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why...THIS IS

Because we care about the 
future of art and technology...

elcome! My name is Donald Perry and I am an addict. Art is my drug and  
technology is one of  my many creative tools. This is more than just a lifestyle.  
As artists, we design to live and live to create and so on. The New World!

DotDotDotMag.com was originally created to explore unique artistic creations
that push the boundaries of  the establishment in order to evoke debate in the new
world and promote our real life that questions the mind while helping the viewer to
identify with the artist within. Disruption?

Published quarterly, DotDotDotMag.com will celebrate the diversified flavors of
the world, also known as the universe. Our featured artists’ lifestyles and their award-
winning talents are proudly promoted in this finely published online and – in the near
future – print-on-demand magazine. Green!

In this issue we will take you on the first ride of  2012. We are not a corporate company,
so please remember that we need your help in order to keep moving forward into the
future of  art... We start the magazine off  with an interview with Canadian artist Christian
McLeod and small features on Russian artist Aljona Shapovalova and Canadian artist
Ian Gamache; rants from an artist and Crystal Mclaughlin’s painting of  DimeBag
Darrell. Then we head into a little disruption by Paul Reynolds and the music starts to
play... Drivin’n’Cryin’ plays at the Brooklyn Arts Center and we also see the beginning
to The Ends... There’s The New Age of  Gaming, Tony Hawk Foundation and Skate
Parks for the Masses, Action Sports, Studio VII, Hidden Treasures Along the Grand
Strand, Spring Festivals, Home Cooking, Online Links, Movies and ... Enjoy!
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Scott 
Smallin

Scott Smallin started out
photographing bands and
sleeping on the floor of
dirty vans all over the U.S
in 2002. Within a year, he
was shooting for his favorite
record labels and being
published in national
magazines such as Alter-
native Press and Spin. In
2006, keeping his love for
rock’ n’ roll, Scott tried
his hand at Commercial
Photography. This was a
bit slower pace and seemed
to be almost therapeutic
for him. It was at this
time that Scott really
started fine-tuning his
skills and taking what was
once a hobby and turning
it into a career. Since then
Scott has shot countless
covers, editorial and
advertisements for home
and lifestyle magazines,
culinary magazines and
alternative weeklies.
Scott is using 2012 as a
re-launch of  his Brand
and Image. Scott told
DotDotDotMag.com that
“this publication is the
perfect outlet for me to
get back to my roots and
really shoot from the
HEART!”

Angela 
Nicholas

A native of  beautiful
Western North Carolina,
Angela Nicholas is now a
South Carolina-based
freelancer who spent
close to 20 years in the
newspaper business, both
as a writer and editor.
Additionally, she has
written for several local
and national magazines.
Today she focuses most
of  her talent on Internet
publications. A resident
of  Murrells Inlet, she
enjoys writing travel
pieces about the Grand
Strand and around the
Southeast. Previously
Chief  Executive of  the
local Red Cross Chapter,
she remains active as a
volunteer and Program
Manager of  the Chapter’s
Red Cross Rescue Racers,
the official charity training
team for the Myrtle
Beach Marathon. 

Denise 
Mullen

Denise Mullen is a freelance
editor and writer based in
Myrtle Beach, S.C., who
has written for publications
across the United States
and in Canada. She was
senior editor and lead
writer for a magazine
group, covering lifestyles
and profiles, food and
wine, home and garden,
brides, history and travel.
Living in one of  the hottest
vacation destinations on
the East Coast, she has
been a co-author of the
Insiders’ Guide to Myrtle
Beach & The Grand
Strand and has written for
group tour publications.
However, when it comes
to writing, people, ideas
and possibilities will
always be her passion.



Tina Pace
Powsey

Tina Pace-Powsey is a
freelance editorial writer
and marketing professional
based in Northwest Eng-
land. She has been writing
for national and regional
magazines for more than
a decade and never refuses
an opportunity to show-
case someone, something
or somewhere wonderful.
Her works have been
published in lifestyle
magazines, trade maga-
zines, music magazines
and newspapers. From
reggae reviews to the best
place to pamper your
pooch, she has covered
the lot. In her spare time,
she is a devoted mother
and a new wife, and a
passionate volunteer with
Boxer Dog Rescue.

Daniel 
Nutley

For the past 15 years of
his professional career,
Daniel Nutley has worked
in newsprint pre-press
production. He dropped
out of  a degree in com-
puter science and decided
to go straight to work. He
witnessed the transition
from paste-up and waxers
to today’s process where
you never leave the com-
puter. He goes to work and
sits behind a computer;
then he comes home and
sits behind a computer.
Mundane as it sounds,
he wouldn’t have it any
other way. Still waiting for
the day he can physically
plug himself  into the
machine, he is content
for now with his keyboard
and mouse.

Martin
Mills

Martin Mills was born in
Ireland and moved to
Canada as a teenager;
self-mythologizing rumors
of  stowing away on a
transatlantic steamer have
been definitively proven
false by the recent discovery
of  an old airline ticket in
his name, found in an
abandoned safe deposit
box on the Champs-Elysées.
He has studied fine art
and computer science,
lived in North America,
Europe and the Middle
East, been mistreated by
minor royalty and low-
grade celebrities, solved
everyone’s problems but
his own, and still manages
to look not a day over 29
though reliable evidence
indicates that he is at least
32. View his work at
@martinintoronto

Rob 
Grissom

Rob Grissom has been
attending concerts ever
since his first visit to The
North Carolina Symphony
in elementary school. His
musical tastes have
evolved over the years...
now he is a life-long rock’
n’ roller. Rob’s writing
invites the reader to
explore all musical genres
and the vast catalogs of
music provided by some
spectacular artists. The
music gives him an escape
from the rigors of  life, if
only for a few minutes.
He invites readers to let
him know about their
favorite musicians, maybe
they can be featured in
DotDotDotMag.com,
or just widen his musical
horizons. He listens to all
kinds of  music, depending
on his mood. He also
covers controversial topics
in the music biz; let him
know if  you have any
issues you would like to
have featured. Maybe he
can introduce some new
artists to you along the
way. In return, you could
do the same for him.

•••WINTER 2012    0 0 7



44   DOTDOTDOTMAG.COM |  WINTER 2012

24

10

40  

24

A Den of Disruption | In A Good Way...
In a city where 2010 headlines ushered in the upside down WonderWorks
attraction and added a 200-foot high SkyWheel to its oceanfront promenade,
Myrtle Beach could also become home to a “Den of  Disruption.” Not to be
confused with tourist trappings, local entrepreneur and software developer Paul
Reynolds is looking to follow in California footsteps to  establish a co-working
center where mostly home-based freelancers can come together as “a development
team and tap into the power of  collaboration.”

Reactor | Interview with Christian McLeod...
Part of  a generation of  Toronto painters who grew up in the shadow of  the
Painters Eleven and the Isaacs Crew, Christian McLeod won’t be pigeonholed
as a ‘Toronto artist’ while at the same time taking the city and its surroundings as
his subject.  He is wary of  being identified too closely with any one movement or
with Canadian art in general, even though his work owes an obvious debt to figures
such as David Milne and Paul Emile Borduas.  

Drivin’n’Cryin’ | New World, New Life...
Since their inception in 1985, the Atlanta, Georgia-based band Drivin’n’Cryin’
has yet to conform to the corporate world of  the struggling music industry. From
their first 1986 release “Scarred but Smarter” to their 2011 four song EP, this
band has steadily rolled out relevant tunes time after time. After attending a
recent show in Wilmington, N.C., at the Brooklyn Arts Center at St. Andrews,
this writer witnessed a band that is still on top of  their timeless musical game. 
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DISCLAIMER – Anyone who reads, uses or accesses this site or

online magazine is bound by the terms of  this Agreement. All of

those who do not wish to be bound by it or do not assent to the

terms herein do not have permission to access this Web site.

Donald Perry Creative (dpc) is not responsible for the opinions or

views expressed by himself, artists, groups, bands, individuals or

writers that may be included in any part of  DotDotDotMag.com

(website, blog or profile), Newsletter or on or off  DotDotDotMag.com

or any other site dpc posts on related to DotDotDotMag.com. The

views expressed are for encouragement and entertainment purposes

only. By being an author on this site all writers transfer copyright

ownership of  the manuscript to DotDotDotMag.com for publication

in print, online and in downloadable form. Permission is also given

to publish all subsequent electronic media, reprints, and any other sub-

sidiary print rights worldwide of  this article for DotDotDotMag.com.

The author(s) will have the unrestricted right to re-use this material

on condition that credits are included for prior publication in

DotDotDotMag.com, to include the issue and date of  publication.

Interviews are the personal opinions of  the interviewee and are not

necessarily the views of  DotDotDotMag.com or its Publishers.

Donald Perry takes no responsibility for any of  their answers or

comments. All interviews are subject to editing spelling and

grammar, and any content that is not useful may be disregarded

when posted/published. DotDotDotMag.com reserves the right to

change, update this disclaimer and policy at will without any notice.

All materials contained on the DotDotDotMag.com website are

protected by United States copyright law. You may not alter or

remove any trademark, copyright or other notice from copies of

the content. You may not upload, frame or post any portion of  this

web site to another web site. However, you may download

unmodified material from DotDotDotMag.com the Web for your

personal, noncommercial use. You may print and/or send copies

via e-mail to a reasonable number of  friends for the purpose of

spreading the word about art... All other uses are prohibited

without the prior written permission of  the Publisher Donald Perry,

a.k.a. DotDotDotMag.com.

Send letters and comments to 

DotDotDotMag.com at: 

editorial@dotdotdotmag.com

DotDotDotMag.com, (Vol.1, No.1) is published four times a year by

DPC, P.O. Box 1971, Myrtle Beach, SC 29578. (843) 450-2202,

www.dotdotdotmag.com. Copyright © 2012 - DPC. All rights reserved. 
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OORiver by Christian Mcleod



Part of  a generation of  Toronto painters who
grew up in the shadow of  the Painters Eleven and
the Isaacs Crew, Christian McLeod won’t be
pigeonholed as a ‘Toronto artist’ while at the
same time taking the city and its surroundings
as his subject.  He is wary of  being identified too
closely with any one movement or with Canadian
art in general, even though his work owes an

obvious debt to figures such as David Milne and
Paul Emile Borduas.  As a friend and student of

Richard Gorman, who was once described as “the
quintessential Canadian artist,” McLeod shares his
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reactor
IN INTERVIEW WITH CHRISTIAN MCLEOD
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mentor’s interest in the painterly tradition, in translating the universal
into the specific, in the windswept shores of  the Great Lakes and the
golden light and explosive foliage of  the Canadian autumn, but can
take leave of  bucolic idylls to passionately indulge in the urban land-
scape, built environments, technology and surveillance. 

As tempting as it is to label McLeod as part of  the Canadian art
continuum, his own history, which includes decamping for extended
periods to Spain, Germany, Belize, and elsewhere, hints at a more
global perspective.  His cityscapes are as likely to capture London
(Further Unmanned Strategies), or Munich (Central Station), as they
are to depict Montreal (the St Henri suite) or Halifax, Nova Scotia
(Crystal). McLeod’s elusive titles for his nature paintings - Reactor,
for example, or Crystal - speak to a generality, while his signature
blurry, smudged-out style underscores that sense of  “anywhere-ness.”
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THIS INTERVIEW TOOK PLACE ON A COLD, SUNNY
TUESDAY AFTERNOON AT MCLEOD’S STUDIO IN THE
CENTRE OF TORONTO, SURROUNDED BY A MASSIVE
TRIPTYCH OF WALL-SIZED, PAINTINGS-IN-PROGRESS.

Mills: What did Richard Gorman bequeath to you in terms of  your
artistic practice? McLeod: Well, in a practical sense, I inherited
some of  his tools.  His workbench, his squeegees, his three-quarter
inch plywood wall mount – “real straight three quarter inch ply,”
he used to call it.  Going into Richard’s studio after he was gone,
I got a sense of  how much more there was to do.  There was no
finality there.  He had a tremendously generous spirit. Something
Richard told me, which I’ll always remember, was that if  you want
to be an artist, you’ve got to be ready to be alone.  It can be a  very
isolating lifestyle, a lot of  time spent on your own… But he was
definitely not an unhappy man; I don’t think he meant it as a
negative thing. Richard worked right up until the day he went into
hospital. He loved the artist’s life.
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MM: In terms of  solitude, painting is unique in that it’s an art
form that doesn’t need an  audience to be ‘performed.’  Art doesn’t
come to you; you have to go to it. CMC: The canvases do need an
audience to come to life – they need to be experienced.

MM: But in terms of  the creation of  the work… CMC: Yes, the act
of  painting requires solitude. There are very few people, I think,
who I could ignore enough to have them around when I’m working.

MM: Gorman was a very literary fellow, as much influenced by
poetry – particularly Rilke’s “Sonnets of  Orpheus” – as by other
artists.  Would you say that your own work is primarily influenced
by art history, or does literature, music, film play as much of  a role?
CMC: [Michael] Ondaatje’s “In the Skin of  a Lion,” that book
gave me visions. Not that I’m illustrating it, but those kinds of
stories occur to me when I’m painting.

MM: What kind of  stories? CMC: The tension of  working on build-
ing something monumental, like a bridge. The way an individual
can seem so tiny in the context of  what they’re creating. The things
that came before us, the recent past, the urban landscape we’ve
created and we live in.  I think that idea of  history, like  Ondaatje’s
story of  the building of  the Bloor Street viaduct, has a different
effect on me than the idea of  art history, which is more about the
technique, the actual strokes of  paint, how it’s layered, the use of
oil paint on canvas.



The canvases 
do need an 
audience to 
come to life – 
they need to be 
experienced.
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MM: So the subject comes from history, or the present, whereas the
style comes from your influences? CMC: It’s not as simple as that.
My pictorial language is informed by the past, but I’m trying to
take things to a new place.

MM: You don’t use pencil drawing as a basis for underdrawing.
CMC: Usually I cover the canvas in a thick layer of  paint, so that
the next particles of  pigment float in the oil, and it gets pushed
around, it gets dropped in, extracted, the density grows out of
liquid paint, over time.

MM: I mention drawing because I think of  your paintings as
history paintings, more than landscapes. And there’s a sense of
drawing in paint, a sense of  trying to capture our lives as they rush
past us, that a line has to have multiple meanings just to convey
where we are now, our lives are so sped up. CMC: There is a
tension in the work. I like to make it an effort to figure out the
story.  But it takes a lot of  patience, a long time to capture that
sense of  a frozen moment, so I expect my audience to take the
time too, to look closely. With a piece like Further Unmanned
Strategies, it is a history painting, but the figures are hidden within
the abstraction, maybe it’s a sense of  the individual lost within the
crowd, hidden in the architecture. The population is overpowered
by the forces of  its own society – the machine they created to keep
them safe just makes them more paranoid. We’re all terrified of  the
unknown, of  all the possible terrible things – of  being alone, of
losing our homes, of  the future.
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MM: I wanted to talk to you about titles. There seem to be two
kinds of  titles for your work: the explicit, like River or The New
Nature, and the more ambiguous ones that suggest a state of  mind,
like Abandoned Fields.  Does the title come to you while you’re
working on a painting or after it’s finished? CMC: About 90% of
the time, it’s during the painting.  The paintings grow into the
title.  I try to catch them and write them down on scraps of  paper,
I’m getting better at keeping them organized.

MM: Your most recent show [at La Parete Gallery in Toronto] was
called The New Nature. What is the new nature? CMC: We are
affecting change on nature – you know, GMOs, unlocking the
genome, climate change, and so on.  But it’s also got a kind of
camp, Seventies optimism to it – like a TV telemarketer: “It’s the
new nature!  It’s the new you!”  The whole idea that because it’s
new it’s good, blind faith in the future.

Abandoned Fields 
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MM: That reminds me, bringing it back to the idea of  influence,
that your work has no Pop influence, and Pop had that whole
embrace of  newness, of  novelty. CMC: Well, I use oil on canvas, it’s
an old method. I got a laugh out of  calling a show of  oil paintings
The New Nature. It’s the dinosaur of  mediums!  There’s no video,
no iPhone app, there’s nothing backlit.

MM: But you think of  oil as an effective method of  capturing the
transformations of  contemporary culture… CMC: Well, not
everyone is convinced.  They wonder why I’m painting.  To me, it’s
cyclical.  I don’t consciously try to be contemporary, I don’t think
of  myself  as a ‘contemporary artist.’  Look at someone like [Frank]
Auerbach, he’s not trying to compete, his paintings capture his
time, but it just happens to be now.  All artists were contemporary
at the time they were working, it’s just an accident of  history. David
Milne, his street scenes, his paintings of  his studio, to me they are
utterly contemporary.

MM: You unsuccessfully bid on a Milne painting of  Ossington
Street at an auction a while back, and here we are sitting in your
studio on Ossington.  This area has changed so much, not just
since Milne’s time but even in the last few years since you moved
your studio here. CMC: Before this, I was in a studio I had in the
same building as Richard [Gorman]. 1400 square feet, a whole
wall of  windows, northeast facing light… they’re condos now, like
so many studios I’ve had. Noel Harding had his studio there. Daniel
Baird was there, too, the art critic.  But I like it here on Ossington,
surrounded by galleries, my friend Anthony Macri [the photographer]
lives just across the street, places like Delux [restaurant], I can’t
complain.  I keep my door open. 
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Aljona 



orn in 1978 in Vladikavkaz, North Ossetia-Alania, Russia, artist
Aljona Shapovalova has maintained membership in the Union
of  Russian Artists and the International Association of  Art since

2007. Additionally, she was a member of  the first (2007) and fourth
(2010) Russian International Symposium of  Painting “Alanika.” In
2008, she was a member of  the International Enamel Symposium
held in Kecskemet, Hungary, and in Vladikavkaz, Russia. Aljona
Shapovalova’s artwork is displayed in museums and through private
collections in Russia, Switzerland, Hungary, and Serbia.

Shapovalova
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Website | www.saatchionline.com/profile/93893
www.art-catalog.org/artist/shapovalova/bio





DotDotDotMag.com’s Donald Perry interviews 
Paul Reynolds about art, technology, design and
the future of the… DISRUPTION!!



n a city where 2010 headlines ushered in the upside down
WonderWorks attraction and added a 200-foot high SkyWheel to
its oceanfront promenade, Myrtle Beach could also become

home to a “Den of  Disruption.”
Not to be confused with tourist trappings, local entrepreneur and

software developer Paul Reynolds is looking to follow in California
footsteps to  establish a co-working center where mostly home-based
freelancers can come together as “a development team and tap into
the power of  collaboration.”

“Freelancers, knowledge workers and software developers may
work from a home office, but miss the social interaction and bouncing
around of  ideas with others. They don’t want to go back to working
in a corporate setting but can come to a co-work space and find
ideas and stimulation from like-minded people, in more of  a coffee
shop atmosphere,” says Reynolds.

So, how is this disruptive?
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“When you work in a positive, open-
minded culture, it can be electric…it
makes things happen ... it can save a
priceless number of  hours trying to solve
a problem when someone in the group
already knows the answer to the next
step,” explains Reynolds. “The iPhone
totally disrupted the whole market and
made Smart Phones the norm rather
than an out-of-the-box idea. Getting
creative minds out of  the old-school in-
stitutional company environment and
converging art with technology can
change the world.”

So, why Myrtle Beach, S.C.?
“Why not?” asks Reynolds. 
As Reynolds points out, the Grand

Strand is focused on hospitality and
tourism, but those industries have also
served to make the area very “people-
centric” and a place where hundreds,
maybe thousands from around the
world, would love to relocate to, if  they
could find work beyond service jobs.

And, believe it or not, the  Myrtle
Beach area has top-notch internet access
and fiber optic network capabilities that
rival that of  New York City or Atlanta.
The Grand Strand also has its fair share
of  investors, but not a whole lot of  excit-
ing new projects at which to throw money. 

“Writers, designers, programmers
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and the like don’t require huge ware-
houses or office buildings. All we need is
a work space, computer and great inter-
net access,” Reynolds explains. “A small
investment for a possibly huge payoff.”

So, what’s in it for Myrtle Beach?
Establishing a brave new culture at the

beach that takes ideas to proto-type to
product to     investors to market, could
significantly plug the area’s brain drain.
Instead of  the multitude of  university
graduates who leave every year for a
bigger city with bigger opportunities,
maybe they could establish a career here.
And, the hobby software writer who
bartends to make ends meet might be
able to work himself  into the job of  his
dreams with co-work resources, mentor-
ing and support.

“I’m a great believer in the inside-out
economy,” says Reynolds. “Instead of  try-
ing to recruit 200 companies to the area
with strict must-have lists, why not give
200, one-person ideas a fighting chance?”

Not a bad, big idea. 

•••0 2 8 3DOTMAG.COM | WINTER 2012



Cr
ys

ta
l M

cla
ug

hli
n

w
w

w.
ar

tis
tfo

rh
ire

no
w.

co
m



•••0 3 0





n 2010 with the absence of  any new exhibitions on the horizon,
Montreal artist Ian Gamache took to the Internet to broadcast his
artistic message and to display his unique work. By using Facebook,

he created a sort of  ongoing exhibition in which new images are posted
almost every day. His fan page has grown to more than 23,000 fans.
His work is a combination of  drawing, abstract painting and collage.

“It gives me a lot of  satisfaction to share art with people,” says
Gamache. “They provide important feedback, so it’s kind of  a two-way

I

IAN GAMACHE
ART EVERY DAY, EVERYWHERE...
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street. I learn a lot from show-
ing my art in this way. With my
drawings, I try to investigate our
collective memory, and attempt
to explore universal themes.
History, war, sexuality, gender
roles, religion are all touched
upon, but I also try to offer an
examination into the role and
limitations of  an artist in society
today. I hope the drawings, usu-
ally rendered in simple and crude lines, can tell stories that resonate
deeply with the viewer; a type of  modern cave drawing with lines
that can cross cultures and language and tap into our most basic senses.”

We are living in a new age where art can travel the globe and be seen
in a global arena. Facebook allows artists, like Ian Gamache, to share
their art with the world and to develop an international following.
With this new method for displaying art, Gamache seems to put out
a constant supply, pouring his art into the great river of  information.
Now his images can cross borders and cultures and search for common
threads and understandings...

Website | www.iangamache.com

Facebook | www.facebook.com/ian.gamache.art
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ome musicians can go on to be appreciated over the
years as their work becomes part of  the fabric of  their
audiences own lives and memories seeming to somehow

include them, beckoning them to the dance or lying to them
about love.  They come on stage playing the same piece of  art
over and over again only to become more beloved than ever.

Don’t get me wrong I love music, in fact who doesn’t
understand its importance and appeal? 

Not so with art. Unless, somehow you manage to get
someone who matters to see your work and decide it is
somehow important. But wait there is a catch. The moment
your art is dependant on someone else’s appreciation or
understanding you’ve already sold out, @$%!

So it’s on to the next genius. Sure it helps if  you’re dead
but do you still care then? When a piece is finished and no
one else sees it does it mean anything at all? Does it anyway?

If  your ego or your soul need something more from art
than creating it you will likely be eaten alive.

Then your dreams will become the bars on the cage of  lies
that you told yourself  about what life as an artist would be
like if  only…

ve
rsu

s



South by Southwest (SXSW)
Austin, TX - March 9th - 18th  

Country Thunder Arizona
Florence, AZ. April 12th - 15th

Coachella Valley Music and Arts Festival
Indio, CA. April 13th - 15th and April 20th - 22nd

New Orleans Jazz and Heritage Festival
New Orleans, LA - April 27th - May 6th 

Carolina Rebellion
Rockingham, NC - May 5th 

Sunfest
West Palm Beach, FL - May 2nd - May 6th 
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Beale Street Music Festival
Memphis, TN - May 4th - May 6th - Memphis in May

The Bamboozle Festival 2012
Asbury Park, NJ - May 18th - May 20th 

Rock on the Range
Columbus, OH - Crew Stadium -  May 18th - May 20th

Chaos in Tejas
Austin, TX -  May 31st - June 3rd 

CMA Music Festival
Nashville, TN - June 7th - June 10th

Bonnaroo Music and Arts Festival
Manchester, TN - June 7th - 10th 

Bonnaroo Music and Arts Festival - Friday, June 6, 2006 | Photo by Ryan Mastro

spr
ing

fes
tiv

als



DRIVIN’n’CRYIN:
Left to right: Sadler
Vaden, Kevn Kinney,
Dave Johnson and
Tim Nielsen.
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Their line-up has varied over the years, but founding band
mates Kevn Kinney and Tim Nielsen have continued to
stay true to their roots. Kevn’s guitar pickin’ and lyrical
wizardry with Tim’s pounding bass and melodically
sweet mandolin were untouchable. The newest
member of  the band, Sadler Vaden on guitar, blew
the roof  off  the 124-year-old renovated church in the
downtown historic district. As always, Dave Johnson
was “quietly” beating the drums into submission.
The stunning Victorian Gothic venue was near
capacity with the dedicated fans of  the past, and
the new and curious soon-to-be fans that are
just discovering the immense talent of  this
pure blue-collar Americana band. The
Drivin’n’Cryin’ trio of  veterans, with the

introduction of  Sadler Vaden, have been reborn
with a “New World, New Life… Scarred but Smarter.” 

Kevn Kinney met Tim Nielsen shortly after he moved from
Milwaukee to Atlanta in the early eighties. Tim was playing bass
guitar with The Nightporters and Kevn was sitting in with Die
Kreuzen, a group of  old friends from his hometown that shared the
stage with Kevn’s punk band, The Prosecutors. Tim brought in Paul
Lenz, the drummer from The Nightporters, and the trio of  Drivin’
n’Cryin’ was born unto the underground music scene of  Atlanta.
They inked a deal with Atlanta’s 688 Records label and in 1986
released their hit-packed debut album and title track, “Scarred but
Smarter.” With the title track, along with “Danger Stranger” and
“Count the Flowers” the album was well received by the critics and
the listeners were instantly addicted to their refreshingly new sound.

Sadler Vaden
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These riff-filled tunes and poetic lyrics with quirky hooks did not break
into the Billboard charts, but landed them a deal with Island Records,
their first major label. In 1987, Jeff  Sullivan replaced drummer Paul
Lenz. He was playing with Mr. Crowe’s Garden, later known as the
Black Crowes.

In 1988, the band added rhythm guitarist Buren Fowler who was
touring with R.E.M. and the classic four-piece band of  Drivin’
n’Cryin’ was set to record its sophomore release, “Whisper Tames
the Lion.” This album topped the Billboard charts at No.130 with the
college radio hits “Can’t Promise You the World” and “Powerhouse.”
The 1989 release “Mystery Road” contained two of  their most
identifiable songs, “Honeysuckle Blue” and the rebellious anthem
“Straight to Hell.” In 1991, with the release of  the politically charged
“Fly Me Courageous,” the band finally received the recognition it
long deserved with a certified Gold record in the Billboard charts.
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The unforgettable tunes “To Build a Fire” “Fly Me Courageous” and
“The Innocent” topped the mainstream rock charts at No.15, No.19,
and No.31 respectively. They also released the EP “Live on Fire” in
the same year.

Even though the “Fly Me Courageous” album was a certified hit,
it was difficult to compete with releases from the Seattle bands Nirvana,
Soundgarden, and Pearl Jam and the birth of  flannel wearing
“grunge band” revolution. Staying dedicated to their own style, in
1993 they released the album “Smoke” with a ranking of  No.95. The
album’s title song and the hit “Turn It Up or Turn It Off ” boasted a
ranking of  No.11 and No.23 on the charts. In 1994, Drivin’n’Cryin’
decided to replace Buren Fowler with keyboardist Joey Huffman and
parted ways with Island Records to sign with Geffen Records. The
1995 album “Wrapped in Sky” was their only work on that label,
which proved to be their most musically diverse and melodically struc-
tured compilation to date. The alt-country anthems of  the lyrically
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driven “Indian Song” and “Telling Stories,”
with the Latino inspired “Pura Vida” and
“Senorita Louisa,” verify the pure poetic bril-
liance of  Kevn’s and Tim’s teamwork and
songwriting prowess. Unbelievably, this album
failed to produce any big hit for the band but
provided intimate tracks for the die-hard
Drivin’n’Cryin’ fans to embrace for a life-
time. In 1997, they released their self-titled
album “Drivin’n’Cryin,” the first record on
their own Drivin’n’Cryin’ Records label.
The track “Passing Through” offered the
philosophical question: What good is the
truth that we learned as a youth? It also
included other tracks such as “Beneath the
Undertow” and “Nothin’ to Lose.” Two years later, in 1999,
they recorded “The Essential Live Drivin’n’Cryin’,” produced by
bassist Tim Nielsen. This album  showcases what they are known
for…live, in your face rock shows, hard and loud eardrum bursting
guitar riffs alongside acoustical and lyrically priceless ballads that paint
a picture of  American life as they see it. In 2000, on the Hip-O label,
they recorded “The Ultimate Collection.” A greatest hits album for
them had to be difficult to fit on a single disc; it could have easily taken
three or four discs to embody all their best work. With a new
millennium came yet another line-up change. The band added
guitarist Mac Carter from the band Shadow Puppets and Dave
Johnson on drums from Tim’s side project Kathleen Turner Overdrive
(KTO). The next album to be released was the four song EP “Detroit
City Rock” in 2003, which provided a cover of  the Beatles’ iconic
tune “Let It Be.” In 2009, they recorded their first full-length studio
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album in 12 years on the Vintage Earth
label “(What Happened to) The Great
American Bubble Factory,” another
politically charged, anti-establishment
and timeless collection. From the first

simple, riff  heavy jam “Detroit City”
to the last acoustically perfect track
of  “This Town,” the album stayed

true to their commitment to
provide exceptional music.
Even with abundant radio
play and tireless promotional

work, it was not enough to sway the
critics’ opinions. In December 2011 they released a four song EP, only
available through iTunes, with a tribute to Athens, Georgia’s own
REM aptly titled “REM.” It gives thanks to the band that supported
Drivin’n’Cryin’ from the beginning. With all these albums, spectacular
tracks and devoted following, they have yet to receive the accolades
they deserve from the music industry they willingly snubbed. They
could have   sold-out to the corporate temptations, as most bands do,
but that is not their style. In a recent interview with Brian Tucker of
Wilmington’s Star News, Kevn stated, “The good news is we created
our own world, the bad news is… we created our own world.” This
writer could not have said it any better.

Drivin’n’Cryin’ has given the community as much as the
community has given them. The band performed several benefits for
Georgia charities and the homeless population in the Atlanta area,
with the “Benefit for the Hopeful.” In a recent interview with
DotDotDotMag.com, Kevn told this writer, “Every band does
charitable benefits; it’s just what we do. Very early in my career, with
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my punk band, we were doing benefits after our first three or four
shows.” Announced on Veteran’s Day 2011, they were involved with
several other Atlanta bands on the Wounded Warrior Project,
www.woundedwarrioralbumcharity.com, with 90% of  all proceeds
from the sale of  this downloaded 10-song collection going directly to
wounded American military veterans and their families. Later in
2012, a tribute album with other artists performing Drivin’n’Cryin’
songs is set to be released with the majority of  the proceeds going to
the MusiCares Foundation.

“A lot of  musicians don’t have insurance; we take care of  our
own,” Kevn said of  the foundation that provides assistance to
musicians in need. In February 2011, the band was honored by the
Georgia General Assembly with resolution No. 387, which honored
them for their 26 years of  spectacular music and their charitable
work. Kevn quipped, “I really didn’t even know what it was about. I
just thought I was going to a meeting to receive some piece of  paper
and get my picture taken. If  I had known what it was, I would have
told my mother, and not have worn the tablecloth shirt that I wore.” 

In 2011, another line-up change with Drivin’n’Cryin’ has proved
to be their best move yet. They landed young and ultra-talented
Sadler Vaden from the Charleston, S.C., band Leslie. He was voted
best guitarist in South Carolina for 2011. This writer witnessed, first-
hand, why he was awarded this honor. He demonstrated more talent
than anyone his age should ever possess. “I’m 25 years old, almost
26,” Sadler told DotDotDotMag.com, but he played and performed
like a seasoned veteran. He ripped through the Drivin’n’Cryin’ set
effortlessly, as if  he was born to play these tunes, as if  they were his
own. This line-up is, by far, the best fans have had the joy to hear.
Sadler brings new life and a new era to the Drivin’n’Cryin’ catalogue
of  tunes. He commands the stage with his youthful energy from the
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opening riff  to the encore. “I grew up listening to these guys, so I
know most of  the songs they do,” he told DotDotDotMag.com. Not
only is he one of  the most talented guitarists, he is one of  the most
“down to earth” musicians, second only to the personable and
comical Kevn Kinney. 

Drivin’n’Cryin’ has shared the stage with The Who, Neil Young,
Sonic Youth, Bad Company, REM, and Lynard Skynard, to name a
few. They have toured immensely in 2010 and 2011 and rumor has
it they are working on a European tour late in 2012. A documentary
has been in the works by Low Country Films that provides a glimpse
into the struggles and life of  this classic, southern ensemble. This
writer, and many others, feels their talents have been overlooked by
the world for far too long. If  anyone deserves a place in rock’n’roll
history, Drivin’n’Cryin’ certainly does. Kevn Kinney IS, unmistakably,
the Bob Dylan of  our generation and generations to come. His
poetically relevant lyrics and the musical chemistry with Tim Nielsen
and other band mates should be immortalized forever. Their
unforgettable shows and songs allow for the temporary escape from
the burdens of  everyday life, with an attempt to keep our country’s
leaders in check. Most of  all, the lyrics make the listener THINK.
With today’s mindless pop and commercially driven and talentless
bands ruling the airwaves, Drivin’n’Cryin’ is committed to giving its
fans what they expect-priceless, mind-opening works of  musical
artistic genius that stand the test of  time.

Do yourself  a favor, explore the vast catalogue of  Drivin’n’Cryin’
tunes, from “Scarred but Smarter” to the new EP. They take the
listener on a roller coaster of  emotions and thoughts. The poetic
messages and unselfish charitable contributions of  Drivin’n’Cryin’
are certainly worthy of  limitless recognition and the highest praise
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possible from the artistic world. Their works embody the true
meaning of  an American band on and off  the lighted stage…a
dedication to raising awareness of  societal misfortunes, the unwill-
ingness to compromise their beliefs, and old-fashioned hard work.
This writer and numerous fans will continue to sing along to the
timeless and masterful artwork that Drivin’n’Cryin’ has provided us
for more than two and a half  decades. The band continues to be in
a class, and genre, of  its own. 

Interview | http://www.youtube.com/watch?v=-hbz-aP-4Rs

Website | www.drivinncryin.com
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It’s a Shame!
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Changing the face of art, 



riginally from Yonkers, New York, Studio VII founder
Michael Marinelli headed south with his mom when he

was just a boy and landed in Wilmington, N.C. He joined
the industry nine years ago selling body jewelry and his desire to be
the very best led him straight into a piercing apprenticeship, and
then opened the door to his very own shop; the only Association of
Professional Piercers member in this  region. Along with the largest
selection of  body jewelry in the state, clothing and accessories,
Studio VII offers piercings and tattoos of  every nature. The cutting-
edge staff  is extremely knowledgeable and they love to create. The
constant change and progression of  technology is clearly reflected in

O

style and technology
Written by Tina Pace Powsey  |  Photography by Scott Smallin
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Studio VII. By offering flash and digital artist portfolios at the touch
of  a button, the old school tattoo shop is no more. All records are
maintained on a cloud and there are no filing cabinets filled with
dead trees. At Studio VII, every day they strive to better themselves
and challenge themselves, ultimately providing a better service and
overall experience for their customers. Stop by or give them a shout.
Studio VII,3500 Oleander Drive, Wilmington, NC 28403,910-799-5678,
www.studioseven-tattoo.com
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rom skateboarding, to BMX riders, to surfing, to diving,
to snowboarding, to motocross, DotDotDotMag.com follows

the fast-moving world of  action sports.
People like Tony Hawk, Rob Dyrdek, Dave Mirra, Shawn

White and Kelly Slater helped bring the sports from the
underground to the mainstream. While you will read about
them and other fan favorites here, DotDotDotMag.com
places rising talent and unknown stories in the spotlight.
Upcoming features include surfer Tom Curren, who some
say taught Kelly Slater everything he knows, surfer Bethany
Hamilton and Jason Lee, who some might remember was
one of  the ‘90s best skaters before finding fame on TV sitcom
“My Name is Earl.”

You can help us out, too, as we search for fresh faces on the
street and slopes, and in the water and air. Drop us a line if
you think there is someone we should know about. In your
note, tell us a little about the person and their background.
Send emails to editorial@dotdotdotmag.com and put “action
sports” in the subject line.
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A PLACE TO BE YOU...



hey’re all over the place, zooming here, zipping there. Kids on
skateboards, co-eds on skateboards, even moms and dads are
getting around town on skateboards (sure beats driving). Fact is,

50 years after the first skateboards were hobbled together out of
old rollerskate parts, the sport/lifestyle/art of  skateboarding has
grown to over 9 million participants, and local governments are
even recognizing the need for safe places to ride, with about 3,500

T
Tony Hawk steps in to fill the void
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public skateparks throughout
the U.S. serving thrill seekers
young and old.

But the great new wave of
skateparks hasn’t penetrated
every   community. Many inner
cities, rural areas with little or no
recreation opportunities, and
even some struggling suburban
neighborhoods have the skaters,
but nowhere but the streets for
them to go.

After receiving thousands of  e-
mails from parents and children
across America who did not
have a safe, legal place to skate,
and in some cases have been
arrested for skating on public
property, Tony Hawk decided to
establish a foundation whose
mission would be to serve this
population. He wanted to help
them develop quality places to
practice the sport that gives
them much needed exercise and a sense of  self-esteem. So in 2002 he
established the Tony Hawk Foundation, financed the organization
with a personal gift, and assembled a Board of  Directors that represents
a diverse range of  backgrounds and expertise.

Since its inception, the Tony Hawk Foundation has sought to
foster lasting improvements in society, with an emphasis on supporting
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and empowering youth. Through grants and other charitable donations,
the Foundation supports programs focused on the creation of  public
skateboard parks.

The Foundation favors projects that have strong community
involvement, grassroots fundraising, and a base of  support from the
skaters, parents, law enforcement, and local leaders.

In recent years, hundreds of  municipalities have come to embrace
the recreational-and societal-benefits of  skateboard parks. With the
popularity of  skateboarding fueling the rush to build them, the need
for help from the Tony Hawk Foundation has become more urgent
and critical. Most cities in the process of  building a public skatepark are
working on their first, and for them there is no precedent, no blueprint.
Once the cement is poured and formed, there is no changing it. All
the right questions must be addressed before that step. The Tony
Hawk Foundation was established to help cities develop that
checklist and ensure that the hard work of  skaters, parents, and city
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officials will result in a quality skatepark that will serve that community
for years to come.

Since 2002 the Tony Hawk Foundation has been fulfilling its
mission to help young people by issuing grants to low-income
communities building quality public skateparks, and providing
guidance to city officials, parents, and children through the process.
In the past eight years the foundation has awarded more than $3.9
million to 493 public skatepark projects across the United States.

To date, 417 Tony Hawk Foundation grant recipients have opened
their skateparks. That means that nearly 4  million youth annually
actively use facilities that received financial aid and development
guidance from the Tony Hawk Foundation.

The Tony Hawk Foundation supports disadvantaged communities
and at-risk children. It is the only national grant-writing organization
focused solely on the development and financing of  free, quality, public
skateparks – places that provide a safe and inspiring avenue for skaters
to practice and excel at their sport. The process of  developing their
local skatepark encourages and teaches young people about how to
make positive changes within their own communities.

The Tony Hawk Foundation works with municipalities and community
groups to help them realize their dream of  a quality public skatepark
in their community. For Tony Hawk, skateboarding was a healthy
outlet and a recreational challenge, and it provided a social group of
creative, like-minded individuals. It’s also a sport that helped him
build confidence, taught him to persevere, and through his mentoring
of  younger skaters helped him develop leadership skills. The Tony
Hawk Foundation works every day to be able to bring these same lessons
to youth across the country.

Website | www.tonyhawkfoundation.org
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ell, for many Americans, gaming and media has become a
foothold in society, for some it’s to pass the time, to others to

have bragging rights. What might be a way of  life for one is an
addiction to another. Me personally, it’s a way of  life and an addic-
tion. It’s really awe inspiring to look back on the last 15-20 years of
gaming and how far it has come (from moving left and right and
jumping to having full control over your virtual character) as well as
graphics and sound quality. Games today can even teach you how to
play a real guitar! (Rocksmith, ubisoft) I think of  video games as a book
or a movie that you can control and the story seems so much more in
depth because you are the one making it unfold.

With the vast amounts of  game genres available, there's some-
thing for everyone. I really can't imagine a life without games and the
expanding amount of  people it brings together. Before it used to be
just you, the controller, the story and the challenges you faced. Now
with internet and ingenuity I can play the same games with people

Written by Deadman KMR

addiction?
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all over the world.
It’s hard to express the feeling you get when you beat that  impossible

boss after weeks of  attempts, side by side with your guild mates. Or
taking to the fields of  war, engaging in a “kill or be killed” mentality of
combat against another living and breathing person, infinitely more
challenging and unpredictable than the best artificial intelligence
available to date.

There's also the aspect of  gaming language and it varies based on
which online game you are playing. Whether it’s “That boomchiken
needs to pull more DPS” or the ear bleeding yell across the headset
“FRAG,” it's a whole new world to be introduced to. Overwhelming it
may seem, but one thing you should know is that most gamespeak is
made up and built on abbreviations. Dps, k/d, kps, hps, bwd, ect. It
takes a while to learn based on the game but once you learn it, you are
golden. Hell, I've even played with 65-year-old grandmas that kick butt
and know the lingo!

I've been a computer gamer for years and I just got an Xbox360 and
had to learn all over again how to do online stuff  on consoles, but after
14 years of  gaming I'm still learning new things and I love it. If  I
didn't, that would mean production companies aren't doing their job of
being creative.

As for the upsides of  gaming, you meet great friends. With many
games there are achievements that are fun and challenging to chase,
often requiring the cooperation and help of  others to complete. Some
you get after the first mission; some you get after months of  hard work.
Speaking of  which… I'm late for a raid!

All I can say is, if  you haven't gamed yet or simply haven't done it in
years, it's worth looking into… and if  by chance you keep getting killed
by some *%@& named <Deadman>… well, I'll go ahead and apologize
for that now :)
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fact
In 2010 a sealed copy of
Nintendo's Stadium
Events sold on eBay for
$41,300, a game that had
a mere 200 copies released
before Nintendo bought
the rights from Bandai
and re-released it as
World  Class Track Meet.
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NOOB =

VENT = 

MOD = 

FPS = 

FRAG = 

LEARN TO 

•••0 7 8 3DOTMAG.COM | WINTER 2012



RTS = 

MMORPG = 

DPS = 

DOTS = 

BBL = 
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HIDDEN 
TREASURES 

By Angela Nicholas



eyond the bikinis on the beach and the more than 100 golf
courses sprinkled throughout Myrtle Beach and the 60-plus miles
known as the Grand Strand, is a diverse selection of  arts and

entertainment. Whether it is a visit to a local sculpture garden, taking
in a show at one of the many live theaters,or planning a tour of  an historic
plantation, the area is rich with alternatives just waiting for discovery.

B
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The Grand Strand possesses a myriad of  live theatrical entertain-
ment, with shows ranging in size from the grand productions to small
community theaters. The Palace Theatre ranks as perhaps one of  the
city’s  most exciting and economical hidden treasures. Located right
in the heart of  Myrtle Beach, The Palace Theatre hosts a variety of
shows each year including the electrifying Le Grand Cirque Adrenaline.
Moreover, like all the live theaters in the area, the off-season is just as
active with presentations of  holiday shows. 

If  mixing food with fishing and fun is more to your liking, check
out Myrtle Beach’s 2nd Avenue Pier. Considered one of  the longest
piers along the Grand Strand it provides a panoramic view of  the
city and the coastline of  the Atlantic Ocean. The pier is located at the
entrance to the new Myrtle Beach Oceanfront Boardwalk at 2nd Avenue
North and Ocean Boulevard. It is the perfect place to grab a day pass
for fishing. If  you do not have your gear, no worries, you can rent it
there. If  the fish are not biting for you, not a problem, the Pier House
Restaurant, and any of  the literally hundreds of  restaurants along
the Grand Strand, has lots of  fresh catch on the menu.

The new Myrtle Beach Boardwalk itself  is a real treasure for the
city. Meandering from 2nd Avenue Pier to 14th Avenue for 1.2 miles,
the $6.5 million project takes visitors by oceanfront restaurants, gift
shops, hotels, and parks. In its first season, National Geographic
ranked the boardwalk as the third nicest in the U.S. and Travel and
Leisure Magazine ranked it second best in the nation. A walk along
the boardwalk provides an oceanfront view with concerts and festivals
scheduled in the parks offering entertainment for the entire family. 
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Just opened last year is the newest attraction along the boardwalk,
Skywheel Myrtle Beach. This giant wheel stands 196 feet tall and
features 42 glass-enclosed gondolas. Each gondola can seat six and is
temperature controlled for year-round enjoyment. Visiting Skywheel
at night provides viewers an opportunity to see a spectacular light
show. Just below this magnificent wheel is an observation deck and
Jimmy Buffet’s latest addition to the beach, Landshark Bar and Grill.

For the art lover, there could be no better place than Brookgreen
Gardens, a sculpture garden and wildlife preserve with back road (or
boat) tours of  four former rice plantations. Founded by Archer
Huntington and his artist wife, Anna Hyatt Huntington, and opened
to the public in 1931, Brookgreen Gardens comprises 300 acres set
among a 9,100-acre preserve. In addition to the astounding work of
Mrs. Huntington, the gardens feature some 1,200 figurative sculptures
by more than 350 American artists. In addition to special summer
presentations, the gardens feature an incredible Night of  a Thousand
Candles during the holidays.

From spectacular sunrises, to enjoying a relaxing game of  golf  at
a Greg Norman or Arnold Palmer designed course, Myrtle Beach
and the greater Grand Strand provide opportunities to enjoy a
unique vacation. Shopping abounds with two outlet malls, numerous
shopping malls, and The Market Common, an upscale urban center.
Travel to the area is easy and the off-season offers less traffic with just
as much to do.

GOLF COURSE PHOTOS BY MYRTLE BEACH GOLF HOLIDAY
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Oyster Rob-A-Fellas
Main ingredients:
1 dozen raw, in the shell oysters 
(Stump Sound Oysters from NC are the best)
3 strips of  bacon
1 to 1 ½ cups shredded cheese (Mexican blend preferred)
½ cup of  chopped spinach (fresh or frozen)
2 tablespoons (approx.) of  parsley flakes

Ingredients to cream spinach:
¼-cup milk
2 tablespoons butter
How to cream spinach:
Drain off  spinach (if  needed) and place in a small saucepan
on the stove, add the butter and milk. Heat on medium-low
until tender and salt and pepper to taste. Remove from
stove and drain remaining liquid, set aside for later. 

Ingredients for the sauce
½ teaspoon of  course ground horseradish
2 tablespoons Worcestershire sauce
4 dashes of  Texas Pete hot sauce or to taste
How to prepare sauce:
Combine above ingredients in bowl. Stir with fork until
well blended, add tablespoon of  water to thin. Set mixture
aside for later.

Preparation
Pan fry bacon until halfway done and set aside for later.
Set oven to bake. Preheat to 350 degrees. 
Shuck raw oysters keeping as much juice in the shell as
possible and place on cookie sheet. Add approx. ½ tea-
spoon of  creamed spinach to the top of  each oyster. Add
approx. ½ teaspoon of  sauce on top. Crumble ¼ strip of
bacon on top. Add approx.1 tablespoon of  cheese blend on
top of  it all, more or less if  preferred. Place on center rack
in oven and bake for approx. 20 minutes or until cheese is
bubbly and oysters are heated thoroughly. Remove from
oven and top with a pinch of  parsley flakes on each oyster
and serve piping hot with cocktail sauce or melted butter
and saltine crackers…Enjoy!!
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