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RETURN
1

When you go 
To the dark place
You must come back
Singing,
The note inscribed
On your palm,
The song written
On your hand,
The way trees
Grow about the
Shape of wind.

VULTURES
2
 

on the dead
tree, black lightning
against a sky
of ashes and fire.
These sephirot
have opened 
my heart,
boring in
with their endless
soaring

AUGURY
3

Suddenly the sky rains birds. 
They dart through our hands
in patterns of flight and wind, 
the silver threads of elsewhere in their beaks
This is the weaving of invisible, 
shimmering worlds
into a single fabric of mind. 
We call this the 
augury of the birds. 

Deena Metzger is the author of several books, including the forthcoming From Grief 

Into Vision: A Council, Entering the Ghost River: Meditations on the Theory and Practice 

of Healing and the novel, Doors: A Fiction for Jazz Horn. She regularly offers Days of 

Visioning and retreats for Healers, Writers, Earthworkers and Peacebuilders, including an 

annual retreat for physicians and health practitioners, Re-imagining Medicine, and annual 

week-long retreats for women writers, healers and peacemakers.

1 From the Axis Mundi Poems 
 Jazz Press, 1981
2 Forthcoming in New and Selected Poems
 Red Hen Press, 2008
3 Forthcoming in New and Selected Poems
 Red Hen Press, 2008
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then now

Curator’s Statement

At this moment 
in the history of our country a woman is the first Speaker of the House of Rep-

resentative and a woman is running for President of the United States. We need 

women’s sensibilities to break the pattern of wars and violence that dominate life 

and to revive the spirit of Peace. 

The emphasis on women artists’ work is important and long overdue. This exhi-

bition attempts to create a bridge in time. The 30 year gap between Then (the 

seventies) and Now (the present) constitute many years of art creation and work 

by the artists in this exhibition. The gap in the years misses the immense output 

and variety of significant works of art each has produced. To remedy and expose 

the talent of these artists, I believe that each artist in this exhibition deserves a 

major retrospective showing of their work in a major Museum.

The art in this exhibition does not concentrate on core imagery. On the contrary, 

each work expresses the personal prism of the artist, a personal experience, or 

the community’s state of being. Formal concerns and invention of language and 

metaphors revealing historical and contemporary connections are major subjects 

of the works of art. 

All the artists in this exhibition consider themselves feminists, they themselves 

reflect on their experience and no art historian’s interpretation occupies these 

pages. Each artist presents two works of art and a statement.

I thank the artists who made this exhibition possible, and all the friends who 

supported and made this exhibition and the catalog a reality.

Bruria Finkel
Artist / Curator

A very Brief History

In 1968 
LACMA accepted proposals for the Art and Technology show from all artists. 

Many women artists applied, but none was included in the 1971 exhibition.

This event precipitated many objections and stimulated a group of artists to 

create the Women Artists Council of Los Angeles. They did a survey of the 

Museum and counted the number of women artists’ work that was actually 

hanging on the walls of LACMA at that time. They only found one photograph 

by Dorothia Lang.

The Women Artists Council filed a discrimination petition with the California 

State Senate that was read on the floor of the Senate. This event opened up a 

dialogue between the Women Artists Council of Los Angeles and the Board of 

Directors at LACMA and the important groundbreaking exhibition of Women 

Artists: 1550–1950, was agreed upon and was exhibited five years later.

This poster was the first one produced for 

the first fundraiser in 1971 for Womanspace 

on Venice Blvd in Culver City. It was the first 

alternative space for women in LA. We trans-

formed a Laundromat that was offered to 

Womanspace. This is where Ruth Iskin and 

Arlene Raven first produced the magazine 

Chrysalis. The program included a series of 

talks by our Divas: Anais Nin, Bella Lewitzky 

and June Wayne. A continuous exhibitions 

program of women’s art was created. There 

was also a dedicated open wall, which allowed any artist to exhibit 

their work by placing their name on a list. This created an opportu-

nity for many young artists and some unknown artists to display their 

work. Within three months of the opening Womanspace grew from 70 

to 1200 members. At least six of the artists in the poster are pre-

sented in this exhibition. We were there for over three years before 

we moved to the old Otis site and then to the Women’s Building in 

downtown Los Angeles.

This poster declared the inequality that was 

imposed on/against women and minority art-

ists in Los Angeles, 1981.
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Trunk Pieces 
Digital photo montage 
& published book
30 x 36 inches, 1975–78
 

then
Initially, Trunk Pieces was 
conceived as an installation work, 
which was presented in New 
York City in 1975. It consisted 
of a grouping of old steamer 
trunks and suitcases containing 
an assemblage of objects and 
memorabilia, mirrored by a series 
of interlocking narrative texts 
and corresponding photographs. 
Using of the word “trunk” with 
it’s various meanings and usages 
as the thread line and metaphor, 
the “narrative” explored the 
disjuncture between memory and 
history, and the blurred boundary 
between event and recollection, 
fact and fiction as it traverses 
romantic and sexual encounters, 
the eroticism of suggestion, and 
emotional violence, all culminating 
in Trunk Murders.

Jacki Apple

now
In these works integrated layers 
of images create a stratified 
“map” of converging realities that 
span time and place and 
investigate the relationship of 
the physical body to the 
spirit body, the fossilized “body” 
imbedded in the landscape, 
the ephemeral “spirit” body 
passing through it, the “skin” of 
an action left behind. 

The Pursuit of Memory 
Photograph
24 x 36 inches, 2003

then
In the seventies I was involved in 
making marks on the earth 
that would have one reading from 
the ground and a completely 
different reading when seen from 
the air. How we perceive and 
where we perceive from were ideas 
I was experimenting with 
in Spine of the Earth. From the 
ground, one sees a line 
drawing consisting of various 
geometric symbols, however 
when seen from the air, the piece 
is perceived to be a three-
dimensional sculptural form. 

Stellar Axis; Antarctica
Ross Ice Shelf, Antarctica 2006 
800’ diameter, 2007
 

Lita Albuquerque

Spine of the Earth
Mojave Desert, California
300’ diameter, 1979

now
In Stellar Axis: Antarctica ninety-
nine blue spheres of various 
diameters to represent the differ-
ent brightness of ninety-nine of 
the brightest stars in the Southern 
Hemisphere, were placed on the 
Ross Ice Shelf, in alignment 
to the stars above, on the Summer 
Solstice, December 22, 2006. 
On that day an Archimedean 
spiral was delineated in the ice 
and performed by fifty-one 
volunteers from McMurdo station 
to depict the perceived motion 
of the stars at the South Pole 
moving in clock-wise spiraling 
concentric circles around 
the celestial center. 



8 9

Nancy Buchanan

then
Part One: Two beautiful naked men stand 
draped in white; I undrape them and 
they perform a soft, gentle dance to flute 
and guitar music. Their dance ends 
with them sitting against the gallery wall.

Part Two: Barbara Smith and I, wearing 
white karate suits, circle the exercise mats on 
the floor, finally confronting one another. 
A genuine physical fight ensues, while a well-
dressed man at a podium reads a text 
composed of sentences from several different 
theoretical art texts. We stop when 
exhausted, move to kiss and embrace, and 
exit. Performance ends with last lines 
of text: “few men have been either innocent 
or timorous enough to ask themselves 
the central modernist question, namely, does 
theory stand for so much that it stands 
for nothing?”

Women defined as beautiful objects

Please Sing Along
Performance, Grandview I & II Galeries
Woman’s Building, 10 minutes, 1974

now
Inspired by an ad for a $10,000 handbag, 
Taste and the Sublime, the tape is a discourse 
on the evils of marketing and the marketing 
of evil. What’s your bag? 

Beautiful (expensive) objects defining womenPursed
Video, color, collaboration 
with Cynthia Maughan
2003–2004

Tits for Tots
Archival digital print
18 x 14 inches, 1981

now
And now, responding to the 
onslaught of contemporary social 
and political surrealities, 
my work continues.

then
Enlightened by consciousness 
raising, empowered by the 
Woman’s Building, the Women’s 
Graphic Center, and the 
Women’s Caucus for Art, galva-
nized by June Wayne’s calls to 
arms, I’m indebted to the women’s 
movement of the ’70s and 
’80s for awakening and nurturing 
my political awareness.

Mission Accomplished 
Archival digital print
10 x 9 inches, 2004

Mariona Barkus
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Dolores
Print 
36 x 29 inches, 2006
 

now
My work has become more 
introspective since the birth of my 
daughter in 1994. I now include 
Images from popular culture 
that impact young people. I have 
focused on portraying positive 
role models for the young in hopes 
that it will enable them to 
express themselves and instill a 
sense of empowerment.  

Barbara Carrasco

then
Hearing Cesar Chavez speak at UCLA in 1976 
about his commitment to improve the lives 
of farm workers made a profound impact on my 
life. He told me the movement needed 
artists to help spread their message to people 
of different backgrounds. Dolores Huerta, 
co-founder of the UFW became a close friend 
and mentor. She inspired me to include 
issues relevant to the poor and to women in 
my paintings. Some of my early work 
focused on abuses committed against women 
here in the U.S. and in Latin America. 
Minimalism has always been integral to my 
work to simplify the more complex issues 
in our society. 

Pregnant Woman in a 
Ball of Yarn
Lithograph
14 x 11 inches, 1977
 

Diane Buckler

now
My present work often employs 
more traditional hand hewn means 
of production, often painting, 
drawing and silver repousee. It is 
less engineered. There is a 
dialogue with and an expression of 
my direct sensate experience 
of the body that is unmodified and 
raw. The components of my 
images are more integrated. Com-
positions are more intimate, 
less formal. The sexuality in the 
work is more immediate. The 
discourse concerns interiority and 
exteriority.

Untitled (detail)
Etched granite
46 x 6 x ½ inches, 1984

then
In this work, I explored the relationship inherent in 
photography to the passage of time. I concerned myself 
with the dichotomy between the imagined and the 
actual world. Mental projection into space and time coming 
into conflict with the limitations of physical reality 
was my subject matter. With an emphasis on Western 
cultural history and gender role, I was attracted 
to Classicism, particularly the relationship of the human 
body to architecture. I used this interest as a tool 
to examine and to experiment with new models, most 
particularly to invest the female form as protagonist. 

 
Lung
Silver, Repousee 
9 x 5 x 3 inches, 2004 
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Karen Carson

then + now
I have always made my work as a response to 
my personal and external circumstances. 
Life changes and so does my art. Two states 
of mind, however, remain consistent in 
my process: anxiety and joy.

Shattered Dreams
Charcoal, pencil
29½ x 41½ inches, 1975

 
Flying Horses
Acrylic 
40 x 60 inches, 2006

Wanted: Dead or Alive “Heathcliff and 
the Femme Fatale Go on Tour”
Acrylic on found embroidery on canvas panel
32 x 30 inches, 2001

then
This painting emphasizes process 
and new materials (cardboard 
tubes structure, paint, flashcards, 
feathers, lace). A repeated 
paper doll image is a nude body 
from a Seurat painting with 
my head. The materials reference 
pointillism and high and low 
culture. The painting is as tall and 
as wide as me.

Carole Caroompas

now
This fragmented narrative explores through 
psychological imagery the struggle, 
conflict and vulnerability of female and male 
roles in a male-dominant culture. This 
is emphasized by a hybridization of painting 
techniques on a found embroidery 
representing “women’s work.” The painting 
references Emily Bronte’s Wuthering 
Heights, film noir and rock ‘n’ roll.

Fat Face “Pontillee”
Cardboard tubes, mixed media
66 x 18 inches, 1975
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now
The thread that runs through 
my work is that of life kept 
hidden. I explore this through 
autobiographically based 
investigations into subcultures
and marginalized life styles. 
My work references that of lives 
lived in darkness.

Hide and Seek (detail)
Photo collage, acrylic, 
cast concrete, wood
78 x 36 x 18 inches, 2006
 

then
After learning that the work he was 
about to ship to New York was 
actually made by a female artist, 
Brian Cook of Cook’s Crating 
made the remark that my work was 
masculine and on first glance 
thought it had been made by a 
male artist. 

Jacqueline Dreager

Into the Moment
Graphite, ink & wax on paper
34 x 27 inches, 1977

Bernice Colman

now
The Icons are inspired by a trip to Italy. Any 
travel in Italy includes many visits to churches. 
There are Icons everywhere. All kinds of 
things, events, deities, people and ideas are 
honored. I selected my own personal icons 
to honor, which always have something to do 
with fabric ideas and the world of women. 

Cranes
Mixed media collage
19¼ x 26¾ inches, 1979

Icon: Venus
Mixed media collage
14¾ x 11¾ inches, 2004
 

then
In 1978 I had the opportunity 
to spend four months living 
and working in Japan. While there 
I met the extraordinary 
Junko Yoshida, who loved all 
things American, just as 
I loved all things Japanese. Two 
years later she came to 
Los Angeles to visit. Cranes is an 
homage to our friendship 
and our travels. Cranes mate for 
life and Junko and I are 
friends forever. 
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now
I still work in series. I explore 
different media; create permanent 
and temporary installations. My 
work focuses on my roots, abstract 
ideas, and symbolic images to 
express the times in which we live. 
My work is on permanent view 
at the Smithsonian American Art 
Museum in Washington D.C. 
I exhibit extensively in the United 
States and Europe, and my 
work has been collected by public 
and private institutions.

Spheres of Influence 
and Power
Bronze hand, wood, money
10 x 10 x 10 inches, 2007

then
I started my work in clay in New 
York City in 1955. I worked 
in series. The images in my art 
for over 40 years were hands, 
heads and kerchiefs; the subjects 
were the human condition, 
ecology and the Cabbala. While 
I was very busy raising my 
four children, in the mid 1960s, 
I embarked on the exploration 
of my art in relation to the 
women’s movement.

Bruria Finkel

Breath
Glazed porcelain
13 x 33 x 12 inches, 1977

Merion Estes

now
The current paintings encompass 
all of my previous artistic inter-
ests. I include brightly patterned 
fabric shapes collaged onto 
the painted surface. As before, 
the paintings can range 
widely in mood and implication, 
which for me reflects human 
life and the life force underlying 
everything in our natural 
world. I am still questioning 
issues of “taste” in the art 
world. I embrace a pop-infused 
spiritualism, kitsch, folk art 
sources and the history of paint-
ing. I have always taken a 
strong stand in favor of beauty in 
art. Beauty and decoration 
has historically served to elevate 
the human spirit. 

Lavender Twin
Acrylic lacquer on vinyl
72 x 48 inches, 1976

then
In 1971, experimentation had led me to work 
consisting of grid-based fields of four-
inch circles of automotive lacquer sprayed 
onto clear, flexible sheets of vinyl. The 
three or four identical sheets were spaced out 
on 12” aluminum rods inserted into 
the wall. I wanted to engulf the viewer in the 
perceptual experience of these large 
shimmering pieces. The vinyl was more like a 
fluid fabric in its materiality and draping 
capacity. Ideas of that time included the quest 
to expand painting beyond the stretcher, 
to expand on minimalism, to look for sources 
outside the art world such as ethnic 
crafts, design, pattern and decoration and to 
be inclusive and generous to the viewer. 

Buried Treasure
Acrylic, oil, fabric on panel
54 x 72 inches, 2006
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Mammoth 
Oil on canvas 
60 x 60 inches, 1972 

Gilah Yelin Hirsch

then
Food imagery represented a woman’s world 
during the early Feminist movement. 
Rearranged in scale and context, it simultane-
ously commented on multiple perceptions 
of reality. While the dynamic between illusion 
and reality is the perennial playing field 
of magicians, philosophers and quantum physi-
cists, it becomes metaphor for the artist.

Zohar – Zahir
Acrylic on canvas diamond shape
85 x 85 inches, 2007

now
Hebrew letters and words 
are subliminal guides to behavior. 
While letters, zayin, heh, resh 
can be read as Zohar, (splendor, 
the key book of Cabbala, The 
Zohar), they can also be read as 
Zahir (be careful, be aware). 
I have echoed this caveat by 
suggesting loosely tied ribbons 
concealing the metaphysical 
revelations of Cabbala. 

Cheri Gaulke

now
In the 1970s we defined our feminist 
art as art that raises consciousness, 
invites dialogue, and transforms culture. 
These are still my goals as I work in 
public art. I make visible stories about 
people and places in settings such as 
a metro station, library, city hall, bridges, 
street signs and public parks.

Eclipse in Western Palace
Single channel video tape 
5 minutes, 1977

then
My body was my medium. My female body 
up against enculturated notions about religion, 
fashion, sexuality, the earth, other women, 
history. In 1975, a community of feminist art-
ists at the Woman’s Building gave me a 
context from which to redefine my self, my 
body, my art. And I did.

Sea of Time
Single channel video tape 
12 minutes, 1993
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Connie Jenkins

then + now
I began using water and it’s 
seasonal cycles before moving to 
Ocean Park in 1972 where 
I turned to the ocean for imagery. 
One Rock Makes a Ripple 
was painted for a poster for the 
Great Peace March of 1986. 
The metaphor of the image was 
explained on the poster by 
the quote from Bobby Kennedy: 
“Each time a man stands 
up for an ideal or acts to improve 
the lot of others, or strikes 
out against injustice, he sends 
forth a tiny ripple of hope, 
and crossing each other from a 
million different centers of 
energy and daring, those ripples 
build a current which can 
sweep down the mightiest walls 
of oppression and resistance.”

Then my paintings often used 
the landscape as a setting 
for some socially symbolic con-
tent, e.g. stones buried by 
the incoming tide to memorialize 
the victims of a massacre 
in El Salvador. Now in the 21st 
century, with the survival 
of nature itself as the ultimate 
prerequisite for humankind’s 
survival on this planet, water and 
it’s place in the natural environ-
ment is a symbol unto itself.

One Rock Makes a Ripple
Oil on canvas
29 x 47 inches, 1979
 

On the Way to the 
Fish Creek Falls
Oil on canvas
130 x 48 inches, 2002

Channa Horwitz

now
After thirty-nine years I realized 
that all of my drawing and 
paintings had to do with the explo-
ration of eight angled lines. 
So I have limited myself to explor-
ing those eight lines one over 
the other, as Moire patterns. The 
new work called, Co-Variance, 
Exploration 1, is from a set 
of eight paintings that grow from 
small to large, light to dark 
and warm to hot.

Sonakinatography Comp. I II III IV
Plaka on mylar 
24 x 18 inches, 1968–2006

then
In 1968 I created a proposal for the Art 
& Technology show at LACMA. I was 
interested in exploring visual motion. I was 
able to compose in two and three 
dimensions, but could not conceive of how 
to compose in the fourth dimension, 
that of time. I created a proposal for a moving 
sculpture and documented how the 
sculpture would look in ten minutes of time. 
Sonakinatography, a system of notating sound 
and motion, was born from that curiosity.

Orange Circle 
Casein on paper
26 x 26 inches, 2006
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Lies Kraal

then + now
In the ’60s I flirted with realism.
In the ’70s and ’80s I had intimate affairs with abstraction.
In the ’90s and ’00s reductivism became my mistress and I settled 
into a passionate ménage a trois with the monochrome and 
site-specific installation.

I. U. D
Acrylic, prismacolor, glitter, 
fishing flys
16 x 10 inches, 1975

06-1
Acrylic and wax on hardboard panel 
23 x 23 inches, 2006

Blue Animal
Painted wood 
18 x 18 x 9 inches, 1985
 

then
In the eighties The Animals was one of a 
series of animal figures my husband John Berry 
and I worked on together.

Ynez Johnston

now
The painting Clouds of Summer 
is recent, done about a year 
ago. I feel that the time—in terms 
of years doesn’t seem to 
matter—one’s style may vary, but 
the spirit behind one’s work 
remains. Another way of putting 
it could be—there is no “then” 
and no “now.” 

There is only continuity.

Clouds of Summer
Acrylic on canvas
36 x 48 inches, 2006
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Vacancy / No Vacancy
Stainless steel, plexiglas, neon
31 x 27 x 8 inches, 1972

Lili Lakich

then + now
The iconoclastic relation between 
neon and religious experience has 
not been lost on artists who work 
in neon sculpture. The ability of 
the medium to depict imagery that 
glows from within is a contempo-
rary manifestation in the tradition 
of attempting to make icons and 
saints luminous. Jesus glows, the 
Virgin of Guadalupe radiates, Bud-
dha is enveloped in flames. Neon 
makes the metaphor real.

Vacancy/No Vacancy was created 
as a commissioned work for 
a woman whose torso is drawn in 
cobalt blue neon. Above it are 
words common to motel signs: 
“NO VACANCY.” A switch allows 
her to turn the word on or 
off to advertise a vacancy in her 
love life.

Self Serve
Aluminum, neon, found objects
53 x 84 x 12 inches, 2005

Menstruation – Wait
Poster silk screen
34½ x 43 inches, 1971

then
This performance was part of a series 
I did in Germany during my stay there as a 
Fulbright artist, mentored by Joseph 
Beuys. I represented “all women” publicly 
confronting a social taboo, thereby 
freeing myself of the shame and secrecy sur-
rounding this uniquely female experience.

now
This installation, based on 
the cemetery in Prague, was 
dedicated to my mother, a 
holocaust survivor, my daughter 
and all women who have 
protested against war. Signage 
recreated from 100 years 
of anti-war protests are integrated 
with personal messages, 
photos and living trays of greens 
from my natural food business.

Sproutime: Old Jewish 
Cemetery 
Prague installation
2005
 

Leslie Labowitz
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Robin Mitchell

Radiant
Pastel on paper
30 x 22 inches, 2005
 

then
During the early 1970s I was a student 
at Cal Arts. I was a participant of the Feminist 
Art Program as an undergraduate, and 
stayed on as a graduate student to receive my 
MFA degree. I was excited and engaged 
by art and art making. I was deeply involved 
in finding my voice and vision as an 
artist. I saw myself on a path of discovery 
moving forward.

now
One of the most interesting and valuable 
aspects about a lifetime of commitment to art 
making is the ability to look both backwards 
and forwards. My artwork is involved with the 
act of mark making and how the mark in 
its abstract nature is able to communicate an 
image and transcend beyond to suggest 
themes both tangible and intangible. Over the 
years my artwork has evolved from formal 
concerns to embrace a more spiritual imagery 
alluding to aspects of nature, both of the 
natural world and of human nature

Turning
Gouache on paper
30 x 22½ inches, 1981
 

then
I started doing large-scale 
drawings and had my first exhibi-
tion, in a group show, at the 
Pasadena Art Museum. I was very 
introverted and spent most 
of my time dealing with depression 
and recovering from alcoholism. 
I never felt comfortable around 
women’s groups, but was glad that 
women could now be included 
in the Los Angeles art world. I was 
very interested in Vedanta and 
Eastern religion, and also started 
psychoanalysis

Ann McCoy

now
Now, I live in New York. I 
spent twenty-five years in Zurich 
working with Jung’s main 
assistant, and reading in depth 
psychology and alchemy. 
I am interested in art as an agent 
of transformation and the 
alchemical idea of transmutation. I 
see art as a spiritual force, 
which is very much against the 
current trends in the art world. 
Recently I have been working with 
fairy tales, which are both 
spiritual and political allegories.  

Ruby Glass Series
Water color and pencil (8 panels)
44 x 36 inches (each), 1973–2006

Waterfall
Pencil on paper
168 x 108 inches, 1972
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Margaret Nielsen

then
What unites my work of the 
early 1970s with my work now 
is the relationship between 
nature and culture. The early 
pen and ink drawings 
emphasized sterile domestic 
scenes with female figures 
engulfed by everyday household 
objects. Representations 
of nature, as in botanical fabric 
patterns that come to life, 
echoed the personal struggle 
to overcome the shifting 
social context.

Passage 
Oil on canvas
36 x 60 inches, 2006
 

now
My paintings now depict primarily 
natural settings. Although 
various aspects of civilization 
appear in them, (perhaps 
sightseers, or a drifting canoe) 
nature is dominant, reflective 
of collective growth and evolution 
on psychological, emotional 
and spiritual levels.

Untitled
Ink, pastel on paper
11 x 14 inches, 1974

then
The world was drastically different when I painted 
this picture thirty-five years ago. In retrospect, my concerns 
then seem so minimal now.

The Blue Green Merging 
Oil on canvas
17 x 18 inches, 2007

now
This painting is concerned with the issues of today, 
with hope for the future, with hope for solutions. For me, 
hope is jazzy and shiny bright, easily torn, but easily 
sewn together.

Untitled 
Oil on canvas
16 x 32 inches, 1971
 

Luchita Mullican
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Crossing 
Oil on canvas 
24 x 24 inches, 2006
 

then
I began the parallel drawing series after 
I stopped doing architectural work. 
I started to employ the mechanics of 
drafting to create drawings. Using 
graphite lines drawn parallel to each other, 
the different amounts of pressure 
determined how much light bounced off 
the white paper. The drawings created 
a space of light.

now
My recent paintings of plants come from 
observing how sunlight reflecting off the leaves 
creates abstract patterns. I find that the 
more attention I pay to the reality of the image, 
the more abstract the image becomes. 
The drawings are simple explorations of light 
while the paintings use light to create 
order in very complex forms.

Astrid Preston

Parallel Series #4
Graphite on Strathmore paper
23 x 29 inches, 1976
 

Photo Flower
Photogram, silver print
52 x 24 inches, 1974

then
By eliminating the enlarger and camera and 
exposing sculpted photographic paper 
in the darkroom, I reduced the photographic 
process to light and paper. During 
the processing stage the paper flattens out, 
becoming a two dimensionalization 
of itself when it was three-dimensional, a 
time-space paradox. I began to use 
the darkroom as an adventurer in behalf 
of discovery.

Sheila Pinkel

now
During the last ten years I have made 
bodies of work entitled Site Unseen to make 
visible the invisible in nature and culture. 
Site Unseen: Prison Industrial Authority (PIA) 
reflects the things that are made by 
inmates in California prisons, including the 
United States and State of California flags. 

Site Unseen: Prison 
Industrial Authority
Ink jet print
84 x 72 inches, 2005
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Rachel Rosenthal

then
In the year 1960 I visited the 
Southwest’s Canyonlands and was 
awestruck. I decided to work in 
clay as a result. I first studied with 
John Mason and then continued 
on my own. Five Cylinders, done 
in 1969, is an early, minimal, 
interactive piece, whose units can 
be arranged and re-arranged 
according to taste and whim.

now
After a long stint in Performance I retired in 2000 and went 
back to visual art, this time attempting to become a 
good painter. Gilah Hirsch got me started. The 2003 oil and 
the two 2006 watercolors are examples of my work. 
I “do” dogs and abstractions, stemming from improvisation 
like my Performances.

Sasha Scattering Birds 
Oil on canvas
48 x 60 inches, 2003
 

Cylinders (5)
Stoneware 
17½ x 3 inches each, 1971

Fran Raboff

now
In my early sculptures, through 
the medium of polyester resin, I 
created transparency and opac-
ity, sometimes combining both 
elements in the same work. The 
forms were non-objective and 
abstract. After the early ’80s 
I used a variety of materials: 
ceramics, cement, wood, bronze, 
welded steel and other metals. 
The themes became figurative, 
and included an investigation of 
the female form, often focusing on 
faces, masks and female god-
desses. I’ve chosen fused glass 
as my primary medium in the 
past few years. In many ways I’ve 
come full circle. With some of the 
same qualities as polyester resin, 
glass appeals to me because of 
it’s transparency and capacity to 
reflect light.

Dream Time 
Hammered copper 
13 x 12 x 3 inches, 2000
 

Saturnia I
Polyester resin
18 x 8 x 3 inches, 1976

then
The concepts of my sculpture arise out of the 
developmental processes of life. The shapes 
and forms of living organisms in various stages 
of growth are the basis of my imagery. My 
particular interest is not only in the external 
quality of plant and marine life, but also in 
their internal forms. This statement was made 
in conjunction with my work in polyester resin
from 1970–1982.
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Totemic Series 
Acrylic paint
20 x 25 inches, 1963

Deborah Sussman

then + now
A bold palette, suggesting colors of the moving 
sun and sky, of water and heat—magenta, 
vermilion, aqua, green—emerged immediately 
and intuitively when asked to develop the 
“look” of the 1984 Olympics in Los Angeles. 
The colors of celebration in Mexico and the 
Pacific Rim merged with those of California’s 
Mediterranean climate and became symbols 
of the passion of those Olympics and the 
venues in which they took place. The Olympic 
cardboard “sonotube” is an example of 
architecture combined with graphics, incorpo-
rating function, metaphor and whimsy. 
Its stripes are part of a system that was essen-
tially designed by cutting colored paper 
and pasting it together.

Over the years I have made a number 
of collages to explore and generate the “feel” 
of certain large-scale environmental 
projects designed by my firm, such as the 
desert landscape symbolized by the 
recent striped collage.

Light Study, Persian Gulf
Collage, paint on paper
23 x 13½ inches, 2007

Olympic Poster and Column
Print 
22 x 35 inches, 1984

Secret Penis
Gouache on paper, panty hose, 
mannequin 
Tabletop installation, 1986 
 

then
I did paintings and installations of 
satirical “products,” designed 
to “make the world better”— anti 
racism, freedom of expression, 
celebrity, and feminist products. 
Secret Penis (as a full room 
installation) premiered in Washing-
ton and was later exhibited in 
N.Y. and L.A. In D.C., angry guys 
came to the gallery to yell at 
me. Come to think of it, Washing-
ton is still angry about feminism. 

Erika Rothenberg

now
Since then I have explored other 
social issues and iconic forms—
greeting cards, suicide notes, 
murder, sex, to name a few. I have 
created installations for galleries, 
store fronts and museums around 
the world. Wandering around 
the Venice, Italy cemetery a few 
years ago I came across the graves 
of Vera and Igor Stravisnky. Their 
matching gravestones —his cov-
ered with tributes, hers bare—said 
so much about fame, and the 
partners who devote their lives to 
artistic “geniuses,” that I just had 
to create this diptych.

The Stravinskys, Venice, Italy 2003
Light jet prints
38½ x 30½ inches each, 2005 
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Ruth Weisberg

 
Disparity Among the Children 
Lithography 
29¾ x 38 inches, 1975

then + now
While much has changed in my 
life and my art—much less in the 
wider world—since 1975, 
certain touchstones remain true 
for me as an artist. I make art 
out of all aspects of my identity, 
finding that art integrates my 
experiences, beliefs and heritage. 
I am particularly nourished by 
the history of the Jewish people 
and by the unwritten history of 
women. I believe that art creates 
meaning and can be transforma-
tive for both the artist and 
their audience. I seek to create 
realms of the imagination in 
which the viewer can also project 
their stories and desires.

Dreams of Water
Oil on canvas 
22½ x 30¼ inches, 2007
 

Verdict
Tapestry, color 
120 x 78 inches, 1973

then + now
When I was a near-sighted kid 
reading the Sunday comics (The 
Katzenjammer Kids) I noticed 
that the colors were made of dots: 
red and yellow for orange, blue 
and yellow for green, etc. The dots 
stunned me. Is everything 
made of something else or only the 
comics?

A few years later, Sherlock Holmes 
became my hero. He could 
solve the biggest mysteries just by 
noticing some little thing (like a 
dog that didn’t bark) and deducing 
what it meant. I became a 
noticer and a deducer too—which 
is how I became an artist too.

June Wayne

Scanador One 
Lithograph, collage on paper
363/16 x 27 inches, 1988 
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 “What in the World…?” (in progress)
Paper collage and mixed media on 
paper and canvas
64 x 86 inches, 2007
 

Miriam Wosk

then
New York, Spring 1972…the 
right place at the right time. The 
Women’s Movement was being 
born, and so was I as an artist. 
I illustrated the first cover of 
Ms. Magazine, with more to follow. 
Women’s experience became 
my subject matter as we were 
finding out who we were.

Ms. Magazine first cover 
Illustration
Spring issue, 1972

now
Los Angeles, Spring 2007…again the right place at the 
right time. In full bloom as an artist, making paintings and 
works on paper. Exploring nature and what it means 
to be human; life, death, and the importance of creating 
beauty and living with full expression of who we are. 

Faith Wilding

Love is Strong As Death
From subRosa event, Art Center 
Balcony, Brown University
Feast table still-life
 

Love is Strong As Death
From subRosa event, Art Center 
Balcony, Brown University
Leslie Bostrom pours libations for guests

then + now
Welcome. subRosa hails you and invites 
you to come and sit at our table in friendship 
and to feast with us. The Feast will be 
prepared by subRosa and friends using local, 
organic foods and wines. You will join 
13 wise women (and those willing to identify 
as/with women) as honored guests at 
our table. We invite you to prepare a gift of 
discourse that responds to the texts 
and ideas we have reprinted in this invitation, 
and to the phrase: “Love is Strong as 
Death” addressing ideas about the politics 
of friendship between women, and 
how “acts of political love” could be activated 
and embodied as new possibilities in 
our lives, on campus, in the surrounding 
community, in the world.
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Leaping Silver 
Mixed media, sculpture relief 
54 x 54 x 10 inches, 2003
 

then
The American Family is a collagraph, 
completed in the decade when I was a full 
time printmaker, which exemplified 
my interest in social protest and the use 
of man-made found objects. During 
this period I created embossed prints on 
my etching press and published my 
own work.

now
I still love found objects and 
now use the organic frond, flower 
and fiber of the ubiquitous 
palm tree combined with my skills 
in fiber art and quilting as 
bas-relief or free standing sculp-
ture. I sew and stuff fish 
(or birds) and paint the entire 
mixed media with acrylic.

The American Family
Collagraph
31½ x 31½ inches, 1972

Harriet Zeitlin

Red Carpet (part 3 of “Strata”)
Inkjet print of installation
18 x 60 inches, 1975

then
I have made large temporary installations on 
site for many years. Ironically, dry sand remains 
fluid, allowing its contextual meaning to 
remain alive in our psyche; nature and human 
nature evolving as one. Early installations 
were preserved essentially in the visual memory 
of the viewer. 

now
Now, I am using contrasting colors 
and improvisational processes 
to interrupt the mound form, creating 
“events” intended eventually 
to be digital images on paper. This 
technology allows the pixels 
and particles to fuse into a relatively 
permanent new form, capturing 
the presence of light and movement 
on the surface of the sand. 

Slick (part I and II of “Strata”)
Inkjet print of installation
34 x 60 inches and 16 x 60 inches, 2006
 

Connie Zehr
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Sheila Pinkel 
Sheila Pinkel is an artist dedicated to making 
visible the invisible in nature and culture. 
Since 1990, she has been photographing 
Hmong and Cambodian survivors of the Indo-
china wars to better understand the aftermath 
of war and its affects on indigenous peoples. 
For many years she has made various 
exhibitions titled with the prefix Site Unseen 
to address the realities and dilemmas 
confronting diverse peoples today. She is a 
professor of art at Pomona College and an 
international editor of Leonardo.
 
Astrid Preston 
Astrid Preston was born in Stockholm Sweden. 
She received a BA from UCLA in 1967. 
Her work has been exhibited in galleries and 
museums throughout the U.S. and Asia. 
Her work is in many collections including the 
UCLA Hammer Museum, Long Beach 
Museum, McNay Art Museum and Orange 
County Museum of Art.
 
Fran Raboff
Fran Raboff is an artist living and working in 
Walnut Creek, California. Born in New York 
City, she received her BA from the University 
of California at Los Angeles and her MA 
in Sculpture from California State University, 
Northridge. She has exhibited her work 
extensively in museums and galleries. Her art 
is in both public and private collections.
 
Rachel Rosenthal
Rachel Rosenthal, winner of OBIE, Rockefeller, 
NEA and College Arts Assoc. awards, is an 
interdisciplinary artist who toured her solo and 
group works nationally and internationally 
from 1975 through 2000. Awarded an honor-
ary doctorate by the School of the Art 
Institute in Chicago in 1999 and named Los 
Angeles Cultural Treasure in 2000. Rosenthal 
stopped performing in 2000 to resume 
a long dormant career as a visual artist. She 
continues to teach improvisational theater 
at her studio, Espace DbD, in Los Angeles.
www.rachelrosenthal.org

Erika Rothenberg
www.erikarothenberg.com
 
Deborah Sussman
Internationally recognized as a pioneer of 
“environmental graphic design,” Sussman’s 
work is seen and experienced on a daily 
basis by most people living and visiting the 
Los Angeles Area. With her firm Sussman/
Prejza, she is known for developing a “sense 
of place” for communities, cultural venues and 
urban programs. The work has been widely 
published and awarded. Her mentors Charles 
and Ray Eames introduced her to the power of 
merging graphics with the built environment.
www.sussmanprejza.com

June Wayne
In May, two exhibitions by June Wayne will 
open in New York and New Jersey. 
Concurrently, Rutgers University Press will 
publish June Wayne, The Art of 
Everything – A Catalogue Raisonne by Robert 
Conway. Wayne is currently represented 
in several national group exhibitions.
www.junewayne.com
 
Ruth Weisberg
Ruth Weisberg is an artist who works 
mainly in drawing, painting, monotype and 
large scale installations. She is the 
Dean of the USC Roski School of Fine Arts. 
She has had over 70 solo exhibitions, 
the latest of which is Ruth Weisberg Unfurled 
at the Skirball Museum and Cultural 
Center in Los Angeles. She is represented 
in over 60 Museum and University 
collections including: The Chicago Art 
Institute, the Metropolitan Museum 
and the Whitney Museum in New York and 
the National Gallery in Washington, D.C.
 
Faith Wilding
Faith Wilding is a multidisciplinary feminist 
artist, writer, and educator. Currently 
she collaborates with the cyberfeminist art 
collective subRosa. Wilding has performed 
and exhibited worldwide, and is professor 
of performance art at the School of the Art 
Institute of Chicago.
www.cyberfeminism.net
 
Miriam Wosk
Miriam worked as an illustrator for publica-
tions such as the New York Times, New York 
Magazine, Vogue, Esquire and Ms. while 
living in New York in the 1970s. She currently 
lives in Santa Monica, California, and 
is working as a fine artist. Most recently her 
paintings were exhibited at the Santa 
Monica Museum of Art.
www.miriamwosk.com
 
Connie Zehr
www.Connie.zehr@cgu.edu
 
Harriet Zeitlin
Born 1929 Philadelphia, P.A. 
Educated...Penna Academy of the Fine Arts. 
University of Penna. Barnes Foundation, S.M. 
College, UCLA. Over 100 Group Exhibitions, 
22 Solo Shows. L.A. City Cultural Affairs 
Grant, California Arts Council Grant. Public 
Collections: L.A. County Museum, Grunwald 
Center for Graphic Arts, Library of Congress, 
PAFA etc.
 

Lili Lakich
A graduate of Pratt Institute, Brooklyn, N.Y. 
and the London School of Film Technique, 
Lakich is internationally recognized as a 
pioneer in the art of neon sculpture. She has 
exhibited in galleries and museums in the 
U.S., Canada, Europe and Japan. She is the 
founding director of the Museum of Neon Art 
and the author of Neon Lovers Glow in the 
Dark and LAKICH: For Light. For Love. For Life.
www.Lakich.com

Ann McCoy
Ann McCoy is a sculptor, painter, installation 
artist, alchemist, dreamer, and scholar. 
Her installations involving alchemical themes 
and fairy tales have been seen in New 
Delhi and Poland. She is currently working 
on the myth of Electra and the image of 
the father in the unconscious, “the internal 
father.” McCoy feels adrift in a small 
snakeskin boat on a dark sea floating away 
from current art world discourse and 
into the land of dreams.
www.annmccoy.com
 
Robin Mitchell
She received both her BFA (1972) and MFA 
(1974) degrees from the California 
Institute of the Arts. Recipient of the 2006 
California Community Foundation 
Fellowship for Visual Artists and major grants 
for painting from the Visual Arts Program 
of the National Endowment for the Arts, the 
Anonymous Was A Woman Award for 
women artists, and an artist grant from the 
City of Los Angeles.  

Luchita Hurtado Mullican
I have been part of the art world since the 
early ’40s in New York. Then as well 
as now I feel joyfully privileged and truly 
grateful to be an artist.
 
Margaret Nielsen
Margaret Nielsen attended Chouinard Art 
School and received her BFA from California 
Institute of the Arts. She has lived and 
worked in the Los Angeles area ever since. 
Nielsen received a NEA grant in 1987 
and a Beaubourg Foundation Fellowship to 
Paris. She has exhibited in major U.S. 
cities and in Europe. The Santa Monica 
Museum of Art presented a 25-year retrospec-
tive of her paintings in 1995. 

Artist Biographies

Gilah Yelin Hirsch 
Gilah Yelin Hirsch, is a multidisciplinary 
artist, writer, filmmaker, and Professor of Art 
at California State University, Dominguez 
Hills. As an internationally exhibiting painter, 
her work has been acquired by major public 
and private collections, and has appeared 
on covers and within dozens of international 
publications. Hirsch has been the recipient 
of numerous international grants, awards, 
fellowships and residencies. 
www.gilah.com

Channa Horwitz
My work has been a search into that which is 
unknown since the mid sixties. I ask, “What 
would happen if I...?” and this question leads 
to discovering the answer through the next 
work. I use the least number of choices to 
discover the most. I am a Los Angeles native, 
married, and I have lots of children.
Web:Solway Jones Gallery 
 
Connie Jenkins 
Connie Jenkins received her MFA from the 
University of Colorado, Boulder in 1972.
She was a founding member and Co-Chair of 
the feminist art group XX. She lives and 
works in Ventura County with her husband, 
artist Tom Jenkins. Her work may be 
seen at www.davisandcline.com and at 
www.artnet.com/ ckrull.html. 
 
Ynez Johnston
Ynez Johnston studied Art at UC Berkley and 
after, with the help of foundations, traveled 
and worked in Mexico and Italy. She has had 
solo shows at the Norton Simon Museum, 
Fresno Art Museum and in Tokyo, Japan. 
 
Lies Kraal
I was born in Rotterdam, Holland. Moved to 
L.A. in 1955. Started showing professionally 
in 1980. Most recent solo show at Susanne 
Vielmetter L.A. Projects.
 
Leslie Labowitz 
Leslie Labowitz is a performance/installation 
artist best known for her collaboration 
with Suzanne Lacy from 1977–82 on their 
public performances on “violence against 
women.” In ’82, Labowitz started Sproutime, 
an art/life project that has become a 
successful business. In 2006, she and Lacy 
created the The Performing Archive, 
an ongoing feminist art project based on their 
collective archives.
 

Lita Albuquerque
2006 Stellar Axis: Antarctica, National 
Science Foundation Artist and writers grants 
recipient. 2007 Stellar Axis: Arctic 
residency at North Pole. Represented by the 
Patricia Faure Gallery. 1987–2007 
Professor in the Graduate Arts Program at Art 
Center Graduate Department of Fine Art
litaalbuquerque.com
stellaraxis.com

Jacki Apple
Visual, performance, media artist, audio 
composer, writer, producer, designer, educator. 
Exhibited, performed, and broadcast 
internationally. Professor, Art Center College 
of Design. Numerous CDs. Four public 
artworks in L.A. Two cats Aldo and Koji.
www.jackiapple.com
www.somewhere.org
 
Mariona Barkus
Mariona Barkus’ work is in the collections of 
Yale University, UCLA, Indiana-Purdue Univer-
sity, Franklin Furnace Collection, Museum 
of Modern Art, Getty Research Institute, and 
the Art Institute of Chicago. She’s received 
grants from the City of Los Angeles, Women’s 
Studio Workshop, and N.Y. State Arts Council.
 
Nancy Buchanan
Using video, performance, installation, draw-
ing, interactive media, and fabric, Nancy 
Buchanan’s work addresses social myths and 
clichés. A founding member of Grandview 
Galleries at The LA Woman’s Building, and of 
Double X, a Feminist Art Collective, she 
has received fellowships from the NEA, the 
Rockefeller Foundation and the City of 
Los Angeles. Her work has been shown interna-
tionally since the mid-1970s. She is on 
the faculty of CalArts in Valencia, CA.
www.nancybuchanan.net

Diane Buckler 
Diane Buckler is a graduate of California 
Institute of the Arts. Her work has been shown 
locally and nationally since 1978. She 
has taught at UCLA, Santa Monica College 
of Design, Otis Art Institute and Art 
Center College of Design. She is currently 
working on a book documenting male 
sex workers in Bali, Indonesia.

Barbara Carrasco
artbarbz@yahoo.com
 
Carole Caroompas
Peter S. Reed Grant, 2006. John Simon 
Guggenheim Memorial Fellowship, 
1995.National Endowment for the Arts, 
Painting, 1993. Adolph and Esther 
Gottlieb Foundation – Individual Support 
Grant, 1993.
 

Karen Carson 
MFA UCLA 1971. Awards: Guggenheim 1981, 
NEA 1985, Getty 1994. Further information: 
www.netropolitan.org/carson/carsonmain.html  
www.otis.edu/BMG_Site/KCARSON.htm  
www.rosamundfelsen.com/carson/index.html
 
Bernice Colman
Emeritus Professor of Art, California State 
University, Northridge. MFA UCLA, 1974 
Extensive professional experience presenting 
classes, lectures, courses and workshops in 
Fiber Art/ Design on Fabric. Since 1975 have 
exhibited widely; local, national, international.
 
Jacqueline Dreager
Growing up in Los Angeles in a family working 
in special effects, I developed a passion 
for materials…specifically, different types of 
resins and fiberglass cloths. In 1997 I col-
laborated with Paleontologists at L.A.’s Natural 
History Museum to fabricate 9 fossil replicas, 
including a 12’ baleen whale skull for a 
sculpture garden at a Metro Link facility.
 
Merion Estes 
Merion Estes was painting in high school and 
knew then what she wanted to do with her life. 
She grew up in San Diego and was educated 
there through the first two years of college. She 
moved to Albuquerque for her BFA in 1970. 
She was awarded a scholarship to the Univer-
sity of Colorado in Boulder where she received 
her MFA in 1972.
www.merionestes.com

Bruria Finkel
Bruria Finkel creates works in a variety of 
media. She works on temporary and permanent 
installations. Her work is found in many 
private and public collections: in Archives of 
the Smithsonian American Art Museum, 
The Luce Foundation, Holocaust Museum 
in Washington D.C., and the Phoenix 
Museum of Art. She has had over 56 solo and 
group exhibitions in museums and galleries 
in the USA and Europe. She has been curating 
shows since the seventies.
www.bruriafinkel.com
 
Cheri Gaulke
Grants: National Endowment for the Arts, 
California Arts Council, L.A. Cultural 
Affairs Department, Brody Arts Fund, City of 
Pasadena. Public Art Commissions: 
Metropolitan Transit Authority, L.A. Public 
Library, City of Lakewood, L.A. City 
Council, Silver Lake Neighborhood Council. 
Exhibitions/Performances: Museum 
of Contemporary Art, Museum of Modern Art, 
Smithsonian, and numerous film festivals 
internationally. Artist’s Books in Collections: 
Getty, UCLA, Museum of Modern Art, 
Metropolitan Museum, Yale, Harvard 
www.cherigaulke.com
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Eloise Klein Healy, Distinguished Professor Emerita at Antioch University, is Resident 

Poet at the Idyllwild Summer Poetry Festival. Healy is co-founder of ECO-ARTS, an eco-

tourism/arts venture and founding editor of Arktoi Books, an imprint of Red Hen Press. 

Her latest collection is The Islands Project: Poems For Sappho.

SELF-PORTRAIT AS YOUNG EROS

 “A woman who loves a woman is forever young.”
                                        Anne Sexton, Transformations

I was sitting in the back seat, 
being driven to the airport, when
my friend’s husband turned to me
and said, “There’s an adolescent energy
in your new love poetry. What’s that about?”

That was about 25 years ago. Newly out 
of my marriage, out-of-the-closet,
I knew what he meant. I’d exchanged
my old clothes for a rocket suit. 

There was an aura of the orbital
in my behavior, as if I was looking at my life
from space, and simultaneously turning out 
to face the stars from a new angle.

He should have known what that felt like.
I had just stayed overnight 
in a spare bedroom in their house, 
On the screen, when I went to bed,
was a small spiral, and when I woke
a whole galaxy he had plotted
was spinning slowly across a grid in the background.

“It’s a new world for me,” I had told him.
I already knew I would have to be sixteen 
again for awhile. And then eighteen
and twenty-eight and thirty-two.

But like young Eros, I would always 
be on the brink,
my fingers pursed around an arrow
like a kiss.

Eloise Klein Healy
The Islands Project: Poems For Sappho

(Red Hen Press, 2007)
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