
KINE AW
STUDIES 2, 2019
Charcoal on Paper
24 x 18 ″
USD 1,200
City: Dakar
My work is a deep reflection of my invisible interior. Like a mirror, I let myself be guided by
my mind and try to externalize, expel and give birth to my own vision of feminine identity
whatever it is and make it visible one on my artistic support, by my means of expression
more or less composed of acrylic paint, pigments, oil, tar on canvas. 
It is also a notion engaged on the balance between tradition and modernity, on the part of
interrogations, questions and analyzes of the everyday life of the African woman, in
general, in her social universe facing challenges, and revolts, temptations, and conditions,
strengths, strengths and weaknesses. Its role in society, its constraints, its rights, its
prohibitions, its desires, its identity, aesthetic, customary and ethnic charms. His ethics,
his moral values and his taboos. All this in a modern, contemporary world, in a moving
Africa, despite its constraints facing a modern world, where we note a brutal duality in this
universe become small, say in a global village, promote and facilitate by new technologies.
I define myself as an artist committed to time and space. Being an actress myself because
I act in my society, but also a spectator



KINE AW
STUDIES 4, 2019
Charcoal on Paper
25.4 x 22 ″
USD 1,200
City: Dakar
My work is a deep reflection of my invisible interior. Like a mirror, I let myself be guided by
my mind and try to externalize, expel and give birth to my own vision of feminine identity
whatever it is and make it visible one on my artistic support, by my means of expression
more or less composed of acrylic paint, pigments, oil, tar on canvas. 
It is also a notion engaged on the balance between tradition and modernity, on the part of
interrogations, questions and analyzes of the everyday life of the African woman, in
general, in her social universe facing challenges, and revolts, temptations, and conditions,
strengths, strengths and weaknesses. Its role in society, its constraints, its rights, its
prohibitions, its desires, its identity, aesthetic, customary and ethnic charms. His ethics,
his moral values and his taboos. All this in a modern, contemporary world, in a moving
Africa, despite its constraints facing a modern world, where we note a brutal duality in this
universe become small, say in a global village, promote and facilitate by new technologies.
I define myself as an artist committed to time and space. Being an actress myself because
I act in my society, but also a spectator



KINE AW
STUDIES 1, 2019
Charcoal on Paper
20 x 26 ″
USD 1,200
City: Dakar
My work is a deep reflection of my invisible interior. Like a mirror, I let myself be guided by
my mind and try to externalize, expel and give birth to my own vision of feminine identity
whatever it is and make it visible one on my artistic support, by my means of expression
more or less composed of acrylic paint, pigments, oil, tar on canvas. 
It is also a notion engaged on the balance between tradition and modernity, on the part of
interrogations, questions and analyzes of the everyday life of the African woman, in
general, in her social universe facing challenges, and revolts, temptations, and conditions,
strengths, strengths and weaknesses. Its role in society, its constraints, its rights, its
prohibitions, its desires, its identity, aesthetic, customary and ethnic charms. His ethics,
his moral values and his taboos. All this in a modern, contemporary world, in a moving
Africa, despite its constraints facing a modern world, where we note a brutal duality in this
universe become small, say in a global village, promote and facilitate by new technologies.
I define myself as an artist committed to time and space. Being an actress myself because
I act in my society, but also a spectator



KINE AW
STUDIES 3, 2019
Charcoal on Paper
25.5 x 20 ″
USD 1,200
City: Dakar
My work is a deep reflection of my invisible interior. Like a mirror, I let myself be guided by
my mind and try to externalize, expel and give birth to my own vision of feminine identity
whatever it is and make it visible one on my artistic support, by my means of expression
more or less composed of acrylic paint, pigments, oil, tar on canvas. 
It is also a notion engaged on the balance between tradition and modernity, on the part of
interrogations, questions and analyzes of the everyday life of the African woman, in
general, in her social universe facing challenges, and revolts, temptations, and conditions,
strengths, strengths and weaknesses. Its role in society, its constraints, its rights, its
prohibitions, its desires, its identity, aesthetic, customary and ethnic charms. His ethics,
his moral values and his taboos. All this in a modern, contemporary world, in a moving
Africa, despite its constraints facing a modern world, where we note a brutal duality in this
universe become small, say in a global village, promote and facilitate by new technologies.
I define myself as an artist committed to time and space. Being an actress myself because
I act in my society, but also a spectator



KINE AW
VIBRATIONS, 2016
ACRYLIC/CANVAS
75 x 51 ″
USD 7,800
City: Dakar
My work is a deep reflection of my invisible interior. Like a mirror, I let myself be guided by
my mind and try to externalize, expel and give birth to my own vision of feminine identity
whatever it is and make it visible one on my artistic support, by my means of expression
more or less composed of acrylic paint, pigments, oil, tar on canvas. 
It is also a notion engaged on the balance between tradition and modernity, on the part of
interrogations, questions and analyzes of the everyday life of the African woman, in
general, in her social universe facing challenges, and revolts, temptations, and conditions,
strengths, strengths and weaknesses. Its role in society, its constraints, its rights, its
prohibitions, its desires, its identity, aesthetic, customary and ethnic charms. His ethics,
his moral values and his taboos. All this in a modern, contemporary world, in a moving
Africa, despite its constraints facing a modern world, where we note a brutal duality in this
universe become small, say in a global village, promote and facilitate by new technologies.
I define myself as an artist committed to time and space. Being an actress myself because
I act in my society, but also a spectator



YRNEH, GOBAN BROWN
AWA. (SOLD), 2019
Mixed Media, on salted panel
9 x 12 ″
City: Kingston
I knew very little about salt, apart from the fact that it improves 
the flavor of the foods we eat, is used on the streets to defrost snow 
in cold countries and is in great use in our food and drug production 
globally. But how much we know about salt is unclear to me.
Until three years ago, I visited Dakar, Senegal and took a trip to the 
Lac Rose (Pink Lake). This lake changed my life and inspired me to 
launch an investigation into salt production at both Lac Rose, Senegal 
and the Cargill Salt flats in San Francisco, California. It is my hope 
that the body of work that came out of my investigation will create 
awareness and open up a dialogue about the power of refined table salt 
or "the rocks that we eat,” and Salt production of other kinds.
Four Season is a part of a larger narrative in my body of work on Salt 
Production, relating to the four seasons: Spring green, Summer red, 
Autumn black/brown and Winter white. Awa was inspired from Dakar and 
The Harvest was inspired by the Salt flats in the east Bay of San 
Francisco, California. Salt is used and consumed daily by people and 



YRNEH, GOBAN BROWN
FALL, 2019
MIX MEDIA
9 x 12 ″
USD 1,800
City: Kingston
Yrneh Gabon Brown
I knew very little about salt, apart from the fact that it improves 
the flavor of the foods we eat, is used on the streets to defrost snow 
in cold countries and is in great use in our food and drug production 
globally. But how much we know about salt is unclear to me.
Until three years ago, I visited Dakar, Senegal and took a trip to the 
Lac Rose (Pink Lake). This lake changed my life and inspired me to 
launch an investigation into salt production at both Lac Rose, Senegal 
and the Cargill Salt flats in San Francisco, California. It is my hope 
that the body of work that came out of my investigation will create 
awareness and open up a dialogue about the power of refined table salt 
or "the rocks that we eat,” and Salt production of other kinds.



YRNEH, GOBAN BROWN
HARVEST, 2O19
Mixed Media, on salted panel
9 x 12 ″
USD 1,900
City: Kingston
I knew very little about salt, apart from the fact that it improves 
the flavor of the foods we eat, is used on the streets to defrost snow 
in cold countries and is in great use in our food and drug production 
globally. But how much we know about salt is unclear to me.
Until three years ago, I visited Dakar, Senegal and took a trip to the 
Lac Rose (Pink Lake). This lake changed my life and inspired me to 
launch an investigation into salt production at both Lac Rose, Senegal 
and the Cargill Salt flats in San Francisco, California. It is my hope 
that the body of work that came out of my investigation will create 
awareness and open up a dialogue about the power of refined table salt 
or "the rocks that we eat,” and Salt production of other kinds.
Four Season is a part of a larger narrative in my body of work on Salt 
Production, relating to the four seasons: Spring green, Summer red, 
Autumn black/brown and Winter white. Awa was inspired from Dakar and 
The Harvest was inspired by the Salt flats in the east Bay of San 



YRNEH, GOBAN BROWN
SPRING, 2019
MIX MEDIA
9 x 12 ″
USD 1,800
City: Kingston
Yrneh Gabon Brown
I knew very little about salt, apart from the fact that it improves 
the flavor of the foods we eat, is used on the streets to defrost snow 
in cold countries and is in great use in our food and drug production 
globally. But how much we know about salt is unclear to me.
Until three years ago, I visited Dakar, Senegal and took a trip to the 
Lac Rose (Pink Lake). This lake changed my life and inspired me to 
launch an investigation into salt production at both Lac Rose, Senegal 
and the Cargill Salt flats in San Francisco, California. It is my hope 
that the body of work that came out of my investigation will create 
awareness and open up a dialogue about the power of refined table salt 
or "the rocks that we eat,” and Salt production of other kinds.



YRNEH, GOBAN BROWN
SUMMER, 2019
MIX MEDIA
9 x 12 ″
USD 1,800
City: Kingston
Yrneh Gabon Brown
I knew very little about salt, apart from the fact that it improves 
the flavor of the foods we eat, is used on the streets to defrost snow 
in cold countries and is in great use in our food and drug production 
globally. But how much we know about salt is unclear to me.
Until three years ago, I visited Dakar, Senegal and took a trip to the 
Lac Rose (Pink Lake). This lake changed my life and inspired me to 
launch an investigation into salt production at both Lac Rose, Senegal 
and the Cargill Salt flats in San Francisco, California. It is my hope 
that the body of work that came out of my investigation will create 
awareness and open up a dialogue about the power of refined table salt 
or "the rocks that we eat,” and Salt production of other kinds.



YRNEH, GOBAN BROWN
WINTER, 2019
MIX MEDIA
9 x 12 ″
USD 1,800
City: Kingston
Yrneh Gabon Brown
I knew very little about salt, apart from the fact that it improves 
the flavor of the foods we eat, is used on the streets to defrost snow 
in cold countries and is in great use in our food and drug production 
globally. But how much we know about salt is unclear to me.
Until three years ago, I visited Dakar, Senegal and took a trip to the 
Lac Rose (Pink Lake). This lake changed my life and inspired me to 
launch an investigation into salt production at both Lac Rose, Senegal 
and the Cargill Salt flats in San Francisco, California. It is my hope 
that the body of work that came out of my investigation will create 
awareness and open up a dialogue about the power of refined table salt 
or "the rocks that we eat,” and Salt production of other kinds.



KHALIFA ABABACAR DIENG
Grandakar 3, 2017
ACRYLIC/CANVAS
32 x 18.5 ″
USD 850
City: Dakar
Aesthetics of the work involves many complex color combinations and rhythmic patterns
inspired by geometric patterns found in nature. Rhythms and harmonies converge into a
symphony of colors that work together to create a powerful visual experience. 
It is my vision to create pieces that bring a since of intrigue, color and excitement while
addressing the physiological and historical concerns of everyday people.



KHALIFA ABABACAR DIENG
My Flat Chair MF, 2017
ACRYLIC/CANVAS
32.5 x 18.5 ″
USD 850
City: Dakar
Aesthetics of the work involves many complex color combinations and rhythmic patterns
inspired by geometric patterns found in nature. Rhythms and harmonies converge into a
symphony of colors that work together to create a powerful visual experience. 
It is my vision to create pieces that bring a since of intrigue, color and excitement while
addressing the physiological and historical concerns of everyday people.



KHALIFA ABABACAR DIENG
The Blue Of VA, 2017
ACRYLIC/CANVAS
32.5 x 18.5 ″
USD 850
City: Dakar
Aesthetics of the work involves many complex color combinations and rhythmic patterns
inspired by geometric patterns found in nature. Rhythms and harmonies converge into a
symphony of colors that work together to create a powerful visual experience. 
It is my vision to create pieces that bring a since of intrigue, color and excitement while
addressing the physiological and historical concerns of everyday people.



CAMARA GUEYE
Boy Laye, 2019
FICHE
27 x 18 ′
USD 1,800
City: Dakar
Having graduated from his class (Ecole Nationale Beaux-Arts in Dakar) in 1997, Amadou
Camara Gueye was immediately exposed to a gallery, the essential base of his artistic
career. He lives and works in Dakar in the popular district of Pikine, very present in his
paintings. 
Camara GUEYE is a major figure on the Senegalese art scene 
It is collected by Europeans and Americans, institutions, foundations and individuals. In
April 2006, one of his works was acquired by the French State and in June 2009, another of
these creations was acquired by the Chinese State in Shenzhen



CAMARA GUEYE
DIOMBANIAW - WITH DIGNITY, 2016
FICHE
81.9 x 61.8 ″
USD 10,500
City: Dakar
Having graduated from his class (Ecole Nationale Beaux-Arts in Dakar) in 1997, Amadou
Camara Gueye was immediately exposed to a gallery, the essential base of his artistic
career. He lives and works in Dakar in the popular district of Pikine, very present in his
paintings. 
Camara GUEYE is a major figure on the Senegalese art scene 
It is collected by Europeans and Americans, institutions, foundations and individuals. In
April 2006, one of his works was acquired by the French State and in June 2009, another of
these creations was acquired by the Chinese State in Shenzhen



CAMARA GUEYE
Soldier Girl, 2019
FICHE
25.4 x 20 ′
USD 1,400
City: Dakar
Having graduated from his class (Ecole Nationale Beaux-Arts in Dakar) in 1997, Amadou
Camara Gueye was immediately exposed to a gallery, the essential base of his artistic
career. He lives and works in Dakar in the popular district of Pikine, very present in his
paintings. 
Camara GUEYE is a major figure on the Senegalese art scene 
It is collected by Europeans and Americans, institutions, foundations and individuals. In
April 2006, one of his works was acquired by the French State and in June 2009, another of
these creations was acquired by the Chinese State in Shenzhen



CAMARA GUEYE
The Sportsman, 2019
ACRYLIC/CANVAS
25.5 x 20 ″
USD 1,400
City: Dakar
Having graduated from his class (Ecole Nationale Beaux-Arts in Dakar) in 1997, Amadou
Camara Gueye was immediately exposed to a gallery, the essential base of his artistic
career. He lives and works in Dakar in the popular district of Pikine, very present in his
paintings. 
Camara GUEYE is a major figure on the Senegalese art scene 
It is collected by Europeans and Americans, institutions, foundations and individuals. In
April 2006, one of his works was acquired by the French State and in June 2009, another of
these creations was acquired by the Chinese State in Shenzhen



CAMARA GUEYE
WAHAMBANE-TEEN, 2018
ACRYLIC/CANVAS
97.24 x 48.22 ″
USD 12,000
City: Dakar
Having graduated from his class (Ecole Nationale Beaux-Arts in Dakar) in 1997, Amadou
Camara Gueye was immediately exposed to a gallery, the essential base of his artistic
career. He lives and works in Dakar in the popular district of Pikine, very present in his
paintings. 
Camara GUEYE is a major figure on the Senegalese art scene 
It is collected by Europeans and Americans, institutions, foundations and individuals. In
April 2006, one of his works was acquired by the French State and in June 2009, another of
these creations was acquired by the Chinese State in Shenzhen



PATRICK WALDEMAR
DIVA OF PAGE, 2019
Digital Image Under Glass
26 x 34 ″
USD 850
City: kingston
Digital Drawings from the Nightside
Supernatural, super saturated color, dynamic fluid movement everywhere I turn my head. 
The night life of New Orleans inspires me.
Rampart Street on the edge of the French Quarter is where Free People of Color lived,
Creole Gallants kept their mistresses and to this day the city’s more free spirited denizens
are to be found. 
It is a constant source of inspiration for what is becoming my digital version of Post
Impressionistic work.
I discovered a great little bar on North Rampart St. and I’ve been drawing people there
most evenings for the past 3-4 years.
Occupied with their phones, friends and drinks, the Bar crowd pays me no attention
because I’m also on my ‘phone’. This enables me to capture an unposed slice of New
Orleans nightlife.
I started drawing on my iPhone with my finger and now, at times I use an iPad mini.
The digital medium captures vibrant colors; and the small size of my ‘canvas screen’



PATRICK WALDEMAR
IN A QUIET CORNER, 2019
Digital Image Under Glass
24 x 31 ″
USD 850
City: kingston
Digital Drawings from the Nightside
Supernatural, super saturated color, dynamic fluid movement everywhere I turn my head. 
The night life of New Orleans inspires me.
Rampart Street on the edge of the French Quarter is where Free People of Color lived,
Creole Gallants kept their mistresses and to this day the city’s more free spirited denizens
are to be found. 
It is a constant source of inspiration for what is becoming my digital version of Post
Impressionistic work.
I discovered a great little bar on North Rampart St. and I’ve been drawing people there
most evenings for the past 3-4 years.
Occupied with their phones, friends and drinks, the Bar crowd pays me no attention
because I’m also on my ‘phone’. This enables me to capture an unposed slice of New
Orleans nightlife.
I started drawing on my iPhone with my finger and now, at times I use an iPad mini.
The digital medium captures vibrant colors; and the small size of my ‘canvas screen’



PATRICK WALDEMAR
NIGHT CAP, 2019
Digital Image Under Glass
22 x 30 ″
USD 850
City: kingston
Digital Drawings from the Nightside
Supernatural, super saturated color, dynamic fluid movement everywhere I turn my head. 
The night life of New Orleans inspires me.
Rampart Street on the edge of the French Quarter is where Free People of Color lived,
Creole Gallants kept their mistresses and to this day the city’s more free spirited denizens
are to be found. 
It is a constant source of inspiration for what is becoming my digital version of Post
Impressionistic work.
I discovered a great little bar on North Rampart St. and I’ve been drawing people there
most evenings for the past 3-4 years.
Occupied with their phones, friends and drinks, the Bar crowd pays me no attention
because I’m also on my ‘phone’. This enables me to capture an unposed slice of New
Orleans nightlife.
I started drawing on my iPhone with my finger and now, at times I use an iPad mini.
The digital medium captures vibrant colors; and the small size of my ‘canvas screen’



PATRICK WALDEMAR
READY FOR THE PARTY, 2019
Digital Image Under Glass
36 x 26 ″
USD 850
City: kingston
Digital Drawings from the Nightside
Supernatural, super saturated color, dynamic fluid movement everywhere I turn my head. 
The night life of New Orleans inspires me.
Rampart Street on the edge of the French Quarter is where Free People of Color lived,
Creole Gallants kept their mistresses and to this day the city’s more free spirited denizens
are to be found. 
It is a constant source of inspiration for what is becoming my digital version of Post
Impressionistic work.
I discovered a great little bar on North Rampart St. and I’ve been drawing people there
most evenings for the past 3-4 years.
Occupied with their phones, friends and drinks, the Bar crowd pays me no attention
because I’m also on my ‘phone’. This enables me to capture an unposed slice of New
Orleans nightlife.
I started drawing on my iPhone with my finger and now, at times I use an iPad mini.
The digital medium captures vibrant colors; and the small size of my ‘canvas screen’



CARL JOE WILLIAMS
ABOUT 10 YEARS AGO, 2014
ACRYLIC/CANVAS
11 x 8 ″
USD 1,600
Carl Joe Williams
At my core I'm a storyteller. My work over the years has evolved into a multiplicity of
intuitive 
gestures inspired by the presence of Divine spark from mundane existence. My paintings,
installations, 
media and sculptures are a product of experiences of shared humanity highlighting a long
and deep 
historical continuum with African ancestors , as well as the rhythm of people, and places to
help 
mold the character of harmonious link between color, music, sound, vibrations, nature, and
water. I reformulate and edit video , multimedia sculpture, and projection installations to
transform 
and inspire inquiry, regarding designated media trancestates upon my community and
ancestors. 
Themes of persistence in a culture and current oppressive social contexts are integral in
the 



CARL JOE WILLIAMS
I TOLD YA BOY, 2019
ACRYLIC/CANVAS
11 x 8 ″
USD 1,600
Carl Joe Williams
At my core I'm a storyteller. My work over the years has evolved into a multiplicity of
intuitive 
gestures inspired by the presence of Divine spark from mundane existence. My paintings,
installations, 
media and sculptures are a product of experiences of shared humanity highlighting a long
and deep 
historical continuum with African ancestors , as well as the rhythm of people, and places to
help 
mold the character of harmonious link between color, music, sound, vibrations, nature, and
water. I reformulate and edit video , multimedia sculpture, and projection installations to
transform 
and inspire inquiry, regarding designated media trancestates upon my community and
ancestors. 
Themes of persistence in a culture and current oppressive social contexts are integral in
the 



CARL JOE WILLIAMS
THE MOMENT I REALIZED, 2019
ACRYLIC/CANVAS
11 x 18 ″
USD 1,600
Carl Joe Williams
At my core I'm a storyteller. My work over the years has evolved into a multiplicity of
intuitive 
gestures inspired by the presence of Divine spark from mundane existence. My paintings,
installations, 
media and sculptures are a product of experiences of shared humanity highlighting a long
and deep 
historical continuum with African ancestors , as well as the rhythm of people, and places to
help 
mold the character of harmonious link between color, music, sound, vibrations, nature, and
water. I reformulate and edit video , multimedia sculpture, and projection installations to
transform 
and inspire inquiry, regarding designated media trancestates upon my community and
ancestors. 
Themes of persistence in a culture and current oppressive social contexts are integral in
the 


