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GRASS CLIPPINGS 

DESERT BLUEGRASS ASSOCIATION 

2015 DBA OFFICERS AND TRUSTEES 

At the DBA 2015 Annual Meeting, held on February 8th, the current serving Board of Directors was 
voted into office.  The Board consists of the Officers and Trustees of the DBA.  All current members 
agreed to serve another term. 
 

 
 

 

 

 

 

       John David                   Bonnie Lohman                 Mike Headrick                       John Camm 
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Paul (Doc) Simpson                Jim Sanchez                       Geoff Fox              Jim (Doc) Reifschneider 
         Trustee                               Trustee                              Trustee                             Trustee 
 

 

 

 

 

 

                       Andy MacLeod                Jo Ann Schifflet                    Amy Wheeler 
                           Trustee                             Trustee                                Trustee 



Newsletter Editor--John David: For information concerning letters to the editor, reviews, 
contributing newsletter  articles, submitting Concert & Band Listing information, Contact John via 
phone at (520) 400-8853, e-mail, jldavid3@q.com, or snail mail, 8205 E. Crooked Tree Trail, 
Tucson, AZ 85715 

Webmaster--Andy MacLeod: For information concerning the DBA website 
www.desertbluegrass.org contact the webmaster at rivermapper@me.com 

Membership Secretary--Mike Headrick: To join the DBA, renew a membership or submit an 
address change, contact Mike via phone at (520) 760-0745, email, MBHeadrick@aol.com or snail 
mail, 13308 Placita el Algodon Tucson, AZ 85749 

Publicity--Mike Headrick: Contact Mike at (520) 760-0745 or mbheadrick@aol.com  

Booking Bands--Bonnie Lohman: To book a DBA band for an event, phone (520) 349-4812 or 
email, basslady78@comcast.net 

Advertising-- John David: To purchase advertising in our newsletter, contact by phone or email 

How to Contact the DBA 

OFFICERS 

NEWSLETTER ADVERTIZING PRICES 
 
1/4 PAGE--$25 PER ISSUE, $100 ANNUAL  1/2 PAGE--$40 PER ISSUE, $160 ANNUAL 
FULL PAGE--$60 PER ISSUE $240 ANNUAL  CLASSIFIED ADS--$5 FOR 5 LINES OR 
        LESS* 

*DBA Members Free, Space Permitting 

The opinions expressed in the DBA newsletter are those of the writers and do not necessarily represent the views of the Desert 
Bluegrass Association, its staff or members. Reviews, concert listings, band announcements and advertising are for 
informational purposes only and do not constitute an endorsement by the Desert Bluegrass Association. In the event of an 
error, our liability is limited to printing a correction. Copyright 2013,. All Rights Reserved. 
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President:: John David   (520) 400-8853   jldavid3@q.com 

Vice President: Bonnie Lohman  (520) 349-4812  basslady78@comcast.net 

Secretary:  Mike Headrick   (520) 760-0745   mbheadrick@aol.com 

Treasurer:  John Camm   (520) 408-8092   jcamm@attglobal.net 

TRUSTEES 
Geoff Fox     (520) 731-3601  geoffqfox@hotmail.com 

Jo Ann Shifflet    (520) 647-4496  joscuts@yahoo.com 

Andy MacLeod    (520) 237-9832  rivermapper@me.com 

Jim (Doc) Reifschneider   (520) 290-6615  reifdoc@aol.com 

Jim Sanchez     (520) 869-8468  james.sanchez@q.com 

Paul “Doc” Simpson    (520) 298-9746  crimeshrink@gmail.com 

Amy Wheeler    (520) 820-5505  gocartgirlgo@cox.net 
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GREAT WEBSITES 

Desert Bluegrass Association 
www.desertbluegrass.org 

Arizona Bluegrass Associa-
tion 
www.arizonabluegrass.com 

Bluegrass Arizona Blog 
www.bluegrassarizona.blogspot.
com 

Daily Dose of Bluegrass; 
www.bluegrassonthetube.com 

Bluegrass Lyrics 
http://bluegrasslyrics.com/ 

Bluegrass Tablature 
http://www.alltabs.com/bluegras
s_tabs.php 

Guitar: 
www.bluegrassguitar.com/ 

Fiddle:  
www.fiddlehangout.com  

Banjo: 
www.banjohangout.org 

Bass: 
www.bluegrassbassplace.com  

Mandolin: 
www.mandohangout.com/ 

Dobro: 
www.reso-nation.org 
www.resohangout.com 

WELCOME TO OUR NEW & RETURNING MEMBERS 

New Members: 

Ralph Baumer  Casa Grande  Peter & Mary Kay Korth Tucson 

Paul Christiansen  Tucson  Cody Lake   Tucson 

Terrie & Charlie Brock Tucson  James Kersten  Tucson 

The MacDonald Family Tucson 
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MARANA VESTIVAL VOLUNTEER REQUEST 
By Jim Wagner 

Hello Fellow “Pickers and Grinners”! 

It’s that time again!  It’s time for the Marana Bluegrass Festival during the weekend 
of April 10, 11, and 12!  We had a wonderful time and a very successful festival in 
2014 due in great part to the enthusiastic volunteers.  In fact, the festival cannot be 
put on without the help of volunteers!   

 I thank all who volunteered last year and ask everyone to consider doing so again 
to make 2015 an even better festival.  There are 2 methods to sign up: #1: directly 

at http://www.signupgenius.com/go/10c094aaea72eabf85-marana or #2: go to the festival website: 
maranafestival.com and select the "festival volunteer" link that will take you to the volunteer page.  
Scroll down the page and select as directed to access the signup genius page with positions and 
times that are available.  There are still a lot of open slots to choose from. 

If you didn't volunteer last year, please consider it.  We had a lot of fun and I anticipate that we will 
again. 

As in the past, when you volunteer and work 4 hours, admission is free to the festival for that day.  I 
can't imagine a better offer than that! 

Please contact me for any questions.  I really appreciate your help! 
Jim Wagner 
jimcriswagner@comcast.net 
(520)407-6572 

mailto:jimcriswagner@comcast.net
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Bill Breen 
Scruggs style banjo by ear  520-544-
2418 

Corrine Cortese 
Fiddle lessons  520-235-3199 

Rudy Cortese 
Banjo lessons  520-954-2103 

Nick Coventry 
Fiddle lessons  805-252-1851 

Reid Griffin 
Guitar Instruction All Levels and Styles 
(520) 349-4321 

Greg Morton 
Bluegrass Guitar lessons  520-682-2558 

Andy McCune 
Bluegrass & clawhammer banjo, mando-
lin, and beginning Dobro  520-869-6818 

Peter McLaughlin 
Flatpick & bluegrass guitar: Beginner & 
advanced  520-247-1027 

Dave Polston 
Beginning Banjo lessons 520-245-6126 

Mike Purdy 
Guitar, mandolin & Banjo 520-977-9780 

Jeff Sanders 
Guitar & banjo  Chicago Store Eastside   
520-850-9802 

J.P. Thom-Gronachan 
Banjo, guitar, mandolin, fiddle, theory  
520-682-6201 

Lora Staples 
Online Fiddle and Violin lessons 
RedDesertFiddle.com; 
RedDesertViolin.com  
Email: Lora@RedDesertViolin.com 

INSTRUCTION 

BANDS 

TO INSTRUCTORS AND BANDS 

Would you like your services, band, and or concerts listed on our website (www.desertbluegrass.org)?  
Current DBA members can be listed by sending their contact information to Andy MacLeod at 
desertbluegrasswebmaster@gmail.com.  Refer to the 'Links' tab on the homepage for the bands and 
instructors.  For band concert information I will do my best to get your listing posted in a timely manner onto 
the 'Events - Concerts' tab.  Please send me plain text with the details for the webpage.  Varied fonts, 
colors, formatting, and inserted graphics are extremely time consuming to match in the webpage editor.  A 

link to a pdf flyer you provide me can be inserted from your listing on the Concerts page. 

Bear Canyon Ramblers 
Marilyn   520-760-0479 
bluegrassjamboree@gmail.com 
www.bearcanyonramblers.com 

Buffelgrass 
Tim Barrett   520-235-3518 
azslim@theguitargarden.com 
www.buffelgrassband.com 

Cabin John 
Howard Anderson--480-897-7425 
Anni Beach--480-963-6811 
www.cabinjohnbluegrass.com  

Cadillac Mountain  
Corrine   520-235-3199 

Cinder Mountain 
John Bragg   (623)251-0613 
cindermountain@cox.net 
www.facebook.com/CinderMountain 

Cisco & The Racecars 
Francisco Briseno--520-251-7183 
www.facebook.com/ciscoandtheracecars 
www.ciscoandtheracecars.com 
fbriseno@asu.edu 

Crucial County 
Corrine   520-235-3199 

Crystal Ridge Bluegrass Band 
Brian Davies   520-349-9497 
www.MusicTucson.com  

 

Dusty River Boys 
Rich Errico  520 818 0358 
Rerrico1@q.com 

Greg Morton 
520-682-2558 

Greenwood Sidee  
giselle.lee@cox.net  
www.facebook.com/thegreenwoodsidee 
www.greenwoodsidee.com 

Jam Pak Blues 'N' Grass 
Neighborhood Band  
www.jampak.com  
Anni Beach - 480-963-6811  

James Reams & The 
Barnstormers 
James Reams 718-374-1086 
http://ww.jamesreams.com 
james@jamesreams.com 

Los Hombres 
Kenny Erickson   520-235-7473 

Old Pueblo Bluegrass 
Reid Griffin  520-349-4321 
http://www.maranafestival.com/old-
pueblo-bluegrass.html 

Peter McLaughlin 
520-247-1027 

Rusty Strings 
Klyle Stall  520-709-1279 
klylen@aol.com 

Superstition Ridge Bluegrass Band  
Larry Martell 480-588-5552 
lpmartell@cox.net 

The Bost Family Tradition 
Jeff Bost   520-432-5053 
JeffBost@earthlink.net 

The 2 Lazy 2 Ranch Band 
John Hall 520-647-1234 

The Real Deal Band  
Francisco Briseno  520-251-7183 
www.facebook.com/realdealband  
the_realdealband@yahoo.com  

Titan Valley Warheads 
Ed Davenport   520-904-6050 
www.facebook.com/?ref=home#!/pages/
The-Titan-Valley-
Warheads/161939573828277  

Way Out West 
Emmy Creigh   520-323-0704 

Whistle Stop 
Carol Pearse   970-375-9428 
Whistlestopbluegrass@gmail.com 
www.whistlestopbluegrass.com 
 

http://www.desertbluegrass.org
mailto:desertbluegrasswebmaster@gmail.com
callto:+1235-3518
callto:+1718-374-1086
mailto:james@jamesreams.com
callto:+1520-404-5605
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YES, VIRGINIA, THERE IS A SILVER LINING 
By James Reams 

The Internet was a warzone of bluegrass-related activity late in 2014 as words 
flew back and forth across the sticky lines of the World Wide Web.  At least we 
know that folks out there are actually gobbling up the recent articles, posts, and 
emails about the IBMA and not saving them, cocooned in the silken threads of 
email boxes and favorite folders, to be savored at a later time. 

As a lifetime member of the IBMA, I want to do whatever I can to help this 
valuable organization continue to be successful in the years ahead.  The fact that 
membership is growing faster than anticipated is a good thing!  It means that 
some things are being done right. 

The World of Bluegrass event this year was a phenomenal accomplishment.  
Kudos are deserved by everyone who had a hand in it.  Yet, anyone who has ever managed even a 
small festival knows about the exhaustion that sets in once the event is over.  Think about rolling 
weddings, birthdays, graduations, holidays and anniversary celebrations into one week long, non-
stop, overload of entertainment featuring the entire extended family.  How would you feel when 
everyone finally left for home? 

The pressures of putting on a world-class event of this type takes a toll and it looks like the Board 
Members of the IBMA paid a heavy price for it.  I was sad to see that so many of those I respect and 
am privileged to call friends have decided that the price just isn’t worth it anymore.  I don’t know all 
that went on behind the scenes and behind closed doors and perhaps there are some accountability 
issues here; but as a wise friend once told me, “Sometimes no reaction is better than the wrong 
reaction.”  Cooler heads will eventually prevail and, hopefully, this wonderful organization will 
emerge even stronger and more committed to its primary goal: promoting bluegrass music globally. 

In an effort to encourage solidarity, I’ve decided to throw my hat in the ring to be considered for one 
of the available seats on the Board.  I may not be the best qualified for the task, but sometimes the 
dedication and devotion of a foot soldier can be the spark that unites a diverse group of battle weary 
leaders behind the ultimate goal.  If elected, I have no intention of going into this fray with guns 
blazing, rather, I’ll be waving a flag of truce. 

There are plenty of positive things about this organization that we need to capitalize on and develop 
so we can continue to gain respect in the world of music.  In light of all the recent chatter, it’s easy to 
lose sight of the many good things the IBMA does to bring international attention to bluegrass music. 

Any bluegrass organization knows that connecting with young people is the key to future growth.  
The IBMA does an outstanding job of reaching out through programs like “Bluegrass in the Schools” 
that includes Teacher Workshops, matching mini-grants, on-line tools and resources, as well as the 
newly updated educational DVD “Discover Bluegrass: Exploring American Roots Music.”  Plus, the 
affordable Youth Membership Level provides full member benefits encouraging up and coming 
bluegrass artists to stay with the organization that has supported them from the start. 

As a retired educator, I’m also impressed by the various options for continuing education that are 
available through the IBMA including Leadership Bluegrass which has over 350 graduates since its’ 
inception in 2000.  Competition each year for the limited slots is fierce and why wouldn’t it be?  The 
list of graduates reads like a “Who’s Who” in bluegrass!  This outstanding program pools the talents 
of the whole bluegrass community into a classroom experience that helps foster an understanding 
about what it takes to be successful in this industry.  In addition to the annual Leadership Bluegrass 
program, the IBMA offers affordable monthly webinars on all kinds of trending 
topics (to members and non-members, I might add!).  But many bluegrassers Continued on Page   11 
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don’t take advantage of these opportunities. 

The benefits of belonging to an organization like the IBMA also include things like insurance plans 
and access to databases to help grow marketing lists. And, the IBMA looks out after those in the 
bluegrass community that have been affected by disasters, family emergencies, and other needs 
through grants and loans from the Bluegrass Trust Fund. There’s just so many great benefits to 
membership that maybe we tend to overlook them or, sadly, take them for granted. 

The IBMA has met and continues to meet the needs of so many in this music industry. Personally, 
this organization has been instrumental in my development and success as an artist. Yes, there are 
other groups that also serve the bluegrass community, but it is my humble opinion that none are 
able to offer as much to their members as the IBMA. Rather than focus on the deeds of a few, if we 
look at the organization as a whole we can see that the IBMA is a silver lining in the sometimes 
cloudy sky of bluegrass. 

ABOUT JAMES REAMS 

James Reams is an international bluegrass touring and recording artist. Coming from a family of 
traditional singers in southeastern Kentucky, James has played both old-time and bluegrass music 
since he was just a little sprout. James is known as an “Ambassador of Bluegrass” for his dedication 
to and deep involvement in the thriving bluegrass and Americana music community. To date, he has 
released 8 CDs including a special DVD documentary of his band: James Reams & The 
Barnstormers. In 2002, his self-titled album featuring Walter Hensley received an IBMA nomination 
for Recording Event of the Year and earned James an IBMA nomination as Emerging Artist of the 
Year. Celebrating 20 years as a bandleader in 2013, he released the DVD documentary “Making 
History with Pioneers of Bluegrass,” the culmination of over 10 years of filming and interviews. 
Recently James has launched R&R Productions with an associate in Arizona. This company is 
dedicated to providing an oasis in the Phoenix metro area for bluegrass, old-time and Americana 
musicians as they travel coast-to-coast for performances. R&R Productions works with agents and/
or directly with artists to coordinate, promote and manage the event.  More information can be found 
at www.jamesreams.com. 

YES, VIRGINIA, THERE IS A SILVER LINING 
(Continued) 

MEMBERSHIP RENEWAL REMINDER 

Hi Folks,  

Thanks to all of our members who renewed their DBA memberships.  However, 
many have not yet renewed – an oversight I’m sure.  To find out if you need to 
renew, check the mailing label on this newsletter.  If it says “expires 2-15” above 
your name then your membership needs to be renewed.  You may renew either 
by mail or from our website.  To renew by mail simply fill out the form in the 
newsletter, enclose a check made out to DBA, then mail it to the address listed.  

If your information is current you don’t even need to fill out the form - just include the mailing address 
with your payment. To renew from the website go to www.desertbluegrass.org, look for the “join 
DBA” area, click the “buy now” button and follow the instructions.  Either way is simple and easy.   
So renew today and keep supporting Bluegrass Music in Southern Arizona.  Thanks 

Mike 
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THE BLUEGRASS BAND THAT KEEPS ON GIVING 
By Richard Thompson  

Ocotillo Rain and Thunder Bluegrass Band, the southern Arizona bluegrass band 
that keeps on giving, has chosen Susan G Komen as their charity for March. 

The Ocotillo Rain and Thunder 
Bluegrass Band, named in part 
for the beautiful Ocotillo 
flowering plant that is prevalent 
in the nearby Sonoran Desert, 

and otherwise for the tremendous rainy season 
that brings fierce rain, thunder and lightning 
storms, is special in that the band gives all the 
proceeds from its gigs to a charity. 

Each month the band members select a local 
deserving charity – some may belong to a national 
or international chain – and donate what they 
collect. 

We spoke to Jeff Collins and asked him to introduce himself and his band 

Editor’s Note:  The following article by Richard Thompson is reprinted with permission from the 
Bluegrass Today website (www.bluegrasstoday.com) 

Continued on Page   13 

http://www.bluegrasstoday.com/
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mates ………. 

“We are the Ocotillo Rain and Thunder Bluegrass Band.  We have 11 members, I play guitar, 
mandolin and fiddle and some lead vocals, I’m also the band leader, and was a Communications 
Technician for the Tucson Electric Utility; Jim Wagner is our lead guitar player, he is a retired airline 
pilot; Gene and Jolene Berg are our banjo and upright bass players respectively, they are a married 
couple, and Gene was an engineer at Boeing; DeWayne and Hollie Tripp play rhythm guitar and 
backup vocals respectively, they are also a married couple, Dewayne was a City of Tucson Planner 
and Hollie was an insurance adjuster; Jayson Slayde is our main banjo player and a retired Army 
Specialist with classified roles; Joe Wilkie is a guitar player and retired college professor; Curt 
Holmes is a guitar player and retired chef; Nancy Hildreth plays mandolin and guitar and is a retired 
Transportation Manager; and Hank Hassenpat plays guitar and is our main lead vocalist, he is also 
our oldest member at 77 years young and is retired from TV Guide magazine.” 

Who had the idea to play for charity? 

“Our original Band only had five members, Ocotillo Rain, and we did our second gig for a Trout 
Unlimited Banquet.  A friend of ours had just found out that their youngest son had Hodgkins 
Disease and they would need to drive weekly from Benson to Phoenix for treatment, about a three 
hour drive one way.  We decided to have all of our tip money go to help with their travel expenses.  
The crowd responded and we raised $170.  Our band then had a short breakup with our lead female 
singer leaving the band.  At the time I was teaching a Bluegrass 101 class at our local bluegrass 
workshop and picked several of the best students to jam with us; they became Thunder and now we 
are eleven members called Ocotillo Rain and Thunder Bluegrass Band.” 

For how long have you been doing your 
charity work?  How do you collect the 
money? 

“Since Winter of 2014, and then as Ocotillo 
Rain and Thunder, and started back up in 
November of 2014.  November and 
December were for Adopt a Family for 
Christmas which we raised $180 for a 
needy family with nine children to have a 
wonderful Christmas.  January and 
February of 2015 we raised money for The 
Marana Community Food Bank through tips 
and paid gigs.  We raised $436.  We are 
now planning on raising money and 
donating to charities monthly; so for March 
our charity is Susan G Komen Breast 
Cancer Foundation.  We are also playing at 
their fundraiser called Race For The Cure 

on March 22.  April our Charity is ALS Foundation, Lou Gehrig’s disease.  We are playing at a 5k 
ALS Walk on April 25. 

We also have paid gigs at several adult communities and a weekly gig at a local farmers market.” 

How many shows do you do each month? 

“Lately its been between five and ten.  In February we played 16 gigs; one was 

THE BLUEGRASS BAND THAT KEEPS ON GIVING 
(Continued) 

Continued on Page   16 
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JAM 
5:00 pm - 6:30 pm 
Emeritus Senior 

Living 
 8151 E. Speedway 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 
Christ Community 

Church 
 7801 E Kenyon Dr 

JAM 
4:00 pm - 6:00 pm 

Thirsty’s Neigh-
borhood Grill 

2422 N. Pantano 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 
Marana Community 

Center 
 13251 N Lon Adams 

Rd., Marana 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 
Christ Community 

Church 
 7801 E Kenyon Dr 

JAM 
3:00 pm - 5:00 pm 

Music & Arts 
8320 Thornydale 
Rd Suite 150/170   

JAM 
7:00 pm - 9:00 pm 

Pinnacle Peak 
Restaurant 

6541 E. Tanque 
Verde Rd. 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 
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 13251 N Lon Adams 
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WORKSHOP 
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5:00 pm - 7:00 pm 
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WORKSHOP 
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6:30 pm - 8:30 pm 
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Rd., Marana 

JAM 
3:00 pm - 5:00 pm 

Udall Park 
Ramada 

7200 E. Tanque 
Verde Road  

JAM 
7:00 pm - 9:00 pm 

Rincon Market 
 2513 E. 6th St . 
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Marana Community 
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Rd., Marana 
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WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 
Marana Community 

Center 
 13251 N Lon Adams 

Rd., Marana 

MARANA 
FESTIVAL 

6:00 pm - 9:00 pm 
Ora Mae Harn Park 
 13251 N Lon Adams 

Rd., Marana 

MARANA 
FESTIVAL 

9:00 am - 5:00 pm 
Ora Mae Harn Park 
 13251 N Lon Adams 

Rd., Marana 

MARANA 
FESTIVAL 

9:00 am - 5:00 pm 
Ora Mae Harn Park 
 13251 N Lon Adams 

Rd., Marana 
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out of town at the Tubac Arts Festival for two days.  We received many gig offers while there.” 

Do you have gigs for yourselves, so to speak? 

“No, we always play together and have all taken a vow to only play for charity.  We are all blessed to 
be happily retired and now want to give back to our community.” 

Does all the money go to the charities, or do you deduct expenses? 

“So far, no one in the band has asked for money.  When we 
travelled to Tubac, we rode in my RV, and band members asked if 
they could chip in.  But I had them buy me a beer instead.  At one 
point we needed a bigger sound system and one member bought 
one he found at a discounted price.  So in essence he owns the 
sound system, not the band.  Which is better, I believe, because 
whenever we decide to go our separate ways, the band as a 
whole owns nothing, only its band members own individual 
equipment.  We have decided though whenever we head to 
Nashville for the big money, we’ll use some for travel expenses, 
but the rest will go to charity.” 

We fervently applaud what the members of Ocotillo Rain and Thunder Bluegrass Band are doing for 
the less fortunate people in their community. 

More information about Ocotillo Rain and Thunder Bluegrass Band can be found at their blog spot, 
http://ocotillorain.blogspot.com/. 

Are there other bands out there who play only for charity? If so, we would like to hear from you. 

THE BLUEGRASS BAND THAT KEEPS ON GIVING 
(Continued) 

MINI SERIES: 
How to be a Great Bluegrass Rhythm Player 

By Daniel Stolte 

Part 3:  “How to Soar and Land in the Right Spot: Adding Pizzazz to 
your Bluegrass Playing” 

Hi!  Welcome to the last part of my mini series on bluegrass rhythm playing.  
In case you've missed the previous 
parts, you can find them in the 
following back issues of Grass 
Clippings: Aug./Sept. 2014, Dec./Jan. 
2014/15 and Feb./March 2015.  The 
key to getting the most out of playing 

bluegrass in jams or in a band is to be able to provide rock-
solid rhythm playing.  The better we are at playing rhythm, 
the more people want to play with us.  For this mini series, I 
teamed up with Jesse Weitzenfeld, an experienced bluegrass 
musician and band coach, and I'm incredibly grateful that he 
agreed to share his thoughts for the DBA newsletter.  Today, 
he'll share some of his secrets of how to make your playing 
more interesting in a jam or band setting. 

Continued on Page   19 



PAGE 17 VOLUME 21  ISSUE 1  GRASS CLIPPINGS  



PAGE 18 VOLUME 21  ISSUE 1  GRASS CLIPPINGS  

COLORADO ROOTS MUSIC CAMP 
By Fran Winckel (The Badge Lady) 

This year I will be attending the Colorado Roots Music Camp for the 

fifth year.  I’ve been to other music camps, and I know that this camp 

is the best by far because of the excellent instructors, the camp’s 

physical location in beautiful, remote Divide, CO, and the way that 

everyone makes you feel like family right away.  I walk around with a 

big smile on my face all week long! 

Camp director and full time music instructor Charlie Hall founded the 

camp in 2006 as a place where his students could spend a week 

away from the distractions of the world as they learned from some of the top instructors in the 

country.  Charlie hand picks 

instructors who truly love to 

teach, and his camp is so 

popular that this year he 

has added a second week 

of classes.  The first camp 

runs May 31-June 6 and 

the second camp will be 

August 9-15.  Charlie has 

hired different instructors 

(Tim May and Steve Smith 

are both teaching here this 

year) for both camps so be 

sure to check out the list on 

the camp website and take 

a few minutes to watch the 

video which actually brings 

you right to camp.  I can’t 

wait to go and I’ll be attending both weeks!  http://www.coloradorootsmusic.com 
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MINI SERIES: 
How to be a Great Bluegrass Rhythm Player 

(Continued) 

"Jesse, let's talk about the importance of timing."  

"Obviously, every musician in a jam or band needs to be playing in the same time.  However, what 
you'll hear a lot of times with really good players like [banjo 
player] Sammy Shelor or [guitar player] Tony Rice, you'll 
notice they play with the timing.  You'll hear them 'push' or 
'pull' the beat.  When you push the beat, you get a little 
behind the beat, when you pull the beat, you're a little ahead 
of the beat.  If you ever listen to Tony Rice play a guitar solo 
you will hear him actually get off the beat for a little bit, and it 
took me a long time to understand what he was doing.  But 
what he is doing is creating tension, which is the hallmark of 
any type of entertainment, whether literature, movies or 
music, it's all about tension and release.  Players like Tony 
Rice and Sammy Shelor will do this a lot throughout the song, 
not just during their breaks.  But the only way this works is 
because they have a rock-solid rhythm section that does not 
go with them.  Because if they tried to pull the beat and the 
rest of the rhythm section were to follow them, they'd have 
lost their tension.  And not only that, but now they're out of 
time, and they lost the beat, and the whole thing becomes a 
train wreck.  If you listen to Tony play, you'll hear him do that, 
but he always comes back and lands in the right spot.  I think 
a lot of times when you hear a player trying to do that in a 
jam, you'll hear everybody trying to adjust, to keep up with them, and that is exactly the wrong thing 
to do.  Imagine you're running into a field and when you jump in the air, the ground moves up with 
you, so when you come back down, you'd break your leg.  Whereas when you jump and the ground 
stays where it was, you'd land and you'd keep running and that's what these really good players are 
doing.  They're trying to run up and jump and play and have a good time, and if the ground is stable 
they can do that, but if the ground is moving they can't.  That is one of the analogy that I use with the 
kids that I coach.  Just keep that ground steady, so the person playing the solo can run.  Let them 
run, let them loose in the field, like a horse that you let loose in the field, let them run and let them 
have a good time, and do all kinds of stuff.  But if that field is full of rocks and holes and traps, that 
horse is going to break a leg.  Your job in the band is to keep that nice, steady rhythm."  

"So what does that mean for those playing rhythm?" 

"When you're playing rhythm, be a driver, not a passenger.  
Here is what I mean by that: When you're a passenger, you 
don't really have to know where you're going, you don't have to 
pay attention to the road, you don't have to watch street signs, 
you don't have to watch other people, you're still going to get 
there, but I can't tell you how many times I have been a 
passenger in a car, and when we got to our destination I 
couldn't remember how we got there because I wasn't paying 
attention.  A lot of rhythm players, I have found, tend to become 
passengers in a sense that they expect the soloist to lead them 
around the song, and they're following 

Continued on Page   20 
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CLASSIFIED ADS 
THINLINE standup electric Bass.  Great doghouse sound. EZ carry bag. Cost $2,600. Like new. Sell 
$2,100.  Info - Steve Hulbert 520-760-0479 

For sale, Martin HD-28 in excellent condition, serial number 594620. The instrument is very easy to play 
(according to those who have tried it) and has a rich sound. i'm selling it for a friend whose husband died, and 
we're asking $3000 or best reasonable offer. I'll have it available at my house and can bring it to you if you 
want to give it a try, and I'll be in town next week, staying until late April. Call me at 208-724-4796 for a 
demonstration.  

Southern AZ Old Time Fiddlers 
Assn.  
Southwest Community Center 
Cardinal Ave, Tucson, AZ 
Tuesday 7 PM 
Info: Wilbur 520-743-7086 

Catalina Mountain Chapter of the AZ 
Old Time Fiddlers Association 
3rd Monday at 7 PM 
Info: Laura 520-743-9491 

Tradition Acoustic Bluegrass Jam 
Sessions 
Tempe, AZ 
Wednesday 7-10 PM 
Call for confirmation of dates 
Info: Howard or Susan 
480-897-7425 

Open Mic at The Hut on 4th Ave 
Every Monday 9:00 PM 
Info: Rudy Cortese@gmail.com 

Kibbey’s Jam and Open Mic 
Info: Jim Howard, 520-825-9413 
Twin Lakes Drive, Catalina, AZ 
Every Friday Night 6:30 PM–9:00 PM 

1st Baptist Church Jam and Open 
Mic 
Wilds Road, Catalina, Arizona 
Info: Jim Howard, 520-825-9413 
Every Saturday, 6:30 PM-9:00 PM 

JAMS & OPEN MICS 

DBA sponsored jams are listed at www.desertbluegrass.org & on the enclosed calendar. 

around whoever is playing a break.  But that is backwards, because it puts you in the defense, and 
that means if you're just a split second behind the soloist when you're playing rhythm, you're not 
giving them steady ground to walk on.  It would be like walking on a path that's stretching as you're 
walking on it.  It would be very hard to walk when you're stepping, because at times you'd take a 
step and there is nothing there, and when you come down, there is something there.  As a rhythm 
player you want to drive the song and you want to anticipate the changes, don't let the soloist lead 
you around.  But in a lot of bluegrass jams, that is exactly what happens.  If the lead player gets a 
little crazy and starts really playing with the melody or loses the melody altogether, what happens to 
the rhythm?  The rhythm falls apart.  And sometimes you have to do that; you have to follow around 
because you don't know the song.  But in a band situation, where you know the song or you can 
figure out the chords really quickly, you really need to have an attitude of I'm driving the song, I'm not 
passenger on the song, and I think that is a big key to a being a good rhythm player, and the better 
you're able to do that, the better everybody who plays with you is going to sound.  And the better the 

people who play with you sound, the more 
they want to play with you.  When you play 
with someone who is really good, they are 
not going to just play the basic melody of the 
song, they're going to have some fun with it.  
When you provide the rhythm, you can't let 
that distract you.  You really have to stick to 
the structure of the Continued on Page   22 
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(Continued) 

callto:+1208-724-4796
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MINI SERIES: 
How to be a Great Bluegrass Rhythm Player 

(Continued) 

song, because as long as you give the soloist a good rhythm, they're going to play over it and have 
fun.  It's when you start to follow them as soon as they start to add a little tension, they're like, 
'Whoa, what are you doing?  I didn't mean for you to come with me on that!'  

"Apart from playing with the timing of the song, what is another way of adding some extra spice to 
the song?  

"Something I really like is playing leads underneath the vocals.  It's something that I didn't really 
notice myself until my son was starting to do it.  And he would do it a lot when he plays mandolin.  In 
a jam, he would usually wait until the second or the third verse, and he would just start ripping leads 
underneath the vocals, and it sounded really good.  I started listening to other bands, and I realized I 
had been hearing this all along but never really noticed it that much.  It's something you'll hear the 
fiddle do, the banjo, the mandolin; Bryan Sutton does it a lot on the guitar.  It's something you're not 
going to do on every song, of course, and you're definitely not going to do it on every verse.  It tends 
to be done more during the verse, not so much during the chorus.  It's different from a fill, because 
the instruments are actually playing behind the vocals, they're not playing during the pauses in the 
vocals.  When it's done right, it can really add some movement and energy to the song.  It's one of 
those things that you can't sit down and teach in a seminar, you have to hear it.  As with all 
bluegrass – you can't really see bluegrass on the page [of a book], you have hear it.  All the great 
players play by ear.  That is not to say they can't read music, but bluegrass is not classical music 
where everybody has its own sheet with parts that overlap; it's so dynamic.” 

To see a good example of all the points we discussed in this series, Jesse suggested watching the 
YouTube video of an all-star cast playing "White House Blues" at the Telluride Bluegrass Festival.  
To find it, google "White House Blues Telluride Bluegrass Festival 2010/14/16."  The video will come 
up as the top search result.  

Jesse's comments on the video: "During the fiddle break, no one really changes their rhythm. Note 
how the fiddle goes dead silent during the dobro break.  You really don’t need a fiddle playing 
anything on a dobro break.  On the mandolin break, the banjo and the dobro pick up the chop.  
During the guitar break, the mandolin and bass stay strong, but everyone else kind of fades out.  
You will also note there are a lot of fills provided by all the instruments throughout the song, and 

various instruments – primarily 
dobro, banjo and fiddle – ripping 
some leads behind the vocals.  
There are a lot of dynamics 
throughout the song, with the bass, 
mandolin and the guitar holding 
down the rhythm, while the other 
instruments come in and out to 
provide energy and movement in 
various ways.  All in all, this is a 
pretty good display of high-level 
bluegrass rhythm playing."  

Jesse and I hope you enjoyed 
reading this mini series on bluegrass 
rhythm playing.  If you would like to 
send feedback or questions, shoot 

me an email at daniel.stolte@gmail.com  
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THE TEN JAMMANDMENTS  
By Charlie Hall and Robert Rosenberg 

I. THOU SHALT TUNE THY INSTRUMENT. 

Electronic tuners make this easy. 

II. THOU SHALT KEEP STEADY RHYTHM. 

Count beats if necessary. 

III. THOU SHALT TAKE TURNS CHOOSING SONGS. 

Announce the key. Vocalists always choose their key. 

IV. THOU SHALT NOT SPEED. 

Start songs at a reasonable tempo. Speed up according to abilities. 

V. THOU SHALT SIGNAL WHO HAS THE SOLO. 

Follow a pattern when taking solo leads. 

VI. THOU SHALT LISTEN TO OTHERS. 

If you can't hear the lead, consider yourself too loud. 

VII. THOU SHALT WELCOME OTHERS. 

Include everyone in your jam. 

Help everyone sound as good as they can. 

VIII. THOU SHALT NOT STEAL OTHER MUSICIANS FROM AN ACTIVE JAM. 

With time, players move around anyway. 

IX. THOU SHALT TRY NEW MATERIAL. 

Original & different tunes are OK occasionally. 

X. THOU SHALT BE CONSIDERATE OF PICKERS. 

Explain when you're rehearsing, not jamming. Help beginners. 

Editor’s Note:  I thought it was time to publish these again so that folks will be aware 
of  the Jammandments in time for the Summer 2015 jam season. 
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MEMBERSHIP RENEWAL REMINDER 

Many of our DBA memberships expire at the end of February.  In fact, 
85% of our members need to renew their membership for 2015.  To 
find out if you are one of those, check the mailing label on this news-
letter.  If it says “expires 2-15” above your name then your member-
ship needs to be renewed.  You may renew either by mail or from our 
website.  To renew by mail simply fill out the form in the newsletter, 
enclose a check for $20 made out to the DBA, then mail it to the ad-
dress listed.  If your information is current you don’t even need to fill 
out the form - just include the mailing address with your payment.  To 
renew from the website go to www.desertbluegrass.org, look for the 
“join DBA” area, click the “buy now” button and follow the instruc-
tions.  Either way is simple and easy.   So renew today and keep sup-
porting Bluegrass Music in Southern Arizona. 

And Again….. 

http://www.desertbluegrass.org
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CODY SHULER 
RURAL RHYTHM RECORDS  

Review by Marilyn Ryan Hulbert 

This is Cody Shuler's first solo album. 

From Bryson City, North Carolina, Cody began his career in music at the age of 
15 playing mandolin for legendary banjo player Raymond Fairchild.  There he got 
to meet and play music with of some of bluegrass' biggest stars like Jimmy Mar-
tin, Del McCoury, Ralph Stanley, The Crowe Brothers and many more.  In 2004 
he joined the band Pine Mountain Rail-
road.  In 2006 he took over ownership 
of the band and since then, he has re-
leased four albums: "Alone with Forev-

er", "Pickin', Praisin', & Singin', "Cody Shuler & Pine 
Mountain Railroad" and now his newest and recently re-
leased album "Cody Shuler". 

When I first saw Pine Mountain Railroad, it was at IBMA 
at a very late hour in the night.  I stayed up purposely to 
see the band that I had heard so much about and was so 
happy I did.  The next time I saw Cody was at a large 
bluegrass festival here in the West and I thought him to 
be a very special talent.  Now that I have his new solo al-
bum in my possession, I know how great he is vocally and 
as a songwriter and musician. 

All 12 of the songs are written by Cody.  He sings the lead 
and tears it up on the mandolin. 

Matt Flake is playing the bass, Tim Crouch on fiddle, Eli Johnson plays guitar, Ron Stewart on the 
banjo, Rob Ickes makes the dobro sing, Scott Vestal is on banjo on some of the songs, Brent 
Lamons also plays the banjo on some songs and Terry Baucom plays banjo on the song "Listen to 
the Hammer Ring". 

Two of the songs have a quiet percussion played by Scott Linton.  

Cody writes from a variety of mountain and bluegrass styles, with some mountain modal sounds, 
some true bluegrass pickin' and singin', a couple of gospel songs, 3/4 time honky tonk, and happy or 
sad, every one is full of feeling.  Every song is truly a winner in my opinion! 

His voice is clear and melodic and the harmonies are wonderful. 

You can see the list of his musicians and already you know that the instrumentals are what you 
hope to hear and beyond. 

I won't go through what each song is about, as I sometimes do.  I think if you give a listen to this CD, 
you'll want it to be in your collection too.  This is my favorite album of the season! 

Keep pickin' and I'll see you soon, 

Marilyn 
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ASSOCIATIONS 

Arizona Bluegrass Association 
7257 N. 50th Dr. 
Glendale, AZ 85301 
Jan Zales--Chair 
jan@arizonabluegrass.com 
www.azbluegrass.org 

International Bluegrass Music Association 
2 Music Circle South, Suite 100  
Nashville, TN 37203  
615-256-3222 
Toll Free: 1-888-438-4262  
http://www.ibma.org 

International Bluegrass Music Museum 
Museum Entrance:  117 Daviess Street 
Mailing Address:  207 East Second Street 
         Owensboro, KY 42303 
         270-926-7891 
         888-MY BANJO (toll-free) 

So. Arizona Old Time Fiddlers Association 
3020 W. Avenida Cresta 
Tucson, AZ 85745 
Info: Wilbur 520-743-7086 

Tucson Friends of Traditional Music 
Info: 520-408-6181 
www.tftm.org 

Tucson Kitchen Musicians Association 
PO Box 26531 
Tucson, AZ 85726 
www.tkma.org 

Tucson Old Time Music Circle 
Banjo_brad@thegrid.net 
Brad 520-818-0260 
www.totmc.org 

CLASSIFIED ADS 
THINLINE standup electric Bass.  Great doghouse sound. EZ carry bag. Cost $2,600. Like new. Sell 
$2,100.  Info - Steve Hulbert 520-760-0479 

For sale, Martin HD-28 in excellent condition, serial number 594620. The instrument is very easy to play 
(according to those who have tried it) and has a rich sound. i'm selling it for a friend whose husband died, and 
we're asking $3000 or best reasonable offer. I'll have it available at my house and can bring it to you if you 
want to give it a try, and I'll be in town next week, staying until late April. Call me at 208-724-4796 for a 
demonstration.  

callto:+1208-724-4796
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