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Jonathan, can you please tell me about your musical journey, how 
you became interested in drumming who were your early influences 
as well as the people who inspired you throughout your career?
Gary, being an old fella I have experienced an enormous amount 
throughout my musical Journey. I was first inspired by a local Pipe 
Band just north of Brisbane who were marching on ANZAC Day; I 
was instantly drawn to them. Growing up at that stage in regional 
Queensland there were limited opportunities to learn any musical 
instrument. Music subjects at School entailed singing songs with one 
of the teachers.
 Anyway after a stop-start I eventually conned my Mum and Dad 
into Drum Kit lessons. My first Teacher was Colin (Buzz) Ennis. His 
passion for all things percussive inspired me. Now it just so happened 
that he played in one of the best Pipe Bands in Australia. So I was 
hooked. I shall forever be in his debt. I was lucky I joined a high class 
band learning rudiments correctly and giving me exposure to some of 
the great Pipe Band drummers. These included the renowned Alex 
Duthart as well as Tom Brown.  It was however Buzz Ennis who gave 
me my start. He was also a great Latin Player and Kit player. One of 
the important things that he gave me was the sense that music is 
fun and that has been one of my mantras through life. Another early 
influence was a Drum Teacher in Brisbane called Harry Lebler. Harry 
was great mates with Buddy Rich and I am sure there were many 
Buddy influences in Harry’s teaching. He introduced me to Finger 
Control techniques and the synergy between rhythm and how we move 
and breathe. Back to Alex Duthart: when he first came to Australia, 
we had all heard of his reputation. He had changed the course of Pipe 
Band Drumming back in the 1960s. Alex introduced the mono linear 
system based from Basel Drumming and Dr Fritz Berger and brought 
in many new style rudiments based heavily on his own influences 
of American Rudimental Drumming and Big Band Drumming. So of 
course back then I was a sponge to all styles. How lucky was I. Apart 
from those influences I would listen a lot to recordings of Miles Davis. 
It was my brother who introduced me to this. It was “Look, Listen, and 
Learn Play”. Of course Steve Gadd, Jeff Porcaro and Russ Kunkel all 

Jonathan Jones comes from a background of many musical 
styles. He has played in pipe bands, rock, covers, jazz, blues 
and folk bands. He has toured extensively all over the world 
with Eric Bogle (composer of “The Band Played Waltzing 
Matilda”) including major festival tours of North America 
and Europe. He has extensive touring and performing experi-
ence with many artists throughout Australia. More recently 
he has done theatre work with Shortis and Simpson and 
performed at the Edinburgh Military Tattoo.
 Jonathan has conducted drum seminars, workshops and 
team building sessions all over the world, and has a heavy 
involvement in teaching percussion. Currently he teaches 
privately in Canberra and at a community level with the 
Queanbeyan Pipes and Drums
 For many years Jonathan has been involved at a com-
munity level teaching and performing in Pipe Bands. This 
is his passion, not only being an Australian Champion Pipe 
Band Snare Drummer, competing successfully in Scotland, 
but also teaching and mentoring some of the best past and 
present Pipe Band Snare drummers in Australia This has led 
him to recently completing an Oral History Project of Pipe 
Bands in Australia with the National Library of Australia
 Jonathan has recorded with many artists throughout 
Australia and with his versatility is a very much in demand 
session player. Please see a small sample of the Artists he 
has recorded with.  
 Eric Bogle, Fred Smith and Liz Frencham, The Spooky 
Men Chorale, Melbourne Scottish Fiddle Club, Cassidy’s 
Ceili, Spot The Dog, Shortis and Simpson. Jonathan has a 
complete background in the music arts world and remains 
heavily involved and passionate about the music community 
in Canberra and Queanbeyan
 I first met Jonathan Jones over 20 years ago at the 
Australian National Folk Festival. We celebrated our shared 
passion for all things drums including a passion for American 
rudimental and Highland drumming as well as the vast cat-
egory of world drumming and drum kit. I recently had the 
opportunity to catch up with Jonathan and am pleased to 
share this interview. 
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inspired me. What inspires me these days is 
the journey of all musicians of all levels. To see 
the passion that it creates and the enjoyment 
of playing a musical instrument
As a performing musician you have certainly 
performed with many great artists including 
Eric Bogle. Can you please reflect on this vast 
body of work highlighting some of your most 
memorable concerts?
Once again the right place at the right time 
when I found myself being asked to do some 
drum recordings for Eric Bogle (The Band 
Played Waltzing Matilda fame). He had never 
worked with a drummer in a live space. He 
was not sure that drums would work to his 
music. So to get called up and tour with him 
was initially very stressful. Every gig I thought 
would be my last. However, at the end of a 
3-month tour of Australia he offered me a 
tour of Canada and the USA. 50 Tour Dates 
with major festivals over 3 months; Gruelling 
but fun! It was like I was born to do this and 
I never thought that this opportunity would 
ever happen in my career. It is a marvellous 
thing to be on a tour like that where your 
single focus is drumming and the additional 
work that goes with the performance. And 
touring with a famous folk singer is not like 
a rock band. You drive that van, you set up 
your gear and you help sell merchandise. That 
is all part of the deal. It is something that I 
prefer, It keeps you very grounded. That first 
tour we had many memorable gigs including 
the Prairie Home Companion, Edmonton Folk 
Festival and even up to Anchorage in Alaska. 
With Eric there was some beautiful, funny 
moments that will always be in my memory. 
We had major tours of Europe, the UK and 
Scotland. I was living the dream.
 When not touring I connected back to my 
grass roots picking up gigs with local RnB 
Bands, Celtic Folk Bands, and community 
Groups like the Melbourne Scottish Fiddle 
Club Orchestra, and local Pipe Bands. This 

enabled me to stay very connected. Some 
of the small local gigs  have also been very 
memorable, so you do not have to be on the 
big stage to have those moments. It could be 
at that local pub where the music is great and 
the punters are into it.
We first met through your passion for Pipe 
Drumming. Can you discuss your background 
about this style of drumming and how it 
influences your overall performance to this 
very day?
From early on I could see many crossovers 
from learning the Pipe Band Style of snare 
drumming. These crossovers included 
discipline in a practice regime, discipline in 
playing time and enhancing the Pipe Tune. 
Discipline in learning the scores and the hand 
movements properly, learning to play with other 
musicians all with varying levels of expertise 
and learning to be subtle and sympathetic 
when playing with other musicians. So as you 
can see there are so many crossovers and I 
honestly believe that this has help me move 
in amongst the many styles I play and enjoy. 
Pipe Band Drumming is a very small part of 
the bigger picture in drumming; It has cultural 
roots and as drummers we need to respect 
these. It is a great grounding for many other 
musical opportunities. Currently I am heavily 
involved at a community level with the City 
of Queanbeyan Pipes and Drums. They have 
started a journey of self-improvement and I am 
very excited about that prospect.
Would you please reflect on your time with 
the “Masters” and share some of their 
quintessential “bits of advice” that became 
part of your artistry?
The Masters Alex Duthart, Tom Brown, Bill 
Stevenson and Jim Kilpatrick, all world-
class drummers, who gave and give of their 
knowledge freely and generously. There were 
never any egos on show. In the case of Alex 
Duthart he died giving whilst marching with 
a Pipe Band in New York on St Patricks Day. 

All my teachers have given generously. There 
is real integrity in what they do. I would 
like to think that I have carried on those 
qualities to my own students. Many of my 
past students have done so much in their own 
right and I am very proud of their journey. 
They have competed successfully in Scotland 
New Zealand and Australia. I hope that I have 
instilled the passion that I have in playing 
drums
What advice to do have for aspiring musicians 
who wish to enter our profession?    
Learn to enjoy your instrument first. Pay 
respect to that instrument. Mickey Hart once 
said “If you look after your Drum the Drum will 
look after you.”
If you enjoy your instrument you are then 
able to open yourself up to many musical 
styles and not be limited. Present well, be 
polite, be respectful, be on time and above 
all be prepared.  The idea that when you play 
whether that be practising or performing, you 
are always learning, has great merit.
Do you have a favourite percussion instrument?
I would have to say the Drum Kit. It has 
enormous potential to expand your repertoire. 
I do have a soft spot for the Bodhran. The 
idea of lugging one small drum to a gig is 
enormously appealing!
Who are your favourite musical artists you 
listen to when relaxing?
When I was performing music, teaching music 
and recording music, I stopped listening to 
music for leisure. It was always in a work 
context. These days I am glad to say I am 
finding my way back to listening. I love 
everything that has a Roots base; whether 
that is the Blues, Jazz, Rock or Celtic.  I love 
imperfect music, I love the energy and tension 
that it creates; that is, it is natural and man 
made and not machine made. I listen to those 
old recordings and try to picture what they 
were thinking when they did that recording 
and marvel at the performance.


