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Viano	String	Quartet	
Lucy	Wang,	violin		•		Hao	Zhou,	violin	
Aiden	Kane,	viola		•		Tate	Zawadiuk,	cello	

Danzas	de	Panama		 																																						 												William	Grant	Still	
(1895	–	1978)	

	 Tamborito	
	 Mejorana	y	Socavon	
	 Punto:	Allegretto	con	grazia	
	 Cumbia	y	Congo	
	 	

Quartet	No.	2	in	F	Major,	Op.	92	"on	Kabardinian	themes"							 Sergei	Prokofiev	
(1891	-	1953)	

	 Allegro	sostenuto	
	 Adagio	
	 Allegro	-	Andante	molto	
	 	

—	INTERMISSION	—	
	 	

Quartet	No.	2	in	D	Major	 	 																																														Alexander	Borodin	
(1833	–	1887)	

	 Allegro	moderato	
	 Scherzo:	Allegro	
	 Notturno:	Andante	
	 Finale:	Andante	-	Vivace	

We	recognize	that	the	place	we	now	know	as	Calgary	has	a	deep	history.	In	the	spirit	of	respect	
and	 truth,	 we	 honour	 and	 acknowledge	 the	 tradiMonal	 territories	 and	 oral	 pracMces	 of	 the	
Blackfoot	people,	 the	Nakoda	people	of	 the	Stoney	NaMon,	 the	Beaver	people	of	 the	Tsuut’ina	
NaMon,	the	MéMs	NaMon	of	Alberta,	Region	Three,	and	all	people	who	make	their	homes	in	the	
Treaty	7	territory	of	Southern	Alberta.



Viano	String	Quartet	

Praised	 for	 their	 “huge	 range	 of	 dynamics,	 massive	 sound	 and	 spontaneity”	 (American	 Record	
Guide),	 the	 Viano	 String	 Quartet	 is	 the	 First	 Prize	Winner	 of	 the	 2019	 Banff	 InternaSonal	 String	
Quartet	CompeSSon	and	 the	current	Nina	von	Maltzahn	String	Quartet-in-Residence	at	 the	CurSs	
InsStute	of	Music.	Formed	in	2015	at	the	Colburn	Conservatory	of	Music	in	Los	Angeles,	the	quartet	
has	 performed	 all	 over	 the	 world	 in	 venues	 such	 as	 Wigmore	 Hall,	 Place	 Flagey,	 Izumi	 Hall,	
Konzerthaus	Berlin,	and	Segerstrom	Center	for	the	Arts.	

The	 2022-2023	 season	 brings	 the	 Viano	 String	 Quartet	 on	 extensive	 tours	 throughout	 Europe,	
Canada,	 and	 the	United	 States,	with	 recital	 debuts	 in	New	York	 City,	Hannover,	 Zurich,	 Budapest,	
Cologne,	 Heidelberg,	 Eisenstadt,	 San	 Diego,	 Denver,	 Calgary,	 Newport,	 and	 Philadelphia,	 among	
other	 ciSes.	 The	 quartet	 will	 also	 return	 to	 Southern	 Methodist	 University,	 where	 they	 are	 in	
residence	through	the	22/23	season.		

Since	the	2020	Covid	pandemic,	 the	Viano	String	Quartet	has	been	acSvely	presenSng	virtual	and	
socially	 distanced	 live	 concerts	 for	 various	 organizaSons,	 including	 the	 Dallas	 Chamber	 Music	
Society,	 Great	 Lakes	 Chamber	 Music	 FesSval,	 Friends	 of	 Chamber	 Music	 of	 Troy,	 Corpus	 ChrisS	
Chamber	 Music	 Society,	 Salt	 Lake	 Chamber	 Music	 Society,	 Women’s	 Musical	 Club	 of	 Toronto,	
Schneider	 Series	 at	 the	New	School,	Bravo!	Vail	Music	 FesSval,	Rockport	Chamber	Music	 FesSval,	
and	 the	 Banff	 InternaSonal	 String	 Quartet	 FesSval.	 With	 their	 colleagues	 in	 the	 Calidore	 String	
Quartet,	they	presented	a	movement	of	the	Mendelssohn	Octet	while	distanced	across	countries	in	
a	film	project	“The	Way	Forward.”	

The	 quartet	 achieved	 incredible	 success	 in	 their	 formaSve	 years,	with	 an	 unbroken	 streak	 of	 top	
prizes.	 In	 addiSon	 to	 their	 career-defining	 achievement	 at	 the	 2019	 Banff	 InternaSonal	 String	
Quartet	 CompeSSon,	 they	 received	 the	 Grand	 Prize	 at	 the	 2019	 ENKOR	 InternaSonal	 Music	
CompeSSon	and	second	prize	at	the	2019	Yellow	Springs	Chamber	Music	CompeSSon.	At	the	2018	
Wigmore	Hall	InternaSonal	String	Quartet	CompeSSon	they	received	Third	Prize,	the	Haydn	Prize	for	
the	best	performance	of	a	Haydn	quartet,	and	the	Sidney	Griller	Award	for	the	best	performance	of	
the	 compulsory	work,	 Thomas	 Ades’	 “The	 Four	Quarters”.	 They	 received	 the	 Silver	Medal	 at	 the	
2018	 Fischoff	 NaSonal	 Chamber	 Music	 CompeSSon,	 and	 Third	 Prize	 at	 the	 2017	 9th	 Osaka	
InternaSonal	Chamber	Music	CompeSSon	before	any	of	the	members	turned	20.	

Commijed	 to	 engaging	with	 communiSes	 outside	 the	 concert	 hall,	 the	 Viano	 String	Quartet	 has	
given	presentaSons	for	school	children	and	students	of	all	ages	through	residencies	 in	Bellingham,	
Washington—the	 “Play	 it	 Forward”	 residency,	 a	 collaboraSon	 between	 the	 Bellingham	 FesSval	 of	
Music	and	the	Whatcom	Symphony	to	reach	school	children	in	the	northern	Washington	State	area
—Northern	Michigan	 University,	 and	 the	 Santa	Monica	 Conservatory.	 In	 2019	 they	 gave	mulSple	
performances	 of	 “Over	 the	 Top”,	 a	 Musical	 Encounter	 InteracSve	 presentaSon	 they	 scripted,	
developed	and	performed	at	the	Colburn	School	for	inner	city	school	children.	

At	the	CurSs	InsStute,	the	Viano	String	Quartet	is	chiefly	mentored	by	the	Dover	Quartet	and	other	
members	 of	 the	 CurSs	 faculty,	 including	 Shmuel	 Ashkenasi,	 Pamela	 Frank,	 Ida	 Kavafian,	 Arnold	
Steinhardt,	 Steven	 Tenenbom,	 and	 Peter	 Wiley.	 As	 the	 inaugural	 ensemble-in-residence	 at	 the	
Colburn	Conservatory	of	Music	from	2019-2021,	they	were	mentored	extensively	by	MarSn	Beaver,	
Scoj	 St.	 John,	 Clive	 Greensmith,	 Paul	 Colen	 and	 Fabio	 Bidini.	 The	 Vianos	 have	 also	 received	



coachings	from	arSsts	such	as	David	Finckel,	Gary	Hoffman,	Jean-Yves	Thibaudet,	and	members	of	
the	Alban	Berg,	Brentano,	Emerson,	Miró,	Shanghai,	St.	Lawrence,	and	Takács	String	Quartets.	They	
have	 ajended	 the	 Ravinia	 Steans	 Chamber	Music	 InsStute,	 St.	 Lawrence	 String	Quartet	 Seminar,	
FesSval	d’Aix	en	Provence,	Norfolk	Chamber	Music	FesSval,	Great	lakes	Chamber	Music	FesSval,	and	
the	McGill	InternaSonal	String	Quartet	Academy.	

Over	the	years,	the	quartet	has	collaborated	in	performance	with	arSsts	such	as	Emanuel	Ax,	Noah	
Bendix-Balgley,	 Marc-Andre	 Hamelin,	 Rodolfo	 Leone,	 Eliso	 Virsaladze,	 and	 Orion	Weiss,	 and	 look	
forward	 to	 collaboraSons	with	 Inon	 Barnatan,	Michelle	 Cann,	 and	 Roberto	 Diaz	 in	 the	 upcoming	
season.		

The	 name	 “Viano”	 was	 created	 to	 describe	 the	 four	 individual	 instruments	 in	 a	 string	 quartet	
interacSng	as	one.	Each	of	the	four	instruments	begins	with	the	lejer	“v”,	and	like	a	piano,	all	four	
string	instruments	together	play	both	harmony	and	melody,	creaSng	a	unified	instrument	called	the	
“Viano”.	

Program	Notes	
The	 program	 presented	 this	 evening	 by	 the	 young,	
mostly	Canadian	Viano	Quartet	and	winner	of	the	2019	
Banff	 InternaSonal	 String	 Quartet	 CompeSSon,	
resembles	 the	 members	 of	 the	 quartet	 itself	 in	
suggesSve	ways.	A	quick	glance	at	their	names	brings	to	
mind	 the	 fact	 that	 as	 individuals	 their	 cultural	 roots	
probably	 do	 not	 lie	 in	 the	 musical	 tradiSons	 of	 either	
English	 or	 French	 Canada.	 Somewhere	 there	 must	 be	
family	members	from	other	places	and	cultures.	And	yet	
here	 they	 are	 in	 Canada,	 performing	 music	 that	 lies	
squarely	 within	 Western	 cultural	 tradiSons:	 their	
musical	 training	 includes	 Southern	 California's	 Coburn	
School	and	Philadelphia's	CurSs	InsStute	of	Music,	both	
celebrated	insStuSons	devoted	to	the	highest	standards	
in	 the	performance	of	Western	classical	music.	 In	brief,	
they	are	the	product	of	cultural	hybridizaSon.	

The	 music	 they	 perform	 this	 evening	 is	 likewise	 an	
example	of	hybridizaSon,	a	blend	of	different	tradiSons	
and	 cultures.	 But	 it	must	 be	 recognized	 that	 whatever	
the	origins	of	the	music	ictus,	it	is	read	through	the	lens	
of	 Western	 musical	 tradiSons:	 what	 could	 be	 more	
Western	 than	 a	 string	 quartet?	 Since	 the	 manner	 of	
Western	 tradiSons	 can	 overwhelm,	 this	music	 needs	 a	
special	 kind	 of	 imaginaSon	 from	 the	 listener	 and	
requires	a	certain	sensiSvity	and	intellectual	refinement	
to	 hear	 and	 fully	 grasp	 the	 cultural	 resonances	 of	 the	
music.	



This	 is	 parScularly	 the	 case	 for	 the	 music	 presented	 on	 the	 first	 half.	 The	 program	 opens	 with	
William	Grant	 SSll's	Danzas	de	Panama.	 The	Stle	 itself	 raises	 an	eyebrow.	 	 SSll	was	 an	American	
black	 composer.	With	 recent	 events	 in	 The	 United	 States	 and	 the	 increased	 interest	 in	music	 by	
black	 composers,	 SSll's	music	 is	 now	 increasingly	 performed.	 He	was	 among	 the	 American	 black	
composers	 to	 become	 part	 of	 the	 mainstream	 of	 American	 classical	 music.	 Nevertheless,	 he	 is	
always	associated	with	a	"naSonal"	approach	to	music	(deriving	perhaps	from	Dvořák)	that	engages	
American	 Black	musical	 tradiSons,	 especially	 in	 his	well-known	Afro-American	 Symphony,	 sSll	 his	
most-performed	work.	In	the	Danzas	performed	here,	however	SSll	has	wrijen	a	piece	based	upon	
the	 tradiSons	 and	 dances	 of	 Spanish-speaking	 Panama,	 a	 place	 that	 itself	 is	 a	 cultural	 hybrid	
involving	Amerindian	cultures	and	African	slave	tradiSons.	

In	fact,	while	these	dances	from	Panama	are	usually	credited	as	SSll's	work,	half	of	credit	needs	to	
go	 to	 someone	 else.	 The	 crucial	 figure	 here,	 not	 menSoned,	 is	 Elizabeth	 Waldo,	 an	 American	
violinist/composer/ethnographer	who	originally	collected	these	dances.	Waldo	(originally	from	rural	
Washington	State	and	born	in	1918)	was	a	virtuoso	violinist	in	her	young	years,	a	protogé	of	Leopold	
Stokowski	and	(briefly)	concertmaster	of	the	Los	Angeles	Philharmonic.	StarSng	to	make	her	career	
as	a	solo	violinist,	she	undertook	tours	of	LaSn	America,	including	Panama.	In	doing	so,	she	became	
so	engaged	and	interested	in	the	naSve	music	of	LaSn	America	that	she	effecSvely	abandoned	her	
career	as	a	violinist	to	throw	all	her	considerable	energies	toward	the	exploraSon	of	the	indigenous	
tradiSons	of	the	enSre	LaSn	American	region,	eventually	producing	a	good	number	of	recordings	of	
this	music.	

The	dances	 from	Panama	on	 tonight's	program	stem	 from	early	 in	her	Sme	 in	LaSn	America	 (she	
was	a	resident	of	Mexico	for	much	of	her	adult	life)	and,	not	having	the	composiSonal	technique	to	
properly	arrange	these	dances,	she	sent	them	the	SSll,	at	that	Sme	just	having	come	to	prominence	
as	a	composer	of	 "naSonal"	Black	music.	SSll's	 senng	of	 these	dances	combines	several	different	
dances	as	contrasSng	secSons	in	what	is	ulSmately	a	classical	string	quartet.	It	sounds	as	if	SSll	was	
a	classical,	Western-trained	composer	from	Panama—not	Missouri.	

The	Danzas	 Waldo	 and	 SSll	 used	 as	 the	 basis	 of	 this	 folk	 work	 derive	 from	 Panama	 in	 both	 its	
Spanish	and	indigenous	tradiSons,	and	with	percussion	effects	that	suggest	the	African	element	that	
is	part	of	the	wider	cultural	mix.	It	should	be	noted,	of	course,	that	this	is	not	"raw"	folk	music:	there	
is	 no	 ajempt	 here	 to	 present	 the	music	 in	 the	manner	 of	 how	 it	 is	 performed	 in	 the	 villages	 of	
Panama.	Rather,	the	music	 is	"cooked":	 it	 is	arranged	for	string	quartet,	with	all	the	composiSonal	
sophisScaSon	associated	with	such	music,	the	listener	gaining	only	whiff	of	the	sound	of	Panama.	

Today,	especially	 in	universiSes,	 there	 is	much	 intellectually	sniffing	about	such	earlier	ventures	 in	
the	classical	treatment	of	indigenous	musical	tradiSons,	with	charges	of	cultural	appropriaSon	and	
inauthenScity.	 But,	 if	 one	 can	 imagine,	 if	 only	 for	 a	 brief	 fixeen	 minutes,	 that	 one	 is	 NOT	 in	 a	
university,	there	is	much	to	be	enjoyed	in	these	cleverly	composed,	effecSvely	arranged	dances	from	
Panama,	which	 includes	 a	movement	 enStled	 tamborito	 (lijle	 drum	 in	 Spanish),	 the	 best-known	
naSonal	dance	from	Panama	and	sSll	taught	in	schools	in	that	country.	

In	ways	that	are	similar	in	procedure,	if	very	different	in	results,	Prokofiev's	Second	String	Quartet	is	
also	a	product	of	cultural	hybridizaSon.	Prokofiev	was	of	Ukrainian	origin,	being	born	in	a	small	town	
twenty	minutes	from	Donetsk	and	an	hour	from	Mariupol—now	a	place	known	to	everyone.	His	first	
important	teacher	was	Reinhold	Gliére,	also	a	Ukranian	and	from	Kiev.	However,	as	a	graduate	of	the	



St.	Petersburg	Conservatory,	he	is	normally	taken	to	be	a	Russian	composer.	But	there	is	a	Ukrainian	
connecSon	here	of	a	sort.	

Having	 fled	 the	 Russian	 RevoluSon	 in	 1917,	 Prokofiev	 voluntarily	 returned	 to	 Russia	 in	 the	
mid-1930s,	at	the	point	when	Stalin's	regime	was	becoming	it	most	brutal	(Stravinsky	is	recorded	as	
saying	 that	 he	 thought	 Prokofiev	 had	 lost	 his	 mind).	 When	 the	 Nazis	 invaded	 Russia	 in	 1941,	
Prokofiev	was	hustled	to	safety	to	sit	out	the	war	in	the	small	town	Nalchik	in	the	southern	part	of	
Russia,	about	as	 far	as	the	Rocky	Mountains	are	 from	Calgary.	This	area	(on	the	North	side	of	 the	
mountains)	contains	peoples	of	a	bewildering	number	of	different	indigenous	tribes,	languages,	and	
cultures,	most	of	which	are	the	residue	of	previous	Turkish,	Persian,	and	Mongol	invasions	centuries	
ago.	

One	 group,	 next	 door	 to	 the	 Chechens,	 are	 the	 predominantly	 Islamic	 Kabardians.	 Nalchik	 is	 the	
capital	 of	 this	 region,	 and	 during	 his	 Sme	 there,	 supported	 by	 the	 Russian	 state,	 Prokofiev	 was	
"required"	 to	 produce	 a	 string	 quartet.	 By	 request	 from	Russian	 officials,	 it	was	 to	 contain	 some	
connecSon	 to	 the	 local	 Kabardinian	 culture.	 The	 result	 of	 this	 request	 was	 Prokofiev's	 Second	
Quartet.	

Unlike	 the	Danzas	 de	 Panama,	 in	which	 it	 is	 not	 difficult	 to	 hear	 the	 sounds	 of	 Panamanian	 folk	
dances,	listeners	will	be	hard	pressed	to	sense	the	folk	element	in	this	biSngly	astringent	quartet.	To	
some	 degree	 there	 is	 an	 evocaSon	 of	 the	 Persian-culture	 instrument,	 the	 Kjamantchi	 (or	
Kamancheh),	a	long-necked	bowed	string	instrument	played	more	or	less	like	a	very	small	cello.		But	
whatever	folk	elements	there	might	be	here,	however,	they	are	fully	integrated	into	a	quartet	that	is	
pure	Prokofiev	 in	his	aggressive,	dissonant	mode,	 familiar	 from	his	 last	piano	sonatas,	which	were	
wrijen	about	the	same	Sme.	

Angular	and	uncompromising,	it	is	easy	to	connect	this	piece	to	the	composer's	response	to	the	war.	
Very	probably	 this	 is	not	 the	case.	Prokofiev	was,	much	of	 the	Sme,	a	modernist	who	also	had	to	
engage	the	Soviet	realism	policies	of	the	Russian	regime.	For	Prokofiev,	this	frequently	meant	music	
of	substanSal	dissonance,	but	 in	a	musical	shape	that	 is	 fully	comprehensible	 in	tradiSonal	 terms.	
And	this	is	the	case	here.	Despite	the	astringent	harmonic	language,	the	quartet's	themes,	contrasts,	
elaboraSons,	 etc.	 are	 all	 not	 difficult	 to	 understand.	 The	 music	 of	 a	 person	 of	 uncompromising	
character	and	temperament,	the	quartet	demands	a	certain	grit	on	the	part	of	the	listener—but	in	
the	end,	this	is	not	music	that	is	so	difficult	to	understand	in	the	context	of	typical	classical	quartet	
expectaSons.	

The	stylisSc	hybridizaSon	present	in	Borodin's	Second	String	Quartet	is	of	a	different	kind.	Borodin,	a	
member	 of	 the	 “Mighty	 Handful”	 or	 "The	 Five,"	 as	 they	 were	 also	 known,	 was	 a	 composer	 of	
Russian	 naSonal	 tendencies.	 As	 such	 he	 was	 morally	 obligated	 to	 produce	 "Russian"	 music.	
EmphaScally,	this	meant:	no	string	quartets.	Nothing	could	be	more	German—and	thus	non-Russian
—than	 a	 string	 quartet,	 the	 name	 "Beethoven"	 always	 echoing	 in	 the	 back	 of	 the	 mind.	
Nevertheless,	Borodin	persisted	and	axer	taking	five	years	to	produce	his	first	quartet,	he	composed	
his	 second	 quartet	 very	 quickly.	 To	 the	 dismay	 of	 his	 colleagues,	 Borodin's	 quartet	 is	 filled	 with	
"German"	counterpoint,	suggesSng	Beethoven,	even	as	the	melodies	themselves	are	pure	Borodin	
of	the	Russian	romanSc	type.	

The	 most	 famous	 movement,	 oxen	 played	 separately,	 is	 the	 Nocturno,	 one	 of	 Borodin's	 most	
disSncSve	works	and	in	many	ways	a	summing	up	of	the	deepest	regions	of	his	musical	personality.	
The	remainder	of	the	quartet	is	more	tradiSonal	in	a	Western	manner	and	shows	Borodin	as	a	well-



schooled	 composer.	 This	 is	 music	 that	 embraces	 the	 Germanic	 tradiSons	 of	 the	 string	 quartet,	
something	W.S.	Gilbert,	 speaking	 through	the	mouth	of	 the	Lord	High	ExecuSoner	 in	The	Mikado,	
described	as	"mysScal	Germans	who	preach	from	ten	'Sll	four."	Despite	the	rich	counterpoint,	 it	 is	
Borodin's	disSncSve	melodic	style	the	remains	in	the	memory.	Even	Ravel	composed	a	short	piece	
enStled	"À	la	maniere	de	Borodin"—but	no	piece	called	"À	la	maniere	de	Beethoven."	

Thus,	 the	very	 idea	of	complete	cultural	 integrity	or	purity	 is	 largely	elusive.	People,	cultures,	and	
musical	 tradiSons	 live	 side	 by	 side	 now	 as	 in	 the	 past.	 And	 there	 is	 much	 to	 be	 gained	 in	 the	
understanding	 of	 the	 human	 condiSon	 by	 this	 cross-ferSlizaSon.	 And	 it	 is	 these	 cross-cultural	
understandings	that	this	concert	celebrates.	

Notes	by	Dr.	Kenneth	DeLong	

Upcoming	Pro	Musica	Concerts		
Escher	String	Quartet	&	Jason	Vieaux,	guitar	
Sunday,	April	24,	2022	at	7	PM	
Monday,	April	25,	2022	at	7:30	PM	

Rolston	SQ	
Monday,	May	16,	2022	at	7	PM	-	RESCHEDULED	FROM	JANUARY	9	
Tuesday,	May	17,	2022	at	7:30	PM	-	RESCHEDULED	FROM	JANUARY	10	

“Beethoven’s	Kreutzer	Sonata	&	World	Dances”	
Lara	St.	John,	violin	&	Maf	Herskowitz,	piano	
Friday,	June	10,	2022	at	8	PM	-	RESCHEDULED	FROM	FEBRUARY	4
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Season Sponsor 
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Dr. Marion Jones & Ray Van Nes 
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The	Calgary	Pro	Musica	Society	
319-3630	Brentwood	Road	NW,	PO	Box	45059	Brentwood	PO,	Calgary,	Alberta	T2L	1Y4	
(403)	244-8277	•	info@calgarypromusica.ca	•	www.calgarypromusica.ca

Live-Stream Sponsor 
Eleanor & Larry Bryan 

Concert Co-Sponsor 
Jean Claude and Marianne Beauvilain
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Ferguson	•	Tony	&	Liz	Fricke	•	John	&	Susan	McWilliams	•	Louise	Moore	•	Netherlands	Investment	Co.	of	Canada	Ltd.	
•	Nulli	 –	 IdenSty	Management	 •	 Sylvie	&	 John	Olynyk	 •	Hejy	 Roessingh	 •	 Clarice	 Siebens	 •	M.	 A.	 Stanfield	 •	Dr.	
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Welling	&	Dean	O’Brien	•	Tom	&	Lorraine	Rosenal	•	Doug	&	Laurie	Strother	•	Robin	TerenSuk	•	John	Thompson	

Contributors	-	$100	+:		Wendy	&	Bill	Aitken	•	Mr.	and	Mrs.	Peter	Aukes	•	Allyson	AusSn	•	Colin	Young	&	Linda	Bailey		•	
Shirley	Bond	•	Heather	Bourne	•	Dr.	Robin	Cox	•	Alice	Cush	•	Dorthea	Cujs	•	Val	Devlin	•	Steven	&	Shawna	Edworthy	
•	Tibor	&	Livia	Fekete	•	Miriam	Field	•	Roger	Frayne	•	Frances	Gainer	•	Barb	Gosling	•	Peter	Grundy	•	Ave	Hoeper	•	
Hedi	&	Manuel	Hulliger	•	Jianhua	(Ellen)	Huo	•	Eric	Jack	•	Lucie	&	Damien	Jones	•	Thomas	&	Marie	Kemp	•	Karen	&	
JusSn	Lee	•	Andrew	Love	•	Wendy	MacWhirter	•	Aldo	and	Laverna	Marchese	•	Francois	and	Danuta	Montandon	•	
Keith	&	Kathleen	Nicholson	•	Louella	Pethrick	•	MarSn	Poirier	&	Connie	Leclair	•	Peter	Roxburgh	•	Peter	Skirving	•	
Thomas	&	Marian	Slot	•	Karen	Tojrup	•	Gail	Urquhart	•	Jerrel	Wilkens	

Friends	-	up	to	$99:	 	Tim	Blumenschein	•	Marlys	Chevrefils	•	Lilianne	Choy	•	Sharon	Crozier	•	Joanna	Debosz	•	Tom	
Ebdon	•	Margo	Fearn	•	Pat	&	Sandra	Grassick	•	Marjorie	Hawthorn	•	Lyn	Heffler	•	M.	Anne	Katzenberg	•	Dee	KeaSng	
•	 Steven	 Kennej	 •	 Roy	 Klassen	 •	 David	 Marshall	 •	 Peter	 Miles	 •	 Elizabeth	 Millham	 •	 Wayne	 Perron	 •	 Nicholas	
Polachuk	•	Barbara	Rackow	•	Don	Robart	•	Heidemarie	Schroter	•	ChrisSne	Svoboda	•	Pat	Tarr	•	Ms.	Marijke	van	Wijk	
•	ChrisSna	Visy	•	Norma	Wood	•	Glynn	Wright	•	Jill	Yang

CALGARY	PRO	MUSICA	SOCIETY:		BOARD	OF	DIRECTORS

President:	Brinna	Brinkerhoff	
Vice	President:	Robin	Cox	
Treasurer:	Vicky	Wang	
Secretary:	Andrea	Kingwell	

Directors:	Lisa	Graham,	Eric	Jack,	Thomas	
Kemp,	Brigit	Knecht,	Samantha	Whelan	Kotkas,	
Doug	Strother	
Directors	Emeri7:	Hallgrimur	Benediktsson,	
Hugh	Gaudet,	John	Heintz,	Lucie	Jones,	Louise	
Moore,	Benna	Zeisler	

Ar7s7c	Director:	Dean	O’Brien	
Ar7s7c	Director	Emeritus:	Talmon	Hertz	
Community	Engagement	&	Opera7ons	
Manager:	Danielle	Kondruk	
Educa7on	Advisor:	Samantha	Whelan	Kotkas


