
Volume 18  Issue 3 October 2013/November 2013 

GRASS CLIPPINGS 

DESERT BLUEGRASS ASSOCIATION 

CAMP BLUEGRASS 2013 
By JoAnn Shiflett, DBA Trustee 

I could hardly wait for July 13
th
, 2013 to come around.  Time to go to 

Bluegrass Camp!!!  We loaded up the car and took off from Tucson pretty 
early, 8:00 AM!  I was lucky enough to be able to travel with my good friend 
Kayleigh Matthews. We drove for almost eight hours to reach our first 
destination, Roswell, New Mexico.  It was a very uneventful trip, the most 
exciting part was when we stopped and posed for pictures at the “Welcome to 
New Mexico” sign. 

As promised, Doc Simpson led our first jam of the week in a special room at 
our hotel.  This jam was 

lots of fun and I think it helped calm the nerves 
of some of those in our traveling party who had 
never been to Bluegrass Camp before. 

The next morning we all checked out and 
headed to Levelland, Texas.  Depending on 
which route each of us took and how fast we 
drove this last leg of the trip took anywhere 
between 2 to 3 hours to drive.  After unloading 
our cars and moving into our dorm rooms there 
was more jamming to be had and a feast fit for a 
king at the cafeteria just two blocks away! 

Monday morning hit and it was time to get down 
to the business of learning bluegrass, after a 
yummy breakfast of course.  Once everyone 
settled into the appropriate class for all the 
different levels, it was time to go eat lunch.  After lunch much fun was had with instructor led jams at 
beginner, intermediate and advanced levels.  Before we knew it time had gotten away from us and it 
was time for dinner!  Then it was time to be entertained by some great music performed by our 
instructors. After such a great show we are so energized, it’s a good thing there were more jams 
being held all around the dorm areas.  Some of us jammed until 2 or 3 in the morning! 

Believe it or not, every day at Bluegrass Camp went like this!  There was some spare time which I 
used to get to know my dorm mates and roommate better.  Kayleigh and I had 
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President:: John David   (520) 400-8853   jldavid3@q.com 

Vice President: Bonnie Lohman  (520) 349-4812  basslady78@comcast.net 

Secretary:  Mike Headrick   (520) 760-0745   mbheadrick@aol.com 

Treasurer:  Nannette Akins   (520) 591-4178   nannetteak@aol.com 

TRUSTEES 

Geoff Fox     (520) 731-3601  geoffqfox@hotmail.com 

Jo Ann Shifflet    (520) 647-4496  joscuts@yahoo.com 

Andy MacLeod    (520) 237-9832  rivermapper@gmail.com 

Jim (Doc) Reifschneider   (520) 290-6615  reifdoc@aol.com 

Jim Sanchez     (520) 869-8468  james.sanchez@q.com 

Charlie Sides     (520) 579-5918  sides7@juno.com 

Paul “Doc” Simpson    (520) 298-9746  crimeshrink@gmail.com 
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New Members: 
 

Judi Weaver    Pearce 
Sandy Wolf    Tucson 
Frank Jennings   Marana 

 
 
William Nelson   Tucson 
Howard Vanarsdale   Eloy 

GREAT WEBSITES 

Desert Bluegrass Association 
www.desertbluegrass.org 

Arizona Bluegrass Association 
www.arizonabluegrass.com 

Bluegrass Arizona Blog 
www.bluegrassarizona.blogspot.com 

Daily Dose of Bluegrass; 
www.bluegrassonthetube.com 

Bluegrass Lyrics 
http://bluegrasslyrics.com/ 

Bluegrass Tablature 
http://www.alltabs.com/
bluegrass_tabs.php 

Guitar: 
www.bluegrassguitar.com/ 

Fiddle:  
www.fiddlehangout.com  

Banjo: 
www.banjohangout.org 

Bass: 
www.bluegrassbassplace.com  

Mandolin: 
www.mandohangout.com/ 

Dobro: 
www.reso-nation.org 
www.resohangout.com 

WELCOME TO OUR NEW MEMBERS! 
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a great time hanging out with my fiddling buddy Annie and 
her mother Nancy, what wonderful people!  We tried to eat 
our meals together as often as possible and sit together at 
concerts.  We somehow found time to practice for the student 
concert which was held on Friday morning, the last day of 
Bluegrass Camp.  I was so proud of these girls, the creative 
juices were flowing, and each of them wrote a song while at 
Bluegrass Camp.  I probably spent a little too much time 
looking for and playing in advanced jams. 

Performing in the student concert with Kayleigh and Annie on 
Friday morning was definitely the highlight of my entire time 
at camp.  We called ourselves The Prairie Home Sisters Trio.  
Our first number was a big success with Annie playing 
Ashokan Farewell on her fiddle with Kayleigh and myself 
accompanying her on our guitars.  Everyone loved it.  Then 
after a small fight with the microphones we jumped right into 
a beautiful gospel number called Pass Me Not.  Annie sang 
melody, while Kayleigh sang tenor, and I sang baritone which 
produced a fabulous 3 part harmony which I will never forget! 

The boys who came to camp with us on the Youth 
Scholarship Fund worked very hard as well.  
Diego and Brandon kept Doc Simpson in line 
during guitar class while perfecting chording and 
strumming techniques.  Bryce continued to 
“wow” us all with his mandolin skills while 
keeping Michael Crownhart in line as well.  So 
when it came time for our five youth to come up 
on the stage during our student concert it was a 
very emotional time.  We featured Kayleigh 
singing her ‘girl power’ version of The Banks of 
the Ohio.  Then Scottie called out the idea to 
bring all of the Tucson people up to sing Will the 
Circle Be Unbroken.  Annie and Kayleigh sang 
the 1st verse while Diego sang the 2

nd
 verse, 

which is his favorite verse to sing.   Brandon 
sang the 3

rd
 verse and he also told a funny joke 

right before our song.  All five of the youth sang the 4
th
 verse and Doc traditionally sang his special 

5
th
 verse.  We ended with audience participation, everyone sang along during our A cappella chorus.  

Emotions were high and a few tears shed at that moment and everyone in that room could feel the 
power of the music in our youth. 

After a ‘quick’ graduation ceremony we had one last feast at our beloved cafeteria and then it was 
time to pack up and head out. 

The rest of my vacation was a little troublesome because of car problems, but 

CAMP BLUEGRASS 2013 
(CONTINUED) 

Continued on Page   7 
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Bill Breen 
Scruggs style banjo by ear  520-544-
2418 

Corrine Cortese 
Fiddle lessons  520-235-3199 

Rudy Cortese 
Banjo lessons  520-954-2103 

Nick Coventry 
Fiddle lessons  805-252-1851 

Reid Griffin 
Guitar Instruction All Levels and Styles 
(520) 349-4321 

Greg Morton 
Bluegrass Guitar lessons  520-682-
2558 

Andy McCune 
Bluegrass & clawhammer banjo, man-
dolin, and beginning Dobro  520-869-
6818 

Peter McLaughlin 
Flatpick & bluegrass guitar: Beginner & 
advanced  520-247-1027 

Dave Polston 
Beginning Banjo lessons 520-245-6126 

Mike Purdy 
Guitar, mandolin & Banjo 520-318-0659 

Jeff Sanders 
Guitar & banjo  Chicago Store Eastside   
850-9802 

J.P. Thom-Gronachan 
Banjo, guitar, mandolin, fiddle, theory  
520-682-6201 

Lora Staples 
Online Fiddle and Violin lessons 
RedDesertFiddle.com; 
RedDesertViolin.com  
Email: Lora@RedDesertViolin.com 

INSTRUCTION 

BANDS 

TO INSTRUCTORS AND BANDS 
Would you like your services, band, and or concerts listed on our website (www.desertbluegrass.org)?  
Current DBA members can be listed by sending their contact information to Andy MacLeod at 
desertbluegrasswebmaster@gmail.com.  Refer to the 'Links' tab on the homepage for the bands and 
instructors.  For band concert information I will do my best to get your listing posted in a timely manner onto 
the 'Events - Concerts' tab.  Please send me plain text with the details for the webpage.  Varied fonts, 
colors, formatting, and inserted graphics are extremely time consuming to match in the webpage editor.  A 

link to a pdf flyer you provide me can be inserted from your listing on the Concerts page. 

Bear Canyon Ramblers 
Marilyn   520-760-0479 
bluegrassjamboree@gmail.com 
www.bearcanyonramblers.com 

Buffelgrass 
Tim Barrett   520-235-3518 
azslim@theguitargarden.com 
www.buffelgrassband.com 

Crystal Ridge Bluegrass Band 
Brian Davies   520-349-9497 
www.MusicTucson.com  

Cadillac Mountain  
Corrine   520-235-3199 

Crucial County 
Corrine   520-235-3199 

Dusty River Boys 
Rich Errico  520 818 0358 
Rerrico1@q.com 

Greg Morton 
520-682-2558 

Greenwood Sidee  
giselle.lee@cox.net  
www.facebook.com/
greenwoodsidee  

Jam Pak Blues 'N' Grass Neigh-
borhood Band  
www.jampak.com  
Anni Beach-  480-963-6811  
Chandler, Arizona 

James Reams & The 
Barnstormers 
James Reams 718-374-
1086 
http://ww.jamesreams.com 
james@jamesreams.com 

Los Hombres 
Kenny Erickson   520-235-7473 

Old Pueblo Bluegrass 
Reid Griffin  520-349-4321 
http://www.maranafestival.com/old-
pueblo-bluegrass.html 

Peter McLaughlin 
520-247-1027 
 

Rusty Strings 
Klyle Stall  520-709-1279 
klylen@aol.com 

 

Superstition Ridge Bluegrass 
Band  
Larry Martell 480-588-5552 
lpmartell@cox.net 

The Bost Family Tradition 
Jeff Bost   520-432-5053 
JeffBost@earthlink.net 

The 2 Lazy 2 Ranch Band 
John Hall 520-647-1234 

The Real Deal Band  
Francisco Briseno  520-251-7183 
www.facebook.com/realdealband  
the_realdealband@yahoo.com  

Titan Valley Warheads 
Ed Davenport   520-904-6050 
www.facebook.com/?ref=home#!/
pages/The-Titan-Valley-
Warheads/161939573828277  

Way Out West 
Emmy Creigh   520-323-0704 

Whistle Stop 
Carol Pearse   970-375-9428 
Whistlestopbluegrass@gmail.com 
www.whistlestopbluegrass.com 

http://www.desertbluegrass.org
mailto:desertbluegrasswebmaster@gmail.com
callto:+1235-3518
callto:+1718-374-1086
callto:+1718-374-1086
mailto:james@jamesreams.com
callto:+1520-404-5605
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thanks to the help of Kayleigh’s mom and dad who met us in Las Cruces, all went well.  We were 
able to attend most of the Hard Road concert held Saturday night and we were invited to the home 
of Chris Sanders to hang out and visit with the band members afterwards.  We created lots of 
wonderful memories, made many new friends on this trip, and just like last year at this time, we are 
making plans for another good time at Camp Bluegrass 2014! 

Here are the links to the Student concert from Bluegrass Camp 2013, hopefully viewing these will 
get us fired up for next year.   Some of these youth could return to camp next summer and we hope 
to find a few more to send as well.  Keep this in mind as we think about and prepare for Camp 
Bluegrass 2014! 

http://www.youtube.com/watch?v=FWKg7AM1F8A 

http://www.youtube.com/watch?v=sS-MDUwUPus 

CAMP BLUEGRASS 2013 
(CONTINUED) 

CAMP BLUEGRASS 2013 
More Photos 

 

http://www.youtube.com/watch?v=FWKg7AM1F8A
http://www.youtube.com/watch?v=sS-MDUwUPus
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Hi folks, 

Fall is here, at least according to the calendar, and it’s almost time for our 
14

th
 Annual festival.  Mark your calendar now – October 25, 26 & 27 at 

AVA Amphitheater.  The weather should be perfect by then.  Your festi-
val committee has been hard at work and is very busy getting everything 
ready.  You can help by volunteering – see John David’s call for volun-
teers in this newsletter. 

Jim Sanchez has been working hard to line-up sponsors for the festival. 
Our sponsors are  LAZYDAYS RV (PREMIER) , CENTURY LINK (PREMIER), 

ROADRUNNER LOCK & SAFE, THE FOLK SHOP, MUSIC AND ART CENTER ,  EGEES,  RAINBOW GUITAR,  
IN-N-OUT BURGER  and Brooke Miner, who is once again sponsoring the Jam Pak Blues ‘n’ Grass 
Neighborhood Band.  Please support our sponsors as they are supporting us. 

Geoff Fox has been doing his normal stellar job of applying for grants.  A festival grant from the Ari-
zona Commission for the Arts has been approved and an application has been submitted to 
TPAC for a general operations grant. 

We also have six FESTIVAL PATRONS so far:  The Station Bar & Grille, Brian Daves D.D.S., Hank 
Hasenpat & Marny Nilsen, Andy MacLeod, Gerry & Barbara Miller and Mike & Betty Headrick. You 
too may become a Patron with a $100 contribution and you get 10 guest tickets which may be used 
either day to share with friends and family.  Contact me for details. 

Amy Wheeler is working on another raffle; Dave Polston is arranging vendors and we have a new 
campground host – Jeff Collins!  The planning is almost finished and the production work is about to 
begin. 

We have a weekend of GREAT bluegrass music in front of us.  The bands (listed on our flyer) in-
clude fantastic national bands, great regional bands and wonderful local talent.  The Friday night 
band contest is always a highlight.  So far SIX bands have entered:  Chris & Dave (Phoenix), Bill 
Paul and the Southern Comfort Band (Tucson), Dust Devils (Tucson), Copper Mule (Tucson), 2 Lazy 
2 Ranch Band (Tucson) and Cisco & The Race Cars (Chandler).  There is still room for four more 
bands so get your entry (forms are available on the website) to Joe Reighley. Again this year the 
band contest is a benefit for the Community Food Bank, so bring a few cans of food to contribute to 
the food bank.  The workshops will be taught by some of the best performers in the business. A list 
of the workshops and the performance schedule is listed in Grass Clippings. What a great place to 
learn a few new licks.  There will be great vendors to check out and some great food to sample.  
Should be lots of good jamming in the camping area and the camping is FREE.  Make sure to bring 
your DBA membership card because that gets you up to two $5 discounts on weekend passes. 

So tune up your instruments, get your camping gear packed and get ready for a great weekend.  

Mike Headrick 

TUCSON’S 14TH ANNUAL 
DESERT BLUEGRASS FESTIVAL 
Presented by the Desert Bluegrass Association 
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OK you Pickers, Grinners, Camp Followers and, it would seem, landlubbers: 

In our last Newsletter
1
 I outlined a plan for heading up a picking expedition to Lake Pow-

ell dubbed “Operation Cruisin’ The Powell”.  I can report that to date enthusiasm for 
this project has been what can only be described as underwhelming! As we have plenty 
of lead time I’m presenting a product adjustment and am renaming the project 
“Operation Pickin’ on the Powell”.  Hopefully this will help break down sales re-

sistance. 

Second, I want everyone to take note that there is a water problem up on the Colorado. I refer to a 
recent article in the AZ Daily Star

2
 discussing the decline in the water level at Lake Mead and the 

concern about how much water to release from Lake Powell to keep Lake Mead filled. I will not insult 
your intelligence by pointing out the possibility that in 50 or 100 years Lake Powell may be too low to 
navigate. So, it behooves us to grab this opportunity before it’s too late! Of course, I'd be remiss by 
failing to warn you that I will not be available as your erstwhile guide and commander 50 years from 
now. 

Contact me if you are interested. www. geoffqfox@hotmail.com 

Literature Cited: 

1.     Grass Clippings, 2013: Vol. 18, Issue 3, pg. 7, 11. 

2.     Arizona Daily Star - front page 17 Aug. 2013. 

OPERATION CRUISIN’ THE POWELL 
Code Name: Somewhere Over/Under the Rainbow 

By Geoff Fox, DBA Trustee 

mailto:geoffqfox@hotmail.com
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Continued on Page   17 

DAN’S YARNS 

WATER WOES: 
HOW HUMIDITY AFFECTS YOUR 

INSTRUMENT  

Keeping a stringed instrument happy in Arizona can be a challenge. With humidity dropping into the 
teens during the drier times of the year and going up to tropical numbers during the monsoon 
season, the wood in our beloved instruments would probably complain as much as we do, if only it 
could talk. 

When I moved here from Germany, both my acoustic guitars developed cracks in their tops, 
prompting me to educate myself about proper humidification. 

Why worry about humidity? 

Certain instruments are more susceptible to changes in humidity than others. Fiddles, I hear, not as 
much as guitars, for example. Think of the wood in your instrument as a sponge. When it's humid, it 
sucks up moisture and swells in the process. When it gets dry, it loses moisture to the surrounding 
air. This matters because most instruments are manufactured in a stable environment, usually 
between 45 and 55 percent relative humidity. Think of the sponge leaving the factory in a happy 
medium. Once it's in your possession, your instrument pretty much is at the mercy of your living 
environment. 
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2013 FESTIVAL PERFORMANCE 
SCHEDULE AND WORKSHOPS 

Friday 

7:00 PM Band Contest 

Saturday 

Performances 

9:45 AM Opening Ceremony 
MC – David Eisenhuth  

10:00 AM Greg Morton Band 
10:45 AM Desert Heart Bluegrass Band 
11:30 AM Jam Pak Blues 'n' Grass Neighborhood 
       Band 
12:15 PM Contest Bands #2 & #3 

MC - J.P. Thom-Gronachan 
1:00 PM Thomas Porter & Copper River 
2:00 PM Jeff Scroggins & Colorado 
3:00 PM Joe Mullins and the Radio Ramblers 
4:00 PM The Tuttles 
5:00 PM Dinner Break 

MC – Michael Crownheart 
6:30 PM Thomas Porter & Copper River 
7:30 PM Jeff Scroggins & Colorado 
8:30 PM Joe Mullins & the Radio Ramblers 

Instrument Petting Zoo 

All day - Jam Pak Blues "n" Grass Neighborhood 
Band 

Workshops 

11:00 AM Autoharp - Barbara Giamalvo 
12:00 PM Banjo – Joe Mullins (Radio Ramblers) 
1:00 PM Harmony – Joe Mullins & the Radio  
    Ramblers 
2:00 PM Song Writing – Molly Tuttle (The Tuttles) 
3:00 PM Mandolin – Tristan Scroggins 
(Colorado) 
4:00 PM Guitar – Greg Blake (Colorado) 

Sunday 

Performances 

9:45 AM Opening Ceremony 
MC – David Eisenhuth 

10:00 AM The Tuttles 
10:45 AM Joe Mullins & Radio Ramblers  
        (Gospel Set) 
11:30 AM Thomas Porter and Copper River 
12:15 PM Band Contest Winner #1 

MC – Michael Crownheart 
1:00 PM Jeff Scroggins & Colorado 
2:00 PM Desert Heart Bluegrass Band 
3:00 PM Old Pueblo Bluegrass Band 
4:00 pm End of Festival 

Workshops 

10:00 AM Bass – KC Groves (Colorado) 
11:00 AM Fiddle – Jack Tuttle (The Tuttles) 

12:00 PM You CAN Sing - Mark Hickler (Jam  

  Pak & Greenwood Sidee) 
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The Festival is just around the corner. We have scheduled a Volunteer Meeting 
for Tuesday, October 15, 2013 at 6:00 PM. We will be meeting at the Udall 
Recreation Center. Any questions that you may have will be answered. You will 
have the opportunity to pick your volunteer opportunity as well as make sure 
your time doesn’t conflict with your favorite band or a workshop that you want to 
attend. We will have the Festival schedule there for your planning needs. We will 
cover procedures and Festival rules. Please plan to attend and that will help me 
to schedule all the needs we have. 

I want to thank some of those who have already volunteered. Andy MacLeod is helping with setup 
on Friday in addition to his website duties.  Jim Currey and Geoff Fox are working the campground.  
Doug Nelson will be working several time slots on the gate.  Betty and Reg Gokey are in the DBA 
Booth Friday evening.  Jack Arnold and Bob Cisco are willing to help out wherever they are needed.  
Amy Wheeler is preparing the festival program and is also heading up the Hospitality room as well 
as the raffle.  Doc Simpson and David Eisenhuth are on board for MC duties.  James Sanchez has 
been securing our sponsors. The whole committee has been working on this year’s Festival since 
early in the year. I know there are many others who are working that I didn’t mention here. 

This year, I have established a website at http://www.signupgenius.com/go/9040E44A5A723A46-
2013 where you can enter your name in the available slots at the times you prefer.  Just click on the 
“SIGN UP” Button, enter your name in however many time slots for which you wish to volunteer and 
when you are done, click on the “SUBMIT & SIGN UP” Button.  Add in your phone number when 
asked and you are done. 

Help make this year’s Festival a success by volunteering your time.  We pay well, free admis-
sion for only four hours of service!  Mark your calendar for Tuesday October 15 at 6:00 PM. 

Thanks in advance for your help again this year. 
John David, Volunteer Coordinator 
520-400-8853 
jldavid3@q.com 

FESTIVAL VOLUNTEER POSITIONS AVAILABLE 
   Workshop Support    Volunteer Coordinator Assistant 
   Staff the Entry Gate    Set-up and Tear-Down 
   Work the DBA Booth   Work the Raffle Booth 

FESTIVAL VOLUNTEERS NEEDED! 
By John David, DBA President 

2013 DBA FESTIVAL COMMITTEE IS 
LOOKING FOR VOLUNTEERS!! 
GO TO http://www.signupgenius.com/

go/9040E44A5A723A46-2013 
AND SIGN UP. 
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2 0  2 1  2 2  2 3  2 4  2 5  2 6  

2 7  2 8  2 9  3 0  3 1    
WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

JAM 

5:00 pm - 6:30 pm 

Emeritus Senior 
Living 

 8151 E. Speedway 

 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

JAM 

3:00 pm - 5:00 pm 

Music & Arts 

8320 Thornydale 
Rd Suite 150/170   

JAM 

7:00 pm - 9:00 pm 

Pinnacle Peak 
Restaurant 

6541 E. Tanque 
Verde Rd. 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

JAM 

7:00 pm - 9:00 pm 

Udall Park 
Ramada 

7200 E. Tanque 
Verde Road  

D BA Ev e nts  

Oc tobe r  20 1 3  

DBA 
FESTIVAL 

4:00 pm - 10:00 pm 

AVA 

Amphitheater 

DBA 
FESTIVAL 

9:00 am - 10:00 pm 

AVA 

Amphitheater 

DBA 
FESTIVAL 

9:00 am - 4::00 pm 

AVA 

Amphitheater 

House 
Concert 

Mike Purdy 
8:00 pm 
RSVP 

rivermapper@me
.com 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

CLINIC 
Guitar 

Peter McLaughlin 
2:00 pm - 4:00 pm 

Chicago Music 
Store 

5646 E. Speedway 

mailto:rivermapper@me.com
mailto:rivermapper@me.com
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S M T W T F S 
     1  2  

3  4  5  6  7  8  9  

1 0  1 1  1 2  1 3  1 4  1 5  1 6  

1 7  1 8  1 9  2 0  2 1  2 2  2 3  

2 4  2 5  2 6  2 7  2 8  2 9  3 0  
JAM 

5:00 pm - 6:30 pm 

Emeritus Senior 
Living 

 8151 E. Speedway 

 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

JAM 

4:00 pm - 6:00 pm 

Thirsty’s Neigh-
borhood Grill 

2422 N. Pantano  

JAM 

7:00 pm - 9:00 pm 

Pinnacle Peak 
Restaurant 

6541 E. Tanque 
Verde Rd. 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

JAM 

3:00 pm - 5:00 pm 

Music & Arts 

8320 Thornydale 
Rd Suite 150/170   

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

JAM 

7:00 pm - 9:00 pm 

Udall Park 
Ramada 

7200 E. Tanque 
Verde Road  

D BA Ev e nts  

N ovem ber  2 0 13  

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

CLINIC 
Banjo 

Andy McCune 
2:00 pm - 4:00 pm 

Chicago Music 
Store 

5646 E. Speedway 
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Editor’s Note:  A new addition to Grass Clippings is a schedule of local band appearances.  Each newsletter will now 
contain the gigs scheduled for the two months prior to the publishing of the next newsletter.  Alan Knebel has graciously 
volunteered to provide this information for every issue.  If you are a member of a local bluegrass band that has atleast 
one DBA member, and wish to have your performance schedule in the newsletter, please contact Alan at 
jalank@gmx.com. 

LOCAL BANDS SCHEDULE 
October & November 

Bill Paul & The Southern 

Comfort Band 

Builders Masonic Lodge 
450 S. Pantano 
Sunday, September 15, 3 PM 

Sabar Shrine Temple 
South Tucson Blvd. 
Saturday, Oct 5, Noon 

DBA 14th Annual Bluegrass 
Festival  
AVA Amphitheater - Band 
Contest 
Friday, Oct 25, 6:00 PM 

Steam Pump Ranch Shopping 
Center 
Oro Valley. Free 
Saturday, Nov 9, 10:30 AM 
 

Buffelgrass 

Tucson Meet Yourself 
El Prisidio Park Tucson, AZ 
Friday, Oct 11, - Time TBD 

Monterey Court Café and 
Studios 
505 W. Miracle Mile, Tucson, AZ 
Saturday, Oct 26, 6 to 8 PM 

Borderlands Brewing Company 
119 E. Toole Ave., Tucson, AZ 
Saturday, Nov 23, 6 to 8 PM 

Dusty River Boys 

Bookman's @ Speedway and 
Wilmot 
Band practice open to the public 
Monday Evenings from 6 to 8 
PM 

Mt. Olive Lutheran Church 
Houghton Rd just north of Old 
Spanish Trail 
Sunday, September 29, 10 AM 

Wickenburg Bluegrass Festival 
Wickenburg AZ 
Saturday, November 8, 12:45 
 
James Reams & The 
Barnstormers 

Fiddler’s Dream  
Phoenix, AZ 
Saturday, Nov. 2, 2013 
 

Old Pueblo Bluegrass 

DBA 14th Annual Buegrass 
Festival 
Ava Amphitheater 
Sunday, Oct 27, 3:00 PM 
 
 
 
 
 

Peter McLaughlin 

Chicago Store 
Guitar Clinic 
Saturday, Oct 19, 2 to 4 PM 

Sonoran Dogs @ La Cocina 
201 N. Court Ave., Tucson, AZ 
Saturday, Nov 23, 7 PM 
 

Titan Valley Warheads 

The Boondocks 
every Wednesday, 7 to 9 PM 
 

Way Out West 

Rex Allen Days 
Wilcox, AZ 
Oct 4 & 5, 7 to 9 PM 
Empire Ranch 

Empire Ranch Fondation.ORG 
Saturday, Nov 2, 10 AM to 4 PM 
 

2 Lazy 2 Ranch Band 

DBA 14th Annual Bluegrass 
Festival  
AVA Amphitheater - Band 
Contest 
Friday, Oct 25, 6:00 PM 
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Wood can handle only so much change in humidity. How sensitive your instrument is depends on 
many things, for example whether you keep it in its case at all times or whether it's out on a stand, 
whether your home as air conditioning or an evaporation cooler and on the brand, model and type of 
instrument, of course. In general, instruments made from solid wood are more susceptible than 
those made from laminate, something to consider when you're looking for a travel and/or camping 
guitar. Arched tops as in fiddles, basses, mandolins and archtop guitars also are a bit more 
impervious to humidity swings than flattop guitars. 

When wood dries out, it contracts, just like the sponge. With an arched top, there is some wiggle 
room, lowering the top a bit, which might make itself felt as lower action and possibly string buzz, as 
the strings are now closer to the fingerboard. But look at a flattop guitar: When that shrinks, it sinks, 
too, but really has nowhere to go. The top of an average dreadnought guitar shrinks as much as 
1/16 of an inch when it dries. You can see where this is going: a crack is likely to develop. 

Contrary to what many think, finer and more expensive guitars are more sensitive to humidity 
changes than cheap beaters, because they are made from more exquisite, thin materials and 
involve more intricate craftsmanship. 

So what to do? 

Keep your instrument in its case to buffer sudden changes in humidity. 

Monitor the humidity in your instrument room and/or the case with a hygrometer. They come as 
cheap as $15. 

Humidify your instrument in its case if humidity drops below 40%. Personally, I have not found 
any of the commercially available humidifiers to work well. Instead, I place a dishwashing 
sponge in a Ziploc bag with holes punched in it, or in a travel soapbox with holes drilled into it. 
Wet the sponge with distilled water, wring it out so it doesn't drip, and place in your case's 
accessory compartment. 

When humidity climbs over 50%, stop humidifying. 

Remember: Sudden swings in humidity are the worst. 

Never leave a stringed instrument in the car. 

More online: For excellent tips on how to recognize a wet/dry instrument and what to do about it, 
search for "Taylor dry guitar" on Google. Instructions for DYI humidifiers can be found by googling " 
DYI humidifier guitar" . An excellent chart of the effects of different humidity levels is at http://
www.larrivee.com/features/humidity.php . 

WATER WOES: 
HOW HUMIDITY AFFECTS YOUR INSTRUMENT 

(CONTINUED) 
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Continued on Page   19 

HOW I CAME TO LOVE THE CIRCLE OF FIFTHS 
By John F. Camm 

A new member started coming recently to an autoharp jam here in Tucson.  Now, as a five-string 
banjo player, I’m sort of an odd duck (but they love me nonetheless… at least I think so).  Well, this 
new player wasn’t that familiar with chord progressions, and I could see her struggling to play the 
various basic (I, IV, V) chord changes.  I asked her if she had ever heard of “the circle of fifths”, at 
which point pretty much all members in the group said: “what??”   So I decided to write this. 

One must understand that for me, simple music theory is “Nearer my God to thee!”  It all started 
back in 1975 when a girlfriend gave me a basic beater classical guitar -  we’re talking campfire 
material at best - but still very playable.  I learned a few chords, but was clueless how these chords 
went together to make even a simple song.  Things got a little more interesting when I took a 
fingerpicking guitar course.  Yes, even we Accounting majors needed to take some fluff courses!  
But in my senior year, I hit the mother lode, and took a course called “Music Theory for non-music 
Majors.”  Forty years later, after countless hours of Accounting, Tax, Finance, and Marketing 
courses, and a successful career as an Accountant/CPA - - the single best course, for life, was that 
music theory course.  I am often passionate about Accounting Theory or Tax, but understanding 
music theory, even at a relatively simplistic level, has greatly influenced my banjo playing abilities. 

Ok - -enough ancient history!    

The vast majority of folk, bluegrass, and country songs are what we call “three chord songs.”  Oh 
yes, there are those “lovely” old-time tunes that are even more streamlined and may only have two 
chords.  But frankly, most music of this genre incorporates three chords, with possibly a few minor or 
“passing chords” thrown in.  But let’s get back to basics - -and this starts by looking at a piano 
keyboard. 

The piano keyboard illustrates the octaves – eight 
white keys with the first and eight being the same 
note, but the eighth one is an octave higher.   

Now in addition to these eight “white key” notes (C, 
D, E, etc…) we see five black keys oddly spaced 
between some of the white notes.   Between each 
key, whether the next one is black or white is a half
-step.  If we were to play C, then C

#
, D, D

#
, E, F 

etc….all the way to C, there are 12 basic notes.  
This is often referred to as a “chromatic” scale.    
And by the way, take the first black key C#.  Note 

that it can also be called D
b
 - - either C

#
 or D

b
 have the same basic sound, but depending on the key 

we are playing in will determine whether in a given scale it would be a C
#
 or D

b
.   (

#
 is the symbol for 

sharp and 
b
 is the symbol for flat.) 

Earlier I noted that most western music, certainly the folk and bluegrass we play, is generally based 
around “I, IV, V progressions”.  But what does that mean?   

The “I chord:  Let’s now assume we are going to play a song in the key of C.  If we say “key of 
C” it means the main chord, the “I chord”, formally called “the tonic” -  C (major).  In the next 
paragraph, I’ll better define a chord - -but for right now let’s call this “I chord” in the key of C a 
C major chord. 
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The “IV” chord:  Go back to the keyboard and count up four whole notes from C.  C (I) to D (II) 
to E (III) - and the fourth is an F (IV).     The IV chord can also be defined as five half-steps up 
from the tonic (I).   In this case that would be C# to D, D# to E then one more ½ step to F. So 
in the key of C, the IV chord is F major. 

The “V” chord:  You’ve got it; it is a whole step higher than the IV, so in the key of C, the V 
chord is G major. 

On instruments like guitars, banjos, and autoharps, we can most certainly play the melody line, but 
we often  play a progression of various chords.  But what exactly is this thing we call a chord.  
Assuming we are back in the key of C - - a C chord, is made up of three notes: C, E, and G, often 
referred to as a “triad”.  These three notes played together become a C chord.  A basic triad is 
defined as the starting note, in this case C, follow by a note four (4) half steps up - -which is an E.  
Then the last note in the C chord triad is a G - -seven half steps up from the C note.  These intervals 
are important to understand as it will help as we move into other major keys. 

So if C/E/G make up a C chord, then an F chord (IV if in the key of C) starts with an F and is 
followed by a note four (4) half steps up - -which is an A.  Then the last note in the F chord triad is a 
C - -seven half steps up from the F note.   So F-A-C is the F chord 

The fifth (V) chord in the key of C is G.    Following the definition of what makes up a chord - -can 
you name the three notes in a G chord?  Try it!  (Answer)   Start with G, go four half steps up to B, 
and three more half steps up is D.  These three notes G, B, and D make up the G chord.   

With these three basic I, IV, V chords - - you are now able to play countless songs.  These songs 
may not necessarily be in this I, IV, V progression - -but you can have endless combinations of these 
three chords. 

But you don’t need to go counting steps constantly; you can easily use or memorize the “Circle of 
Fifths” shown below.  The circle also shows you the two chords that will most often appear in songs 
besides our friends the I, IV and V.   These two are the II chord, the VI chord. 

Major keys are shown in bold and minor keys in lighter 
lettering.   Majors and minors have their own “circle”. 

Let’s stay with the key of C.   On this circle, the V chord of 
C (=G) is to the right of C and the IV chord (=F) is to the 
left of C.     Similarly if we are in the key of A, the V chord 
is clockwise (=E) and the IV chord is counter-clockwise 
(=D).    

Play a simple “three” chord song.  Listen closely to the 
progression.  Assume we’re in the key of C- - most likely 
the song will move from the C chord to F (IV).   Then the 
song may go back to the C.  Maybe even bounce back and 
forth to the F.  But play that G chord (V) - -and more times 
than not the song will move from the G (V) chord and 
“resolve” itself back to the tonic, or C (I chord).  It’s 

important, particularly to beginning players to train your ear to these I, IV, V, I progressions. 

HOW I CAME TO LOVE THE CIRCLE OF FIFTHS 
(CONTINUED) 

Continued on Page   20 
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Now, let’s assume we’ve all played countless tunes in the key of G - -probably the most favored key 
for a banjo player!  So we’re happily bouncing around the G, C & D (I, IV, V) chords, when all of a 
sudden, there’s an A chord in the song.  Technically, an A chord in the key of G is actually the II 
(two) chord, as A is one whole note up from G.  But let’s go back to the circle.  We already see that 
D is one clockwise move from G - - and hence is the V chord  - - in the key of G.  But look at the A 
chord.  It is one clockwise movement from D - -which tells us A is in fact the V chord –but in the key 
of A.  Remember I said earlier V chords like to resolve to the tonic.   Well, if I’m playing an A - -the 
most logical place the A should move to would be to a D chord (the V chord in the key of G).   

Get out your instrument - - and play some of these progressions like G, C, A, D then back to G.  Now 
let’s change the key to C.  What would be the exact same progression (G, C, A, D, G) - - but in the 
key of C?  According to the circle, one would play C, F, D, G then C! 

So, let’s return back to the key of G. 

Moving one chord counter-clockwise from IV (C) gives us the F chord, which in the key of G would 
be considered a VII chord.  But another way to look at this F chord is in relation to its neighbor C 
chord.  As noted earlier in the text, moving counter-clockwise on the circle gives you the IV chord.  
So, if you are in the key of C (top of the circle), moving one position counter-clockwise you hit the F 
chord, which is the IV chord in the key of C. 

Think of the famous song by John Denver “Country Roads”, played in the key of G.   

     G  (I)                 Em (relative minor) 

     Almost heaven, West Virginia, 

     D  (V)                            C (IV)            G (I) 

     Blue Ridge Mountains, Shenandoah River. 

     G  (I)                  Em (relative minor) 

     Life is old there, older than the trees, 

     D   (V)                                   C (IV)             G (I) 

     Younger than the mountains growin' like a breeze 

But what I want to point out is one of the chord changes in the bridge: 

     G (I)         D (V)            G (I) 

     I hear her voice, in the mornin' hours she calls me, 

             C(IV)                             G (I)        D (V) 

     The radio reminds me of my home far away, 

      Em  (rel minor)           F            C (IV)                                                   D (V)   

     And drivin' down the road I get a feelin’ that I should have been home yesterday, yesterday……. 

So we’re in the key of G - - but notice that sweet F chord before the C chord.  Look back to the circle 
of fifths and find key of C.  Note that the F chord (one counter-clockwise move) is actually the IV 
chord (in the key of C).  So, in this progression, we play the Em, but before 

HOW I CAME TO LOVE THE CIRCLE OF FIFTHS 
(CONTINUED) 

Continued on Page   21 
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playing the C chord we “pass through” the F chord, which transitions nicely.  So even though we are 
in the key of G, playing an F chord in the sequence fits well as an F chords want to resolve to C - -
just what we want.   

Looking back at the circle and noting these various progressions, it is interesting to note that in 
addition to the three chords in the key of G (G, C & D) the two chords directly next to the three (A & 
F) can work perfectly in a song.  Use the F to transition to C, and the A before passing to the D.  And 
these exact movements will work in any of the twelve major keys. Using the circle, let’s quickly 
transpose this song into the key of C.  In the key of C, the (V) chord is G, and the (IV) is F.  In the 
bridge, where we played the F chord (before the C chord), we now play a Bb (chord next to F on the 
chart). 

Below is another chart for the seven major keys.  Bottom row shows key of G.  The tonic is G, the 
the IV chord is C, V chord is G.   

 

This chart while similar to the circle of fifths, allows you to quickly see what are the I, IV, V chords in 
most of the major keys that we play in.  Key of C - -it’s C, F & G.  Key of D - -D, G, & A.  But as you 
move from left to right on this chart, you come to a II and VI chord.  Staying in the key of G, we see 
the II chord is an A chord.  Now, this could be an A major, which we covered earlier and works well 
in transitioning to the V chord or D.  But often this II chord will be a minor, or in this case an Am. 

Think of the famous Bob Dylan tune “You Ain’t Goin Nowhere.” 

G                       Am                C                         G 

Clouds so swift, rain won’t lift, gate won’t close, railing froze 

This Am chord in the key of G is often referred to as the “minor second.” 

But possibly an even more popular minor chord is the “minor sixth”, which in the key of G would be 
an Em. 

Continued on Page   25 

HOW I CAME TO LOVE THE CIRCLE OF FIFTHS 
(CONTINUED) 
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SAN DIEGO NORTH COUNTY BLUEGRASS & FOLK CLUB 
By Ann Smith, President 

Editor’s Note:  The North County Bluegrass & Folk Club of San Diego has agreed to run our Festival 
Flyer in their newsletter and participate in reciprocal arrangements beneficial to both of our 
organizations.  The following article is presented as an introduction to the club. 

North County Bluegrass & Folk Club, of  San Diego 
would like to extend a hello to sister organization, 
Desert Bluegrass Association.  Tucson, like San 
Diego, is inundated with great music and fantastic 
musicians.  North County Bluegrass & Folk Club had 
it’s roots with the San Diego Bluegrass Society.  24 
years ago, founder Dottie Andrews (now in her 80’s), 
felt a need to bring bluegrass and folk to her 
community, Escondido.  San Diego is pretty spread 
out geographically and the 45 mile drive back in those 

days was a little intimidating.  North County was in it’s infancy in terms of development.  It was a 
good time for a new music club. 

Dottie envisioned a more “inclusive” group (as she described it.  We started out as a loosely knit 
group of bluegrass pickers, folkies, and a strong contingent of marine pickers (from nearby Camp 
Pendleton, Oceanside).  The marines were able to forge friendships in an otherwise strange and 
new environment, with music being the bridge.  The North county group quickly gained attention and 
the interest of musicians county wide.  We were blessed with savvy early board members who 
created a tight knit yet flexible non-profit organization which would allow for typical spurts of growth, 
as well as some of the declines.  Time changes everything.  We’re seeing an evolution of music here 
in Southern California that defies the earliest bluegrass of Bill Monroe’s day with some of our 
younger generation playing more progressive music.  The boundaries have expanded. 

We have quite a large folk community in San Diego, both North and South county.  We at North 
County Bluegrass & Folk tend to stretch the boundaries, bringing in traditional, contemporary folk as 
well as blues and other ethnic variations.  You have to admit, today’s blues are nothing like the blues 
of the 30’s and 40’s.  We host a first Tuesday of the month live event, consisting of open mics and 
and a ‘main event”.  The family friendly events are well attended and groups love performing for us.  
We’re attentive, mostly sober, and a fun loving, friendly group (as bluegrassers tend to be).  Often, 
we have a “patio” jam outside the pizza place where we meet.  If you happen to be in the San Diego 
area  be sure to contact us for information on  live events, jams, camp outs. 

North County Bluegrass & Folk Club co-hosts with San Diego Bluegrass Society, the now nationally 
known Summergrass Bluegrass Festival (held at the beautiful and historic Antique Gas & Steam 
Engine Museum, Vista, CA).  We observed our 11

th
 annual festival in August.  It was a wing dinger, 

well attended with beautiful weather (that’s San Diego for you) & tons of picking!   The camping is 
superb, with traditional all night picking to satisfy the cravings of all musicians, amateur and 
professionals (as well as the grinners). 

We’ll be sure to look you folks up when we’re down your way in beautiful Tucson (I’m biased, having 
lived in and done business throughout Arizona back in the late 80’s.  We hope you’ll do likewise. 

Ann Smith, President on behalf of North County Bluegrass & Folk Club 
www.northcountybluegrass.org 
See us on Facebook! 

Club Logo designed by Lori Andrews and Jerry 
Meloche. The drawing depicts multi-generations 
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Southern AZ Old Time Fiddlers 
Assn.  
Southwest Community Center 
Cardinal Ave, Tucson, AZ 
Tuesday 7 PM 
Info: Wilbur 520-743-7086 
 
Catalina Mountain Chapter of the AZ 
Old Time Fiddlers Association 
3rd Monday at 7 PM 
Info: Laura 520-743-9491 

 
Tradition Acoustic Bluegrass Jam 
Sessions 
Tempe, AZ 
Wednesday 7-10 PM 
Call for confirmation of dates 
Info: Howard or Susan 
480-897-7425 
 

Saddlebrooke Jam 
38759 S Mountain View Blvd 
Workshop at 2:30 pm 
Jam 4-6 pm 
Info: Rich  520-881-0358 

 
Open Mic at The Hut on 4th Ave 
Every other Monday 6:30 PM 
Info: Rudy Cortese@gmail.com 
 
Kibbey’s Jam and Open Mic 
Info: Jim Howard, 520-825-9413 
Twin Lakes Drive, Catalina, AZ 
Every Friday Night 6:30 PM–9:00 PM 
 
1st Baptist Church Jam and Open 
Mic 
Wilds Road, Catalina, Arizona 
Info: Jim Howard, 520-825-9413 
Every Saturday, 6:30 PM-9:00 PM 

Anderson’s Traditional Acoustic 
BLUEGRASS Jam Sessions 
The Anderson's, Tempe, AZ 
Info: Howard & Susan Anderson - 
(480)897-7425 
Howard's web sites: 
www.astroshow.com & 
www.AZcendant.com 
Howard’s email: 
handy13@mindspring.com 
Susan's web site: 
www.carcinoidinfo.info 
Susan's e-mail: Sunny-
Susan@Cox.Net 
ALL jams, will be held on the 2nd Wed. 
evening each month, 7 P.M. until 10 
P.M. (NO JAM IN SEPT) 

JAMS & OPEN MICS 
DBA sponsored jams are listed at www.desertbluegrass.org & on the enclosed calendar. 
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Think how may G tunes incorporate the Em. 

Em                                                    G 

An old cowpoke went riding out one dark and windy day! 

The minor II (two) and VI (six) chords come up all the time.  Using the above chart will orient you to 
the right minor chords in the applicable key.  Key of C - - the Dm & Am come up frequently.  Key of 
D - - Em and Bm. 

In closing, use these charts to help you become more familiar with the applicable chords in a given 
key.  Remember, this is basic, basic - - repeat basic chord theory!  In the genre of folk, old-time, 
bluegrass music, we rarely play complex chords e.g. diminished, ninths, etc…..  I’ll leave these to 
Bela Fleck! 

Begin to train your ear.  At the next jam session before a song is played and maybe you hear the 
opening chord - -can you tell what key it’s in?  Believe it or not - - 9 times out of 10, I can generally 
name the key center just hearing that tonic opening chord - -and I’m no Mozart!  Listen for the chord 
changes.  Once you know the key center (tonic) - -you should know the IV and V chords - - because 
the odds are 90 to one they’ll be played. 

Good playing! 

John 

HOW I CAME TO LOVE THE CIRCLE OF FIFTHS 
(CONTINUED) 
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Out of the many new bluegrass CD's that I have received in the past few months, 
this one by Tom Feller and Chris Hill is the one I am thrilled to review.  Singing in 
the old time tradition of the brother duets, Tom and Chris put together a collection 
of great stuff, from the Delmore Brothers tunes to Tom T. and Dixie Hall. 

Tom Feller is playing acoustic 
and pedal steel guitars, 
mandolins, upright bass, and 
singing both lead and harmony 
vocals (harmony when Chris 

sings lead).  Chris Hill is playing banjo, and singing 
lead and harmony. 

Playing the Dobro is Glenn Gibson.  Fiddlers are 
Steve Thomas and Michael Cleveland.  Brian 
Blaylock is on lead guitar and also Dobro. 

Tom toured with Rhonda Vincent, Larry Stephenson, 

FELLER & HILL AND THE BLUEGRASS BUCKAROOS 
Blue Circle Records  

Review by Marilyn Ryan Hulbert 

and 3 Fox Drive, and Chris worked withTony 
Holt, the James King band, and Karl Shiflett 
and Big Country Show.  Chris won two 
national championships as a CLOGGER!  
Tom has run sound for live performances and 
sessions in the studio.  The blend of the 
voices of these multi-talented bluegrass 
artists and their choice of songs makes for 
gorgeous bluegrass music.  Tom has a 
mellow, home town sound while Chris brings 
in the hard edged, clear tenor.  The 
combination is just perfect! 

The songs they chose are Gonna Lay Down 
My Old Guitar, Southern Moon, Together 
Again, That Footsteps that I Hear, Wasted 
Words, My Lord Keeps a Record, The Old 
Kentucky Man, What Will You Bid for My Old 
John Deere, Big Blue Roses, I Get the Blues 
When it Rains, Lost Love, Will Heaven Be 
Like Kentucky, and Those Old Things. 

This is what bluegrass is to me - every song 
just wonderful.  Blue Circle Records can be 
proud of this one! 

"Pick one for me" and I'll see you soon, 
Marilyn 
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ASSOCIATIONS 

Arizona Bluegrass Association 
7257 N. 50th Dr. 
Glendale, AZ 85301 
Jan Zales--Chair 
jan@arizonabluegrass.com 
www.azbluegrass.org 

International Bluegrass Music Association 
2 Music Circle South, Suite 100  
Nashville, TN 37203  
615-256-3222 
Toll Free: 1-888-438-4262  
http://www.ibma.org 

International Bluegrass Music Museum 
Museum Entrance:  117 Daviess Street 
Mailing Address:  207 East Second Street 
         Owensboro, KY 42303 
         270-926-7891 
         888-MY BANJO (toll-free) 

So. Arizona Old Time Fiddlers Association 
3020 W. Avenida Cresta 
Tucson, AZ 85745 
Info: Wilbur 520-743-7086 

Tucson Friends of Traditional Music 
Info: 520-408-6181 
www.tftm.org 

Tucson Kitchen Musicians Association 
PO Box 26531 
Tucson, AZ 85726 
www.tkma.org 

Tucson Old Time Music Circle 
Banjo_brad@thegrid.net 
Brad 520-818-0260 
www.totmc.org 

CLASSIFIED ADS 

Editor’s Note:  Classified Advertisements are $5 for five lines or less per issue of the newsletter.  Space permitting, DBA 
Members can post Classified Advertisements at no charge.  If you wish to have a classified advertisement included in 
the next issue of the news letter, contact John via phone at (520)400-8853, e-mail, jldavid3@q.com, or snail mail, 8205 
E. Crooked Tree Trail, Tucson, AZ 85715.  Ads must be submitted no later than the 15th of the month preceding the 
date of the newsletter. 

BANJO BOOTCAMP 

Do you have the desire to drive the old 5?  Always wanted to play the banjo and don't know where to 
begin?  Then make plans to attend Dave Polstons 

Beginning Banjo Bootcamp 

This will be a 6 week course held 2 hours weekly to get you "rolling"!!  Topics will be learning the 
rolls, chords, licks, playing breaks and playing back-up, all the things to get you jamming.  Camp will 
be every Tuesday evening 7-9 beginning Nov. 5 and concluding Dec. 10.  Location is Dave's home 
on NW side (Cortaro & I-10).  Cost is only $120 per student.  Space is limited to 6 students.  So 
contact Dave now at (520)245-6126 or davepolston@yahoo.com  

WELCOME TO OUR NEW & RETURNING MEMBERS 
 

   New Members: 

  Samuel H Bessette   Sahuarita 
  Tom Sewell    Eloy 
  Jim Barnhart    Tucson 
  Al Tucker    Tucson 

mailto:520)245-6126
mailto:davepolston@yahoo.com


 
 

 

 

DESERT BLUEGRASS ASS OCIATION  
8205 E .  CROOKED TREE TRAIL  
TUCSON,  AZ 85715  

First name:      Last name: 

Street Address:     City:   State:  Zip:  

Home phone:     Cell phone: 

Email address: 

Do you wish to be included in the Membership Directory? (check one)    YesNo

What instruments do you play? Banjo BassFiddle Guitar Mandolin
Resonator Guitarother

MEMBERSHIP APPLICATION/RENEWAL FORM 

 
A NON-PROFIT VOLUNTEER ORGANIZATION 

 

Membership dues for the Desert Bluegrass Association are $20 annually per family, due March 1st, and includes 
bulk mailing of the bi-monthly newsletter to each member. 
Members joining after November of any year will have their membership extended through the next year. Those 
joining before November must renew the following March 1st. 
 

Complete this form then mail it, along with your personal check or money order payable to Desert 
Bluegrass Association, to: 

Mike Headrick (DBA Membership Secretary) 
13308 Placita el Algodon 

Tucson, AZ 85749 

WWW.DesertBluegrass.org 
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MEMBER OF THE DESERT BLUEGRASS ASSOCIATION 

Cut out this box 
The mailing label is now your DBA membership card 
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