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    FILM OVERVIEW 
   Mary Poppins

G | 139 min | Comedy, Family, Fantasy | June 18, 1965

Walt Disney Animation 

In turn of the century London, a magical nanny employs music and adventure to help two 
neglected children become closer to their father.

Director:
Robert Stevenson

Screenplay by:
Bill Walsh
Don DaGradi 

Based on: 
The "Mary Poppins" books 
by P.L. Travers

Actors:
Julie Andrews - Mary Poppins
Dick Van Dyke - Bert / Mr. Dawes Senior 
David Tomlinson - Mr. George W. Banks 
Glynis Johns - Mrs. Winnifred Banks 
Hermione Baddeley - Ellen / Maid
Reta Shaw - Mrs. Brill / Cook
Karen Dotrice - Jane Banks
Matthew Garber - Michael Banks
Elsa Lanchester - Katie Nanna
Arthur Treacher - The Constable 
Reginald Owen - Admiral Boom
Ed Wynn - Uncle Albert



Film Vocabulary
Actor/Actress A person who plays the role of a character in a movie. 
Action A term called out by the director to start filming. (“Action!”) 
Action Film A fast-paced adventure movie. 
Agent A person responsible for the business of an actor or artist. 
Animated Film A movie made by a series of picture 

drawings or computer graphics. 
Behind the Scenes The work done off-camera while making a film. 
Bird’s Eye View A camera shot from above as a bird would see flying over. 
Boom Microphone A microphone placed on an extendable rod. 
Boom Operator A member of the sound crew who works the boom microphone. 
Best Boy A person responsible for operation and equipment 

in the lighting or grip departments. 
Blockbuster A movie that is a major success. 
Camera A device for recording images. 
Camera Crew A group of workers that operate the cameras. 
Camera Angle The point of view from the camera. 
Cameo A small part played by a famous person as a guest appearance. 
Cast All the actors that are in a movie. 
Casting The process of choosing actors for a movie. 
Cinematographer The person in charge of the photography and camera work . 
Clapboard A small board that shows the information of the 

movie. It is “clapped” to start the take. 
Clip A brief segment from a movie. 
Close-up Shot A zoomed in shot that shows a person or item that fills the screen. 
Comedy A funny movie. 
Costume Designer A person who designs the costumes for a movie. 
Crane A large machine that lifts the camera high off the ground. 
Credits A list of all the people who helped make the movie. 
Critic A person who writes reviews of films. 
Cut A term used by the director to stop filming. (“Cut!”) 
Digital Camera 
Profile (DCP) 

A collection of digital files used to store and convey digital 
cinema (DC) audio, image, and data streams.

Director The leading artist on a movie set, in charge of making the film. 
Documentary Film A movie that shows real events and follows actual people. 
Dolly A wheeled support for the camera. 
Double An actor who stands in for another actor during special scenes. 
Drama A movie with an exciting, emotional, or unexpected storyline. 

Editing Choosing, arranging, and fixing clips to create a scene. 
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The The processprocess  of makingof making  a a movie movie fromfrom  anan  initial ideainitial idea  
  editing.editing.  

AA  ccamera amera shot fromshot from  far away,far away,  usuallyusually  showingshowing  ththe e charactercharacter  
as as very smallvery small  inin  comparisoncomparison  toto  theirtheir  surroundings.surroundings.  

Someone Someone who who adaptsadapts  a a musicalmusical  compositioncomposition  forfor  
voicesvoices  and and instrumentsinstruments  toto  aa  movie.movie.  
AA  moviemovie  whewhere re singingsinging  andand  dancingdancing  isis  usedused  asas  a a mainmain  
formform  of of communication.communication.  

EditorEditor  A person in charge of editing.A person in charge of editing.  
ExtraExtra  AA  personperson  wwho ho appearsappears  inin  a a movimovie e usuusually aally as s partpart  ofof  aa  crowdcrowd  oror  

inin  the backgroundthe background  ofof  aa  scene.scene.  
Fast MotionFast Motion  AA  shot in ashot in a  movimovie e thatthat  appearsappears  to to movemove  muchmuch  fasterfaster  thanthan  

other shots.other shots.  

Film FestivalFilm Festival  An An event event where where multiple multiple filmfilms s are are viewed viewed and and often often prempremiere iere forfor  thethe  
firfirsst t time.time.  SSomeome  filmfilm  festivalsfestivals  hahaveve  aa  consistentconsistent  themetheme  
throughout each film.throughout each film.  

FilmmakingFilmmaking  
through through scriptwriting,scriptwriting,  shooting,shooting,  directing,directing,  andand

FlashbackFlashback  A scene that cuts to events that happened previously.A scene that cuts to events that happened previously.  
Foreign FilmForeign Film  AA  moviemovie  produproducedced  outsideoutside  thethe  US.US.  
FrameFrame  One of the many still imagesOne of the many still images which com which compose the completepose the complete  

moving picturmoving picturee
GenreGenre  A category of films, defined specific elements of style, form, A category of films, defined specific elements of style, form, etc.etc.  
Green ScreenGreen Screen  AA  greengreen  background background thathatt  actorsactors  areare  filmedfilmed  inin  front of that allowsfront of that allows  

computer graphicscomputer graphics  to to be be addedadded  laterlater  tto o changchange e thethe  background.background.  
Hair StylistHair Stylist  

A person responsible for maintaining acA person responsible for maintaining actors’ hairstyles during filming.tors’ hairstyles during filming.  

HighHigh-Angle -Angle ShotShot  A camera angle that lookA camera angle that looks down on a chars down on a character.acter.  
Independent FilmIndependent Film  A movie producA movie produced by a smaller studio.ed by a smaller studio.  
HorrorHorror  A scary movie.A scary movie.  
LightLightinging  ArArtifictificial light used for various technical and artistic purposes.ial light used for various technical and artistic purposes.  
LightLighting Crewing Crew  A group of technicA group of technicians who install and operate lighting.ians who install and operate lighting.  
LongLong-Sho-Shott  

LowLow-Ang-Anglele  ShotShot  A camera shot that looks up at a character.A camera shot that looks up at a character.  
MMakeake-up -up ArtistArtist  AA  personperson  inin  charge charge of actors’of actors’  makemake-up.-up.  
MovieMovie  A series of still or moving images captured by a camerA series of still or moving images captured by a camera.a.  
Music ArrangerMusic Arranger  

MusicalMusical  

PremierePremiere  

PropProp  Anything an actor touches or uses on the set.Anything an actor touches or uses on the set.  
PyrotechnicianPyrotechnician  A member of the crew with expertise in fire or explosA member of the crew with expertise in fire or explosions.ions.  
ReelReel  AA  metalmetal  spoolspool  that holdsthat holds  film.film.  

55

.The first official showing of a movieThe first official showing of a movie.  

Producer A person responsible for the financial and managerial aspects of making 
of a movie.



Scene A series of shots used in a movie. 
Screenplay A script written to be produced as a movie. 

Sci-Fi A movie based on an imagined future, usually relating to scientific or 
technological advances. 

Script The written text of a play, movie, or broadcast. 
Sequel A movie that is a continuation of the story of a previous movie 
Setting The time and space in which a story takes place. 
Set Designer The person responsible for turning the idea of the movie’s 

environment into a set that can be used for filming. 
Slow Motion A shot in a movie that appears to move much slower than the rest 

of the shots. 
Sound Effects Audio added by the sound crew after filming. 

Soundtrack The collection of songs played throughout the movie. 

Spaghetti Western A western filmed in Italy, often with American leading actors. 

Special Effects An artificial effect used to create an illusion in a movie. 

Spoof A comedy movie that humorously mimics another movie/ 

Star A famous actor or actress. 

Steadicam A device that keeps a camera steady and makes the 
shot look smoother. 

Storyboard Pictures created to show the ideas of a scene or movie. 

Studio A company that produces films. 
Stunt A dangerous action performed in a movie. 

Stuntman A performer who fills in for actors during dangerous scenes. 

Take One version of a specific shot in a movie. 

Talkie An early term for a film with sound and recorded voices. 

Trailer A short preview for a movie. 

Trainer A person who works with animals to perform various behaviors in movie. 

Voice-Over Artist A person hired to do the voices for animated characters. 

Wacom Cintiq A device that allows a user to draw images on a tablet screen that are 
digitized into a computer, like electronic pen and paper. 
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Western A movie about cowboys, usually set in western North America. 

Wrap A phrase used by the director when finished shooting. (“That’s a wrap!”) 

Writer A term for someone who creates written work for a film. 

Zoom Shot A shot that magnifies an object’s size. 
3-D Film A movie that uses technology to make it seem as though 

you are watching it with three dimensions. 
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Visualizing Film Vocabulary

Reel Script Low Angle Shot

Boom Microphone 
and Operator Dolly Wacom Cintiq 

Clapboard Steadicam Storyboard 

Camera Crew Director Film Festival 
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Bert
A long time friend of Mary’s, Bert's a jack-of-all-
trades. His jaunty attitude and loyal nature make 
him a wonderful friend, indeed.

Jane Banks
Very mischievous, Jane is in for a surprise and a 
big treat when Mary Poppins drifts into her life.

Mary Poppins
Mary is “practically perfect in every way,” as she 
floats down from the clouds and takes her place as 
the Banks family nanny.

Character Profiles
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Mr. Banks
Mr. Banks is a disciplined, no-nonsense man 
who doesn’t understand the benefit of “fun” until 
Mary floats in.

Michael Banks
Michael is stubborn and suspicious, but that all 
changes when Mary teaches him there is 
nothing wrong with being playful.
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    Actor Biographies 

Julie Andrews - Mary Poppins 
Julia Elizabeth Wells (born October 1, 1935), known as Julie Andrews, is an 
English actress, singer and author. Andrews made her Broadway debut in ``The 
Boy Friend”, and rose to prominence starring in Broadway musicals such as “My 
Fair Lady” and ''Camelot”. In 1957, Andrews starred in the television musical 
“Cinderella”. Andrews made her feature film debut in Walt Disney’s “Mary Poppins” 
and won the Academy Award for Best Actress. She starred in “The Sound of 
Music”, playing Maria von Trapp and won the Golden Globe Award for Best Actress 
– Motion Picture Comedy or Musical. She soon found that audiences identified her 
only with singing, sugary-sweet nannies and governesses, and were reluctant to 
accept her in dramatic roles in “The Americanization of Emily” and “Torn Curtain”. 
“Thoroughly Modern Millie” was for a time the most successful film Universal had 
released, but it still couldn't compete with “Mary Poppins” or “The Sound of Music” 
for worldwide acclaim and recognition. “Star!” and “Darling Lili” also bombed at the 
box office. In 1979, Andrews returned to the big screen, appearing in films directed 
by her husband Blake Edwards, with roles that were entirely different from anything 
she had been seen in before. Andrews starred in “10”, “S.O.B.” and “Victor 
Victoria”, which earned her an Oscar nomination for Best Actress in a Leading 
Role. She continued acting throughout the 1980s and 1990s in movies and TV, 
hosting several specials and starring in a short-lived sitcom. In 2001, she starred in 
“The Princess Diaries” and the family film was one of the most successful G-Rated 
films of that year. In 2000, Andrews was made a Dame by Queen Elizabeth II for 
services to the performing arts. In 2002, she was ranked #59 in the “BBC's” poll of 
the 100 Greatest Britons. Andrews reprised her role as Queen Clarisse Renaldi in 
“The Princess Diaries 2: Royal Engagement”, and in recent years, Andrews 
appeared in “Tooth Fairy”, as well as a number of voice roles in “Shrek 2”, “Shrek 
the Third”, “Enchanted”, “Shrek Forever After”, “Despicable Me” franchise, and
“Aquaman”. In 2018, she declined a cameo appearance in “Mary Poppins Returns” 
to avoid stealing the limelight. She has also worked hosting performance shows 
such as “Great Performances” and narrating documentaries such as the 2004 
Emmy-winning series “Broadway: The American Musical”. Andrews has won an 
Academy Award, a BAFTA, five Golden Globes, three Grammys, two Emmys, the 
AFI Life Achievement Award, the Screen Actors Guild Life Achievement Award, the 
Kennedy Center Honors Award, and the Disney Legends Award. Apart from her 
musical career, she is also an author of children's books and has published two 
autobiographies, “Home: A Memoir of MyEarly Years” and “Home Work: A Memoir 
of My Hollywood Years”.

Dick Van Dyke - Bert
Richard Wayne Van Dyke (born December 13, 1925) is an American actor, 
comedian, writer, singer, and dancer, whose award-winning career has spanned 
seven decades. Although he'd had small roles beforehand, Van Dyke was 
launched to stardom in the 1960 musical "Bye-Bye Birdie", for which he won a Tony 
Award, and, then, later in the movie based on that play, “Bye Bye Birdie”. Van Dyke 
first gained recognition on radio and Broadway, then he became known for his role 
as Rob Petrie on the “CBS” television sitcom “The Dick Van Dyke Show”, which ran 
from 1961 to 1966. He has starred in a number of films throughout the years 
including “Mary Poppins”, “Chitty Chitty Bang Bang” and “Fitzwilly”, as well as a 
number of successful television series which won him no less than four Emmys and 
three made-for-CBS movies. His other prominent film appearances include roles in 
“The Comic”, “Dick Tracy”, “Curious George”, “Night at the Museum”, “Night at the 
Museum: Battle of the Smithsonian”, “Night at the Museum: Secret of the Tomb”, 
and “Mary Poppins Returns” portraying Mr. Dawes Jr. Other prominent TV
roles include the leads in “Diagnosis: Murder”, and “Murder 101”. Van Dyke is the 
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recipient of five Primetime Emmys, a Tony, and a Grammy Award, and was 
inducted into the Television Hall of Fame in 1995. He received the Screen Actors 
Guild's highest honor, the SAG Life Achievement Award, in 2013.He has a star on 
the Hollywood Walk of Fame and has also been recognized as a Disney Legend.

David Tomlinson- Mr. George Banks
David Cecil MacAlister Tomlinson (May 7,1917 – June 24, 2000) was an English 
actor and comedian. He began his film career in the pre-war British film “Quiet 
Wedding” and followed that with Leslie Howard's “'Pimpernel' Smith”. Altogether he 
has made over 50 films and on stage he has had long-running successes in many 
plays including "The Little Hut" with Robert Morley and Roger Moore as his 
understudy. During the 1930s he understudied Alec Guinness. By the time he went 
to Hollywood to make “Mary Poppins” he was a veteran film and stage actor. David 
returned to Disney to great success in “The Love Bug” and “Bedknobs and 
Broomsticks”. He also spent time with Walt Disney whilst they discussed his role in 
“Mary Poppins”. His final acting appearance was in “The Fiendish Plot of Dr. Fu 
Manchu”. He retired in the early 1980s after an exemplary career on film and stage, 
and will always be remembered as one of the centuries greatest character actors.

Glynis Johns- Mrs. Winnifred Banks
Glynis Johns (born 5 October 1923) is a retired British stage, television and film 
actress, dancer, pianist, and singer. Best known for her husky voice, light comedy 
roles and often playful flirtation, Glynis was born in South Africa while her parents 
were on tour. Johns made her first stage appearance in “Buckie's Bears” as a child 
ballerina at the Garrick Theatre in 1935. She was spotted dancing in a children's 
play during the Christmas holidays and cast in her first notable stage production, 
“St Helena” at the Old Vic in 1936. Johns made her screen debut in 1938 in the film 
version of Winifred Holtby's novel “South Riding”. Johns took delight in playing
the female lead in the classic “Under Milk Wood”. Glynis is probably best known for 
her role as the suffragette mother in “Mary Poppins” although she is probably best 
loved for her fishy roles in “Miranda” and “Mad About Men”. She had earlier shown 
she could take on the serious roles as well as in “Frieda”. She was voted by British 
exhibitors as the tenth most popular local star at the box office in 1951 and 
1952.She was nominated for an Oscar for her work in the 1960 film “The 
Sundowners”. Johns had a huge success appearing in “A Little Night Music”. The 
song "Send in the Clowns" was written with her in mind. In 1973, she won a Tony 
award for her role in the musical. Most recently seen (at the time of writing) in 
“Superstar”. 

Karen Dotrice- Jane Banks
Karen Dotrice (born November 9, 1955) is a British actress, known primarily for her 
role as Jane Banks in “Mary Poppins”, “The Gnome-Mobile”, and “Mary Poppins 
Returns”.Her career began on stage, and expanded into film and television, 
including starring roles as a young girl whose beloved cat magically reappears in 
Disney's “The Three Lives of Thomasina” and with Thomasina co-star Matthew 
Garber as one of two children pining for their parents' attentions in “
Mary Poppins”. She appeared in five television programmes between 1972 and 
1978, when she made her only feature film as an adult. Her life as an actress 
concluded with a short run as “Desdemona” in the 1981 pre-Broadway production 
of “Othello”.Her final appearance was included in a cameo in “Mary Poppins 
Returns”. She was named a Disney Legend in 2004.

12



Matthew Garber- Michael Banks
Matthew Adam Garber (March 25,1956 – June 13,1977) was a British child actor, 
who played Michael Banks in the 1964 film “Mary Poppins”. In 1963, Garber came 
to the attention of actor Roy Dotrice who was seeking potential child actors. Roy 
recommended Garber to the casting department of the Disney company, where 
young Garber's "artful dodges, like squinting, screwing up his nose, and brushing 
his hair back with one hand" were thought likely to make him stand out. He was 
cast in the film "The Three Lives of Thomasina". Garber next received a bigger role 
as the character Michael Banks in "Mary Poppins". The film was the greatest hit of 
Garber's career and is the role for which he is most remembered. In 1967, Garber 
had his third and last film role, as the character Rodney Winthrop in "The Gnome-
Mobile".

Hermione Baddeley- Ellen
Hermione Youlanda Ruby Clinton-Baddeley (13 November 1906 – 19 August 
1986) was an English actress of theatre, film and television. She made her stage 
debut in 1918, and became popular in London stage comedies and revues prior to 
World War II, known for her dancing talent and natural comic ability. Baddeley 
made her film debut in 1927, with a role in the extremely obscure silent comedy “A 
Daughter in Revolt”, but didn't come to attention until twenty years later, when she 
portrayed the affable but blowzy Ida in the film noir “Brighton Rock”.Known for her 
memorable character roles, Baddeley dabbled in such movies as “Passport to 
Pimlico”, “A Christmas Carol”, “Tom Brown's Schooldays”, “The Pickwick Papers”, 
“The Belles of St. Trinian's”, “Mary Poppins”, and “The Unsinkable Molly Brown”. 
She was nominated for the Academy Award for Best Supporting Actress for her 
acid-tongued performance in “Room at the Top”. At two minutes and thirty-two 
seconds, it is the shortest performance to ever be nominated for the award. 
Baddeley became a household favorite for her role as irritable cockney 
housekeeper Mrs. Naugatuck on the '70s comedy series “Maude”. She landed 
guest spots on multiple other shows, including but not limited to “Hancock's Half 
Hour”,“The Patty Duke Show”, “Bewitched”, “Night Gallery”, “The Bionic Woman”, 
“The Love Boat”, “Charlie's Angels”, “Wonder Woman”, “Fantasy Island”, and 
“Magnum, P.I.”.

Ed Wynn- Uncle Albert
Isaiah Edwin Leopold (November 9, 1886 – June 19, 1966), better known as Ed 
Wynn, was an American actor and comedian, became one of the world's most 
beloved clowns, and one of the best actors of his time. Wynn was a star of the 
“Ziegfeld Follies” starting in 1914. Wynn wrote, directed, and produced many 
Broadway shows in the subsequent decades, and was known for his silly costumes 
and props as well as for the giggly, wavering voice he developed for the 1921 
musical revue, “The Perfect Fool”. His performance in “The Diary of Anne Frank” 
received an Academy Award nomination for Best Supporting Actor. Also in 1959, 
Wynn appeared on Serling's TV series “The Twilight Zone'' in "One for the Angels". 
Serling, a longtime admirer, had written that episode especially for him, and Wynn 
later in 1963 starred in the episode "Ninety Years Without Slumbering". His 
performance as Paul Beaseley in the 1958 film “The Great Man” earned him 
nominations for a Golden Globe Award for "Best Supporting Actor" and a BAFTA 
Award for "Best Foreign Actor". Wynn provided the voice of the Mad Hatter in Walt 
Disney's film, “Alice in Wonderland” and played The Toymaker alongside Annette 
Funicello and Tommy Sands in the Christmas operetta film “Babes in Toyland”. 
Possibly his best-remembered film appearance was in Walt Disney's “Mary 
Poppins”, in which he played eccentric Uncle Albert floating around just beneath 
the ceiling in uncontrollable mirth, singing "I Love to Laugh". Re-teaming with the 
Disney team the following year, in “That Darn Cat!”, Wynn filled out the character of 
Mr. Hofstedder, the watch jeweler with his bumbling charm. He also had brief roles 
in “The Absent Minded Professor” and “Son of Flubber”. His final performance, as 
Rufus in Walt Disney's “The Gnome-Mobile”, was released a few months after his 
death. In addition to Disney films, Wynn was also an actor in the Disneyland 
production “The Golden Horseshoe Revue”.
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THE MAKING OF 
MARY POPPINS
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BRINGING MARY POPPINS
 TO THE SCREEN

"It was through Diane Disney, Walt’s young daughter, that he first became aware of the “Mary Poppins” 
books, sometime in the early nineteen-forties. He saw their potential. The story was not in the public 
domain, however, and its prickly author was known to have rebuffed many Hollywood suitors, including 
Samuel Goldwyn. Disney, who later put his stamp on many of the classic characters from English 
children’s stories—Winnie-the-Pooh, Peter Pan—turned his attention to persuading Travers, who by this 
time was again living in London and was in and out of a tempestuous relationship with Jessie Orage, the 
widow of the New English Weekly’s founder, Alfred Orage. Of Disney’s courtship, Travers later recalled, 
“It was as if he were dangling a watch, hypnotically, before the eyes of a child.” Disney’s was a fifteen-
year campaign of attention, flattery, and transcontinental telegrams and visits. At long last, Travers 
succumbed to a deal that gave her a hundred thousand dollars, a cut of the gross, and—unheard of at 
the Disney studios—script approval. She also demanded that the movie not be a cartoon, and Disney 
acquiesced; a 1941 strike against the studio by his animators had left him eager to explore other ways of 
making movies. The story of “Mary Poppins” depended on the premise that it was normal for a middle-
class family to employ a staff, including a servant to raise the children. But to a large segment of Disney’s 
intended audience this idea would be bewildering or, at least, cold and unpalatable. To solve this 
problem, he summoned Richard and Robert Sherman to a meeting in his large, corner office on the 
Disney lot in Burbank. The Sherman brothers were songwriters in their early thirties who had worked on 
several Disney movies and television shows and had recently written the Annette Funicello hit “Tall Paul.” 
They had impressed Disney with the way they “thought story” when they wrote songs. He asked the 
brothers a question that is now a part of the lore that surrounds the making of “Mary Poppins”: “Do you 
boys know what a nanny is?” “Yeah,” Richard joked. “It’s a goat.” Disney realized that translating the 
story for an American audience would require an explanation of the role of a nanny, as well as a plot that 
would reward Mr. and Mrs. Banks for choosing to bring up their children themselves.
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“We had to come up with a need for Mary Poppins to come to the Banks family,” Richard Sherman 
told me recently. “We had to make her a necessary person.” Their first thought was to get rid of Mr. 
Banks. “We were going to set the thing during the Boer War and have his regiment called up,” he 
said. “Then you could have had a real happy ending, when he came home.” And then, Sherman said, 
they had an inspiration: “You could make the father emotionally absent.” Mr. Banks’s journey would 
provide the narrative arc of the film. The mother would be a matron who had lost sight of her most 
important calling: raising her children. She, too, would be transformed into a good mother (of the kind 
recognizable to an American audience in the early nineteen-sixties) through the offices of Mary 
Poppins, who would leave, never to return, once her work with the parents had been completed. “We 
made it a story about a dysfunctional family,” Sherman said. “And in comes Mary Poppins—this 
necessary person—to heal them.”

By the beginning of 1961, a plot had been outlined, there were drafts for several of the songs, and a 
studio artist named Don DaGradi had created hundreds of sketches on dozens of storyboards to 
convey the look and action of the film. But Travers still needed to give the plans her blessing—a 
contractual obligation that suddenly seemed more daunting, because as the Disney team was 
finishing its work Travers’s own treatment arrived in the mail. “The more I think about it,” Walt Disney 
wrote her diplomatically, “the more I am inclined to feel that it would be highly advantageous for all 
concerned if you could come to Los Angeles and spend at least a week with us here in the studio, 
getting acquainted with the people who will carry the picture through to completion, and giving us the 
benefit of your reactions to our presentation.” He promised her a lovely trip, with opportunities to tour 
Disneyland in the company of a hostess and attend a private screening of “The Parent Trap.” She 
would, in short, undergo the final phase of hypnosis, swimming in chlorinated water beside movie 
stars at the hotel pool, visiting Sleeping Beauty’s castle, and—almost as an afterthought—approving 
the Disney script instead of her own. But after Disney’s years of fawning attention, Travers arrived in 
California expecting to be deferred to completely. Moreover, she was not as awed by Disney’s 
achievements as others were. Young Richard Sherman may have considered Walt Disney “the 
greatest storyteller—maybe the greatest man of the twentieth century,” but Pamela Travers had 
discussed her poetry with William Butler Yeats and shared a masthead with T. S. Eliot. She thought 
that “Steamboat Willie” was a fine entertainment for youngsters, but she considered most of the 
Disney oeuvre manipulative and false. In her mind, he traded in sentimentality and cynicism, two 
qualities she despised.

Disney’s artistic impulses may be open to interpretation, but he was shrewd. “We had no idea she 
was coming to town,” Richard Sherman recalled, chuckling. “Walt told us two days before she came—
and then he went to the ranch in Palm Springs. He said he had to read some scripts.” DaGradi and 
the young songwriters were left to deal with her. They could listen to Travers’s ideas, and present 
their own, but they had no power to agree to anything that she wanted. The story meeting was 
punishing. It lasted more than a week, and consisted of the Sherman brothers trying to sell the Disney 
version, while Travers, whose youthful self-confidence had gathered over the years into an 
oppressive self-righteousness, interrupted, corrected, bullied, and shamed them. Like countless 
novelists in Hollywood, Travers sought to salvage every last detail from her original. The sessions 
were tape-recorded, and on the tapes you can hear Travers’s booming, imperious voice in terrifying 
counterpoint to the Sherman brothers’ chipper young voices. “But how is that arranged?” she asks of 
a sequence in which the principal characters jump into the world of a sidewalk chalk drawing. “Walt 
Disney magic!” one of the young men replies with touching excitement.

At last the meeting ended, and Travers headed back to London, but not before rolling nine sheets of 
pink stationery from the Beverly Hills Hotel into her typewriter and recounting a slew of anachronisms 
and unconscionable deviations from the text not sufficiently covered in the story conferences. Back 
home, she bombarded Disney with a second long assessment of what he was doing wrong. In the 
end, Travers reluctantly approved a version of the script, and production began. She continued to 
lodge objections, however, and, two years after signing off on the project, sent Disney another long 
set of notes, her intention seemingly to belittle the effort and to distance herself from it—an insurance 
policy against going down with the ship if the picture was a stinker. 
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In the nineteen-eighties, she laid out her objections most pointedly to her young friend and devotee 
Brian Sibley. “What wand was waved to turn Mr. Banks from a bank clerk into a minor president, from 
an anxious, ever-loving father into a man who could cheerfully tear into pieces a poem that his children 
had written?” she wrote. “How could dear, demented Mrs. Banks, fussy, feminine and loving, become a 
suffragette? Why was Mary Poppins, already beloved for what she was—plain, vain and incorruptible—
transmogrified into a soubrette?” The première was the first Travers had seen of the movie—she did not 
initially receive an invitation, but had embarrassed a Disney executive into extending one—and it was a 
shock. Afterward, as Richard Sherman recalled, she tracked down Disney at the after-party, which was 
held in a giant white tent in the parking lot adjoining the Chinese Theatre. “Well,” she said loudly. “The 
first thing that has to go is the animation sequence.” Disney looked at her coolly. “Pamela,” he replied, 
“the ship has sailed.” And then he strode past her, toward a throng of well-wishers, and left her alone, an 
aging woman in a satin gown and evening gloves, who had travelled more than five thousand miles to 
attend a party where she was not wanted. “Walt Disney’s Mary Poppins” won five Academy Awards. 
After the movie’s release, P. L. Travers became a cottage industry, something she loved and chafed 
against in equal measure." (The New Yorker)
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"It was in 1924, while Travers worked as a journalist at a London newspaper, 
that she came up with the idea for a novel about a whimsical-yet-stern nanny 
called Mary Poppins. The name, Travers told the BBC, came from the 
inscription "M. Poppins" written in the flyleaf of one of her favorite books as a 
child. In Aunt Sass, Travers explains she was subconsciously inspired by her 
real-life aunt-turned-nanny—and didn't realize how much she'd drawn from 
her own experience until later in life. "We write more than we know we are 
writing. We do not guess at the roots that made our fruit," she writes. "I 
suddenly realised that there is a book through which Aunt Sass, stern and 
tender, secret and proud, anonymous and loving, stalks with her silent feet. 
You will find her occasionally in the pages of Mary Poppins."

Travers set her stories in Depression-era London, when the use of nursery 
nannies was more common. Jonathan Gathorne-Hardy, an expert and author 
on the social history of the British nanny and public school system, dates the 
first appearance of the British nanny in the nursery at around 1850, 
according to a 1973 article in The New York Times. By the end of the second 
World War, nannies had all but disappeared. Unlike the Banks family in 
Disney's film adaption, the middle-class Banks family in Travers's books 
struggles financially and lives in "the smallest house in the Lane,” which is 
“rather dilapidated and needs a coat of paint," according to the New Yorker. It 
never occurred to Travers, as she began writing the first book, that anyone 
would want to publish it. "I wrote it for myself," she told the BBC. "My friend 
said 'I'll take this to a publisher.' I thought 'Well a publisher won't want this!' 
But, apparently he did." (Harpers Bazaar)

THE STORY BEHIND MARY POPPINS
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ABOUT THE AUTHOR, 
P.L. TRAVERS

"August 9, 1899, is the birthday of P. L. Travers, the creator 
of Mary Poppins.  Born Helen Lyndon Goff in Maryborough, 
Queensland, Australia, she grew up on a sugar plantation 
with her two sisters.  She is most remembered for her Mary 
Poppins books.  Before the publication of Mary Poppins, 
Pamela Lyndon adopted P. L. Travers as her literary by-line. 

Travers spent her childhood in Australia.  By the time she 
reached her twenties, she had already worked as an actor, 
a dancer, and a writer in her native land.  Eager to see more 
of the world, she left for Dublin, where she befriended the 
great Irish poet and economist, George Russell, known as 
"A.E." She deliberately kept her life very private.  In addition 
to living for a while in Ireland and London, she frequently 
traveled to America, where she was made writer in 
residence to both Smith and Radcliffe Colleges in 
Massachusetts.  She also received an honorary doctorate 
from Chatham College, Pittsburgh.

 In 1933, while recovering from an illness at her home in 
Sussex, Travers wrote the first of several stories about a 
prim British nanny who appears at a household on a high 
wind and floats away when the wind changes.  The idea for 
the character came from a lady dressed in an old style 
whom Travers had watched walk along the streets of 
Mayborough.  Mary Poppins was published in 1934.  The 
book was an immediate success in the U.K., as well as the 
United States.  Between 1935 and 1988, she went on to 
publish seven sequels, including Mary Poppins Comes 
Back and Mary Poppins in Cherry Tree Lane.  The Walt 
Disney movie in 1964, starring Julie Andrews and Dick Van 
Dyke, was based on Travers' stories. 

 "Mary Poppins is both a joy and a curse to me as a writer," 
Travers once said.  As a writer, you can feel awfully 
imprisoned, because people, having had so much of one 
thing, want you always to go on doing more of the same." 
Besides writing eight Mary Poppins books and several other 
children's stories, Travers was a  poet and a novelist who 
kept company with both Yeats and T. S. Eliot.  She died in 
London on April 23, 1996." (amsaw.org)
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JULIE ANDREWS ON BEING CAST 
AS MARY POPPINS

"It had been eight years since I first made the leap across the Atlantic from England to Broadway. 
At that time, I was 19, totally on my own, and desperately worried about leaving my dysfunctional 
family behind and the huge unknown that awaited me. I didn’t know where I would be living or how 
to balance a checkbook, let alone function in an overwhelming metropolis like New York City. Now, 
here I was, with three shows—The Boy Friend, My Fair Lady, and Camelot—and several thousand 
performances on Broadway and in London behind me, beginning yet another journey into a new 
unknown: Hollywood. This time, thankfully, I was not alone. My husband, Tony, was with me. We 
were embarking on this new adventure together, along with our baby daughter, Emma. We were 
green as grass, had no knowledge of the film industry, and could not possibly envision what lay 
ahead—but we were industrious, open-minded, and we had each other. We were also blessed to 
have the great Walt Disney to guide us.

Tony and I spent a few days getting over jet lag and settling in. Emma was only three months old, 
and we had brought her nanny, Wendy, with us to help care for her during the five days a week 
that we would be working. On weekends, she could take time off and we would have Emma to 
ourselves. I was still breastfeeding my baby, and I hoped to do so for as long as possible. I had a 
fair way to go to get myself back into pre-pregnancy shape, so I was grateful that there would be a 
period of dance rehearsals before filming began. A few days after our arrival, I went with Tony to 
the Walt Disney Studios, located in Burbank. Tony and I had visited there once before, and we 
were again struck by the sunny ease of the place; the shady trees and beautifully manicured lawns 
upon which people relaxed or played table tennis during their lunch hour. Neatly arranged 
bungalow offices, several large soundstages, construction sheds, and a main theater were 
dominated by a much larger three-story structure known as the Animation Building. Walt’s suite of 
offices was on the top floor, and below were airy workspaces where the artists and animators 
created their magic.
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We had lunch with Walt and his coproducer/screenwriter Bill Walsh in the commissary, long 
recognized as the best in Hollywood for its great food and friendly atmosphere. Walt’s persona was 
that of a kindly uncle—twinkly-eyed, chivalrous, and genuinely proud of all he had created. His 
international empire encompassed film, television, and even a theme park, yet he was modest and 
gracious. Our new friend Tom Jones once said to me that you didn’t last very long at the company if 
you were mean-spirited or bad-tempered.

I was provided with a car and driver for the first two or three weeks, but eventually, the Studios 
loaned me a vehicle of my own when it was assumed that I knew my way around. I was nervous 
about driving on the freeways and received guidelines: “Stick to the right lane, and get off at Buena 
Vista.” “Stay in the slowest lane; you don’t need to cross lanes at all.” “Go dead straight until you 
come to your exit,” etc. Being English, I’d never driven on a freeway, or on the right-hand side of the 
road, and it definitely took some getting used to. My first weeks at the Walt Disney Studios were 
consumed with meetings, and wardrobe and wig fittings. I was struck by the differences between 
preparing for a film role and preparing for a stage performance. For a play or musical, the first few 
days are spent in script readings and laying out the staging of the scenes. Measurements are taken 
and you see costume sketches, but fittings generally don’t happen until well into the rehearsal 
process. A film, however, is usually shot out of sequence, and in very small increments. Blocking for 
any scene isn’t addressed until the day of the shoot. It felt odd to be fitting costume elements and 
wigs for a role I had yet to portray, but to some degree, seeing those costumes helped me begin to 
formulate Mary’s character.

Walt had purchased the rights to the book, but not to Mary Shepard’s illustrations, so Tony’s 
costumes had to be completely original, yet still evoke the spirit of the characters that P. L. Travers 
had created. The time period of the film had been changed from the 1930s to 1910, as Walt felt that 
late Edwardian England would provide richer visual opportunities, and Tony agreed. I was awed by 
my husband’s attention to detail: his choice of materials, colors, and accessories, like Mary’s loosely 
hand-knitted scarf, or her iconic hat with the sprightly daisy on top. While supervising my fittings, 
Tony pointed out hidden touches like the primrose or coral linings of Mary’s jackets, or her brightly 
colored petticoats.
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“I fancy that Mary has a secret inner life,” he explained, “and when you kick up your heels, you’ll catch 
a glimpse of who she is beneath her prim exterior.” Tony also paid close attention to the wigs, making 
sure the color was right, and that Mary’s hair was softer and prettier for the scenes when she was out 
and about with Bert. This was all hugely insightful for me as I tried to wrap my head around Mary’s 
character. What was her background? How did she move, walk, talk? Never having made a film 
before, and having no specific acting training to fall back on, I was relying on instinct.

I decided to try giving Mary a particular walk. I felt that she would never stroll leisurely, so I practiced 
on the soundstage, walking as fast as I could, placing one foot immediately after the other to give the 
impression of hardly touching the ground—the end result being that the children would find it difficult 
to keep up with her. I also developed a kind of turned-out stance, like a balletic first position, to 
punctuate the impression of Mary’s character when flying. I recalled certain members of flying ballet 
troupes from my vaudeville days who had simply let their feet dangle, and I always thought it 
detracted from the effect. In fact, most of Mary Shepard’s original illustrations show Mary flying with 
somewhat droopy feet, although when she was on the ground, she was trimly turned out. I suddenly 
remembered that when I portrayed Eliza Doolittle in My Fair Lady on Broadway, I unconsciously toed-
in, giving the flower girl a slightly pigeon-toed lack of grace in her clumsy boots, then I straightened 
my feet when she acquired confidence and poise as a “lady.” It made me smile to think I was doing 
the exact opposite for Mary Poppins." (Vanity Fair)
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FILMING MARY POPPINS

In an interview with Vanity Fair, Julie Andrews discusses the making of "Mary Poppins." It was during 
dance rehearsals that I first met Dick Van Dyke. He was already well established as a consummate 
comedian; he had starred in Bye Bye Birdie on Broadway and in the film, and had completed the first 
two seasons of his famous sitcom, The Dick Van Dyke Show. We hit it off from day one. He was 
dazzlingly inventive, always in a sunny mood, and he often made me roar with laughter at his antics. 
For instance, when we began work on the “Jolly Holiday” sequence, the first step we learned was the 
iconic walk, arm-in-arm, our legs kicking up ahead of us as we traveled. I performed Mary Poppins’s 
demure, ladylike version of the step—but Dick flung his long legs up so high that I burst out laughing. To 
this day, he can still execute that step. Dick’s performance seemed effortless to me, although he did 
struggle with Bert’s Cockney accent. He asked for help with it, so J. Pat O’Malley, an Irish actor who 
voiced several of the animated characters in the film, tried to coach him. It was a funny paradox: an 
Irishman teaching an American how to speak Cockney. I did my best to help as well, occasionally 
demonstrating the odd Cockney rhyming slang or a lyric from an old vaudeville song, like “I’m ’enery the 
Eighth, I Am” or “Any Old Iron.” I don’t know if it helped, but it was Dick’s turn to laugh. 

Dick also secretly played Mr. Dawes Sr., president of the bank, with the help of brilliant makeup 
disguising him as an old man. It was something he had actually begged Disney to let him do. Walt 
rather cheekily made Dick do a screen test for the part, and word flew around the Studios that he had 
been hilarious, totally persuasive and completely unrecognizable. Dick wanted the extra part so badly 
that he offered to play it for free, but Walt was nothing if not wily. He took Dick up on that offer, and also 
persuaded him to make a $4,000 donation to the California Institute of the Arts, which Walt had recently 
cofounded.
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In addition to the dance rehearsals, we had to prerecord the songs before we could actually begin 
shooting the musical numbers. The delightful score for Poppins had been written by Robert B. and 
Richard M. Sherman, two brothers referred to as “the boys.” They had been working for Walt for 
quite some time, being the first in-house songwriters he had hired under contract to the Studios. 
They’d written for such films as The Absent-Minded Professor and for Disney’s television shows 
and his theme park, Disneyland. Robert, the elder brother, was primarily responsible for the lyrics. 
He was tall, heavy-set, and walked with a cane, having been injured in World War II. Despite his gift 
for words and kindly manner, he often seemed quiet and somewhat removed. Richard was shorter 
and thinner, and was ebullience personified. He had boundless energy, always demonstrating at 
the piano with great enthusiasm.  My singing teacher, Madame Stiles-Allen, flew over from England 
to visit her son and to work with me privately on my songs. Because I had been studying with her 
since I was nine years old, there was now a shorthand between us. I recognized immediately what 
she was asking of me in reference to a particular passage, or where my thoughts should be 
directed. So many times, she emphasized not reaching up to a high note, but rather following it 
down a long road, while being sure to articulate the consonants and keep the vowels true. It was all 
about unifying the levels in my voice, across an even plane—much like a string of matched pearls, 
each note placed exactly where the previous one had been.

I discovered that prerecording for a film was a very different experience from recording a Broadway 
cast album. The latter is normally done after the show has opened, by which time the cast knows 
exactly what is happening at that moment onstage and how to sing the song accordingly. In film, 
however, the songs are typically recorded in advance of shooting the scene, so I seldom knew what 
would be happening in terms of action, and therefore what was required vocally. For instance, if I 
am singing in a scene with a lot of action, such as the chimney sweep dance, a certain vocal 
energy or breathlessness is required to match that action, as compared to a lullaby sung by a 
bedside. Yet when prerecording, all the specifics of the action are still relatively unknown and must 
be guessed at. Fortunately, choreographers Marc Breaux and Dee Dee Wood were at these 
sessions, as was our screenwriter and coproducer Bill Walsh, for whom I had great respect. I could 
turn to them for guidance if I was unsure about a particular moment, but to a great extent I was 
operating on instinct." (Vanity Fair)
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LEARNING TO FLY

"I had read the Mary Poppins books and script, so I knew I would be flying in the film. What I hadn’t 
bargained on was how many different tricks it would take to pull it off onscreen. Sometimes I was 
suspended on wires; other times I sat on a seesaw or atop a ladder, depending on the camera angle. In 
the tea party scene with Uncle Albert—played so adorably by the legendary comedian Ed Wynn—we shot 
some takes with the set completely turned on its side. When the film was ultimately righted to match 
everything else, no wires were apparent. Many of my costumes needed duplicates in a larger size to 
accommodate the harness I wore when flying. This was a thick elastic body stocking, which started at my 
knees and ended above my waist. The flying wires passed through holes in the costume and were 
attached to steel panels on either hip. I literally did a lot of “hanging around” between takes, and when I 
was suspended, the steel panels pressed on my hip bones, which became very bruised. Sheepskin was 
added, which helped, although it was barely enough, since I couldn’t look too bulky. My most dangerous 
flying sequences were saved for the end of our filming schedule, presumably in case of an accident. In 
one of my last takes, I’d been hanging in the rafters for quite a while, waiting for the tech team to be ready. 
Suddenly I felt my supporting wires drop by about a foot. I became extremely nervous, and called down to 
the stage manager below: “Could you let me down very gently, please? I felt the wire give a little. It doesn’t 
feel safe.” I could hear the word being passed along the full length of the studio, to where the man who 
controlled my wires and counterweights was standing. “Let her down easy, Joe!” “When she comes down, 
take it realllly gently…” At which point, I fell to the stage like a ton of bricks. There was an awful silence, 
then Joe’s disembodied voice from afar called, “Is she down yet?” I have to admit, I let fly a stream of 
colorful expletives. Fortunately, I wasn’t harmed because the balanced counterweights did their job and 
broke my fall, but I landed hard and was quite shaken."

It is amazing to me that, even now, one doesn’t see the technical difficulties in Mary Poppins that were 
ever-present while shooting. In those days, there were no computers to assist with the special effects. 
Every single scene had to be storyboarded, and these hand-drawn renderings created the visual road map 
for the film. Bob Stevenson worked hard to make sure that each shot faithfully followed those designs, and 
that no one could spot the brilliant technical work behind the Disney “magic.” So often, the film called for 
something that had never been achieved before in terms of special effects. It was up to Walt’s brilliant 
technical crew to figure out how to make it happen." (Vanity Fair)
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"Richard and Robert Sherman are probably best known for their work on Mary Poppins, for 
which they won two Oscars®: best score, and best song for “Chim Chim Cher-ee.” Another 
of their songs from the film, “Supercalifragilisticexpialidocious,” became a pop hit, entering 
the Billboard Hot 100 in August 1965. “Feed the Birds,” a lullaby, became one of Walt 
Disney’s all-time favorite songs. Born in Manhattan on December 19, 1925, Robert’s father 
was Tin Pan Alley songwriter Al Sherman, who penned such Depression-era songs as 
“Potatoes Are Cheaper, Tomatoes Are Cheaper, Now’s the Time to Fall in Love,” which 
became one of comedian Eddie Cantor’s signature tunes.

After the family moved to Beverly Hills in 1937, Robert attended Beverly Hills High School, 
where he wrote and produced radio and stage plays. He joined the United States Army in 
1943 at the age of 17, and led the first squad of men to liberate the Dachau concentration 
camp in 1945. Soon thereafter he was shot in the knee and added a Purple Heart to his 
many decorations; he recuperated in Britain, where he developed a lifelong love of English 
culture. Upon his return to the United States, he attended Bard College and obtained 
degrees in English Literature and Painting in 1949. He would continue to write and paint for 
the rest of his life.

In 1951, the Sherman brothers’ first song, “Gold Can Buy You Anything But Love,” was 
recorded by cowboy crooner Gene Autry and played daily on his radio show. Their big 
break came in 1958, when Mouseketeer Annette Funicello recorded their song “Tall Paul,” 
which shot up to number seven on the charts and sold 700,000 singles. The Sherman 
brothers went on to write a string of top 10 hits for Annette, including “Pineapple Princess,” 
until Walt Disney took notice and hired them as staff composers. Over the years, they 
contributed to such films as The Parent Trap, The Jungle Book, Bedknobs and 
Broomsticks, and the entire Winnie the Pooh series, including Winnie the Pooh and the 
Blustery Day. They also contributed to television shows, such as Zorro and Walt Disney’s 
Wonderful World of Color.

ABOUT THE SHERMAN BROTHERS
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During the Sherman brothers’ 13-year career at Disney (1960-73), they received four 
Academy Award® nominations and a Grammy® award and wrote more than 200 songs for 
27 films and two dozen television productions. They also contributed music for a number of 
theme park attractions, including Disneyland’s Enchanted Tiki Room and the iconic song 
“It’s a Small World”—one Richard refers to as “a prayer for peace.” Among their last 
projects before leaving Disney were songs for Epcot Center and Tokyo Disneyland, which 
included the whimsical “One Little Spark” and the catchy “Meet the World.”

In 1992, Disney Records released a retrospective collection of their music, The Sherman 
Brothers: Disney’s Supercalifragilistic Songwriting Team. The brothers returned to the 
Studio in 1998 to compose music for The Tigger Movie; they also penned their 
autobiography, Walt’s Time: From Before to Beyond. In 2009, a second compilation of 
Sherman hits, The Sherman Brothers Songbook, was released, and their life stories were 
told in the documentary film The Boys: The Sherman Brothers’ Story.

Robert is a member of the Songwriters Hall of Fame. He was awarded the National Medal 
of the Arts at the White House in 2008. About their Disney career, his brother Richard said, 
“There’s a line in Mary Poppins that says, ‘A man has dreams of walking with giants to 
carve his niche in the edifice of time.’ At Disney, we walked with giants.” Robert Sherman 
passed away on March 5, 2012, in London, England. He had moved to London in 2002, 
and had continued to write, paint, and collaborate with his brother Richard from afar. His 
son Jeffrey Sherman paid tribute to his father by saying he “wanted to bring happiness to 
the world and, unquestionably, he succeeded.” (d23.com)
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MEET THE DIRECTOR, 
ROBERT STEVENSON
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Robert Stevenson ( March 31, 1905 – April 30,1986) was an English 
film writer and director. Stevenson started to write scripts, providing 
the story of “Balaclava”. Stevenson's debut feature film as director was 
a Jack Hulbert–Cicely Courtneidge musical, “Happy Ever After”. After 
directing a number of British films, he along with Alfred Hitchcock were 
given a contract by David O. Selznick and moved to Hollywood in the 
1940s. Selznick only made the occasional film, but he would 
frequently sign talent to term contracts and loan them out to other 
studios. He loaned Stevenson to RKO and directed “Tom Brown's 
School Days”. He went to Universal to direct a new version of “Back 
Street” with Charles Boyer then went back to RKO for “Joan of Paris” 
with Michèle Morgan. Under the control of Howard Hughes, he 
returned to RKO to make “I Married a Communist”. He followed it with 
“Walk Softly, Stranger”, “My Forbidden Past”, and “The Las Vegas 
Story”. Stevenson went to work for the Disney Company in 1956 and 
ended up making 19 films in 20 years. His early credits were “Johnny 
Tremain” and “Old Yeller”. In 2019, “Old Yeller” was selected by the 
Library of Congress for preservation in the National Film Registry for 
being "culturally, historically, or aesthetically significant". Stevenson 
did episodes of Disney's “Zorro”, then directed “Darby O'Gill and the 
Little People”, and an adaptation of “Kidnapped”. He had a huge 
commercial success with the comedy ``The Absent-Minded Professor” 
and the adventure film “In Search of the Castaways”. “Son of Flubber” 
was a popular sequel to The Absent-Minded Professor, and “The 
Misadventures of Merlin Jones”, was an unexpected hit, leading to a 
sequel, “The Monkey's Uncle”. None did as well at the box office as 
“Mary Poppins”, which was a sensation, becoming the studio's box 
office champion and winning five Oscars. Also popular was the Hayley 
Mills comedy ``That Darn Cat!”. Stevenson and Disney focused on 
comedies: “The Gnome-Mobile” with Walter Brennan, “Blackbeard's 
Ghost” and “The Love Bug”. “Bedknobs and Broomsticks” was an 
attempt to repeat the success of “Mary Poppins”. Stevenson directed 
``Herbie Rides Again” and the adventure story “The Island at the Top 
of the World”. Stevenson's last feature was “The Shaggy D.A.” with 
Dean Jones. In July 1977, Variety noted that his track record at Disney 
made him "the most commercially successful director in the history of 
films." At the end of 1976, he had 16 films on Variety's list of all-time 
domestic rental films, more than any other director at the time, with the 
second most successful having only 12. “The Shaggy D.A.” was to 
become his 17th, all being Disney films.



MARY POPPINS TRIVIA

● Walt often called the Sherman Brothers on the phone and asked them to
play the song “Feed the Birds”.

● Dick Van Dyke’s cockney accent has been named one of the worst accent
attempts in film history.

● It took more than 20 years to convince the author of Mary Poppins to sell
the movie rights.

● Matthew Garber was afraid of heights, so somebody offered to pay him a
"bonus" ten cents for every take of the tea party scene.

● “A Spoonful of Sugar” was inspired by the polio vaccine.

● Some of the nannies lined up at the beginning of the movie are actually
men.

● Disney was sued over “Supercalifragilisticexpialidocious.”

● The children were originally nannied by the Bride of Frankenstein.

• Walt's daughter Diane was the one who convinced him to make the movie.
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DISCUSSION QUESTIONS

1. Where is Mary in the opening scene?

2. What is the address of the Banks' residence?

3. According to Bert, what is Admiral Boom famous for?

4. What is Mrs Banks advocating for throughout the movie?

5. What time does Mr. Banks send the children to bed?

6. What does Michael add as a requirement to the advertisement for a new nanny?

7. Which days does Mary require off?

8. According to Bert, how do you do magic?

9. What's a "pie crust promise"?

10. How long does Mary say she will be with the children?

11. What does Mr Banks want Michael to do with his tuppence?

12. What does Mr Banks say to the men of the bank when he gets fired?

13. What is Bert selling at the end of the movie?
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CRITICAL ACCLAIM

The Hollywood Reporter- “Mary Poppins is a picture that is, more than most, a triumph 
of many individual contributions. And its special triumph is that it seems to be the work of 
a single, cohesive intelligence.”

TIME Magazine- “The sets are luxuriant, the songs lilting, the scenario witty but
impeccably sentimental, and the supporting cast only a pinfeather short of perfection.”

The New York Times- “I find it irresistible. Plenty of other adults will feel the same way. 
And, needless to say, so will the kids.”

BBC - “Disney had done a magnificent job of adapting the PL Travers character to
the screen, using cinematic effects to the full in creating an enchanting story.”

*Disney won five of the 13 Academy Awards for which “Mary Poppins” was nominated
for, which were: Best Actress for Andrews, Best Film Editing, Best Original Music Score,
Best Visual Effects, and Best Original Song for “Chim Chim Cher-ee.”
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ACTIVITIES
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Mary Poppins Silhouette Template
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Bert Silhouette Template
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There’s no better way to get the family together than with a day in the park. Plan some 
outdoor fun with this DIY kite project inspired by Mary Poppins. Grab some paper and 

strings and a few other things, and get ready to send your kite soaring!

Let’s Go Build a Mary Poppins Kite!

"Let’s go fly a kite
 Up to the highest height!
 Let’s go fly a kite and send it soaring
 Up through the atmosphere
 Up where the air is clear
 Oh, let’s go fly a kite!"

Time: 45

What You’ll Need:
• 36″ wide sheet of white heavyweight craft paper
• Two wooden dowel rods: 1/8″ x 30″ and 1/8″ x 21″
• Washable paint: green and yellow
• Twine
• Tape
• Ribbon, streamers or fabric
• Scissors
• Paintbrush
• Pencil
• Ruler
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How To Make It

STEP 1:

Start by building the frame of your kite with two wooden 1/8″ dowel rods cut 
to 30″ and 21″ long. 

Fasten the 21″ dowel to the 30″ dowel about 1/3 of the way down from the 
top, making a lower case “t” shape. 

Wrap tape around the point that they connect by alternating sides to make 
an “x” and repeat until the dowels are sturdy.
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Place the connected dowels on top of the large piece of craft paper. 

Use pencil and ruler to trace a light outline around the entire diamond 
shape of the kite frame, leaving an extra 3″ of paper around each side. 

Cut the diamond out of the paper.

STEP 2:
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Place tape on the end of each dowel and then fold each side of the 
diamond towards the center and fasten with tape.

Reinforce for flight by adding tape to each corner as well.

STEP 3:
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Once you’ve built your kite, add some color to the front side.

We painted the yellow outline first, and then added the green to help keep 
the yellow line as crisp as possible.

STEP 4:
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A proper kite needs a proper tail! 

Attach a ribbon or streamer to the bottom of the kite to add some flair!

Note:
All cutting should be done by an adult.

STEP 5:
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https://movies.disney.com/mary-poppins/characters

THE MAKING OF
https://peoplepill.com/people/robert-stevenson-2/
https://www.imdb.com/name/nm0829038/bio?ref_=nm_ov_bio_sm
https://d23.com/app/uploads/2013/05/1180w-600h-disney-legends-Robert-Stevenson.jpg
Travers.jpg
https://amsaw.org/amsaw-ithappenedinhistory-080904-travers.html
prmre.jpg
https://upload.wikimedia.org/wikipedia/commons/4/40/PL_Travers.jpg
https://www.newyorker.com/magazine/2005/12/19/becoming-mary-poppins?currentPage=all
https://lh3.googleusercontent.com/proxy/PXNndJGSjIFNU_kSvY3QkE_-RjQTaecwN5-
JqNpEnKA9QdDvHpVGsDjk7_xvz_LmdqXsB8BILvAJBzS8Y66iEdhIwgEhfWv7hBkjude7G0nn8-
H5wp7iR1ZAhEQdDoDDWZs
https://d23.com/walt-disney-legend/robert-sherman/
https://www.harpersbazaar.com/culture/film-tv/a23597643/mary-poppins-returns-movie-true-story/
https://www.vanityfair.com/hollywood/2019/10/julie-andrews-home-work-memoir-mary-poppins

PHOTOS
https://movies.disney.com/mary-poppins-gallery
https://movies.disney.com/mary-poppins-gallery?image_id=52f53e380a172d5ba8008e5c
Open-uri20150608-27674-1as6wvc_a0b59ef0.jpeg
Open-uri20150608-27674-v8hpe1_ab2d309c.jpeg
Open-uri20150608-27674-g8bg5r_1ad4b0c9.jpeg
https://i.gr-assets.com/images/S/compressed.photo.goodreads.com/books/1328302806l/10092689.jpg
https://ca-times.brightspotcdn.com/dims4/default/535c91a/2147483647/strip/true/crop/2048x1365+0+65/
resize/1680x1120!/quality/90/?url=https%3A%2F%2Fcalifornia-times-brightspot.s3.amazonaws.com%
2Fad%2F01%2F237d1d86e6f2c33fdd9a21e1c6e6%2Flat-mary-poppins-la0013222659-20120921
https://www.throwbacks.com/content/images/2017/07/BTSpoppinsbig.jpg
https://www.laughingplace.com/w/wp-content/uploads/2014/08/Jolly-holiday.jpg
https://i.ytimg.com/vi/qP0kprUT7MU/maxresdefault.jpg

ACTOR BIOS
https://www.imdb.com/name/nm0000267/?ref_=ttfc_fc_cl_t1 https://www.imdb.com/name/nm0001813/
bio?ref_=nm_ov_bio_sm
 https://www.imdb.com/name/nm0866835/bio?ref_=nm_ov_bio_sm
https://www.imdb.com/name/nm0424318/?ref_=ttfc_fc_cl_t4
https://www.imdb.com/name/nm0234538/bio?ref_=nm_ov_bio_sm
https://www.imdb.com/name/nm0304955/bio?ref_=nm_ov_bio_sm
https://www.imdb.com/name/nm0045968/?ref_=ttfc_fc_cl_t5
https://www.imdb.com/name/nm0943956/bio?ref_=nm_ov_bio_sm



52

ACTOR PHOTOS
https://www.biography.com/.image/t_share/MTQxMDI2NjUxNTkxOTQzMzUx/dick-van-dyke-
gettyimages-112500551_1600jpg.jpg
https://i.guim.co.uk/img/media/81f079ee49c99a770057b34702523bb3749a2ef6/0_0_4200_2520/
master/4200.jpg
width=1200&height=1200&quality=85&auto=format&fit=crop&s=953b783b57892b8d42f5bb6d092d5d58
https://vignette.wikia.nocookie.net/disney/images/a/a8/David_Tomlinson.jpg/revision/latest/top-crop/
width/360/height/450?cb=20170717122748
https://cdn2.bigcommerce.com/server4900/364bb/products/189816/
images/140456/292066__10217.1350039683.380.500.jpg?c=2
https://www2.pictures.zimbio.com/gi/Karen+Dotrice+AFI+FEST+2013+Presented+Audi
+F0mcp91ashRl.jpg
https://superstarsbio.com/wp-content/uploads/2019/12/Matthew-Garber-bio.jpg
https://vignette.wikia.nocookie.net/littlehouse/images/9/98/Hermione_Baddeley.jpg/revision/latest/scale-
to-width-down/340?cb=20141213164433
https://1.bp.blogspot.com/-ZZzvrzld7tA/WbalZK5b0pI/AAAAAAAAShA/QqDERCx4BVUV06Kyz-
hhao5QNWP_9dJQQCLcBGAs/s1600/43af35018468d5afda61a95df6e232da--ed-wynn-throat-cancer.jpg

DISCUSSION QUESTIONS
https://www.thequiz.com/only-a-fan-of-the-classics-can-get-100-on-this-mary-poppins-q uiz/
https://ohmy.disney.com/insider/2014/11/13/how-well-do-you-know-mary-poppins-3/

CRITICAL ACCLAIM
https://www.rottentomatoes.com/m/mary_poppins/reviews?type=top_critics

TRIVIA
https://www.mentalfloss.com/article/58615/18-supercalifragilisticexpialidocious-facts-about-mary-poppins
https://ohmy.disney.com/movies/2016/08/29/10-things-you-didnt-know-about-mary-popp ins/

ACTIVITIES
https://family.disney.com/craft/mary-poppins-bookmark/
https://family.disney.com/craft/mary-poppins-bert-silhouettes/
https://family.disney.com/craft/mary-poppins-kite/
mary-poppins-coloring-pages-10.jpg
mary-poppins-coloring-pages-11.jpg
mary-poppins-coloring-pages-14.jpg
Mary-poppins-coloring-pages-12.jpg
Mary-poppins-coloring-pages-15.jpg
Mary-poppins-coloring-pages-6.jpg
Mary-poppins-coloring-pages-7.jpg
Mary-poppins-coloring-pages-8.jpg



Contributions

Created By:

 Project Research:

 Film Vocabulary: 

Claire Waterhouse

Cynthia Estrada 
Claire Waterhouse

Rebecca Chen 
Megan Honey 
Benjamin Goedert 

53


	disney-mary-poppins-bert-silhouette-template-0114_FDCOM1.pdf
	disney-mary-poppins-bert-silhouette-template-0114_FDCOM
	disney-mary-poppins-silhouette-template-0114_FDCOM

	Mary Poppins AG.pdf
	disney-mary-poppins-bookmark-printable-1113_0_FDCOM.pdf
	Mary Poppins AG.pdf
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page


	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page



