaweed.

A Brief Synopsis of

H

9



The next day, an astonished Edna and Wilbur see 
Tracy on TV, the newest member of the Corny 
Collins Council. Link sings the latest hit, "It Takes 

Two," dedicating it to Tracy, now an overnight 
sensation. After her mother forgives her, Tracy takes 
Edna out on the town for a fashion makeover.

During a rough scatter dodgeball game, Amber 
knocks out her rival, Tracy. To cheer her up, Seaweed 
invites Tracy, Link, and Penny (who has an immediate 
crush on him) to his mother’s record shop. 
Motormouth Maybelle welcomes them 
warmly; Tracy wonders why they can’t all 
dance together on the show and plans to lead 
a protest during "Mother-Daughter Day." 
Link rejects the idea, fearing it will hurt his 
chance to be on national TV. He leaves a 
heartbroken Tracy to go back to Amber. 
Edna is dubious about joining the protest. 
She is self-conscious about her weight, but 
Motormouth persuades her to accept herself 
— after all, they’re both big, blonde, 
and beautiful. The demonstration turns into 
a riot; the police arrive and drag Tracy and 

all the women off to jail.
Act Two opens in the women’s house of detention.  
Everyone is released on bail, except Tracy, who is 

moved to solitary confinement.

Wilbur comforts a downcast Edna, reassuring 
her that their love is timeless.  Meanwhile, Link 
realizes his love for Tracy and breaks her out of jail 
(using a blowtorch improvised with a lighter and 
a can of hairspray), and Seaweed rescues Penny 
from her mother’s clutches.  The four kids flee to 
Motormouth’s record shop. She reminds them 
that the fight against injustice is never ending.

The next day, Corny’s prime-time show is in full 
swing and ready to announce the winner of "Miss 
Teenage Hairspray 1962"; Amber and Tracy are 

both finalists for the title.  Just as it looks as though 
Amber has won the crown, Tracy bursts in from the 
audience to claim victory and perform a dance that’s 
dedicated to everyone. They all dance together; black 
and white, fat and thin, young and old, as Tracy leads 
the company in triumphant song. 
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About Filmmaker
John Waters

ilmmaker John Waters, born in Baltimore on April 22, 
1946, had offbeat interests from the beginning. As a 
child, he was drawn to the spooky and bizarre; he was 

fascinated by the characters of Captain Hook from Peter 
Pan and the Wicked Queen from Snow White. At age 
six, he asked his mother to take him on a tour of the local 

junkyard so he could look at 
the wrecked cars and imagine 
the auto accidents.

He became interested in 
puppets; his talent for 
keeping birthday party 
puppet show audiences 
spellbound earned him up 
to $25 per performance, 
a substantial amount for a 
kid in the 1950s. By age 
twelve, he was intensely 
interested in show business, 
and subscribed to Variety, the 

trade journal of the entertainment industry.
His grandmother gave him a movie camera for his 
sixteenth birthday, and he began shooting short films in 
and around his parents’ house. For his casts, he assembled 
an ensemble of friends who would appear in his films 
throughout his career. Waters’ star was the drag performer 
Divine (real name Glenn Milstead), whose persona grew 
more outrageous with every role.

John Waters showed his early films whenever and 
wherever he could. One project, Roman Candles, was 
shown in the basement of Baltimore’s Emmanuel 
Episcopal Church (admission 75¢). The movie used 
an experimental technique in which three projectors 
ran simultaneously.  His breakthrough film was Pink 
Flamingos, in which Waters regulars Divine and Mink 
Stole battled for the title of “Filthiest People Alive.” A 

wild comic-horror plot including kidnapping, arson, and 
cannibalism was capped by a scene in which Divine ate 
dog excrement in full view of the camera. Pink Flamingos 
became a midnight-movie smash, and earned John 
Waters the title “The Pope of Trash.”

Divine and John Waters reunited to make Polyester, for 
which Waters invented Odorama — scratch-and-sniff 
cards that audiences were given to smell at various points 
in the movie.

Waters became interested in making a movie about his 
childhood obsession with The Buddy Deane Show, an 
after-school dance show, in which local teens bopped to 
pop hits. Waters considered calling the film White Lipstick, 
but settled on Hairspray. Divine originally wanted to play 
both teen heroine Tracy Turnblad and her mother, Edna. 
However, Waters cast Divine as frumpy housewife Edna 
Turnblad (and station owner Arvin Hodgepile, one of the 
rare times Divine played a man on screen) and nineteen-
year-old unknown Ricki Lake won the role of Tracy. 

With its PG rating and subject matter, Hairspray drew a 
larger audience than Waters’ earlier movies. It became one 
of the hits of 1988, catapulting Ricki Lake to fame, and 
earning Divine critical praise for his performance as Edna. 
Tragically, soon after the movie’s release, Divine died in his 
sleep. 

Hairspray’s success drew a wide audience to Waters’ 
subsequent films (which include Cry Baby, Serial Mom, 
and Cecil B. Demented). Waters even appeared in cartoon 
guise on The Simpsons. Waters has continued to set all his 
films in Baltimore, keeping true to his particular skewed 
vision and delighting audiences with his tales of eccentric 
characters who revel in the excesses of tastelessness and 
trash. 

F
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“In Baltimore, hair is politics.” — John Waters
airspray is set in Baltimore, Maryland, John Waters’ hometown. Baltimore’s unique character 
comes from its many paradoxical qualities: It is an urban center with a rural sensibility, a 
city on the border between the North and the South, a blue-collar town that is home to 

world-class institutions of science and culture. In Hairspray — and in all his films — John 
Waters captures the sometimes tacky, always exuberant, unself-conscious quality of Baltimore 
and its citizens.

Baltimore Town, named for Lord Baltimore, one of the founders of the Maryland Colony, was 
founded in 1729 at the large natural harbor at the mouth of the Patapsco River. Baltimore, 
the westernmost port on the eastern coast, as well as a midpoint between North and South, 
became a natural center of trade. 

In the war of 1812, Britain attacked Baltimore, which they considered a “den of pirates on the 
Chesapeake.” While witnessing the bombardment of Fort McHenry, Maryland lawyer Francis Scott 
Key scribbled his impressions on the back of an envelope. Key’s account of “the bombs bursting in air” 
became “The Star-Spangled Banner,” our national anthem.

Baltimore can claim some important “firsts”: The first railroad 
tracks in the United States were laid there in 1829, connecting 
the landlocked Midwest with the port of Baltimore.  In 1844, 
the first telegraph line linked Baltimore and Washington, D.C.

In the early 1960s, the time when Hairspray takes place, 
more than half of the population of Baltimore was African-
American. The city had voluntarily decided to desegregate the 
school system, rather than be forced to do so by court order. 
However, “white flight” (affluent white families moving to 
the suburbs) meant that the increasingly overcrowded schools 
had a much higher percentage of black students than white.  
Despite the efforts to integrate schools, Baltimore remained 
heavily segregated, as it had been from its earliest days.  (North 
Avenue, the location of Motormouth Maybelle’s record shop 
in the show, was originally the northern boundary of the city. 
Blacks were not allowed to cross this boundary after dark.)

Baltimore, sometimes described as “an outpost of the North 
in a Southern state,” found itself in a strategic position in the 
civil rights movement of the ‘60s. The proximity of the city 
to the nation’s capital made it a popular place for civil rights 
activists to stage protests and rallies. The city’s central position 
between the North and the South, the very location that made 
it an economic center, put Baltimore in the midst of the social 
struggle that divided the entire country. 

H

What Is 

Formstone?
  According to John Waters, 
Formstone is the “polyester 
of brick.”
  Due to the unique 
composition of the soil 
around Baltimore, brick 
manufactured in the area 
was extremely soft and 
porous. As buildings aged, 
masonry would decay, 
chip away, and fall off. 
Formstone was one of a 
number of cement-based 
“artificial stone” products 
created to repair and 
upgrade building exteriors.

 Formstone was patented in 1937 by the Lasting 
Products Company of Baltimore; door-to-door salesmen 
pitched Formstone as a low-maintenance way to upgrade 
a middle-class home, giving it the wealthy look of stone.
 Formstone was troweled on in thin layers; the top 
layer could be tinted to simulate the shadings of stone.  
Crinkled wax paper was applied to the wet “stone” and 
removed to provide texture, while grooves were cut in to 
look like the mortar between “stones.”
 Formstone reached the peak of its popularity in the 
‘40s and ‘50s, making Baltimore the “Formstone Capital 
of the World.” By the ‘70s and ‘80s tastes had changed, 
and Formstone use dwindled. Formstone is still used 
in construction in parts of the world today, and is very 
popular in Australia and New Zealand. 

Francis Scott Key
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A Civil Rights Timeline
airspray takes place in 1962, at a time when the civil rights movement was gathering momentum. Racial tension was 
high; demonstrations and riots were in the news daily. More and more students, both in college and in high school, 
were becoming involved in protests against segregation in all areas of society. Below is a time line listing some of the 

major events in the struggle for civil rights, both before and after Hairspray.

1946  
Concerned about the prevalence of racial 
discrimination, President Harry S. Truman 
establishes the President’s Committee on 
Civil Rights.

1947  
Jackie Robinson 
joins the Brooklyn 
Dodgers and 
becomes the 
first black Major 
League player.

1948  
President Truman 
orders the 
integration of the 
U.S. military.

1954  
In Brown v. Topeka, Kansas, Board of 
Education, the U.S. Supreme Court 
declares that “separate educational 
facilities are inherently unequal,” and 
orders that students be admitted to 
public schools without regard to race.

1955  
In Montgomery, Alabama, Rosa Parks 
refuses to give up her seat to a white man 
in defiance of local laws. Bus boycott led 
by Martin Luther King, Jr. successfully 
overturns the ordinance.

1957  
President Dwight D. Eisenhower sends 
federal troops to enforce the right of nine 
black students to enroll at Central High 
School in Little Rock, Arkansas.

1960  
Sit-ins at segregated public restaurants 
and lunch counters are held throughout 
the South.

1961  
Freedom Riders challenge “white only” 
rules at drinking fountains, lunch 
counters,  and rest rooms in bus 
and train stations in the South. 

1962  
James Meredith, a black student, 
enrolls at the University of 
Mississippi under protection of 
federal troops. 

1963  
Four young black girls are 
killed in a church bombing in 
Birmingham, Alabama.

1963
Two hundred fifty thousand 
people attend the March on 
Washington, where Martin Luther 
King, Jr. delivers his “I Have a 
Dream” speech. 

1965  
Riots erupt in Watts, a ghetto 
neighborhood of Los Angeles, California. 

1967  
Thurgood Marshall 
becomes the first 
black Supreme 
Court justice. 
Riots occur in 
Detroit and other 
large cities. 

The first black 
mayors of major 
U.S. cities 
are elected in 
Cleveland, Ohio, and Gary, 
Indiana.

1968  
Martin Luther King, Jr. is assassinated. 
Riots erupt across the country. 

H
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Writing
The focus is on the 
expression of thoughts 
in written form.

Each StageNOTES™ lesson includes the following components: 

Objective: 
An overall note to the teacher outlining the goals of the lesson to follow.

Exercise: 
A detailed description and instructions for the activity to be facilitated in class.

Teaching Tips: 
Discussion points to aid the teacher and stimulate dialogue.

Discussion
The focus is on 
facilitating an in-depth 
class dialogue.

Experiential
The focus is on 
understanding social 
dynamics as well as 
collaboration and 
teamwork in small and 
large groups.

After Hours
Activities designed for 
students to further 
their education on a 
particular topic

Using the
Lessons



Lesson Ideas
Objective:
Students explore the nature of injustice.

Exercise:
Tracy learns a hard life lesson when the mother of 
popular girl, who just happens to own the local 
television station, undermines Tracy’s new standing 
as a popular personality on a teen dance show. 
Favoritism and jealousy can be destructive, often 
keeping people who deserve recognition from 
achieving it. Have students write a personal essay 
about a time when favoritism or jealousy had a 
negative impact on their lives. 

Teaching Tips:
In disagreements, parents will often say to, “be fair.”  
Sometimes, however, this is difficult, particularly 
when being so may keep us from getting what we 
want. What does being fair mean anyway? How can 
we do our best to achieve it?  

Texas Essential Knowledge and Skills (TEKS) 
guidelines addressed: 

English Language Arts and Reading Standard 110.42

Knowledge and Skills (1)  The student writes in a variety of forms, 
including business, personal, literary, and persuasive texts, for various 
audiences and purposes. The student is expected to: (a) write in 
a variety of forms using effective word choice, structure, and 
sentence forms with emphasis on organizing logical arguments 
with clearly related definitions, theses, and evidence; write 
persuasively; write to report and describe; (b)write in a voice and 
style appropriate to audience and purpose (c) organize ideas in 
writing to ensure coherence, logical progression, and support for 
ideas.

WR I T I NG D I SCUSS I ON
Objective:
Insecurity and self doubt can be crippling to youngsters. 
Students examine these self-doubts as inhibiting their lives. 

Exercise:
Tracy seems comfortable with herself and does not allow 
her weight to stop her from doing anything. That is 
certainly not always the case. Many young people self-
impose limits on their activities and lives based on doubts 
about their looks, personal skills, or other perceived 
failings. 

Each student knows what their shortcomings are. They 
may not talk about them. They may not necessarily be 
as obvious as Tracy’s weight issue. Nevertheless, they’re 
there—holding them back, keeping them from doing 
things they might otherwise do. How often do adults say 
they wished they’d done this, or wished they’d done that 
when they were young? The statement begs the question: 
Why didn’t you? 

Have students read an autobiography. Tell them to pay 
particular attention to the subject’s younger years and any 
struggles they may have had with insecurity and self-doubt. 
In an oral class presentation, each student summarizes 
what their person said on this issue. Open the topic to class 
discussion, guiding the group toward self-analysis.  

Teaching Tips:
Everyone experiences hard knocks when growing up. It’s 
important for students to recognize that. Try to get as 
many as possible to talk about their insecurities. Reinforce 
that even seemingly perfect people have their devils; it’s 
how you deal with them that counts. 

Texas Essential Knowledge and Skills (TEKS) 
guidelines addressed: 

English Language Arts and Reading Standard 
110.42;110.43

Reading Comprehension (7) The student comprehends selections 
using a variety of strategies. The student is expected to: (a) establish 
a purpose for reading such as to discover, interpret, and enjoy; 
(b) draw upon his/her own background to provide connection 
with texts; (f ) produce summaries of texts by identifying main 
ideas and their supporting details; (h) draw inferences such as 
conclusions, generalizations, and predictions and support them 
with text evidence and experience; (7) The student comprehends 
selections using a variety of strategies. The student is expected to: (i) 
read silently with comprehension for a sustained period of time; 
(13) The student comprehends selections using a variety of strategies. 
The student is expected to: (e) draw conclusions from information 
gathered.
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Objective:
“Getting to Know You”

Exercise:
You live in Dallas. The play takes place in Baltimore. 
Based on the play one might conclude that Baltimorians 
are a pretty narrow bunch, interested only in superficial 
pastimes, and with strong tendencies toward racism and 
prejudice. It’s the problem with making judgments on few 
facts, or coming to conclusions without examining all of 
them. 

Divide the class in half. Have one group focus on racial 
issues and find as many civil rights activists as they 
can from that city. Have the second group research 
Baltimorians who have succeeded in the field of science. 
Each group selects a presenter who gives a synopsis of the 
people they have found and their accomplishments. 

An Interesting Aside: Go to http://science-education.
nih.gov/, type Ellie Carson in the search box and see what 
you find there. 

Texas Essential Knowledge and Skills (TEKS) 
guidelines addressed: 

 U.S. History Standard 113.32; English I 110.42      

Knowledge and Skills-History (c) (7) The student understands the 
impact of the American civil rights movement. The student is expected 
to: (b) identify significant leaders of the civil rights movement. 
Social studies skills (24) The student applies critical-thinking skills 
to organize and use information acquired from a variety of sources 
including electronic technology. The student is expected to: (f ) 
identify bias in written, oral, and visual material; Knowledge and 
Skills (b) (16) The student speaks clearly and effectively for a variety 
of purposes and audiences. The student is expected to: (a) use the 
conventions of oral language effectively; (c) prepare, organize, and 
present a variety of informative messages effectively.

Lesson Ideas
Objective:
To nurture student empathy through creative language 
development.  

Exercise:
The old saying, “walk a mile in my shoes,” says a mouthful. 
It’s impossible to feel another’s pain or empathize with 
their problems without actually “experiencing” them 
yourself. A film from the 1950s, Black Like Me, was 
filmmaking’s first attempt to explore that reality. How does 
it feel not to be white in a prejudiced society? What must it 
be like to be an obese teen in a thin-obsessed culture? 

Show the films Trading Places and A Day Without Mexicans 
in class. Pick your own films as long as they focus on 
cultural and racial insensitivity. (These were chose because 
they rely heavily on humor to get their point across.) 
As the films are shown students jot down the various 
characters and quickly outline the scenes. Which scenes 
did they find most touching? A selection of at least six is 
recommended. Divide students into groups based on the 
number of scenes. Each group creates original dialogue 
for their scenes. Each works on memorizing it. Give them 
time, memorizing lines isn’t easy. When the groups are 
confident about their scenes, invite other classes in to be 
the audience. Someone from each group explains the scene 
to the audience before the group acts it out.  Leave time for 
discussion between the enactments.  

 
Teaching Tips:
Do you ever “feel sorry” for people? When? When was the 
last time you felt that way? Nice as it seems, feeling sorry 
doesn’t do anyone any good, particularly when someone 
is being humiliated. Would you stand up for that person? 
Have you ever? 

Texas Essential Knowledge and Skills (TEKS) 
guidelines addressed: 

English Language Arts and Reading Standard 110.42; 
110.52; 117.64

Knowledge and Skills (4)  The student uses writing as a tool for 
learning. The student is expected to: (b) use writing to discover, 
organize, and support what is known and what needs to be learned 
about a topic, Knowledge and Skills (b) (1) The student writes for 
a variety of audiences and purposes to develop versatility as a writer. 
The student is expected to: (c) elaborate by using concrete images, 
figurative language, sensory observation, dialogue, and other 
rhetorical devices to enhance meaning; Knowledge and Skills 
(c) (2)  The student interprets characters, using the voice and body 
expressively, and creates dramatizations. The student is expected to: 
(c) portray believable characters when applying acting concepts, 
skills, and techniques, and (d)  improvise, write, and refine 
monologues, scenes, and vignettes to convey meaning to the 
audience.

E XP ER I EN T I A L A F T ER  HOURS
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Social investment in the arts produces healthy dividends for students, teachers, arts institutions and 
communities.  Dallas Summer Musicals (DSM), best known for bringing the Best of Broadway to the 
Dallas-Fort Worth region, extends its irreplaceable outreach programs into the community through five key 
initiatives.

DSM School of Musical Theatre
The first component of Dallas Summer Musicals’ outreach initiatives, DSM School of Musical Theatre 
creates the broadest possible avenue for dramatic expression within this community.  Over 1,500 students 
have attended classes at the DSM School of Musical Theatre since its inception in 1999.

Seats for Kids
Created in 2003 to provide a meaningful theatre arts experience to low-income, at-risk and special needs 
children, Seats for Kids serves approximately 2,000 children each year.  Non-profit youth agencies and Title 
1 schools are eligible to participate in the program.  DSM provides children, their teachers and chaperones 
with free tickets as well as a professionally drafted study guide to support attending the performance. In 
2008, DSM will provide this program to coincide with productions of Cats, Stomp! and Hairspray.

Kids Club
This free membership program for kids was created to develop tomorrow’s musical theatre audience.  
Through exciting activities, special events, backstage tours and informational exchanges about shows 
included in the Kids Club membership, children gain an interest, knowledge and appreciate of the 
performing arts.

Stage Right
In 2005, the Stage Right was created in partnership with the Dallas Police Department (DPD) program to 
introduce at-risk youth ages 12-15 to arts and cultural events.   Together, DSM and DPD are “Raising the 
curtain for education and spotlighting the appreciation of the arts through experience and positive quality 
lifestyles.” Over 300 students have matriculated through this program since its inception.

Discover Theatre
In 2007, Dallas Summer Musicals added a program specifically for children in grades K-6.  The inaugural 
year included Disney’s, Cinderella Kids and The Jungle Book Kids.  Building on last year’s initial success, DSM 
will be bringing Frankly Ben and Frog and Toad to The Majestic Theatre to entertain, educate and empower 
young people in elementary school.  Over 3,000 students are expected to participate in this program in 
2008.
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