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ON THE COVER
BY WILLIAM HURST |  THe sun rises over Lake Superior off the shore at Stoney Point, north of Duluth, 
Minnesota, on a 20-below-zero morning. Hurst was following fox tracks on the iced-over lake when he 
noticed the interesting ice formation. He forgot about the fox as the colors of sunrise filled the sky. To see more 
of Hurst’s images and learn tips for creating imagesyour own winter landscapes, see his story on cold-weather 
photography on page 8.
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NOVEMBER MARKS MY 
six-month anniversary at 
the helm of the Outdoor 

Writers Association of America. It’s 
been a remarkable experience as I’ve 
learned about the organization and our 
members and familiarized myself with 
our day-to-day finances and the overall 
economic health of the organization. 

The great news is that we are finan-
cially healthy. However, I see ways we 
can grow financially stronger, while also 
bolstering our brand, reaching more 
outdoor communicators and fostering 
the next generation of writers, photog-
rapher, broadcasters and media relations 
specialists. 

We will explore a number of ave-
nues to strengthen our organization’s 
financial health that will make our 
91-year-old body look spry and young. 
You’ll read about our strategic planning 
process in Phil Bloom’s column on the 
next page. 

With our renewal process running 
October through January, and our an-
nual conference in the summer, the or-
ganization weathers cash flow doldrums 
from after conference through mid-Oc-
tober, as we pay conference expenses 
and await renewal season. Even though 
I knew it was coming, I have to admit I 
was nervous at times as I watched more 
money go out than come in. 

My No. 1 goal as executive director is 
to improve the organization’s financial 
health. My secondary goal is to grow 
our membership. 

As many of us know from our work 
in the outdoors, an organism’s wellbeing 
is predicated on stasis. When discuss-
ing our financial stasis, we must find 
avenues that provide cash flow in the 
downtimes in August through Octo-
ber, and create an additional surplus 
in March and April as we prepare for 
major expenses in conference and Excel-
lence in Craft contest payouts.

After many conversations with our 
board and members, we are explor-

ing reviving the Goldenrod Writing 
Workshop, which was held in 2010 
at the University of Montana, in a 
slightly different format. Essentially, we 
are looking at four regional three-day 
workshops that will serve as professional 
development opportunities for writers 
and even provide continuing education 
units for teachers and professors. I plan 
to format these workshops like tradi-
tional writ workshops where partici-
pants can share work, critique each oth-
er and work with faculty hand-selected 
for their expertise and teaching chops. 
These intensive writing workshops will 
also serve as a recruitment tool and aid 
membership growth. 

In addition, we are currently explor-
ing ideas to host or create a smaller 
midyear conference that would comple-
ment our annual gathering. 

We are discussing ideas for an 
October or early November event that 
would supplement cash flow, while 
remaining true to our mission. Ideas are 
still in their infancy, but this provides 
an opportunity for your voice to be 
heard and for the organization to build 
something that the membership is 
pining to see. The goal is to create a fall 
conference that is narrower in scope and 
more focused on a singular theme than 
the annual meeting.

 Let me hear your ideas; nothing is 
off the table, be it a conference aimed 
at digital publishing, a film event or a 
workshop focused on advocacy work. I 
want to know what you think.

These are exciting times, and I think 
this organization is on the edge of a 
great new year. As we all look forward 
to the holidays and an exciting 2018, 
I want to thank you all for supporting 
OWAA and making us the voice of the 
outdoors. Let’s get to work. •

 
 —  Brandon Shuler 

is the executive director 
of the Outdoor Writers 
Association of America.

Forging the path forward
FROM THE EXECUTIVE DIRECTOR

Outdoor Writers  
Association of America
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“ PEOPLE IN ANY ORGANI-
ZATION are always attached 
to the obsolete — the things 

that should have worked but did not, the 
things that once were productive and no 
longer are.” 

The above quote is from Peter Drucker, 
who wrote 39 books in his distinguished 
career as a business management vi-
sionary. It seems applicable as OWAA’s 
strategic planning committee digs into 
identifying new strategies that ensure our 
long and short-term success.

OWAA’s current strategic plan was set 
in 2014 with a four-year shelf life. It in-
cluded specific goals, suggested strategies 
and measurable benchmarks. It’s on the 
OWAA website at http://owaa.org/about/
strategic-plan/. 

It’s time for an update. 
“It is mission critical that we address 

current and future challenges while focus-
ing on growing our membership base, our 
endowments, and our brand exposure,” 
said Brandon Shuler, OWAA’s executive 
director.

Second vice president Paul Queneau 
chairs the strategic planning ommit-
tee this year, accompanied by OWAA’s 
executive committee, which includes 
Tim Mead, Colleen Miniuk-Sperry and 
Tom Sadler, as well as the five most recent 
past-presidents — Brett Prettyman, Lisa 
Ballard, Mark Freeman, Bill Graham and 
Mark Taylor.

It is purposely a smaller team than the 
22-member group that analyzed OWAA’s 
perceived strengths, weaknesses, opportu-
nities and threats last year. The 19 pages 
of comments that committee contributed 
should serve as a starting point for the 
next steps.

Not surprisingly, the analysis produced 
a few contradictions — OWAA does too 
much or not enough of X and needs to 
do more or less of Y.

On one hand, it shows the diversity 
of opinion that exists within our ranks. 
That’s a strength.

But it also shows we may not fully 
know who we are as an organization.

Do we have an identity crisis? I think 
not, but it’s important to have a rudder 
on this ship.

“Rounding the corner on our 90th 
year, OWAA is gaining strength and no-
toriety,” Queneau said. “And with a new 
executive director just starting earlier this 
year, this is an ideal time for the organi-
zation to build on its formidable founda-
tion with a new strategic plan.”

Building a strong plan is just the be-
ginning. Putting it into practice is just as 
important.

Former General Electric executive Jack 
Welch made that clear in his best-selling 
book “Winning” when he wrote: “In real 
life, strategy is actually very straightfor-
ward. You pick a general direction and 
implement like hell.” •

Strategic planning committee to map OWAA’s future
PRESIDENT’S MESSAGE

Phil Bloom is the former communica-
tions director for the Indiana Depart-
ment of Natural Resources and former 
outdoors editor at the Fort Wayne 
Journal Gazette. 

Phil Bloom
OWAA president
philbloom.owaa@frontier.com

OWAA END-OF-YEAR INFORMATION
• In observance of Christmas and New Year’s, the OWAA office will close Dec. 
23, 2017 through Jan. 1, 2018.

• For questions about Excellence in Craft Contest submissions, call or email 
OWAA headquarters before Dec. 23, as we will be slow to address concerns 
until our offices reopen Jan. 2.

• The deadline for paying your annual dues is Jan. 12, 2018 to avoid disruption 
in your membership. You can pay your dues online at www.owaa.org/store, or 
mail payments to 615 Oak Street, Suite 201, Missoula, MT 59801. 
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I’M STANDING AT THE beginning of row 1,000. I need 
to be at a booth on row 10,000 in 10 minutes. Nearly 13 
acres of exhibits are between my appointment and me. 

Making it on time is a long shot. I’m a first timer at SHOT 
Show, the world’s largest trade show for shooting, hunting and 
firearms, and I’m clearly outgunned by my surroundings. Thank 
goodness some of my OWAA friends are here to help me settle 
in.

“The first little bit is overwhelming and maybe shocking,” says 
Steve McGrath, Signature Products Group director of market-
ing and public relations. “But you settle in and you just pick it 
apart. Everyone you need to talk to is in the 
same building for four days, and the people 
you need to see the most get priority while 
knowing there are some people you will miss.” 

It’s 2017 and McGrath’s 10th SHOT Show. 
He knows his way around the Sands Expo 
Center where the show is held in Las Vegas. 
McGrath is one of the first friendly faces I met 
through the Outdoor Writers Association of 
America, and we still talk often all these years 
later. 

He pitched me on SHOT Show while we 
rode the tram at Snowbird Ski Resort in Utah 
in 2011 during my first OWAA conference. 
As an outdoor journalist with an overzealous 
print and video skillset, I wanted to expand 
my reach from local to national outlets. McGrath told me 
SHOT was the place to do it. But I’m better with a rod than a 
rifle so I dismissed his suggestion. 

A few years later, a former Sporting Classics editor sent me a 
text from SHOT: “Are you here?” The last thing I wanted to say 
was no, but I wasn’t. 

This year, I am. So is McGrath, and he’s my first appointment 
of the day. I know we’ll talk about catching blue marlin before 
he shows me Browning’s new boots.

Katie McKalip, Backcountry Hunters and Anglers commu-
nications director, is here too. McKalip is another friend I hold 
dear thanks to OWAA. She’s attended a dozen SHOT Shows. 
She’s my dinner date the night before my meeting with Mc-
Grath. We discuss the Boundary Waters Canoe Area Wilderness 
while eating salmon so good I would have licked the plate if I’d 
been alone. 

“Friendly faces and professional contacts make navigating the 

show easier,” McKalip says.
Heather Miller of Gunpowder, Inc. is both friendly and 

professional. She’s also at SHOT. I mentored her at OWAA’s 
Knoxville, Tennessee, conference in 2015. She’ll be showing me 
Under Armour garb during SHOT. We’ll catch up on her dogs 
and my kids, just like old friends. I can’t wait for her welcoming 
smile.

Friendly faces are a first timer’s lifeline at SHOT. I didn’t 
expect to run into so many in the sea of more than 64,000 
strangers. I didn’t expect so many suits, either. 

I expected camo and more of a fairgoers scene, but with fire-
arms on display instead of farm animals. SHOT is nothing like 
that. Business transactions worth millions happen here. Those 

kinds of deals are done in suits.
“This is my 19th SHOT Show and it 

continues to astonish me with its size, 
amazing variety of products on the show 
floor, new companies getting their start 
here and the many educational offerings,” 
says Bill Brassard, National Shooting 
Sports Foundation communications senior 
director. “I think it takes a couple of years 
attending SHOT Show to fully wrap one's 
mind around all that.”

Brassard runs the show’s press room, 
where 2,500 members of the media camp 
out between appointments. He’s also 
someone I know via OWAA, and he made 
sure my credentials passed muster for show 

entrance. This trade show, in its 39th year, is not open to the 
public, so inviting media to see what’s coming soon to a store 
near you is quite the scoop. I rush passed Brassard and the press 
room on my way to McGrath. He’s still two football fields away. 
It is, as McGrath said, “a sensory overload of products, people 
and larger-than-life booths.”

Surprisingly, I make it through the pile of people and prod-
ucts with minutes to spare. McGrath is right where the map says 
he’ll be, and we talk about fishing before he pitches product, just 
like I knew we would. Now if I could only find the exit doors 
to the outside world at the end of the day as fast as I found 
McGrath, my first OWAA friend. •

— Outdoor journalist Kris Millgate is based in 
Idaho Falls, Idaho. See more of her work at www.
tightlinemedia.com.

Find friendly faces at SHOT
Leaning on OWAA members and contacts makes navigating show easier
BY KRIS MILLGATE  | IDAHO FALLS, IDAHO

SHOT SHOW
Jan. 23-26 in Las Vegas

For more information visit 
http://shotshow.com/.

Media must pre-register, 
and your OWAA press 
pass serves as your proof 
of eligibility for your media 
credentials.

CRAFT IMPROVEMENT
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Funding your documentary
BY JAMES SWAN | RIO RANCHO, NEW MEXICO

IN 2006, CALIFORNIA HAD ONLY 192 game wardens 
in the field. With 38 million people in the state, it was the 
worst per capita ratio of game wardens to population in the 

country, and wildlife trafficking flourished in an estimated more 
than $100 million-a-year business.

So when two California game wardens asked my son and I if 
we were interested in making a documentary about the chal-
lenges they face on the job, we knew it would be a compelling 
and important story to tell. We just had to find the funding to 
produce it.

Often the hardest part of creating a documentary is finding 
funding. A well-told story takes time and money. A typical 
documentary budget includes a producer, cameraman, editor, 
equipment and travel expenses. Even if you don’t need to travel, 
can take on most of the work yourself and already have equip-
ment, you’ll need liability insurance, which costs about $3,500 
or more. And to further protect yourself, you should have errors 
and omissions insurance, which can cost about $1,000 a year. 
You’ll also need to factor in permits or fees. Some wire service 
photos may cost $500 or more, even if they are only on camera 
for a blink of an eye. It can add up quickly.

When I first started making documentaries in the l970s, 
budgets usually averaged $1,000 for every minute of the final 
production. The budget for our 66-minute “Endangered Species: 
CA Fish and Game Wardens” was $145,000, and that’s cheap by 
today’s standard. KQED in San Francisco says most hour-long 
documentaries begin at $400,000 and can go up to $1 million 
per finished hour of a film. 

That is a lot of money, but don’t worry, there are several ways 
to secure funding for your documentary.

But before you can go after the money, you need to prepare 
your pitch. Wherever you plan to solicit money, whether from 
private investors, grants or foundations, you’ll need a detailed 
proposal that includes a story synopsis, budget and timeline. 

If you’ve never done this before, or if you feel your proposal is 
lacking, check out Michael Wiese’s website www.mwp.com for 
resources and examples. 

You’ll also need a compelling “sizzler” video that runs two 
to three minutes to show what your film is about. You’ll want 
this to mirror the tone and style of your finished film, and it 
also needs to sell the story. You can see the sizzler we created for 
the game warden documentary at https://www.youtube.com/
watch?v=2hy0ctiD6j4.

We shot during the Great Recession when no one had money. 
We got support from groups such as the the CA Fish and Game 
Wardens Association, California Waterfowl Association, and the 
Wild Sheep Foundation. The county fish and game commissions 
in 11 California counties gave us money, and we also took out a 
second mortgage on our house. 

Here are some places to look for funding for you film:

FOUNDATIONS
There are many foundations that help fund documentaries. 

Most offer detailed guidelines on their websites for what they 
are looking for in terms of final projects and proposals. Keep 
in mind that many foundations and businesses will only give 
money to 501(c)(3) organizations. If you aren’t requesting fund-
ing on behalf of such an organization, you’ll need a fiduciary to 
receive the money. That will cost you extra. Typically fiduciaries 
receive about 5 percent of the foundation funding. 

GRANTS
There are numerous grants available for filmmakers. Some 

are niche, while others are more general. A good list of where to 
look for grants for your project is http://www.pbs.org/pov/film-
makers/resources/documentary-funding.php 

FRONTING THE MONEY YOURSELF
Some people will take a risk and shoot a documentary using 

their own money with hopes they’ll make it back by selling the 
final product to a distributor or network. Anything is possible, 
but this is risky business, especially if you aren’t already estab-
lished in the field. 

Most production companies and networks will not accept 
pitches unless they come through an agent or an attorney (enter-
tainment attorneys cost $350 an hour or more), or you co-pro-
duce with a producer who has produced shows on that station. 

Most networks don’t accept unsolicited proposals. You’ll need 
approval to formally pitch your film, and then there will be 
paperwork to protect everyone from lawsuits — before you even 
make your pitch. 

Pitching a major network is competitive and many affiliates 
no longer do co-productions. PBS affiliates may also charge 
for airing and promoting the show — sometimes as much as 
$20,000 for a show to air on national affiliates. So I wouldn’t 
bank on making your money back. 

However you plan to fund your project, think carefully about 
the sources before accepting the check. How your film is funded 
reflects on the documentary. Game wardens raised and donated 
$2,500 to help get our film started. When it was finished, PBS 
wouldn’t air it since some of the subjects helped fund it. They 
considered it advocacy. 

We still found success.
It took us two years to produce “Endangered Species: CA Fish 

and Game Wardens.” We filmed on land, water and in the air, 
riding along with wardens on patrol all around the state. 

It premiered at the International Sportsmen’s Expo in Sacra-
mento to a standing-room-only crowd. We were able to get it 
into three film festivals, and shown on a statewide closed-circuit 
TV at a number of sportsmen’s shows, organizations, schools 
and other events. The wardens also personally delivered copies 

Continued on page 27
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The final steps to win your Emmy

YOU KNOW HOW THE 
Emmy Awards work. You’ve 
learned tips for preparing for 

pre-production and how to gather the 
parts needed for a stellar story in the 
production phase. Now, it’s time to talk 
about the final step — post-production 
— and what you need to do to finish an 
Emmy-worthy television show. 

LOG CAREFULLY
 Logging raw visuals and sound is a 

tedious process, but a huge time-saver 
in post-production — especially if the 
editor was not on location. If you don’t 
log everything carefully and completely, 
editing the program is like trying to put a 
jigsaw puzzle together with half the pieces 
upside down. If your log is detailed with 
accurate time code labels, you’ll find shots 
quickly and ensure those Emmy-quality 
takes aren’t forgotten.

PAPER CUT VERSUS STORY-
BOARDS

 Some producers prefer to edit from 
storyboards. I prefer a paper cut, which is 
a script format with two columns: “audio” 
and “video.” Regardless of which system 
you like better, the key is to tell a good 
story, with all the important pieces — vi-
suals, verbatim soundbites, sound effects, 
graphics and music — clearly organized 
for the editor (even if it’s yourself ).

VISUAL VICES
 Resist reusing shots. If you’re short 

on visuals, it’s okay to use photographs 
or artwork, but make them “move” by 
slowly zooming in or out on them. If you 
mix your visual mediums, be sure to color 
correct so they smoothly complement 
your original footage, or purposely dis-
tinguish them using visual effects. What 

you don’t want is a mishmash of visuals 
with different resolutions, multiple tones 
of whites and blacks and other subliminal 
cues that make the overall production 
look too cookie-cutter.

Also, check for continuity issues. Does 
a fishing guide start off wearing a blue 
shirt, then appear later in a segment in 
a green shirt? Did he arrive in a pick-up 
but leave in an SUV? The average viewer 
might not notice, but an Emmy judge 
will.

SOUND SNAFUS
 Clear, balanced sound — both voices 

and effects — can make or break your 
Emmy chances. Listen carefully. Is the 
ambient sound enhancing or distracting? 
Does the music set the tone correctly? 
Is the music or ambient sound too loud 
or too soft? Do you hear geese when 
you’re looking at ducks? Don’t laugh. 
The last time I judged the Excellence in 
Craft contests, one show used a gorgeous 
sunrise shot of honking mallards landing 
in a pothole.

GRAPHICS GAFFES
Graphics, especially lower thirds and 

other supers, are another aspect where 
being anal wins awards. There are three 
mistakes editors often make: They are too 
wordy; they are inconsistent in language 
and names; their pacing is off. 

In general, one line on a television 
screen should be visible for three to five 
seconds, depending on the number of 
words. Each additional line should be up 
for three more seconds.

With lower thirds, be consistent. If you 
don’t need to follow a network’s policy, 
try this: The first time a person talks on 
camera, give their name and just one 
credential. The second time that person 
appears in a segment, just give their 
name. After that, there’s no need to use a 
lower third when you see them again in 

the same segment. After a break, if they 
appear again, identify them only the first 
time you see them in each of the later 
segments.

Be consistent in how a name appears. 
If the first identification says, “Sam Jones, 
PhD,” don’t use “Sam Jones, PhD.” or 
“Sam Jones” or “Dr. Sam Jones” in subse-
quent lower thirds.

PICK UP THE PACE
Emmy judges need to be intrigued 

by your entry. If any places drag in a 
program, you probably won’t make the 
cut. As a test, turn off the sound. Do the 
visuals still hold your attention? Notice 
any dropouts or mistakes? Now turn off 
the visuals and just listen. Can you follow 
the story?

I won all three of my Emmys while 
working on the New Hampshire-based 
show, “Wildlife Journal,” which aired on 
PBS stations throughout New England. 
When I got my first Emmy nomination, 
my colleagues at New Hampshire Public 
Television told me an outdoor show 
wouldn’t win against better-funded, big-
city, cultural shows, but we went to the 
gala dinner anyway. When the glamorous 
actress and tuxedo-clad news anchor 
opened the envelope and uttered excited-
ly, “And the winner is … Lisa Densmore, 
‘Wildlife Journal,’” I nearly fainted. It 
was one of the proudest moments in my 
career. It can be yours, too. Good luck. •

—  Lisa Ballard, an 
OWAA past president, has 
won three Emmy Awards 
and received five other 
Emmy nominations in the 
categories of Field Producer, 
On-Camera Host – Interviewer and Docu-
mentary Producer. To learn more about her 
television, photography and writing, go to 
http://lisaballardoutdoors.com/.

BY LISA BALLARD  
RED LODGE, MONTANA

The coveted award is in reach — you just need to survive post-production
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Inspiration in the elements
Embrace the winter 
blues to create unique 
landscape photographs

AFTER NATURE’S GRAND 
finale of fall colors, staying 
inspired as a landscape photog-

rapher in northern Minnesota can be a te-
dious task. Let’s face it, getting out of bed 
on a 20-below-zero morning to drive in 
the dark for an hour or two on icy roads, 
only to stand in that one spot for another 
hour or two, seems ridiculous to most 
people. Even the car whines and grumbles 
about having to go to work on these cold 
days. The cuticles of my fingernails have 
not forgotten since last year that all too 
familiar feeling of being “squeezed in a 
vise” upon thawing out in the car. I have 
yet to find a solution to a good pair of 
mittens/gloves that allow me to press my 
remote trigger without being exposed to 
the elements. But I have discovered some 
other tips to make winter photography 
not just bearable, but inspiring.

PREPARATION
Landscape photography in winter takes 

a little more planning than shooting sim-
ilar scenes in milder months. Layer your 
clothing. Bring a pair of warm dry boots. 
(I also recommend keeping an extra pair 
of boots in the car, just in case your feet 
do get wet.) I also pack crampons or ice 
grips (I wear Kahtoola Microspikes for 
the icy conditions I experience on the 
shores of Lake Superior).

Most cameras these days can handle 
cold temperatures. I keep extra batteries 
handy, as they don’t seem to last as long 
in the cold. Tripods should be stored 
with care. Any plastic on it can crack if it 
becomes brittle in the cold.

If you’ve been out for a while, make 
sure your hands are covered and dry when 
touching anything metal. Otherwise, you 
may become more attached to your work 
than you wanted. 

Last year, two of my peers fell victim 
to slipping off the slick ice, and into 
the frigid waters of Lake Superior, even 
while wearing crampons. One peer was 

hospitalized for a few days, and luckily 
recovered with minimal damage after fall-
ing into the lake by the Duluth canal. He 
did manage to save his camera, even while 

BY WILLIAM HURST  
DULUTH, MINNESOTA

Icicles hang off a 30-foot cliff in Tettegouche State Park in Minnesota. A benefit to photographing 
in the cold is access. The frozen river allowed the photographer to get closer to the cliffs to create 
the image. Photos: William Hurst
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being rescued. Rocks, ice and water can create some of the most 
dangerous walking conditions. Being aware of your surround-
ings is key to staying safe and dry, and avoiding a rescue.

WINTER SHOOTING
• Play with exposure compensation
A digital single lens reflex camera’s internal light meter will 

try to turn whites more gray. This will give the snow a dirty 
look, and if it’s not manipulated, you will lose some of the 
dynamic range. I recommend playing with it to find just the 
right amount if you are shooting single images. On a sunny 
day, shooting an area that is mainly filled with white snow, you 
might boost exposure compensation to +1 or even +2. 

• Bracketing and high dynamic range
In order to refine my personal photography style, I’ve special-

ized in bracketing high-dynamic-range landscapes for almost 
four years. 

I try to make my original photograph as if it is the only one 
I’m going to take. Then I take a minimum of two more, photo-
graphing the exact same thing. The subsequent photos will have 
the exposure changed by increments of one full exposure above 
my original setting, and one full exposure below. 

Bracketing photos allows me to tone down the highlights 
that otherwise might be washed out, and allows me to bring the 

shadows out, where they might have otherwise been hidden. 
Personally, I like to know what’s lurking in them. 

Most over-the-counter DSLRs have a bracketing feature built 
in. When the clouds are moving fast, and you are using this 
feature, I recommend using a faster shutter speed, and the “con-
tinuous high” shutter release. It will help in post-production, to 
reduce ghosting, which is when a moving object is captured in 
different positions in all the bracketed images. 

High dynamic range, often called HDR, allows taking an 
image where there are extreme lights and darks and properly 
blending the two together. This is not a new concept. Ansel 
Adams, Edward Weston and even John Sexton manipulated 
black and white film in order to achieve the most dynamic range 
they could in a photograph. Bracketing, and using high dynamic 
range software, achieves the best results in attempting to emulate 
digitally, the “zone system” and “water bath development” ma-
nipulations they used. 

• Balance
In order to achieve my goal of a balanced photo in winter, 

I often take a normal exposure with a circular polarizer/linear 
filter, commonly called a CPL filter, to keep glare down. Occa-
sionally I add a graduated slide over it. 

Continued on page 13

Navigating a frozen lake and its shoreline in Tettegouche State Park in Minnesota, the photographer utilized the low sun to create this winter compo-
sition. He closed the aperture, which allowed the sun’s rays to display in a more defined way.
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PIECING TOGETHER A 
TRAIL guidebook can be an 
exciting challenge for both a 

seasoned expert and a newbie. Luck-
ily, planning out how take on a field 
guide-writing project does not need to be 
as daunting as it seems. 

Sandra Friend, who has hiked more 
than 5,000 miles throughout Florida and 
shared her love for hiking through 25 
guidebooks, and Ken Keffer, who recently 
published a field guide to hiking the Big-
horn Mountains know how to do it. 

Together, at OWAA’s 2017 conference 
in Duluth, Minnesota, they offered some 
tips on creating trail guides that will make 
readers excited to venture out into the 
field themselves. Here’s what they said. 

PREP 

Friend recommends doing some home-
work before you start, or even have a 
contract from a publisher. Make sure you 
know the area and know your own limits 
before taking on a project. 

Research the time and effort required 
to complete a trail guide project, as well 
as cost, she said.

When it comes time to negotiate a 
book contract, don’t be afraid to ask for 
more money and time if you know you 
need it. Trail guides can take months to 
years to write, depending on how many 
miles you want to cover, the difficulty of 
the terrain and how often you can get on 
the trails. 

When choosing to write about an 
area, it helps to know it already and have 
connections in it, Keffer said.

Come up with an efficient plan to tack-
le the field work so that is manageable 
and realistic, he said. Consider the season 
when you will actually be out on the trails 

doing the research and figure out how 
you will record the data. 

HIKE   

• The gear
Pack your equipment essentials, includ-

ing a good GPS. Keffer suggests one with 
a touch screen and built-in camera. 

Small Rite in the Rain notebooks 
are waterproof, allowing your notes to 
survive any sudden changes in weather or 
hikes through rainy areas. 

Do not forget your camera. Friend 
carries a Nikon D7100 for short hikes 
and a Sony Alpha 6000 for longer hikes 
and swampy locations. 

• Taking notes
Although you can record audio notes, 

transcribing takes time. Friend suggests 
using images taken in the field that can 
help you describe the trail after you 
return home.

Many GPS tracking apps allow you 
to save points on the history and record 
your position. Friend uses shorthand for 
recording waypoints and landmarks such 
as ancient trees and changes in habitat. 
She later matches her timestamps on the 
GPS with photos from a camera, as well 
as video clips, photos and notes from her 
phone. 

• Taking photos
Don’t pass up on any good photo 

opportunities to highlight wildlife and 
landmarks on a trail. Take pictures of all 
the signs. 

“There should be as much pleasure see-
ing (the guide) as reading it,” Keffer said. 

Friend suggests learning about land-
marks and natural resources on specific 
trails through convention and visitors bu-
reaus. Trail maintainers also will know the 
ins and outs of a trail and its landmarks. 

• Rating trails
Keep in mind who reads trail guides. 

Get feedback from the people who have 
actually hiked a trail, and bring other 
people along if possible. 

Label the difficulty level according to 
the average hiker and base it off distance, 
terrain, elevation and elevation gains. 
Keffer uses his dad to gauge the difficulty 
level of a trail. Also be sure to mention 
how the trail conditions change with the 
seasons. 

ORGANIZE

After you have collected all your data, 
figure out your workflow and how to 
compile it all into a complete trail guide 
with maps and visuals. 

Friend loads photos and videos onto 
a computer immediately and backs 
everything up to an external hard drive 
organized according to region, city, public 
land or trail. After she returns from a 
scouting trip, she takes a day to sort me-
dia and GPS points according to location 
and project. 

Keffer also organizes each hike into its 
own folder project with photos, text, GPS 
data and more. Then they both fact check 
everything.

It’s a lot of work, but the payoff 
goes far beyond the money from book 
sales. It’s a chance to intimately know a 
landscape and experience it in ways other 
people don’t.

While hiking the Florida Trail for a 
field guide with a friend in Seminole 
State Forest near Orlando, Friend saw 
a bear run right in front of her before 
disappearing into underbrush, quickly 
trailed by a tiny cub. 

“In a decade’s worth of field research 
for trail guides, it was my first bear 
encounter, and it happened so fast that 
I had no time to do anything more than 
marvel,” Friend says. “My friend was too 
far behind me and missed it. I’ve seen 
quite a few bears since, but that was a 
special moment.” •

— Courtney  
Brockman is a former 
OWAA intern and  a senior 
studying journalism at the 
University of Montana. 

Ready, set, hike and write
A guide to creating 
guidebooks

BY COURTNEY BROCKMAN
MISSOULA, MONTANA

CRAFT IMPROVEMENT
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YOU’LL NEED TWO THINGS to plan an adventure 
on the public land near Fort Wayne, Indiana, the site 
of OWAA’s 2018 conference. One is a map. The other 

is a pronunciation guide. 
With names like Pokagon, Lonidaw, Potawatomi, Ouabache, 

and Salamonie, it can be hard to ask for directions. The 
tongue-twisting names pay homage to the American Indian 
heritage that gives Indiana its name. More than a dozen tribes 
inhabited the region at various times, most notably the Miami, 
Delaware, Shawnee and Potawatomi.

The Indiana Department of Natural Resources embraced the 
native culture when applying names to the properties it manag-
es.

Take Pokagon State Park, for instance. Don’t say PO-KUH-
GAHN. Say PO-KAY-GUN.

When it was proposed as Indiana’s fifth state park in 1925, 
Col. Richard Lieber, founder of the Indiana state parks sys-
tem, insisted on naming it after Leopold Pokagon and his son, 
Simon, both notable leaders of the Potawatomi (pronounced 
POT-uh-WOT-uh-ME). The park’s lodge bears the same name, 
and Lake Lonidaw (LAH-nuh-DOW) on the park interior is 
representative of kettle lakes created by receding glaciers 10,000 
to 15,000 years ago.

While glaciers shaped Pokagon’s natural features, the Civilian 
Conservation Corps built many of the park’s facilities — stone 
picnic shelters, cabins, a spring house, original gatehouse, and 
the first version of its popular toboggan run — from 1934 to 
1942. The “CCC boys” built the toboggan for their own winter 
entertainment, and its modern edition gives thrill seekers a rapid 
ride on twin quarter-mile tracks at speeds approaching 40 mph.

Pokagon, a one-hour drive north of Fort Wayne, borders Lake 
James, the third-largest natural lake in Indiana. Nearby is Trine 
State Recreation Area.

Like Pokagon, Chain O’Lakes State Park owes its features to 
glaciers that formed rolling hills, 13 kettle lakes, and channels 
that connect nine of the lakes. Trail runners take advantage of 
the park’s 23 miles of winding trails for annual long-distance 
events, including the Hoosier Ultra Frigid Fifty in late Decem-
ber and the Indiana Trail 100 in October.

An hour south of Fort Wayne is Ouabache State Park, a name 
butchered so frequently that agency management  has practical-
ly given up on the correct pronunciation (WAH-BASH) that 
French fur traders applied to the American Indian name for the 
river that runs along the park’s southwest border.

Before it became a state park in 1962, Ouabache operated for 
three decades as the Wells County State Forest & Game Preserve 
and became known as the “Greatest Wildlife Laboratory in the 

United States” with brood stock producing 3,500 pheasant eggs 
and 1,800 quail eggs per day.

Today’s park amenities include campgrounds, trails, fishing, 
a swimming beach at Kunkel Lake, a 100-foot fire tower and a 
small bison herd whose lineage is traced to Yellowstone National 
Park.

Then there is Salamonie Lake, pronounced SAL-UH-MOAN-
EE. The 12,500-acre site includes a 2,600-acre flood control 
reservoir, along with 40 ponds, marshes and wetlands, plus 
campgrounds, a beach, nature center and marina.

The Department of Natural Resources also manages three 
fish and wildlife areas in northeast Indiana, including 11,800-
acre Pigeon River FWA, which straddles 17 miles of free-flow-
ing stream across two counties. It’s popular for canoeing and 
kayaking, and is a prime spot for the Department of Natural 
Resources’ rainbow trout stocking program. Pigeon River staff 
also manage Cedar Swamp and Marsh Lake wetland conserva-
tion areas.

Roush Lake and Tri-County are the other FWAs. Roush 
includes a 900-acre impoundment and almost 7,400 acres of 
land, while Tri-County has less than half the acreage but boasts 
10 natural lakes totaling 650 acres.

To learn more about these and other state-managed public 
lands in Indiana, visit www.IN.gov/dnr. •

 —  Phil Bloom is OWAA’s president and the 
local chair for the 2018 conference in his hometown 
of Fort Wayne, Indiana.

Pack the pronunciation guide
Fort Wayne, Indiana’s public lands offer adventure and challenging names

Lake Lonidaw, a glacially formed kettle lake on the interior of Pokagon 
State Park, is just one of many beautiful features on Indiana public lands.
Pick the places you want to visit before or after conference, and don’t 
forget to study how to pronounce their names. Photo: Indiana Depart-
ment of Natural Resources

BY PHIL BLOOM   | FORT WAYNE, INDIANA
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RIP THROUGH SOME OF the 
best mountain bike trails any-
where. Hang out with hawks and 

other raptors. Cast a line for any number 
of fish species, including bass, muskies 
and walleyes. Focus your binoculars on 
bald eagles, whooping cranes and hun-
dreds of other rare birds.

These are just a few of the pre- and 
post-conference trips offered to those 
attending OWAA’s 2018 conference in 
Fort Wayne, Indiana.

Below is a sampling of this year’s offer-
ings. OWAA members with confirmed 
outlets or on assignment will receive 
preference for all pre- and post-confer-
ence trips. For more information and 
up-to-date listings, visit http://owaa.
org/2018conference/pre-post-conference-
trips/. 

 EPIC MOUNTAIN BIKING IN BROWN 
COUNTY

Trip dates: May 30-June 1
Cost: Complimentary, including trans-

portation, meals and accommodations. 
Note: Participants should consider 

booking arrival flights to Indianapolis 
International Airport. Transportation will 
be provided to Brown County and then 
to Fort Wayne. Post-conference flight 
options are Fort Wayne International Air-
port or Indianapolis. A low-cost shuttle 
service is available from Fort Wayne to 
Indianapolis.

Grab onto your handlebars for — sur-
prise! — mountain biking in Indiana that 
has garnered national attention. Centered 
in the rolling, forested hills of Brown 
County State Park, a 25-mile system of 
purpose-built trails has been judged a 
bronze-level ride center and given “epic” 
status by the International Mountain 
Bike Association. Bike magazine named 
the park one of the top 33 mountain bike 
trail systems in North America, and Dirt 
Rag magazine wrote: “Hills, rocks, trees, 
roots. A place that reminds why wheels 
turn.” Add in an afternoon of ziplining 

and ATVs at eXplore Brown County and 
many other activities.

THREE RIVERS BY WATER OR LAND, 
BY KAYAK OR BIKE

Trip date: June 1
Cost: Complimentary, including trans-

portation, lodging and meals
American Indians, fur traders, and later 

European settlers found a home here for 
three reasons — the St. Joseph, St. Marys 
and Maumee rivers. Join Fort Wayne 
Outfitters on the riverfront to paddle or 
pedal along these three waterways and 
learn about their history, ecology and cur-
rent efforts to embrace them as a tourism 
asset. After lunch, take a river cruise for 
another opportunity to discover how Fort 
Wayne is connecting visitors to its most 
obvious natural resources.

 
SOARIN’ HAWK RAPTOR REHAB 
CENTER

Trip dates: May 31 or June 1 (flexible)
Cost: Complimentary, including trans-

portation, meals and accommodations.
Soarin’ Hawk Raptor Rehab is a not-

for-profit service established in 1996 to 
care for injured and orphaned birds of 
prey. After treating 20 birds that first 

year, Soarin’ Hawk provided medical 
treatment and physical therapy to more 
than 200 raptors in 2016. Soarin’ Hawk 
blends modern veterinary science (x-ray, 
laboratory, and post-surgical physical 
therapy) with the ancient art of falconry 
(creance reconditioning, “hack” releas-
es of orphans, and honing of hunting 
skills when needed). Releasable birds are 
returned to their home territories while 
others have been placed in facilities from 
Utah to Virginia to live out their lives. 

FISHING IN ALLEN COUNTY WATERS
Trip dates: May 31 or June 1 (flexible)
Cost: Complimentary, including trans-

portation, meals and accommodations. 
(Participants must purchase an Indiana 
fishing license.)

Hurshtown Reservoir and Lake Everett 
are two of the best fishing spots in Fort 
Wayne’s home county. Hurshtown is a 
260-acre reservoir built to provide Fort 
Wayne with water supply in the event of 
a drought. Fed by the nearby St. Joseph 
River, it is stocked with smallmouth bass 
and walleye. Everett is the only natural 
lake in the county. It’s been stocked with 
largemouth bass and muskies. Partici-
pants also will receive guided tours on 

OWAA’S ANNUAL CONFERENCE: FORT WAYNE, INDIANA,  JUNE 2-4, 2018

Fish, bike and bird-watch
Pre- and post-conference trips offer a variety of ways to explore Indiana
BY PHIL BLOOM   
 FORT WAYNE, INDIANA

A rider navigates a mountain bike trail in Brown 
County. A trip to this bronze-level ride center is one 
of several options for pre- or post-conference adven-
tures. Photo: Indiana Department of Natural Resources 
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the St. Joseph River from the Tri-State 
Watershed Alliance and at Spring Lake 
Woods & Bog Acres Nature Preserve 
from ACRES Land Trust.

FOX ISLAND COUNTY PARK AND 
EAGLE MARSH

Trip dates: June 5
Cost: Complimentary, including trans-

portation, meals and accommodations.
Fox Island County Park and Eagle 

Marsh cover a combined more than 
1,300 acres on the southwest edge of Fort 
Wayne. Both are state-dedicated nature 
preserves that protect unique plants, 
animals and geographic features. Eagle 
Marsh is a restored wetland that has been 
the focal point of multi-agency efforts to 
prevent invasive Asian carp from reaching 
the Great Lakes. 

NORTHERN INDIANA LAKES FISHING 
AND FISHING LURES

Trip dates: June 5-6
Cost: Complimentary transportation, 

meals and accommodations.
Spend two days and two nights in the 

heart of Indiana’s glacial lake country and 

experience a guided fishing trip, a fish 
fry hosted by local anglers and overnight 
lodging in family cabins at secluded Trine 
State Recreation Area. Other activities 
include visits to Fawn River State Fish 
Hatchery, plastic lure manufacturer 
LureCraft, Wild Winds Buffalo Preserve, 
Satek Winery, Pokagon State Park, plus 
an evening cruise on James, Snow and 
Jimmerson lakes and guided hikes at 
Trine and Pokagon. 

BLOOMINGTON BOUND FOR 
 BIRDING BONANZA

Trip dates: June 5-7
Cost: Complimentary for up to 10, in-

cluding transportation, lodging and meals 
Note: Participants should book return 

flights to home through Indianapolis 
International Airport; transportation 
provided from Bloomington.

National Geographic Adventure ranked 
Bloomington among the top 50 outdoor 
sites in the country, and this post-confer-
ence trip focused on birdwatching will 
show you why. Based at Monroe Lake, ex-
plore a south-central Indiana region rich 
with water, woods and wetland habitats 

that attract birds of all sorts. Monroe, In-
diana’s largest lake at 10,750 acres, is the 
bald eagle-watching capital of Indiana, 
and birders have documented more than 
300 other avian species there. Two other 
top birding sites (Bean Blossom Bottom 
Nature Preserve and Goose Pond Fish 
& Wildlife Area) are on the itinerary, 
as well as a stop at Indiana University’s 
Lilly Library for an up-close look at an 
original edition of John James Audubon’s 
four-volume set, “The Birds of America.” 

Many other trips are in development 
that include Indiana Dunes National 
Lakeshore, caving in southern Indiana, 
charter fishing for salmon and steelhead 
on Lake Michigan, and a thing called 
spoonplugging. 

Check the OWAA conference website 
often for updates or contact local chair 
Phil Bloom (philbloom.owaa@frontier.
com) for do-it-yourself ideas. •

 —  Phil Bloom is 
OWAA’s president and the 
local chair for the 2018 
conference in his hometown 
of Fort Wayne, Indiana.

• Inspiration
I look forward to winter. The golden sun, sliding across the 

horizon makes beautiful light throughout the majority of the 
day. It’s always low enough to give depth and shadow this time 
of year. I enjoy heading out in hopes that the clouds will give a 
soft display of color, the light will kiss the foreground just right 
and the stack ice will be piled up higher than yesterday. 

My inner voice becomes quieter in the silence of winter 
mornings. Often times, the only sound is the lonely song of the 
wind trying to remember the days of playing to the crowds of 
the dancing leaves in a soft summer evening breeze. Occasion-
ally, those mornings are broken up with the deafening sound of 
ice; cracking, stacking, moaning and groaning its way onto the 
shoreline. 

In early winter, I fantasize about remarkably cold nights. 
When the temperature dips below zero, the warm waters of 
summer release a final sigh of defeat. The sea smoke rises up and 
awakens the soul. 

By the time mid-January hits, I’m hoping the January thaw 
won’t last long. If it stays cold enough, we get a special treat. 
The lake will completely freeze. Those are the years that I look 
forward to, even if my bones never truly thaw for a few months. 
There is nothing comparable to walking onto the ice over Lake 
Superior. Its blue hue can only be rivaled by glacial ice. 

Some folks start feeling down and uninspired in the winter. 
But the blues I’ve found on a sunny day, standing on Lake 
Superior, or laying in a field of stack ice, is what gets me out of 
bed on those cold winter mornings. There is something magical 
about the change of seasons. The lake is a constant reminder 
that nothing is permanent and there is always something new to 
photograph and learn if one is willing to brave the elements. •

 —  William Hurst is a professional freelance 
photographer in Duluth, Minnesota. He is a new 
OWAA member, and is looking forward to branch-
ing out into more writing endeavors in the coming 
years.

Continued from page 9
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THE FLORIDA TRAIL 
GUIDE, THIRD EDITION
AUTHOR: Sandra Friend and John 
Keatley

INFO: Watula 
Press; softcover; 
356 pp.; $18.95
This guide includes 
detailed data charts, 
overview maps, 
trail town maps 
and information 
on thousands of 
services found along the 1,400-mile 
Florida National Scenic Trail. An over-
view section covers basics for hiking 
in Florida. Narratives found in each 
chapter help hikers understand the 
context of landmarks along the Florida 
Trail in relationship to Florida history 
and habitats. Now 50 years old, the 
Florida Trail is best hiked during the 
winter months. Plan a day hike, an 
overnighter, a week or several months 
on the Florida Trail with this trail-test-
ed resource. Order at http://florida-
hikes.com/the-florida-trail-guide.

FANG, HOOF, AND 
CLAW: WILDLIFE 
THROUGH A 
BIOLOGIST’S LENS
AUTHOR: Lynn Starnes

INFO: Serenade Press; hardcover; 
406 pp.; 200 
color photo-
graphs; $75
An eagle staring 
at you. A snake  
facing off with 
a bobcat. A bear eating a fish dish. 
A mountain lion cub playing with its 
mother. A tortoise walking into the 
sunset. These images and many more 
await in this remarkable collection 
of photos by award-winning wildlife 
ambush photographer Lynn Starnes. 
Traveling to every state, but focusing 
mostly on the American West, Starnes 
has photographed animals in their 
natural habitats. From a blind in the 
wild, she captures animals hunting, 
feeding, mating, parenting, playing, 
fighting and sometimes having unex-
pected encounters.

THE KIDS’ ULTIMATE 
ANIMAL ADVENTURE 
BOOK: 745 QUIRKY 
FACTS AND HANDS-ON 
ACTIVITIES FOR YEAR-
ROUND FUN
AUTHOR: Ken Keffer and Stacy 
Tornio

INFO: Globe 
Pequot Press / 
Falcon Guides; 
paperback; 320 
pp.; $21.95
Whether you 
go exploring in 
your own backyard or like to climb 
mountaintops, you’re sure to encoun-
ter birds, insects, reptiles, amphibians, 
fish and all kinds of amazing mammals 
along the way. But did you know that 
a queen bee can lay up to 1,000 eggs 
in a day? Or that huge, dinosaur-like 
dragonflies used to exist? Organized 
in a see, learn, do format, “The Kids’ 
Ultimate Animal Adventure Book” first 
lays the groundwork for observing 
and learning about animal— from their 
behavior and habitat to the truths and 
myths about them. Then it jumps into 
lots of animal-related activities, like 
going owling, planting a garden for 
butterflies and catching frogs.

BEST MINNESOTA 
CAMPER CABINS
AUTHOR: Tom Watson

INFO: Adventure Publications; 
softcover; 144 
pp.; $14.95
“Best Minnesota 
Camper Cabins” is 
a guide to “rough-
ing it in comfort” 
by enjoying camper 
cabins throughout 
Minnesota. Over 
98 cabin sites, 
including state, regional and county 
park units are featured. The guide in-
cludes park highlights, details on cabin 
amenities and a personalized summa-
ry of each cabin unit including unique 
features, as well as the setting where 
it is located. The book also includes a 
section on the growing popularity of 
yurts. 

TAKING AIM: DARING 
TO BE DIFFERENT, 
HAPPIER, AND 
HEALTHIER IN THE 
GREAT OUTDOORS
AUTHOR: Eva Shockey

INFO: Convergent 
Books; hardcover; 
208 pp.; $25
Eva Shockey is a 
world-renowned 
hunter, a star on the 
Outdoor Channel, a 
Cabela’s spokesper-
son and an exclusive 
athlete on the Under Armour Hunt 
team. She is a passionate hunter. She 
is a conservationist. Most recently, 
she is a new mother. In her memoir, 
Shockey shares how tough moments 
helped her become the person she is 
today. Shockey takes readers wart-
hog hunting in South Africa, hunt-
ing caribou by ATV on the Aleutian 
Islands and tracking a 1,500-pound 
bull moose through the mountains of 
the Yukon (the moose meat was later 
served at her wedding). Along the 
way, she shares stories from hunting 
camps, close brushes with death and 
lessons learned.

TRACKING WOUNDED 
DEER, THIRD EDITION
AUTHOR: Richard Smith

INFO: Smith Publications; 176 pp. 
and color photos; $25
“Tracking Wounded 
Deer” has helped 
hunters recover 
deer for decades 
and this edition 
includes new advice 
that will make it 
even more valuable. 
Four chapters have 
been added, includ-
ing one about potential dangers of 
wounded deer attacking hunters, and 
another that offers advice on how to 
best avoid losing your deer to a pred-
ator. Other chapters from the original 
edition were also expanded. This book 
is required reading for deer hunters.

BOOKSHELF
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JOHN CLEVELAND
John Cleveland is the marketing 
director for 
Eppinger 
Manufacturing 
Company, 
which makes 
the original 
Dardevle 
spoon. Cleve-
land’s passion 
for exploring, hunting and fishing has 
led him to many of North Ameri-
ca’s premier adventure destinations 
including Alaska, Northern Canada 
and the Arctic. Several years ago he 
added freelance writing to his resume. 
Cleveland regularly contributes to Fish 
Alaska Magazine, Midwest Outdoors 
and Mike Borger’s Canadian fishing 
guide. He also speaks at sport shows 
and to Trout Unlimited clubs. He is 
an instructor with the Michigan Trout 
Unlimited fly-fishing school. A lifelong 
sportsman, he shares a particular 
affinity for traditional bowhunting, 
fly-fishing and upland bird hunting.

JEFF ELL
Jeff Ell grew 
up in the 
suburbs of 
New York 
City, pre-
tending that 
backyard 
woodlots 
and power 
line easements were wilderness. He 
learned to catch bluefish down the 
shore and pickerel in the weedy lakes 
of northern New Jersey. He married 
and raised his family on the Tug Hill 
Plateau of northern New York, where 
he taught himself to hunt deer and 
his friends showed him how to fish 
through holes in the ice. He migrat-
ed south to the Appalachians and 
learned to catfish and talk properly. 
He regularly finds bemusement in the 
outdoors and enjoys telling his stories 
to anyone who will listen. He is a radio 
essayist for Virginia Public Radio, and 
his writing has appeared in newspa-
pers and magazines.

SANDRA FRIEND
Sandra 
Friend grew 
a passion 
for playing 
outdoors 
into a career, 
starting out 
with articles 
on parks and 
trails for the Pittsburgh Tribune-Re-
view, Pennsylvania, and Westsylvania 
magazines. She moved back to Florida 
in 1999 after graduating from the 
University of Pittsburgh and discov-
ered an outdoor niche to fill. After 35 
books in print — half of which have 
been on hiking — and a successful 
website launched in 2006, she’s firmly 
established as Florida’s hiking expert. 
She is a long-time member of the 
Florida Outdoor Writers Association 
and the Society of American Travel 
Writers. She met her husband, and 
now co-author, John Keatley, five 
years ago during a 109-mile hike on 
the Florida Trail. Her website is  
floridahikes.com.

NEW MEMBERS

PAT HOGLUND
Pat Hoglund 
is the pub-
lisher of sev-
eral sporting 
magazines 
including 
Salmon & 
Steelhead 
Journal, 
Traveling Angler, Steelheader’s Journal 
and Explore:NW. His company, Brook-
wood Press, Inc., is based in Portland, 
Oregon. For the past 25 years he 
has traveled extensively in pursuit of 
gamefish and has photographed and 
written about his experiences for the 
titles he publishes. After graduating 
with a journalism degree from Wash-
ington State University in 1989, he 
worked as a sports reporter and editor 
in the newspaper field. For nearly 
a decade he worked for Outdoor 
Empire Publishing in Seattle. Hoglund 
is an avid fisherman and hunter. He 
serves as executive editor of his titles.

COLBY PROFFITT
Colby Proffitt 
is a freelance 
outdoor 
writer and 
photogra-
pher who 
specializes 
in fishing. 
His work has 
been featured in numerous publica-
tions including Match the Hatch, the 
Angling Report and Off the Scale. He 
is also the founder of The Minnow 
Bucket, an online resource for anglers 
worldwide that focuses on help-
ing fishermen discover new waters 
(#fishtheunknown). Proffitt  has fished 
and covered a variety of waters from 
Alaska and the Great Lakes to the 
East Coast surf and Central Florida. 
Proffitt is based in Alexandria, Virginia, 
on the Potomac River, where he 
enjoys fly-fishing and kayak fishing 
for bass, snakeheads, stripers and a 
variety of other species. Find Proffitt 
online at theminnowbucket.net.

LAURA STARK
With more 
than 100 
published ar-
ticles, Laura 
Stark has a 
demonstrat-
ed passion 
for writing 
about trails. 
Her articles can be found in Rails to 
Trails magazine and on the Rails-to-
Trails Conservancy’s website,  
railstotrails.org. She is also editor of 
her third regional rail-trail guidebook 
and develops content for TrailLink.
com, an ever-growing database of 
multi-use trails around the country. 
The Minnehaha Trail begins only 
blocks from her childhood home in 
Minneapolis and ends with a beauti-
ful view of a 53-foot waterfall. After 
graduating from the University of 
Northern Colorado, Stark moved to 
the D.C. area and today enjoys walk-
ing and biking on trails in her Alexan-
dria, Virginia, neighborhood.
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PHOTOGRAPHY  
BY JAMES SMEDLEY
Francine Dubreuil sits on an ice formation 
along the shore of Lake Superior.

TOP: Lillian Smedley takes a break while ice skating on 
an inland lake.

ABOVE: A bounty of brook trout laid out on an ice 
fishing expedition on an inland lake near Ontario.

RIGHT: Photographer James Smedley’s dog Myla Simp-
kin on her first ice fishing trip.

PORTFOLIO
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Francine Dubreuil and her dog Sparky explore ice 
formations along the shore of Lake Superior.

LEFT:  Ben Beattie jigs up a lake trout in northwestern Ontario.

ABOVE: Francine Dubreuil snowshoes with her dog Sparky. 

PORTFOLIO
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AS WE WALKED IN THE 
dark to our blind I could feel 
the cool crispiness of the early 

spring morning through my facemask. 
Quietly we slipped into our blind, set 
up the shotgun stand and shotgun, and 
sat in wait for sunrise. The morning sun 
climbed up over the horizon, determined 
to make itself be seen. As it made its 
climb higher, little by little, the clouds 
were turned a rainbow of fiery colors by 
the sun’s kiss. Its warming rays reflected 
off the tall browning grass making it 
appear to be long slender fingers trying 
to grasp just a little more of the sun’s 
rays. The birds, after having their wings 
warmed by glowing rays, started their 
morning salute to this beautiful sight. 
As we took in the breathtaking sight of 
nature beginning a new day, a brilliant 
red head rose up over the golden grass 
and started toward us. 

It was beginning of the season. The 
morning started out slow and chilled. My 
dad and I were both excited for my first 
turkey hunt, that I was old enough to 
shoot a turkey. I had gone with my dad 
when I was five or six, but I couldn’t stop 
laughing at the sound of the call. 

We had parked the truck behind some 
trees, a good distance from the blind. 
Once we got set up, dad had me look 
through the scope a few more times to 
make sure it was working fine. About a 
week before our hunt dad had gotten a 
new scope, electronic with a red circle in 
the middle of the scope in place of cross 
hairs. His normal calm demeanor was 
replaced with a hint of giddiness. 

After sitting and waiting in the blind 
for almost two hours, listening for the 
occasional gobble, we were looking out 
over the open field when we saw him. His 
brilliant red head rose up over the golden 
grass and started toward us and our 
decoys. When he came in he had his head 
up to see over the tall grass, but once he 

spotted the decoys he went into full strut. 
With the sunlight reflecting off of them, 
his feathers were iridescent, changing 
from copper to green to purple with so 
much of a tilt of his fan.

We watched in amazement as he 
strutted around the small circle of decoys. 
He stopped about twenty yards from us 
to investigate the Jake decoy. I pull the 

shotgun even with him and aimed at his 
redhead. However, as I looked through 
the scope, I couldn’t find the red circle. It 
was gone, I whispered to my dad that I 
didn’t know what was going on with the 
scope, and he made several attempts to 
fix it without alerting the Tom. When it 
still wasn’t working he told me to put the 
Tom in the middle of the scope, which 
wasn’t difficult since he took up the entire 
space. Once I had him centered in the 
scope, I slowly pulled the trigger. BAM! 
When I shot him he jumped up, started 
to run away, wheeled around, and ran 
toward the Jake decoy! He thought the 

decoy had attached him, and was coming 
back for revenge! Right as he was about 
to spur the poor Jake to shreds, I got the 
scope centered on his head and pulled the 
trigger again. This time when I shot he 
didn’t run; instead, he sank to the ground 
in a flopping flurry of feathers, wings, 
and sharp spurs. As soon as I saw that my 
shot had been true I handed the shotgun 
to my dad and ran out the back of the 
blind over to my prize Tom. Just like my 
dad had told me to do, I placed my boot 
on the turkey’s neck and pressed down 
hard. As I pressed my boot down and 
tried to avoid flapping wings and slicing 
spurs, I looked at the blind to see a huge 
smile full of pride on my dad’s face.

That was last year, and it is one of my 
most prized and favored memories in my 
possession. I hope to make many more 
like it, just with a slightly different hunt-
ing technique. When I talk to my friends 
it amazes me that none of them have ever 
shot a bow or had the opportunity to par-
ticipate in hunting or archery. I remem-
ber making my first bullseye with my 
bow and the confidence that it gave me. 
Because of my dad and grandad exposing 
me to this amazing sport and helping me 
practice and get better, my confidence has 
boosted in incredible ways.

Now, when turkey season rolls around 
my goal for this year will be to get one 
with my bow. My dad started when he 
was in eighth grade, the grade I’m in 
now. My grandfather did not shoot a 
bow when my father started the sport of 
archery; therefore, he was self-taught. I 
consider myself very fortunate that my 
dad is there and willing to support and 
teach me to shoot with a bow. Ever since 
I started shooting a bow, archery has been 
a big part of my life and will continue to 
be. I hope that I will be able to pass this 
amazing sport down to my children and 
grandchildren. •

WHEN HE CAME IN HE 
HAD HIS HEAD UP TO 

SEE OVER THE TALL 
GRASS, BUT ONCE HE 

SPOTTED THE DECOYS HE 
WENT INTO FULL STRUT. 

WITH THE SUNLIGHT 
REFLECTING OFF OF 
THEM, HIS FEATHERS 

WERE IRIDESCENT, 
CHANGING FROM 

COPPER TO GREEN TO 
PURPLE ...

Sharing the heritage
JUNIOR PROSE, 1ST PLACE

BY TAYLOR TALLEY | EDMOND, OKLAHOMA

2017 NORM STRUNG YOUTH WRITING AWARDS
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The forest behind our house 
Is a home
Not to us 
But for the
   Sword ferns 
   Douglas firs 
   Rabbits 
   Rubber boas
     Owls
     Foxes
     And
   Mountain lions
The forest behind our house is a mystery 
  Not for the wildlife
      But for us

The house behind the forest is a mystery 
     Not for us
   But for the Wildlife 
In the forest behind our house. •

The Forest
BY SRIKAR SAGILI  | CORVALLIS, OREGON

JUNIOR POETRY, 1ST PLACE

I am a note in a timeless song,
playing since the beginning. 
Formed by a force beyond what I can understand. 

Each shape, a note in an unfolding verse, 
each tree, an infinite tune, 
each branch, each leaf, tones which never sound alike. 

When I climb a tree, 
mouth open wide, 
together we create an ephemeral lyric, 
conceived by the way our humble structures interlock.

Wind (noun): the perceptible natural movement
     of the air, especially in the form of 
a current of air blowing from a particular direction.

These words are not yours, you are voiceless.
These sounds are not yours, you are silent. 

     Sound (noun): vibrations that travel 
through the air or another medium and can be heard
     when they reach an animal’s ear. 

Your music fills my ears, 
still, my ears are your music. 
When I curl my finger, the note bends, 
in mystical cadence 
your psalm plays on. 

I am your zealous audience,
moved by the breadth of your breath.
Soft trills through dune grass on a tranquil summer after-
noon.
Trebles howling through evergreens on a frosted winter night.

Wind instrument (noun): a musical instrument in which 
sound

     is produced by the vibration of air, 
 typically by the player blowing into the instrument. 

You are voiceless, 
aphonic boundless gusts, 
an animation of air, 
you are silent. •

Wind Song
BY RILEY LEVINE  | BLAUVELT, NEW YORK

SENIOR POETRY, 1ST PLACE

NORM STRUNG WINNERS

My eyes drink in the deep blues and vibrant greens of 
summer. The peaceful lake is still and perfect. 

A gentle breeze whistles through the slightly swaying trees. 
Sweet perfumes of the beautiful flowers gently kiss my face 

and hang in the air like sacred incense. 
Mist floats across the bright and glistening lake. 
Gliding across the tranquil morning air my line bounces 

across the placid water. 
Suddenly my bait rockets underwater and my rod bends 

over. 
The scream of the reel is music to my ears. 
The muscular bass fights with pride and determination; he 

is the king of the lake.
 I have almost landed him when in a dying last chance he 

shoots himself out of the water trying to escape my grasp. 
My heart zooms faster and faster as he flies. 
And then nothing; there is no sweet aroma there is no 

calming breeze there is only the deafening silence and the 
crushing weight of defeat. 

The king has broken the line. •

The King
BY MAX HILKER | HASLETT, MICHIGAN

SENIOR POETRY, 3RD PLACE
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THE TEMPERATE, SPRING 
BREEZE, was brushed through 
the afternoon air. Loose, large 

stones sat on the surface of the shore, in 
direct golden sunlight gathering heat, 
to suddenly be chilled by the pulse of 
the cool, green-blue water. A gorgeous 
sight, the lake was. In the distance, the 
other side could be seen through a wispy 
layer of silver, radiating mist. Straight, 
emerald-topped trees, reached into the 
beautiful, sapphire-blue, vast, empty void 
of a sky. The image was serene and galva-
nizing. It was forever instilled in my head, 
preserved perfectly as the first spot I had 
ever gone fishing. The beach extended 
farther to our right, before sinking into 
tangled undergrowth of thorny vines and 
prickly, deceased bushes. Farther over, 

the rough, sandy dam of terrain, an aged 
road, stretched around the bend of shaved 
cliff wall. The cracks in the pavement, 
formed after years of moisture and cold 
seeped into the thin crevices. Air whistled 
along, with its own agenda as it made its 
way east, circumnavigating the ridgeline. 
Other than that, silence befell the ridge, 
and the massive, yet gentle body of water. 

As the hooks hit the water, only ten 
meters out, a delicate sound echoed. Like 
the splash of a faulty faucet, the slate and 
clay wall reflected the peep of sound. 
Occasionally, small fish poked their head 
above the surface, nearly replicating the 
sound of the hooks colliding with the 
glistening water. Life buzzed, a steady 
droning in the greenery on the top of the 
cliff. The occasional stone would tumble 

down the steep wall, and clatter into the 
piles of gray gravel. Along the edge, where 
the rocks impact, lies several clusters of 
wildflowers. Multicoloured, crimson 
shaded heads bloomed from the stems of 
the bushes under the tightly laid lime-
stone chunks. 

The muddy soil had the marks of 
tire tracks. People often arrived at this 
location to set up their boats in the water, 
or to fish by the shoreline like us. Many 
loved the location, but my particular 
admiration for the river was the smaller 
things than simply the fish it beheld. The 
lake radiated a scent like that after a fresh 
spring rain. Water, scented with the fish 
of which it’s filled. Under the surface lies 
another world, much different from our 
own. Undisturbed by our agenda. •

Natural Nostalgia
JUNIOR PROSE, 2ND  PLACE

BY ELIJAH DEVIN | KIRBYVILLE, MISSOURI

Eight of us standing straight in a line
Pick up the varsity boat down the hill
Morning sun gleams off chrome handles shining blind
Set us down onto the water, green glass so still.

The air is calm; no wind to disturb the day
The wooden oar blades eager to shatter the water
The blisters and bug bites almost slip away
We sit behind each other listening to the coxswain’s holler.

Prepare for the sweep 
Exhale, stroke, inhale, release! 
We lift, push, and pull as the riggers creep
Every movement perfect, almost to please.

Row, row in swift synchronized pace
Golden geese glide gaily across the horizon

Water bubbles slush and froth as white lace
Today this new team is going to log a mile in.

Sweat and sun quiet across the infinite stretch
Wind whipping across me as we lunge forth
Even faster at the end we pledge
Seagulls overhead flapping us north.

Quads, biceps, gluts, and lats
Burn and scowl in weariness and strength
All of us breathing out in minor B flats
Every muscle has helped to win this length.

Back to the dock, metal shining in high noon
Clambering off the boat, concrete burning sixteen bare feet
Carrying the oars back up, the trip was over too soon
Then the coxswain shouts, “Practice hard and don’t be weak!” •

Row
BY POEM SCHWAY | SAN JOSE, CALIFORNIA

JUNIOR POETRY, 3RD PLACE

NORM STRUNG WINNERS
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THE TURKEY WAS IN MY sights. This was the 
moment I had been waiting for! The day was one of 
the biggest of my life. It also turned out to be a day in 

which I had to make an extremely tough decision. It was open-
ing morning of the youth turkey season. I was 13. 

To prepare for that morning, I had been to the gun range 
for weeks to practice my accuracy, and at home I was trying to 
perfect my turkey-calling skills. 

We had driven out to a back field in Afton about the St. Croix 
River. We had to reach the blind and set up the decoys in the 
dark. 

As soon as the first morning rays of sunlight appeared over the 
horizon, the forest behind us woke up. We could hear turkeys 
gobbling their morning calls in the trees. We even had two deer 
walk right in front of our blind. 

I had just reached down to get a Jolly Rancher to suck on to 
keep my mind busy when my dad tapped my shoulder. I was 
immediately alert. I carefully raised my head, and to my surprise 
I saw four massive toms strutting across the field broadside to us, 
toward our decoys. 

As soon as I saw them, adrenaline coursed through my veins. 
It was a sensation I had never experienced before. Quickly but 
carefully I settled my gun on the bipod and waited for my dad 
to tell me when they were in range. 

Finally, he gave the word. I took aim at the far-left bird. I 
inhaled, and on the bottom of the exhale, I shot. To my surprise, 
one dropped. I was fired up. 

But then the turkey to the right if the one I had shot flew 
up, fell down, and was ominously still – something was wrong. 
Somehow I had killed two turkeys with one shot. My feelings of 
elation quickly turned to dread. We only had one license because 
it was the youth hunt, but I had just killed two turkeys. 

I had a difficult decision, and my dad talked me through the 
options. We could hide it in the woods and let it go to waste, we 
could sneak it home and risk getting caught, or we could call the 
DNR and turn ourselves in. 

I decided we should be hunters with integrity, report our-
selves, and face the consequences. We tried calling all of the 
DNR lines, but no one answered. Eventually my dad realized 
we would always be able to find someone at the TIP (Turn In 
Poachers) line. My dad asked me what I thought we should do, 
and I said to call and report that I had just accidentally killed an 
extra turkey and that we were calling to report ourselves. 

The answering officer said that this was the first time anyone 
had called the line to report themselves and that we had made a 

good decision. She told us to take the bird home and wait for a 
conservation officer. 

When we arrived home, I was so nervous I was almost shak-
ing. 

Finally the local conservation officer arrived. She congratu-
lated me on getting my turkey, but then asked how I ended up 
with two. I explained what happened, and she said she would 
have to confiscate the bird. When I asked what would happen to 
the bird, she said the meat would go to an elderly man who used 
to hunt but couldn’t anymore because of his age and financial 
issues. 

We asked her if we could clean it for him and then package 
the meat to make it easier for the elderly man. While we were 
cleaning the bird, I asked the officer what would happen to the 
rest of the bird. 

She said that, sadly, she would have to throw it away. I told 
her my dad (who is a teacher) planned to use feathers from any 
birds on the medieval hats his students made for the Renaissance 
unit. When she heard that, she happily donated the feathers to 
my dad’s class. 

Finally I began to feel cheerful again. Not only did I get my 
turkey, but also the meat from the second one was going to help 
an elderly man less fortunate than me, and the feathers were 
going toward a project for the 6th-graders in my dad’s class. 

I learned from this experience that when faced with an ethical 
dilemma, I believe it is important to resolve it with integrity. 

Now, when I think of that day or look at the turkey fan 
mount on my bedroom wall, I’m reminded to admit to my 
wrongs, knowing that even though there may be consequences, 
if I handle the situation with integrity, good things will come 
from it. •

Two Birds with One Stone: 
A Lesson in Integrity

SENIOR PROSE, 2ND PLACE

BY BEN OLSON | STILLWATER, MINNESOTA

NORM STRUNG YOUTH 
WRITING AWARDS
The Outdoor Writers Association of America awarded 
$1,400 in cash prizes for the 2017 Norm Strung Youth 
Writing Awards, co-sponsored by Falcon Guides. The 
deadline for the 2018 contest is March 15. Visit http://
owaa.org/programs/contests/norm-strung-youth- 
writing-awards/ for rules and submission information.

NORM STRUNG WINNERS
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I LIVED IN A CAVE SET deep into 
a chunk of granite, like a yawning 
mouth. A thick layer of moss and 

vines created a veil that obscured our den 
from unwanted visitors. Rustyfur, my 
father, pressed himself against a stone 
wall. Watching my brothers and I play a 
game of friendly wrestling. Rustyfur was 
a powerfully built wolf with fur that was 
colored like autumn leaves. My siblings, 
Firetail and Bronzeheart, had inherited 
this. I heard a soft rustling sound and 
my head snapped towards the entrance. 
My mother carefully snouted her way 
through the heavy lichen and ivy. Her 
name was Swiftwind, named after her 
nimble legs that helped her run faster 
than the crisp breezes of the forest. She 
had shimmery silver fur that seemed 
to have been weaved out of the stars 
themselves. I was the only one who had 
inherited this beautiful coat, hence the 
name Silverpelt. 

“Hello my pups,” Swiftwind barked in 
greeting, running across the small cavern 
with grace and speed aplenty, “Come fol-
low me. I have something to show you.” 

“Really?” Firetail yapped, jumping up 
and down. 

  “More training?” Bronzeheart growled 
playfully.

Swiftwind looked at us with longing as 
she barked wistfully, “I’m sorry to say it 
isn’t training. Come along to find out.” 
She smiled weakly, posture drooping. I 
snapped the puzzle pieces together in my 
mind. 

“You’re going to let us loose in the 
forest for a life of our own aren’t you,” I 
muttered quietly. Swiftwind and Rustyfur 
looked at me, mouths tightening, but 
never answered. My heart felt like a deli-
cate crystal that a bear had taken a swipe 
at. Shattered. Broken. Although it wasn’t 
unexpected that this age they would need 
to let it go, it didn’t make it any less pain-
ful to say goodbye. 

“They’ll be alright, honey,” Rustyfur 

comforted, “You taught them all you 
know. I’ve taught them all I know. We 
can’t help them any more than we already 
have.” 

“I know, but I still worry.” 
“I’m worried too. I’m sure our parents 

were worried too.” 
“But that’s different!” 
“We did fine, didn’t we? They’re strong 

little wolves. They can fare.” 
“I guess you are right,” Swiftwind con-

cluded, “Come on, little ones. It is time.” 
 As I followed Swiftwind out of the 

den, I pressed myself against her. I 
wanted to make my last moments with 
her count. A tsunami of emotions rolled 
over me. I leaned closer. Her heartbeat 
was fast, like a miniature earthquake was 
going on inside of her ribcage. I could 
hear Firetail whimpering slightly and 
Bronzeheart puffed out his chest using his 
tough-guy act. Anybody who knew him 
would see the fear he hid deep in his eyes. 
The leaves, damp with dew, felt wet and 
cold under my feet as I padded along. It 
was a frosty morning and the temperature 
was not too hot, but not too cold. 

“Swiftwind?” I whispered. 
“Yes?” 
“Will we ever meet again?” 
The pain in her eyes was unbearable, 

“No. Probably not,” she barked softly. 
Then she licked my face playfully, “Don’t 
tell your brothers, but you were always 
my favorite.” 

We reached a large open meadow. The 
scent of flowers filled my nose. There was 
bees floating lazily through the air. Birds 
sat in the branches of the trees, which 
had lost many of their leaves, since it was 
autumn. The leaves that still managed 
to cling on were shades of vibrant reds, 
oranges, and yellows. 

“Well…This is it. Goodbye, my pups,” 
Swiftwind yelped sorrowfully. 

I turned around to say goodbye. I saw 
Rustyfur following from far away. He 
broke into a trot, galloping towards me 

and my brothers. 
“Goodbye. The den won’t be the same 

without you,” Rustyfur bid. 
“And my life won’t be the same without 

you two leading it,” I replied. 
“You’re dealing with this very well. 

When it was my time to leave home, I 
fainted in this very meadow.” 

“Really?” I yipped, laughing. 
“Now we really must go. We can’t stay 

here forever!” Swiftwind called over her 
shoulder. Out of habit, I took a step 
towards her. Then I remembered, and my 
heart broke all over again. 

“We have to go drop off your brothers. 
We obviously can’t leave you all together. 
Otherwise it wouldn’t be much of an 
‘independent’ journey, would it?” Rusty-
fur joked sadly, as he turned around and 
dashed trying to keep up with his speedy 
mate. 

“Goodbye sister,” Firetail yelped. With 
that, he turned and walked away slowly, 
tail tucked in between his legs. 

“I’ll miss you, Silverpelt, Hope you 
find a nice home of your own,” Bronze-
heart added. He dashed away too. 

I stood, pondering the best course of 
action. I began to meander over to the 
edge of the clearing, when the situation 
sunk in. My thoughts suddenly turned 
sharp and hysteric. I had never truly 
thought about what was happening. 

I was alone. 
I yelped, but there was nobody to hear 

it. This was a matter of life and death. I 
needed to get food and shelter. Shivers 
ran up and down my body. I didn’t want 
to die. I was too young! I realized I was 
panicking. Taking a deep breath, I cleared 
my thoughts. I had to be more strategic 
about this. I turned around and trudged 
in a direction I knew wasn’t home, 

I walked through the forest for what 
must have been hours since the sun, 
which had been near the horizon when 
I started, was directly overhead. Then, I 
found it. It was a large dead tree, stretch-

Lone Wolf
JUNIOR PROSE, 3RD PLACE

BY DARYL Z. BORDELON | SAN JOSE, CALIFORNIA

NORM STRUNG WINNERS
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ing high into the shy. In its base was a small crack just large 
enough for a wolf to enter. I squeezed through the gap, and saw 
that the tree was hollow. There was plenty of room for one wolf. 
One mission accomplished. Now for food. I hastily marked the 
tree, sniffing to make sure it hadn’t been marked by anybody 
else. Sighing, I ventured farther into the woods. I didn’t have to 
go far. There was a deer I could easily catch. It was facing away. 
I crouched low to the ground and snuck up to it, avoiding twigs 
or leaves that would make a lot of noise. 

The deer spun around until it laid eyes on me. They widened 
until they were as big as the moon, and the deer spun around 
and dashed into the woods. 

Impossible! How did it detect me? I used all the proper tech-
niques! I thought to myself. I felt a gust of wind on my back and 
realized. Stupid, stupid, stupid! I was upwind of it. You have to 
be downwind! I chided myself

I chased after it. I had no idea who was faster: me or the 
deer. I tactfully didn’t go my fastest, saving my strength for 
later. Surely the deer would tire…right? I dashed on and on, 
until I couldn’t go any longer. As I gulped in air, I took in my 
surroundings. The sun was slowly sinking beneath the horizon, 
turning the horizon to the color of blood, which faded to a gold 
higher up. It would have been much more beautiful if it didn’t 
mean I was going to freeze to death in the dark and cold. I spun 
around, trying to remember where the hollow tree had been. It 
was hopeless. All the trees looked the same. I sniffed the ground. 
Perhaps I would be able to smell my path. But too many ani-
mals had been here recently, muddling my smell. A cold wind 
whipped at my thick coat. I stumbled onwards. My body started 
feeling numb with cold, despite my warm fur. Regardless, I had 
to keep going. 

I broke into a clumsy dash, hoping to find a cave of some sort. 
No luck. I could barely see through the darkness. The rocks were 
sharp under my feet. I felt myself going down a slope that slowly 
got steeper. Suddenly, I was falling. I let out a strange sound 
between a yelp and a howl. I shut my eyes tight, bracing myself 
for impact, but did not expect to fall into frigid water. Yet that is 
what happened. I opened my eyes, but all I saw was a whirlwind 
of darkness, like a black hole, sucking away all my hope. I fran-
tically flailed my paws, swimming upwards. My lungs felt like 
they were about to explode, but I willed myself not to breath 
until I reached the surface. I was getting dizzy and lightheaded. 
My vision was getting darker. I felt my snout poke out into fresh 
air. I desperately gulped in as much air as my lungs could hold. 
Paddling to the bank on the other side, I could feel the water on 
my pelt freezing. I saw a light, in the distance. I limped towards 
it, so cold, I could barely function. In my experience, light 
meant warmth. 

As I approached, the first thing I noticed was the overwhelm-
ingly strong scent of meat, but it smelled better than it ever had 
before. Then I noticed something odd, like a piece of the sun 
had fallen to the ground. It was shades of oranges and yellow. It 
seemed to have no form, but it danced. 

“We should get more logs to keep this fire running, Emma,” a 
voice announced. I jumped back in surprise. I had been so fixat-
ed with the fire, as the voice had called it, that I did not noticed 
the two strange creatures warming themselves by it. They looked 

strange, with smooth skin that wasn’t quite reptilian and had 
long fur sprouting out of the tops of their heads. They had no 
snouts or beaks besides a small triangular shape that protruded 
from between their eyes. Then there was something that covered 
their arms, legs, and body that was unnatural colors, such as 
purple and blue. Their voices sounded odd and out of place. 
Sharp and brisk instead of muffled and soft, the way they should 
be. 

“Okay. I’ll go fetch that for us,” the one called Emma re-
sponded. It had blond hair with a bright blue streak toward the 
front. I glanced around for a bush to hide in or a tree to duck 
behind, but there wasn’t any. Instead I crouched to the ground 
and hoped they wouldn’t see me. It leisurely strolled in my gen-
eral direction. Yet another thing that appalled me: it walked on 
two legs. It saw me. Its strange eyes opened wide. 

“Sister! There’s a poor wolf over here! It’s literally freezing. 
Why, I would say it’s barely older than a pup!” called out. I at-
tempted to growl, but the growl was lost in my throat and came 
out as more of a whimper.

“Really? I’m coming!” I heard loud footsteps and a figure 
came out behind her. She was taller and her hair was the color 
of a fox’s pelt, rather than the icy blond of her sister. She had no 
odd color streaks in her hair and her eyes were more of a swamp 
green. Emma’s sister ran over to me. Instinctively, I tried to run, 
but I tripped. Pain shot up my front right leg. I yelped. 

“You’re scaring the poor thing, Piper! Plus, you have to 
remember it’s still a wild animal. What if it bites your hand off?” 
Ashley yelled. 

“You’re right...But we can’t just leave it here Emma!” Piper 
replied. I realized these creatures might actually be scared of me. 
As I observed them, I noticed the way their teeth were flat and 
their claws were short and rounded. These creatures were not 
fighters. They might not even be carnivores! I approached them 
cautiously. 

“Hey little fella,” Piper cooed, crouching down and holding 
out her hand.

“Sister…” Emma warned. 
“It will be fine. It isn’t showing any signs of wanting me to 

leave or hurt me.” 
 “But still!” 
“It will be fine!” 
“You should really be more careful, sis, but don’t say I didn’t 

warn you!” Emma sighed, shaking her head. 
“Can we give it some food, at least?” Piper pleaded. 
“Fine,” Emma snapped. 
“Come here,” Piper called to me. 
I hesitantly followed. They said they would give me food, and 

I was starving. I could leave first chance I got. As I got closer 
to the fire, I heard a strange sizzling noise. I cocked my head, 
confused. 

We should feed her some bacon. She’ll love it!” Piper an-
nounced. 

“Her? How do you know it’s a her?” Emma inquired. 
“I don’t know for certain, but we can’t just keep calling her ‘it’ 

forever, can we?” Piper countered. 
Sighing, Emma said, “I suppose you’re right.” 

Continued on next page
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“Where is she going to sleep tonight?” 
Piper asked. 

“You think we are going to sleep with 
that wild beast in our house?!” Emma 
cried out, “Are you crazy?!” 

“She obviously needs help. Otherwise 
why would she be out in the cold covered 
in ice?” 

“She does seem miserable. We can keep 
her in the shed outside with some blan-
kets for the night. Maybe a bowl of water 
too, But she is not coming in our cabin,” 
Emma begrudgingly agreed. 

“Bacon’s done!” Piper announced after 
a moment of silence. Then she lay a slab 
of white stone in a circular shape with 
some strips of meat, or bacon, as she 
had called it. I tentatively took a bite. It 
was scrumptious and crispy. I scarfed up 
the food eagerly. Maybe these creatures 
weren’t too bad. Stomach full, they led 
me up a small hill to a large den that had 
been constructed of logs. Then they led 
me past that to a smaller den a small way 
down the hill from the bog den. Emma 
tugged a wooden slab away to reveal 
a small hollow area. It was dirty and 
reminded me of the hollow log I had lost 
my way from just earlier today. 

“I’ll go get a bowl with some water and 

a nice, wool blanket,” Piper said happily. 
“Oh no you don’t! Those blankets are 

expensive! We should use an old one we 
don’t use anymore,” Emma instructed. 

“I guess this wolf isn’t accustomed to 
luxury anyway,” Piper concluded. 

“Watch that wolf while I’m gone,” 
Emma directed. 

“Gladly,” Piper replied. Piper turned 
and watched Emma stroll to the cabin. 
Once she was out of sight, Piper reached 
out a shaking hand towards me. I could 
smell a slight trace of fear on her. The 
paw then made contact with my head. It 
wasn’t painful; it felt nice as she ran her 
hand down my back, then put her hand 
on my head again and repeated. 

“What are you doing! Have you seen 
those teeth?” Emma yelled. Both Piper 
and I jumped a little. 

“Oh, uh, I didn’t notice you there…” 
Piper muttered awkwardly. 

“Go to the house. I will set up the shed 
for her,” Emma said, voice still slightly 
louder and harsher than normal. Piper 
frowned and trudged back to the cabin. 

“Okay…I can’t believe I’m about to 
do this,” Emma muttered to herself. She 
reached out a hand and carefully patted 
my head a couple of times, then with-
drew her hand as if she had just dipped 
her hand in a poll of acid. After that, she 

then briskly spread out the blankets in 
the left side of the room and put water 
right next to them. Emma closed left the 
door slightly open in case I had to leave, 
and hurried away. I curled up in the blan-
kets, They were so soft and warm, that if I 
closed my eyes, I could believe I was still 
resting against my mother’s warm coat. I 
drifted away into sleep. 

I woke up in the morning to Emma 
and Piper’s voices. 

“What should we name her?” Piper 
asked.

“Name her? She probably left last 
night!” stated. 

“She wouldn’t have…Right?” Piper said 
in a panicky voice. 

“I told you that you shouldn’t have 
gotten attached!” Emma chided. 

The door swung open and I ran up to 
Piper and Emma. 

“AAAAAHH!” Emma screamed. Piper 
just stood there, grinning. I wagged my 
tail pressed myself against her legs. She 
scratched behind my ear. 

“I think we should name her now, 
shouldn’t we. Since she stayed,” Piper 
boasted. 

“Fine. Whatever,” Emma said, rolling 
her eyes. 

“Moonlace?” 
“Too girly for a tough wolf.” 
“Olivia?” 
“I hate it when people give animals 

human names.” 
“Star?” 
“Eh, no. It doesn’t quite fit her.”
“How about Artemis?” 
“That sounds like a good name,” 

Emma concluded, “After all, isn’t Artemis 
the goddess of the moon in greek mythol-
ogy? Perfect for her silver fur!”

“Can she live with us in the cabin?” 
“Uh…as long as we keep her confined 

to one room at night and you are willing 
to watch her at all times,” Emma mut-
tered, “You have to remember she still 
isn’t exactly ‘tame’.” 

“Sounds good to me!” Piper shouted, 
unable to contain her excitement, “Come 
with me, Artemis!” 

I had found a home, Although it may 
not have been what Swiftwind meant, 
I was happy, I knew Piper and Emma 
would stay with me for all my life. Piper 
loved me with all her soul and Emma 
may be a bit more timid, but I knew she 
would come around eventually.  •
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AS A MARYLANDER, ONE 
of my favorite things to do is 
make the trek up to the Ches-

apeake Bay. Its sparkling waters, abun-
dant wildlife, and dazzling beauty set it 
apart as a prime jewel of the East Coast. 
Nothing can compare to the experience 
of paddling down the Potomac River on 
a sunny day, the boughs of a sycamore 
arching overhead. Poetic license is unnec-
essary to describe the Bay and its many 
wonders.

Apart from being a 
stunner, the Bay provides 
major cultural and eco-
nomic benefits. Its unique 
way of life is perfectly 
encapsulated in the small 
towns of Smith Island 
(population 364), where 
watermen make a living 
from the estuary’s boun-
ty. On a recent visit, one 
local said to me, “We truly 
build our lives around the 
water.” From the local fish-
erman to larger commer-
cial operations, the Chesapeake provides 
$3.39 billion annually in seafood sales 
alone, part of a total economic value 
topping 1 trillion.

The stability of these waters is endan-
gered by the exponentially increasing 
problem of ocean acidification. This 
occurs when carbon dioxide in the 
atmosphere is absorbed into bodies of 
water, causing surging acidity levels. Acid-
ification leads to the protective carbonate 
coverings of shellfish to disintegrate, 
causing die-offs in oysters, mussels, and 
other bivalves. Oyster reefs serve to filter 
the Bay; without a thriving population, 
harmful pollutants run rampant. High 
acidity causes oysters’ growth to be stunt-
ed, so that shellfish fisheries cannot profit 
from the smaller, thinner shells. Accord-
ing to the Chesapeake Bay Foundation, 
Maryland and Virginia have suffered 

losses exceeding $4 billion over the last 
three decades stemming from the decline 
of oyster health and distribution. 

The losses aren’t economic alone. Char-
acterized by rich biological diversity, an 
estimated 2,700 species call the Bay their 
home. This remarkable level of biodiver-
sity is threatened by ocean  acidification. 
The loss of even one species causes a 
ripple effect through the entire food 
web, sending it into a state of unbalance. 

According to a 2004 study 
in Science, the survival of 
threatened and nonthreat-
ened species is closely 
linked: when an endan-
gered species goes extinct, 
dependent ones suffer. A 
particularly disturbing 
image of acidification is 
its effect on fish neurolo-
gy. Their decisionmaking 
skills are significantly 
delayed to the level where 
they sometimes swim 
directly into the jaws of 
predators.

Zoom out from the Chesapeake to the 
world ocean. Skyrocketing acidity is pres-
ent in almost every aquatic biome on our 
planet. It is clear that we need a solution 
to our acidifying world. However, meth-
ods that at first appeared brilliant have 
either been limited by their feasibility or 
come to be outweighed by their negative 
side effects, ultimately prolonging the 
search for a solution. 

The surprising method of dumping 
massive amounts of iron sulphate into 
the water is based on the principle that 
iron fertilizes phytoplankton, microscopic 
organisms found in every body of water. 
The energy phytoplankton gain from the 
iron allows them to bloom, absorbing 
CO2 from the atmosphere and the ocean 
- or in this case, the Bay. When the phy-
toplankton die they sink to the bottom 
of the ocean, locking the CO2 there for 

centuries. In 1988, the late oceanogra-
pher John Martin proclaimed, “Give me 
a half tanker or iron, and I will give you 
an ice age.” It is theorized that fertilizing 
2% of the Southern Ocean could set back 
global warming by 10 years.

Why not implement this magic fix? 
First off, iron fertilization is very con-
troversial, and has  come under fire for 
its negative side effects. A 2016 study in 
Nature determined that the plankton-
ic blooms would deplete the waters of 
necessary nutrients. Additionally, when 
the large bloom dies, it would create large 
“dead zones,” areas devoid of oxygen and 
life. Side effects aside, this technique 
may be altogether ineffective. CO2 may 
simply move up the food chain when the 
phytoplankton are eaten and be respired 
back into the water. This was observed 
when the 2009 Lohafex expedition 
unloaded six tons of iron off the South-
ern Atlantic. The desired phytoplankton 
bloom it caused was promptly gobbled 
up  by minuscule organisms known as 
copepods. 

The alternative solution of planting 
kelp seems less drastic and more prom-
ising. Revitalizing the expansive forests 
of algae is believed to be effective in 
sucking up underwater CO2. Kelp grows 
as quickly as 18 inches a day, and once 
established offers the added benefits of 
providing a habitat for marine species and 
removing nutrient pollution. Researchers 
from the Puget Sound Restoration Fund, 
who have been monitoring the capability 
of this process, found that kelp forests 
are effective at diminishing acidification 
on a local scale. While planting key 
carbon-sucking species across the ocean 
would not be a feasible solution, kelp 
forests could help solve the Bay’s acidifi-
cation crisis. 

A third option: instead of cleaning up 
after this anthropogenic problem, stop 
it at its root. Environmental regulations 

Bay in the balance: Ocean Acidification 
Threatens the Chesapeake Ecosystem
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Tinder grass and free highway crab apples
Free because the trees ignore the barbed wire and hang over 

the asphalt
Which is technically everybody’s property, though nobody fills 

the potholes.
Our palms splinter from grabbing at the heads gone to seed.
On the edge of the Christmas tree farmer’s hay field
Dying plants will do that to a person.
Flying by, we playact some kind of imaginary indie film
Girls with bare skin and hundred-dollar shoes
Rush on and rush life into the Vault of Eternity.

One of us will pick the wilting wildflowers
And thread them singly into the elastics of our ponytails.
Allegorically, we honor the passing of two kinds of seasons
Between The Four of Us and even the rest of us
There lies a tacit understanding that plains and pines
Are never as real as they are in Washington.
Our acres are documented in formal photos
But we store them in our pounding feet and calm heartbeats
Because “we run for a crown that will last forever”
And a photo does not last forever but
We will, we will. •

Cross Country Girls
BY MADISON JANKE  | SPOKANE, WASHINGTON

JUNIOR POETRY, 2ND PLACE

morning cloudiness
over slick silver trails – slugs
    silently stream slime  •

Haiku
BY CHRISTINE F. O’DONNELL   | SAGINAW, MICHIGAN

JUNIOR POETRY, SECOND PLACE
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enacted by the US government are an ef-
fective way to achieve conservation goals. 
The EPA collaborates with the Subcom-
mittee on Ocean Science and Technology 
to investigate the impacts of acidification 
on ocean chemistry and biology, as well as 
monitor estuaries such as the Chesapeake. 
However, given that the EPA is poised to 

roll back their conservation obligations 
and  instead direct them to individual 
states, there is a rising need for state 
and local governments to take action in 
preserving the Bay’s health. An example 
of how to counter the acidification of the 
Bay would  be to bring up to date existing 
zoning policies, such as those in Virginia’s 
1998 Bay Preservation Act, to stay on par 
with the rapidly increasing impacts of 

CO2.
In the end, there is no straightfor-

ward fix — a combination of methods 
is paramount. Efforts by environmental 
agencies, all levels of government, private 
industry, and academics must by inter-
twined in solving this problem. This will 
only occur with informed interest from 
citizens whose love for their Bay is as 
bountiful as its waters. •
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to all members of the state Assembly and 
Senate and the governor’s office. One 
county wildlife commission bought a 
copy for the libraries in every two and 
four-year colleges in California. 

In 2009, a Hollywood agent saw the 
documentary. He shared it with Original 
Productions and it ultimately inspired the 

“Wild Justice” TV show on the National 
Geographic Channel.  

Documentaries can make a difference. 
Since our documentary first aired, the 
number of game wardens in the field in 
California increased from 200 in 2007 to 
350 currently.

When the government of American 
Samoa hired me to develop environmen-
tal education documentaries for kids, the 

Samoans gave me a saying that I have 
written on my wall: “E pala le ma’a, ae le 
pala le ‘upu” which means “Stones decay, 
but stories last.”  •

— James Swan is the 
CEO of Snow Goose 
Productions, LLC. Learn 
more about him at www.
jamesswan.com.

THE LOBSTER IN MY HAND KICKS its tail, and I 
can feel the newly molted shell, delicate and malleable, 
bend inward in my grasp. As I have a thousand times 

before, I twist on the bands and tuck the lobster into the tank, 
where it spirals into darkness. My captain, W, gazes down as 
a trap emerges into the morning light like a revelation. He is sev-
enty-plus, a man whose grey moustache is permanently flecked 
with salt. W doesn’t talk much—the season is too short. This is 
the second year I’ve worked as his sternman, and with his guid-
ance, I am learning how to embrace the long hours of marine 
routine and silence. Poetry is one of my methods. 

 I curl a pogie into a bait bag, but my thoughts are elsewhere, 
on the poem I’m composing in my head. As water reaches up to 
slap the boat, I think, Cathedral ceilings of kelp/lift the traps. I 
nod: that sounds right. As we stream to our next trap, I watch 
the familiar ledges as they yawn out into the morning light. I 
drop a herring into the bait bag and run through my poem so 
far, replacing forgotten lines with new words that nestle into 
place like fingers into gloves. 

The deep trundle of another boat lifts me from my reverie, 
and I spy the speckled bow of the Newsquaw pull alongside. 
I raise my hand in the salute I’ve learned, open palm turned 
ever so slightly, and Uncle Pete pumps his fist in return, his 
imaginary air horn echoing over the harbor. I smile and rest on 
the rail—the first time today—as W leans out to speak to his 
brother, gesturing back from where we came with a shake of his 
head. The two men gesticulate in their fishermen’s sign language, 
punctuated by arms swept across acres of ocean, their knowledge 
sharpened by years of early mornings and the ache of these men 
to be on the sea. When their flurry of conversation ends, both 
turn back to the wheel. 

“Short break,” W mumbles, his thick accent smudging the 

words together. 
The clock ticks stoically above the dash, but I’ve ignored it 

since first light, content to revel in the beauty of feeling adrift. 
Grabbing my granola bar, the only lunch I have the time for, 
I take a moment to watch as our wake fans out and rocks W’s 
maroon buoys, dotting the surface like tacks in a map, marking 
the places we’ve been, the places we’ll be. I can see the neat lines 
from trap to trap, the precise artisan order that reveals the care 
with which W released them.

Now we speed into open water, where waves rock us and tilt 
the deck beneath our feet. W passes me the wheel to navigate 
the ledges that I’ve learned loom just below the surface, and I arc 
back to our final trap. Once it’s onboard, W slips to my right to 
patch a rusted hole. Instinctively, I slide to check its contents: 
a single lobster thrusts its claws out like a crucifix. I circle a 
finger around the lobster’s knuckles and hold it up alongside the 
words. I like how they feel together, heavy and rough. The words 
focus the creature in my hand, make it more real, more present. 
They darken the pigment of its shell and slow my motion so 
I notice the spots on its body, the cuts in its claw, its marks of 
distinction. I drop the lobster in the tank and tuck the words 
away for later. 

“Beaut-i-ful!” W shouts over the din of the engine, grinning as 
I execute what he’s taught me: simply, wordlessly, carefully. 

I smile in response. I hope he sees my own pride—the satis-
faction I derive from this job well done. W slides the trap into 
the water and we move forwards, feeling the deck shift under-
foot as we glide over wave upon wave. There’s my ending. As the 
boat rolls back to the wharf, I wonder, not for the first time, if 
I’ll ever write a poem that compares with this man and his work, 
one as rhythmic, as filled with beauty, as powerful and difficult 
and worthy. •

Wave Upon Wave
SENIOR PROSE, 1ST PLACE

BY ALEXANDER BARTONE  | GEORGETOWN, MAINE
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WANTING TO AVOID 
a controversial debate in 
the 2018 election year and 

wanting to pass something — anything 
— in an otherwise unproductive 2017 
session, legislators are hoping to pass a 
renewal of the 2014 Farm Bill soon. 

The Farm Bill sounds arcane and unim-
portant, but in actuality, it’s a significant 
piece of environmental legislation that 
may slither through Congress this year if 
you aren’t paying attention.

I urge you to pay attention. 
Granted, most Farm Bill spending 

of nearly $100 billion annually goes to 
the Supplemental Nutrition Assistance 
Program, commonly called SNAP, which 
doles out more than $70 billion per year 
in food stamps to 45 million Ameri-
cans. It’s appropriate to feed the hungry, 
but where do conservation and natural 
resources fit in? 

The Farm Bill pays farmers to idle up 
to 37 million acres of cropland, and those 
Conservation Reserve Program lands, as 
they are called, potentially support some 
of our best wildlife habitat in the country. 
Conservation Reserve Program payments 
cost $1.7 billion annually. Pheasants, 
ducks, songbirds, deer and other critters 
might call that a bargain. Fish and other 
aquatic creatures benefit from cleaner 
water that runs off the protected fields.

With more than 60 percent of the 
country privately owned, land manage-
ment by individuals often determines 
the fate of wildlife. That’s especially true 
in the Midwest, where Iowa, North and 
South Dakota, Indiana, Ohio, Kansas 
and Nebraska all are heavily farmed, and 
at least 90 percent of the land is private. 
Conservation Reserve Program acres 
become refuges in a sea of corn, soybeans 
and wheat.

The Theodore Roosevelt Conservation 
Partnership calls the program “one of the 
most successful conservation programs 
for private lands.”

Although Conservation Reserve 
Program lands once included 37 million 
acres, which farmers could enroll for 10- 
or 15-year contracts requiring perennial 

vegetation, the acreage cap was cut to 24 
million in the 2014 Farm Bill. Pheasants 
Forever advocates 40 million acres in the 
2018 Farm Bill. The numbers may be 
hotly debated.

There also could be a debate over how 
those acres are chosen. Some supporters 
suggest targeting fields to allow the best 
land to continue to raise crops, while 
only enrolling marginal land, stream 
buffers and highly erodible fields in the 
Conservation Reserve Program. A com-
monsense approach, to be sure, but will 
commonsense overcome politics?

Another environmental benefit of the 
Farm Bill, the Conservation Stewardship 
Program, promotes “Working Lands for 
Wildlife.” Those programs have provid-
ed incentives for landowners to manage 
habitat for sage grouse in the West, lesser 
prairie chickens in the southern Great 
Plains, grassland birds in the Midwest 
and bobwhite quail and golden-winged 
warblers in the Southeast.

But farm programs aren’t without 
drawbacks. The Farm Bill includes a crop 
insurance provision popular with farmers. 
Taxpayers subsidize 60 percent of the 
premiums farmers pay so they can receive 
payments if floods, storms, drought or 
pests destroy their crops. Those subsidies 
cost the government — us — about $7.7 
billion annually.

The subsidies don’t just ding taxpayers’ 
bank accounts. Federal crop insurance 
shares part of the blame for the plowing 
of millions of acres of native prairie in 
North and South Dakota during the 
past decade. With corn prices high, and 
guaranteed insurance payments, farmers 
planted corn on land once considered 
marginal and too high-risk for row crops. 

And don’t forget other taxpayer-funded 
payments to farmers: annual direct pay-
ments; counter-cyclical payments during 
times of low prices; revenue assurance 
payments to guarantee a profit; low-inter-
est loans; and disaster payments.

Iowa Senator Charles Grassley called 
the Farm Bill “the pre-eminent piece of 
legislation for rural America.

“I know of no other piece of legisla-
tion that impacts such a large area of our 

country,” Grassley told the recent Iowa 
Ag Summit.

But Grassley acknowledges there will 
be no additional money for the 2018 
Farm Bill. Indeed, it may be a fight just 
to keep the nearly $489 billion the Con-
gressional Budget Office estimated as the 
cost of the 2014 version over its five-year 
life.

One funding key might be to (horrors!) 
garner cooperation between urban and 
rural legislators. 

What if rural Congressmen and 
women and conservationists give urban 
residents more reasons than just food 
stamps to support sustainable agriculture 
and wildlife? The Farm Bill could help 
reduce urban flooding by protecting our 
watersheds. 

Instead of encouraging farmers to plant 
industrial, annual row crops like corn and 
soybeans, the Farm Bill should reward 
farming practices that keep water, topsoil 
and nutrients on the land. Think crop ro-
tations, cover crops, combining crops and 
livestock, stream buffer strips and edible 
perennial crops developed for commercial 
production. There should be penalties for 
tilling and tiling new and fragile lands, 
rather than subsidized insurance that 
promotes land abuse.

The long-term benefits of reducing 
flood damage could rival the monetary 
clout of SNAP. And all Americans — not 
just farmers — would profit from con-
serving our precious land. •

• Circle of Chiefs articles are written by 
those who have received the Jade of Chiefs 
Award for conservation reporting and 
coverage. THe Jade of Chiefs honorees are 
considered OWAA’s conservation council. 
THe article reflects the opinion of the author. 
If you’d like to add to the discussion, please 
send a letter to the editor. 

— After a 25-year career 
as an outdoor writer with 
THe Des Moines Register, 
Larry Stone has spent 
another 20 years as an 
Iowa-based freelance con-
servation writer, photographer and lecturer.

Farm Bill conserves important land
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SHOULD UPLAND BIRD HUNTERS be required 
to use nontoxic shot and should lead ammunition be 
banned altogether?  To most hunters, them is fighting 

words and equates to arguing guns should be banned.
Hunters don’t take kindly to suggested changes in the way 

they do things.
That lead is a poison is not in question. Accounts of waterfowl 

and pheasants dying from eating lead shot go back more than 
100 years. It has been banned for use on waterfowl for almost 
four decades, but only recently has there been a serious attempt 
to prohibit lead shot for upland hunting.

Birds pick up the shot when they’re feeding, either by accident 
or by thinking it is food. And they die. 

Lead shot has been banned for waterfowl hunting since 1981 
and while there still is a substantial group of waterfowl hunters 
who maintain that more ducks and geese are crippled by non-
toxic shot than are saved from poisoning, the ban on lead is part 
of hunting now.

 Waterfowl is particularly susceptible to ingesting lead shot be-
cause it’s concentrated in favored duck marshes. But how about 
the pheasant or quail hunters who roam the uplands, shooting 
only occasionally, scattering spent shot thinly? 

Good science shows that no seed-eating bird is immune from 
ingesting lead shot and it can poison even scavengers like the en-
dangered California condor, which might eat lead-contaminated 
meat. The most notable upland lead threat is in dove hunting, 
where an army of hunters unloads a barrage of ammo over the 
same fields until either the doves or the ammo are gone.  

Doves do die from ingesting spent lead shot, many of them 
— that has been documented in a number of studies for at least 
10 years. In Texas, where an estimated 300,000-plus hunters 
kill more than 5 million doves annually, some 30 percent of 
the national bag, Texas Parks and Wildlife did a study of more 
than 1,000 one-shot killed doves to see how effective nontoxic 
shot is compared to lead. The study concluded that there was no 
difference in the lethality of nontoxic shot versus lead, but con-
veniently ignored the obvious fact that deposited shot is poison 
waiting to happen.

The bottom line of most studies so far is that if lead pellets 
are available, some doves will eat them and those doves will die. 
The flip side is that if those pellets are nontoxic, the doves will 
not die. On that evidence alone, the question is whether hunter/
conservationists are willing to sacrifice their lead shot to save an 
unknown number of doves (or whether they should be forced 
to).

 At present, the U.S. Fish and Wildlife Service approves a doz-
en nontoxic shot alternatives. Other than familiar steel (which 
actually is iron), there is bismuth, closest to lead in density, 
two alternatives of iron combined with something else, and 
seven variations of tungsten. Search “nontoxic rifle bullets” and 

Google will give you many alternatives and sources for lead-free 
rifle bullets.

 We’ve been discussing the effects on wildlife, but the issue 
goes well beyond that. Studies prove that even a lead bullet 
shot into a deer will fragment into many pieces not just at the 
site of the wound, but almost body-wide. And many of those 
fragments are so small that they will not be noticed — in other 
words they may be eaten by people like you and me.

There are “acceptable” levels of almost every toxin such as 
dioxin or chlordane or other chemicals we’ve tinkered with over 
the years. There are none for lead. It’s poisonous in microscopic 
amounts. A single ingested pellet won’t kill a person, but it can if 
it accumulates over time.

Tiny amounts of lead residue remain even after you’ve dug a 
pellet out of a bird you’ve shot. Rub a piece of lead on a piece of 
paper and it will leave a streak. Multiply those tiny leftovers  by 
a lifetime of eating supposedly healthy wild meat and you might 
be accumulating a substantial amount of lead in your system.

Lead in a person mimics calcium. In older people with elevat-
ed lead levels, the lead begins to replace the calcium lost through 
the aging process. In kids, lead is a notorious culprit in slow 
development.  

 I’m not trying to scare you or be the mouthpiece for the gree-
nies, the tree-hugging anti-hunters or anti-gun crowd. I’m trying 
to make you think. This is not an anti-hunting or anti-gun situa-
tion. It is a matter of health and it is a solvable one.

There is a route toward a solution. The first step is to admit 
there is a problem. The next step is to work out the disagree-
ments one at a time and on a timetable that imposes a minimum 
of discomfort to everyone involved, including ammo manufac-
turers and hunters.

Copper or other substitute bullets are available to replace lead 
for big game. Steel shot is already an acceptable substitute for 
lead for most upland game. Nontoxic alternatives that won’t 
damage older gun barrels would have to decline substantially in 
price to be attractive, but they exist and are available.

It certainly could be done, albeit amid much grumbling and 
anger. But until the two sides agree to sit down and work out 
their differences the differences will continue to exist, animals 
will continue to be poisoned by lead — and so, potentially, will 
people. •

• Circle of Chiefs articles are written by those who have received 
the Jade of Chiefs Award for conservation reporting and coverage. 
THe Jade of Chiefs honorees are considered OWAA’s conservation 
council. THe article reflects the opinion of the author. If you’d like to 
add to the discussion, please send a letter to the editor. 

— Joel Vance is a past OWAA president and his-
torian. He has won the Excellence in Craft, Ham 
Brown and Jade of Chiefs awards.

BY JOEL VANCE   | RUSSELLVILLE, MISSOURI
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NEW MEMBERS
New member listings include references 

to acronyms that relate to Skills, Subject 
Matter and Sections. A key for those acro-
nyms can be found at http://owaa.org/ou/
about-owaa-skills-subject-matter-sections/.

ERIN ALBERTY, The Salt Lake Tri-
bune, 90 S. 400 W., Ste. 700, Salt Lake 
City, UT 84101. (H) 801-243-1895, 
(C) 801-243-1895, (W) 801-257-8786, 
ealberty@sltrib.com, http://www.sltrib.
com. Outdoor recreation writer for The 
Salt Lake Tribune in Utah. Her work has 
won a Pulitzer Prize as well as national 
recognition from the American Society 
of Newspaper Editors, the Society of 
Professional Journalists, the Dart Center 
for Journalism and Trauma, the Raliance 
Coalition to Prevent Sexual Assault, the 
GLAAD Media Awards and the Nation-
al Society of Newspaper Columnists. 
(Craig Buschmann) Skills: NOS; Subject 
Matter: GLM; Sections: N. Approved for 
Active membership; sponsored by Brett 
Prettyman.

ALAN CARTER, Great Days Outdoors 
Magazine, 360 Oertli Ln., Hamilton, 
MT 59840. (H) 406-375-8453, (C) 406-
369-0410, (W) 406-375-8453,  
westernexposure@greatdaysoutdoors.
com. Staff writer, Great Days Outdoors 
magazine, Western Exposure blog. Hunt-
ing outfitter and owner, Two Bear Out-
fitters. “Elk Philosophy” lecturer at Elk 
Bow-Nanza, Florence, Montana. Skills: 
LOW; Subject Matter: CDFGIORS; Sec-
tions: M. Approved for Active member-
ship; sponsored by Joseph Baya.

JOHN CLEVELAND, Eppinger Mfg. 
Company, 240 Elmhurst Ave., Ypsilanti, 
MI 48197. (H) 313-516-9659, (C) 313-
516-9659, (W) 313-582-3205, (F) 313-
582-0110, jcleveland33@hotmail.com, 
http://www.eppinger.net. Marketing di-
rector, Eppinger Manufacturing Compa-
ny, makers of the original Dardevle spoon 
for the past 16 years. Freelance writer 
for the past five years with credits in Fish 
Alaska Magazine, Midwest Outdoors and 
Mike Borger’s Canadian Fishing Guide. 
Regularly presents fishing seminars at 
sport shows and fishing clubs in the 
Midwest and Canada. Instructor for the 

Michigan Trout Unlimited Fly Fishing 
School. Member, Michigan Outdoor 
Writers Association and recipient 2016 
third place craft award and 2017 first 
place craft award for outdoor features. 
Skills: LOW; Subject Matter: ACT; Sec-
tions: CM. Approved for Active member-
ship; sponsored by Tom Lounsbury.

EDDIE HAND, Smith Lake Living 
LLC, 788 County Rd. 97, Bremen, AL 
35033. (H) 256-287-1545, (C) 205-
527-7544, (W) 205-527-7544, eddie@
smithlakeliving.com, http://www. 
smithlakeliving.com. Owner and publish-
er of Smith Lake Living Magazine for the 
past 13 years. (Deniece) Skills: P; Subject 
Matter: JKRT; Sections: MP. Approved 
for Active membership; sponsored by 
Shawn Perich.

COLE HANDERHAN, 120 S. Shenango 
St., Mercer, PA 16137. (C) 330-540-
0229, chanderhan12@gmail.com. A May 
2017 graduate of Ithaca College with a 
bachelor’s degree in television-radio pro-
duction. Has a passion for photography 
and video production and a deep love 
for the outdoors. Avid fly-fisherman who 
grew up camping and fishing in western 
Pennsylvania. Founded and presided over 
Ithaca College’s first and only fishing 
club, a student organization that promot-
ed conservation-minded, ethical fishing 
practices. Spent one summer working as 
a licensed guide at Alaska’s Wilderness 
Place Lodge on the Susitna River system 
and another as a production intern for 
Discovery Communications in Los An-
geles. Spent his senior year in high school 
as a student ambassador for the RepYour-
Water company. Aspires to merge his love 
for the outdoors and media production 
as he begins his professional career. Has 
started his own production company, On 
the Fly Media, which specializes in out-
door and aerial photography and video 
production. Skills: CEMOSTV; Subject 
Matter: ABGHPS; Sections: BP. Ap-
proved for Active membership; sponsored 
by Marshall Nych.

BRADY JONES, Out of Wilderness 
Magazine, 2037 Walnut St., Apt. 211, 
Boulder, CO 80302. (H) 949-355-3770, 
(C) 949-355-3770, (W) 949-355-3770, 

bradyrobertjones@gmail.com. Staff writer 
for Out of Wilderness Magazine. He is 
passionate about protecting public spaces 
and promoting ethical sustainability. 
Skills: COW; Subject Matter: ORS; Sec-
tions: M. Approved for Active member-
ship; sponsored by Tim Romano.

MARK PERETORE, Wildlife Manage-
ment News, 29 Public Ave., Montrose, 
PA 18801. (H) 607-972-9931, (C) 
607-972-9931, (W) 570-432-0912, (F) 
570-278-4127, markperetore@ 
wildlifemanagementnews.com, http://
www.wildlifemanagementnews.com. 
Chief editor and principal owner, Wild-
life Management News magazine since 
December 2014.  Works closely with 
Dr. James Kroll for articles and testing 
research. (Kathryn) Skills: ELOPSW; 
Subject Matter: CF; Sections: M. Ap-
proved for Active membership; sponsored 
by Jeffrey Woleslagle.

DEBRA POTTS, P.O. Box 592, 307 
S. East St., Weyauwega, WI 54983. 
(H) 715-697-8305, (C) 715-697-8305, 
cattylady07@yahoo.com. Finishing her 
National Environmental Policy Act cer-
tification at American Public University 
while working full time for the Natural 
Resources Conservation Service. Always 
had a passion for wildlife and being 
outside. County coordinator for the 
second Wisconsin Breeding Bird Atlas, 
involved in various bird counts through-
out the year and monitors nest boxes at 
a local nature center. Recently had her 
photography work displayed at festival 
highlighting birds, but still honing her 
photography skills. Skills: S; Subject 
Matter: GOSU; Sections: P. Approved for 
Student membership.

RALPH SCHERDER III, P.O. Box 97, 
Herman, PA 16039. (H) 724-822-1012, 
(C) 724-822-1012, (W) 724-822-1012, 
ralphscherder@gmail.com. Credits 
include Bowhunter magazine, Fur-Fish-
Game magazine, Sports Afield, Trapper 
& Predator Caller magazine, American 
Trapper, Ohio Valley Outdoors website, 
Pennsylvania Outdoor News website, 
Pennsylvania Game News magazine, 
Pennsylvania Angler & Boater Magazine 
and many others. Writes the white-tailed 
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and fly-fishing columns for Pennsylva-
nia Outdoor Journal and the hunting 
column for Ohio Valley Times. Regular 
contributor, Bowhunting.com. (Natalie) 
Skills: BCELOSVW; Subject Matter: 
ADFGILS; Sections: MNV. Approved for 
Active membership; sponsored by Tom 
Tatum.

CHRISTINA SCHMIDT, P.O. Box 27, 
155 Amsden Rd., Dayton, WY 82836. 
(H) 307-655-9495, (C) 307-941-0170, 
christinas@wyoming.com. Currently 
works part-time at Sheridan County 
Library and freelances for the Casper 
Star Tribune, the Casper Journal and 
Wyoming Wildlife magazine. Previous-
ly a reporter for the Newcastle Journal 
and the Sheridan Press. Has a degree in 
wildlife management and most of her ar-
ticles focus on general wildlife issues and 
species profiles. (Dustin Shorma) Skills: 
O; Subject Matter: Q; Sections: M. Ap-
proved for Active membership; sponsored 
by Christine Peterson.

LAURA STARK, Rails-to-Trails Con-
servancy, 171 Somervelle St., Unit 210, 
Alexandria, VA 22304. (C) 703-314-
5318, lauras@railstotrails.org, https://
www.railstotrails.org. Lead writer at 
Rails-to-Trails Conservancy, providing 
numerous opportunities to tell creative 
and original stories about trails. Her fea-
ture-length “Trail of the Month” articles 
are among the most-viewed pages on the 
organization’s website and she writes for 
their quarterly magazine Rails to Trails as 
well. Serves as the editor for the magazine 
and co-editor for an annual series of trail 
guidebooks. Skills: EOW; Subject Matter: 
LN; Sections: CM. Approved for Active 
membership; sponsored by Danielle 
Taylor.

REINSTATED MEMBERS
Reinstated member listings include 

references to acronyms that relate to skills, 
subject matter and sections. A key for those 
acronyms can be found at http://owaa.org/
ou/about-owaa-skills-subject-matter- 
sections/.

JONATHAN STUMPF (Active), 6014 
46th Ave. SW, Seattle, WA 98136. (C) 
303-918-8802, jonathanstumpf@gmail.
com. Freelance writer and videographer 
specializing in conservation, environmen-
tal affairs and fly-fishing. Board member, 
Wild Steelhead Coalition. Communica-
tions manager, Pacific Northwest Pollu-
tion Prevention Resource Center. (Suzy) 
Skills: CDEOQVW; Subject Matter: 
ABLOR; Sections: C.

NEW SUPPORTING GROUPS, 
AGENCIES AND BUSINESSES

Supporting Group listings include ref-
erences to acronyms that relate to resources 
they provide. A key for those acronyms 
can be found at http://.owaa.org/ou/
about-owaa-supporter-resources/.

OUTDOOR BLOGGER SUMMIT, 205 
S. Broadway, Siloam Springs, AR 72761. 
Contact: Yoon Kim, founder. (W) 630-
400-5776, yoon@outdoorbloggersummit.
com, https://www.outdoorblogger 
summit.com. A digital marketing confer-
ence for marketers and content creators 
in the outdoor industry.

TWEED MEDIA INTERNATIONAL, 
Oxenrig Farmhouse, Coldstream, Ber-
wickshire TD12 4EY, United Kingdom. 
Contact: Selena Barr, (W) 018-908-
8244, selena@tweed-media.com, http://
www.tweed-media.com. Specialist public 
relations and marketing agency for the 

outdoor leisure and country lifestyle 
sectors. Supporter Resources: GIP.

REINSTATED SUPPORTING 
GROUPS, AGENCIES AND 
BUSINESSES

Reinstated Supporting Group listings 
include references to acronyms that relate 
to resources they provide. A key for those 
acronyms can be found at http://.owaa.org/
ou/about-owaa-supporter-resources/.

STURM, RUGER & COMPANY INC., 
411 Sunapee St., Newport, NH 03773. 
Contact: Paul Pluff, public relations 
manager. (W) 603-865-2668, (F) 603-
863-0535, ppluff@ruger.com, www.
ruger.com. American manufacturer of a 
complete line of firearms, including rifles, 
shotguns, revolvers and pistols. Supporter 
Resources: DGIP.

THE BEENDERS WALKER GROUP, 
125 E. High, #200, Jefferson City, MO 
65101. Contact: Marjorie Beenders, 
co-owner. (W) 573-636-8282, (Toll Free) 
800-510-8474, (F) 573-635-8494, mar-
jorie@tbwgroup.net, www.tbwgroup.net. 
Secondary contact: Jo Duncan, director 
of media relations, jo@tbwgroup.net. The 
Beenders Walker Group is a full-service 
marketing and communications company 
located in Jefferson City, Missouri. From 
the Lake of the Ozarks located in Central 
Missouri to Gulf Shores & Orange 
Beach, located on Alabama’s Gulf Coast, 
the agency specializes in destination mar-
keting, providing professional, creative 
and media-friendly inbound customized 
and group press trips for travel writers, 
editors, outdoor writers and other com-
municators. Supporter Resources: CIO.
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Meet a member
NAME: Kelsey Roseth

RESIDENCE: Duluth, Minnesota

OWAA MEMBER SINCE: 2017

NUMBER OF CONFERENCES 
ATTENDED: 1

WHY DID YOU JOIN 
OWAA? Shawn Perich, my 
editor at Northern Wilds, 
mentioned that as isolat-
ed freelancers it’s especially 
important to join industry 
organizations like OWAA. He 
said networking throughout the 
organization is one of the best ways 
to get assignments. I wasn’t sure I fit 
into the organization; I’m not a “hook and 
bullet” kind of woman and with my chronic 
pain, I’m unable to pursue vigorous out-
door activities. Upon meeting  OWAA 
members at conference, I discovered just 
how many niches there are within the industry. During one of 
the conference sessions, it was like a light bulb went off — I 
realized that there was a place for me within the industry, and I 
had a voice that needed to be heard. I quit my job and became a 
full-time freelancer to pursue that dream.

AREA(S) OF OUTDOOR COMMUNICA-
TION: Recreation and conservation. I’m a 

freelance multimedia journalist — that 
means I am a writer, photographer 

and videographer.

WHAT DREW YOU TO OUT-
DOOR COMMUNICATION? 
Three activities captured me 
deeply as a child: reading, 
writing and exploring nature. 
Obtaining a journalism degree 
and combining the three activi-
ties into an incredible career just 

made sense!

FAVORITE OUTDOOR ACTIVITY: I 
enjoy hiking and birdwatching.

WHAT ARE YOU CURRENTLY WORKING 
ON? I’m working on articles for Birds & 
Blooms, Northern Wilds and Make It Min-
nesota, among other projects. I’m also work-
ing to develop an online magazine focused 

on helping people in chronic pain get back to their passions.

ANY ADVICE FOR NEW MEMBERS? Do whatever it takes to 
attend the next conference. It’s worth it! •

Photo courtesy Kelsey Roseth


