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The Right to Attack
We all have enemies. There are subtle liars who wish to erode our
reputations. There are open enemies who would fight us in the street.
Enemies can even come in the guise of lovers and partners who
undermine us and leave us disempowered within a relationship. There are
those who put us down for the indulgence of the attack, and many who
weaken us to increase their own strength.
You have the option to turn the other cheek. You can take a beating. You
can let people control your life and dictate your emotional journey. You
can power under to those who would make you miserable. Some people
believe there is great spiritual prowess to be found in succumbing to others
and enduring pain. I do not.
If you have courage, you have the opportunity to use magick to go on the
attack and silence those who would spread lies; bind those who would
spread malice; crush those who would do you harm. The magick presented
here is unique. Derived from tradition and refined in the furnace of
experience, these dark workings have never been made public before.
You may never use the magick in this book, but knowing that it is a viable
option will empower you. Knowing that you can curse or bind gives you
the upper hand in a relationship, and your enemy will retreat before you
even perform a ritual, because your enemy will sense your confidence and
power. In more extreme cases, where an enemy does not retreat, you can
put your enemy in the place they belong, where they can do no harm. This
is uncomplicated magick.
I do not revel in the glory of black magick or wallow in the powers of
darkness. My life is gentle and kind, largely unexciting. I would rather help
a friend than cripple an enemy. This is not a book about the thrill of
dabbling with demons and darkness. There is no boon to be found by
opening up to hatred and harm for the temporary thrill and shock of being
a black magician. Do not embarrass yourself by meddling with dark powers
because you think they will make you appear more sinister and serious.
This book has been written to fulfill a need for results and to provide the
opportunity for spiritual development.
Angels can be the most brutal warriors of all. Accordingly, do not fool
yourself into thinking this is only a book of demonic magick. You will use
the power of demons, but the authority of angels can bring about the most

heavenly destruction.
The rituals here laid out for you may appear to lack complexity, but they
should be approached with diligence. The rituals can take effect without
danger to your self. You can choose to start a war, or if you are wise you
can use your power to bring peace. Freeing yourself of anger and
resentment is an excellent way to bring peace, and if it takes a curse to
achieve that aim, then curse. The book covers a selection of
methodologies, from the mild to the violent, but if the end result is an
improvement in your life, then it has served its purpose.
I will cross the street to avoid a fight. That is something I learned when
practicing martial arts in my youth (which wasn’t terribly common in the
West at the time), and that attitude has become more useful as I have
grown older. I don’t look for trouble, but trouble comes my way, and when
it does, in whatever form, I refuse to be a victim. I will not let anybody
overpower me or damage my life. When some fool spreads lies, I silence
the fool. When somebody makes an attempt to attack me with magick, or
endeavors to drain my energy, I bind their power, so they are unable to
work against me. Curses I reserve for those who deserve to be punished.
Magick works, and magick can be subtle, harsh or brutal. Curses are the
easiest magick of all. Be certain that you want to see results.
As I get older I curse people less frequently, which led me to speculate
about the benefits of writing this book. I gather there is a demand for
applied magickal attack. Additionally, I understand that when you have the
opportunity to hurt individuals, that opportunity can lead to pronounced
spiritual growth. Silencing and binding are concrete, practical solutions. If
we may dare to be honest, then it’s true to say that when you’ve suffered at
the hands of another, there is nothing quite so ecstatically satisfying as
revenge. I also know that I cannot control who will use this magick. Those
with good intent may use it, and it may be used by the cruel. Like any
weapon, its dissemination is problematic, but we have chosen to make this
weapon available nonetheless.
This magick works. It is necessary that you be circumspect before hurling a
curse at the person you hate. Imagine that you are alone in a room with
your enemy, and imagine that you could beat that person to death and
never be discovered. Would you do it? Magick gives you that flavor of
opportunity, and most people find that when faced with such an
intoxicating level of power they do not want to harm anybody at all.

Before you ever curse anybody, I would suggest that you go through this
gentle mind game to see how you feel. If you want a lesser result, then
imagine a lesser malady; picture sickness, anxiety, accidents and
humiliation befalling the one you loathe.
If, after you have imagined your enemy suffering in defeat, you continue
to feel that an attack would be justified, then go ahead and relish your
attack. Do not hurt the person in the real world, ever, in any way, but feel
free to curse and let the magick do the work for you.
You may find that after performing this mind game, you only want to
silence or bind your enemy, and that means you have ample magickal
possibilities available to you in this book.
You may also find that you want to heal the relationship, and that remains
a viable option. To win wars you fight strategic battles. You do not attack
because you carry arms.
How far you take these workings is a matter for your discretion. It is
possible to give your enemy an unpleasant week with a sprinkling of
unhappy accidents, if that is what makes you feel better. For the more
adventurous, you can send your enemy into the fire for a roasting, and
bless them with a few years of bad luck, if you feel that is what they have
earned.
Be prepared for the consequences of your magick. Magick always has an
effect, and with curses the outcomes can be rapid and toxic. If you curse a
former friend and his wife gets a sudden cancer, ask yourself how you
would feel. Magick finds a way to work, and it often finds a cunning way to
cause harm. That cancer might be the easiest way to cause your enemy
harm, even though she is innocent and he is the one you want to hurt.
You can’t always control exactly how the magick manifests, but you can
control the severity of the results to some degree by choosing a precise
curse and a narrow effect. Read carefully and choose wisely, and you will
be able to limit such unpleasantness. Understand, however, that the
effects may sometimes go further than you intend. A subsequent chapter
will be dedicated to exploring the probable effects, so that you can be clear
about the potential damage.
The moral judgment is your own. When you can be at peace with your
decision to attack and feel no guilt with the result, there is nothing to fear.
Your religion may tell you that judgment awaits those who attack. You may

believe that suffering at the hands of the cruel makes you more worthy in
the eyes of your god. If you fear to cause harm, then cause no harm. To be
truly wise, know that doing nothing could be an evil. When you succumb
to the whims of evil, you are letting evil persist. Attacking your enemy may
be the highest spiritual act.
Be wary of guilt. It is dangerous to feel guilt and sympathy for an enemy,
but this can transpire when least expected. Read the book in its entirety
before you attempt any of the rituals, and note that at the conclusion of
this volume there is a ritual for peacekeeping, intended to bring friendship
between enemies. You may find that you turn to this ritual more often
than you drive somebody through hell.
There is nothing objectively evil about binding, silencing and cursing.
When you gain control over those who have chosen to hurt you, you are
executing an act of justice. There is great spiritual growth to be found in
this dark magick. When you shut the noise of a blabbermouth, or cause a
violent enemy to have a glorious accident, you obtain more spiritual
advancement than you get from a year of meditation.

Why Magick Fails
Magick does not always bring the results we expect, and although we could
spend many a long evening discussing the finer ways to modify our art to
make it more efficacious on a consistent basis, the reason that magick fails
is because students of magick are frequently lazy and inept.
As you are a student of magick I urge you to read this book fully, study its
content carefully and work the magick with great will and vigor. If you do
that, nobody could accuse you of being lazy or inept, and the magick will
work.
This dark magick is not for the faint of heart. It is quite normal to be afraid
of demons, and that fear is nothing to be ashamed of, but if the fear makes
you reluctant to carry out the magick, or nervous that you will see
unpleasant faces, hear noises that have no obvious source, or if you dread
to feel the cold presence of a demon, then you might be advised to wait
until you have more courage. Demons are not monsters, nor thugs, and
can be constrained with the magickal processes expounded within this
book. Your fear is outside of my control. Even a restrained demon may
make noises, change the quality of light and lower the temperature for a
few moments. If these effects are going to give you a heart attack or send
you round the bend, stick to lighter pursuits.
A demon cannot choose whether or not you are afraid. You can choose to
be afraid. The demon can choose to make noises, to create foul smells and
to make other petty displays of strength, but you will act from a place of
authority, making such displays no more harmful than the wailing of an
angry toddler. While some parents panic and flounder when faced with a
screaming toddler, others know that it has no power to anger them unless
they allow themselves to be angered. Thus it is with demons. Know that
you work from a place of high authority established by this magick. The
demons may try to frighten you, but they cannot frighten you unless you
let them. Decide now that even if a demon were to snarl in your face you
would see it as nothing more than a child with a Halloween mask.
The magick prepared in this book is unlikely to arouse such spectacular
supernatural effects. Calling a demon forth to full visual and physical
manifestation is true evocation; an art that requires a determined,
deliberate effort on the part of the practicing occultist. Demons do not
generally appear by accident. With this magick you are giving orders to the
demon, not summoning it to our world for a debate about good and evil. It

is doubtful that you will sense the presence of a demon at all.

Choose Your Weapon
Magick is presented in varied styles and flavors. When I was urged to write
this book, my colleagues persuaded me to examine the profusion of occult
material that has been made available on the internet. Once an avid reader
of every occult text I could acquire (by whatever means, fair or foul), I now
rely on others to bring me the light of new discoveries. For the sake of
completion, I briefly returned to my voracious reading days, and devoured
all the modern occult texts I could, while perusing the jumbled occult
advice that is available freely online. While I am sad to say that I
discovered almost nothing new that was of any use, I gained a stronger
understanding of how other occultists present magick.
Curses, hexes and binding spells are usually crafted for a remarkably
specific purpose. You might buy a book of curses and find a curse to make
your enemy lose his or her home, or be covered in warts, or to lose control
of the bowels. Such rituals were common in ancient magick, so perhaps I
should not criticize too much, but I find this level of specificity indulgent
and perhaps ineffective.
The magick offered in this book is more general. If you want to cause
harm, you will cause harm, but I will not be offering spells that enable you
to turn somebody’s wine sour. Perish the thought.
Although I may be accused of indolence, I do not believe that there is any
requirement for a list of forty-seven curses that produce forty-seven
diverse results. In making our methods public, The Gallery of Magick have
sworn to clarify magickal practice. One way to clarify is to simplify.
With the rituals contained in this book you will be equipped to achieve all
the havoc that you desire, and end the war when you are done. The Master
Curse will bring down a powerful blow on your enemy, and that may be all
that you need. You do not know your enemy’s fears or phobias, so why
endeavor to address them? Magick will seek out the weakness in your
enemy more effectively than you can seek out the most basic knowledge.
Let the magick work its magick. Let the result be what it will be.
I will cover the minor magick, known as folk magick or cunning magick.
These dainty rituals perhaps have a scent of witchcraft; the burning of hair,
the spilling of blood; the sort of magick you are familiar with from rumour
and fiction. Such magick is rarely to my taste, and will not yield more than
the most ephemeral of results, but it can be useful if you want to test your

taste for chaos, or punish your enemy in a restrained way.
The cunning magick has its place, but I consider the bulk of the workings
in this book to be High Magick. They call on angels and demons to work
with us in our quest for justice and freedom. Magickal Attack is set out in
seven sections.

Section One: The Process of Magick
In the first section I will explore methods for controlling the effects of dark
magick, and show how to avoid magickal backlash.

Section Two: Preparation and Protection
Effective magick may take only minutes to complete, but preparation can
take longer. This section of the book surveys the mental processes you
must master in order to carry out a successful operation. Ritual practice
will give you the protection you seek, and the authority required to
command angels and demons. This ability to wield power is the essence of
Magickal Attack. No wands, robes or initiation ceremonies are required,
but nor can this part of the process be omitted.

Section Three: The Lesser Rituals of Attack
For the curious and cautious, these rituals are an excellent way to dip your
toe into dark magick. The most basic ritual permits you to discover your
enemies and see their plans. The other rituals enable you to bring an
enemy’s projects against you to an end. The final ritual provides a way to
torment and punish your enemy. If you only seek a mild revenge, these
rituals work rapidly and are devoid of unnecessary complication.

Section Four: The Workings of Silence
When you don’t want to fight, you can bind your enemies and shut their
mouths with these workings of silence. There is a ritual to silence those
who spread lies and rumour, along with rituals to bind a known enemy and
a ritual to bind a hidden enemy. Binding does no direct harm to your
quarry, but renders your assailant unable and unwilling to attack.

Section Five: The Greater Rituals of Attack
The Master Curse is presented here in all its glory, calling on the power of
five demons to bring chaos and disorder to the life of your opponent,
culminating with a charge of destruction suited to the crime committed
against your true will.
The second ritual is designed to bring an end to a relationship. This cannot
be used on your own relationship, but is commissioned to tear apart a
couple known to you. Whether you do this out of charity or to punish, the
magick works readily because there are few things so fragile as a human
relationship.

Section Six: Disruption Magick
I will explore the minor magick rituals that can be used to cause disruption
and displeasure, without effecting great harm.

Section Seven: The End of War
When the war is over, the parties meet at a table to discuss peace. With the
ritual magick covered in this chapter, peace will be negotiated according to
your demands. The book concludes by showing that peace can be obtained
by subduing your enemy into a respectful submission, where there is no
longer any need to expend your energy on anger and hate.

Section One
The Process of Magick
Hatred, anger and jealousy are your friends when working this magick, but
you do not want to stay with them for too long. Magickal Attack is an
emotional process that leaves you cleansed. Anything else should be
considered a failure.
When a ritual is complete, do not leave yourself filled with anger, or your
enemy has won a great victory over you. You are aiming to bring about
peace. At the end of every war, the enemies sit around a table to confront
the practicalities of peace. You may be spared the discomfort of sitting with
your enemy, but you are aiming for peace. The magick has not been of
sufficient efficacy to be called a success if your enemy continues to enrage
and enflame your emotions.
Your enemy should be rendered unable to cause you more discomfort.
Friendship can arise from enmity, but this is a rare occurrence and should
not be sought directly, as it can lead to a weakening of your position. Your
aim is to silence, bind or punish your enemy so that you experience peace.
This magick will relieve the hatred, anger or jealousy that you feel.
If you harbor fantasies of loathing your enemy to the grave you are
committing yourself to a life of unnecessary suffering. When your enemy
becomes irrelevant, impotent and incapable of stirring your emotions, that
is a true victory.
When working with this magick you will be required to connect with your
darkest emotions. You will experience what you are feeling, fully, and then
transmute it to another feeling. Do not deny your hatred and anger, but let
it come forth and perform alchemy on it with this magick until its potency
is reduced to a gentle calm. From this place of neutrality you will be free to
continue with your life, as the magick works great acts of wrath on your
behalf.
You may have cause to wonder which of the two is stronger; magickal
attack or protection? That answer is that neither has inherent strength, nor
is its strength particularly influenced by the experience or will of the
occultist working the magick. The answer comes in the form of will and
persistence. If you attack for longer than a person puts up protection, your
magick will be effective. Consider also that most people do not have access

to magickal protection. When you attack your enemy, it is unlikely that
any magickal protection is in place. If the enemy you are at war with is a
knowledgeable occultist, this magick will work against all but the most
creative protection. If your enemy does have such protection in place, be
aware that even the most practiced occultist may let their guard down
when they again feel safe. You will find an opportunity to strike. It can
become a war of attrition when you are in conflict with a practiced
occultist. This is more unusual than you would expect. Most people do not
have the first inclination to protect themselves against magick, and will be
hammered into submission by the first hint of a curse.
Magickal Attack takes effort, and those who attack idly will become idle
with boredom. You may find it fruitless to waste energy on attack when
you could be making money and enjoying life. In these circumstances,
protection will always win. Those who attack out of a need for justice have
inexhaustible energy, and in such circumstances, attack cannot fail.

Magickal Backlash
Dogma tells us that judgment, karma and backlash are inevitable when
you work magick of any kind, and if you delve into darker magick, there
will be retribution. Like all dogmas, this should be questioned. Do not
accept the traditional fears of others as fact. Magickal Attack is nothing
short of divine retribution, worked through your soul. You have been
given the right to protect yourself, and you will find that as you discover
greater success, thieves, liars and cheats will be drawn to you. You can
dispose of them without ever being punished.
One can never provide sufficient reassurance to the fearful. If somebody
fears to cross a perfectly safe rope bridge, due to an irrational fear of
heights, there is little that can be done in the short term to help a friend
across that wobbling rope bridge. Faced with fear you have the option to
walk away, or to cross the bridge anyway. The magick in this book is
presented in a way that gives you authority to work the magick, so that the
spirits will be humble before you. There is nothing to fear, but I will not
repeat this endlessly. If you quiver at the thought of interfering with the
will of another, or summoning demonic forces, there is nothing I can do
but offer up the process. You can take the first step, and discover your
courage if you wish. I cannot give you courage. My purpose is to provide
the most powerful protection, built into the magick. That, I have done. You
may still have ingrained beliefs about judgment, karma and backlash.
The average occultist will typically buy into the wiccan belief of threefold
return. Curse somebody and you will receive three times the trouble that
was sent out. A quaint concept based on superstition. If this were the case,
would dark magick be so popular and effective? Although referred to as a
universal law, this is nothing more than a belief repeated so often that it is
accepted as fact. A lifetime of observation has shown me that there is no
backlash, even when curses are cast casually and without protection. Guilt
is the only emotion that can bring you harm. When you regret your
attacks, you open yourself to some discomfort, which is why you are urged
to attack with courage and authority.
If you are afraid of demons, you have misunderstood the power structures
that are integral to magick. Demons are not more powerful than you. They
are capable of performing supernatural acts, which is why you employ
them. They are not capable of harming you, when they are suitably
constrained. The workings in this book constrain the demons, and that is
all that need be said on the subject.

You may burn in hell, and I cannot make any guarantees on that subject. I
have communed with many spirits, glorious and infernal, and I remain
confident that it is our right to imprint our will on reality. That is what
magick is for.
There are two notable exceptions. For the sake of simplicity, do not direct
your curses at pregnant women or children, or the side effects can be
unpleasant. Curse any adult you want, but leave children and pregnant
women out of your magickal attacks. What if a woman is in earlypregnancy, and you have no way of knowing? It is difficult to be certain,
but my experience is that the negative side effects only occur when you
know the woman in question is pregnant. Proceed with some caution
when there is any cause to suspect a woman may be pregnant. If you are
suffering at the hands of a pregnant woman, the rituals to silence, bind and
bring peace can be used without complication. It is not recommended that
any of the magick be directed at children.

Controlling the Effects
You can constrain the attacks in this magick so they do no harm to
anybody other than the target. This is usually a wise course of action.
Without direction, magick may unleash its fury on the loved ones of your
target, because bringing harm to loved ones will cause widespread pain and
suffering for your target. If you are wise, you will not let the magick be
dashed around so recklessly. Target the magick with precision and ensure
that none are harmed other than the one you intend to harm.
It is impossible to protect everybody. If you cause harm to your target, and
if he suffers visibly, those who love your target will be upset. There is no
avoiding this level of collateral damage, because every person that you
attack will interact with many other people. If you were to restrain the
magick to the point where it had no effect on others at all, its ability to
harm your target would be minimized.
To solve this conundrum, be as precise as possible, restraining the
immediate attack to your target, but accepting that others may suffer as a
result of being emotionally involved with your target. Your intention is to
ensure that the magick works directly on your target only.
Your first task is to choose an appropriate attack. If the target requires
binding, and you launch a mighty curse, there is far more chance of
spillage. Choosing appropriately seems to have an inbuilt mechanism that
prevents the magick from causing too much general havoc. By
‘appropriate’, I do not mean that it’s advisable to select a punishment that
would be approved of by your peers or a committee of occultists.
‘Appropriate’ means choosing a punishment that is suited to your own
requirement for justice, and your perceived level of suffering. If you are
compelled to curse in the most violent way, and if you feel that it is
appropriate to respond thusly to the suffering you have experienced, then
you have chosen appropriately. Somebody who deserves a curse should
not be merely bound or stirred up. Choose the punishment that you
believe is deserved, and the effects will be so directly aimed at your target,
that half the work is done.
The techniques that follow contain phrasing and wording that suggest
none be harmed, other than the intended victim. This wording should not
be omitted. It should not, however, be spoken meekly. If a ritual calls for
you to say, ‘…harming none other than N.’ (where N. is the name of your
target) do not speak with a sense of fear or timidity. At this moment, allow

your fury to rise. Feel rage and direct it at your target as you think the
constraining words. This will allow the magick to be powerful, while
keeping it focused on the target.
It is true that such constraints may delay or limit the effect of the rituals
somewhat, but given their fundamental power this is not a problem. If you
omit them, your target may be involved in an accident within hours, taking
loved ones along for the ride. If you are wise, you will leave the constraints
in place, even though it means the magick may take longer to work. The
world is a dangerous place, and magick will eventually find a way to harm
your victim.
For The Lesser Rituals of Attack, and the cunning magick, no such
constraints are required.

Section Two
Preparation and Protection
It is often assumed that anybody working with dark magick, and calling on
the power of demons, must put vast and complicated protection in place.
When you speak to the spirits with a genuine need in your heart and take
on a position of spiritual authority, you will be respected.
If you want to perform the banishing from Magickal Protection before you
perform this dark magick, or even after a ritual is complete, you may do so,
but it is not a requirement. The side effects of magick are more prone to
spill into your life when working with darker magick, but this has more to
do with fear than with anything inherently unstable about the magick.
With sufficient courage you don’t even need to banish. The rituals contain
protection and a way to make the spirits depart.
In our more advanced magick, as presented in The Master Curse, the sigils
constrain the demons throughout. The demonic sigil is contained within a
triangle of angelic sigils. This simple method, devised some decades ago, is
far more effective than drawing huge chalk circles or going to great lengths
to constrain demons in triangles. I find that when you put too much effort
into constraining angels and demons, they don’t take an interest in you,
unless you call on them for hours.
Only workers with powerful imagination can ever see spirits, although
many strain to glimpse the supernatural. I am certain that such efforts are
made so that those who are skeptical about the objective existence of
demons may be reassured of their reality. Seeing something that you
doubt takes tremendous effort, and doesn’t bring you results. It’s better to
communicate with demons and use your free time to do something more
constructive.
Should you read more complex books on invoking demons, you will see
there is an enormous emphasis on getting the demons to appear visibly.
The paraphernalia and ceremonies, while entertaining, have no bearing on
results. Here, we use sigils to get a message to the spirits, whether they be
angels or demons, and that is all. You will probably not experience
anything more than cold air, or a sense of demonic presence. If something
more interesting happens, react with dignity. If you are walking down the
road and an alarmingly violent person heads your way, do you run in panic
or weigh up the situation? The more dignified you remain in the presence

of a thug, the more chance you have of walking away. Demons are far less
thuggish than many people you find in your own locality.
Perform your magick from a place of choice rather than reaction. When
you have an enemy, you will often have been hurt, damaged, and angered,
but you must act consciously. You must choose to perform the ritual after
appropriate consideration. If you act without thought you are reacting, and
this weakens your position. With the decision made, use the following
ritual to establish authority.

A Ritual to Wield Power
In order to command angels and demons, you need to wield power with a
sense of authority. To do this you will perform a ritual using this sigil.

The sigil is presented at full size later in the book, alongside the words that
you must speak.
Place the sigil before you, in the book, on a screen, or on a scrap of paper.
Consider the black space before you as a gateway to infinity. It is no longer
ink on a page, but a circle of potential. Look through the darkness to
glimpse infinity, and know that in this moment you can make changes.
With nothing more than a thought, you can lift your hand, blink, slow your
breathing or even speak words. This possibility is nothing short of
miraculous.
I am a lover of the arts, but remain fascinated by science, and the more I
know the more miraculous I find it that we can motivate matter to dance to
our tune. A thought can create motion. Your will can move your body. If
this seems mundane, do not be alarmed by your lack of wonder; we live,
we die, and the miraculous must appear ordinary on a daily basis for us to
cope with the mundane tasks of finding food and shelter. Give it a little
more thought, and you will find that your ability to move matter is far from
ordinary. Life gives way to thoughts that can move matter, rather than
matter that creates thought. The ephemeral is made tangible.
As you contemplate the dark gateway to infinity, represented by the dark
central disc of the sigil, know that your ability to think a thought or move a
muscle is miraculous. Creating other miracles outside of your body is
nothing more than connecting to the miracle of your existence. You can
work magick as easily as you can choose to take another breath.

Imagine the moment of your birth, and the first breath you took.
Imagine your last breath, far in the future, as life fades from you.
Contrast these sensations with an awareness of where you are, and your
current surroundings. You are, in this moment, somewhere between
creation and destruction, and this part of the ritual centers your attention
on that reality.
You speak words to effect a change in yourself. If spoken by rote, these
words will be rendered as ineffective as a nursery rhyme. When infused
with the appropriate quality, the words are a magickal operation in and of
themselves. Your reality is unsettled, but you are settled at the center of
your universe, and from there you have the authority to command spirits.
The words are presented here, followed by an explanation of their
application.
Ehyeh asher Ehyeh
I am that I am.
I will be what I will be.
The scent of a burning rose.
Leaves crushed in my fingers.
The blue of twilight.
The taste of blood.
Gravel crackles underfoot.
Iron into sparks.
Ice into air.
Flame into smoke.
Breath into rain.
Atah Gibor l-Olam Adonai
I will address each of these lines in more detail, covering their meaning
and the intention and mental state required when speaking them.

Ehyeh asher Ehyeh
This is a Hebrew phrase, attributed to God, interpreted as, ‘I am that I am,’

or ‘I will be what I will be.’ In speaking these words about yourself, rather
than about God, you are connecting yourself to divine will and authority.
Your will is always granted authority by the divine, so this utterance is a
reminder to yourself that the divine connection is present. You are stating
the obvious, to remind yourself that you can effect change, and that you
have the right to effect change. The act of speaking this out loud is a
declaration to the spirits that you will command them.
The pronunciation is straightforward, and needs no elaboration. Speak the
words as they are written. (Damon Brand has kindly added a
pronunciation guide in the Appendix of this book, for those who are
troubled by pronunciation.)

I am that I am.
This is a statement of authority in the moment. Say these words and feel
that you are expressing your true will in this moment, and that whatever
you command shall occur in accordance with your will. A King never has
to declare, ‘I am the King,’ because those who surround him know it, but
in a crowd, a leader must step forward and speak to the people. This is the
moment in which you speak with full confidence, knowing that you will be
respected. You were born, you exist in this moment, and it is your divine
right to seek the changes you want to see in the world. Know this, and
speak with conviction.

I will be what I will be.
This phrase is another interpretation of Ehyeh asher Ehyeh, but is spoken
as a rejection of fate or destiny. It is an affirmation that you will create
your life according to your will. When spoken with a sense of authority,
these words give you an authority that will be respected by the spirits you
call upon. The feeling of authority may grow as you practice this ritual. At
first, act as though you have the authority, and that will give you the
authority. A man dressed as a police officer can order people around to
great effect, whether he has been trained or not, because people respect
(or fear) the uniform. By acting with authority you are putting on the
robes of authority, and that is enough to command respect and obedience
from the spirits.
The following five phrases connect you with the five primary senses. There

are other more refined senses, such as the sense of gravity and
momentum, but here we gain an awareness of the five familiar senses. As
you speak each sentence, and this applies to the first time you utter the
words as much as it applies to the ten thousandth application, you must
imagine the sensation as described.

The scent of a burning rose.
You do not need to know what a burning rose smells like to imagine the
scent. Whether you catch a whiff of scorched rose oil as imagined rose
petals are flung onto a fire, or whether you picture an ossified rose flower
being charred by its own blaze, you can imagine the scented smoke. As
you speak the words, imagine the scent of a burning rose.

Leaves crushed in my fingers.
Crush dry leaves in your hands, and something beautifully structured
turns to fibers and dust. When you imagine this, you may hear the crush
of leaf matter, but focus on the sensation in your fingers, as you crush the
leaf.

The blue of twilight.
When the sun has gone, and darkness has not yet come, there is a deep
blue light that illuminates little, yet blazes in the sky as gloriously as the
sun. This deep, saturated blue is normally thought of as dull, rather than
shining, but notice how it shines. Picture a cloudless sky, and the blue
shine of twilight. If it helps, picture yourself in a place where you could
easily see such colour. It does not matter if other details intrude on your
imagined scene. Imagine the blue.

The taste of blood.
Recall the taste of your own blood. Some workers substitute the phrase,
The taste of ashes, finding it easier to imagine, though it is far from
pleasant. That is acceptable, but I prefer the use of blood as it is slightly
metallic. This hint of iron connects the taste to the later mention of iron in
our ritual. If you can imagine the taste of your blood, that is preferable to

ashes.

Gravel crackles underfoot.
Imagine the sound of your own footsteps, as you crunch the gravel. Do not
imagine a cautious walk, nor a run, but a purposeful stride as you hear the
sound of the gravel moved beneath your feet.

The following phrases involve imagery, but more important than the
imagery is an awareness of the transformation contained within the
image.
In magick, according to some traditions, there are four primary elements –
earth, air, fire and water. By transforming each of these elements, you
commit an act of alchemy. This is no small achievement, and should not
be regarded as minor, because it takes place in the furnace of your
imagination. There is no greater place for transformation to occur. We are
challenging the elements to be more labile, to shift according to our will.
This ability to transform matter with the will, whether imaginary or not,
gives us the authority to command.

Iron into sparks.
When you picture iron into sparks, know that the element of earth is being
transformed to the element of fire. Picture iron being struck with a
hammer and giving off sparks, or iron being dragged against rock until it
sheds flashes of flame.

Ice into air.
When you picture ice into air, visualise ice being melted in an instant by a
great heat that transforms it to vapor, which in turn becomes transparent
air. I picture ice in the abstract; a huge malformed crystal hanging in the
void, obliterated to steam and silence by a rush of heat. You could picture
the ice on a lake, being burned by a flare from the sun. Or falling
snowflakes engulfed in fire, decimated to air. Whatever image you employ,
know that the element of water is being transformed to the element of air.

Flame into smoke.
Fire gives off smoke, but with smaller flames the smoke is invisible.
Though a candle spews out soot, it goes unseen, unless the candle is lit in
bright sunlight. To create smoke you can snuff out a flame, leaving the
wick to smolder, but here we want to transform flame into smoke. You do
not extinguish the flame, but let it burn with a thick smoke, until the
smoke replaces the flame. I picture fire without a source; no wick, brand
or bonfire.
The disembodied flames give off a thick smoke, and the smoke darkens,
becoming richer, obscuring the flames. Glimmers of red fire show through
the smoke, but the smoke engulfs those flames, until there is only a
burning hot smoke. It is effective to picture abstract flames. If you picture
wood burning, or a lake of oil set ablaze, your focus goes to the object
being consumed by fire, rather than the fire itself. If you cannot picture
this easily, then picture the flames atop an object that is not consumed; a
flaming rock or a blazing sword.
Smoke, although made only of particles, settles as a solid. When smoke
blackens a surface, it clings to that surface as a dark dust. For our
purposes, the flame is being transformed to a powder of earth. As you
perform the transformation of flame into smoke, know that you are
turning fire into earth.

Breath into rain.
As a child I spent many an hour sitting quietly by my rain-streaked
windows, my own breath misting the glass and sometimes forming
rivulets. It seemed to me that my breath was being transformed into
raindrops. This is the image I use now, imagining that air is being
converted to water as it hits the glass. I know that my breath contains
water, but for the purpose of this exercise, I imagine that pure air is being
transformed into water. This is a personal image, but others have used it
to great effect. An alternative is to picture the breath leaving you as a cloud
of vapor, as seen on a frozen day. This cloud should thicken into droplets.
If that doesn’t please, one practitioner developed a technique where she
imagines herself lying in a sunny field, blowing out air that forms colossal
rain clouds. If you’ve ever seen wheat fields being burnt off in the English
countryside, you will see that as the heat rises, clouds form above the fire

before smoke ever reaches them. This image is similar to that. Huge rain
clouds formed instantly by breath, which storm down in seconds.
Whatever image you choose, and it can be personal to you, the essence of
this image should be that your breath becomes rain, and that air becomes
water. It is your breath, your exhalation, and your decision that makes this
transformation occur.
Although the above descriptions appear lengthy, it is possible to visualize
such imagery in the time it takes to say the words, ‘Breath into rain,’
perhaps adding one more breath to give you time to solidify the image, and
the associated knowledge of air becoming water.
If you do not possess the imagination to carry out these tasks, practice,
and the images will come. You do not need to impress any god or spirits
with your imagination. You need only sufficient imagination to catch the
sense of elemental transformation. If you can feel that, even with weak
imagery, the desired effect will be achieved.

Atah Gibor l’Olam Adonai
You are not appealing for God’s help, but letting all spirits that become
aware of you know that you have spoken to God (here named as Adonai),
and that you speak with his authority. You are not one who pleads with
God, but one who has addressed God, and one who can stand before God
and perform alchemy with the elements. (Once again, assistance with
pronunciation is provided by Damon Brand in the Appendix.)
As you say these words, you are not boastful or arrogant, but asserting
your authority to command angels and demons to do your bidding, in line
with divine will. When you are connected to your true will, your efforts are
in accordance with divine will, taking effort and obstacle away, and making
magick take effect as naturally as the laws of physics.

Having spoken the words, continue to stare at the black circle in the center
of the sigil for a short while. It may be ink in a book, or it may be a gateway
to infinity. Accept the possibility that you can reach into the infinite and
shape the future with your desire. Do not force yourself to believe this, but
become aware of the possibility.
The ritual is complete, and you can move on to any other ritual contained

in this book, safe in the knowledge that you will be obeyed.
There are some who will insist that you must be armed with daggers,
wands, protective circles and the like. Such objects do nothing to protect
you unless they are imbued with your will. As such, they can be dispensed
with. Your clarity of desire, and your choice to make changes in
accordance with your will, is the only protection required.
The Sword Banishing from Magickal Protection by Damon Brand, can be
used if you find the side-effects of a ritual too unpleasant. If you find
yourself tempted to banish before and after every ritual, it may be that
your fear is too eager to emerge. The magick should be performed with
courage and authority, not with fear that you will be drubbed by the spirits
you command.
The words of the ritual and the sigil appear on the following pages. If
you’re using an ebook, you may need to write out the words by hand,
unless you can find a way to display both the text and image at the same
time. With a minimal amount of discipline, you can memorize the words,
and that is what I would advise.
Ehyeh asher Ehyeh
I am that I am.
I will be what I will be.
The scent of a burning rose.
Leaves crushed in my fingers.
The blue of twilight.
The taste of blood.
Gravel crackles underfoot.
Iron into sparks.
Ice into air.
Flame into smoke.
Breath into rain.
Atah Gibor l-Olam Adonai

Section Three
The Lesser Rituals of Attack
In this section I will divulge rituals that enable you to discover enemies
and their intentions, foil the plans of an enemy, or bring torment to an
enemy who has wronged you. You may require nothing more than these
workings. There is no spoken constraint in this magick, because the focus
of your intention will be sufficient to ensure that damage is limited to your
intended victim.
To enable this magick, you will be required to enter an altered state of
consciousness. If you can enflame yourself with rage and use your
imagination, that will put you in the required state of mind.
The following three chapters make use of The Opening Ceremony of Fire.
The imagery in this ritual will give you command and control over the fiery
spirits employed in these workings. These spirits are not demons, per se,
but they work through co-operation with demons. In order to obtain
satisfactory results you are required to have a clear intent and strong
willpower. You begin the ritual by contemplating the result you want to
achieve. You then perform the Ritual To Wield Power. You follow this with
The Opening Ceremony of Fire.
The ceremony involves the visualization of a solar eclipse. The moon
passes in front of the sun, obscuring it. The moon’s darkness is cradled in a
smoky ring of white sunlight.
This image is wondrous. A solar eclipse can only be witnessed on earth
because of an astonishing coincidence. The sun is four hundred times
larger than the moon, but just happens to be four hundred times further
away from earth. This creates the illusion that the sun and the moon are
the same size in the sky. It is a cosmic illusion that makes solar eclipses
possible. Even with billions of suns, planets and moons in the universe, it
is conceivable that this visual effect is encountered only on Earth. Whether
this is mundane coincidence or a sign of sacred geometry, it should fill you
with a sense of wonder.

The Opening Ceremony of Fire
Work in a location where you will not be disturbed. If there is a risk of

disturbance, you will remain alert to intrusion and that will prevent you
descending into a magickal state of consciousness. You are required to
speak words out loud, with conviction. Secrecy is recommended. Do not
allow yourself to be discovered.
In the first part of the ceremony, you connect with the rage that has arisen
within you. You will feel your anger and dwell in it, harnessing the power
of your fury as a weapon.
Whether you are planning to discover enemies, foil them, or punish, it is
likely that you feel some anger regarding your current circumstances. If
you are not able to feel your anger readily, consider anything else that
makes you feel a sense of rage. Ruminate on anything cruel or unjust and
let the feeling of rage build within you. You do not want to be consumed by
the fire of your hatred, so you convert it to a red flame within your body.
Most people feel anger in their chest, but you may feel it within your head,
or throughout your whole body. Where you feel anger, picture a red
flickering flame. It cannot consume or harm you, but as this flame grows,
it takes away the sensation of anger. The anger becomes a flame. Let the
feeling of anger that you have created become the red flame within you. It
may take a while for you to become calm. When you have done so, know
that your rage is contained in the flickering red flame within you. It no
longer troubles your emotions, but remains accessible.
Close your eyes if you have not already done so, and take several slow,
deep breaths. Visualize yourself on the flat summit of a grassed hilltop,
with a clear view of mountains surrounding you; a circle of mountains on
the horizon. There need be no sign of civilization, and this image should
not be a real place. Create the location with your imagination. You may
find that in doing so you forget that the red flame is within you. Recall it
now, but remember that it no longer affects you. You are able to perceive
the flame without feeling its emotional content.
You say, ‘The white circle of the sun.’ Picture the sun rising, brilliant white.
The sun is a star, only made golden or red by our atmosphere. See the sun
as the white star that it is, dazzling in the sky, rising, remaining white.
Picture the sun rising up, arcing slowly through the sky until it is directly
overhead, where it remains. Allow this process to take a minute or more, as
the sun is hauled up the sky.
You say, ‘The white circle of the moon.’ Rising over the mountain horizon,
picture a crescent moon. Bright white in the blue sky, this moon slowly fills
out, becoming a full moon by the time it is half way up the sky. Picture the

full moon rising toward the white glow of the sun. Allow a minute or more
to pass, until the moon moves in front of the sun, causing an eclipse.
You say, ‘A ring of white fire,’ as the white light of the sun spreads out
around the dark disc of the moon. The world around you is bathed in a
strange twilight, and the eclipse continues. You see a scattering of stars in
the black sky.
In the half-light, picture yourself rubbing your hands together. If you wish,
you can close your eyes and actually rub your hands together.
You say, ‘My hands aflame,’ and as you part your hands, red fire ignites
between your palms. This is the fire from within. You do not feel the anger,
but observe it purely as a red flame. Separate your hands and hold them
out in front of you, palms upward. Everything else fades to blackness, but
you can see your hands aflame with red fire. The fire does not hurt, nor
illuminate, nor consume your flesh. It is a red fire that you have called
upon with magick; a fire that you control.
Do not feel the rage, but know that it is contained within the red flame at
your hands. This is your offering to the spirits. The opening ceremony is
complete. You now follow the instructions given for each of the Lesser
Rituals, as required.
You would be well advised to learn this ritual in its entirety, so that it can
be performed without continual reference to these pages.

A Ritual to Discover Your Enemies
When you are ready to begin, spend some time contemplating the
problem at hand. You suspect that you have an enemy or enemies, and
you may even have a suspicion about who that enemy is. Consider the
reasons for this feeling. What has gone wrong that makes you assume
that you are being attacked? Whether you suspect a supernatural
attack, or conventional enmity, know that you require clarity. If you are
being maligned by another, you need to know the source of the malice.
Conclude this brief introspection by knowing that this is the result you
will obtain. You will become aware of all enemies that are actively trying
to disrupt your life.
With the contemplation completed, you can perform The Ritual To
Wield Power.
This book should be placed before you so that you can clearly see the
sigil that is depicted at the end of this chapter. A photocopy or other
facsimile of the image will suffice.
Perform The Opening Ceremony of Fire.
Gaze at the sigil for a minute or more, remaining aware of the fire that
burns red, without pain, in your hands. Become aware of all the lines
and shapes in the sigil. Know that in gazing at these shapes, you are
given access to the fire spirits.
Turn your hands palm downward, so that the fire in your hands can
move toward the sigil, when you will it to be so.
Say the names of the spirits, ‘Crostes, Furinot, Katipa, Garinos.’ As you
say each name, see the fire in your hands leap toward the sigil, its red
light burning into the lines. Know that you are providing the fire of
your fury to the named spirits. Know that the spirits will feed on it, and
reward you with knowledge.
Again say, ‘Crostes, Furinot, Katipa, Garinos,’ but let the fire remain in
your hands. As you say each name, consider the result you want.
Consider that you are going to become aware of those who would harm
you.
Again say, ‘Crostes, Furinot, Katipa, Garinos.’ As you say each name,

let the fire in your hands empty into the sigil, with a sense of gratitude
for the knowledge that will be imparted to you. The last of the red fire
leaves your hands and enters the sigil. See the lines glowing with fire,
and then fading to the colour of ash as it is taken by the spirits.
The ritual is complete. You may acquire an immediate revelation
regarding your enemy, but it’s more likely that your enemy will be
revealed through a gradual intuition that grows during the following
days. If your enemy is somebody that you encounter on a regular basis,
it may happen that some slip of the tongue or error of judgment causes
your enemy to be unmasked. Do not let your enemy know that you
have become aware of their attack.
The sigil for this ritual appears on the following page.

A Ritual to Foil an Enemy
When you know that you are under attack, you may want to foil your
enemy’s plans. This ritual will ensure that any known enemy can be
stopped. Whether you are being attacked by a group of people, a
corporation or a sole operative, this ritual will prevent your enemy’s
attacks from gaining traction. Whether they aim to damage your
reputation, your spirit or the conditions of your life, through magickal
means or the most ordinary gossip, this ritual will cause their plans to
falter and fail.
When you are ready to begin, spend some time contemplating your
enemy, and how the attack makes you feel. Do not concern yourself with
the reasons for the attack, only that by being attacked you are made less
comfortable than you were before. Know that it is your right to foil your
enemy and be left in peace. With this feeling clear in your mind, you are
ready to begin and can perform The Ritual To Wield Power.
This book should be placed before you so that you can clearly see the sigil
that is depicted at the end of this chapter. A photocopy or other facsimile of
the image will suffice.
Perform The Opening Ceremony of Fire.
Gaze at the sigil for a minute or more, remaining aware of the fire that
burns red, without pain, in your hands. Become aware of all the lines and
shapes in the sigil. Know that in gazing at these shapes, you are given
access to the fire spirits.
Turn your hands palm downward, so that the fire in your hands can move
toward the sigil when you will it to be so.
Say the names of the spirits, ‘Senapos, Terfita, Estamos, Perfiter, Notarin.’
As you say each name, see the fire in your hands leap toward the sigil, its
red light burning into the lines. Know that you are providing the fire of
your fury to the named spirits. Know that the spirits will feed on it, and
reward you with the power to foil your enemy.
Again say, ‘Senapos, Terfita, Estamos, Perfiter, Notarin,’ but let the fire
remain in your hands. As you say each name, consider the pleasure you
will feel in foiling your enemy. Know that you will be made strong, and
your enemy will be made weak and unable to cause harm to you or your

plans.
Again say, ‘Senapos, Terfita, Estamos, Perfiter, Notarin.’ As you say each
name, let the fire in your hands empty into the sigil, with a sense of
gratitude for your victory over your enemy. The last of the red fire leaves
your hands and enters the sigil. See the lines glowing with fire, and then
fading to the colour of ash as the spirits take it.
The ritual is complete and you should spend no time looking to see
whether or not it has worked. If you look for an attack, you open the way
for an attack. Continue with your life as though the magick has worked. If
evidence presents itself to show that the attack has been renewed, you can
repeat the ritual days or weeks later, or work with higher magick, but
unless evidence presents itself it is your duty to assume that the attack has
been foiled.
The sigil for this ritual appears on the following page.

A Ritual to Punish and Torment
Enemies
Should you choose to bring torment to your enemy, this is the ritual to
use. It will leave you with a sense of authority, and the feeling that you
have punished your enemy for the misdemeanors committed against
you. The extent of the torment experienced by your victim will be
determined by their personality and the intensity of your rage. One
person will be driven to feel guilt for their actions against you, while
another will not give you a second thought even though they are
consumed with inner pain and anguish. The ritual will create moments
of panic, self-doubt, despair and regret in your victim. When somebody
has brought you pain, this ritual can furnish you with gentle revenge.
It is only fair to warn you that some enemies, when stirred in this way,
will attack you with renewed vigor, especially if they suspect that you
are the source of their misery. Should this happen, be ready to use later
chapters to bind and curse.
When you are ready to begin, spend some time contemplating your
feelings for your enemy. Are you strangers, competitors, former friends
or lovers? Give no thought to your enemy’s motivation, but become
aware of how your enemy’s attack has made you feel. Know that your
enemy has done you wrong and that you have the right and authority
to bring torment, to punish your enemy for their attempt at cruelty.
With this feeling clear in your mind, you are ready to begin and can
perform The Ritual To Wield Power.
This book should be placed before you so that you can clearly see the
sigil that is depicted at the end of this chapter. A photocopy or other
facsimile of the image will suffice.
Perform The Opening Ceremony of Fire.
Gaze at the sigil for a minute or more, remaining aware of the fire that
burns red, without pain, in your hands. Become aware of all the lines
and shapes in the sigil. Know that in gazing at these shapes, you are
given access to the fire spirits.
Turn your hands palm downward, so that the fire in your hands can
move toward the sigil when you will it to be so.

Say the names of the spirits, ‘Xatros, Nifer, Roxas, Rortos.’ As you say
each name, see the fire in your hands leap toward the sigil, its red light
burning into the lines. Know that you are providing the fire of your fury
to the named spirits. Know that the spirits will feed on it, and reward
you with the power to punish your enemy with torment.
Again say, ‘Xatros, Nifer, Roxas, Rortos,’ but let the fire remain in your
hands. As you say each name, consider the pleasure you will feel when
your enemy suffers. Know that your enemy will quiver with fear and
confusion.
Again say, ‘Xatros, Nifer, Roxas, Rortos.’ As you say each name, let the
fire in your hands empty into the sigil, with a sense of gratitude that
your enemy’s suffering has begun. The last of the red fire leaves your
hands and enters the sigil. See the lines glowing with fire, and then
fading to the colour of ash as the spirits take it.
The ritual is complete and you should feel satisfaction that your enemy
is cursed to suffer.
The sigil for this ritual appears on the following page.

Section Four
The Workings of Silence
Magickal Attack does not mean you are always required to cause harm.
When you bind an enemy, that person can no longer harm you. When you
silence an enemy, their lies will cease. Removing your enemy’s ability to
harm you is often all that is required, and you will have no need to seek
punishment or revenge. These rituals are limited by naming your enemy,
and require no further constraint.
The rituals in the following pages call on the immense power of angels to
restrain the cruel actions of your enemy. The angels are not interested in
justice, but you will find you get better results when you feel a genuine
sense of injustice. Should you choose to bind an enemy simply because
you don’t like the person, you will get a result, but the result will be much
more effective if you feel that the enemy has wronged you.
The sigils presented at the end of the following chapters are your source of
angelic contact. Gaze at the sigil and utter the angelic names and you will
make contact. To take effect, the ritual demands that you undergo an
emotional change while performing these simple tasks. If you have worked
with the books of Damon Brand, you will be familiar with this process, as it
is a concept used in many workings devised by The Gallery of Magick.
You begin each ritual by considering how you feel about the situation in
the present. Contemplate the problem, not its solution. Let your
discomfort rise, and dwell in that state while scanning your eyes over the
Hebrew letters of the sigil. You do not need to read the letters, but ensure
that your eyes rest on each letter while holding on to your emotions of
discomfort at the one who is bringing you pain. Using your willpower, you
imagine how you would feel should the magick work. You imagine that the
problem has been solved. Waste no time picturing how an enemy may be
bound or a mouth sewn shut. It is not your task to carry out the details of
the working, so you should leave that for the angels. Imagine that the
magick has worked, and imagine a feeling of gratitude. You then speak the
divine names, words of power and angelic names, while holding onto this
feeling of relief and gratitude.
You do not pray to the angels or beg them to help, but feed them with your
gratitude. In the moment that you feel gratitude for something having
occurred, the angels are compelled to make it occur; they will shift reality

to match your feelings.

A Ritual to Silence Gossip and Lies
Liars and gossips can disrupt your experience of harmony. Whether
motivated by hatred or caused by nothing more than a trivial
personality, casual gossip and lies can be as damaging as a direct attack.
This ritual is most effective when you know the source of the gossip
and lies. If you do not, you may want to use the Lesser Ritual for
divining the source of the attack. If you cannot locate the source of the
attack, then proceed, but do so without guesswork. That is, if you are
not certain of the source of the loose tongue, you should picture an
imaginary figure that is causing you pain. This shady abstraction will be
more effective than magick directed at the wrong person. If you know
the source of the attack, whether it is one person or an organization,
your task is simplified. Picturing the one that has brought you harm
generates the required feelings quite effectively.
Read the instructions for The Workings of Silence before proceeding.
Contemplate the pain and discomfort you feel at being the victim of
gossip or lies, and imagine the one who has caused this problem. Gaze
at the sigil (found at the end of this chapter) as described, scanning
your eyes gently over the letter shapes. Do not lose the feeling of
discomfort during this process. It does not matter what order you scan
the letters, but ensure that you take in every letter and see its shape.
When you have scanned your eyes over all the letter shapes, transmute
your feeling, by imagining that the gossip has been silenced and that no
more lies will be spoken about you. Imagine the relief you will feel, and
imagine that you feel this relief now. The problem is solved, and you
feel a sense of gratitude to the angel Oziel, who empowers this
operation.
Speak the following five words. Say each word three times before
moving to the next, and as you say each word, notice the feeling of
relief and gratitude.
YICH-EH-AK-EV-VAH-HA
CHIN-AN-AY-AH
KAT-AK-AY-AH

OZ-EE-ELL
MA-CHEE
The ritual is complete and it need only be performed once to get a
result. Should the aggressor renew their ways, repeat the working. It is
unlikely that you will need to repeat this often, because the angelic
powers will silence all but the most violent of foul-mouths.
The sigil is presented on the following page.

A Ritual to Bind a n Enemy
When you bind an enemy, you remove their power to harm you. It is as
though you have bound their hands. This ritual is a gesture of strength,
using the wrath of the angels to halt your enemy. This will cause no
direct harm, but will render your opponent unwilling and unable to
send malice in your direction.
You do not need to know your enemy personally, so this ritual can be
used against somebody who has attacked you online, for example. It
helps if you know the target’s real name and face. It is most effective,
however, when the person attacking you is somebody you encounter in
your home, workplace or other place of regular attendance.
Read the instructions for The Workings of Silence before proceeding.
Contemplate the unpleasant feelings generated by your target.
Consider the discomfort that makes you want to bind your enemy.
Gaze at the sigil (found at the end of this chapter) as described,
scanning your eyes gently over the letter shapes. Do not lose the feeling
of discomfort during this process. It does not matter what order you
scan the letters, but ensure that you take in every letter and see its
shape.
When you have scanned your eyes over all the letter shapes, transmute
your feelings, by imagining that your target has been bound. Your
enemy can no longer harm you. Feel relief that your enemy has been
rendered impotent. Feel a sense of gratitude to the angel Shemiel, who
watches over this operation.
Speak the following six words. Say each word three times before
moving to the next, and as you say each word, notice the feeling of
relief and gratitude.

YEE-SHOO-HAK-OVAH-VAHA
NAH-FLEE-EL
CHAY-MA
KET-ZEF

SHEM-EE-ELL
OO-MAB

The ritual is complete and does not need to be repeated. Should your
enemy emerge from this binding at a future date, ready to continue the
war, you can bind again, or move to a more aggressive stance. A better
solution is to tame your enemy while bound. Once the binding is in place,
look to the chapter at the end of this book, to bring an end to the conflict.
The sigil is presented on the following page.

Section Five
The Greater Rituals of Attack
The Greater Rituals have a more devastating effect than lesser magick, but
they require a greater level of preparation, commitment and mental
energy. The ability to enter a concentrated state, with single-minded focus,
is essential. Through these rituals you make contact with demons and
command them to do your will.
It was once suggested to me by a mentor that when you can imagine
making contact with a demon, contact is made. This does not deny the
reality of demonic beings, but gives you a clue as to how contact is made.
Imagination opens the way.
This truth, he suggested, is why so many magickal orders busy themselves
with wands and herbs and months of initiation. It is a way of bypassing the
imagination, of getting so involved with the structure of magick that you
don’t require imagination. The approach I have developed is to use
imagination directly. This does not mean that we invent the demons or
pretend they are real. Imagination is not a pretense, but a way of seeing
reality more creatively. These rituals will twist your perception of reality
and push your imagination in new directions.
Keep your attention on the purpose of your magick, without lusting for
result. Do not become entrapped with the workings of the magick or the
wonder of sensing a demonic presence. Your magick has a purpose, and all
other side effects are nothing more than a distraction. Begin these
workings with the intention to cause harm to your enemy, and do not
become overly fascinated with the demons themselves.
In The Master Curse, the demons are constrained by angelic sigils and holy
names of power. This gives you a way to contact and control the demon
without having to evoke it as a physical presence. Although seeing a
demon on the other side of the room is mightily impressive, it is not
required.
The system laid out here gives you access to the demon, through its
associated angel, and with the authority of your will, your commands will
be heard. The sigils used are derived from the most powerful source. You
may find many alternatives in other publications, and all work to some
degree, but these sigils are the best choice for this procedure.

Another class of demons is employed in the Ritual To End A Relationship.
Here you have no angelic protection, and convey your message directly
into the demonic consciousness, which causes it to be enacted.

The Master Curse
The Master Curse should not be used lightly. If you have come to these
pages without reading the previous chapters, you are doing yourself a
disservice. The effects of the curse can be extreme. Assuming that you
have considered your options carefully and chosen to curse your
enemy, the instructions follow.
You will be guided to name your enemy out loud. Use your enemy’s full
name, if known. In the pages that follow I write ‘N.’ in place of your
target’s name. You will, of course, replace ‘N.’ with your target’s name
when speaking the ritual.
The language of the ritual is somewhat archaic, so there is value
elucidating the meaning behind the words. I will list the demons, in the
order they are called, and explore their powers.
The demonic names appear quite mundane, so you might want to look
at the pronunciation guide in the appendix to appreciate that the names
are a touch richer than they appear at first glance. Shaz, for example, is
pronounced more like Shah-z, with an elongated ahhhh sound in the
middle of the word. This sounds far grander than Shaz.
The first demon you will call is Shaz, who will ‘remove sight, hearing
and understanding’ from your enemy. This is the first stage of your
attack, and will leave your victim unable to sense an attack or put up
defenses. It will make your victim unable to plan well. Confusion will
reign, weakening your victim for the next stage of attack.
The second demon, Sabnock, brings ‘infestation and illness’. Some
actual illness may develop, but the purpose of Sabnock is to weaken
your victim further. Your enemy may sense an infestation, as though
the mind is crawling with the thoughts of others. There may even be a
sense of bodily parasites. A weariness will come over your enemy.
The third demon, Raum is set to ‘destroy honor and home’, and will set
up disruptions and distractions. Your victim will become subject to
rumour, negative opinion and ill will. Others, including loved ones, will
become cold and heartless around your target.
The fourth demon, Glasya-Labolas, brings ‘bloodshed and the death of
friendship.’ Your victim will be wounded in body and spirit, shunned by

friends. This stage of the ritual leaves the victim with a great sense of
loneliness, with a devastated soul.
That is the sum total of the curse, and the nature of the attack. The
operation of the curse is often more creative than you might presume,
given those summaries. In order to achieve bloodshed, your victim may
be driven into the path of an accident. In order to lose friendship, your
victim’s more subtle plans and secrets may be revealed. In order to
experience infestation and illness, your victim may be plagued by
hallucinations, panic and a hint of insanity.
The four quarters of this curse do not work alone, but in harmony, to
destroy your victim’s ability to operate successfully in the world. A
victim of this curse will be led to a place of reflection, such will be their
suffering.
There are four talismans on the following page, one for each demon.
The black triangle in the center of each talisman contains the name of
the demon in Hebrew, with the sigil of the demon directly below the
Hebrew text. You should think of the sigil as more than a connection to
the demon. It is a fragment of the demon that dwells in your presence.
Touch this fragment with your mind and the demon will know you and
your desire.
On all three sides, the triangle is constrained by the sigil of the demon’s
corresponding angel. The demons are bound by the angels, and the
angels are obligated to control the demons. The divine words of power
on the outside of the talisman safeguard the work, and discount the
need for additional protection or banishing. You are not calling the
demon up from hell, but sending your message to the demon. Angels
are messengers, and they are bound by their nature to pass on your
message to the demons. The demons, in turn, are compelled to carry
out the orders of the angel. This simple construction offers an easy way
to control demons without extensive bargains, trance and difficult
evocation.
The curse takes twelve days to perform. After that time you can cease
your workings, unless you gain an intuition that your victim is using
magickal protection. If there is protection in place, you need
persistence in order to break through to an effect, and so the entire
working should be repeated until you obtain a result. Such protection is
rare, so do not repeat the working unless you have a strong intuition
that your enemy has put protection in place.

You can commence the working at any time, but Saturday after sunset
is the best time to begin. Note that pronunciation for all the names and
words used can be found in the appendix, and you may want to take the
time to learn these words so they can be spoken boldly and without
hesitation.

The First Three Days
For the first three days, work the following magick. Find a time to be
alone and undisturbed. On the page following this instruction you will
find the talisman used to establish contact with Shaz. The sigil for Shaz
rests at the center of the black triangle.
Let your eyes move over the Hebrew letters of the outer circle. Move
your eyes anti-clockwise around the circle, taking in the shape of the
words. Do this slowly, several times, and feel yourself settling into the
magick. Let your eyes move over the inner circle of words, anticlockwise, taking in every shape.
Move your eyes from right to left over the name of Shaz (written in
Hebrew at the top of the black triangle.) As you scan over the letters,
say the name ‘Shaz’. The name does not need to be shouted, but should
be said as though you are catching the attention of the demon. You are
not repeating a word by rote, but calling a name so that you will be
heard. Continue repeating this call of the name, but move your gaze to
the sigil of Shaz.
If you feel a flicker of attention from the demon, move to the next
stage. Should you feel nothing, continue repeating the name until you
feel that you have entered a magickal state. That is, you should feel the
possibility of the magick tingling in your skin. If you feel nothing after
five minutes or so, move to the next stage and assume that contact has
been made regardless. Do not be disappointed if there is no sense of
contact, as that is the most usual occurrence.
As you speak the following words, remain aware of the sigil of Shaz,
and ensure that you are looking at the sigil when you next speak the
name Shaz.
Know that you are being heard by Shaz, and say with great conviction:

In the Names of
El, Elohim, Adonai ,
Ehyeh-asher-Ehyeh,
Shadai, and Iaové-Tzvah’ot
and by the Power of Yelahiah,
Yodiel, Laddiel and Hahadiel,
I call on thee, Shaz,
to remove sight, hearing and understanding
from mine enemy, N.,
harming none other than N.’
Allow your fury to rise. Feel your hatred and anger. Know that your
fiery emotion is being channeled, refined and intensified by the demon
Shaz, who will brand your enemy with the potency of your hatred and
anger.
Close the book. The ritual is done, but you do not need to send the
demon away because it has not been called into your presence. Banish
if you must, but it is better to linger in the aftermath of your ritual for
some time. Do not let your anger remain; it should have been poured
into the ritual. Instead, feel the warmth and relaxation that comes from
performing magick intensely. When some time has passed, perhaps ten
minutes or more, stop thinking about the magick and do not concern
yourself with thoughts of your enemy.
The talisman for Shaz appears on the following page.

Days Four to Six
For the next three days, work the following magick. Find a time to be
alone and undisturbed. On the page following this instruction you will
find the talisman used to establish contact with Sabnock. The sigil for
Sabnock rests at the center of the black triangle.
Let your eyes move over the Hebrew letters of the outer circle. Move
your eyes anti-clockwise around the circle, taking in the shape of the
words. Do this slowly, several times, and feel yourself settling into the
magick. Let your eyes move over the inner circle of words, anticlockwise, taking in every shape.
Move your eyes from right to left over the name of Sabnock (written in
Hebrew at the top of the black triangle.) As you scan over the letters,
say the name ‘Sabnock’. The name does not need to be shouted, but
should be said as though you are catching the attention of the demon.
Continue to repeat this call of the name. Move your gaze to the sigil of
Sabnock.
If you feel a flicker of attention from the demon, move to the next
stage. Should you feel nothing, continue repeating the name until you
feel that you have entered a magickal state. If you feel nothing after five
minutes or so, move to the next stage and assume that contact has
been made.
As you speak the following words, remain aware of the sigil of Sabnock,
and ensure that you are looking at the sigil when you next speak the
name Sabnock.
Know that you are being heard by Sabnock, and say with great
conviction:
In the Names of
El, Elohim, Adonai ,
Ehyeh-asher-Ehyeh,
Shadai, and Iaové-Tzvah’ot
and by the Power of Vevaliah,
Vandimael, Vinadmichael and Lechachmiel,
I call on thee, Sabnock,
to bring infestation and illness

to mine enemy, N.,
harming none other than N.’
Allow your fury to rise. Feel your hatred and anger. Know that your fiery
emotion is being channeled, refined and intensified by the demon
Sabnock, who will poison your enemy with your spite.
Close the book. The ritual is done. Do not let your anger remain, but enjoy
the aftermath of magick, and then after some time, stop thinking about the
magick. Do not concern yourself with thoughts of your enemy.
The talisman for Sabnock appears on the following page.

Days Seven to Nine
For the next three days, work the following magick. Find a time to be alone
and undisturbed. On the page following this instruction you will find the
talisman used to establish contact with Raum. The sigil for Raum rests at
the center of the black triangle.
Let your eyes move over the Hebrew letters of the outer circle. Move your
eyes anti-clockwise around the circle, taking in the shape of the words. Do
this slowly, several times, and feel yourself settling into the magick. Let
your eyes move over the inner circle of words, anti-clockwise, taking in
every shape.
Move your eyes from right to left over the name of Raum (written in
Hebrew at the top of the black triangle.) As you scan over the letters, say
the name ‘Raum’. The name does not need to be shouted, but should be
said as though you are catching the attention of the demon. Continue to
repeat this call of the name. Move your gaze to the sigil of Raum.
If you feel a flicker of attention from the demon, move to the next stage.
Should you feel nothing, continue repeating the name until you feel that
you have entered a magickal state. If you feel nothing after five minutes or
so, move to the next stage and assume that contact has been made.
As you speak the following words, remain aware of the sigil of Raum, and
ensure that you are looking at the sigil when you next speak the name
Raum.
Know that you are being heard by Raum, and say with great conviction:
In the Names of
El, Elohim, Adonai ,
Ehyeh-asher-Ehyeh,
Shadai, and Iaové-Tzvah’ot
and by the Power of Yeiazel,
Yartziel, Yugartziel and Zachriel,
I call on thee, Raum,
to destroy the honor and home
of mine enemy, N.,
harming none other than N.’
Allow your fury to rise. Feel your hatred and anger. If you cannot

summon anger after so many days of working the ritual, call on a
feeling of disgust. Know that your emotion is being channeled, refined
and intensified by the demon Raum, who will shatter the security of
your enemy.
Close the book. The ritual is done. Do not let your emotion remain, but
enjoy the aftermath of magick. Stop thinking about the magick. Do not
concern yourself with thoughts of your enemy.
The talisman for Raum appears on the following page.

Days Ten to Twelve
For the next three days, work the following magick. Find a time to be alone
and undisturbed. On the page following this instruction you will find the
talisman used to establish contact with Glasya-Labolas. The sigil for
Glasya-Labolas rests at the center of the black triangle.
Let your eyes move over the Hebrew letters of the outer circle. Move your
eyes anti-clockwise around the circle, taking in the shape of the words. Do
this slowly, several times, and feel yourself settling into the magick. Let
your eyes move over the inner circle of words, anti-clockwise, taking in
every shape.
Move your eyes from right to left over the name of Glasya-Labolas (written
in Hebrew at the top of the black triangle.) As you scan over the letters, say
the name ‘Glasya-Labolas’. The name does not need to be shouted, but
should be said as though you are catching the attention of the demon.
Continue to repeat this call of the name. Move your gaze to the sigil of
Glasya-Labolas.
If you feel a flicker of attention from the demon, move to the next stage.
Should you feel nothing, continue repeating the name until you feel that
you have entered a magickal state. If you feel nothing after five minutes or
so, move to the next stage and assume that contact has been made.
As you speak the following words, remain aware of the sigil of GlasyaLabolas, and ensure that you are looking at the sigil when you next speak
the name Glasya-Labolas.
Know that you are being heard by Glasya-Labolas, and say with great
conviction:
In the Names of
El, Elohim, Adonai ,
Ehyeh-asher-Ehyeh,
Shadai, and Iaové-Tzvah’ot
and by the Power of Nith-haiah,
Numiel, Tahtichael and Honniel,
I call on thee, Glasya-Labolas,
to bring bloodshed and the death of friendship
to mine enemy, N.,
harming none other than N.’

Allow your emotions to rise. Feel hatred, anger or disgust with your
enemy. Know that your emotion is being channeled, refined and
intensified by the demon Glasya-Labolas, who will injure the body and
soul of your enemy.
Close the book. The ritual is done. Do not let your emotion remain, but
enjoy the aftermath of magick. Stop thinking about the magick. Do not
concern yourself with thoughts of your enemy. When you complete this
ritual for the last time, wallow in the pleasure of the attack, without
thoughts of your victim. Enjoy your power, but do not concern yourself
with the small and petty person who bothered you, because they are no
longer your concern.
The talisman for Glasya-Labolas appears on the following page.

A Ritual to End a Relationship
This ritual is designed to end a relationship between two other people,
whether they are lovers, friends, business partners or spouses.
Use this on others, not on yourself. If you want to end your own
relationship, then end the relationship with a few choice words, and use a
binding if you need to restrain the actions of your former partner.
This ritual is designed to damage the relationship of people who are known
to you. It will not work when there is unshakable love, but there are very
few relationships in the world with such strength.
This ritual is carried out in silence, without any paraphernalia of any kind.
This apparent simplicity clouds the fact that the ritual requires good
mental discipline and patience. The ritual should be carried out for thirtythree days, even when evidence of a breakup appears to be immediate.
You may find that within hours of your first demonic command, the couple
in question have begun to argue. Continue with the working. It may take a
month for the first fissures to open. Regardless, perform the ritual for
thirty-three days. If you stop before thirty-three days, reconciliation is a
strong possibility.
You silently call on the Demon Duke Acreba who works under the demon
Barmiel, King of the South, who is governed by Caspiel, Emperor of The
South. These demons remain obscure to many occultists, because the
traditional instructions for calling on them are complex, yet lacking.
At the end of this chapter you will find a combined seal, with the sigils of
the demons. This seal contains other images for opening a gateway to the
demons, but the demonic sigils run down the center of the talisman. The
uppermost sigil is that of Caspiel.

Below this, the seal of Barmiel.

The bottommost sigil is that of Acreba.

Although Acreba is a lesser spirit than Barmiel or Caspiel, Acreba is a
demon willing and able to execute your commands. Caspiel and
Barmiel will cooperate, because you are employing them to command a
lesser demon. This construction encourages the higher demons to
cooperate, and compels the lowest demon to work with great dignity.
The process involves an act of will and imagination, in which you come
to believe that the said relationship is corrupt. You should think of the
relationship as a mistake, something that has occurred by ill chance,
against the will of those involved. It should feel like the natural order of
the world will be restored only when the relationship is brought to a
halt. There is no natural order, as such, but when you feel as though
there is a natural order, and consider the relationship to be a corruption
of that order, the demons will sense the disruption and attempt to
rectify the situation. It is your sense of disgust and disappointment
with the relationship that feeds the working.
For the sake of argument, let us suppose that you are acting out of good
nature. Your best friend has become engaged to a man who, in your
opinion, is going to cause her extreme suffering in the long term. We
shall pretend that he is a violent alcoholic, so that in this example it is
easy to perceive the process. During the ritual you focus on the feeling
that this partnership incites. A few thoughts about this engagement,
and the alcoholic thug, make it extremely easy to feel that all is not well
with the world. Your friend has made a mistake and she is going to ruin
her life. The reason you are performing the magick is because you feel

fear, disgust and anger at this man, so generating the required feelings
requires no imagination, only a focus on how you actually feel.
At other times, you may want to destroy a relationship for less noble
reasons. It could be that the partnership is relatively sound and the
couple are good for each other, but you have decided, for whatever
reason, that you wish to separate them. When this is the case, you
should not focus on the actual enmity you feel. That is, if you want to
destroy this relationship to punish somebody, do not focus on the
punishment or the anger and injustice you feel to the party that has
harmed you. During the ritual, you will focus only on your belief that
the relationship is wrong in every way. This may require an act of will
and imagination. You must generate the sensation that the couple does
not belong together, that they are harming each other, and that if they
stay together there can be nothing but disgust and disharmony in the
world. Your focus must remain on the sickness in the relationship. By
acting as though the relationship is diseased, it will become sick, and
the cure will be its liquidation.
The ritual must be performed after sunset and before sunrise, every
day for thirty-three days.
When you are alone, in a low-lit room or open space, gaze at the
talisman, looking at the sigils, letters and shapes in no particular order,
and know that you are making contact with Acreba, through the power
of Barmiel and the will of Caspiel. Pass your eyes over the entire seal,
observing the curve of every line. Do not seek understanding, contact
or let your thoughts be busied with any subject other than your will to
make contact with the demons. Will does not require force. You will it
to be, with strength, and it is so. By gazing at these sigils for some time,
you will begin to sense the demonic presence. You may feel observed,
breathed upon or the light may twinkle, flicker or fade. Observe the
changes passively, concerning yourself only with getting your message
through to the demons. Should you feel nothing, then after ten
minutes or so, proceed regardless.
In your mind only, without saying the words out loud, hear the
following words in your mind, in your own ‘voice’:
El, Elohim, Adonai ,
Ehyeh-asher-Ehyeh,

Shadai
Iaové-Tzvah’ot
Helioren
Tetragrammaton
Anaphaxeton
Gaze at the sigil of Caspiel, and in your mind chant the name Caspiel.
Know that each time you ‘say’ the name your voice is heard more and
more clearly by the demon. You may feel a connection, immediately or
after several minutes. If you feel any response from the demon, move
to the next name. Should you feel nothing, chant the name of Caspiel
for more than a minute, remembering that you are calling to a demon,
rather than making a repetitive sound. You are calling to be heard.
After a minute or so, acknowledge that Caspiel has heard you and move
to the next name.
Gaze at the sigil of Barmiel, and in your mind chant the name Barmiel.
Know that each time you ‘say’ the name your voice is heard more and
more clearly by the demon. Continue as before, moving on when you
sense that you are heard, or when a minute or so has passed.
Gaze at the sigil of Acreba, and know that when you breathe words over
this sigil, they are moved into the mind of the demon. In your mind
chant the name Acreba, and as you breathe out feel that you are
breathing the name Acreba into the sigil. Acreba will know you and
your need. Call on Acreba no more than five times, and then present
the demon with your emotion. Offer up the disgust you feel at the
relationship in question. In your mind, imagine that the relationship
ends and the world is put to right. Breathe this feeling over the sigil.
Know that Acreba takes this feeling and understands. Give a feeling of
gratitude to Acreba. You are grateful that Acreba heeds your wishes.
Breathe this feeling over the sigil and know that Acreba has already
fulfilled your wish. You will repeat this feeling every day of the ritual,
and each time you complete the ritual it should be with the same
feeling. You feel grateful and certain that Acreba will end this
relationship to restore order to the world. Close the book, close your
eyes for a moment, and then open them on your ordinary world.
The Talisman of Contact appears on the following page.

A Ritual to Remove Somebody From Your Life
When you a troubled by difficult people, whether they be bullies,
thieves, distractions or the sort who would drain you of energy, you can
remove them from your life. Should a friend sap your energy, steal your
time or pester you in other ways, you may want an end to the
friendship. When it is a colleague, neighbor or stranger that’s
clamoring for the nectar of your energy, the decision to remove them is
even easier to make. Unwanted amorous attention can also be stopped
and the unwanted suitor made to flee.
What follows is not a death curse by any means, but a ritual to make
somebody stop bothering you, move away or leave you in peace. Rid
yourself of human pests and parasites.
This chapter concludes with a talisman that permits swift contact with
the demon Garadiel. The sigil of Garadiel is the large dark shape in the
center of the talisman, while the other inscriptions on either side and
below the sigil assist with the call.
You can employ this ritual at any time, but when you begin the ritual
just before sunset, and continue past sunset, Garadiel will call more
spirits to attend to your request. Timing this ritual around sunset is a
wise choice.
As with the previous ritual, this working involves an act of will and
imagination. You come to believe that the person bothering you does
not belong in your life. Given the purpose of this ritual, this is not a
difficult emotion to generate. To finesse this, however, you should
consider that it is a cosmic mistake that your target ever entered your
life. Through unlucky chance you have been infected by the presence
of one who does not deserve to breathe the same air as you. This
feeling should be strong and clear, without any sense of sympathy or
regret. Know that the world will be a better place when this person
moves out of your life and troubles you no more.
When you are alone, in a low-lit room or open space, gaze at the
talisman, looking at the sigil and the shapes in no particular order, and
know that you are making contact with Garadiel. Pass your eyes over
the entire seal, observing the curve of every line. Do not seek
understanding, and keep your mind focused only on making contact
with Garadiel. With the strength of your calm will, Garadiel becomes

aware of you. Gaze at the seal and you will begin to sense the demonic
presence. Should you feel nothing, then after ten minutes or so,
proceed regardless.
In your mind only, without saying the words out loud, hear the
following words in your mind, in your own ‘voice’:
El, Elohim, Adonai ,
Ehyeh-asher-Ehyeh,
Shadai
Iaové-Tzvah’ot
Helioren
Tetragrammaton
Anaphaxeton
Gaze at the sigil of Garadiel, and in your mind chant the name Garadiel
and know that when you breathe words over this sigil they are moved
into the mind of the demon. In your mind chant the name Garadiel,
and as you breathe out feel that you are breathing the name Garadiel
into the sigil. Garadiel will know you and your need.
You may feel a connection, immediately or after several minutes. If you
sense a demonic presence, immediately move to the next step.
Otherwise, continue for several minutes, knowing that you are heard,
whether Garadiel offers a sign or not. After no more than five minutes,
move to the next step.
Present the demon with your emotion. Offer up the distaste you feel
that your target is in your life. Feel repulsed by the very existence of
this person. Allow yourself to be disgusted by every aspect of the target,
and know that they must flee from you at once, never seeking to make
contact, for the world to be put to right. Breathe this feeling over the
sigil. Know that Garadiel takes this feeling and understands. Give a
feeling of gratitude to Garadiel. You are grateful that Garadiel heeds
your wishes. Breathe this feeling over the sigil and know that Garadiel
has already fulfilled your wish.

Close the book, close your eyes for a moment, and then open them on
your ordinary world.
The Talisman of Contact appears on the following page.

Section Six
Disruption Magick
In the majority of this book, the magick is established by making contact
with angels and demons. These entities put pressure on reality, in
accordance with your desire. We can also look at the cunning magick used
by wise villagers for centuries, where no outside assistance is sought.
These minor magick rituals are derived from many sources, some quite
dubious, but those that follow are included only because they have been
found to be effective. In this form of magick, you do not appeal to a higher
power or a lower being; you obtain materials and situations that emblazon
your fury on a moment in time, so that it can interfere with forthcoming
reality.
You are probably familiar with this style of magick. The burning of hair,
the burial of fingernails, the lighting of black candles; common forms of
magick that are developed, oftentimes, by lone practitioners with nothing
more than an instinct for magick. Most of these rituals do not endure.
Those that do, by happy chance or inspiration, connect with archetypes
that trigger a flux in the essence of the moment. To be more direct, these
rituals work, and we cannot be certain why. They will not bring an enemy
to the floor, but they will cause a suitable amount of disruption, distaste
and displeasure in the recipient.
In many of these rituals, you are required to enter the property of another,
or take something from them. In accordance with common sense and the
disclaimer at the front of this book, you are strongly discouraged from
breaking the laws of your country.
There may be no need to do so. Our enemies are rarely remote from us. It
is quite possible that your enemy is somebody you encounter at a place of
work, or even in their home. When I have worked magick for others, the
enemy is usually within range; often a family member, an ostensible
friend, or a colleague. It is usually quite easy to obtain something from
your enemy.
If your enemy is too remote, use a stronger curse from earlier in the book,
which requires no such materials. Otherwise, gather what you need
quickly and without being caught.
Many of the rituals do not require personal items. (The earlier rituals in

the book do not use anything physical, because that is not required for
High Magick to function.)
When acquiring personal items for the purpose of magick, endeavor to
stay on the right side of the law. Taking objects from others can be
classified as theft, and in the modern world you may be surveilled when
least expected. Where security cameras were once operated only by the
wealthy, I gather that crack dealers now use them to see whether that
knock on the door is from a customer or a police officer. In more suburban
households, tiny cameras are set up ostensibly for security, but may be
used to spy on guests for pure voyeurism. Although this may sound
fanciful, it is not to be taken lightly if you plan on taking a personal item
from somebody.
Your actions can be disguised. Taking a hair from the back of somebody’s
office chair can be made to seem like an act of obsessive hygiene. Any
small action can be made to appear to be an absent-minded act of
fidgeting, during conversation. It is not my job to instruct you in such
subterfuge, but if you are ever able to be in the presence of your enemy, or
if you enter the dwelling, or share a house with that person, there are
many opportunities to acquire what you need without getting in trouble.
Avoid getting into trouble, or you give your enemy notice of your attack,
and the ability to put up defenses, and quite possibly the right to attack you
legally.
A student of mine took a bunch of keys belonging to his boss and flung
them into a lake, leaving his employer with no access to her car, house or
place of work. I admonished my student for taking such a risk, and noted
that if he was willing to commit such crimes he need not waste his time
with magick. The upset caused to his employer by this act of theft and
destruction was far more disruptive than the minor curse he had planned.
That is sufficient preamble to prepare you for the magick that follows.
There are no angels or demons in this section, and you may find that
reassuring. Magickal protection is not required, only surety of intent.
If you want more substantial magick, you will not be disappointed with the
High Magick of the earlier chapters. In cases where you are bothered by
the sly, mean and troublesome, rather than the truly evil, the magick in
this section may be all that is required.

To Weaken the Will
Take personal items belonging to your target, burn them and scatter
the ashes on the target’s property.
If you can, take something precious but not valuable. Whatever you
take can have sentimental value, and it’s better if it does, but do not
steal something that has high monetary value.
If you have no access to your target, this magick is of no use, but if you
are able to obtain something of personal value without causing too
much trouble for yourself, this ritual is pleasantly effective.
Keep the item with you for a few days, and relish the ritual to come.
Burning anything, even a photograph, presents physical danger, so
take all the required precautions to make this ritual devoid of hazard to
yourself and your property. Should you burn your house down through
incompetence, you will have handed victory to your target. If the
immolation cannot be made safe, then break, tear or otherwise destroy
the item, and spread it as litter within sight of your target’s house.
Should you be able to furnish a safe place to burn the object in
question, then it should be assumed you’ve chosen an object that will
burn easily. A gold necklace is not as useful to you as a love letter.
Create the fire in whatever way you want, adding whatever fuel is
required, within the bounds of safety.
Light the fire. As it burns, know that flames are consuming the will of
your target, whether it burns slowly or with haste. To seal your victory,
sprinkle the ashes on your enemy’s home soil. Alternatively, smear a
small amount of ash on the target’s clothing, or if you are able, even on
the target’s hand. A smudge of ash on your palm, during a handshake,
will make your target flinch and whither.
When the ritual is over, you are free to enjoy your success. Take
pleasure in knowing that your target has less willpower. If there is
excess ash or unburned remains, distribute them within sight of your
enemy’s home. Even when you avoid breaking the law, work to avoid
discovery by anybody, at all stages of this operation.

To Bring About Mental Confusion
You can cause confusion in an enemy for the pure pleasure of revenge, or
to weaken your enemy and gain an advantage. This is especially useful if
you are competing with your enemy, and want to cause confusion during a
time of change.
Mispronounce your target’s name three times. This should be performed
within earshot of your target. Upon encountering Harry, you might say,
‘Good morning, Barry,’ and then correct yourself by adding, ‘Harry,’
immediately after.
It is important that you keep the conversation flowing, so that you do not
have to apologise for your slip up. It may take some time to get all three
mispronunciations out, but I am told that people who work in office
environments find this is an excellent way to cause mental torment when
you have frequent contact with the target.
If you are unable to address the target directly, you can still speak the
name incorrectly, so that it is heard by the target. Say that target’s name,
incorrectly, when they are within earshot.
If the target questions you, do not apologise, but say, ‘Are you sure you
heard correctly?’ and before you get an answer, ask another question, to
cause a distraction. The smudging of the name can be subtle. Rather than
changing the first letter, you might change the pronunciation of a vowel,
ever so gently, to make the target’s name sound different. You can also use
a tone of voice that is commanding, until you say that target’s name, and
the name should be spoken weakly. This form of attack requires some
courage, but it is entertaining in its own right.
An alternative approach is to deliberately misspell the target’s name three
times, in documents that the target is certain to read. Do not apologise.
Even if pressed it is very easy to say, ‘I’m not sure how that could have
happened,’ without actually apologising.
If the target asks for an apology you can be certain that you are having an
effect, but your response should be a question that makes the target look
weak. ‘Are we going to worry about spelling mistakes or get some work
done?’ Use your judgment to know how far you can go. If your boss
threatens to sack you because you refuse to apologise, it might be prudent
to apologise and then send a full curse. Be a wise tactician, but where

possible, do not apologise.

To Create Torment
When your enemy deserves to feel a sense of paranoid torment and selfdoubt, this amusing ritual can have the desired effect.
If you have access to your enemy’s home or workplace, move as many of
the target’s personal items as you can. Each object should be nudged by
the smallest, most imperceptible degree. If your target consciously notices
that objects have been moved, there will be no effect.
Depending on the nature of your connection to the target, there are
differing degrees to which you can carry out this disruption. If you only
have a moment, while standing by your enemy’s desk, you may be able to
move one or two objects without being seen. If you are able to access the
target’s house, legally, you can move every object in the room. Do not
attempt to move objects that are immovable, such as large cabinets and
wardrobes. Such an attempt increases your chance of being caught and is
inefficient. It is better to move a large number of small objects.
On one occasion, I was able to move a dining table, by a fraction of an inch,
and then proceeded to move every ornament, pot plant and painting on the
wall, by the tiniest fraction. Had I been caught, it would have been easy to
say I was looking at the objects in question.
The more you can move the better, and you are free to return over many
weeks, continually nudging objects out of place. At some point, however,
consider your work done. The torment may continue for weeks or even
months.

To Disrupt a Relationship
This ritual is not intended to make a couple end a relationship, but will
cause arguments and disharmony. This can be used to punish, or to
prepare for a later attack. Be warned that if you are in the vicinity of the
couple, you will witness the arguments and feel the tension. That may be
bearable in the short-term, but if you share a house with them, it might
not be so pleasant.
This ritual works by shortening the mental fuse and changing perception.
The intended targets will become irritable and impatient, with the blinkers
of love removed, so that they see only the aspects of character that irritate
and confront. This magick has no effect when targeted at a couple who are
completely loving and forgiving, but it is rare for such security and calm to
be present in a relationship.
You need to obtain a small item belonging to the couple, and this should
be something they share. This does not need to be precious, and could be
as ordinary as a teaspoon. Whatever it is that you take, it should be
something that is used regularly, but something that won’t be missed.
Don’t steal a computer or family heirloom, because it is not required and
you’d be foolish to make the attempt. If you have access to bed sheets,
don’t take everything; snip off a tiny corner of the sheet. It will contain
sufficient traces of skin from both parties to be useful. You are making a
connection, nothing more. I once scraped a tiny piece of rubber from a car
tire. No harm was done and I obtained what I required.
If you do not have access to the couple’s shared home, the alternative is to
obtain something shed from each person’s body – hair, fingernails, skin.
In my youth I was willing to rummage through waste paper baskets to
obtain soiled tissues. It is a workable approach, although not terribly
dignified.
A more palatable approach is to obtain the targets’ handwriting.
Handwriting, even when photographed, can give you powerful access to
your target. (Take care of where you discard your written materials, and
perhaps invest in an office shredder, lest somebody obtains your
handwriting for the purpose of an attack. For the illustrations that appear
later in this book I did not use my own handwriting, but that of an
assistant, for this reason.) For this ritual, you would ideally obtain a single
sheet of paper containing the handwriting of both parties.

When you have obtained the materials, seal them in a cloth bag. Each day,
hammer your fist onto the bag, consumed with rage. Do not think about
the couple or your anger with them. Find something else to be angry
about. When you feel angry, take it out on the small bag.
Use caution. If you have chosen something breakable, it may shatter and
cut your hand. If you have chosen something as solid as a teaspoon, you’ll
need to place it on an extremely hard surface and strike it with a hammer
rather than your fist. Using a hammer in a state of rage is not always safe,
so take precautions to prevent self injury. Any bag you use will likely rip
when the object inside is struck hard enough. If this occurs, put the torn
bag and its contents into a new bag.
Strike the bag for ten seconds or so, continuing for around a minute if you
feel the urge, until you feel your anger begin to subside. Do not think
about the couple in question during the ritual.
After thirteen consecutive days of this, discard the bag in a public waste bin
giving it no more thought or ceremony than you would when discarding an
unwanted leaflet. If you cannot find thirteen consecutive days on which to
perform this ritual, perform it on thirteen separate days, but know that any
delay will weaken the outcome.
Although the above working is not intended to end a relationship, you can
further encourage the decay of the partnership and make the targets feel
distant from one another by adding a small modification. When your
magick is taking effect and the couple has moved into a state of anger,
obtain a photograph of the two of them standing together, near to each
other or even embracing. Tear the photograph down the middle,
separating them. Leave it in a safe place, and every day, move the two
halves apart from one another, by no more than half an inch. I once
performed this ritual with the photograph halves buried at the bottom of
my sock drawer, careful not to shift the pieces inadvertently. Work slowly,
and make only small changes, doing so dispassionately. Observe that the
couple are moving apart, but feel nothing. This will create a sense of
distance between them. When a month has passed, using black paint or a
marker pen, cover the targets’ faces completely. Leave the photographs in
place for a few more days, and then throw them away with any spoiled food
or scraps you may have. It should feel like you are throwing out something
sour and unwanted.
I am told this can also be performed on a computer, using photographediting software, moving the lovers apart and painting over their faces

before deleting the file. That lacks elegance, but in an age of digital
proliferation, it may be the preferred method.

To Regain the Upper Hand
When an enemy is aggravating you, making you appear inferior or
otherwise gaining the upper hand, you can subdue with this modification
of a traditional ritual. It is useful when you don’t want to cause harm, but
when you strongly desire that a family member or colleague back off.
The traditional approach is to write your target’s name on a sheet of paper,
nine times, and then write your own name over the target’s. Although this
can work, I have found it to lack the symbolism required to trigger the
spark of magick. The modifications that follow are slight, but effective.
In this example, we use the fictional name of Archibald Schwartz. (This
name was chosen because it was a pseudonym used by the late Patrick
McGoohen, and I believe he would have found that amusing.) If the target
has three or more names, use all the names you know.
Using a pencil and a light hand, write the target’s name three times, in
capital letters. (In the following image the writing is quite dark, for the
purposes of illustration. When you perform the magick, write the name
lightly.)
That would be:
ARCHIBALD SCHWARTZ
ARCHIBALD SCHWARTZ
ARCHIBALD SCHWARTZ
On the next line write the name with only the first letter of each name
capitalised:
Archibald Schwartz
On the next line write the name entirely in lower case letters:
archibald schwartz
On the next line, reverse the order of these letters, and make them form
one word.
ztrawhcsdlabihcra

On the next line, randomise the letters, and omit one letter. Any letter can
be omitted, but you may find it simplest to drop the last letter. In this
example the z is dropped.
On the next line, reverse the order of these letters, and again omit one
letter.
Randomise whatever letters remain and omit one more letter.
You will end up with something that looks like this:

If you make any mistakes, ignore your error and continue. Your purpose is
to make your enemy appear weak. If you take too much care, you are
dignifying your target with respect.
You have reduced the potency of your target’s name by making it small and
confused. Write your name nine times, over this list of names with a heavy
bold pen, using thick strokes.

Your intent is to cover every letter of your target’s name with the letters of
your own name. Do not use your signature. Use only capital letters. Do not
concern yourself with making your name legible. Avoid striving for
perfection. Remain passive, focusing only on writing the words, rather
than giving consideration to your enmity or the result you desire.

To Move Somebody Out of Your Life
A modern form of folk magick involves writing the target’s name on a piece
of paper, binding it with thread, and then leaving it in your freezer. This
can lead to your freezer compartment containing far more magickal
detritus than sausages, and can have the opposite effect to the one that is
intended. When you store a magickal item such as this in your house, with
your food, you are not freezing the subject out of your life; you are keeping
that person with you. Many people use this method, but my preferred
approach is as follows.
Obtain an object from outside, some distance from your home or place of
work. Tradition dictates that you locate a pebble on the edge of a lake. If
you are not fortunate enough to be within reach of such a lake, there are
many alternatives. It should be something that has been in that place for a
while, which is why I don’t recommend taking litter or other discarded
items home. If you live in a city, remove a small piece of bark, or a twig,
from a tree. At the conclusion of the ritual, you will return the object, so
give that some consideration when choosing, and do not forget where you
obtained this item.
For the sake of argument, we’ll assume that you’ve obtained a pebble from
a lakeside. Your next task is to connect your target to this object. You can
write the target’s name on the pebble, or write the name on paper and wrap
or glue it firmly to the pebble. You can scrape the name in with a sharp
point. More important than writing the name is that you begin to consider
the pebble to actually be the target. This requires an abundance of
imagination, and a playfulness of spirit.
On a recent visit to the theatre I watched an actor stroke an invisible cat for
most of the second act. On recalling the scene from that night, I pictured
the cat on his lap, such was the commitment of his performance. This is
the level of commitment to be employed. Talk to the pebble as though it is
your target, cradled in your fingers. Call it by its name. Recall the way you
met, and the things that have happened since that day. Speak out loud if
you are able. Avoid the potent subjects that have led to your current state
of disharmony, where possible, and recall the connections between the two
of you.
At some point you will feel that the pebble takes on the quality of the
target. This shift may occur in a few moments, or after several days of
attention. If you feel nothing after a week, you may never actually sense

this shift, so assume that it has worked and move to the conclusion of the
ritual.
Return the object to the place it came from. The pebble should be cast into
the lake, joyfully. Do not worry yourself with how this magick might take
effect. Do not even consider the magick. You are throwing a pebble into a
lake, and that is all you need to think about. Focusing on the target is not
helpful at this stage.
It is important to take an object from outside your home, bring it to your
home (where you make the connection), and then return it to its place of
origin.
A variation is to place the object on a bus or train that is leaving your
locality, but I have never tried this myself, concerned that the train will
keep returning with the object still in place. I find it far more satisfying to
cast a pebble into a lake, or when city-bound, to drop a twig at the base of a
tree that it was taken from.
This ritual will not make the target move to another city, but it will make
the person lose interest in you. The calls will stop and interference and
gossip will cease. Use it to get rid of needy people who thrive on your time
and energy without offering anything in return. Use it on those who
weaken your will or drain you.
In some cases, the target may not disappear at all, and you may continue to
encounter the person on a daily basis, but the connection will be torn, and
you will remain free of influence.

Section Seven
The End of War
When you have won a victory over your enemy you may be inclined to
seek peace. With many workings, your enemy will have fled, but there will
be occasions when the one you punished remains in your life. Seeking
peace can be more pleasant than resorting to a curse every six months.
The ritual that follows can also be used to take away the target’s will to
harm you, and will even encourage a healthy respect. It is unlikely that
your target will grovel, but you will have the upper hand in any future
interactions.
The ritual can also be used to subdue an enemy before they attack. If you
live in a troubled relationship, you would be advised to subdue your
partner before cursing them. When you can bring peace, you remove the
need to attack.

A Ritual to Pacify an Enemy
The talisman in this chapter is used to call on the power of angels to bring
peace to a relationship. It can be used to subdue a potential enemy and
make that person more willing to be a friend. It can also be used to
establish a healthy relationship with somebody in the days that follow a
successful magickal attack. The timing of your employment of the magick
makes the differentiation. Should you use this magick on a potential
enemy, that target will be subdued. Should you use it on a victim that you
have attacked, the target will become quiet and respectful in your
presence.
The ritual needs to be performed only once.
Gaze at the sigil, but do not attempt to read the letters or scan your eyes
over the shapes. Look through the sigil, as though the white space is a
window onto a distant fog. If your eyes focus on letters, relax them again
and gaze through the sigil. In the fog, see the person you wish to make
peace with. Picture the target as slightly lost, confused by the fog, unable to
see you. Feel a kind warmth toward the target, and know that this warmth
will be seen as light. In your imagination, the target should sense the light
of your offering. At that moment close off the feeling, and say the words
that follow this paragraph. Repeat each word three times, before moving to
the next. Know that you are speaking to four angelic beings, but do not
give any more thought to your target or the purpose of the magick. Only
speak the names.
Boel
Rashniel
Yafniel
Yachkimiel
The ritual is done, so close the book and continue with your day.
The sigil appears on the following page.

Appendix 1: Pronunciation Guide
contributed by Damon Brand
with modifications by Gordon Winterfield
Pronunciation does not have to be overly accurate. It is better to be relaxed
about the sounds than to aim for perfection. Gordon Winterfield suggests
that getting the words to flow together pleasantly is more important than
getting the pronunciation objectively correct, but this guide should help
you learn unfamiliar sounds, and that will assist with flow.
In most cases, the simple phonetic guide beneath the word (in capital
letters) will be all you need. So when you read Ehyeh, the phonetic EHYEAH beneath it is all you need to get the right sound. The additional
detail that follows each sound is there in case you need clarification, but
most of the time you can just read the phonetic guide and you will get it
right. This is efficient and effective. If you’re ever unsure, the additional
details will offer clarity.
The only sound that presents a challenge is CH, as in YICH. The CH is not
the sound you find in choose or cheese. If you know the Scottish word
Loch, or the German word Achtung, that’s the CH sound you’re aiming
for. Search YouTube or similar sites for the pronunciation of these words
(preferably by Scottish and German speakers respectively), and you’ll
know how to get it right.
If you can’t get that CH to sound right, then use the K sound when you see
CH. So for YICH, you would say YIK. This is not ideal, but it will still work.
The English word ah is often used for reference. Given that this word is
pronounced in many different ways, here is some clarification: the ah we
are using rhymes with ma and pa.
T HE RIT UAL T O WIELD POWER
Ehyeh Asher Ehyeh
EH-YEAH ASHER EH-YEAH
EH is like the English word eh (the slang for pardon). If you are not familiar with that sound,
it is the same as the e in set. Or you can think of it as yeah without the y.
YEH is like the English work yeah.
ASHER is like the English word masher without the m.
Atah Gibor l-Olam Adonai

AT -AH GIB-OAR LUH-OH-LAMB ADD-OH-NAY
AT is like the word at. AH is like the word ah.
GIB sounds like the word give, but with a letter b instead of ve.
OAR is like the word oar.
LUH is like the very first part of the word lamp, before you get to amp.
OH is the word oh. LAMB is the word lamb.
ADD is the word add. OH is the word oh.
NAY is like the word say, but with an n instead of an s.

T HE LESSER RIT UALS OF AT T ACK
Crostes
CROSS-T EZ
CROSS is the word cross. TEZ rhymes with fez.
Furinot
FU-RI-NOT
FU is like the first part of full. RI is like the first part of rip. NOT is the word not.
Katipa
CAT -IP-A
CAT is the word cat. IP is dip without the d. A is like the a sound in nap.
Garinos
GA-RI-NOSS
GA is like gap without the p. RI is like the first part of rip. NOSS is like floss, but with n
instead of fl.
Senapos
SEN-AP-OSS
SEN is like send without the d. AP is like the word app. OSS is like the end of floss.
T erfita
T URF-IT -A
TURF is the word turf. IT is the word it. A is like the a sound in nap.
Estamos
ESS-T AM-OSS
ESS is like less without the l. TAM is like the first part of tamper. OSS is like the end of floss.

Perfiter
PERF-IT -ER
PERF is like the first part of perforation. IT is the word it. ER is like the end of letter after
the lett sound.
Notarin
NOT -ARE-IN
All words are spoken as they would be in plain English.
Xatros
ZAT -ROSS
ZAT is like bat with a z instead of a b. ROSS is like boss with an r instead of a b.
Nifer
NIFF-ER
NIFF is like cliff with an n instead of cl. ER is like the end of letter after the lett sound.
Roxas
ROSE-ASS
Both words are spoken as they would be in plain English.
Rortos
ROAR-T OSS
Both words are spoken as they would be in plain English.

T HE WORKINGS OF SILENCE
YICH-EH-AK-EV-VAH-HA
YICH starts with the y sound, followed by the i sound from lip, ending with the ch sound.
EH is like yeah without the y. AK is like the end of back.
EV is like the first part of ever. VAH is like the word ah with a v at the front. HA is like ah with
h at the front.
CHIN-AN-AY-AH
CHIN is the ch sound followed by the word in.
AN is the word an. AY is day without the d. AH is the word ah.
KAT -AK-AY-AH
KAT is like bat with a k. AK is like back without a b.
AY is day without the d. AH is the word ah.

OZ-EE-ELL
OZ is like The Wizard of Oz. EE is like see without the s. ELL is like bell without the b.
MA-CHEE
MA is the word ma. CHEE is like see, with the ch sound replacing the s.
YEE-SHOO-HAK-OVAH-VAHA
YEE is like see with a y instead of an s. SHOO is like shoe.
HAK is like hack.
OVAH is like the word of, followed by the word ah. (Note that of has no f sound, unlike the
word off. You are aiming for the ov sound made with of.)
VAHA is like aha with a v at the front.
NAH-FLEE-EL
NAH rhymes with bar, but is extended slightly to sound like the Ahhhh you say when you see
a beautiful baby, but with an n at the beginning.
FLEE is the word flee. EL is like bell without the b.
CHAY-MA
CHAY is like bay with the ch sound replacing the b. MA is like ma.
KET -ZEF
KET is like bet with a k instead of a b.
ZEF is like the word clef, with a z replacing cl.
SHEM-EE-ELL
SHEM is like them with sh instead of th.
EE is like see without the s. ELL is like bell without the b.
OO-MAB
OO is like the oo in soon. MAB is like dab with an m.

T HE MAST ER CURSE
El
ELL
ELL is like bell without the b.

Elohim
ELL-OH-HEEM
ELL is like bell without the b. OH is the word oh. HEEM is seem with an h.

Adonai
ADD-OH-NAY
ADD and OH are the English words add and oh. NAY is like say with an n.
Ehyeh-asher-Ehyeh
EH-YEAH-ASH-ER-EH-YEAH
EH is like the English word eh (the slang for pardon). If you are not familiar with that sound,
it is the same as the e in set. Or you can think of it as yeah without the y.
YEH is like the English work yeah.
ASHER is like the English word masher without the m.
Shadai
SHAD-AY
SHAD is like bad with sh instead of b. AY us like day without the d.
Iaové-T zvah’ot
EE-AH-OH-VAY-T S-VAH-OT
EE is like bee without the b. AH and OH are the words ah and oh.
VAY us like day with a v. TS is the end of cats. VAH is ah with a v.
OT is like not without the n.
Yelahiah
YELL-AH-EE-YAH
YELL and AH are the words yell and ah. EE is like see without the s.
YAH is the word ah with a y at the beginning.
Yodiel
YAW-DEE-ELL
YAW is like raw with a y instead of an r.
DEE is like see with a d instead of an s. ELL is like bell without the b.
Laddiel
LA-DEE-ELL
LA is the word la. DEE is like see with a d instead of an s.

ELL is like bell without the b.

Hahadiel
HA-HA-DEE-ELL
HA is the word ha. DEE is like see with a d instead of an s. ELL is like bell without the b.
Shaz
SHAH-Z
SHAH is like the word ah with sh at the front. You then add the z sound at the end. This is the
same z sound you get at the end of cars, bars and stars.
Vevaliah
VEH-VAH-LEE-AH
VEH is like yeah with a v sound instead of a y sound. VAH is ah with a v.
LEE is like see with an l. AH is the word ah.

Vandimael
VAHN-DEE-MA-ELL
VAHN is like the word ah with a v at the front and an n at the end.
MA is the word ma. DEE is like see with a d instead of an s.
ELL is like bell without the b.
Vinadmichael
VEEN-AHD-MEECH-AH-ELL
VEEN is like seen with a v. AHD is the word ah with a d at the end.
MEECH is like the word me with the ch sound at the end.
AH is the word ah. ELL is bell without the b.
Lechachmiel
LECH-ACH-ME-ELL
LECH is like let, but you replace the t with the ch sound.
ACH uses the ch sound described at the start of this appendix, and sounds like the ach in
Rachmaninoff.
ME is the word me. ELL is bell without the b.
Sabnock
SAHB-KNOCK
SAHB is the word ah with an s at the beginning and a b at the end. KNOCK is the word knock.

Yeiazel
YAY-EE-AZ-ELL
YAY is say with a y. EE is see without the s.
AZ is the azz sound from dazzle. ELL is bell without the b.
Yartziel
YAHR-T S-EE-ELL
YAHR is the word ah with a y at the beginning and an r at the end.
TS is the end of cats. EE is see without the s. ELL is bell without the b.
Yugartziel
YUG-ART S-EE-ELL
YUG is like jug with a y. ARTS is the word arts.
EE is see without the s. ELL is bell without the b.
Zachriel
ZACH-REE-ELL
ZACH is like zap, replacing p with the ch sound.
REE is like reap without the p. ELL is bell without the b.
Raum
RAWM
RAWM is the word raw with an m at the end.
Nith-haiah
NEET -HAH-EE-AH
NEET is like beet with an n. HAH is ah with an h at the front.
EE is see without the s. AH is the word ah.
Numiel
NOO-ME-ELL
NOO is like an extended do, but with n instead of d.
ME is the word me. ELL is bell without the b.
T ahtichael
T AH-T EE-CHAH-ELL
TAH is ah with a t at the front. TEE is like tea. CHAH is ah with the ch sound at the front.
ELL is bell without the b.

Honniel
HAWN-NEE-ELL
HAWN is like yawn with h instead of y. NEE is the word knee. ELL is bell without the b.
Glasya-Labolas
GLAH-SEE-AH-LA-BOW-LASS
GLAH is the word ah with gl at the front.
SEE, AH, and LA are the words see, ah and la.
BOW is the word bow, as in bow and arrow.
LASS is like glass without the g.

T HE RIT UAL T O END A RELAT IONSHIP
Helioren
HELL-EE-OR-EN
HELL is the word hell. EE is see without the s. Or is the word or. EN is like den without the d.
T etragrammaton
T ET -RA-GRAM-AT ON
TET us like bet with a t. RA is like ma with an r.
GRAM is the word gram. ATON is like atom but ending with n.
Anaphaxeton
ANNE-AH-FAX-EAT -ON
ANNE is like the name Anne. The other words are the same as the English equivalents.

Caspiel
CAS-PEA-ELL
CAS is like pass with a c instead of a p.
PEA is the word pea. ELL is bell without the b.
Barmiel
BAR-MEE-ELL
BAR is the word bar. MEE is like me. ELL is bell without the b.
Acreba
AK-REB-A
AK is like back without the b. REB is like red with a b instead of a d.

A is the a sound you get in nap.
Garadiel
GAR-ARD-EE-ELL
GAR us like far with a g. ARD is hard without the h.
EE is see without the s. ELL is bell without the b.

T HE RIT UAL T O PACIFY AN ENEMY
Boel
BAW-ELL
BAW is like raw with a b. ELL is bell without the b.
Rashniel
RASH-NEE-ELL
RASH is the word rash. NEE is like knee.
ELL is bell without the b.
Yafniel
YAHF-NEE-ELL
YAHF is the word ah, with a y at the front and f at the end.
NEE is like knee. ELL is bell without the b.
Yachkimiel
YAHCH-KEY-ME-ELL
YACH is the word ah, with y at the front, ending with the ch sound.
KEY and ME are the words key and me. ELL is bell without the b.
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