
Greetings Bluegrass Aficionados! 
 
I thought it would be nice to start the New Year with a smile.  Here’s an article by Chris Stuart – a gifted 
songwriter and musician that has performed at our Fall Festivals.   
 

Sissy Bounce Bluegrass 
Chris Stuart, October 13, 2011, bluegrasstoday.com 

 

While publicly I’m all for big tents that allow more people to be part of (or at least buy a 
ticket for) this thing we call bluegrass, personally I have a very narrow definition: 

Bluegrass is whatever Bill Monroe whistled in the shower between 1929 and 1996. 

This satisfies my two requirements for any definition of a musical genre: 1) it’s specific, and 2) it’s ridicu-
lous. But that’s just me. You may require a banjo in the shower. 

Some people love to get worked up over things like Doyle Lawson’s use of a snare drum and electric bass. 
I’ve tried to get worked up over it, but besides there being more important things to think about—such as 
how the heck did that snail make it all the way up the back stairs?—I keep coming back to the fact that I 
trust Doyle to know what sound he likes and what will help his band make a living. And that’s just two of 
the 12,559 reasons why nobody should be judging Doyle Lawson. He’s forgotten more about bluegrass 
than most of us will ever know. 

But I think I have the antidote to this What Is Bluegrass, Anyway (WIBA) bug that’s been going around. 
While the bluegrass community has been struggling to define itself under one name, the rest of the music 
industry has gone on happily subgenreing itself into the pocketbooks of a grateful nation. 

We don’t need to narrow or broaden our definition of bluegrass. We need new subgenres to describe all 
the different sounds that make up bluegrass in 2011. (Some of you just thought, “Okay, I can think of 
two—there’s the Lonesome River Band sound and the Leftover Salmon sound.” Stay with me here.) 

Just as there used to be only a few TV channels, there were once only a few musical genres: rock-n-roll, 
country & western, jazz, classical and Spike Jones. Today, genres include (among others): ambient techno, 
bitpop, metalcore, clownstep, liquid funk, sissy bounce, melodic death metal, Ninetendocore, oldschool 
jungle, trancestep, crunk, crunkcore, crunkadelia (okay, I made that up), shoegaze (I didn’t make that up), 
chillwave, glitch, laptronica, bubblegum dance, electroclash, grind, hip house, stoner metal, fidget house, 
Japanoise, psybient, triphop, and my favorite: Yorkshire bleeps and bass. I imagine there are people out 
there arguing about what is and isn’t Yorkshire bleeps and bass. WIYBBA. 

What I’m proposing is not a big tent, but a lot of little tents where we can all get a good night’s sleep and 
then meet at the campfire where we can have a civil time together, but it’s getting late and I have a nice, 
comfortable tent of my own, thank you. I mean, it’s been a lovely evening, but I can’t even get along with 
the mandolin player and you’re asking me to move in with that band with the 
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FIRST NORTHWEST TUCSON(DBA) Sponsored JAM at "MUSIC and ARTS" 
 

Chris Krantz, manager of Music & Arts, the 
host venue for the jam and Jim Sanchez the 
DBA member who started the jam. A dozen 
or more pickers attended the first jam and that 
many or more grinners. A good number of 
people to kick-off this jam and get it running. 
A photographer for the AZ Star was also 
taking pictures for the AZ Daily Star 
Supplement on January 19. 
 
The January 15th jam was the inaugural jam. 
Put Feb 19th on your calendar for the next one 
and join us. 
 

NEW JAM 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Beginning January 15, 2012 
Time: 3PM to 5PM 

 

8320 Thornydale Rd. 
Suite 150/170  Tucson, Arizona 85741 

Thornydale/Cortaro 
Tel No: 520-579-2299 

 

Manager: Chris Krantz 

Photos by Benjie Sanders/Arizona Daily Star 

Photos by Charlie Sides 



Instruction 
Bill Breen                           Scruggs style banjo by ear. 520-544-2418 
Corrine Cortese                 Fiddle lessons 520-235-3199 
Rudy Cortese                    Banjo lessons  520-954-2103 
Nick Coventry                    Fiddle lessons 805-252-1851 
Greg Morton                      Bluegrass Guitar lessons  520-682-2558 
Andy McCune                    Bluegrass & clawhammer banjo, mandolin  520-869-6818 

Peter McLaughlin              Flatpick & bluegrass guitar: Beginner & advanced  520-529-2992 
Mike Purdy                         Guitar & mandolin 520-318-0659 
Jeff Sanders                        Guitar & banjo  Chicago Store Eastside   850-9802 
J.P. Thom-Gronachan      Banjo, guitar, mandolin, fiddle, theory  520-682-6201 
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Great  Websites  
 
 

Desert Bluegrass 
Associatiom 
Www.desertbluegrass.
org 
 
Bluegrass Arizona Blog: 
www.bluegrassarizona.
blogspot.com 
 
Banjo: www.
banjohangout.org 
 
Fiddle: www.
fiddlehangout.com 
 
Dobro: www.reso-nation.
org  
www.resohangout.com 
 
Bass: www.
bluegrassbassplace.com 
 
Mandolin:www.
mandohangout.com/ 
 
 
Daily Dose of Bluegrass;
www.
bluegrassonthetube.com 
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Correction: 
 
 
The editor deeply regrets an error in the last 
issue. Jack Arnold is our illustrious and hard 
working volunteer coordinator. His last name 
was mistakenly listed as Foster.  
 
 
 
 

 
Eastman F-Style Mandolin Model 615 with case $800  
This mando has the Sunburst finish and is in very good condition.  
Contact Andy at rivermapper@gmail.com or (520) 237-9832 
 
Aria 5 string banjo for sale. Bonnie 520-349-4812 
 
American Standard 1937 bass $1400 and King Mortone bass 1936 
$1500 for sale. Both have been restored and are just great. Both 
are strung with Innovation Golden Slaps 90140GLP.  
Fred at 817-426-6092 or email derft1@aol.com 
 

Welcome to Our New Members  
New Members: 

 
Barry Burdett                          Tucson 
Jim Humphrey                         Vail 
Daniel Ryan                            Tucson 
John Minier                             Port Clinton, OH 
Lanny Hargrove                      Douglas 
Mike Taylor                            Tucson 
J.P. Thom-Gronachian            Marana 
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Associations 
 

Arizona Bluegrass Association 
           7257 N. 50th Dr. 
             Glendale, AZ 85301 
             Jan Zales--Chair 
             jan@arizonabluegrass.
com 
             www.azbluegrass.org 
 
International Bluegrass Music 
Association  (IBMA) 
             207 E. Second Street 

             Owensboro, KY 42303 
             502-926-7891 
 
So. Arizona Old Time Fiddlers 
Association 
             3020 W. Avenida Cresta 
             Tucson, AZ 85745 
             Info: Wilbur 520-743-7086 
 
Tucson Friends of Traditional 
Music 
             Info: 520-408-6181 
             www.tftm.org 
 
Tucson Kitchen Musicians 
Association 
             PO Box 26531 
             Tucson, AZ 85726 
             www.tkma.org 
 
Tucson Old Time Music Circle 
             Banjo_brad@thegrid.net 
             Brad 520-818-0260 

Bands 
 
 

Bear Canyon Ramblers 
Marilyn   520-760-0479 
bluegrassjamboree@gmail.com 
www.bearcanyonramblers.com 
 
 
 

Crystal Ridge Bluegrass Band 
Brian Davies   520-349-9497 
www.MusicTucson.com  
 
 
 

Cadillac Mountain  
Corrine   520-235-3199 

 
 
 

Crucial County 
Corrine   520-235-3199 
 
 
 

Desert Sun String Band 
Charlie Sides   520-579-5918 
www.desertsunstringband.com 

 
 
 

Drops in the River 
Ky Brown   520-664-5125 
Dropsinriver@gmail.com 
www.myspace.com/dropsintheriver 

 
 
 

Dusty River Boys 
Rich Errico  520 818 0358 
Rerrico1@q.com 
 
 
 

Greg Morton 
520-682-2558 

 
 
 

Los Hombres 
Kenny Erickson   520-235-7473 

 
 

Manzanita Bluegrass 
Reid Griffin  520-349-4321 

Manzanitabluegrass@dakotacom.
net 
 
 
 

Peter Mc Laughlin 
520-529-2992 

 
 
 

Superstition Ridge Bluegrass 
Band  
Larry Martell 480-588-5552 
lpmartell@cox.net 
 
 
 

The Bost Family Tradition 
Jeff Bost   520-432-5053 
JeffBost@earthlink.net 

BANDS 
 

Jams & Open Mics 
 

 
DBA sponsored jams are listed at 
www.DesertBluegrass.org & on 
the enclosed calendar 
 
 
 

Emeritus Retirement Center 
Jam 
8151 S. Speedway Blvd 
3rd Wednesday 
5:30-6:30 PM 
Info: JoAnn  joscuts@yahoo.com 
520-647-4496 

 

Southern AZ Old Time Fiddlers 
Assn.  
Southwest Community Center 
Cardinal Ave, Tucson, AZ 
Tuesday 7 PM 
Info: Wilbur 520-743-7086 

 

Tradition Acoustic Bluegrass 
Jam Sessions 
Tempe, AZ 
Wednesday 7-10 PM 
Call for confirmation of dates 
Info: Howard or Susan 
480-8 
97-7425 

 
 

Catalina Mountain Chapter of 
the AZ Old Time Fiddlers 
Association 
3rd Monday at 7 PM 
Info: Laura 520-743-9491 

 
 

Autoharp jam 
Coffee Exchange 
Camino Principal 
Wednesday 1-4 PM 
Info: Bonnie 520-349-4812 

 

Saddlebrooke Jam 
38759 S Mountain View Blvd 
Workshop at 2:30 pm 
Jam 4-6 pm 
Info: Rich  520-881-0358 

 
 

O'Shaughnessy's Steakhouse 
2200 N Camino Principal 
First Thursday at 7 PM 
Info: Bill Paul 520-256-4592 

 
 

Open Mic at The Hut on 4th 
Ave 
Every other Monday 6:30 PM 
Info: Rudy Cortese@gmail.com 
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Titan Valley Warheads 
Ed Davenport   520-622-3699 
http://www.facebook.com/?ref=home#!/pages/
The-Titan-Valley-
Warheads/161939573828277  

 

Way Out West 
Emmy Creigh   520-323-0704 

 

Whistle Stop 

Carol Pearse   623-780-8414 
Whistlestopbluegrass@cox.net 
http://www.myspace.com/
whistlestopbluegrass 
 
 

One or more players must be a 
member of the DBA to list your jam or 
band. 
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Membership Renewal Reminder 
 

Hi Folks,  
 
It is that time of year again when many of us need to renew our DBA memberships which expire 
at the end of February.  Your membership will continue if you joined for multiple years, if you 
recently joined or if you have already renewed for 2012.  Otherwise your membership is due.  
Take a look at the mailing label on this newsletter.  If it says “expires 2-12” above your name 
then your membership is due.  You may renew either by mail or from our website.  To renew by 
mail, simply fill out the form in the newsletter, enclose a check made out to DBA or cash, then 
mail it to the address listed.  To renew from the website, go to www.desertbluegrass.org, look for 
the “join DBA” area, click the “buy now” button and follow the instructions.  Either way is simple 
and easy and the cost is still low - $15 per year.  This is a good time to check that your 
information is correct in our database.  If you have changed e-mail addresses make sure to 
provide the new one.  So renew today and keep supporting Bluegrass Music in Southern 
Arizona. 
 
Mike  
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Brennen Leigh  
 
THE BOX  
Footprints in the Snow Music  
 
review by Marilyn Ryan Hulbert  
 
Brennen Leigh is a young and very talented singer, songwriter that grabbed my attention when I 
heard her sing the title song of her latest album "The Box" on Sirius radio. She's now based in 
Texas, but is originally from Minnesota, which still places her in the west and gives her a bit of a 
country edge with a bluegrass heart.  
 
She plays guitar and mandolin and is responsible for writing all but one of the songs on this 
album. Jim Lauderdale sings some harmony with her, Sunny Sweeny does some harmony too. 
Tommy Detamore plays dobro and steel guitar, Bobby Flores is on fiddle, Justin Kolb on upright 
bass, and Joel Guzman plays accordion on "Sleeping with the Devil" - an amazing song! But... 
the most interesting to me was Seth Hulbert - lead guitar and harmony vocals. I wrote and asked 
her who he is and she told me he is her brother and her family name is Hulbert. The most bizarre 
connection is that my daughter is Britt Lee (pretty close) Hulbert and also is a singer, in Maine. 
Maybe we are long lsot relatives!  
 
Oh... there's some drum playing ...one song with a bit of piano and one with a little bit of organ 
playing, just for added interest.  
 
Don't let that deter your listening to this amazingly talented songwriter with voice of a songbird!  
Every one of her songs could be played straight bluegrass. Every one of her songs has that old 
time, from long ago, straight from the heart feeling, but with a totally original sound and amazing 
words.  
 
I am sure you'll be hearing many women in Bluegrass music singing Brennen's songs.  
Her voice may sound a bit like Cia Cherryholmes, clear, velvety, truthful.  
Some of the song titles are: Sleeping With the Devil. Distracted, Backsliding Blues, Unbroken 
Line, and Just to Hear my Little Bluebird Sing. I can only say that every one of the 14 songs is 
great!  
 
I had planned to review IIIrd Tyme Out's new release on Rural Rhythm Records called "Prime 
Tyme". It's sitting on my desk and ready, and I love it - I think it's their best ever, but I will save 
theirs for next time, because I want you to all experience Brennen Leigh's stunningly beautiful, 
and brilliantly written and wonderfully sung new album "the Box".  
 
See you all soon,  
 
Marilyn  
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An American In Ontario 
 

Adventures of a 5 string banjo picker north of the border 
 

Well, I'm back, safe and sound - glad to be again in warm and sunny weather. 
Ontario Jack McMeeken called me on short notice the other day inviting me to 
accompany him on a week long trip up to Owens Sound, Canada. He had some 
business to attend to and was also scheduled to attend the 33rd Annual Canadian 

Bluegrass Awards ceremonies held at Huntsville Ontario (18-20 Nov. 2011). He asked if I'd like to 
tag along and luckily I said yes. 
 
Many of you, I'm sure, are aware that Canada is a country in its own right and not a northern 
state/province of the good old US of A. Now, of course, I knew this and so was anxious as well 
as curious to travel into this strange land to experience its culture and assess how well 
Canadians really understood the fundamentals of bluegrass music. Being a foreign country one 
needs firstly to be prepared to deal with language and currency differences as well as culture 
shock in general. It seems Canadians are fluent in three languages: Canadian, of course, French 
and English. I was astonished to note how well they ALL speak English, a credit no doubt to a 
fine school system. I soon found I could easily get by without referring to my Canadian/American 
dictionary. O course there were problems, but I quickly learned to understand and master 
effective use of words such as loonies, toonies, gradge and eh? But I digress. 
 
We flew up to Toronto on Air Canada and the first problem of real concern was how to get my 
banjo aboard without, hopefully, having to pay a baggage surcharge for the privilege of getting it 
smashed to pieces on arrival. The counter attendant said I could just carry it aboard, along with 
my carryon bag. As luck would have it, I found an open, double, overhead storage space right 
over my seat. These spaces are also sufficient for fiddles and mandolins and probably autoharps, 
but don't try taking guitars or basses on board. And check with the airlines before making such an 
attempt. I should add here that on the return trip I did not ask beforehand and simply carried the 
banjo through customs and on board. Luckily no problems were encountered - but keep in mind 
this was Air Canada! 
 
On arrival in Toronto we picked up a car Jack had stowed in airport parking and drove about two 
and a half hours north to Owens Sound - stopping at a Tim Hortins restaurant (Canada's answer 
to McDonalds) for an 'everything' bagel (toasted and dripping in butter - really good!), a bowl of 
chili (also quite tasty), a cup o' joe (reportedly containing Cuban beans and therefore not 
exportable to the US) and a pretty good glazed donut. Golly gee wiz, just like the US! 
 
The next morning Jack gave me a grand tour of his stomping grounds. Owens Sound overlooks a 
bay that extends some fifteen miles north into Georgian bay, which is located on the east side of 
lake Huron. The town reminded me of my home state of Wisconsin, including temperatures of 
320F and snow flurries. The next evening Jack took me to the weekly bluegrass jam held at the 
Owens Sound Veterans building. About 8 other accomplished pickers showed up and we had a 
great jam lasting over two hours. They seat themselves in a circle and pass a mounted single 
microphone around to the featured picker. Grinners distribute themselves about but the jam is 
mainly directed at the participants. About halfway through we all took a short break to indulge in 
adult beverages and chat it up with everyone. Jack was very attentive to introducing me to all the 
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local pickers who were a great group of characters. We broke up around 10 pm and drove back 
home in a mild snow storm. Not particularly auspicious for our next day drive to Huntsville for the 
Awards ceremonies.  
 
Huntsville is a good 4 hours drive to the northeast from Owens Sound, circling the southern and 
south eastern shore of Georgian Bay. The day was bright and sunny with nice fresh snow on the 
ground but with clean roads - very picturesque countryside. The festival was held at the 
Deerhurst resort, a fancy upscale facility that hosted the G8 summit meeting last year putting up 
the likes of president Obama. This was no dump!! Jack had reserved the year before and we 
were given a nice, comfortable room. Walking down the hallways one could hear bluegrass being 
played behind closed doors. The folks were tuning up and practicing their licks for later. I counted 
25 bands from central Canada plus 2 American bands (The Bluegrass Brothers and Lorraine 
Jordan and Carolina Road) on the program. All the Canadian bands played a 30 minute set and 
did so for free!! They consider this event worth the effort and the exposure. 
 
The program started at 6pm Friday night and ended by 11:45pm. Then everyone turned out to 
jam for the rest of the night. I let Jack lead the way and we were soon hooked up with some of 
the folks from Owens Sound that we had jammed with two nights before. After several hours 
Jack took off for bed leaving me on my own. I wandered over to some  folks playing a lot of 
Canadian fiddle music and we had a great time together. That jam finally broke up and I was 
tiring so I decided to head for bed. On the way back I was stopped in the hallway by a large 
group of pickers from three of the bands that had performed earlier in the evening. I stopped and 
joined in and was surprised when one of the banjo pickers kicked off Arab Bounce. Finding 
myself the only other banjo picker who knew it I had at it. This ingratiated me with everyone so I 
was now made an official participant in the jam. I laid Grandfather's Clock on them, which many 
did not know - but quickly learned. Mind you, these were all professional or semi-pro pickers of 
high quality. The jamming turned out to be exceptional with everyone really getting into it. By 4am 
my back and legs were giving out so I retired to bed. The next morning, Saturday, when I finally 
woke up, I was stiff and creaky!! Jack had coffee waiting - what a wonderful human being! 
 
On Saturday the fun began again at 11 am with various workshops. Band performances began at 
12 am and continued steadily until 11:30pm. I attended both the guitar and banjo workshop. The 
guitar workshop featured 4 great flat pickers. They fielded questions from the audience but 
mainly just jammed for an hour to everyone's enjoyment. As a banjo picker I gained a new 
respect for this art form. They were all really hot and imaginative. One kid was a teenager and his 
musical breadth and technique was truly amazing. The banjo workshop also featured 4 good 
pickers but was a bit more structured, with demonstrations of various licks and commentary on 
banjos and their setup. For variety sake it included a frailer and the contrast with Scruggs style 
picking was apparent.  
 
One hour of the evening performance was devoted to handing out all the bluegrass awards. A 
banjo picker from Owens Sound, Dan Campbell, and friend of Jack's, won the best banjo award. 
The Bluegrass Brothers then came out and showed the Canadians what 'bluegrass energy' is all 
about. They got a standing ovation. 
 
After the show the jamming began with greater intensity than the night before. Most all the bands 
were out in the hallways whooping it up. By 11:30pm I was feeling tired and was unsure of 
whether I wanted to get involved. Hey, Give me a 
break, I'm no longer a young whippersnapper!! But  Continued on page 17 



didgeridoo? Yeah, yeah, bluegrass is a mansion of many rooms, but how come they get the room with a 
view? 

So far, the only subgenre of bluegrass we’ve had is newgrass. That’s how traditional this music is; until 
now, the one subgenre has had to rhyme with bluegrass. 

If bands could come up with new subgenres then we’d avoid rambling responses like this to the question 
What kind of music do you play? “Well, it’s kind of bluegrass but with a techno beat and Jamie here writes 
most of our stuff and he’s into Game of Thrones, so there’s a lot of stuff about dwarfs and dragons, but it 
all relates back to the secret messages that Bill Monroe put in all his songs.” Instead of that, he could have 
just said, “Geekgrass.” 

There are a couple of ways to go with this. We could borrow already-existing genres from the pop world 
and just add the word bluegrass or grass after it. Hence, gangstagrass or perhaps sissy bounce bluegrass (if 
you are on heart medication, don’t Google this). 

Here are a few other suggestions: 

Boom Chick: a particularly danceable version of bluegrass where the downbeat and upbeat are empha-
sized to the point where everybody wants to dance, but they know they’re not supposed to, so they don’t. 

Ship Hop: The kind of bluegrass you get on cruise ships when someone in the band has visited the bar too 
often and is now launching into bluegrass versions of Jimmy Buffet songs without notifying the other band 
members. 

Funnel Cake Bounce: This requires all band members to weigh over 300 pounds and jump up and down 
on the first downbeat of each measure. 

Reno Boom: This is where the banjo player gets going so fast playing his/her Don Reno single-string licks 
that he/she crosses the sound barrier and sets off a sonic boom. Not to be confused with Reno Bop, which 
has nothing to do with Don Reno, but rather it’s when the banjo player has lost all his (women are too 
smart for this) money in the slots at a cheap casino in Reno and doesn’t care what he sounds like anymore. 

Melodic Death Dobro: This is where the banjo player thinks he can play the dobro just because it’s tuned 
in G. Usually played to a ballad, the resulting caucaphony sounds like an F-16 just crashed into a Yo-Yo 
Ma Concert. 

Ambient Trad: Each member of the band plays a different traditional bluegrass song at the same time in 
different keys. This creates a kind of Phil Spector wall of sound, which has been known to make some au-
dience members so angry they will stand at the band’s record table for an hour after the show and not buy a 
CD. 

Gene Pool: A subgenre describing family bands who decide to have another child because they “need a 
dobro player.” It’s not so much a sound as a haunted look in the eyes of the younger children. 

Yorkshire Bleeps and Bass Bluegrass: I have no idea; I just like saying it. 

This idea has three merits: 1) we can finally stop trying to define bluegrass and worry about our logos, 2) 
we can all win Grammys in our respective subgenres, and 3) it’ll look cool on t-shirts. 

You may be asking, “What do we do with the word bluegrass then?” A better question would be, “What’s 

President's Message Continued 



that snail doing on my couch and is it dangerous?” In fact, there are a lot of better questions, because the 
word bluegrass will survive as it always has. It’s too cool to ever go away. It has the word blue in it, which 
brings up images of Miles Davis, and the word grass, which brings up images of Jerry Garcia. Put them to-
gether and you get a guy named Jerry Davis who was my seventh grade Chemistry teacher. He was defi-
nitely not cool, so I see I’ve ended this paragraph by demolishing my own point. 

Let me try again. Put them together and you get Miles Garcia, which happens to be the secret name for the 
Dos Equis guy, the most interesting man in the world. 

There. Instead of arguing about what is or isn’t bluegrass, I just came up with a marketing plan. Bluegrass: 
The Most Interesting Music in the World. Now With 52 Subgenres! 

 
A big thanks to Chris Stuart for keen commentary and a quick wit.  Now get up off that couch of yours 
and . . . Go forth, do Good! 
 
Doc Simpson 

President's Message Continued 
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SONS OF THE PIONEERS      Saturday, Feb. 11, 7:30pm 
@ Berger Performing Arts Center, ASDB 
1200 W. Speedway (1/2 mile west of I-10) 
$32 advance, $35 door 
The world’s premiere Western singing group The Sons of the Pioneers arrived 
on the Western music scene in 1934 –and made a star of Roy Rogers. More than 
75 years later, the legendary ensemble remains the world’s premiere cowboy 
singing group. Many of their original songs have become standards that link to the very fabric of the West, 
such as Tumbling Tumbleweed, Cool Water and Ghost Riders in the Sky. No other group in American 
music history can boast membership in the Country Music Hall of Fame, Western Music Hall of Fame, 
National Cowboy Hall of Fame, Grammy Hall of Fame, Texas Western Swing Hall of Fame and 
Smithsonian Institute’s “National Treasure” Designation. Their shows sell out across the country so be sure 
to get your tickets early. 
 
 

Western Swing Dance with CAROLYN MARTIN from Nashville and WAY OUT WEST 

Friday, Feb. 24, 7:30pm @ Suite 147 in Plaza Palomino (southeast corner of Swan & Ft. Lowell Roads). 
$15 advance, $18 door. $10 student ticket – current student ID 
required for each ticket – limit 1 per ID. 
 
tickets at Antigone Books, all Bookmans locations, Dark Star Leather in Plaza Palomino, 
RhythmAndRoots.Org. Toll-free (800-594-8499. More info 319-9966 
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Tombstone 'Tune it or Die' Campout 
 

March 30-April 1, 2012  
 

Sponsored by the Desert Bluegrass Association 

 

Tombstone RV Park and Resort 

About 1 mile north of Tombstone (1000 ft from Boothill cemetery!), on the right as you drive 
south into Tombstone. 

(520) 457-3829 - Call to reserve a space. 

 
All bluegrass participants will get a 15% discount. 

 
RV spaces with hookups - $33.25/night before discount. 
Cabins. 3 available. Each with 1 bed and 2 bunks. No bathroom. $41.25/night  before 
discount. Call to reserve! 
Cowboy Suites - 3 available. 1 queen bed, 1 queen sleeper. Bathroom. $59.95/night before 
discount. Call to reserve! 
Tent camping - $22.75/night before discount. 
 
There will be a combined DBA and ABA potluck/jam in the rec room on Saturday night. 
 
Pickers with scores to settle will saddle up late Saturday morning, ride into town and jam 
things up at various locations including Big Nose Kate's, The Crystal Palace, and The Four 
Deuces Saloon & Grill. 
 

Tenderfeet be advised! 
 
So tune up and case your best ax, grab your feller or gal, hitch up the RV and mosey on down 

Tombstone way for the best darn'd pick out of the year! 
 

And Remember 

 

Aim to Pick Straight! 

 
For more information call Geoff Fox (520) 731-3601 



 
 

A Bluegrass Birthday  
By Jim Sanchez 

 
A surprise birthday party is a hard secret to keep.  To my amazement however; this 
party was a surprise to my mother-in-law.  Jerry Taylor was born in Peoria, Illinois and 
this year she is celebrating her 90th birthday. If we had asked my mother-in-law if she 
wanted to have a party she would answer “NO”.  But we all knew she would love it.  

My wife Pat and her sister, Cheri, decided that they wanted to have a surprise birthday party and began 
planning it with their two brothers.  
 
 As the planning began, many thoughts were exchanged as to where, when, cost, entertainment, etc. The 
entertainment question is where I came in with ideas from the in-laws where they suggested clowns, 
balloon artists, mimes etc.  I hate clowns as they remind me of Chucky in horror movies and my brother-in-
law had the same opinion.  Mimes were also out of the question as they just irritate people, along with 
balloon creators and are not conducive to a mostly adult party.  I remembered one time earlier in the 
summer when Jerry was in Tucson to visit us.  I was practicing my bluegrass music from the Pickers 
Songbook and to my surprise my mother-in-law started to sing with me.  She knew many of the songs in 
the book and loved to sing along with me and that’s when I knew she loved bluegrass music.  She loves all 
kinds of music, opera, country, show tunes and popular.  Since then, every time I see or talk to her, she 
asks me how my bluegrass is coming.  She couldn’t understand why Pat didn’t want to attend bluegrass 
camp with me in July. It had sounded like a dream trip to her.   
 
 My suggestion for party entertainment, if I could pull it off, was to contact Susan Anderson in Phoenix 
(She listed on our DBA website) to see if she could assist. Most of my wife’s family lives in the Phoenix 
area, so this was the natural place to stage the party. Susan said she could have Anni Beach contact me. 
Annie arranged for one of the Jam Pak bands to come and play at the party. Anni suggested a band called 
The Real Deal, four young teenagers who have been together as a band for 2 years. Anni I kept in touch by 
email for a few weeks. Annie told me some of the songs the group would be playing. I asked if I could play 
along, and began working on some of the songs that were new to me. 
 
Party day arrived and we were busy setting up the party room in Paradise Valley at the Orange Tree Golf 
Resort.  My brother-in-law, Steve, was to pick my mother-in-law and drive to the Resort saying they were 
just going to lunch. As it unfolded, my mother-in-law was surprised with friends and family there to 
celebrate this momentous occasion.  We were enjoying the luncheon meal when the band arrived about 
1:00 p.m. to set up.  They brought in their instruments and sound system and worked quietly during the 
meal, but everyone was aware of some entertainment coming soon.  My 3 year-old granddaughter, Elle, 
loves music in general and especially when she can sing along to bluegrass.  She saw the bass and asked if 
it was a cello?  She wants a cello and a violin!   We think she has a strong music gene.  I broke the news to 
my mother-in-law that I had got a bluegrass band to play for her and that I would be playing along with 
them.  The banjo player for the band could not make it so it was a perfect situation for me to assist with my 
guitar.  As the band began to play some songs, Foggy Mountain Breakdown, Blackberry Blossom, Meet 
Me on the Mountain, I’ll Fly Away, everyone at the party was clapping.  The kids danced around. The Real 
Deal shows traits of developing into fine performers.  Carlos Saldana played guitar introduced the songs 
and provided some interesting background on their group during numbers.  Noah Stone played fiddle, and 
Cesar Villedas was on bass.  The performance ended with the Happy Birthday song. After packing up, they 
returned to give my mother-in-law a hug to say goodbye.  Everyone seemed to enjoy their music, and they 
really helped make it a party to remember for along time. 



Fiddling Sam 
 

There a guy with a fiddle in Tucson town 
Known by everyone for miles around 
He been around the corner, and back 

Eighty eight years old, and that’s a fact 
He’s stays active by riding his bike 
Seven plus miles is the ride he likes 
At fiddle events where Sam abides 

His wife, Georgia, is there at his side 
Long a member of Old Time Fiddlers 
And that’s the fiddle style he prefers 

Sam has a notebook in his pocket 
With the fiddling dates on his docket 
It was at the first Dove Mountain Jam 
That I first saw this Old Fiddling Sam 

Knew right away Sam’s a real showman 
Watching Sam perform was an omen 
We’ve played lots of music together 
At many jams in all kinds of weather 

We’re even members of the same band 
And that experience has been grand 

Now Sam and I are very good friends 
A close friendship that will see no end 

You’ll never heard a musical yarn 
Like Sam singing, “Out Behind the Barn” 

 FREE BLUEGRASS JAMS EACH  MONTH 

SADDLEBROOKE 
These jams are open to all and are free. They are held at the Mountain View 
Clubhouse, Palo Verde Grill.  The Grill seats about 150 so come early for 
the best seats.   There will also be Patio jamming for newer players.  Come 

with your instrument and join the jam, have fun or just sit, listen, sing along and enjoy the music. There is 
also a cash bar for attendees. 

 

Patio Picking:  If you're jam "shy" or just learning and still want to pick with others, the patio is a great 
place to start.  The covered patio will be available during the regular jam for those picker that don't feel 
comfortable performing in front of an audience or just want a more intimate place to pick.  

 

The jams have been going on for the past two years and are very well attended. They generally held on 
the second Sunday of each month from 4 pm until 6 pm.  However in February, April and May the jams 
will be on the 3rd Sunday due to other events in the Palo Verde Grill.  Also note that the February jam will 
be from 3:30 to 5:30.  A schedule is below.  So come to listen or come to play.  Either way you are sure to 
have fun. 

 

MountainView Clubhouse take Oracle Rd to SaddleBrooke Blvd (14 mi north of Ina Rd or 3.1 mi South of the intersection of 
Oracle Rd, AZ 77 and AZ 79).  Travel 2.1 mi East on E. SaddleBrooke Blvd. Turn right on MountainView Blvd and travel to the 
Clubhouse which is immediately past the tennis courts at the corner of Clubhouse Drive.  Turn left into the parking lot.  Parking 
and the entrance to the Clubhouse is to the right.  The Palo Verde room is on the right after you enter the Clubhouse 

MountainView Country Club (MVCC) 38759 S. MountainView Blvd SaddleBrooke, AZ 85739. 

 
MountainView Country Club (MVCC) 38759 S. MountainView Blvd SaddleBrooke, AZ 85739 

  

Charlie Sides  



FREE SONGWRITING CLINIC 

Hosted by the Desert Bluegrass Association        and        The 17th Street Market 
 
What:  Two-hour clinic focused on bluegrass song writing and duet harmonies. 
Who should attend:  Anyone interested in songwriting. Also for those who have been writing their own songs and 
want to learn more to expand their horizons. Time permitting, some traditional style vocal duet harmonies will be 
demonstrated. 
When: Saturday, February 11th from 2-4 PM. 
Where: The 17th Street Market, 840 E. 17th Street, Tucson, AZ is located in the Armory Park Artist Warehouse 
              District. Directions can be found on www.seventeenthstreetmarket.com. 
 
Our instructors are Chris Brashear and Peter McLaughlin, who have been performing together since 1992. Their 
shows feature sibling-like harmonies, intricate arrangements and stunning instrumental virtuosity. They have carved a 
unique place for themselves in the grand tradition of duet singers  and in the larger world of acoustic music. Their 
second duet recording, So Long Arizona, was released in2008. Peter is the 1988 National Flatpicking Guitar 
Champion and writes songs largely inspired by natural and human history of the West. Chris currently tours as a 
member of Robin and Linda Williams and Their Fine Group. Chris is an exceptional instrumentalist and singer with a 
high, clear voice and a songwriter who portrays contemporary life with old-time flavor. 
 
What to expect or learn from this clinic: Chris and Peter will focus on songwriting and (as time permits) duet 
harmonies. This should be another worthwhile and enjoyable workshop so expect to have fun while learning! 
 
More Information:  Don  @ 520-235-1518 
 



 
 

An American in Ontario 
band members from the night before recognized me and insisted I get my banjo and join in. That 
was too nice a gesture to refuse, so up to the room for my ax. I picked with them the rest of the 
night until we all gave in around 4am again! Not much structure in this jamming. Anyone who 
came up with a tune just started playing and we all joined in. I like it that way - the music was 
always flowing. But this approach has its problems for those who prefer playing specific tunes in 
some semblance of order.  
 
We had 4 really great fiddlers hanging about, one being an old grizzly guy who seemed to know 
everything ever written. To my amazement, I stumped him when I asked him to kick off Ragtime 
Annie, my all time favorite banjo/fiddle tune. That tune also stumped a great teenage girl fiddler. 
So I played it through a couple of times and they both really cut loose on it and we had a great 
time with it with everyone. Grinners began dancing in hall and there was plenty of hooting and 
hollering. It was probably the best jamming session I've ever had.  
 
Everyone was surprised to hear that I was from Tucson, wondering what I was doing way up 
there. Some thought because Tucson was in the southern US that I must be a 'real' bluegrasser. 
I had to confess that I had grown up not much closer to Nashville than most of them. In any case, 
they were very gracious and paid me very nice compliments. They also got to calling me 
'Tucson' - "Hey Tucson, play something". I enjoyed myself immensely. 
 
Sunday featured a gospel program beginning late in the morning. The entire affair ended by 1pm. 
We checked out at 11 and had breakfast at a restaurant in central Huntsville - the resort being 
located a few miles north of the city. This restaurant is tied for second on my list of best 
restaurants for Sunday breakfast. For $6.95 (Canadian; which at the time was close to par with a 
US $1) you got three eggs, 4 strips of bacon, real potatoes, toast and coffee. Now that's a 
bargain and it was really good to boot! 
 
We were both pretty well picked out by this time and drove back to Owens Sound listening to 
Sirius XM bluegrass radio the entire trip. Of course we continued to solve many US, Canadian 
and world problems as we drove. Next day we headed to Toronto, where we spent the night prior 
to an early Tuesday flight to Tucson. The entire trip went smoothly and I found the Canadians to 
be friendly, laid back and fun to be with. They  fly their Canadian flag more than we do and 
complain just as loudly about current affairs. If it weren't for their occasional slip of the tongue 
you wouldn't know you were in a foreign country. So I can highly recommend a visit north and 
hope that maybe we can get a Canadian band down here to our festival. They are the kind of 
neighbors everyone wishes to have. 

Geoff Fox 

Continued from page 9 

NEW TIME FOR THE OLD 
 

Rincon Market Jam 
2513 E 6th Street 

 

Now the First Thursday of the month 
 

Same time, 7 - 9 pm 

 



 

 

Dailey and Vincent Sing the Statler Brothers 
Desert View Performing Arts Center (in SaddleBrooke) 
39900 Clubhouse Drive, Tucson,  AZ   85739 
Friday, March 2, 2012 with shows at 4:00 and 7:30 p.m. 
Advanced Tickets: $30 
Tickets can be purchased on line at www.dvpac.net, or at 
the HOA#2 Admin Bldg in SaddleBrooke, or at the door 
 
 
Dailey and Vincent, one of the most celebrated acts in 
bluegrass music, will be appearing at the  
Desert View Performing Arts Center on Friday, March 2, 2012 with shows at 4:00 and 7:30 p.m. 
Their unique blend of bluegrass music, the country sound of the original Statler Brothers 
recordings,a cappella gospel music, and lots of "Hee Haw" style humor will provide a most 
wonderful experience for the audience. The band is loaded with vocal and instrumental talent, 
but the singing and vocalharmonies are what will make this show special. 
 
When Jamie Dailey and Darrin Vincent decided to work together, the two musicians discovered 
they both had a love for the Country Music Hall of Fame Group, The Statler Brothers. They soon 
began to include some of the group's songs in their shows. The audiences loved the songs and 
in 2010 they released a new CD - Dailey and Vincent Sing the Statler Brothers - for the 
Cracker Barrell restaurant chain. It debuted at #1 on the Billboard Top Bluegrass Albums chart, 
where it spent 9 weeks in the top spot and 19 weeks in the top 3. The Statler Brothers songs 
have become a focal point of their stage show and they do a great job of honoring their idols by 
covering classics like DoYou Know You Are My Sunshine, Flowers on the Wall, Elizabeth, Hello 
Mary Lou, The Class of '57 and I'll Go To My Grave Loving You. 
 
In five short years Dailey and Vincent have stormed to the top of the bluegrass world by winning 
numerous International Bluegrass Music Association (IBMA) and Society for the Preservation of 
Bluegrass Music of America (SPBGMA) awards. In 2010 they claimed their third consecutive  
Entertainer of the Year, third Vocal Group of the Year award, and second Album of the Year 
award at the IBMA Awards Show. They joined The Del McCoury Band as the only artists to bring 
home theEntertainer trophy more than two times. Dailey and Vincent received 7 SPBGMA Music 
Awards in2011 for best Bluegrass Band, Entertaining Group, Album, Vocal Group, Gospel 
Group, Male Vocalist, and Bass Fiddle Performer. They also received a Grammy Nomination for 
Best Country Performanceby a Duo or Group for "Elizabeth" from Dailey and Vincent Sing the 
Statler Brothers. 
 
Prior to forming the band, Jamie Dailey was lead vocalist for Doyle Lawson and Quicksilver for 9 
years. Darrin Vincent played mandolin and guitar with Ricky Skaggs and Kentucky Thunder for 
morethan a decade. He also found time to play with his sister, bluegrass recording star Rhonda 
Vincent. 
 
Jamie said that at the beginning of a show when they ask how many people have have not seen 
Dailey and Vincent before, it's about 95% of the audience. At the end of the performance though, 
itseems like all of them say that they want to come back and see us again. 



JONATHAN HOLDEN 
 

Long time DBA member Jonathan Holden 60 died 
January 17, 2012, in Tucson, AZ. Jonathan was born 
December 29, 1951, in Santa Cruz, CA 
 
Jonathan first came to Tucson in 1970 to work on his 
uncle’s ranch in Sasabe, AZ, take classes at the 
University of Arizona, and work on air for KWFM. He 
graduated from San Francisco State University and 
continued his media career working in television 

production in Pacifica, CA. In 1975, Jonathan returned to Tucson to participate in starting our 
community radio station, KXCI, where he served on the first Board of Directors. His life-long 
interest in Native Cultures then took Jonathan to the Navajo Reservation to produce video for the 
Window Rock School District. He returned to the media production in Tucson, where he worked 
for Carondelet Hospitals, the University of Arizona, KUAT, and others. In the mid 1990′s, 
Jonathan founded the Rhythm & Roots Concert Series with the motto “Music is Medicine.” For 
almost two decades, Jonathan and Rhythm & Roots have presented local and nationally known 
artists in Tucson, always sharing his knowledge and immense passion for music and great 
stories with his audiences. Jonathan enjoyed a wonderful career working with musicians and 
bringing our community together with wonderful music. And, in keeping with his motto “Music is 
Medicine,” all of the concerts he planned for his Spring series will go forward. 
 
Jonathan deeply loved his family and was dedicated to his sons Devon and Gabe, to his 
extended family, Ariaha, Ina, and special cousin Marilyn, as well as to all of the Rhythm & Roots 
volunteers, staff, performers, and loyal patrons who make the concert series possible. Jonathan 
was preceded in death by his parents and is survived by his loving wife Susan Holden and his 
sons Devon and Gabe Holden. Memories and condolences can be posted on www.
RhythmAndRoots.org. 
 
In lieu of flowers, memorial donations can be made to the Jonathan Holden Memorial Fund 
account at any Bank of America branch nationwide. Request donations be deposited in the 
“Jonathan Holden Memorial Fund.”  A celebration of life will be scheduled for a later date – for 
details check the www.RhythmAndRoots.org website. 
 

FREE TICKETS TO THE  DAILEY & VINCENT CONCERT 
 

Six tickets to the Saddlebrooke show will be given away in a random drawing to be held February 
15, 2012.. If you are interested in participating, please send an email to Mike at 
MBHeadrick@aol.com with Concert Drawing in the subject line. Winners will be notified by email. 
If you do not have access to email, simply call Mike at 520-760-0745 to be included in the 
drawing.  
 
Free tickets are just one of the benefits of being a DBA member, so renew your membership 
today.  
 
Thank you to Bill Trapp for making these tickets available. 
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