News from the Feminist Caucus, by Anne Burke
This month, an update on the proposed Fem Caucus 2017 panel (and a
poster! is in the works); news from Penn Kemp, a memorial for Patience
Wheatley Wanklyn (a long-time League member); news from Sheri D
Wilson; reviews of Tomorrow's Bright White Light, by Jan Conn, and The
Unlit Path Behind the House, by Margo Wheaton, a new league member; the
2017 RBC Bronwen Wallace Award for Emerging Writers, Room Magazine,
and solidarity with the Women's March on Washington.
Last Saturday, an estimated 120,000 people across Canada marched in
solidarity with the Women's March on Washington. Approximately 10,000
of those participants were in Alberta: to demonstrate that we too are
protecting women's rights in Canada; to find new resolve to protect and
uphold equity in Alberta. When women are marginalized, so too are
children. Albertans marched because women are overrepresented in poverty,
one in six Alberta children live in poverty (unchanged in 25 years); the wage
gap and cost of child care, because 41 percent of Calgary Food Bank clients
are children. Sexual assault against girls and women is the only violent
crime in Canada that is not declining. Only one in three Canadians
understand what consent means. Adult women reported having had at least
one experience of sexual assault since the age of 16. There is growing
concern over the continued injustices faced by women across the world.
Take action by joining women-led organizations. Support political
candidates who truly understand empowering women and improve the lives
of Alberta children.
"There are good reasons Albertans marched in the streets: Injustices faced
by women call for action", by Barbara Silva and Carolyn Blasetti, Calgary
Herald, Friday, January 27, 2017, Sec A p. 11

A SNEAK PEEK: of Coming Attractions...
Part One Feminism ‒ Revisit the Mission ‒Suggestions to Revise
Part Two Revolutionize
Feminism: Does it exist? How is it defined? Is it different among genres?
How does the granting system support and/or negate the Feminist plight?
Furthermore, how can we, as a caucus, better support intersectionality? How
can we improve our language and advocacy to ensure the inclusion of trans
people and those who are gender non binary? Equality must be by definition
intersectional, how can we best get there from where we are. How do we
increase diversity in LCP membership?
during The League of Canadian Poets AGM to be held in Toronto June 7-9,
2017.
Freelancer and performer specializing in spoken word. Workshop facilitator,
curator, host, creative director, playwright, musician, lighting designer,
photographer and published author of many things.
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Happy Day!

News from Penn Kemp
Here's the Library poster for March 4!
Please share...
Teresa Harris of Eldon House escapes the
bounds of colonial London to
become one of the foremost Victorian
explorers. Join us to experience
her astonishing journey!
March 4 launches Penn Kemp’s script of The
Dream Life of Teresa Harris
and the CD, The Dream Life of Teresa
Harris: a Sound Opera. Performance with musicians Mary Ashton,
Panayiotis Giannarapis and Penn.. Free and all are welcome.

Masonville Library, 30 N Centre Rd, London, ON N5X 3W1. Contact:
Jennifer Quinton, Branch Supervisor, Masonville Branch London Public
Library, 519-660-4646, 519-661-5100 ext 2036, jennifer.quinton@lpl.ca.
Sponsored by London Arts Council, London Public Library and the Guild
of Canadian Playwrights. With thanks to Eldon House Heritage Museum!
March 22-25, 2017. The Triumph of Teresa Harris. Penn Kemp’s two-act
play, will be produced at London’s Palace Theatre,
710 Dundas St., London. Director: Diane Haggerty.
See also https://teresaharrisdreamlife.wordpress.com/ and
http://www.palacetheatre.ca/shows-and-events/2016/9/8/the-triumph-ofteresa-harris.
http://news.westernu.ca/2017/01/play-stands-tribute-one-womans-triumph/
https://pennkemp.wordpress.com/
http://pennkemp.weebly.com/
What I Remember First About Patience Wheatley:
She told me she was a student of A.M. Klein (Abraham Moses) (14 February
1909 – 20 February 1972) who taught at McGill University. This was a
revelation to me. In the early 1950s, he suffered a mental breakdown,
withdrew from public activity and gradually lapsed into silence for the
remainder of his life. To coin a phrase, Klein was the J.D. Salinger of a
nascent Canadian Literature. I grew up in Montréal, in a family associated
with Irish, French, and First Nation.
As a student in Ottawa, studying Irving Layton, I came to Klein by way of
The Rocking Horse, and Other Poems, his collection about Montréal culture,
including "Indian" (meaning "First Nation") in Québec, which was
especially important to me. See: Usher Caplan, Like One That Dreamed: A
Portrait of A.M. Klein (1982); Caplan and M.W. Steinberg, eds, A.M. Klein:
Literary Essays and Reviews (1987). At UBC I met with Professor
Steinberg, before‒ but on the cusp of‒ major scholarship on Klein.

What I Remember Second About Patience Wheatley
She was fearless. There was a traffic circle next to then Victoria College.
Without a backward glance, she launched out into rush hour, with a lesson
about pedestrians having the right-of-way...with me tentatively following. I
explained that in Calgary the vehicles always did. We certainly had a laugh.
What I Remember Third About Patience Wheatley
Among other duties, she kept the minutes for the Living Archive Collective
meetings on Sunday mornings, with authority and a no-nonsense air. She
was organized, engaging, a serious and diligent contributor to its progress.
So, I was surprised when the year came (it must have been 1991 because that
is when Susan McMaster rewrote the Mission Statement) that Patience
announced her frustration since the previous annual Business Meeting. To
put a point on it, she said she wanted to resign, but didn't know who to send
that letter of resignation to. We realized that meeting in person once or twice
a year was an unusual way to maintain a national feminist group, when we
were separated by great distances. (No budget). Fortunately, we pulled
together, as a Caucus, and moved forward, again, with renewed spirit. She
felt relieved, having expressed her feelings, no longer alone but now we
were all one in commitment. Needless to add, she never did resign.
What I Remember Fourth About Patience Wheatley
Patience loved her family, she was very proud and grateful for their support.
Her indomitable spirit was based on a very strong foundation.
What I Remember Fifth About Patience Wheatley
Patience left an urgent and almost breathless message on my voice mail.
When I called her, she said she was in the midst of moving. Everything had
to be packed. She was emphatic about how to handle the precious papers she
had in her possession about the Feminist Caucus. Clearly, she had reached a
tipping point, the time was now or never. Fortunately, Susan McMaster had
already arranged for the accession of our private papers and records to be
housed at the National Archives. We laughed about the current practice of
touching nothing, simply sending off the records without any intervention on
our part. "Perfect", she intoned. Receipt of her package was later confirmed.

What I Remember Sixth About Patience Wheatley
Her voice was soft and we were interrupted by the dinner schedule. She did
phone me back afterwards. We were among the "last letter" writers, after she
relinquished her email account, substituting our cards and notes. Her
favourite gift seemed to be Godiva chocolates (I sent Laura Secord). She
thanked me for remembering and keeping her "in the loop" with new, fresh
copies of the annual chapbooks. Her name is always in the masthead.
by Anne Burke, now others:
Katerina Fretwell
To
Susan McMaster Penn Kemp Elizabeth Greene Anne Burke
Jan 18 at 3:03 PM
Dear Sue and Penn, Elizabeth and Anne,
Thank you for letting me know about Patience’s passing. We spent many hours at AGMs
together and she and David visited Jack and me at a steamboat regatta. She was a
wonderful friend and poet and I’ve been missing her since she moved back to Montreal.
I hope the League does something to honour Patience!! She was a loyal League and
Feminist Caucus member for many years. we met through Cross Canada Writers
Quarterly Contests and mailed poems to each other for perusal. At a vegetarian
restaurant in Ottawa, agm, she was shocked I had the stomach for a piece of chocolate
cake after our meal. I'm sure you all have lots of memories too.
Love,
Kat
From: Susan McMaster
Sent: Wednesday, January 18, 2017 4:19 PM
To: Elizabeth Greene ; Penn Kemp
Cc: A. Burke ; Katerina Fretwell
Subject: Re: Patience Wheatley

Elizabeth, Anne, Penn -- thanks for your warm memories -- and you are right, Elizabeth,
that Patience did all the word-processing of the Bronwen/Erin letters -- an enormous
task -- for us. I did the actual editing of the letters, but she was an absolutely necessary
partner in the process and a wonderful person to work with, then and many other
times. A tribute from the League would be most appropriate.
Sue
On 18/01/2017 2:01 PM, Elizabeth Greene wrote:
Thanks so much for sending this, Anne. I had no idea Patience had passed on last
August. I am sorry! Although she did have a very good and full long life (she was born in

1924, so wow! she was 92!). I edited her fine last book, The Constellations of Autumn,
published by Artful Codger Press in 2009, working mostly with publisher Laurie Lewis,
because Patience was failing then.
I hope the League does do something to remember her. I know she was a loyal member
and she felt privileged to be editing the Bronwen Wallace/Erin Mouré letters—and they
are fascinating!
Maybe a best poem prize from the Feminist Caucus for poets over 60? Too
expensive? Too much trouble?
Love to all,
Elizabeth
Understories now out from Inanna Press.
www.elizabethgreene.ca
From: Penn Kemp
To: Elizabeth Greene ; Anne Burke , Susan McMaster, Katerina Fretwell
Sent: Wednesday, January 18, 2017 3:09 PM
Subject: Re: Patience Wheatley
Terrific idea, Elizabeth, if only there were $! Anne, perhaps our tribute to Patience could
be a collection of these sweet memories. Mine too revolve around sweet times: meals
and conversation with her and David at their Kingston home, and at Chez Piggies... and
tea in her Montreal residence. A shared love of poetry and art. She and David had a
magnificent collection of paintings.
On Jan 18, 2017, at 11:38 AM, Penn Kemp wrote:
Thanks so much for sending [the bio note], Anne. Pendas Productions published her
lovely collection, The Astrologer's Daughter in 2004. Patience was a kind, intelligent and
loyal friend, and a fine poet, a pleasure to work with.
Love all round,
Penn

On 2017-01-18 1:29 AM, A. Burke wrote:
I have attached below the obituary notice for Patience Wheatley and the link for her
memorial pages. Her bio note mentions the Caucus. My mail to her was returned to me as
"deceased", so it was quite a shock. Then I went on Google. I will be writing about her
for the Feb Caucus Report but I really hope the League can do something online for her
too.
Your thoughts?
best and love,
Anne
On 17/01/2017 8:29 PM, Penn Kemp wrote:
Oh, I'm so sorry to hear... I didn't know... we last visited her in Montreal a few years ago
in her new apartment. Yes, a lovely person, and poet!
Penn
On 2017-01-17 9:18 PM, A. Burke wrote:
Hi, I recently learned about Patience Wheatley ‒her passing‒ and wondered if you knew
and had responded. She was such a wonderful person and poet that I am really feeling her
loss.
Anne
We are so sorry to hear of Patience's passing. Patience was a kind, generous and loyal
friend, and a fine poet, a pleasure to work with. Memories revolve around sweet times:
meals and conversation with her and David at their Kingston home, and at Chez Piggies...
and tea in her Montreal residence. We shared a love of poetry and art. She and David had
a magnificent collection of paintings. Pendas Productions published her lovely collection,
The Astrologer's Daughter in 2004. Her work lives on, as does her kindness.
~
Penn Kemp,
London, Ontario
January-16-17
I knew Patience well over many years because we were both League of Canadian Poet
members. She was Secretary for the Living Archive Collective. I chair the Feminist
Caucus which has played a major part in our lives. She was an Editorial Advisor for a
literary journal I edit. She was warm, sensible, intelligent, witty, and so much more. We
will always remember her smile and the twinkle in her eye.
~
Anne Burke,
Calgary, Alberta

Hi Anne,
Many thanks for including our mother in your report. The Feminist Caucus was a source
of inspiration for her. Before she began to publish her writing she gave a brief to the
Royal Commission on the Status of Women (1965?) on the legalization of
abortion. She was a highly selective activist putting her efforts into the most essential
issues. I do not know if we have a full record of her publications but will look at what I
have and send it on by Jan 31.
Best regards
Ginny (Virginia Wilson)
Hello Anne,
Thank you so much for your interest in my mother's poetry.
You probably have the same list as me. I believe this is the complete list.
A Hinge of Spring, 1986, Goose Lane Editions
Goodbye to the Sugar Refinery, 1989, Goose Lane Editions
Astrologer's Daughter: Poetic Fictions, 2004, Pendas Productions
The Constellation of Autumn, Artful Codger Press, 2009
Best Regards,
Susan Wanklyn
William Wanklyn wrote:
Regrets,
But I cannot help beyond what is online for your next monthly review, being here afloat
in English Harbour. My mother published in an East Coast literary magazine, name, as
usual, escapes me. My sisters may be able to help here.
Perhaps, when I return to Morin Heights in the Spring, I will be able to find some items
of interest to the caucus, and look forward to our continued correspondence at that time.
On Tue, Jan 24, 2017 at 1:39 PM, Penn Kemp <pennkemp@gmail.com> wrote:
Dear Susan [Wanklyn],
Glad to be in touch. Patience often talked about you; she was so proud of your art! My
father was a painter as well, and we shared a love of art as well as poetry! Loved the
paintings in her and David's home, as well as in the Montreal apartment.
I'll copy Anne Burke here; she is the chair of the Feminist Caucus of the League of
Canadian Poets. A piece about Patience and her contribution will be in the next Caucus
newsletter. We both wrote in the memorial still on line.

Nicole Brewer, the League's a.d.. is also including a small tribute to Patience in the
newsletter, STANZA.
I think of Patience with such fondness. Her poems remain along with sweet memories!
Penn

at rob mclennan's blog:
http://robmclennan.blogspot.ca/2006/06/league-of-canadian-poets-ottawaagm.html
A year later, I crashed another Ottawa AGM, but this time after I had been
invited to join the organization, been turned down, and then invited to
participate by the late Ottawa poet Diana Brebner in a panel discussion
(moderated by Brebner and John Barton, the panelists included myself,
Stephanie Bolster and Helen Humphreys, and resulted in the small
publication sexual disorientations: sexual identity and gender expression in
the writing life, edited by Patience Wheatley, and produced by the Living
Archive of the Feminist Caucus, The League of Canadian Poets in May
1998). The concern at the time, I recall, was that an extremely nervous staff
was fully expecting me to be "disruptive" at the meetings because I had
recently been rejected for membership. But that feels
like another story.
Sexual Disorientations: Sexual Identity and Gender
Expression in the Writing Life, 1997 : with Texts,
edited by Patience Wheatley, Living Archive of the
Feminist Caucus of the League of Canadian Poets
 Series: Living archives of the Feminist Caucus of the
League of Canadian Poets
 Paperback: 64 pages
 Publisher: Feminist Caucus of the League of Canadian
Poets (1998)
 Language: English
 ISBN-10: 1896216080

Patience Wheatley was born in Bourne End, Buckinghamshire, England,
and came to Canada at the age of fifteen. Her first two collections of poetry
were published by Goose Lane Editions.







Paperback: 72 pages
Publisher: Goose Lane Editions; First edition (April 1, 1986)
Language: English
ISBN-10: 0864920768
ISBN-13: 978-0864920768

A Hinge of Spring is Patience Wheatley's first published
collection of poetry. Wheatley's writing is characterized
by a powerful imaginative intelligence; she weaves
together literary associations and responses to more immediate experience
with an attractive assurance of tone.
From the Inside Flap

A Hinge of Spring is Patience Wheatley's first published collection of poetry,
though her work has appeared in The Antigonish Review, Mamashee,
Contemporary Verse II, Quarry, Origins, Grain, Northern Light and Event.
She has also published a number of short stories, including the much-noted
"Mr. Mackenzie King" in the anthology Fiddlehead Greens (Oberon, 1979).
The forty-three poems of A Hinge of Spring are assured and confident in
tone, and while their geographic locations are scattered there is little sense of
the merely occasional. Wheatley's writing is characterized by a powerful
imaginative intelligence in which literary associations and the response to
immediate experience work together.

 Paperback: 75 pages
 Publisher: Goose Lane Editions; First edition
(January 1, 1989)
 Language: English
 ISBN-10: 086492089X
 ISBN-13: 978-0864920898
In this her second book of poems, Patience
Wheatley reflects on her experience with the
Canadian Women's Army Corps — exploring her own coming-of-age and
offering an historical testament to the Canadian women who joined the
Corps in World War II. Rich with sentiment, Wheatley's poems are never
sentimental, but enlivened by honesty and wit.
Review
"She is capable of touching the human heart with a simple, casual image." (Allan Brown
Quarry 2012-05-03)
"A mature voice, wise with experience . . . An important first book by a talented new
voice who most surely will not remain in the shadows." (Karen Rulan Poetry Canada
Review 2012-05-03)

From the Inside Flap
The discipline of army drill "recalling crunching patterns / made by our feet on parade
ground gravel / to sharp words of command" becomes in memory a time "when once we
did it together and perfectly" — an image of fulfillment both spiritual and sexual.
A young girl's romanticism is later transformed, after marriage and children, to the
"blessed revelation" that "love is / the predicate." Rich with sentiment, Wheatley's poems
are never sentimental, but enlivened by honesty and wit.
More Works by Patience Wheatley

Title: The Astrologer's Daughter: Poetic Fictions
Author: Patience Wheatley
Publisher: Pendas Productions
Date Published: January 2004
ISBN-13: 9780920820636
ISBN-10: 0920820638

People also search for Camera Lucida, by Patience Wheatley Originally published: 2005
* The Constellations of Autumn, by Patience Wheatley. Artful Codger Press, Kingston,
2009. 120 pages, paperback, $18.

http://www.thewhig.com/2009/12/12/a-literary-feast-by-kingston-and-areawriters
A new collection of poems by Kingston writer Patience Wheatley, now living in
Montreal. Author of two earlier collections, Wheatley's first published poem appeared in
The Antigonish Review in 1975. Copies of the book will be given to Ban Righ women
being honoured at the Annual Spring Celebration of mature women students on April 29,
7 to 9 pm at Grant Hall, , 43 University Ave. The book is available at Novel Idea, 156
Princess St.
‒—by Wayne Grady

http://www.thewhig.com/2009/04/18/honouring-a-poet-who-helped-manykingston-writers

WANKLYN, Patience (neé Wheatley)
Died peacefully in Montreal, on August 16,
2016. She was the beloved wife of the late
David Irvine Wanklyn. She leaves behind,
William (Kathleen), Virginia (Derek) and
Susan; grandchildren, David (Simone), Charles,
Alicia, Leah and Jordan (Rosa); and greatgrandchildren Mia, Lukas and Amaya. Born in
England in 1924, Patience arrived in Montréal
In 1940 as a child evacuee. She attended McGill University. At 18, she
joined the Canadian Women's Army Corps and served in London. Soon after
the war she married David, eventually returning to Montreal to raise her
family. Patience was a member of the Feminist Caucus of the League of
Canadian Poets and the published author of four books of poetry and
stories. In addition to being a wife and mother, Patience was an avid cook,
gardener, tennis player, and astrologer. Her beauty, keen intelligence,
courage, and generosity will be missed by all who knew and loved her. The
family would like to thank the staff and management of Westmount One for
their wonderful care and kindness over the last nine years. A memorial
reception for family and friends was held in Montréal on September 24 from

11:30 a.m. to 1:30 p.m. at the Mount Royal Funeral Complex, 1297 Chemin
de la Foret, Outrémont, Quebec, H2V 2P9 (514) 279-6540
(www.mountroyalcem.com)
The guest book for Patience Wheatley is still open - See more at:
http://www.legacy.com/guestbooks/montrealgazette/patience-wanklyncondolences/181171661?cid=full#sthash.fnYPzEoP.dpuf.
Welcome to Sheri-D's Word World!

Photo: Kimberley French

In an attempt to be more personal than social media allows I’ve decided to
write a newsletter for friends and colleagues—where I share ideas, poetry,
upcoming events, and miscellaneous observations.
You are on my A-list. If you wish to share this with your friends, please feel
free or if you do not wish to remain on the list, press ‘unsubscribe’ at the
bottom of the page.
∞
So here we go. As you know, poetry is my passion, along with spirituality,
humour, and community. Word World will include pieces of my passion, and
the odd alliteration.
For me, 2016 was filled with learning, creativity, immobility, health
challenges, and for that reason involuntary contemplation.
∞
As a result of not being able to do anything, I got a lot done. Here’s a bit
about my projects:

The Book of Sensations

In The Book of Sensations, I muse imagery that explores the connection
between the natural world and the word. As our world rapidly changes, I am
inspired to speak about how we might reconnect to each other and to the
earth. So, I delve into the ancient world to look for answers—in search of the
threads we’ve lost. Language is at the centre of my quest. The work
embodies the poetic eco-system.
The Book of Sensations is the inaugural publication in a new series
developed by U of C Press, called 'Brave & Brilliant Series.’ Aritha van Herk
is the series editor, so I am overjoyed to be included. The editor of this book
is the amazing, astute and thoughtful poet, Helen Hajnoczky. The designer is
artist Melina Cusano, who drew this cover free-hand!
Mark Your Calendars: Calgary Launch Dates: April 23 & 24, Vancouver
Launch Date: April 27, Others: TBA

Dragon Rouge - Recording

Not the Design ↑

Dragon Rouge is spoken word and music recording, which traverses the
outside edge. There is something ancient which seems to bubble below the
surface of the vanguard. The co-producer is the one-and-only Steve
Berlin! What?!! And, I got to work with song-writer Barry Reynolds, who
wrote some amazing tunes for several of the cuts. Why did it take me until
now to get this lucky!!
Save the Dates Calgary Launch Dates: April 23 & 24 Vancouver Launch
Date: April 27 Others: TBA
In Fine Form: 2nd Edition

A Contemporary Look at Canadian Form Poetry, Edited by Kate Braid &
Sandy Shreve, Preface by Molly Peacock

Finally, Spoken Word is included in a book about form! And I am proud to
announce I am interviewed in the book, and one of my poems is also
included. On top of that, if you are interested in writing poetry this is a go-to
book – as forms like sonnets, ghazals, triolets/ballads, villanelles and
palindromes — and other formal and informal poetry are explained.
Other Fun & Fabulous Sensations…

Call 1.844.PATCHWORK It’s toll-free poetry! You can hear hot numbers at
all times…I think I’m #9 This is so excellent! Congratulations to Brad Morden
who created this poetry hotline

2017 RBC Bronwen Wallace Award for Emerging Writers
Ends on March 6, 2017
2017 Prize Guidelines
A prize of $10,000 will be awarded for the best work of poetry.
Two honourable mentions will each receive $2,500.
Each finalist will win a trip to Toronto to attend the award ceremony on May 30, 2017
and a mentorship opportunity.
To be eligible candidates must be:





A Canadian citizen or permanent resident.
Under the age of 35 as of March 6, 2017.
Previously published in an independently edited literary magazine, journal, or
anthology.
Unpublished in book form and without a book contract.

Candidates should submit 5 - 10 pages of previously unpublished poetry.
Manuscript pages must not include identifying information. Please number
pages consecutively.
By submitting to this award, candidates grant the Writers’ Trust of Canada permission to
publish their work in print and digital formats should they be shortlisted (all rights
reserved by the author).
SUBMISSION DEADLINE: MARCH 6, 2017 (MIDNIGHT PT)
The winner will be announced on May 30, 2017 at a ceremony in Toronto.
For more information, please visit writerstrust.com or contact:
Amanda Hopkins, Program Manager, ahopkins @ writerstrust.com 1-877-9066548, x242

________________________________________________________________________

On March 8th, join Room magazine as we celebrate International Women’s
Day, the start of our inaugural literary festival, and the launch of Making
Room: Forty Years of Room Magazine. Registration will be available
through EventBrite on February 1.
https://roommagazine.com/festival#LineUp
Room's Emerging Writer Award was founded in 2016 as a way to recognize and
support talented writers who have appeared in the magazine but not yet
published a book. The winner is chosen annually by the Room collective, and
comes with a cash prize of $500. I want to take this opportunity to say thank you
to all the wonderful people that came up to the roof to launch 39.4 "This Body's
Map" last Friday. It was a stellar reading with an amazing turnout. A huge thank
you to all of the readers that took the stage, and the demand for an encore after
Beni Xiao's reading! Now that's how we do things! Let's keep it up! Thank you for

reading,
Chelene,
Managing Editor, Room

Review of Tomorrow’s Bright White Light, by Jan Conn (Toronto:
Tightrope Books, 2016) 54 pp. paper.
The first poem indulges the corora callosa, the plural form of a transverse
band of nerve fibre connecting the right and left cerebral hemispheres. The
action of neurotoxins which are agents of poison and destruction to nerve
tissue. We are defined by our genomes, that is our complete set of DNA
(according to The Human Genome Project).
“To Franz Kafka from His Right Hemisphere” refers to the area associated
with spatial abilities, visual images, creativity rather than mathematical
skills. The poem was adapted from an extensive article (in fact two book
reviews) about the philosopher’s truly great comedic life, published in the
London Review of Books. The reviewer concludes that there are limits to any
biography, in actually knowing the subject’s life. An author’s writing
outlasts a summary of his life. “Kafka is still with us”. (“What kind of funny
is he?” by Rivka Galchen, volume 36, no. 23 4 December 2014, retrieved
January 2, 2017)
Any reader of Jan Conn will be made aware of her philosophical voice
which she seamlessly blends with her poetry, dexterously heightened by
scientific language or heightened diction. At the outset of the present
collection, we come across a pattern of particles combined with Neil Young
or old Beatles tunes (“Battered Civilization”). Music amid a personified
house as the dichotomy sleeping/awake cannot overcome this matter- of-fact
statement: “Of my earlier existence all that remains is a grey felt hat”.
Nevertheless, David Bowie, “for the seething promiscuity of white”, poet
Elizabeth Bishop, and, of course, William Carlos William’s ubiquitous
wheelbarrow,
A poem entitled “Heisenberg’s Uncertainty” principle is derived from the
German physicist’s quantum physics, in that the universe is unknowable,

based on a series of observations; objects have inexact positions and speeds,
for example. For the poet, whose mandate is perception, there are the
relative benefits; the universe wrought large (but inherently small) offers an
abundance of emotions, gradations, and variances in shades of mood,
colouring, etc. etc.
The location of “Pinheiros District” is in Columbia, Roraima in northern
Brazil, while Mount Roraima is part of a mountain chain in South America.
Orixa is a spirit god of the Afro-Brazilian religion Candomblé. This is part
of the oral tradition, which the poet absorbs. Thus, there is a profusion of
figurative language; in “Battered Civilization”, allusions to the retro music
of Neil Young and the Beatles. Time is therefore distorted by mood
(nostalgia, for example). In addition to reincarnation (“Of my earlier
existence”) and what century does she have “in mind”, when cotton bags
were first used, either in the past or rediscovered as fashionable in the
present day eco culture.
As poet, she experiences altered states, the internal floats, a dislocation of
time and space, multiple places, shifting shapes and mixing metaphors. A
state between sleeping and awake is externalized as a house with wide open
windows, while the security measures result in ever-present scanning, the
qualities of a dream.
For example, “bring me your/in-need-of-a-valve job” appears to be a riff on
the Statue of Liberty, “Give me your tired, your poor, your huddled masses
yearning to breathe free.” This quote comes from Emma Lazarus’ sonnet,
"New Colossus".
A cast-iron stove invokes primitivism or "glamping" (a coined word
meaning glamourous camping). A finger has erotic overtones, sculpture (a
creature of found art) is only posited, until such time as it can be revealed
volcanic, while a jimmied catchment area was positioned. Note: cantilever, a
long projecting beam or girder fixed at only one end, used chiefly in bridge
construction. Snow personified as promiscuous, method by means of
synecdoche, “seething...white”, hysteria “green metallic”, sky is “extreme”.
David Bowie as a pop cultural icon, night can be “homemade” and “gulped”,
akin to drinking tea. His youth and handlebars are re-imagined. A bivalve
would be unaware of its nakedness. A wheelbarrow replaces the bicycle, of
which the repetitive actions denote

an allusion to Elizabeth Bishop.
The poet, she says she cherishes the essence of things, formulating an
algebraic equation, thus: “Red is to pink as blood is to water.” There is an
allusion to Wordsworth’s “I wandered lonely as a cloud”, which she adapts,
“When not”, conditionally. The tactile colour green can be “distressed”; ink,
“hot”, but “not soft”, indeed “but hard/ as granite.”
Eva Peron was the controversial First Lady of Argentina portrayed, by
Madonna in a Hollywood musical film. Each line of the poem is doublespaced, as if in a script. Her body was perfectly preserved with
formaldehyde, and the ode is written in the historical present tense. She
passes for unknown, alone in an alley, hidden from herself. Like a child,
“seen but not heard”, but she remains “The mother of all Argentina”.
The setting is a market place, selling fresh produce and livestock; the phrase
“we count our lucky stars”, associated with the Orion constellation. Sound is
amplified, in stereo. A shack, the bath-house, — all represent poor living
conditions, but this can be transformed. Vision depends on cataract surgery,
a parasitic infection abides in the Third World. "Sonorian" refers to the
southwestern United States and Mexico, suggesting tourism. Instead of toy
dinosaurs, human are composed of plastic, for “interspecies strife”. The inert
appear “peaceful”. Philosophy flows like time, a truism, and is bleak.
The persona of the poet described as a tomboy, with “wild summer-girl
spirit”, in a self-portrait. The diction is somewhat elevated, “plumose”
means having plumes, "susurration" means a whispering sound, a murmur.
"Diorama" is a dynamic scene in a small place, such as a shoebox (in “A
Torrent...” she is preoccupied with scenery, set scene pieces.) "Patagium" is
a membrane or fold of skin between the limbs of a bat or other gliding
mammal.
Overall, the location is South America, the society is entrepreneurial, and
political process of election is corrupt. One many be homeless is in a
vehicle, in the parking lot, with a chassis, and a rear-view mirror.
A "bodega" is a wine bar, in this instance, with an annoying guitarist; she
recites rather than praying. "Vetch" is a green plant, the collective pronoun
"we" shifts to the personal pronoun “I”. Abandoned by her lover, she could
be screeching.

Portage is necessary, a food cache for survival, the caribou are endangered.
Rocks function as security camera, recording their movements. Note:
“dappled” (sprung rhythm of John Manley Hopkins), lianas are vines, but
Goya, her valentine.
The Inambari River is in Peru, some animals are already extinct. A
personified tear wears epaulettes, there is the effluent; Nazca markings are
ancient geoglyphs, large designs or motifs (generally longer than 4 metres)
produced on the ground and typically formed by clastic rocks or similarly
durable elements of the landscape, such as stones, stone fragments, live
trees, gravel, or earth. The allusion is to a UNESCO World Heritage site,
Rhizomes are plants, like cattails, phlox, in cottage country, the Ontario
Greenbelt. The movement of petroleum gas, crude oil, and other flammable
cargo is associated with
the trail derailment at Lake Mégantic, Québec. Consider the CPC-1232 tank
car. Gogama is in Ontario, there was an CN derailment near Plaster Rock,
New Brunswick, in addition to others near Edmonton, and elsewhere.
From popular culture, the poet alludes to the practice of voodoo, a jazz
performer Fats Domino, the Gulf of Mexico, Topeka (Pasadena), Craigslist,
and Quaker.
Of "he", "his", pretend-death scenes, and actual cocaine dangers, all sounds
like arrests, since, unwillingly, he is naked, on what we used to call "a bad
[drug-induced, usually LSD] trip" in the nineteen-sixties.
The "next big thing" (practically trademarked by Steven Jobs), the Statue of
Liberty is perceived as merely a massive electrical station, along with SAD
(Seasonal Affective Disorder), and those who still owe their college loans
are part of the scam of urban lives, even consuming single mothers with
their IPads.
The catalogue or minutia continues with mezcal tequila, Yagul for
prehistoric caves, quaint postcards, Instagram, a roofless restaurant, and the
art bar in Mexico. We discover areas with sparse tourists, a local resident
hawking a quixotic wooden horse, and Facebook stories. This is a post-fact
world, of alternative facts.

Frank Bidart was an American academic and poet, who thrice was a finalist
for the Pulitzer Prize in Poetry. What follows are: a balloon journey, with
milk cartons and photos of missing children, for ballast; cowboy code, Chalk
River a Canadian nuclear power plant in Ontario. A possible suicide, he
requires a rescue worker, but only tangled remnants remain. A “second self”
is involved in performance art, invasive weeds, chemo-therapy; mining in
rural areas, the data-miners, geneticists; the Lemon Drop Cottage is near
Sleeping Bear Dunes.
In “Loreto”, Alice Oswald is a British poet from Reading, Berkshire who
won the T.S. Eliot Prize in 2002. The Fitzcarraldo Bar, Iquitos is in Peru, in
South America. The local economy is plagued by poor agricultural projects,
fish farms, fortune hunting, timber extractors, ex-militia, reminiscent of her
own joy-riding. Compare: poacher, day labourer, security guard. "Nauta"
may be an internet account.
"Glenfiddich" is single malt scotch or whiskey. Stevie Ray Vaughan (19541990) was a classic rock guitarist and his statue is in Austen, Texas.
"Rooster-headed" men refers to a grooming centre or barber, as well as
playing on the double meaning or double entendre of cock preening.
Rescue animals (the three-legged Chihuahua) may make us feel better about
ourselves, like a free pass to the zoo, without any commitment on our part.
(“Animals Are Us”) One of the poet's tropes is the body as landscape.
"Mariana Trench" is the deepest part of the ocean.
The act of binging includes her interest in collage, such as Robert
Rauschenberg (1925-2008) and she alludes to his experimental art. using
found objects in his life. She reflects on her loss of sunlight, a view through
stained glass.
The scene is unrelenting: the North Pole, the long night, a series of black,
grey, and horizon-grey in nature. The noun: chiaroscuro applies to the
treatment of light and shade in drawing and painting. an effect of contrasted
light and shadow is created by light falling unevenly or from a particular
direction on something. Sound is amplified by low temperature, a spectrum
of light, unrelieved by polar bears and snow.

Elsewhere, sugarcane, the formula for product planning, a work poem
conversation with her boss, the plant manager, whose rejoinder is about
advertising.
In the Sonorian desert again, sunset is “salt-rimmed” and drunk, palo verde;
which could be a nuclear power plant, although italics indicate otherwise;
ocotillo cactus plant (Arizona), the climate more amenable to retirees,
asthmatics, bunkers, and the Mexican grey wolf. The setting is a casino.
A riff is a short repeated phrase in popular music and jazz, typically used as
an introduction or refrain in a song, or to play such musical notes.
Katsushika Hokusai produced a famous artwork, The Great Wave, in a series
of prints. Tahitian, Pang Gulang is famous for its beaches. The poem
juxtaposes geography pertaining to nature and artwork, with an aside, “pass
the ink and watergun”.
Andy Goldworthy (1956- ) is an innovative British artist who collaborates
with nature, in stone spiral installations, for example, but the geology
museum is reductive, the poet feels “rebellious and sulky”. Insects, against a
painted backdrop, the Rockies, along a glacial moraine. “Transience” was
composed in memory of Robert Tyhurst (1951-2014) and so it is
functionally an elegy. "Brut" is an alcoholic drink, emotions are shifting, the
poet engages in dissonant information, on multi levels. The Dewey Decimal
System, the use of parentheses, and although we only have the present tense,
she attempts to remove the weapon, except for a single brushstroke.
Pinheiros is in Sao Paulo, Brazil. "Roraima" means "green peak" and is a
region in the Amazon. Orixa is a spirit god of the Afro-Brazilian religion
Candomblé. She may be "late", in a female sense, or only punctually due to
traffic, while considering her options.
Conn’s Edge Effects, an earlier poetry collection, was partially or nominally
inspired by the ecological reference to changes in population or community
structures that occur at the boundary level of two habitats.
Conn was raised in southeastern Quebec. She is a professor of Biomedical
Sciences and her academic research is on the genetics and ecology of
mosquitoes. She has published eight previous poetry boos, most recently
Botero's Beautiful Horses.

Review of The Unlit Path Behind the House, by Margo Wheaton (Montreal,
Kingston: McGill-University Press, 2016) 100 pp. paper
In the prologue “Seeing Me Home” the poem functions with an aside “Tell
Mom”, of a neighbourhood incident associated with real pain but,
momentarily and apparently, speaks through metaphor of Lear, Abraham,
and other classical figures.
In part I, fireflies are humming notes, in a lyrical world and one’s body a
page, on which to write. (“Fireflies” is dedicated to Jan Zwicky).
In “Misplaced”, morning is personified as a guest, the day “tires” of lighting
the day, but “remembers”. In “What Begins with Endings”, divorce is
associated with an abstraction “Sorrow”; light as the love a prerequisite for
the artist, due to the chronic condition of inexactitude, misplacement. In
“Waiting”, by a vigilant porch light, the poet conveys emptiness, silence,
loneliness; poem as prayer, as though performing a “sacrament”.
The poetry is composed of a profusion of images, based on alimentary
(taste), auditory, olfactory (smell), and in “Instruction”, there is even a portal
for William Blake’s angels, “a way in”. Meanwhile shadows “thicken”, light
is “fading”.
According to “Gifts”, poems are “white flags”, while vowels are “scattered”;
in “Unsummoned”, a page, unmarked, on which Eros intrudes, shines
inspiration. Light is “spilling”, in “Sighting”, a prose poem, with only
“soliloquy”. A garden, contains brain, secrets, and the grave: “one word,
bold type, all capital letters”,

In “For Paul, Away”, the poet alludes to “ellipses”, birds like “brackets”; a
heart breaking, in “North Street”, the alcoholic home, in “Back”.
In “Work”, there are “guilded pages”, a librarian who shares books with
prisoners, in turn she is reading their faces. An allusion to “a refrain that ties
her/ to the world” is another device, furthered either by incremental
repetition or a tendency to metaphor.
In part II, in “Torn”, the persona of the poet addresses the dead one directly,
although the poem is written for a twenty-eight year old young woman. An
elegy (a formal and sustained lament for the death of a particular person)
involves survivors. Other elements are a procession of appropriate mourners,
while there is an element of fate: “as you rowed against the expected”. The
poet raises questions about injustice, alluding to “just weeks before” this
individual graduated, despite disadvantageous childhood conditions. A
“Dickensian plot”, following along with various digressions, precedes a
usual ending in consolation. The form involves more than one voice, in five
parts, which conveys the shock and distress of the mourners. There are a
summary of the tragic event, “his car had drifted into your lane”; a simile “as
if at a séance”; grim laughter; memories of the victim, in which the grief was
somewhat relieved by “one good story”, which is set off by italics. A ghastly
report of the RCMP officer, a eulogy, an extended narrative about a car
collision, all were precipitated by “in the day’s first light”, but a concluding
memory, offers some comfort.
In part III “Broken”, sky reigns, ruined love, an invocation supposedly
unwritten, but, in any case, “lose yourself// in the language”. Another poem
written in three parts on an occasion is “Lines Towards Praising the Start of
November”, to celebrate or memorialize a seasonal change. The poet
employs a pencilled checklist or catalogue, “The Cycle of Things”. In
“Weekday Morning Songs”, impatience is robed in iambics and song: “So
that we can begin” in a relationship. Following are the phases of the moon,
a prompt from “Buried sides of myself/ unearthed like diamonds”, a
metaphor. Moonlight was painting one side of the body (“Makers”);
perspectives (“Distance”); the “bluing light”, on the horizon, the dark
“luminous”. Branches possess elbows, the day merely “another sheet of
paper” (“Unresolved”)
The title poem has a line “the unlit path behind the house” (“The Path
Behind the House”). Behold the moon, “Joyrides” deals with a teenage pair

at the community addictions centre, conveyed in the girl’s voice, in a cheap
motel room (“Tools”). Sleep has a waiting sleeve; “overdue “Spring”, a still
life portrait of “Couple Indoors”, staged before dawn. Similarly, “Arcadian
dykeland” (“Beds”), but phallic, a smile “unscripted”.
In part IV, “by the vagrant light” depicts a possible suicide (“Dimensions of
Red”), failure, on a bad day (“Rain”); then in “Careful”, “now the day’s
untying itself”. A ghazal is a short lyrical poem of themes related to love,
with a closing signature, “home for the heart”, a refrain in “Particulars”, a
prose poem, similar to the emblem in Romance of the Rose. “Still Life”
about a painting by Vincent van Gogh is an ekphrastic poem, which raises
the landscape in “Crossing the Field” (from “Two Women Crossing the
Fields”, a Van Gogh painting). The poem was ostensibly written from the
consciousness of one of the women, as “Mill Road” (see: The Old Mill, by
van Gogh).
The epigraph is by Canadian John Thompson (1938-1976), a Mount Allison
University professor and ghazal poet, author of Stilt Jack, who wrote “this is
our misfortune” from “Moving Out, Moving In”. (His first collection was At
the Edge of the Chopping There Are No Secrets)
An earlier version of this manuscript won the Alfred G. Bailey Award from
the Writers Federation of New Brunswick This is a new title in The Hugh
Maclennan Poetry Series, edited by Allan Hepburn and Carolyn Smart.
Wheaton was born in Moncton, New Brunswick, and currently lives in
Halifax, Nova Scotia.
Anne Burke

