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Sonata Johann Helmich Roman (1694-1758)
for Harp and Clarinet Arr. Melissa Demarjian
Orig. for Flute and Continuo

I. Larghetto
II. Allegro
III. Non troppo allegro
IV. Grave
V. Allegro

6 Finnish Folk Songs (1902-03) Jean Sibelius (1868-1957)
for String Quartet, Clarinet, and Harp Arr. Jillian Risigari-Gai Lopez
Orig. for Solo Piano

I. Minun Kultani - My Sweetheart

II. Sydämestäni Rakastan - I love with all my heart

III. Ilta Tulee, ehto Joutuu - Evening draws on

IV. Tuopa Tyttö, Kaunis Tyttö - That lovely girl is playing kantele

V. Velisurmaaja - A brother’s murderer

VI. Häämuistelma - Recollections of a wedding



6 Norwegian Mountain Melodies (1874-75)  Edvard Grieg (1843-1907)
for String Quartet, Clarinet, and Harp Arr. Talynn Kuyumjian
Orig. for Solo Piano

I. Springdans - Spring Dance
II. Bådnlåt - Lullaby
III. Springdans - Spring Dance
IV. Sjugurd og trollbrura - Sjugurd and the Troll-Bride
V. Halling - Halling

VI. Guten og jenta på fjøshjellen - The Lad and the Lass in the Cow-Shed Loft

Plaisirs d'Amour - Pleasures of Love (1923) Ture Rangström (1884-1947)
for String Quartet, Clarinet, and Harp Arr. Jonathan Stehney
Orig. for Solo Piano

Sensommarnätter - Late Summer Nights Op. 33 (1914) Wilhelm Stenhammar (1871-1927)
for String Quartet, Clarinet, and Harp Arr. Jonathan Stehney
Orig. for Solo Piano

I. Tranquillo e soave
II. Poco Presto
III. Piano. Non troppo lento
IV. Presto agitato
V. Poco allegretto

Musicians:

Jillian Risigari-Gai Lopez - Harp, Melissa Demarjian - Clarinet
Tamsen Beseke - Violin, Daphne Tsao- Violin

Si Tran - Viola, Thomas Lovasz - Cello

Orchestrators:

Melissa Demarjian – Jonathan Stehney – Talynn Kuyumjian – Jillian Risigari-Gai Lopez

Set Design: Marie Ibsen

Audio: Anthony Lopez

Videography:

Dario Griffin – Ashlei Dabney – Mellow the Dog



Johan
Helmich
Roman
(1694-1758)

Johan Helmich Roman is the first native
Swedish composer of international
importance, having been called the
“father of Swedish music” and even “the
Swedish Handel.” Born under a member
of the Swedish Royal chapel, he was
granted by the king to study in London
in 1715. Roman studied under several
composers, including Handel, whose
music made a lasting impression on
him. When Roman returned home he
was appointed deputy master of the
Royal Chapel and later became chief
master of the Swedish Royal Orchestra.
His e�orts led to much improved
standards at the chapel and brought
the first public concerts to Sweden in
1731.

Out of the hundreds of pieces he
wrote, the only works that were ever
published were a collection of 12
sonatas for flute, violone and
harpsichord. The sonata in B minor
reflects the travels he’s done across
Europe over the course of his life. It’s
formally more innovative and lighter in
texture than many of his Baroque
contemporaries.

Many of his flute sonatas lent their
melodies to texts arranged by others.
The theme from the opening phrase of
the 5th movement, for example,
translates as “O, silent solitude.” It’s
melodic frame was passed on in many
variants by oral tradition and still lives
as a folk-song today.

Jean Sibelius
(1868-1957)

Jean Sibelius was known for being
proud of his Finnish roots and he
wanted everyone to know that in the
works he wrote. Born in 1865, he studied



composition and violin at the Helsinki
Conservatory and continued his
compositional studies in Berlin thanks
to a grant from the Finnish government.
With internationally grounded
technique, he returned to his native
country and began writing works on
Finnish work legends. Sibelius became a
national hero thanks to his music
reflecting the culture and landscape of
Finland because it helped Finland
create its own identity while it struggled
for independence from Russia. He was
so famous, in fact, his face was on the
Finnish $100 bill up until 2002. Sibelius
tended not to use Finnish folk songs in
ways that would make them immediately
recognizable. He openly acknowledged
the influence of the melodies and
modality of folk song and rune singing
on his own harmonic principles. The first
song, titled “My Sweetheart,” showcases
a simple melody in places
unaccompanied and played as doubled
octaves. The second song, titled “I love
with all my heart,” is the most
pared-down arrangement within the
collection, creating a beautiful sense of
stasis before coming to a peaceful end.
The third song called “Evening draws
on,” is one of Sibelius's most successful
single piano pieces in regards to texture
and modal ambiguity. The fourth song
called “That lovely girl is playing the
kantele,” is the most virtuosic piece in
the set. The fifth song titled, “A Brother's
Murderer,” is the most modern piece in
the collection and has been compared
to the works of Bartók because of its
exciting tritone chromaticism. Finally
the set concludes with a cute melody in
a song called “Recollections of a
Wedding.”

Edvard Grieg
(1843-1907)

Edvard Grieg was born into a musical
family. He studied piano with his mother
and traveled to study at the Leipzig
Conservatory. While in Copenhagen, he
met fellow Norwegian composer, Rikard
Nordraak, and they organized the
Euterpe Society for the promotion of
Scandinavian music. In 1868 at his family
home, he discovered a treasury of
Norwegian folk music called Mountain
Melodies Old and New, collected from
sources in remote regions of Norway by
the organist Ludvig Mathias Lindeman
and notated in piano scores. Thanks
largely to Lindeman, the sights, sounds



and folklore of Norway are deeply
embedded in Grieg’s music. In 1874,
Grieg was asked by the Danish music
publisher, Edvard Wagner, to choose
and arrange a selection of Norwegian
songs and folk tunes. The collection, a
total of 154 pieces, was published in 1875
under the title: Melodies of Norway.
Grieg acknowledged some of the
folk-tune-arrangements in this
collection, and in 1886, he published six
of those melodies in a slightly revised
version at Wilhelm Hansen's publishing
house. The folk tunes are e�ectively
arranged, but simpler than his other
arrangements of Norwegian folk tunes.

Ture Rangström
(1884-1947)

Ture Rangström was known as the 10th
most famous Swedish composer. He
belonged to a new generation of
Swedish composers who introduced

modernism to their compositions in the
first decade of the 20th century.
Although he did not have much formal
training, Rangström became one of
Sweden’s leading composers of art
songs, and he made an impact as an
opera and symphony composer as well.
He founded the Swedish Society of
Composers in 1924 and was principle
conductor of the Gothenburg
Symphony Orchestra, succeeding
Wilhem Stenhammar in the position,
from 1922-1925. The people of Sweden
loved Rangström so much they
gathered money to buy him an island
for his 50th birthday. The smaller lesser
known works like the “Plaisirs d’Amour”
are kept alive today thanks to the
Swedish Musical Heritage, whose
mission is to make forgotten treasures
of Swedish music accessible and make
them a natural feature of the
contemporary repertoire and
musicology.

Wilhelm
Stenhammar
(1871-1927)

Wilhelm
Stenhammar is
known as
Sweden’s 3rd
most famous
composer.
Studying in
Stockholm and
Berlin, he first
became an



admirer of German music, but then he
sought to emancipate himself and write
in a more nordic style, often looking to
Carl Nielsen and Jean Sibelius for
guidance. The work’s title translates as
“Late Summer Nights,” and although the
five movements that make up the work
are relatively short, the emotional range
they inhabit is anything but miniature,
nor are their demands on the performer.
It reflects the neurotic nature of
Stenhammar around the time it was
created in the early 1900s, which for him
was a time of artistic crisis and lack of
self-confidence. The prevailing mood of
the first movement is one of
introspective gloom and wandering
desolation. It’s followed by the restless
and agitated second piece which builds
up to a passionate climax, but
disappears back into the shadows.
Then, the almost impressionistic
suspended chords of the third piece,
evoke a calmer, more comforting
mindset only to be shattered by the
eruptive, almost manic fourth
movement. Finally, the 5th movement is
initially archaic and somewhat ironic in
character before it loses itself in a
chromatic labyrinth and finally
dissolves.

Jillian
Risigari-Gai
Lopez
Curator/Harp

Jillian Risigari-Gai Lopez is a proud Los
Angeles native and freelance artist. She
started her musical path at the age of 3.
Jillian earned a Masters in Fine Arts in
Harp Performance from California
Institute of the Arts and a Bachelor of
Music in Performance- Harp from
California State University- Long Beach.
She is currently pursuing a DMA in
Performance at UCLA under the
mentorship of Lou Anne Neill, former
Principal Harpist of the Los Angeles
Philharmonic.



Film credits include Papa Hemingway in
Cuba (2015), and The Ground Beneath
Their Feet (2014), and With Great Power:
The Stan Lee Story (2010). She was a
featured performing artist for Emmy
Award winning PBS “Artbound Special
Episode: Invisible Cities” (2015)
composed and adapted by Christopher
Cerrone (Pulitzer Prize Finalist) which
was presented as a Wireless Headphone
Opera at LA’s Historic Union Station.
Jillian holds principal positions with
Long Beach Ballet Company, Pacific
Opera Project, Pasadena Opera, and
The Contemporary Performance
Collective.

A music community that is centered
around the artistic process as a
building block or foundation to
reinforce the sustainability of classical
music’s future in an inclusive and
comprehensive way has always been the
leading forefront of Jillian’s lifelong
ambition. She is currently Principal
Harpist  & Co-Founder of the Los
Angeles Chamber Music Co. (LACMC) is
a non-profit organization that seeks to
provide audiences with exceptional and
a�ordable chamber and collaborative
arts concerts that inspire and promote
our sense of passion, community, and
diversity. Through Jillian’s  passion and
love of intimate chamber works, she is
currently curating programs that
feature and highlight an eclectic range
of repertoire showcased in livestreams,
live music, recordings, music videos, and
music education.

Melissa
Demarjian
Curator/Clarinet

Melissa Demarjian
embarked on an international
solo and collaborative career by
tackling projects in solo,
orchestral and chamber settings.
She has a Bachelor of Music from
UC Santa Barbara, a Master of
Music from Cal State Long Beach
and a Postgraduate Diploma from
the Royal Northern College of
Music in the UK. While in the UK
she collaborated with various
people to get herself further
abroad. One highlight was being a
finalist in the RNCM concerto



competition, which led to the
chance to play Scott McAllister’s
“Black Dog” with the Derbyshire
Youth Wind Band.
While at Cal State University Long
Beach, she played with the Wind
Symphony (including their UK tour
in 2018), the Symphony Orchestra
and New Music Ensemble while
collaborating with various pianists
and composers. In Santa Barbara,
she served as the principal
clarinetist in its Wind Ensemble
and Chamber Orchestra, and she
performed in a clarinet duo that
has been featured in UCSB’s
quarterly chamber competition as
well as several recitals and
concerts in the Santa Barbara
area.

Her highlights as a soloist include
winning the Music Teacher
National Association State
Woodwind Competition in 2017,
placing 2nd in the California
Association for Professional Music
Teachers Concerto Competition
Finals, and being a semi-finalist in
the Redlands Bowl Concerto
Competition in 2019. Her festival
attendances include the
Claremont Clarinet Festival in
California, Domaine Forget Music
Academy in Canada, the
Wintergreen Music Academy in
Virginia and the Mostly Modern
Festival in New York.

Tamsen Beseke

Violin

The Los Angeles Times has praised
Tamsen’s solo playing as “both intuitive
and lyrical”.  They described her
ensemble playing as “having a unique
synergy”.

Tamsen Beseke is an active soloist,
chamber, studio and orchestral
musician, performing over 100 concerts
a year.  She has given premieres of
concertos, chamber music, operatic
and orchestral works.  Her career
includes performances with such
notable artists as: Placido Domingo,
Luciano Pavarotti, Jose Carreras, Renee
Fleming,  Zubin Mehta, Henryk Szeryng,



Joshua Bell, James Galway, Gil Shaham
and the Golabek Sisters.  In addition,
she has performed and recorded with
popular artists:  Andrea Bocelli, Michael
Jackson, Barry Manilow, Frank Sinatra
Jr., Lalo Schifrin, Aaron Neville, Ray
Charles, Diane Schuur, George Benson,
Barry White, Doc Severenson, Roger
Williams, Amy Grant, Frank Capp, CeCe
Winans, John Cleese, June Foray and
Bobby Vinton.

She is proud to have been a member
of the New West Symphony for over
twenty years and has been principal
second violin with the Glendale
Symphony.  Tamsen has also served as
assistant concertmaster with the South
Dakota Symphony, and performed with
the Abilene Philharmonic Orchestra,
California Philharmonic, Pacific
Symphony, and The Hollywood Bowl
Orchestra,

Tamsen is the first violinist for the
Avanti String Quartet and Ensemble
who were Artists in Residence at
Clemson University and were selected to
perform student concerts for the
Coleman Chamber Music series.  They
recently completed a concert tour in
Texas, performing 7 concerts for the
Navarro Arts Council.  As a member of
the Calvarola String Trio and Los
Angeles Piano Trio, she was a finalist in
several prestigious competitions.

Tamsen has taught private lessons on
the violin and viola for over 40 years.
Many of her students have been
competition winners and gone on to

become music professionals.  In
addition to her private teaching,
Tamsen has taught at California State
University Los Angeles, Cal State
Fullerton, Westmont College, Shepherd
University, conducted Master Classes,
adjudicated competitions, and has
coached several youth symphonies, and
taught for the Education Through
Music program.

Tamsen invented and patented the
Acoustifoam Shoulder Rest which has
helped hundreds of violinists, violists,
cellists and harpists around the world.
She is the owner of the 1780 “Hawley” J.B.
Guadagnini violin, known to have been
used by Louis Spohr at the premiere of
Beethoven’s Ninth Symphony.



Daphne Tsao
Violin

A native of Taiwan, Daphne Tsao began
her musical training on piano at age of 3,
and performed her television debut as
defending champion on "Star Search” in
Taiwan. Since then, she has toured with
orchestras throughout Japan, Singapore,
Australia, the USA and Europe. Daphne is
the winning recipient of several awards
and prizes, including the Taiwanese
Bureau of Art and Culture, the
Southwestern Youth Music Festival, the
International Young Music Festival and
the Madelyn Serbin Scholarship. She
earned her B.A. in Violin Performance from
the Manhattan School of Music, studying
with Curtis Macomber and Arianna
Bronne.

Daphne was the recipient of a full
scholarship and teaching assistant-ship
from New York University, where she

received her Masters in Violin Performance.
She has performed in numerous venues,
including the Stern Auditorium, Perlman
Stage, Carnegie Hall, and Lincoln Center, as
well as in Broadway and o�-Broadway
theater. Highlights for recording session
work include films "The Lord of the Rings"
and "Inseparable".

Daphne has been a performing member in
The Manhattan Chamber Orchestra, The
Uruek Symphony Orchestra, The Madison
Symphony Orchestra, The Fox Valley
Symphony Orchestra, The Dubuque
Symphony Orchestra, The Rockford
Symphony Orchestra and The Water City
Chamber Orchestra. She has played under
the batons of leading conductors including
Claudio Abbado, Kurt Masur, Leon Botstein,
Zdenek Macal, Carl St. Clair, Yahja Lin and
John Williams , and collaborated with a
cornucopia soloists such as Lang Lang ,
Yuja Wang , Emanuel Ax, Yefim Bronfman,
Jean Yves Thibaudet, Sarah Chang,
Cho-Liang Jimmy Lin, Nai-Yuan Hu, Nadia
Sonnenberg, Regina Carter, Mark O' Connor,
Maxim Vegerov, Dawn Upshaw. She currently
resides in Los Angeles, California.



Si Tran
Viola

Si Tran is a freelancer in the Los Angeles
Area. Si Tran has worked with
Anaheim unified school district as a
string instructor and as conductor
for their district G.A.T.E Intermediate
Honor Orchestra. He has also taught
at Montessori school and Harmony
Project. Aside from teaching, Si Tran
also is an active performing musician
around town. He has played with LA
Jewish Symphony, Los Angeles Ballet,
Dream Orchestra, Hollywood
Chamber Orchestra and many
others. He has also recorded for
Mary J Blige, Kelly Clarkson and
more. Si Tran holds a BM in viola
performance from Chapman
University.

Thomas
Lovasz

Cello

Thomas Lovasz is a cellist and music
instructor based in Los Angeles. He
received his BM in Cello Performance from
the University of Pecs in Hungary and his
MM in Cello Performance from California
State University, Northridge.

As an active soloist, orchestral and
chamber musician, Thomas had the
privilege to perform with artists such as
John Williams, Zoltan Kocsis and Kristof
Barati in multiple countries such as
Hungary, Germany and the United States.
Currently, he is a member of numerous LA
based chamber ensembles such as the LA
Cello Quartet and the LA Chamber Music
Company. Thomas performs with many



orchestras such as Orchestra Santa
Monica, and he has also recently
performed as a soloist with the Vietnamese
American Philharmonic Orchestra.

Besides performing, Thomas is passionate
about teaching. He started teaching in 2011
at his Alma Mater, the Ferenc Liszt School
of Music in Hungary. Since then, he has
taught in numerous music schools and
privately as well. Currently, he is cello
instructor at Dave Janssens School of
Music, Angeles Academy of Music and LA
Pierce College. He is also teaching privately
in the Los Angeles and Ventura County
area.

Talynn
Kuyumjian
Music Director/Orchestrator

Talynn Kuyumjian is a Los Angeles based
conductor, music director, and orchestrator.
She was recently appointed to be the

artistic director of the newly-formed Los
Angeles Chamber Music Company, where
she will lead a group of outstanding
musicians to play the orchestral works of
great composers.
In addition to the LACMC, Talynn is the
music director of the string ensemble,
Harmony Chamber Orchestra, and also
assistant to Maestro Emmanuel Fratianni,
principal conductor of the Video Games
Live! Concert series. Furthermore, she has
been invited to be a guest lecturer at UCLA
Extension to teach conducting to film
composition students. She was assistant
conductor for “The Future Is Female”
concert produced by composer Tori Letzler.
She also continues to work on various
orchestration projects in order to further
her career in media music.
Talynn’s early interest in piano has paved
the way for her blossoming conducting
career. She holds a Bachelor of Arts degree
in piano performance from Loyola
Marymount University, and a Master of
Music in orchestral conducting from
California State University, Northridge.
During her studies, she has worked with a
number of orchestras, including the LMU
Chamber Orchestra, the CSUN Symphony
Orchestra, and the CSUN Youth
Philharmonic Orchestra. She has also
worked as artistic director of the CSUN
Gamer Symphony orchestra, where she
performed arrangements of music from
well-known video games.



Jonathan
Stehney
Bassoon/Orchestrator

Jonathan Stehneys' expertise ranges from
performing Baroque music on period
instruments to performing the most
challenging contemporary and
experimental music. He has traveled
widely performing new works for bassoon
and contrabassoon.

Jonathan has worked with such notable
composers as Sofia Gubaidulina, Pierre
Boulez, Péter Eötvös, Olga Neuwirth,
James Tenney, Mark Menzies, Karlheinz
Stockhausen, and others. He has studied
with Pascal Gallois, Paul Riveaux, and the
Ensemble Intercontemporain. Dr. Stehney
received his Bachelor of Fine Arts in
Bassoon Performance from CalArts, his
Master of Music and Performance
Certificate from the San Francisco
Conservatory of Music and his Doctor of
Musical Arts degree from SUNY Stonybrook.

He is currently a free-lance musician in the
greater Southern California region,
performing with numerous orchestras,
including the Long Beach Symphony,
Redlands Symphony, assorted chamber
ensembles, and in recording studios, as well
as doubling in pit orchestras, and as an
arranger for concert and theater works.
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