Abstractions of
Black Citizenship

African American Art From Saint Louis

Adult Education Guide

About this Guide

This guide was created for adult learners. Due to the virtual
reformatting of this exhibition due to the global COVID-19
pandemic in Spring 2020, I want to facilitate an opportunity for
adult audiences to be introspective, allowing them to take time
to contemplate and find inspiration in our memories, histories,
and communities. In addition, I seek to give adults the permission
to create abstractly, make mistakes, try something new, and
use mediums that are accessible and easy to exchange and
share within your circles. Like the artists in Abstractions of Black
Citizenship: African American Art from Saint Louis, I am asking you,
the audience, to examine your relationship to your current home,
the homes you once had, and/or the homes you wish to create
after this crisis subsides.
Questions to consider:
How do you perform citizenship for your communities?
Where are the locations in which you feel important or profound in
your community?
How do/will you value art and making during/after COVID?
After experiencing the exhibition, I hope you can use this guide to
take the time to make something for yourself - to pay homage to
your past and to stay present in the now, but most importantly, to
continue to make plans for our future.
Ellen McGivern
May 2020
Ellen McGivern is a curator and art administrator currently living in Seattle,
WA. Her curatorial interests lie within the intersections of performance, craft,
artist rituals, and invisible labor.
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Artists as Citizens
In the exhibit Abstractions of Black Citizenship: Aftican
American Art From Saint
Louis, artists display the
physical and ephemeral
representations of their
lives in Saint Louis.
Through various media,
each artist featured in
this exhibition seeks
inspiration from their
chosen Home, a complex
and, at times, loaded
space.
For example, using
images of leisure and
embrace, Dominic
Chambers’s works
create opportunity to
highlight the literary
arts in Black lives.
Well, Well, Well (Chiffon in Green)
Using abstraction as a vehicle for
2020
Oil and Spray Paint on Linen
transcendence, Chambers’s works blur
Dominic Chambers
reality and imagination to illuminate the
mundaness of everyday life, and to find beauty and expansion
through the means of making and consuming art and literature,
as illustrated in the piece, Well, Well, Well (Chiffon in Green).
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Negrophilia 56
2015
Mixed Media
Damon Davis

Utilizing photographic technology and collection, Jen Everett’s
work also dives into the domestic, and the freedom those spaces
allow. Reformatting found and personal imagery and objects,
Everett welcomes viewers into the private and personal liberation
that is protected within Black homes, as represented in the body of
work Redoubled/Something We Carry.
That security contrasts with, yet also supports by, work including
Negrophilia 56 and Negrophilia 78, a commentary on the
exploitation of Black lives and labor by Damon Davis. Using various
media, Davis’s work responds to the historical and systematic
issues that continue to disrupt Black lives while simultaneously
demonstrating the beauty of collectivity, frustration, and
introspectiveness.
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Speaking to activism and social change, De Nicols’s work, Black
Notes, shines light on healing and transformation through selfaffirmations and community building. Through the use of sticky
notes and vulnerable language, Black Notes informs the viewers
of the responsibility of the witness, and the tools we use to find
commonality and togetherness.
Overt and conceptual acts of growth and self-care carry through
to the work of Katherine Simóne Reynolds. In Half Face Mask,
Reynolds uses video and sculpture to create narration using the
framework of beauty products to discuss healing, self-preservation,
and the celebration of glamor. Guiding the viewer through the
physical and the conceptual components of life and home, the
participant can begin to thinking of their home and community
abstractly.
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City Soundscapes Project for
Adult Learners

Home is personal and ever changing. Home is more than just a
structure, it is a map. Home is a walk in a park or a trip to the store.
Home is a relative no longer living or a new friend you made last
week. A Home holds memories, both personal and generational.
A Home entices our senses; the smells (what blooms in your town
during the springtime?), tastes (the comfort of a meal found in
your neighborhood), sights (what we can or cannot see in the
constructed borders that make our Home). How much do you
know about your Home? Do you want to know more? Here is your
chance.
This exploration can be done alone or with partners. It can be
completed by walking, driving, meditating, or surfing the internet.
Using their soundscape, learners will intentionally immerse,
meditate,
and create a
soundscape and
poem that speaks
to their home.
Need:
• Physical or
digital map and/
or Derive or any
Walking App
(optional)
• Time
• A notebook or
pen and paper
• Voice recording
device (ex: Voice memos)

Image credit: St. Louis Public Library
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Step 1 - Home
Begin the exercise by entering the room you spend most time in
or enjoy being in the most. Take a picture. Begin to write down
descriptions of that room. Also engage these questions:
What do you see?
How do you feel in this room?
Why have you chosen this space?
Once you have written down some notes, open your recording
device and allow for 5-10 seconds of noise to be recorded before
you start describing your room. Pause your recording and begin to
look back at your map.
Step 2 - Neighborhood
Looking at your map, where do you like to get away? Is there a park
or a friend’s house nearby? A convenience store or a community
garden? Decide on your location and begin your journey there.
Given COVID and your personal comfort, a physical or virtual
journey is equally acceptable.
As you ‘approach’ your destination, feel free to start recording
sounds you hear. Are there other people talking? Birds chirping?
Sirens blaring? Once you arrive at your location, snap a picture and
record a description of the location the same as you did your room.
Why do you go here?
Pause your recording, write down your observations, and look back
at your map.
Step 3 - Community
We are all part of a collective. We are someone’s family, friend,
alumni, and community member. We belong to subcultures,
religious institutions, and workplaces. When/where do you feel
most in the community? Find this location on your map and
find your way there. Once there, take a moment to notice your
surroundings. Write down descriptions that make this space
uniquely its own (neighborhood, flora and fauna, etc).

6

Start your recording
device and answer these
questions:
What role(s) do you
play within your chosen
collective?
What can you do NOW to
be a better member?
How do you show love to
your community?
What hopes do you have
for its future?
Stop, save, and label your
soundscape.
Step 4 -Transformation
Along with visual arts,
Saint Louis has historically
been a hub for literary
excellence. With one of the
oldest poetry centers in the
country, poets and writers
have found inspiration
and support within their
Heard Sounds, Come
Through
community, its history, and it’s development. In
2019
Abstractions of Black Citizenship, Damon Davis’s
Found Objects
The Reclamation Project combines original
Jen Everett
composition and poetry to reclaim stories of Saint
Louis and transformation. Take a moment to listen to songs from
this collaborative album including “We Need Help” and “Blue, Green,
and Gold” to find inspiration.
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It’s your turn to take your descriptions, your images, and your
words and create a poem of your journey. You may ponder these
questions:
How is silence incorporated? Where are you recording your poem
in proximity to these locations? Are you speaking to a specific
community? How is your poem speaking to citizenship and
transformation?
Record your poem using your voice memo device.
Feeling even more creative? Mix your soundscape materials with
your poetry using apps and websites such as, Garage Band,
Audacity, SoundTrap.
Care to share your work? Use the hashtag
#abstractionsofblackcitizenship; message the exhibitions
Instagram @abstractions.black or Facebook (abstractions.black)
your audio recording and pictures you collected on your excursion
or tag us in your posts!
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Abstractions of Black Citizenship: African American
Art from Saint. Louis centers work by Saint Louisbased artists: Dominic Chambers, Damon Davis,
Jen Everett, De Nichols, and Katherine Simóne
Reynolds.
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