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PRESIDENT’S
MESSAGE
Welcome to the
President’s Corner

  August and September hit
us in full heat glory along
with high humidity and no
end in sight. The only words
I have to say on this issue is

STAY HYDRATED!!!!! Now with that being said I will
get down to my article. Your help is needed.

We are getting close to your 2016 Annual
Conference in Ocala starting on September 30
and ending on October 2. You may ask: “How
can I help?” There are many ways!

The first is to attend the Conference because the
conference is for you. Kirk Sullens, our FABA
Conference Chairman, has brought in three wonderful
demonstrators; Shel Brower, Lora Schwartzer, and
Zsolt Keki. In addition, there are a number of classes
which have been filled through your support.

We also need your help with tailgate sales. If you
have tools, supplies, or anything a Blacksmith may want
or desire bring those items and tailgate them. Along with
this, don’t forget the Iron in the Hat items and of course
items for the auction. Tim Ryan will be our auctioneer
this year barring any unseen circumstances. Please do not
forget to bring your fine items to be displayed in the
Gallery along with your trade item.

There are still other ways in which you can be of
great value and this point has to do with the physical
side. Contact Kirk and volunteer to help with the set up,
or being a sitter at the registration desk and aiding
Gene and Leilani. But one of the most important ways
to help is to help in the break down on Sunday. Break
down is when everyone is tired and worn out from a

wonderful busy weekend but still confronted with
returning the property to its original condition or better.
We have learned that a well organized break down crew
makes this happen better with faster results.

     Our Board elections will be finalized by the end of the
conference and my thanks are given to those who give of
themselves in the support of this organization. We are
short an operational person in the Southwest as Regional
Coordinator. If you live in the Southwest area and have a
desire to grow with this wonderful organization we are in
need of your time and help. If you think you would like to
take on this responsibility please contact me and I will aid
you in the process.

      I would like to see each of you at the conference. I
understand there are issues which hamper each of us in
our daily activities. Do your best to set these issues
hampering you to the side and attend this conference.

Think Safe and be Safe,
                             John Boy Watson

Annual Conference Checklist

__ Safety Glasses
__ Steel Toed Shoes
__ Gloves
__ Sun Screen
__ Item(s) for the Gallery
__ Item(s) for the Auction
__ Item(s) for the Buck-in-the-Bucket
__ Items for Tailgate Sales
__ Bottle Opener for the Exchange
__ Favorite Hammer
__ Favorite Tongs
__ Killer Attitude for the Competitions
__ Volunteer Attitude for YOUR Organization
__ Wad(s) of Cash

Where are your safety glasses?!



Florida Artist Blacksmith Association (FABA)
is a not-for-profit organization chartered with the State of
Florida and is dedicated to promoting and expanding the
horizons of architectural, artistic and practical
blacksmithing while preserving the rich heritage of this
craft. FABA Officers and members assume no
responsibility or liability for injuries or damage caused as
a result of the use of any information, materials, design,
techniques, etc. contained in this newsletter, our website,
http://www.blacksmithing.org, our Facebook Page  or
provided at meetings or demonstrations.
Contributions to FABA are tax-deductible to the
extent provided by law. FABA publishes the Florida
Clinker Breaker monthly and FABA membership includes a
subscription.  We solicit correspondence and unpaid articles on
any subjects related to FABA’s purposes.  Send to:
editor@blacksmithing.org  Materials submitted must be your
own work and citations of others must be clearly identified.  By
submitting material, you are allowing FABA to edit, print and
post them to FABA’s website.  ABANA Chapter newsletters
may reprint non-copyrighted material if it is credited to the
author and this newsletter.  You need the publisher’s
permission to reprint copyrighted material unless otherwise
noted.
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From The Editor
Have you looked at FABA’s Oral History Channel on Youtube?
https://www.youtube.com/channel/UCVgTRwi-7SQoWoXiCzQ52LA or search for “florida artist
blacksmith”

The FABA Oral History Channel currently has interviews with:
Charter Member and 1st President Willard Smith
Charter Members

Ben Rogers
Charlton “Skeeter” Prather
Clyde Payton,
Pete and Mary Brandenberg

Longtime Members
 Juan Holbrook
 Lawrence McManus

I am currently scheduling a few 1-hour interviews during the Annual Conference. If there is someone
you would like to interview, I will assist you. If you would like to be interviewed or if you have an
interview suggestion, contact me at editor@blacksmithing.org or H. 813 875 2098, C. 813 406 3743

For advice on conducting an interview and some suggested questions, see
http://blacksmithing.org/wp/wp-content/uploads/2014-01-cb.pdf - the January, 2014 Clinker
Breaker, pages 4-7.

David Reddy



Calendar of Events

NE October 1, No Meeting - See
You in Ocala!

SW October 22, Jerry and MaryStandifer’s.

SE Oct 22,  Dark Angel Armory and Forge,
Pompano Beach. NOTE 4TH SATURDAY

The calendar includes events of interest to the blacksmithing community. The regions have no boundaries - everyone is welcome everywhere. Come
to more than one if you can. We hold regular meetings in each region on the following Saturdays of each month: NE-1st, NW-2nd, SE-3rd, SW-4th
except for quarterly Statewide meetings. The actual dates vary so check the schedule below. Our meetings are informal gatherings around the forge.
Prospective members are always welcome. Come for all or any part of a meeting, bring your tools or just watch. Most meetings run from 9 AM to 4 PM
and you’ll want to bring a bag lunch if not otherwise noted. If you have any questions about meetings, please contact the Regional Coordinators:

Northeast Region Steven Estenson 352-516-9545 steven@foxwoodforge.com;
Northwest Region John Pfund 850-528-3280 johnwpfund@aol.com
Southeast Region Shaun Williams 954-274-4119 chevaliervaliant@yahoo.com
Southwest Region   Vacant     How about you?

NW October 8, No Meeting - See
You in Ocala!

2016 FABA Conference
Sept 30 - Oct 2

The Ocala Hilton
http://fabaconference.org/
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REGIONAL REPORTS

SW - August Meeting
The Southwest Statewide Regional Meeting was held
at Tandova Inc. in Tampa. The meet was hosted by
Tandy Ecenia and Lash Oberst and “unofficially” by
Lisa Anne Conner.

The August SW meeting is traditionally held at
Tandova and is usually well attended—and this year was
no exception.  There were well over 30 people present
and quite a few new faces. Steve Estonson of Foxwood
Forge visited and brought a new visitor—his new
addition—a 12 week old Great Dane puppy.

  Trez Cole was the
demonstrator. For his excellent
demonstration, Trez made a 3
pound straight peen hammer
head. As usual, he discussed
each stage of the project.  He
went into all the various aspects
of hammer making: from
proper sizing of the handle; to
the size and weight of the head
you intend to make; to how to
punch and then drift the hole
for the handle from both sides
of the head so that the handle
will stay secure.

Trez also discussed steel
selection for making the hammer as
well as how to make the special
punch and drift needed for the job.

Trez finished with a discussion
of proper tempering methods
including a demonstration of the
various color changes that occur in
the metal with progressive heating.
  Following the demonstration,
there was an auction for a “Hammer
making kit” that included steel

pieces to
be made
into two punches, a drift, and
the hammer head itself—a real
“do-it-yourself” kit. This was
donated by Trez for the
auction.

Iron in the Hat followed
the auction with the proceeds
going to FABA (and a bunch
of donated “stuff” being
relocated from one person’s
junk pile to another).

  A fantastic pot-luck
  lunch was then enjoyed
  by all.

SW Meeting for October 22 will be at
Jerry and Mary Standifer’s house.
Demonstrations will be techniques learned at the
Annual Meeting.  Bring  something for the Buck-in-
the-Bucket and a dish for the potluck.

  Allen Branch

(We are still looking for a SW Coordinator)

NE September Meeting
The hurricane seemed to put a damper on our

September 3 meeting. Ben Rogers, our demonstrator, was
without power and had to man the generators. many
others were doing clean up. We had 8 people who signed
in and as many who were just there for a few minutes. I
showed how to punch the hole for a rivet in tongs and
then showed the steps in adjusting them.

Lester stepped up and showed how to make the forge
welded bar on a horseshoe. 94 years old and still sharing
the trade.
 There were only a couple of items for the buck it the
bucket so they were held till our next meeting.

Our next meeting will be November 5th at
Barberville. The December meeting will be the second
Saturday at Allen and Chloe Hardwicke’s.
We will see everyone at conference.

 Have a great day,
 Steve Estenson

NW - September Meeting
The Northwest Region met at John Pfund’s shop to

continue work on our Blacksmiths Challenge project.  We
had an unusually low turnout due in part to the hurricane
and football game.  We did some additional work on tools
and the tool box, which John insisted all be done by hand,
even to the cutting of the one inch oak for the ends of the
box. With no power tools being used, we had to sand the
rounded ends of the boards using the concrete floor.
 Mark Stone, Ken Burns, and Chris Beldon worked on
making nails
for the box.
David Dalton
and
Christopher
Fincher
worked on
some of the
tools; Chris
Cauthon and

(Hank Kuckzwara just before
he was tackled by Steve
Berglund for trying to auction
off his fireplace set/sculpture.)



John Thompson designers.  A new member from Valdosta,
Bob Perogan joined in the work.  The nail headers were
made at the last meeting.

John cooked egg and cheese sandwiches with pancakes
and syrup for breakfast with coffee for anyone that showed
up early.  We had 19 people sign in and the iron in the hat
brought $89.

Ron and Roger

You are right that we are not going to have a
local meeting in October. It usually falls on the same
weekend as the conference, so we're used to not having
one in October. Saturday was the third of the three
meetings we had to work on the Blacksmith Challenge
Toolbox. It's coming along nicely. We had two new
members, who are woodworkers, cut some recycled pallet
boards  to size with only a hatchet like tool and a chisel.
They designed a box while others were making tools and
starting to make nails. After we disbursed for a lunch
break, the two woodworkers returned to pre burn all the
holes for the nails. We're going to meet the next two
Saturdays to finish making nails and complete the box.
Sent from my iPod

John Pfund

SE -  August Meeting
Hello again everyone and thank you for joining us for
another monthly Southeast Region report. As usual we
have been burning the candle at both ends working at the
shop, doing public demonstrations and spreading the good
word about blacksmithing.

Our August 20 SE Region meeting was held at my
shop, Dark Angel Armory and Forge in Pompano Beach.
We had another great monthly meeting with fourteen
people in attendance.

After demonstrating forge welding techniques, we
spent the day working on a variety of projects. Amy
McGrotty and I worked on making several pairs of flat jaw
tongs for her to take to Burning Man in Black Rock

Desert, New Mexico.  Amy will be joining the Sculptura
di Colletivo group for a forging sculpture demonstration of
a pair of wings from Leonardo DaVinci’s sketch book.  In
all we completed eight pairs of hand forged flat jaw tongs
over the course of about two weeks.  All in all it was one
of our best meetings yet.
The SE Region continues
to grow in numbers, skill
and enthusiasm.

  Friday, September 2nd, Dark Angel Armory & Forge
and the SE Region demonstrated at Old Town Untapped in
Downtown Pompano Beach.  The event was very well
attended with approximately a hundred people watching
our blacksmithing demonstration.

On Friday September 9th, Dark Angel Armory &
Forge hosted another of our couples Wine Down Forging
Nights.  The event was sold out with five couples in
attendance.  After several hours of hard work and
determination, everyone went home with a finished forged
bottle opener.  These events have become very popular
and we can’t seem to keep up with the demand.
  In other news, master Hungarian blacksmith Zsolt
Keki will be arriving in Miami on September 15th.   He
will be working and demonstrating at my shop over the
course of the next week and a half until it’s time to head
up to Ocala for the FABA Annual Conference.  We are
giddy with excitement to head to the conference and are
looking forward to seeing all our old friends again and
making many new ones.

Our October 22nd Southeast Region monthly
meeting will be at Dark Angel Armory & Forge in
Pompano Beach from 10 am to 2.        (Continued P10)
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Hey FABA friends! This is Leslie Tharp writing you from Gainesville. Recently, I had the good
fortune of meeting the talented Kirsi Vahtera, of Routa Design, while traveling in Finland. She
allowed me to interview her once I returned home. I hope you enjoy her story!

Kirsi Vahtera of Routa Design
RoutaDesign.dunked.com

When did you become interested in
blacksmithing? What was your education
like?

I began my education in metal in 2001 when I
enrolled at Ikata (Ikaalinen College of Crafts and
Design).

In Finland we have a few different paths to becoming
a blacksmith. My first degree with these skills is a
Metal Artisan Degree. I worked mostly with the
hammer and anvil for the entire 3 years. We had a
few forging lessons, but almost all the information I
had to find myself and learn by doing.

I then enrolled into the Institute of Design in Lahti,
Finland. During and after the Designer’s Degree I
worked in a few shops and pushed myself through a
Bachelor’s Degree, which evaluates comprehensively
all fields of blacksmith work and also has a vocational
skills demonstration test.

There are vocational skill requirements that must be
met before you can be given the qualification- you must have years of working experience, and you
must demonstrate you can create required samples before you are allowed to take the test. In 2013 I
was awarded a Master Blacksmithing Specialist Vocational Qualification at the same school, despite
colleagues who protested my participation mostly because I am a woman.

Have you been treated differently
because you are a woman?

Being a woman in this profession is not easy. Like most women
blacksmiths, I have been treated differently than men and have
faced very unpleasant behavior.

Right: Kokkolinktu (Large Eagle), 2014
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There are always clients who don’t believe you can do your work properly, or think you can’t teach
men in forging courses. People might think you are weak or disrespect you as a professional. I have
also met colleagues who automatically underestimate female blacksmiths or treat them with
disrespect. The worst part is that there are still some blacksmiths who assume if a woman is working
in the same forge, that she is available to touch and talk dirty to.

Luckily most among our profession are smart and talented people. And, of course, there are also
people who think that being a woman blacksmith has a special value, and they appreciate our work
even more than our male colleagues work.

Did this affect your education in blacksmithing, or how you work now?

Being treated with
disrespect has made
me stronger in my
work. I know how and
what subjects I want to
work with. I worked
harder, studied harder,
and pushed through
evaluations and rough
times partly to show
people that I’m no
worse than men.
Without being
underestimated I may
have not been as eager

to get my degrees. But now that it is done, I can concentrate on my passion of art and design. I want
to be a part of making our profession alive again in the eyes of people. We are a great part of culture
and we can make fine art equal to that of sculptors and painters.

Tell us about your work. What do you enjoy making the most?

My work has two different sides to it. I do a lot of utility/decoration accessories and custom orders.
I’m interested in any way of making beautiful items with quality and design that have a story behind
them.

Art is a really big part of me even though I don´t consider myself entirely an artist. I am a craftsman
who wants to tell a story with my work. I want to create and give a form to stories, my nation’s roots,
our former gods, mythology, the strength of our people from the black winter, dark woods, stony
fields and depressed minds - rustically beautiful woodlanders with fire in their hearts, but also modern
mankind, a world united by technology. I can only hope that people find them, enjoy them, and see
something that touches them. Most of all I enjoy the process of my work. Giving form. Finding lines-
first in sketches and then in material. Letting the fire burn.



Could you elaborate on the Finnish Mythology that inspires some of your work?

Nature, Kalevala, and Finnish mythology are things that inspire me most, but I love to make works of
art and designs from almost anything.

I made Hiiden Hirvi with forged horns, iron tooth, rivets
and chains combined with a real moose skull. It’s a
modern version of a demon-like moose that is one of the
dark creatures in Kalevala poetry. In Kalevala Hiisi
(roughly translated to Demon of the Woods?) builds this
animal from materials he collects from the forest. The
moose is fast, difficult to hunt, and one of Kalevala’s
heroes really has to work hard to kill this animal.

Left: Hiiden Hirvi
(Demon Moose), 2014
Right: Väinämöinen
2012

Väinämöinen is a wise man. He is a master of incantation, he
knows origins, words of creation and destruction. He knows how
to speak and sing disease, pain and threat away. His power is in
Poems- words. Some interpret that he is the first man on earth,
born as an old man from his mother; maiden of air and water.
He is the greatest hero in Kalevala and many think that he
represents the whole Kalevala. He is a witch and a shaman. He is
not a warrior but he holds more power than any other. He plays
Kantele and all of nature listens to him. Gods of nature stop to
listen to him play. As a picture of our rough and beautiful history
and people I also have Väinämöinen tattooed on my body. I feel
lucky to be a daughter of this kind of old and powerful culture.

Do have favorite techniques you use?

Mostly I make quite clean structure in surfaces, but I like to make
shapes that have a clear change in form and thickness by forging.
Lines are often stolen from nature. I love to use hot riveting and
other joining methods instead of welding.

Left: Sotka Visa (Goldeneye), 2013



Can you tell us a bit about the process you have for creating your work?

I usually picture the form first in my head and after that I start to think of how to make it. I don`t make
many sketches, but I know the form in my mind and start to working with it. I try to make as much as
possible by forging.

It’s my method for everything and it is the technique I love most.
I consider myself as a blacksmith over all possibilities I have to
form metal these days.

Sometimes it’s even stupid, a waste of time, to forge parts you
could grind or order somewhere quite cheap. But it is the love
for the work. Especially in art- your feeling and expression, not
common sense. Well, these are things we all in our profession
can laugh about because when you have to make products for
clients, and you have to earn money, you don’t forge-weld or
spend hours just to use a technique you love.
With artworks I have this opportunity (at least sometimes) and
I can make my sculptures with respect for our profession’s
history.

Right: Kullervo ja metsän petokarja (Kullervo and the beasts), 2013

I don’t think it’s a better way than any other.
Blacksmiths have always been at the forefront of advancement. They have used the newest inventions
as soon they have gotten their hands on them. We are people who make things other people can work
with, or what they need in their everyday life. Quicker than better.

Only in our age we have started to worship old techniques and ways to work. Of course it is important
to know all that, to be able to use old techniques and be a real blacksmith, but we have to also face the
truth of our own decade. We can use machines to help us make products of beautiful form and great
quality. It is not a shame if you don’t make everything like the blacksmiths of the dark ages. But you still
have to make it like a blacksmith.

Machines can help you, but you forge the form. If you weld
pieces together you are just smart :) We are able to use any
technique that helps us to reach our goals and make great
designs using any tools we like and find useful as long as we do
it honestly and do our work with quality.

My point is, you can weld and use other machines, but form
comes from the co-operation of hand and hammer. I love that
touch. The form and texture you can create with fire and
hammer. Left: Aurinkokääty (Sun necklace), 2016
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Southeast Region Continued
Upcoming events:
Pompano Beach, Old Town Untapped: Dark Angel
Armory & Forge and the FABA SE Region will demonstrate on
Friday, October 7th,  from 6 to 10 pm.  Due to limited space, please let
me know if you plan to join us.

SE Region will teach the Blacksmithing portion of the
Metal Working Merit Badge to the Boy Scouts at
Tanah Keeta Boy Scout Reservation from 9 am to 5 pm,
Nov. 19th  Volunteers needed.  Please contact me.

Upcoming classes:
Introduction to Blacksmithing: Dark Angel Armory & Forge,
Oct 15th  from noon to 5,  Shaun Williams will be teaching four of the
nine basic techniques of black-smithing, cutting with a hardy hot cut
and a handled top cut, forging a taper, forging a scroll and twisting to
make a decorative and functional S hook.  darkangelarmory.com

Pattern Welding/Damascus Billet Class: As the first of a
two part series of classes, on Sunday, October 16th from noon to 5pm,
Shaun Williams will be teaching the process of forge welding different
types of steel to complete a pattern welded (aka Damascus) knife
making billet.  Students will start with a stack of four layers each of
1085 high carbon steel and 15n20 nickel steel and, working with a
partner team striking, complete a billet of pattern welded steel.  The
second part of the class is a two day knife making class on November
19th and 20th  from noon to 5.  These classes can be purchased
individually or at a discount as a combination package.  Space is
limited to eight students.  darkangelarmory.com

Couples Wine Down Forging Night: Friday, October 21st,
from 7 to 10.  Come as a couple or bring a friend to our BYOB, wine
and cheese evening forging event.  Come enjoy an intimate evening by
forge light.  In honor of the Halloween holiday, we will be forging a
choice of a skull keychain or skull bottle opener.
Darkangelarmory.com

Introduction to Chasing & Repousse: Armory Art
Center, West Palm Beach, October 22nd and 23rd,  from 11 am to 5.
Shaun Williams will be teaching the basic elements of chasing and
repousse, using a variety of punches and markers to create relief work
in this non-ferrous sheet metal.  The two day class will focus on tools
and materials and creating a finished project. Contact the Armory Art
Center at www.armoryart.org

Find us on Facebook at “Florida Artist Blacksmith
Association Southeast Region”.  I look forward to hearing
from all of you.

Shaun
Williams

Double Concertina Bellows
By John Pfund

These are Double Concertina bellows. Skeeter
Prather made the free standing framework and
flap valves that make up the system, my daughter
Anne made the canvas tubes.

I've got it hooked up to one of my forges and
burning charcoal. It is working great ! I'm
convinced that this type of air delivery system  is
the most efficient and pleasant to use system
possible, short of an electric blower or an
assistant.

This is the same system used at Mission San
Luis. I worked there 2 1/2 years and really came
to appreciate how well it works and it's meditative
quality. I'm planning to bring it to the conference
to give people the opportunity to try it.

(Crackerjack
compressor cadre)



Bass, Otis (1784-1861)

Interior of a Smithy
Oil on canvas,  by 1815
Gift of the artist, 1845
Pennsylvania Academy

“Bass Otis’s unusual, nocturnal painting of a
blacksmith shop was described in the catalogue for
the 1815 annual exhibition at the Pennsylvania
Academy as “A Foundry in New England with
Operatives, Machinery, etc.” Although there is no
documentary evidence linking this picture with any
specific site, it is possible that the work is based on
Otis’s early experience as an apprentice scythe-
maker in New England.  His father, Josiah, was a
blacksmith who eventually owned a mill for
manufacturing nails and tacks.

The work is the first major painting to deal with an industrial subject in American art; Otis highlighted the new
mechanical forge in the center of the composition.  The power-driven machine and the laborers who ran it represent the
new forces of the Industrial Revolution, which was just beginning to take hold in the United States after the war of
1812.”
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