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REFLECTION 

A WOMAN sits, staring down in quiet for a moment. Her hair is put back in some sort of 
bandana, scarf, or hat, unseen. Behind her, silently, a MAN enters with a large pack, wet with 
rain and in traveler’s gear. He holds aloft a lantern. The Woman’s head raises slowly, staring at 
the audience. 

WOMAN: You can’t be here. 

  (The WOMAN scrambles to her feet, goes to a box, rummaging through it.) 

MAN: I’m sorry, I came in from the rain. I thought this was just a cave... 

WOMAN: You have to get out. 

  (The MAN holds his lantern up and the WOMAN recoils, looking away.) 

 My eyes... 

MAN: Oh, I’m so sorry. 

  (The MAN draws the lantern back and puts it aside.) 

 Do you... do you have some sort of... condition? 

WOMAN: Yes. 

  (The WOMAN wraps a scarf around her eyes.) 

MAN: There are stories of a woman who lives up here... 

WOMAN: I’m sure there are. 

MAN: I wasn’t sure whether they were true. 

  (beat) 

 Aren’t you cold? 

WOMAN: Yes. I am always cold now. 

MAN: If you have any wood, I can make a fire. 

WOMAN: No, not any wood. 

MAN: Well, I suppose it is better than getting drenched out there. 

WOMAN: No, it is better out there. Please, leave. 

  (The MAN takes off his coat, shaking off the water.) 

MAN: I’m sorry, but there is no way that I’m going back out there. 

WOMAN: This is not a safe place. 

MAN: If you can handle it, I’m sure I can too. 
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WOMAN: It’s not about that... 

MAN: It’s the Monster. You’re talking about the Monster. 

WOMAN: They tell stories about the Monster too, then? 

MAN: That is why I’m here. 

WOMAN: What are you, some sort of big game hunter? 

MAN: Of a sort, I suppose. 

WOMAN: And you are just going to mount the Monster’s hide on your wall? 

MAN: No. It will be a wedding a present. 

WOMAN: That’s a pretty gruesome wedding present. 

MAN: It’s what was asked for. 

WOMAN: I see. Poor creature. 

MAN: You don’t understand. 

WOMAN: What does it matter if I understand? The Fates will inflict what they will, their weave allotting us 
our thread line. 

MAN: I made an oath. 

WOMAN: And an oath is like Fate, isn’t it? Once made, you’re bound. 

MAN: Yes. You do understand. 

WOMAN: The Monster’s life for your honor. No, I don’t understand. 

MAN: Oh, you’re some sort of radical then. 

  (The MAN sits and takes off his shoes.) 

WOMAN: How quick you are to affix labels. Radical. Monster. 

MAN: Indecisiveness is a fault. You have to size up a situation quickly if you want to survive. 

  (The MAN takes out a pair of sandals and puts them on.) 

WOMAN: On that we can agree. 

  (The WOMAN takes off the scarf from her eyes, looking back out into the audience.) 

 I have another title, I suppose. Artist. 

MAN: Yes, I saw the statues outside. Very life-like. 

  (The MAN takes a hat [or helmet] out of his pack and puts it on.) 

WOMAN: Not very life-like at all, I’m afraid. Have you heard the story of Pygmalion? 

MAN: I’m afraid not. 

WOMAN: I guess that doesn’t surprise me. You really don’t seem the cultured sort. 
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MAN: Who is affixing labels now? 

WOMAN: Fair point. Pygmalion was an artist, a sculptor. He had no interest in women... 

  (The MAN snickers. She gives him a disapproving look.) 

 Very open minded. Will you just listen? It’s not what you think. 

MAN: All right. I’m listening. 

WOMAN: He was too invested in his work, you see. That is where his heart lay. There was one particular 
statue he made that he loved, a woman of great beauty. She was not modeled after any living person, but she 
was so life-like that you would expect her to breathe, if you saw her. She perfectly fit all his concepts of the 
ideal woman and he would just stare at her night after night, enraptured. So he prayed to Aphrodite to make 
his work come alive. Imagine that, stone to life! 

MAN: Yes, imagine your statues outside, alive... 

WOMAN: Aphrodite granted his wish. When he came home from Aphrodite’s temple, in his desire he kissed 
the statue and instead of cold marble, he felt flesh. And she responded in turn, fell in love with him. They 
were married, had a child... lived happily. It’s my favorite story. 

MAN: I can see why. It’s very... sensual. 

  (The WOMAN laughs.) 

WOMAN: I guess it is. Erotic is not what I was going for, though. 

MAN: I like the story very much. 

WOMAN: Hopefully for the right reasons. 

MAN: It’s not often you get a happy ending in those stories. 

WOMAN: No, I suppose not. Why is it that the Fates seem to favor some over others? 

MAN: Perhaps that’s the operative word: “seem.” 

WOMAN: Meaning what? 

MAN: Meaning you are only seeing one moment. One triumphant moment. What came before? What came 
after? Same with the tragic stories. What came before? What came after? 

WOMAN: Interesting. 

MAN: Anyway, they’re just stories. 

WOMAN: They’re never just stories. 

MAN: Can I see your eyes? 

WOMAN: No. 

MAN: I didn’t think so. Your... condition. 

WOMAN: Yes. 

MAN: That must be hard. 
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WOMAN: Very. 

  (beat) 

 I’m going to sit over here, if you don’t mind. 

MAN: Oh, I didn’t mean... 

WOMAN: Once burned, twice shy. 

MAN: What? 

WOMAN: I’m sure you are a very nice man, but we know nothing about each other. 

MAN: Then let’s change that. 

WOMAN: To what purpose? 

MAN: Aren’t you lonely up here? 

WOMAN: Of course I am. But that doesn’t mean... it doesn’t mean... 

MAN: Mean what? 

WOMAN: That I can do anything about it. 

  (The WOMAN places back on the scarf over her eyes.) 

MAN: Yes, the thread of Fate tied at our heels. Circumstances boxing us in a cave. 

  (The MAN comes over and takes her hands. SHE immediately draws them away.) 

WOMAN: What are you doing? 

MAN: You don’t have a condition with your hands, do you? 

WOMAN: What are you doing? 

MAN: You said you were cold. 

WOMAN: I can handle it. 

  (The WOMAN moves away.) 

MAN: So cold. Your hands were as cold as stone. 

WOMAN: Experience is cold. 

MAN: What sort of experience? 

WOMAN: Not ones casually shared with strangers. 

MAN: Everyone starts out as strangers. 

WOMAN: I don’t like feeling manipulated. 

MAN: I’m not... 

WOMAN: So you say. 

MAN: I… I want to understand you. Understand what you have experienced here. 

 7
© 2011, 2021 by Mahonri Stewart ALL RIGHTS RESERVED

The possession of this PERUSAL SCRIPT does not grant performance rights to this play. Proper application must be made to 
the publisher before performances may be given. Do not duplicate this script without license or written permission. 

Contact: Leicester Bay Theatricals



PERUSAL SCRIPT — REFLECTION by Mahonri Stewart

WOMAN: Why? Go find your monster. Leave me alone. 

MAN: I could. Certainly. That would be so easy. Such an easy choice. 

  (The MAN starts to grab his things.) 

WOMAN: Wait. 

MAN: Yes? 

WOMAN: A more difficult choice... 

MAN: Understanding someone else is never easy. 

WOMAN: All right. But becoming acquainted is a two way street. 

MAN: It’s like we’re tied together, isn’t it? 

WOMAN: Sure. Attached by a thread. 

  (The MAN puts his things down.) 

 The wedding present. Who is getting married? 

MAN: My mother. And the king. 

WOMAN: Oh. It has to be a royal gift then. Are you and your mother royalty too, then? 

MAN: Once upon a time. Not anymore. But the marriage has to do more with... the King’s desires. 

  (The MAN takes a sword out of his pack, looking at it strangely.) 

WOMAN: I know something of men’s desires. 

MAN: Well, it’s not my desire. Nor my mother’s. It’s his. His desire. His lust. 

WOMAN: And you have no choice. His hand holds the sword, does it? 

  (The MAN pauses, alert to the mention of the sword.) 

 Metal makes a very particular sound. It has that high pitched ring when it moves in the air. 

MAN: Yes, it does. You have very good ears. 

WOMAN: I’ve been in the dark for a long time. You have to learn to rely on all your senses. Including your 
sixth sense. Your intuition. 

  (beat) 

 Maybe you should leave after all. 

MAN: I’m going to kill him. He is going to force her to marry him, if I don’t do something. 

WOMAN: Does your mother not want to marry him? 

MAN: She says she does. But I know she is being coerced. She is constantly being watched. Her eyes were 
wide with terror when she told me. A person’s lips may tell one story... 

WOMAN: …but the eyes can tell another. Yes. 

  (beat) 
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 Or you could just be paranoid. Or worse: possessive. Maybe that’s your condition. 

  (The MAN puts the sword down. The WOMAN visibly relaxes.) 

 Come sit by me. 

  (The MAN does so. The WOMAN takes his hands.) 

 Still cold? 

MAN: Very. 

WOMAN: Let me tell you why. I didn’t want to serve flesh. I wanted to choose something nobler. I wanted to 
serve spirit. So I was a priestess in her temple. 

MAN: Her? 

WOMAN: Wisdom. 

MAN: You served Athena? 

7 MORE PAGES TO THE END
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