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February 10 at 5:30 p.m.—The Harder They Fall [2h 19m] from Netflix—Rated  R for language and 
violence. I have not see the film and have selected it by its reviews. "The Harder They Fall" is a bloody 
pleasure: a revenge Western packed with memorable characters played by memorable actors, each scene and 
moment staged for voluptuous beauty and kinetic power. Jeymes Samuel, who cowrote, directed, and scored the 
movie, has not just studied the works of the directors he emulates, but understands what they were doing with 
image and sound, and feels it, surely in the way that he feels the craft involved in music he performs and 
produces under his stage name The Bullitts. It's a pity that this Netflix film will likely be seen mainly on 

handheld devices, laptops, and 
iPads, because (like other late-
2021 releases, such as "The 
French Dispatch" and "Dune") 
it was plainly conceived with a 
movie house in mind. Samuel 
uses a very wide screen to 
frame shots that employ a lot of 
negative space and contain 
layers of information you have 
to focus on to appreciate, and 
gifts his actors with precious 

moments where their characters are allowed to listen to each other, silently glance at each other, and ponder 
their next move, often while enduring death-stares from enemies armed to the teeth. . . . The entire project feels 
like a bit of a lark or an indulgence, until the point when it wipes the cocky grin off its face, embraces the 
melodramatic aspects of its central storyline, and becomes an earnest romance, a family tragedy, and a quasi-
mythological story about how violence begets more violence, whether it's experienced in a saloon, on dusty 
streets, or in the privacy of a family home. (Three different characters in "The Harder They Fall" talk about their 
experiences with domestic abuse.) [Roger Ebert, 2021].  

“The Harder They Fall” took home Best Picture, Best Ensemble, Best Music (Jeymes Samuel, Kid 
Cudi, Jay-Z) and Best Director (Jeymes Samuel) honors. [www.blackfilm.com] 

After the film, let’s talk about it. 
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February 24 at 5:30 p.m.—Summer of Soul [1h 57m] from Hulu—Rated PG-13 I have not see the film and 
have selected it by its reviews. There’s no shortage of system shocks in “Summer of Soul.” This is a concert 
movie that basically opens with a 19-year-old, pre-imperial-era Stevie Wonder getting behind a drum kit and 
whomping away — sitting, standing, kicking, possessed. It’s a movie that nears its end with Nina Simone doing 
“Backlash Blues” in a boxing match with the keys of her piano, her hair indistinguishable from the conical art 
piece affixed to her head. 

The movie’s got Sly and the Family 
Stone and B.B. King and Ray Barretto 
and Gladys Knight & the Pips, in top, 
electric form. But no jolt compares to 
what happens in the middle of this thing, 
which is simply — though far from 
merely — footage from the 1969 edition 
of the Harlem Cultural Festival, footage 
that Ahmir Thompson, better known as 
Questlove, has rescued and assembled 
into nearly two-hours of outrageous 
poignancy. It’s all been cooking before 
this midway moment. But it’s once 
you’re there, engulfed in it, that you 
trust Thompson’s strategy. 
Sometimes these archival-footage 
documentaries don’t know what they’ve 
got. The footage has been found, but the 

movie’s been lost. Too much cutting away from the good stuff, too much talking over images that can speak 
just fine for themselves, never knowing — in concert films — how to use a crowd. The haphazard discovery 
blots out all the delight. Not here. Here, the discovery becomes the delight. Nothing feels haphazard. [Wesley 
Morris. June 24, 2021] 
 


