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CAST LIST: (3 Women 1 Man 1 either)
WAITER
LISA - EVE'S mother
RICK - EVE'S father
GRAM - EVE'S grandmother, Rachel
EVE - 22-year-old recent graduate

SETTING: An intimate NYC restaurant
SET REQUIREMENTS: A couple of tables with chairs

A DAY WITHOUT PALESTINE by Sheila Lynch Rinear. 1M 3W 1either. Simple Interior with tables and 
chairs. About 30 minutes. (Perfect for College/University, Community, and Professional theatres.) Eve 
graduates from an expensive University and immediately takes an idealistic, fact-finding tour of the Israeli-
Palestinian territory and the Wall in her effort to help bring peace to the people there. She also wanted to follow 
her passion in the search for truth and peace in a land rich in history and hurt. Upon her return she meets with 
her parents, Lisa and Rick, and Grandmother Rachel. The seemingly diverse ideologies in the different 
generations make for a tense meeting until a common ground is found and the daughter realizes that she is very 
much like her father. But that common ground is broken over the never-ending debate between Economics and 
Politics, and neither side can be reconciled, as she discovers walls obstructing her own family’s peace. (Makes a 
great DOUBLE BILL with Sheila’s one-act play, “Counter Intelligence.”) (The play contains mild language) 
Order # 3163



A Day Without Palestine

SCENE: Lights up on a small New York City basement restaurant on 46th St's Restaurant Row. There are 3 or 4 
small tables with seated customers (who might be/could be Audience members). At Center Stage and seated 
at their table are RICK and LISA, a middle-aged couple in town for the day. RICK scrolls on his phone, 
reading The New York Times. LISA looks across the room as though for someone. A WAITER hands LISA a 
menu. RICK, keeping his eyes on his phone, lifts his hand to signal he doesn't want a menu.

WAITER: Would you like to hear today's specials?
LISA: Thanks but we'll wait till our daughter gets here.
  (The WAITER nods and EXITS.)
LISA: (to RICK) What in the world are you reading that you can't look at later?
RICK: I don't want to miss any exciting installments of this campaign drama. Looks like the company that built 

the Israeli-Palestinian Wall is courting Trump about the Mexican Wall. You can't make stuff like this up.
LISA: So what? I recognize your tone. This is research for your next book?
RICK: (looks at her and shrugs) Maybe. If I don't publish one every couple years, I'll "perish."
LISA: Publish or perish! That sounds more ominous than academic. How would you perish?
RICK: By teaching five undergraduate courses instead of three grad courses.
LISA: I can see how that'd kill you.
RICK: (back to the paper) Maybe this unabashed greed to construct a wall like that would be a good topic to 

pursue.
LISA: For you economists, yes. I'll stick with high school literary themes, thank you very much. Rick slurps 

some ice water.
RICK: Dang it's hot. Wish I'd worn shorts.
LISA: Why do I take you anywhere?
  (beat)
 I thought you might want to look classy for Eve.
RICK: Like it matters.
LISA: Do you know that one time when she was little, she told me she thought a man's 3-piece suit was a ball 

cap, a tee shirt, and jeans?
RICK: Isn't it?
LISA: You are almost as embarrassing to take places as your mother is.
RICK: Hey, if I ever get that bad, shoot me. What the hell was her problem at the Met today?
LISA: You know she wanted to have a nice martini lunch somewhere fancy.
RICK: And we wanted to see the Singer exhibit at the museum.
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LISA: You did. I didn't care what we did but while you were in line getting our tickets, I took her over to get a 
hot dog from one of the vendors at the park. When they told her she couldn't have a beer with her dog, she 
started kicking the carts and yelling that they should take their carts and foreign languages back to the desert 
where they came from.

RICK: Dear God. She said that?
LISA: Yes. She said that.
RICK: What'd you do?
LISA: The only thing I could think of was to tell them she had Tourettes syndrome and low blood sugar. I think 

they understood. At least we won't have the anti-defamation league knocking at our door.
RICK: Tourettes? That, my dear, was a stroke of genius.
LISA: Just don't mention it to Eve. You know how she adores her grandmother.
  (RICK looks at his watch and sighs.)
RICK: And just where is darling daughter?
LISA: It's rush hour. The subway's probably jammed.
RICK: (shrugging) If she's late, we'll sell her ticket in front of the theater.
LISA: Stop it. I know you're angry with her for leaving the country but... 

(LISA sees EVE, their 22 year old daughter, ENTER. EVE wears combat boots, camouflage pants 
tucked into her boots, a tee shirt and she carries a duffel bag. LISA stands and hugs her daughter.)

LISA: It's so good to finally get my arms around you, Sweetheart. We were so worried...
EVE: Hey, Mom. Thanks much for all the emails.
LISA: You were on my mind the whole time. I was there with you in spirit.
EVE: Thanks.
  (Leaning out of hug and looking LISA over.)
 Nice outfit.
LISA: (pulling self-consciously at her clothes) Really?
EVE: Really. Good color on you.
LISA: Thanks, Sweetie.
  (Indicating EVE's outfit)
 You're looking very...
RICK: Combative.

(LISA and EVE turn to Rick anticipating his standing to greet her. RICK stays in his seat, looking 
over the menu.)

EVE: Hi, Dad.
RICK: Hey, Daughter. Nice boots. Lisa sits back down. Eve rolls her eyes and turns back to her mother.
EVE: Right. So, how're you guys doing?
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LISA: We're great...now. Now that we see you and you look okay, right Rick?
  (Nothing)
 So sit down, Honey. Sit down.
EVE: I want to change out of my work clothes first.
RICK: You're working in the military now?
  (beat)
 Or should I ask which military are you working for?
EVE: Very funny, Dad.
  (to LISA)
 We were taking some of the Kids in the program through Ropes survival the past couple days.
LISA: Good for you.
EVE: Yeah, I told you the grant I wrote for them came through, didn't I?
LISA: Yes. We're so proud of you, Honey. I think if you help the disadvantaged kids get some self-confidence 

early enough, it makes a huge difference.
EVE: Yeah. Might even keep them out of the prison system...an absolute factor in our economy now.
  (Directly to RICK)
 Did you realize that? The United States prison system is actually regarded as an economic option? And did 

you know that you can buy stock in prisons? It's considered a rising industry.
RICK: In which they will experiment with privatized educational systems.
EVE: Yeah, well. So you know about all that stuff?
  (RICK nods)
 I'll be changing in the ladies' room. Lisa tries to forge a three- way conversation.
LISA: I'd like to hear more about that. The prison system and all. I know that's become another...
RICK: Target of Eve's social conscience?
LISA: (beaming at her daughter) Actually I was going to say another concern of hers. Eve pats her mother's 

head.
EVE: Don't even bother, Mom.
LISA: Honey, did you see Gram? She was waiting out front for you.
EVE: She was finishing up a cigarette. Said she'd be in a few.
RICK: Did she have her oxygen tank with her, or had she given it away? 
  (While EVE's been talking, LISA's been looking closely at EVE's clothes. As EVE turns to exit…)
LISA: Is that what you wore...over there?
  (EVE noting RICK still ignoring her, turns to her LISA and nods, then exits.)
 Rick? 
RICK: Do you know what you want to order?
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LISA: No. I...I...
RICK: If the bass is fresh, I'm getting it. You'd like it.
LISA: Rick. Yes. I would. But...
RICK: What?
  (beat)
 Think I'll get some of their cucumber soup, too.
LISA: Rick.
  (RICK glares at her, as though, “Yes, what do you want?”)
 Well, stop it, will you?
RICK: Why don't you just concentrate on an entrée. You know when Mother comes in and our rebel with a 

new-found cause gets back...
LISA: That's what I'm talking about. Stop it.
  (RICK glares with raised eyebrows.)
 That condescension. Do not make her...
RICK: (finishing for her) ...feel badly about herself?
LISA: Please. Yes. Exactly. She did a brave thing...
RICK: No she didn't.
LISA: Yes she did. Name anyone you know with enough courage to go work in Palestine for two weeks to...
RICK: (overpowering) Most of the people I know are bright enough to know that if they want a thrill ride, they 

can go to Six Flags or Disney World.
LISA: You're being mean.
RICK: Thought I was being honest.
LISA: She's your daughter, for heaven's sake, not one of your students.
  (Nothing from him)
 Just don't you dare be this way when she comes back.
RICK: Why? I was this way when she asked me what I thought about her going in the first place. Ridiculous.
LISA: No it's not ridiculous. Trying to find out if the media's really helping or hurting with their coverage of the 

Israeli/Palestinian situation?
RICK: They are doing both.
LISA: It was an important fact-finding...
RICK: No it wasn't.
LISA: Really? How come millions of Americans want to know what's really going on over there? I want to 

know.
RICK: You could have asked me.
LISA: Oh. You've been to Palestine? You've been to Israel?
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RICK: No, but I'm an investor who thoroughly studies the economy. I told her before she went that it's all about 
who helps our economy. The media presents fiction, not news.

LISA: That's just not true.
RICK: Yes it is. They select a protagonist and an antagonist. Both of whom are after power and money. Makes 

fascinating docu-drama. Eve did not need to risk her life...to risk our losing her...to risk diminishing our 
family synergy…

  (RICK's too upset to continue. LISA tries to take his hand.)
LISA: Darling, you know Eve. She cares deeply about people.
RICK: Do we qualify?
LISA: (ignoring his remark) She wanted to help those poor people in that war-torn region. I don't think she's 

really interested in what the situation over there has to do with our economy.
RICK: Nor do I. She's graduated, Bernie didn't get nominated, and now she hasn't got a college campus to 

support her and her friends' protests anymore.
LISA: That's cruel.
RICK: Maybe. But it's also true. Look at what she sees as her options: the police here would put her and her 

friends in jail for their protests because they always get too dramatic. So, bent on protesting something, they 
conclude that they should take their act out of the country. Only problem with that is they didn't face the 
reality that the police over there shoot protesters and kill them...wow, how much more exciting than jail is 
that?! And almost as much fun as paint-ball.

LISA: You have already imposed a distorted agenda on her actions. Why can't you just ask her to tell you about 
her trip? That's what she really wants, I think.

RICK: If you actually want an answer to what you just asked, I'll tell you: she's flapping her little socialist 
wings where she's got no right to be trying to fly.

  (to LISA's glare)
 So don't blame me. I told her not to go.
LISA: Oh, okay. We're looking for someone to blame for her going? Well, it's clearly not you and it ain't me, 

babe. Hmmm.... So maybe we should blame Sesame Street.
RICK: Excuse me?
LISA: She always loved Sesame Street when she was little. They all care about one another on Sesame Street. 

I'm sure that's where she learned to…
(RICK glares at her. LISA stares back at RICK, not blinking. As he goes back to his phone, GRAM 
ENTERS, draining her martini glass.)

RICK: (to LISA) It's truly fascinating how your brain works.
LISA: Stop it.
RICK: I mean, what possible brain synapse...
  (Points to her head)
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...up there would place Israel, Palestine and Sesame Street in the same conversation?
(GRAM continues toward RICK and LISA with her empty martini glass, sees RICK, hands the glass 
off to one of the people sitting at one of the tables, asks someone at the table if they have an Altoid 
or breath mint. If they do, she accepts; if not, she reaches into her purse for breath spray. GRAM 
squeezes between a couple tables and approaches RICK and LISA. She answers one of the people 
still looking at a menu who has asked her if she has a recommendation.)

GRAM: As long as you ask, I can tell you their pork is tough as linoleum.
  (Looks again at customer)
 Oh, you wouldn't eat pork anyway, would you? I didn't see your little, what? Kipa? Your Hat.
  (Looking at the person's menu)
 Order the bass, if it's fresh. That's what my son says.
  (By this time she's to the table and she sits)
 And heaven knows my son is right about everything, aren't you, Dear?
RICK: Did you enjoy your cigarette, Mother?
GRAM: Matter of fact, I did.
RICK: And your drink at the bar?
GRAM: You know I won't drink in front of you, Son. I respect all that twelve stepping stuff.
RICK: I appreciate the respect.
GRAM: Actually, I'd probably have more respect if you weren't so ornery. 
  (RICK ignores GRAM and LISA tries to run interference.)
LISA: Have you seen the menu, Rachel?
GRAM: (loud whisper to LISA) Is he still being ornery?
LISA: Yes, except he'd like us to think he's upset about Eve putting herself in harm's way.
RICK: Mother, I'm not being "ornery." I'm having a wonderful time with you ladies.
GRAM: (to LISA while shaking her finger toward RICK) That's what I'm talking about. He's subtle, but ornery. 
RICK: I wonder if I inherited that trait from anyone?
  (LISA notices the customers that GRAM spoke to, looking over at them, annoyed.)
LISA: (to GRAM) What did you say to those people? They look really upset.
RICK: (to LISA) Why not repeat your Tourettes Syndrome explanation? Worked at the Met.
GRAM: (to LISA) That's what you told those idiot vendors blocking the scenery by the park?
RICK: Worked like a charm.

(Lisa stands and walks to the people at the table and talks to them quietly, trying to soothe away 
anything inappropriate Gram may have said. Rick is back to reading. Gram's tapping her fingers 
and then…)

GRAM: I don't know. Maybe I'd be better behaved if I got out more often.
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RICK: If you got out more often, Mother, you'd cause an international scandal. I heard what you said to those 
customers.

GRAM: So maybe I shouldn't have had a drink on an empty stomach. You should've bought us some lunch 
instead of traipsing around that museum.

  (No response from Rick)
 Besides, all of Eve's emails make it sound like those people...
  (Points to the people Lisa's trying to soothe)
 ...support that war in Palestine, or is the war in Israel? It's all so confusing.
RICK: Mother, all of "those" people...
  (Pointing to the man wearing the yarmulke)
 ...those people are sick and tired of being severely persecuted and deserve a bit more respect than you just 

gave that man when you insulted him about the pork, hmmm?
GRAM: Alright. Excuse me for living. And excuse me for trying to have a political opinion that supports my 

granddaughter.
RICK: Eve doesn't have a political bone in her body.
GRAM: Son, wake up and smell the napalm. Did she, or did she not just take her graduation vacation in a 

political warzone?
RICK: Because she has a global social conscience not a political conviction. 

(GRAM shrugs as though RICK's statement proves her point. He shakes his head and buries deeper 
into his phone. LISA standing at the other patrons' table, turns to greet EVE who is now re-entering, 
wearing a sweet little sundress and carrying her duffel bag. LISA puts her arm through EVE's and 
they walk back to their table.)

LISA: (to RICK and GRAM) Maybe the pair of you could stop sparring a while.
  (to EVE)
 Here's our little Crusader.
EVE: (sitting) Funny you should say, "crusader," Mom. Did you know the Crusades is what escalated all the 

trouble between Palestine and Israel?
RICK: (lecture mode) What escalated the "trouble" between those two kingdoms was the creation of the state 

of Israel in the late nineteen forties...
EVE: (matching him) Yes. The United States and their allies shoved the Palestinians out of their land and took 

all the Palestinians' beautiful homes to give to the Israelis.
GRAM: Why the hell did we do that?
EVE: Because "we" felt guilty about the holocaust.
GRAM: Now why in the world should the United States feel guilty about that horrible holocaust? We didn't 

back Hitler.
EVE: That's true, but both the US and their allies could have been, should have been more proactive earlier 
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than they were against what Hitler was doing. And because they weren't, and here's the irony Gram...they're 
now trying to give Israel back land that they'd previously taken from them.

GRAM: Why'd they take it from Israel?
EVE: To establish a Palestinian state.
GRAM: By taking the land away from Israel?
EVE: Yes, but the funny thing is, after about three generations of living in a land that had been given to them, 

the Palestinians got used to calling it their homeland.
RICK: Don't you think you're being rather simplistic?
EVE: Please let me finish.
RICK: Should I be taking notes?
EVE: You're hilarious, Dad.
  (to GRAM and LISA)
 Seems the Israelis and Palestinians are both getting screwed by very clever people who'd like the Israelis to 

think the Palestinians are at fault; and, the Palestinians to think the Israelis are at fault. And you know why 
they can get that fault- finding to work? Because both those nations are passionate people.

  (With passion)
 That...that, I tell you, was so refreshing to find. People who express their feelings without stopping to think 

if they're being politically correct. They go with their heart-felt allegiances and passions.
RICK: And of course they realize that those very passions are why there's so much ongoing destruction.
EVE: Dad, you just don't realize how sad it is to see the Palestinians so desperate to hold off their inevitable 

annihilation.
GRAM: I want to know who the "clever" people are.

7 MORE PAGES UNTIL THE END OF THE SHOW.
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