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FILM OVERVIEW
Abominable

PG | 97 min / Animation, Adventure, Comedy / September 27, 2019
DreamWorks Animation / Pearl Studio / China Film Co-Production / in association with 

Dentsu 
Three teenagers must help a Yeti return to his family while avoiding a wealthy man and a 

zoologist who want him for their own needs. 

Voice Actors:
Chloe Bennet- Yi (voice)
Albert Tsai- Peng (voice)
Tenzing Norgay Trainor- Jin (voice)
Joseph Izzo- Everest (voice)
Sarah Paulson- Dr. Zara (voice)
Eddie Izzard- Burnish (voice)
Tsai Chin- Nai Nai (voice)
Michelle Wong- Yi's Mom (voice)

Directed by: 
Jill Culton

Co-Directed by:
Todd Wilderman 

Written by: 
Jill Culton



THE MAKING OF 
ABOMINABLE
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BRINGING ABOMINABLE TO THE SCREEN
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"I wanted to make sure the rest of the world saw a true representation of modern 
China and the people who live there," Jill Culton, writer and director of highly 
successful US-China co-production "Abominable," said in a recent exclusive 
interview with Xinhua. "Abominable" is a co-production between the California-
based DreamWorks Animation, a subsidiary of Universal Pictures, and the 
Shanghai-based Pearl Studio, a CMC company (formerly known as Oriental 
DreamWorks). The animated film, a testament to cross-cultural cooperation and 
the power of a shared creative vision, took the top spot in the North American box 
office over its opening weekend and has grossed more than $60 million in North 
America for a global cume of $190 million. It was one of the most successful US-
China co-productions of 2019. "There is a huge part of China that the world has 
never seen and I very much wanted to celebrate that in the film," Culton told 
Xinhua. The animated adventure, with a reported 75-million-dollar budget, follows 
a Chinese teenage girl who encounters a Yeti on the rooftop of her apartment 
building and embarks on an epic quest to reunite the magical creature with his 
family at the highest point on Earth, the majestic Himalayas. The film was praised 
as a love letter to China by some film reviewers. The Hollywood Reporter 



magazine commented that "this handsomely made and easily digestible product 
seems perfectly geared for consumption on both sides of the Pacific." "I was 
approached by the studios to tell a 'Yeti' movie. There was a subject, but no 
story yet, so there was a blank canvas on which I could create one. I was 
thrilled at the idea of creating new lore around the Yeti that was unique to this 
film," said Culton. As a Westerner tasked with sensitively and accurately 
bringing to life a Chinese story, she felt it was vitally important that she and her 
entire team get every detail right so the film felt authentic to Chinese viewers as 
well as global viewers. "The more I researched the Chinese countryside, I really 
fell in love with the amazing landscapes, waterways and iconic landmarks that I 
discovered," she said. For accuracy in cultural and geographical details, Culton 
relied heavily on her co-creators at Pearl Studio. "We would've never been able 
to achieve that level of authenticity without our partners at Pearl Studio. They 
really helped us design the modern city (based on Shanghai) down to every 
detail like the signage, food carts, scooters, and the visceral feeling you get 
from the city." Pearl also designed the girl's apartment in the film so it would 
look typically Chinese, and helped the film's characters behave as the Chinese 
would, using appropriate mannerisms, customs and cultural etiquette -- like the 
tradition of taking your shoes off in the house or who sits down at the dinner 
table first -- all cultural nuances largely unknown to Western audiences.
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"DreamWorks worked hand-in-hand with Pearl Studio on a daily basis. All of 
the big decisions when it came to story, casting and character design 
happened in tandem with DreamWorks and Pearl. There was mutual input in 
these areas," the director said. Of equal importance to her was creating a 
young female hero that diverged from a more typical Disney character, "I really 
wanted a strong female main character that was not the typical princess, but a 
girl who was strong-willed, a risk-taker and enough to drive this impossible 
journey all the way across China to the Himalayas," she noted. She told 
Xinhua she was very optimistic about the future of the Chinese animation 
industry. "There is definitely a desire there and talented people who are eager 
to create films. China is really going through a creative explosion when it 
comes to filmmaking. It's quite exciting to see."

"The fact that Pearl Studio chose to partner with an American company shows 
that they are willing to take the steps necessary to create global reaching, 
blockbuster films in China," she added. "I wouldn't be surprised if China 
becomes a powerhouse in this medium in the near future."
She pointed out that there are many China-based stories that would be 
interesting to explore in animation. "There is a whimsy and imagination that is 
a core part of Chinese folklore and that lends itself well to this medium."
But she advised that if China wants to reach a global market, the key would be 
"to pick those stories that have universal themes, stories where the characters 
are relatable in any culture and stories that resonate with the human condition. 
"For me, story does not divide cultures, it shows us how very similar we all are. 
That is the magic of storytelling," she noted. 
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FROM SCRIPT TO SCREEN
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“I wanted to explore the idea of, “What makes up a family?” And what prevents us 
from being deeply connected with them?  In Yi’s case, at the beginning of the 
movie, she is disconnected from her mom and Nai Nai, and from her friends Jin 
and Peng. Throughout the journey, Everest helps lead Yi to a place of healing so 
that she is able to have those deep connections once again.  In the end, Yi 
reinvents her family to include Mom, Nai Nai, Jin and Peng. Going through your 
teenage years can be tough. [...] Not everyone can relate to divorce or a death in 
the family, but almost everyone can relate to a time where they felt disconnected 
from their family and loved ones. We all long for family connection. It is innate. 
But whom you include as part of your family is up to each individual.”

“It was important to me that my heroine be a strong-willed, independent thinker 
who was determined, not afraid to get dirty and not afraid to face the impossible 
journey ahead of her. As a kid, I grew up watching princess movies; however, I 
could never relate to them. I grew up in the little beachside town of Ventura, 
where I surfed and skateboarded, and loved to camp and go on adventures. So, 
with this film, I wanted to create the role model I never had, but always wanted.” 
“This is the first [computer    



 generated] film from a big studio that stars an all-Chinese main cast and is set 
in modern-day China. As the film industry expands, I think it is important to 
explore and represent a diversity of people and cultures, and I’m happy we 
were able to represent China in an authentic way.” “This film was a co-
production between DreamWorks Animation Studio in Glendale and Pearl 
Studio based in Shanghai. We were so appreciative of the artists at Pearl who 
worked in tandem with us everyday. They helped us to design our metropolis 
(based on Shanghai), and because of the details they were able to provide, we 
were able to create a very authentic representation of modern China. They 
helped with everything from billboards and signage to food carts, scooters, Yi’s 
apartment and the rooftop. But the real look of the film came from the artistic 
minds of our production designer, Max Boas, and our art director, Paul Duncan. 
These two amazing artists really set the look of this film. They worked along 
side my VFX Supervisor, Mark Edwards, whose great eye for detail helped to 
digitally realize it.”

“It was also very important to myself and to my production designer, Max Boas, 
that the journey was a visual feast with a color palette that boldly changed from 
scene to scene.  One thing I’ve learned by working on multiple journey films is 
that if you stay in the same color palette, even though you’re changing location, 
your brain perceives it as if you’re staying in the same location. You have to 
lean into your color choices in order to really feel like you’re moving, traveling 
and going through multiple stages along the journey.” “Nicolas Marlet designed 
our memorable characters and helped to make Everest a refreshing version of 
a yeti, one that is quite unique to our film. Nico and I share a love for dogs, and 
we talked about them often.  He has three mini white ones he calls his ‘little 
yetis’ and I have two bloodhounds that weigh 100 lbs. each.  You can definitely 
see the influence of both in the look and attitude of Everest!” (xinhuanet.com)
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ON THE ANIMATION 
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...the movie is set entirely in China and creates lush digital versions of the 
nation’s diverse landscapes using the latest computer technology. The film 
enters China on the heels of “Nezha,” the highest-grossing animated film of all 
time on the mainland, having surpassed $700 million. The high cost of 
producing high-quality animation requires extensive pre-production planning, 
Necci says. No detail is too small, he notes, with ever-changing creative 
parameters requiring the lighting to be adjusted and placed by hand for every 
frame of the movie. DreamWorks’ software imitates the rules by which light 
creates shadows in real life — but in the computer, the way light works can be 
altered when necessary. “We can break the rules of the physical laws of what 
light can do if, in the end, it achieves a more [suitable] look,” Necci says.

The lighting chief, whose team mirrors the audience’s experience in a theater by 
working on their computers in near darkness, finds parallels between his early 
career experience as a live-action cinematographer and his work on 
“Abominable.” “It’s not so much that the lighting itself is different, but the path 
that we as artists take to get there,” he says. “Anybody who’s familiar with live-
action production could open up our shots and look at the graphic 
representation of our light sources and find a lot of familiarity.” Production 
designer Max Boas doesn’t have a similar background in live-action, but to him, 
the process is similar. “We come up with things in the art department,” says 
Boas, “and it’s physically created [on screen], so we’re making a world.” The 
process similarly involves breaking down the script, working with the directors 
and coming up with concepts that suggest where the action will occur. Beyond 
storyboarding, however, the layout department used roughed-in animation to 
create quick scenes so the art department knew what was going to be on 
camera.



“Knowing where things will take place is huge,” says Boas. “Everything is art-
directed [to that] point. You don’t want to overbuild and waste money worrying 
about surfacing the ground in an area we’re never even going to see. It’s all 
about having the foresight of knowing where things will take place.” This 
process gives filmmakers an added benefit: They can see the characters 
interact with sets and locations and decide how well it’s working or if anything 
needs to be changed before proceeding to costly animation. Adding just a 
coffee table to a set, for instance, means animation may need to alter where 
the characters walk; surfacing must get involved for textures; and lighting will 
have to be adjusted accordingly, to name just a few departments affected by 
what appears to be a minor addition.

Conversations took place daily throughout production as Boas and his team 
evaluated what was and wasn’t working and the ramifications of modifications. 
Though Boas didn’t budget for construction the same way he would on a live-
action movie, each change involved a trickle-down effect for the other 
departments. Boas’ responsibility for the look of the film extended to details like 
the costumes as well. “There could be a lot of texture on Yi’s shirt when she 
gets dirty, but we want just enough to sell the idea,” he says. “We don’t want to 
go too far to where it gets busy. You don’t need that extra detail. It’s ‘edited 
realism’ — using enough detail to best communicate the storytelling.” (Variety)
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You can probably picture a Yeti, even if you've never visited the Himalayas. 
From Scooby Doo to Doctor Who, Tintin and Monsters, Inc., the "Abominable 
Snowman" has popped up regularly in films, video games and television for 
decades. In popular culture, a Yeti is an enormous, shaggy ape-man with huge 
feet and aggressive sabre-like teeth. Its fur is either grey or white. It is often 
depicted roaming the snowy mountains alone, a feral throwback to our violent 
evolutionary past. Is there anything to this mythical figure, beyond tall tales and 
vivid imaginations? In the last few years, modern genetics has been brought to 
bear on the Himalayan Yeti. As a result, we may finally be able to put the 
mystery to bed. The Yeti is one of several supposed "ape-men". Elsewhere in 
the world, people tell tales of Bigfoot or the Sasquatch, which are beyond the 
scope of this article.

The Yeti figure has its origins in folklore. The character is an ancient and 
important part of the legends and history of the Sherpa, the communities that 
live at an average altitude of 12,000 feet in eastern Nepal.
Shiva Dhakal collected 12 traditional stories in his book Folk Tales of Sherpa 
and Yeti. In the stories, the animal is always a figure of danger...These tales 
fulfil one of the key purposes of folklore: to provide motivational or morality 
lessons. Specifically, they warn the Sherpa community about approaching 
dangerous wild animals. "Perhaps, folktales of Yeti were used as a warning or, 
likely, for morality, so that kids wouldn't wander far away and they would be 
always close and safe within their community," says Dhakal.
"Some say that Yeti is just a fear that has been built inside the head of 
mountainous people to make them stronger and more fearless in the harsh 
weather." But when Western mountaineers started travelling to the Himalayas, 
the myth evolved into something even more monstrous and sensational.

THE TALES BEHIND THE YETI
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Despite any concrete proof, people still go looking for Yetis in the Himalayas. 
Yetis are an example of cryptozoology: the search for creatures that cannot be 
said to exist because of a lack of evidence. The mountaineer Reinhold Messner 
is perhaps the most famous Yeti-hunter of all. He claims to have seen one in the 
Himalayas in the 1980s, and returned dozens of times to get to the bottom of the 
mystery. Messner has a simple theory to explain all the sightings: the Yeti is a 
bear. Messner argues that the Yeti legend is a combination of a real bear species 
and Sherpa tales about the dangers of wild animals. "All the Yeti footprints are all 
the same bear," says Messner. "The Yeti isn't a fantastic figure. The Yeti is 
reality." He is contemptuous of the idea that the Yeti is some sort of ape-man, as 
promoted by Howard-Bury and Newman. "People don't like reality, they like crazy 
stories," he says. "They like the Yeti as a Neanderthal, the Yeti as a mix between 
a human and an ape." In 2014, Messner's point of view received some unlikely 
support: from genetics.

...In summary, there is no hard evidence of the existence of an unknown primate 
in the Himalayas, and plenty of reason to suspect that it can't possibly exist.
It also seems that the evidence for polar bears in the Himalayas doesn't hold up. 
Bears might well be involved in the legend, but they are probably brown bears, 
which are common in Asia anyway. Barnett (Ross Barnett of the University of 
Copenhagen in Denmark) believes the most likely explanation of the Yeti legend 
is misinterpretations of animals like brown bears, combined with the human 
tendency to tell tall tales about unknown animals. That probably won't mean the 
end of the search, though. "The fact there has never been any evidence hasn't 
stopped people from searching," says Barnett. As long as we enjoy legends and 
fairy tales, we won't forget the Yeti. (BBC.com)
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MEET DIRECTOR AND CO-WRITER
JILL CULTON 
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Jill Culton is the Writer and Director of Dreamworks' latest feature film 
"Abominable". She is best known for directing Sony's first animated film "Open 
Season", the first female director of a big budget, computer-animated feature 
film.  She studied at CalArts in the Character Animation program, were she later 
returned to teach animation at the school. As a storyboard artist and animator at 
Pixar, she worked on "Toy Story", "Toy Story 2", and "A Bug's Life", in addition 
to co-writing the original treatment for "Monsters, Inc.". She went on to become 
the Head of Development for that film.  At Turner Features, she was the 
Directing Animator for the film "Cats Don't Dance". At ILM she co-developed 
"Curious George". She joined Sony Pictures Animation in 2003, a year after it 
opened its doors to begin producing animated features. During her years at 
Sony, Culton directied "Open Season," executive produced "Open Season 2," 
and developed "Hotel Transylvania". (View Conference)



A veteran of 25 years in animation, Todd Wilderman began his career as 
an animator and development artist at Sony where he worked on a number 
of films including STUART LITTLE, HARRY POTTER, and OPEN 
SEASON. On STUART LITTLE 2, Todd worked on developing the lead 
characters personalities as well as their designs. Todd’s unique approach 
to his characters in his role as Animation Supervisor eventually led him to 
focus on story.  Todd Co-Directed Open Season 2 which was nominated 
for an Annie Award and earned him a spot as one of Animation 
Magazine’s Rising Stars of Animation. Todd has spent the last eight years 
at Dreamworks Animation and contributed to films like CROODS, HOME, 
as Head of Story, and TROLLS. In addition, Todd directed the short film 
ALMOST HOME, which featured Steve Martin. Currently, Todd is the Co-
Director on DreamWorks Animation’s ABOMINABLE, which is slated for a 
fall release in 2019. (Todd Wilderman)

MEET CO-DIRECTOR 
TODD WILDERMAN
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Film Vocabulary
Actor/Actress A person who plays the role of a character in a movie. 
Action A term called out by the director to start filming. (“Action!”) 
Action Film A fast-paced adventure movie. 
Agent A person responsible for the business of an actor or artist. 
Animated Film A movie made by a series of picture 

drawings or computer graphics. 
Behind the Scenes The work done off-camera while making a film. 
Bird’s Eye View A camera shot from above as a bird would see flying over. 
Boom Microphone A microphone placed on an extendable rod. 
Boom Operator A member of the sound crew who works the boom microphone. 
Best Boy A person responsible for operation and equipment 

in the lighting or grip departments. 
Blockbuster A movie that is a major success. 
Camera A device for recording images. 
Camera Crew A group of workers that operate the cameras. 
Camera Angle The point of view from the camera. 
Cameo A small part played by a famous person as a guest appearance. 
Cast All the actors that are in a movie. 
Casting The process of choosing actors for a movie. 
Cinematographer The person in charge of the photography and camera work . 
Clapboard A small board that shows the information of the 

movie. It is “clapped” to start the take. 
Clip A brief segment from a movie. 
Close-up Shot A zoomed in shot that shows a person or item that fills the screen. 
Comedy A funny movie. 
Costume Designer A person who designs the costumes for a movie. 
Crane A large machine that lifts the camera high off the ground. 
Credits A list of all the people who helped make the movie. 
Critic A person who writes reviews of films. 
Cut A term used by the director to stop filming. (“Cut!”) 
Digital Camera 
Profile (DCP) 

A collection of digital files used to store and convey digital 
cinema (DC) audio, image, and data streams.

Director The leading artist on a movie set, in charge of making the film. 
Documentary Film A movie that shows real events and follows actual people. 
Dolly A wheeled support for the camera. 
Double An actor who stands in for another actor during special scenes. 
Drama A movie with an exciting, emotional, or unexpected storyline. 

Editing Choosing, arranging, and fixing clips to create a scene. 
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The The processprocess  of makingof making  a a movie movie fromfrom  anan  initial ideainitial idea  
  editing.editing.  

AA  ccamera amera shot fromshot from  far away,far away,  usuallyusually  showingshowing  ththe e charactercharacter  
as as very smallvery small  inin  comparisoncomparison  toto  theirtheir  surroundings.surroundings.  

Someone Someone who who adaptsadapts  a a musicalmusical  compositioncomposition  forfor  
voicesvoices  and and instrumentsinstruments  toto  aa  movie.movie.  
AA  moviemovie  whewhere re singingsinging  andand  dancingdancing  isis  usedused  asas  a a mainmain  
formform  of of communication.communication.  

EditorEditor  A person in charge of editing.A person in charge of editing.  
ExtraExtra  AA  personperson  wwho ho appearsappears  inin  a a movimovie e usuusually aally as s partpart  ofof  aa  crowdcrowd  oror  

inin  the backgroundthe background  ofof  aa  scene.scene.  
Fast MotionFast Motion  AA  shot in ashot in a  movimovie e thatthat  appearsappears  to to movemove  muchmuch  fasterfaster  thanthan  

other shots.other shots.  

Film FestivalFilm Festival  An An event event where where multiple multiple filmfilms s are are viewed viewed and and often often prempremiere iere forfor  thethe  
firfirsst t time.time.  SSomeome  filmfilm  festivalsfestivals  hahaveve  aa  consistentconsistent  themetheme  
throughout each film.throughout each film.  

FilmmakingFilmmaking  
through through scriptwriting,scriptwriting,  shooting,shooting,  directing,directing,  andand

FlashbackFlashback  A scene that cuts to events that happened previously.A scene that cuts to events that happened previously.  
Foreign FilmForeign Film  AA  moviemovie  produproducedced  outsideoutside  thethe  US.US.  
FrameFrame  One of the many still imagesOne of the many still images which com which compose the completepose the complete  

moving picturmoving picturee
GenreGenre  A category of films, defined specific elements of style, form, A category of films, defined specific elements of style, form, etc.etc.  
Green ScreenGreen Screen  AA  greengreen  background background thathatt  actorsactors  areare  filmedfilmed  inin  front of that allowsfront of that allows  

computer graphicscomputer graphics  to to be be addedadded  laterlater  tto o changchange e thethe  background.background.  
Hair StylistHair Stylist  

A person responsible for maintaining acA person responsible for maintaining actors’ hairstyles during filming.tors’ hairstyles during filming.  

HighHigh-Angle -Angle ShotShot  A camera angle that lookA camera angle that looks down on a chars down on a character.acter.  
Independent FilmIndependent Film  A movie producA movie produced by a smaller studio.ed by a smaller studio.  
HorrorHorror  A scary movie.A scary movie.  
LightLightinging  ArArtifictificial light used for various technical and artistic purposes.ial light used for various technical and artistic purposes.  
LightLighting Crewing Crew  A group of technicA group of technicians who install and operate lighting.ians who install and operate lighting.  
LongLong-Sho-Shott  

LowLow-Ang-Anglele  ShotShot  A camera shot that looks up at a character.A camera shot that looks up at a character.  
MMakeake-up -up ArtistArtist  AA  personperson  inin  charge charge of actors’of actors’  makemake-up.-up.  
MovieMovie  A series of sA series of s rtill or moving images captured by a cametill or moving images captured by a camera.a. 
Music ArrangerMusic Arranger  

MusicalMusical  

PremierePremiere  

PropProp  Anything an actor touches or uses on the set.Anything an actor touches or uses on the set.  
PyrotechnicianPyrotechnician  A member of the crew with expertise in fire or explosA member of the crew with expertise in fire or explosions.ions.  
ReelReel  AA  metalmetal  spoolspool  that holdsthat holds  film.film.  

17

.The first official showing of a movieThe first official showing of a movie.  

Producer A person responsible for the financial and managerial aspects of making 
of a movie.



Scene A series of shots used in a movie. 
Screenplay A script written to be produced as a movie. 

Sci-Fi A movie based on an imagined future, usually relating to scientific or 
technological advances. 

Script The written text of a play, movie, or broadcast. 
Sequel A movie that is a continuation of the story of a previous movie 
Setting The time and space in which a story takes place. 
Set Designer The person responsible for turning the idea of the movie’s 

environment into a set that can be used for filming. 
Slow Motion A shot in a movie that appears to move much slower than the rest 

of the shots. 
Sound Effects Audio added by the sound crew after filming. 

Soundtrack The collection of songs played throughout the movie. 

Spaghetti Western A western filmed in Italy, often with American leading actors. 

Special Effects An artificial effect used to create an illusion in a movie. 

Spoof A comedy movie that humorously mimics another movie/ 

Star A famous actor or actress. 

Steadicam A device that keeps a camera steady and makes the 
shot look smoother. 

Storyboard Pictures created to show the ideas of a scene or movie. 

Studio A company that produces films. 
Stunt A dangerous action performed in a movie. 

Stuntman A performer who fills in for actors during dangerous scenes. 

Take One version of a specific shot in a movie. 

Talkie An early term for a film with sound and recorded voices. 

Trailer A short preview for a movie. 

Trainer A person who works with animals to perform various behaviors in movie. 

Voice-Over Artist A person hired to do the voices for animated characters. 

Wacom Cintiq A device that allows a user to draw images on a tablet screen that are 
digitized into a computer, like electronic pen and paper. 
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Western A movie about cowboys, usually set in western North America. 

Wrap A phrase used by the director when finished shooting. (“That’s a wrap!”) 

Writer A term for someone who creates written work for a film. 

Zoom Shot A shot that magnifies an object’s size. 
3-D Film A movie that uses technology to make it seem as though 

you are watching it with three dimensions. 

19



Visualizing Film Vocabulary

Reel Script Low Angle Shot

Boom Microphone 
and Operator Dolly Wacom Cintiq 

Clapboard Steadicam Storyboard 

Camera Crew Director Film Festival 
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Visualizing Film Vocabulary 

Clay Sculptures Avars (Hinges) Colorscripts 

Script Voice Actors 
Lighting Technical 

Designer 

Stimulation Department 
Storyboards Virtual Camera 
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Jin
A self absorbed, popular teen boy hesitant to join his cousin 
Peng and his friend Yi on their journey. 

22

Peng
Jin’s goofy younger cousin and Yi’s friend with a passion for 
basketball. 

Yi
Adventurous violin-playing teenager who makes it her mission 
to bring Everest back to his home and protect him from 
dangerous forces.



Burnish
A greedy businessman bent on revealing Everest’s existence 
for a profit.

Dr. Zara
A skilled zoologist determined to capture the fascinating 
rare yeti.

23

Everest
A young yeti who was kidnapped from Mount Everest, 
escaped captivity, and longs to return home. 



Chloe Bennet- Yi (voice)
Chloe Bennet is an American actress and singer. She is best known for 
ABC's Agents of S.H.I.E.L.D. (2013). Bennet was born Chloe Wang in 
Chicago, Illinois. Her father is Han Chinese and her mother is Caucasian 
American. At 15, she moved to China to pursue a singing career under 
her birth name, Chloe Wang. While in China, Bennet lived with her 
paternal grandmother in Beijing, and studied Mandarin. She performed as 
a singer and then moved to Los Angeles, California. Her first on-screen 
appearance was as a host for the short-lived TeenNick summer dance 
series "The Nightlife." While pursuing an acting career in Hollywood, she 
changed her professional name to "Chloe Bennet", after having trouble 
booking gigs with her last name. According to Bennet, using her father's 
first name rather than his last name avoids difficulties being cast as an 
ethnic Asian American while respecting her father. From 2012-2013, she 
played a recurring supporting role in the ABC drama series "Nashville" as 
Hailey. In December 2012, she was cast as a series regular on "Agents of 
S.H.I.E.L.D." (IMDB) Her most recent projects include "5 Years 
Apart" (2019), "Abominable" (2019), and "Valley Girl" in 2020.

24

Albert Tsai- Peng (voice)
Albert Tsai is an American actor, known for ABC comedy series Dr. Ken 
(2015) and Trophy Wife (2013). He is currently starring as Fred on the 
Disney Channel series “Coop and Cami Ask the World” (2018). At only 14 
years old, award winning young actor Albert Tsai has made his mark in the 
entertainment industry as one of the most watched talents in TV today, 
quickly becoming known for the dynamic characters he has brought to life 
on screen. Albert started his professional career at the age of 9. He made 
his TV debut on CBS’ hit series “How I Met Your Mother” in May 2013. 
Since then, he has starred on four network comedy series and made guest 
appearances on “Fresh Off The Boat” [ABC], “Crazy Ex-Girlfriend” [The 
CW], “Hot In Cleveland” [TV Land], and “Benched” [USA]. Albert received 
rave reviews and multiple awards recognition for his breakout role as Bert 
Harrison on ABC comedy series Trophy Wife, including a “Best Supporting 
Actor” nomination from 2014 Critics’ Choice Television Awards, and “The 
Breakout TV Stars of 2013” by The Huffington Post, Hollywood.com, and 
E! Online. Entertainment Weekly named Albert one of the 12 Best Child 
Actors for his work on ABC’s “Dr. Ken”. In June 2018, DreamWorks 
Animation and Pearl Studio announced that Albert Tsai will star as Peng in 
the animated feature film Abominable to be released on September 27, 
2019 by Universal Pictures worldwide. Albert was born and raised in San 
Jose, California. He discovered his passion for acting at seven years old, 
when he participated in a school play. When not working, Albert loves to 
read, swim & surf, freestyle dance, and go horseback riding. His favorite 
subjects in school are history, science, and geography. Albert is bilingual 
and speaks Chinese Mandarin fluently. He enjoys traveling and has been 
to many different places in the United States, Canada, Europe, and Asia.

Voice Actor Biographies
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Tenzing Norgay Trainor- Jin (voice)
Tenzing Norgay Trainor is an actor, known for "Abominable" (2019), 
"Liv and Maddie" (2013) and "Clueless" (2019). (IMDB) A few of his 
most recent projects include "Modern Family" (2019), "The 
Stranded" (2019) and "American Housewife" in 2020.

Joseph Izzo- Everest (voice)
Joseph Izzo has worked as a Production Supervisor on films such as 
"The Boss Baby" (2017), "Kung Fu Panda Holiday" (2010), "The 
Croods" (2013), "Scared Shrekless" (2010) as well as serving as the 
Production Manager on "Spider-Man: Into the Spider-Verse" in 2018. 
He has also been a voice actor in the following films, "Kung Fu 
Panda 2" (2011), "Turbo" (2013), "Kung Fu Panda 3" (2016), "Spider-
Man: Into the Spider-Verse" (2018) and most recently, "Abominable" 
in 2019.

Sarah Paulson- Dr. Zara (voice)
Emmy and Golden Globe nominated actress Sarah Paulson has 
built an impressive list of credits in film, television and on stage, 
challenging herself with each new role. In television, Paulson was 
most recently seen on American Horror Story where she has 
portrayed various roles throughout the show's past four seasons. On 
HBO, she won critical acclaim for her performance in Game 
Change. For her performance, Paulson received a 2012 Emmy 
Award Nomination for Outstanding Supporting Actress in a 
Miniseries or A Movie. In film, Paulson appeared in director Steve 
McQueen's Twelve Years a Slave, opposite Brad Pitt, Michael 
Fassbender and Paul Giamatti. Prior to that, Paulson wrapped 
production on Jeff Nichols' film Mud, a drama about two boys who 
make a pact to help a fugitive escape from a Mississippi island. 
Paulson stars alongside Reese Witherspoon and Matthew 
McConaughey in the role of Mary Lee. The film premiered at the 
2012 Cannes Film Festival.
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Tsai Chin- Nai Nai (voice)
Tsai Chin, also known by her Chinese name Zhou Caiqin, is an actress, 
director, teacher and author, best known in America for her role as 
Auntie Lindo in the film “The Joy Luck Club.” Chin was born on 
November 30, 1933, in Tianjin, China, where her father was on tour. She 
grew up in Shanghai's French Concession, where (under her western 
name, "Irene Chow") she received a multi-lingual education at The 
Convent of the Sacred Heart, Mctyeire High School in Shanghai, and 
King George V School in Hong Kong. During her childhood, Chin was 
witness to colonial occupation, Japanese invasion of China, Chinese 
Civil War, and the Communist take-over in 1949. At age 17, she left 
Shanghai and was sent to England to study at The Royal Academy of 
Dramatic Art, where she later became an Associate Member. Her brother 
is Michael Chow, restaurateur and painter. The third daughter of the 
legendary Peking opera actor and singer Zhou Xinfang and Western-
educated mother Ju Lilian, Tsai Chin was the first Chinese student 
trained at the Royal Academy of Dramatic Art in London, and later 
earned a Masters Degree at Tufts University in Boston, Massachusetts. 
Her career spans more than five decades and three continents. She 
starred onstage in London's West End in The World of Suzie Wong, and 
on Broadway in Golden Child. Chin appeared in two James Bond films: 
as a Bond girl in "You Only Live Twice," and "Casino Royale." Her single, 
"The Ding Dong Song," recorded for Decca, hit the top of the music 
charts in Asia. She was the first acting instructor to be invited to teach 
acting in China after the Cultural Revolution, when China's universities 
re-opened. In China she is best known for her portrayal of Grandmother 
Jia in the 2010 TV drama series “The Dream of Red Mansions.”

Paulson also starred in "The Time Being," Fox Searchlight’s critically 
acclaimed film "Martha Marcy May Marlene," "The Spirit," "The Notorious 
Bettie Page," "Down with Love," "What Women Want," "The Other 
Sister," and "Diggers." Paulson was nominated for a Golden Globe for 
her work in Aaron Sorkin's "Studio 60 on the Sunset Strip," in which she 
starred opposite Matthew Perry, Amanda Peet, Bradley Whitford, and 
Steven Weber. Her major television credits also include the lead role on 
the drama "Leap of Faith," "Deadwood," Path to War,  Jack and Jill, 
Cupid, and the series American Gothic with Gary Cole. On stage, 
Paulson starred on Broadway in the two-hander Collected Stories 
opposite Linda Lavin. Previously she appeared on Broadway in the 
revival of Tennessee Williams' The Glass Menagerie, in the critically 
acclaimed Cherry Orchard for the Mark Taper Forum, Killer Joe, Horton 
Foote's Talking Pictures at the Signature Theatre, and the off-Broadway 
production The Gingerbread House. In 2016, Paulson portrayed real life 
prosecutor Marcia Clark in the first season of the anthology series 
American Crime Story, subtitled "The People v. O. J. Simpson." For her 
work in the series, she won the Primetime Emmy Award, Critics' Choice 
Television Award, TCA Award, Screen Actors Guild Award and Golden 
Globe Award for Outstanding Lead Actress. In 2017, Time named 
Paulson one of the 100 most influential people of the year. In 2018, 
Paulson received a Primetime Emmy Award nomination for her work on 
"American Horror Story: Cult." (Emmys.com)



O'Hara can be seen on the Canadian television comedy series “Schitt's Creek” (2015). 
Her work in the series earned two Canadian Screen Awards for Best Lead Actress (2016 
and 2017). This year, O’Hara won the Emmy for Outstanding Lead Actress in a Comedy 
Series for her role on “Schitt's Creek” (2020). 
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Eddie Izzard- Burnish (voice)
Best-known for her surreal and digressive stand-up, British comedian 
and actress Eddie Izzard was born on February 7, 1962, in Aden, 
Yemen, where her English parents -- Dorothy Ella, a nurse and midwife, 
and Harold John Izzard, an accountant -- worked for British Petroleum. 
Izzard worked as a street performer and in smaller comedy venues 
throughout the mid-to-late 1980s; her big break came when she 
appeared in Hysteria III, a 1991 AIDS fundraiser held at the London 
Palladium, and did her now-famous "Raised by wolves" sketch. After 
that, she drew bigger and bigger audiences, and in 1993 hired the 
Ambassadors Theatre in London's West End for the first of many 
successful one-woman shows. With Eddie Izzard: Live at the 
Ambassadors (1993), she was nominated for a Laurence Olivier Award 
(outstanding achievement) and won her first British Comedy Award for 
top stand-up comedian. She returned to the West End the next year 
with her second one-woman show, Eddie Izzard: Unrepeatable (1994), 
and soon thereafter made her West End debut in a drama, as the lead 
in the world premiere of David Mamet's "The Cryptogram" with Lindsay 
Duncan; her success led to her second starring role, in "900 Oneonta". 
Izzard appeared in 1995 as the title character in Christopher Marlowe's 
groundbreaking "Edward II". In 1996, she made her big-screen debut 
alongside Bob Hoskins and Robin Williams in The Secret Agent (1996); 
she also staged another one-woman show, Eddie Izzard: Definite Article 
(1996), for which she received her second British Comedy Award. She 
then took "Definite Article" to major cities outside the UK, including New 
York, and returned to the West End with a new show, Eddie Izzard: 
Glorious (1997), which included a month in New York City at PS122.
In 1998, Izzard appeared in another film, Velvet Goldmine (1998), with 
Ewan McGregor, and also staged her breakthrough one-woman U.S. 
show, Eddie Izzard: Dress to Kill (1999) which aired on HBO and 
earned Izzard two Emmy Awards. Izzard next took on the challenge of 
appearing as Lenny Bruce in Peter Hall's West End production of 
"Lenny."

Michelle Wong- Yi's Mom (voice)
Michelle Wong was born as Michelle Hoi Ping Lagumen Wong. She is 
an actress, known for "Abominable" (2019), "Scandal" (2012) and 
"ER" (1994).



Izzard started 2000 touring the world with Eddie Izzard: Circle (2002) 
and continued to act in films, among them The Criminal (1999); 
Shadow of the Vampire (2000) with John Malkovich and Willem 
Dafoe; and Peter Bogdanovich's The Cat's Meow (2001), in which she 
played Charles Chaplin. She returned to the stage, in London and 
later in New York (her Broadway debut), with A Day in the Death of 
Joe Egg (2002), a version of which was televised. In 2003, Izzard was 
seen on the big screen in Alex Cox's Revengers Tragedy (2002) and 
on the small screen in a BBC mini-series _40 (2002)(TV)_. Her other 
films include The Avengers (1998), Ocean's Twelve (2004), My Super 
Ex-Girlfriend (2006), Ocean's Thirteen (2007) and Valkyrie (2008), 
and she has voiced roles in a handful of movies, including The Wild 
(2006), The Chronicles of Narnia: Prince Caspian (2008) and Cars 2 
(2011). Izzard also has appeared in several television series, 
including a starring role in The Riches (2007), which lasted for two 
seasons on FX (from 2007-2008), and recurring roles in Hannibal 
(2013) and United States of Tara (2009).
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ABOMINABLE TRIVIA
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• Li's home town looks a lot like Hong Kong, which has a laser show every night at 8:00 pm.

• The Avatar mountains and Leshan Giant Buddha are real locations.

• The film was co-produced by Dreamworks Animation, and Pearl Studio in Shanghai.

• The movie was originally titled “Everest.”

• This film was released almost exactly one year after Smallfoot (2018), another film about
Yetis.

• The film was not released theatrically in Vietnam or Malaysia after producers decided not
to cut out a shot with a map that supported Chinese territorial claims to disputed regions in
the South China Sea.

• This is Sarah Paulson's first voice acting role in a theatrically released animated film.

• On the first night of camping, Peng says, "My mother told me the stars are our ancestors
looking down on us". This is a reference to The Lion King (1994) in which Mufasa tells
Simba the same thing.

• Tenzing Norgay Trainor and Albert Tsai were both main cast members in Disney Channel
series. Trainor was in Liv and Maddie (2013), Tsai was in Coop and Cami Ask the World
(2018).

• The movie is produced in a unique aspect ratio. It was DreamWorks Animation's first film
in the ratio 1.85:1 to be distributed by Universal Pictures.

• This movie is Dreamworks Animation’s first female-led animated film to be also written and
directed by a female director.

• The animators made Everest a combination of a gorilla, panda, grizzly bear, cat, puppy,
and orangutan.

• While most animated sequences run from 45 seconds to 2 minutes on average, Head of
Character Animation John Hill points out that the “There’s a Yeti on My Roof” sequence is
7 minutes long and required two teams to animate it.

• The production team brought in professional violinist Charlene Huang and recorded her
playing the music in the film so that they could animate Yi to match her finger, shoulder,
and body movements accurately.

• Director Jill Culton modeled Yi on herself because she didn't really identify with the
"princesses" from most animated films. She wanted to see a tomboy female lead character
who jumps in without looking and doesn't mind getting a bit dirty.



DISCUSSION QUESTIONS
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1. Who chases after the yeti that has escaped from Burnish’s car?

2. Once the yeti has escaped, what does he do to trigger his powers?

3. Where does Yi find Everest hiding?

4. Why hasn’t Yi been close with her family lately?

5. What musical instrument does Yi play?

6. Which densely populated Chinese city does the movie take place?

7. How does Everest get his name?

8. What mountain range does Mount Everest belong to?

9. In her den on the roof, what has Yi posted on her map of China?

10. What type of beverage to Everest and the kids end up in?

11. What fruit does Everest manipulate with his powers?

12. Everest’s powers let him talk to nature. If you had a magical superpower, what would it
be?



CRITICAL ACCLAIM

Herald Sun: “A perpetually pleasant, animated adventure about the cross-China 
odyssey of a troubled tomboy and her pet yeti.”

Outtake Magazine: “Dreamworks have delivered a film that has lighthearted and 
feelgood written all over it.”

The Guardian: “The yeti has a beautiful baritone that hums with magical powers, 
fuelling the film’s creative flourishes.”

The Times: “The average five-year-old will find the title a bit of a tongue-twister, 
but this animated adventure is otherwise precision-tooled to make children 
squeal.”

The Independent: “Culton’s keenly aware, too, of how vast the possibilities are 
with animation. She builds her film around several show-stopping sequences.”
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