News from the Feminist Caucus, by Anne Burke
This month Pat Lowther Memorial Award Juror A.F. Moritz, news from Penn Kemp;
Introducing new members Kelly Norah Drukker, Veronica Gaylie and Robin Richardson;
Reviews of Sword Dance, by Veronica Gaylie, small fires, by Kelly Norah Drukker, and
Distributaries, by Laura McRae; U. of Toronto Press Previews of Witness I am, by
Gregory Scofield, for Muskrat Woman,” the middle part of the book, is a
breathtaking epic poem that considers the issue of missing and murdered
indigenous women through the re-imagining and retelling of a sacred Cree creation
story; The Girl and the Game, A History of Women's Sport in Canada; "I wish to keep a
record" Nineteenth-Century New Brunswick Women Diarists and Their World; and
Female Suicide Bombings: A Critical Gender Approach.
According to Mary Ellen Csamer the other Pat Lowther Memorial Award Juror is A. F.
Moritz.
A.F. Moritz (Albert F. Moritz) is the author of more than 15 books of poetry; he has
received the Award in Literature from the American Academy and Institute of Arts and
Letters, the Relit Award (for Night Street Repairs, named the best book of poetry
published in Canada in 2005), an Ingram Merrill Fellowship, and a fellowship from the
Guggenheim Foundation. A Canadian citizen, Moritz was born in Ohio and moved to
Canada in 1974.
In a review of Night Street Repairs, Lorri Neilsen Glenn observed, “Moritz has a
panoptical gaze, intense, compassionate, and scholarly.” He is as likely to examine
contemporary situations as classical references; critics have noted his adept handling of
the poetic line and the muscularity of his language. In a review of Early Poems (2000),
Shane Neilson wrote, “The early oeuvre of A. F. Moritz can be thought of as a word
furnace, a combustible mix of dark imagery and deep pessimism.” He continued, “Moritz
is somewhat of a paradox, fashioning beautiful lyrics tarred by blood and excrement. His
poems are exempted from popular culture and reach back towards classicism, in form as
well as subject: old testament prophets are as likely to appear as Greek deities, and the
verse structures are hunched-shoulder, square-box lyrics conscious of metre.”
Moritz has translated work from the Spanish, including Body of Insomnia and Other
Poems (Cuerpo de insomnia) by Ludwig Zeller (co-translated with his wife, Theresa). He
has worked as an editor, publisher, reporter, advertising copywriter, and university
professor.
http://www.poetryfoundation.org/poems-and-poets/poets/detail/a-f-moritz
Penn Kemp’s forthcoming book, Barbaric Cultural Practice (Quattro Books) will be
launched in October.
Penn will be reading Saturday, August 6, 7 pm. Story Room Toronto, 48 Dalton
Road, Toronto M5R 2Y7.

Free. Penn’s readings are sponsored by the League of Poets, Metro Readings in Public
Places.
Helwa! Experiencing Ancient Egypt. Egypt is a land of the heart, and the heart of earth’s
land mass. Travel with us to timeless realms. Sample a piece from HELWA! here:
http://www.youtube.com/watch?v=QM2Jg1Xf39g….
We will also be performing poems from Penn’s forthcoming book, Barbaric Cultural
Practice (Quattro Books). These pieces are on the CD, From the Lunar Plexus, which
will be available for sale along with Bill’s CDs. Seating is limited to 20, so please reserve
your spot now. Contact Penn@pennkemp.ca or Bill, 416 904 2157.
“What happens when the lyric power of a highly experienced and galvanically charged
poet dances in the electron stream? Barbaric Cultural Practice collects a decade’s poetic
exploration of digital world absurdities, of the vitality of the earth and its grave needs,
and of community. Penn never just reads: she performs, even on the page, and we can’t
help but listen. Connect with the surging circuit of her energetic and eclectic words,
connect and recharge.” – Susan McMaster
Bill Gilliam is a Toronto based composer / pianist who improvises new music
compositions. blending influences of contemporary harmony & jazz idioms into his
unique style of playing. His recordings include Ensorcell for solo piano; Signposts with
piano, percussion & spoken word; & Memory Vision, a DVD with electro-acoustic music
& two poems by Penn. www.bill-gilliam.com
Performance poet and playwright Penn Kemp is the League of Canadian Poets 2015
Spoken Word Artist of the Year. She has created several CD’s of sound opera with Bill,
including Night Vision. Her latest works are two anthologies: Performing Women and
Women and Multimedia. Her new book of poetry, Barbaric Cultural Practice, will be out
October 1.
Bill and Penn are next performing September 3 @ 2p.m, Words and Music Salon, Vino
Rosso Bar & Restaurant. 995 Bay St., Toronto M5S 3C4. Free.
Penn’s readings are sponsored by the League of Poets, Metro Readings in Public Places.

Review of small fires by Kelly Norah Drukker (Montreal &
Kingston: McGill-Queen's University Press, 2016) 124 pp. paper.
Small Fires is the most recent title in The Hugh MacLennan Poetry
Series, ably edited by Allan Hepburn and Carolyn Smart. In
Toronto, Smart continued studying poetry with Joe Rosenblatt and
Pier Giorgio di Cicco, and gave her first public reading in 1977. In
1989 she was hired to teach Creative Writing at Queen’s and shortly
thereafter she founded the Bronwen Wallace Award for Emerging
Writers, featuring and encouraging the work of younger, unknown

writers across the country. https://www.mqup.ca/blog/new-co-editor-poetry-series/
In part I "On Inis Mor" the opening context is Stones of Aran: Pilgrimage, by Tim
Robinson, a recurring motif of travel and poetics about the indwelling genus of place.
Robinson's work has been described as a remarkable book which describes a journey or
pilgrimage around the coast of Arainn taken by a writer and map-maker, "a unique
interpreter of the rocky luminous landscape off Galway Bay."
From "Timescape with Signpost", which charts the island's geological and more
recent history, Pilgrimage begins along the wild southern cliff-line, extends to
the western Brannock islets, and completes the circuit along the low-lying
northern coast. The narrator explores the terrain and its features - its
archaeology, botany and wildlife, its mythology, history and folklore - and
elucidates the Irish place names, telling stories that unlock memories of a
turbulent past. In his minute observation of the natural world, and in his
encompassing vision of the strange, stony landscape of the Aran Islands,
Robinson fuses the poetic with the practical in a work of rare distinction.
https://books.google.ca/books/about/Stones_of_Aran. Much of this could be applied to
the present work, but with Drukker's own augmented editorial, pictorial, and poetics.
Drukker's "At the Seven Churches" begins with a bell turned inward, about cattle so like
people congregating. The mode of time travelling is "The Ferry In". The origins are
buried in the "East" which pertain to Rossaveal, where "all is stone and gnash." People
were "tumbled like stones" under Cromwell's army. Witness the "Scarred/ back of
Connaught, stones where farmers wanted cabbages." Indeed, the heritage buildings
appear to be "dead-eyed/ structures centuries old." The island is personified as "humpbacked, crouches low, concealed/ in fog."
"Night of the Dark Earth" was selected for the 2011 Montreal Prize Longlist Poetry
Anthology". The poet explores geological time "of four thousand years ago", by reversing
organic or nature images as: "Trees are lungs,/ gills dripping rain, loneliness a fog". In a
briefer piece, there are the internal rhyme of "drift"/"thrift", personified "nod and toll",
hyphenated modifiers of "wind-scoured", "wind-raked", and "bent-backed" ("When It
Blows"). The Irish worship nature because God is manifested in His creation, even so
"wind-blasted" and lashed by rain. From spring to fall, the jetty has become "the bruised
tongue of rock/ where lonely men go. ("October") The cliff has a "broken jaw".
The poet is fond of a device, the epic simile, with sensory experiences transposed through
other senses. Drukker relies on metonymy, a change of name, in that one thing is applied
to another, with which it has become closely associated, because of a recurrent
relationship in common experience.

In personification or prosopopeia, an inanimate object or an abstract concept is spoken of
as though it were endowed with life or with human attributes or feelings (pathetic
fallacy).
Synecdoche is a part of something used to signify the whole or, more rarely, the whole is
used to signify a part (salient or picturesque features of an object). A descriptive phrase in
place of the ordinary name for something is periphrasis.
The ocean "butts/ against the cliff's chest." ("The Wild Goat") Lovers have replaced
priests who died in this place. Another example is "Touch the while pelt of winter/ ocean,
stroke the sand that rolls like bear fur, white edged". ("Niamh")
The poet situates the speaker in a cabin at a hillside hostel, using onomatopoeia; she is at
middle earth and seemingly capable of watching all living things.
A ghost or spirit is not found but the persona of the poet appears confounded since "his
love of the place ate into him like a burr." ("On Inis Mor") However, she observes
"Vegetable, animal, mineral, stone to stone, the grassy hilltop lives on."
There are instances of local colour, place names, and actual building remnants, in order to
locate the poet between the historical present and the past, as dual epochs.
In "Blow-Ins" the characteristics of season shift, while the rhetorical structure of "Who
huddle" and "Who come to see" pervades. There are video loops from women in ancient
times, who carded their wool, along with female staff in a contemporary setting.
("Sweater Shop") If there are no homecomings, then why the sense of eternal recurrence
or return? ("Roots") Note: the traditional piper and reel dances, rhythm personified as a
"small wild creature", a folksong, ("Wild Bird Song"); "Village Life" of past and present,
a tourist dependant on "Sea Legs".
In "West", on a "Storm Beach", a rock is torn "like a thumbnail". At the "Centre" of the
known universe, nature overpowers the human, a memorial "Grave" for two lovers buried
side-by-side; an anonymous "Burial Ground", a mythological journey homeward is based
on celestial directions ("The Hunter's Path").
According to the Notes some text in "Cill Muirbhigh Beach" is adapted from Legends on
the Landscape: A Pocket Guide to Arainn, by Dara O Maoildhia. "Flaherty" refers to an
American filmmaker who directed the 1934 film "Man of Aran", a fictional documentary
about life on the Aran Islands.
Contemplations on a beach or storm are transformed into a series of haiku "Pre-electric"
until the 1970s; inspired by reading J.M. Synge, an Irish poet-playwright, who made
several trips to the Aran Islands between 1898 and 1902. In 1907, Synge published The
Ann Islands, an account of his time on Inis Mor and Inis Meain. ("I'll Never Know: After
Reading Synge")

The poet borrowed "The waves work less and less from Alas so all things now do hold
their peace" by Henry Howard, Earl of Surrey, for her own
"Night's Work", a poem inspired by a writing workshop taught by Mary Di Michelle and
Susan Gillis. This movement may occur by nature, but "Island's End" is ashen faced.
In II a long poem "Another Winter's Child" depicts violence which is invasive of a
woman's private space and voiced as her own speech.
In III "The Vine" is based on each village. Votive candles are part of the religious setting
in "The Offering". The female principle in "The Wild Boar" is pursued by a male hunter.
This population of peasants is bred by nature's wine ("The Vine"). "Les Cagots" offers
text culled and rearranged from an article, "The Last Untouchable in Europe", published
in the Independent, by Sean Thomas, in 2008.
Dorothy Livesay offered a theory that Canadian literature favoured a mode she called
"documentary poetry," long narrative poems that comment on particular social topics and
that "are a conscious attempt to create a dialectic between the objective facts and the
subjective feelings of the poet". "The Documentary Poem: A Canadian Genre." Contexts
of Canadian Criticism. Ed. Eli Mandel. Chicago: U of Chicago P, 1971. 267-81, cited
online at http://canadian-writers.athabascau.ca/english/writers/dlivesay/dlivesay.php
Livesay applied this analysis to her own poetry, however, I believe that the practice is
used to great effect, when the scene changes to The Discovery of France: A Historical
Geography, by Graham Robb. Part IV "The Silken Threads" is based on Erika Budde,
"Silk in Lyons", Northhampton Silk Project, a long work poem about the industry.
In V "The Burning House" was inspired by American poet Paul Monette, an American
author, poet, and activist best known for his essays about gay relationships. He wrote
Borrowed Time: An AIDS Memoir, which chronicles the last nineteen months of his life,
with his long-time partner Roger Horwitz, before Horwitz died of AIDS. Monette himself
died of AIDS complications in 1995. The epigraph is drawn from his memoir. The pair
are directly addressed as "Paul" and "Rog".
The poem "Rose" was written in memory of Rose Devlin who either willingly or
otherwise abandoned her family but whose presence lingers in the home.
A poem "For Emile Nelligan" alludes to a French Canadian poet born in Montreal in
1879. He wrote most of his poems between the ages of sixteen and nineteen. He was
hospitalized in 1899 after exhibiting signs of mental illness and remained in hospital until
his death in 1941. He is known as a romantic, Parnassian and symbolist.
"In Aze (Ars Poetica)" reminds me of the Keatsian "Ode on a Grecian Urn".
"Ars Poetica", or "The Art of Poetry," is a poem written by Horace c. 19 BC, in which he
advises poets on the art of writing poetry and drama.

Review of sword dance: a woman’s story, a celtic poem, by
Veronica Gaylie (Holstein, Ontario: Exile Publishers, 2015) 151
pp. paper.
This first edition, with a “Prologue”, “Epilogue”, and “A Short
Glaswegian Guide”, enshrines diction with a Glasgow accent,
dialect, and language. (Robbie Burns, anyone?) The poet’s
“Introduction” alludes to his Poems, Chiefly in the Scottish
Dialect and she adds a glossary, but how has the language
evolved since then? Although I usually require a concerted effort
to clearly enjoy dialect, it was certainly not the case in this
instance, poetry which can be performed dramatically when read
aloud.
The texts are embellished with an archival black-and-white photograph and the design of
Highland Dancing (Traditional Step Dancing). A elderly man is charming but was given
electric shock treatment for depression. Family photos tell the story of forced
immigration due to economic conditions in the home country. The pattern of First,
Second, Third, and Fourth Swords pertains to battle, disease, and death. In II the areas are
termed spaces where "The Glasgow Highlanders" appear; with actor Jimmy Cagney,
"Rhapsody in Blue", and the Big Bands. Grace Gallacher swears off swords and jigs in
favour of tap dances. Glasgow smokestacks are rejected for dreams of Hollywood.
School discipline was religious and strict. She could read in the coal dust.
In III the dancer sees the swords. The service industry, shipyards, the mines, and chimney
sweeping are all dangerous occupations. Upward mobility depends on the war or if
“Their ship came in” a favourite phrase of my father's. Picking seaweed is top secret but
is the wrong seaweed. A landowner has pigs and chickens but university offers teaching
opportunities. In IV each step has a different amount of “turn”, much as life events shape
the outcome of any individual’s efforts. There was recruitment of the men when war was
declared. They were trained in deception to fool the enemy. Meanwhile, women pursued
foxtrots, crooners, and service men. Gallacher works in a factory. There are occupational
health and safety issues. She meets a Joel McCrea look-alike, before he leaves by train
for Dunkirk. Enlistments were up. The Dennison Palais dancehall was popular. “The
White Cliffs of Dover” was blasted and worse there were minefields.
In V arms for First position establish Glasgow in 1945, with “No bombs, no jobs”, the
highlanders emerge, along with the Americans, Canadians, and the Polish. The Locarno
dance hall, American soldiers, the Glasgow girls, Tyrone Power, Dana Andrews, Abbott
and Costello, the movie theatre, Fred Astaire and Ginger Rogers, Humphrey Bogart,
Nelson Eddy and Jeannette MacDonald are all part of the cross-cultural mix. Gallacher
worked at Woolworth’s, a discount store, when the war ensured “there was no reading,
no devils in cemeteries,/ no headless figures on Vimy Ridge.” (p. 92)
There were no more stories. She and Lizzie perform munitions duty. This is workplace
labour vs. supervisory poetry based on shifts and class structure. The Rogers family was

holy, Saint Anthony medals will protect. "He" met Mary Flynn. Self-pity was the devil. A
cousin suffers a nervous breakdown, and the loss of the Gregorian chant, when his record
player was destroyed, which frees him to find a job.
In VI Third Rear Aerial Position associated with a movie date leads to letter writing, an
engagement, and a wedding. The ways people died “over there” are described. (p. 126)
“The world was changing” for Gallacher and others. (p. 132) She was homesick, seasick.
“In Halifax, husbands lined the shore”. (p. 137) War brides could be sent home if “caught
fraternizing with an officer of the Canadian army”. In VII the dance proceeds to “four
High Cuts, springing”. A train from the Canadian Pacific Railway, criss-crosses Canada,
with brides for Manitoba, Saskatchewan, and all the stories. A limerick of Sister Anne,
Bluebeard, prairie wilderness, coyotes howling,
On the prairie in summer, midnight.
the sky wild with stars, a whistling wind
that drew your breath, that changed how you spoke
.............................
Canada, In the middle of nowhere,
all you could do was count.
(p. 141, 143)
In the “Epilogue” a father “puts his teeth on the bedside tray, before sleeping. Instead, it
is another funeral. A Glasgow cowboy crooner concludes the collection.
This is Gaylie’s first book of poetry. She has been published in international literary
journals, including but not limited to Geist, Grain, and Filling Station. Some of her
essays were broadcast on CBC Radio Sunday Edition. She is an environmental educator.

Distributaries
Poetry chapbook by Laura McRae
Printed on 80 lb. Mohawk Via Vellum and Smyth-sewn into a full-colour soft cover.
Endpapers. 44 pp.
Edition of 125 numbered copies.
ISBN 978-1-926948-35-5 — Price $20.00
http://www.froghollowpress.com/catalogue.html
Review of Distributaries, a poetry chapbook by Laura K. McRae (Toronto: Frog Hollow
Press, 2016) paper.
The timeline begins with her childhood injury, an attempt to "soothe that crack‒ from my
four-year-old/ head‒ an incision/ poorly stitched and improperly". Her fecund
imagination associates automobiles with wildlife, horses' hooves, and a car brand
"mustang", such that "his mustang" feeds, "as we fed our steeds, curries it with moleskin"
a classic notebook or journal. Note: "tools tires like hooves" and of a Stanley steamer, a
antique automobile, how "It billows like the dust of hooves galloping."
North California affords: umbellularia californica, roadrunners, and geococcyx
californicus. There are the juxtaposition of "Moses s [sic] burning bush// In our white
Toyota" and the personification of "wide wheels/ hug asphalt". The legendary Paul
Bunyan's double blade axe appears alongside Tolkien's epic, " and the raw lines of text"
are comparable poetry with the scripted mortuary writing on headstones.
Time bends to a fourth dimension "like Hephaestus", the Vikings, the Iron Age, even
rocks are the "eggs of ancient dinosaurs", lulled by the Santa Ana winds. Gods die, not
unlike the human generations (daughter, grandmother, great grandfather). Hephaestus is
the Greek god of blacksmiths, craftsmen, artisans, sculptors, metals, metallurgy, fire and
volcanoes. Hephaestus' Roman equivalent is Vulcan. This occupation is applicable to
horse-shoeing.
The title "Distributaries" is defined as "A branch of river that breaks off and flows away
from the main stream", and, at least in this instance, is used in the plural. The collection
as a hole deals with bodies of water throughout: "waters", "tidal", "waves", "sea",

"waterways" in a general sense, as well as specifically, the "Straights of Gibralter" [sic],
the Mediterranean, the "L.A. River ribbon", and fountains with jewels.
I was moved by the poet's use of tactile images, "the black fleece of night", among
textiles and other fabrics, all having to do with seams, scarves, cotton, sabra, silk, etc.,
even a "fabric dome". She combines the senses in "stars/ cracked ice in the breathless/
air, and mirages woven". The "graphite skies" are opaque.
Laura K. McRae grew up in Los Angeles and Houston. Some of the places which play an
important role in her poetry are American: Texas, Oregon, Arizona, Los Angeles, and
North California. In addition, she does draw on popular culture, with allusions to
Hollywood actor Humphrey Bogart and his craft "the old African Queen"; actor Chris
Hemsworth who played "Thor" (hence with "Thor's hammer"); "The Italian Job", another
movie, and artist Georgia O'Keefe. In Norse mythology, "Ragnarök" is a series of future
events, and another movie context. Hephaestus as previously mentioned, is the Greek god
of blacksmiths, craftsmen, artisans, sculptors, metals, metallurgy, fire and volcanoes. She
muses about Van Gogh's painting "Starry Night", Matisse, a French artist, and Frida
Kahlo, a Mexican artist. Her home, which is known as "La Casa Azul," the Blue House,
is directly referenced in the poetry. There are international places, such as Venice,
Mexico City, Tangier, the Mediterranean. The heat of the Forbidden City is related from
the perspective of a frog imperceptively being slowly boiled in a soup pot.
McRae holds a B.A. in English from Rice University and a Master's degree in Medical
Studies from the University of Toronto's Centre for Medieval Studies. She is teacher in
Toronto, where she lives and writes. Her poems have appeared in The Antigonish Review,
PIF, Northwind, Room, Boston Literary Magazine, Engage Literary Journal,
Contemporary Verse 2, Clementine Poetry Journal, Blast Furnace, Allegro Poetry
Magazine, and Tar River Poetry. Her work is forthcoming in Sugared Water, Fiddlehead,
and Grain Magazine.
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Witness, I Am is divided into three gripping sections of
new poetry from one of Canada’s most recognized poets.
The first part of the book, “Dangerous Sound,” contains
contemporary themed poems about identity and
belonging, undone and rendered into modern sound
poetry. “Muskrat Woman,” the middle part of the
book, is a breathtaking epic poem that considers the
issue of missing and murdered indigenous women
through the re-imagining and retelling of a sacred
Cree creation story. The final section of the book,
“Ghost Dance,” raids the autobiographical so often found
in Scofield’s poetry, weaving the personal and universal
into a tapestry of sharp poetic luminosity. From “Killer,”
Scofield eerily slices the dreadful in with the exquisite:
“I could, this day of proficient blooms, / take your
fingers, / tie them down one by one. This one for the
runaway, / this one for the joker, / this one for the sasstalker, / this one for the judge, / this one for the jury. /
Oh, I could kill you.”

Gregory Scofield is Red River Metis of Cree, Scottish and European descent
whose ancestry can be traced to the fur trade and to the Metis community of
Kinesota, Manitoba. He has taught First Nations and Metis Literature and
Creative Writing at Brandon University, Emily Carr University of Art + Design, and
the Alberta College of Art + Design. He currently holds the position of Assistant
Professor in English at Laurentian University where he teaches Creative Writing.
Scofield won the Dorothy Livesay Poetry Prize in 1994 for his debut collection,
The Gathering: Stones for the Medicine Wheel, and has since published seven
further volumes of poetry as well as a memoir, Thunder Through My Veins
(1999). Scofield has served as writer-in-residence at the University of Manitoba,
University of Winnipeg and Memorial University.
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Witness, I Am

M. Ann Hall is a Professor Emeritus in the Faculty of
Physical Education and Recreation at the University of
Alberta, where she taught for over 30 years. She is the author
of several books, including The Grads Are Playing Tonight!:
The Story of the Edmonton Commercial Graduates Basketball
Club (2011).
Preface and Acknowledgements
Introduction
1. Early Beginnings: The "New Woman" and Athleticism
2. Assuming Control: Women's Sport Run (Almost) By
Women
3. Girls Shouldn't Do It!: Debates over Competition and Sexuality
4. Sweetheart Heroines: Athletic and Lovely
5. Serious Athletes or "Oddballs"?: Transitional Years
6. Feminist Activism: Inching Towards Gender Equity
7. The Commodification of Physicality: 1990s and Beyond
Epilogue
Sources
Endnotes
The Girl and the Game traces the history of women's organized sport in
Canada from its early, informal roots in the late nineteenth century through
the formation of amateur and professional teams to today's tendency to market
women athletes, especially Olympians, as both athletic and sexual. When
women actively participate in the symbols, practices, and institutions of sport,
what they do is often not considered "real" sport, nor in some cases are they
viewed as "real" women. What follows from this notion of sport as a site of
cultural struggle is that the history of women in sport is also a history of
cultural resistance.

First published in 2002, this ground breaking social history is now available in a new
edition. It begins with a brand new chapter on Indigenous women and sport and ends with
a new chapter tying today's trends and issues in Canadian women's sport to their origins
in the past. Author M. Ann Hall is Professor Emeritus in the Faculty of Physical
Education and Recreation at the University of Alberta.

"I wish to keep a record" Nineteenth-Century New Brunswick Women
Diarists and Their World, by Gail G. Campbell
Nineteenth-century New Brunswick society was dominated by white, Protestant, Anglophone
men. Yet, during this time of state formation in Canada, women increasingly helped to define and
shape a provincial outlook.
I wish to keep a record is the first book to focus exclusively on the life-course experiences of
nineteenth-century New Brunswick women. Gail G. Campbell offers an interpretive scholarly
analysis of 28 women’s diaries while enticing readers to listen to the voices of the diarists. Their
diaries show women constructing themselves as individuals, assuming their essential place in
building families and communities, and shaping their society by directing its outward gaze and
envisioning its future. Campbell’s lively analysis calls on scholars to distinguish between
immigrant and native-born women and to move beyond present-day conceptions of such
women’s world. This unique study provides a framework for developing an understanding of
women's worlds in nineteenth-century North America.

Gail G. Campbell is Professor Emerita of History at the University of New Brunswick.

As media coverage of terrorism and terroristic acts has
increased so too has the discussion about the identities,
motives, and gender of the perpetrators. Over the past fifteen
years, there have been over 150 reported suicide bombings
committed by women around the world. Because of its
prominence in media reporting, the phrase “female suicide
bomber” has become loaded with gendered notions and
assumptions that elicit preconditioned responses in the West.
Female Suicide Bombings critically examines and challenges common assumptions

of this loaded term. Tanya Narozhna and W. Andy Knight introduce
female suicide bombings as a socio-political practice and a product
of deeply politicized, gendered representations. Drawing on a
combination of feminist and post-colonial approaches as well as
terrorism studies literature, the authors seek to transcend ideological divisions in order to enhance
our understanding of how gender, power, and academic practices influence our perceptions of
female suicide bombings.
Introduction
Chapter One: Mapping the Framework: Key Terms and Concepts
Chapter Two: The History of Modern Female Suicide Bombings: Contextualizing Acts of
Violence
Chapter Three: Female Suicide Bombings: Between Agential Choice and Structural Determinism
Chapter Four: Gender, Power, and Violence: Exploring the Organizations behind Female Suicide
Bombings
Chapter Five: Global Power, Knowledge, and the Politics of Difference in the Representations of
Female Suicide Bombings
Chapter Six: Counter-Terrorism, Gender, and Human Security
Conclusion

Tanya Narozhna is an Associate Professor of Global Politics at the University of
Winnipeg.
W. Andy Knight is a professor in the Department of Political Science at the University
of Alberta.
http://www.utppublishing.com/Female-Suicide-Bombings-A-Critical-GenderApproach.html

