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A Letter from the President

Peter Billett, President
Fellow & Examiner ISTD

A busy year!! Many changes!! These things are not obvious to all 
unless you are involved in one of our committees. As there are a 
few either formed or being formed, please, please get involved!! 
                                                                                                 
The credit card system for all payments is finally working well, as Wayne Crowder, 
our hard working executive secretary, will attest, they have had many problems to 
circumvent:  Check out the publications department on the website, you’ll notice how 
easy it is to make a purchase. 

Our examination department is working well. For questions or information on holding 
exams in your own school, please contact Amanda Ball (see Appointed Positions). 
Amanda is doing a great job and if you’re skeptical about the running of an exam, she’s 
the “go to girl”. 

We had an excellent Congress at the Battista dance studio in New Jersey.  Mario was the 
consummate host. All lectures first class, Max and Yulia were up to their 
“promised brilliance”.   DVD’s are available of the whole Congress, priced at $90. If you 
attended the Congress, the price will be $50, what a bargain!   Mandy has already taken 
on the duties of arranging the next few Congresses; the first one being in Cincinnati in 
August, Los Angeles in October, and next year’s main Congress will be held in New 
York. Check our Website for all future events.

As you all know we sold our three Competitions, I’m sure a lot of you miss them. Our 
three times a year down to Cherry Hill, NJ was like a home away from home for many 
of us. The Imperial Star Championship is returning with a new owner – Wayne Eng. The 
date is July 11th – 15th at the Hilton in Cherry Hill.  We wish him well in his new venture 
and hope you will support him.

There are often times when you wish to honour a specific member for work they have 
done above and beyond their everyday duties. We have just that person; a Board of 
Trustees member – Mr.William Keehan. Please be sure to read the inside article.

Please use us … we like to feel used. Use us to network and ask questions; how to 
increase your business, how to be a better teacher, how to prepare your students for 
Medal Tests.  If you do all these things, you’ll realize just why the ISTD is the greatest 
body of people and the leading dance society in the world. 

On that note, I’ll leave you. Have a wonderful summer!!
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  Tango Cornucopia
Tango, Cornucopia, a new theater show by theAmerican Dance Montage opens in 

the Washington DC area to the music of Quintango on June 16th. This dance company 
which has been enthusiastically received by audiences in Central America, Asia and the 
United States will begin its Canadian Tour is January of 2008 in Niagara Falls. We are 
proud to say that 75 percent of the dancers hold degrees with the Imperial Society. The 
production has been artfully choreographed by reknowned dance guru Frank Regan. 
Coincendtally, Frank has just completed a new work in conjuction with Edward Villella 
for the world famous Miami City Ballet. It is called Tango Ballet and will be performed 
in the fall  to the Music of Argentine, composer Astor Piazzola.

Congress News
The USISTD has new committees working on upcoming congresses. On the East 

Coast we currently have Patti Panebianco, Randy Deats, Daphne Cunliffe, and Mandy 
Ball. Their first order of business is to set up an annual winter congress in the New York 
City area. On the West Coast we currently have Sherry Novak, Tom Hicks, and Mandy 
Ball. Their first order of business is to organize a fall congress in LA. We will keep you 
updated as the date, venue, and speakers are confirmed. All information will be posted 
on the website as soon as it is available. We would like to offer you an exciting and 
educational congress every year, at the same time, at cost. Examiners will be available at 
all of our congresses for both professional exams and medal tests. If we can make these 
successful, we would like to expand them to the other regions of the country. DC would 
be next. If you have suggestions, comments, or offers of help or venues, please contact 
any of us. You may contact Mandy at mandy@livinglinestudios.com 

LA Congress:
The LA Congress will be held within the Golden State Challenge competition, October 
12-14, 2007. A few lectures will be held each day. 

NYC Congress:
We are trying to put together an annual Congress on the same weekend in the winter 
every year.  As soon as we have confirmed details they will be on our website.

NEWS FLASH!! 
 
The ISTD Examinations Board is going to be releasing the 5 Latin 
American Syllabus DVDs in a series.  The first of this series is the Cha 
Cha Cha which is now available.  Check the website www.istd.org or 
refer to page 56 in the most recent DANCE magazine , winter 2007 
issue, that you will have received if you are a dues paying member to 
England.
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A Man To Be Admired — Bill Keehan

It takes a long time to really get to know a person, but I’ve got to know Bill in 
that way; multi-talented, honest, dedicated, with a code of ethic and integrity that 

would put most to shame. Not only is he a great teacher, (Running his Studio with Jean, 
his loving and supporting wife in Kingston, New York), but, he is also a Professional 
Technical Writer, his credits would fill many a page. One only has to be in his company 
a short while to be aware of his brilliant mind, capable of analyzing in great detail 
anything put before him whether it is an instructional manual for “Single Side Band 
Communications Equipment,” for TMC or a dance manual for Arthur Murray.

His view point on legal aspects makes one feel he could of also have been a 
lawyer.    Having asked him to be part of a team to re-write the bylaws and constitution, 
Bill suddenly was landed doing the whole thing single handedly, which he did in his 
own meticulous way. This took him months of hard work. Apart from a few minor 
adjustments and being passed by the Committee and Board of Trustees, it’s complete. 

As well as Ballroom Dancing, Bill, with Jean are also talented flamenco dancers, 
with use of the “Cape Extraordinaire”, doing shows in the Catskills and Schools. One 
show at the famous George Eastman House (Kodak).

On behalf of the Imperial Society, we have presented Bill with a plaque 
commending him for all his efforts; we will forever be appreciative of his work. The 
photo below, the plaque presented to Bill for all his accomplishments, our accolades to 
him.

As I was about to leave his Studio, Bill handed to me a Folder with all the Syllabus 
copied in a format that each School can use for a Student Progress Chart. Each school can 
overprint their own school name plus the name of the student.  We’ve been needing this 
and have been talking about doing this for years. You’ll be hearing about how to acquire 
the Booklet quite soon. 

Thank you Bill, we are deeply indebted to you.

by Peter Billett

Peter Billett, president of ISTD, presents Bill Keehan with plaque of appreciation.
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Many factors are involved in judging a dance contest of any kind at any level.  
Naturally, some aspects are related to age, gender, skill level and physical ability.  

Others are strictly related to a pre-determined level of dance where we must consider 
how people “stack up” against one another when they are all doing the same syllabus or 
required set of movements.  Covering each item in detail would be a lengthy (and perhaps 
boring) process, so I’ll touch briefly on some of these items, but will go a bit more “in 
depth” with others.

Age is relatively easy to understand – we would never think of pitting an 8-yr-old 
couple against an adult couple because it would not be a “fair” contest.  Likewise, we 
would not put octogenarians against dancers in their twenties. 

Gender is a factor in events where male competitors are partnered with professional 
lady teachers and are competing against one another, or when lady competitors are paired 
up with male professionals in a likewise manner.   In these events, age is also important, 
and we use generally accepted age divisions for comparison purposes.  It is important 
that the judges compare the men to the men or the ladies to the ladies in these events 
rather than comparing one couple to another couple as a whole unless circumstances 
warrant doing so.  In other words, the question before the judges is: How does one male 
(or female) student compare to the other male (or female) students in styling, expected 
techniques, rhythm, movement, musicality, etc?  The judges have not been asked to 
evaluate the COUPLE in this type of event; they have been charged with evaluating the 
INDIVIDUAL.

In a “unisex” event, the couples are evaluated against one another rather than men 
against men and women against women.  In this type of event, in addition to all the 
rhythm, styling, expected techniques, etc., mentioned earlier that is judged in any dance 
competition, we must also evaluate how well the couple matches in lines, how “in sync” 
they are with each other’s timing and movements and how each couple compares to other 
couples doing the same or similar actions.  This is a somewhat more complex type of 
judging in some ways because, even though the couples are being evaluated, you must 
find a fair way of evaluating a male amateur against a female amateur and you must do it 
while allowing for differences in the respective male or female pro partner.  

The last statement in the preceding paragraph can be a bit puzzling until you 
consider the possible differences in the professional half of this type of partnership.  
What if one of the female pros is also a highly accomplished professional competitor but 
none of the others are?  If her male student partner is the weakest dancer out there, does 
HER dancing warrant placing this couple ahead of one in which the male student is the 
strongest dancer on the floor but his pro partner is perhaps an older teacher who used to 
be a high-ranking professional competitor but who is no longer in that near-perfect form?  
Many other permutations of this theme are possible, but I think you can see what I mean 
about how judging this type of event is somewhat more complex.  

Another important item to consider in judging a dance contest is the “recognition 
factor” for a professional who has been in the business a long time.  Perhaps he or she is 
or has been a high-ranking competitor or enters loads of students in a lot of competitions 
each year and is instantly recognized.  Without being consciously aware of it, the judges 

Judging a Dance Competition
 

by Phillip Stephens,
Fellow and Examiner, I.S.T.D.
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may “credit” that professional and his or her students with “stronger” or “better” dancing 
than they actually present.  Of course, if the person happens to be a notoriously bad 
dancer, the reverse can happen and cause a talented student to place lower than his or her 
dancing merits.  This is something that each judge must try to be aware of and to combat 
in each and every event that he or she judges because we are charged with giving a fair 
and accurate evaluation of the dancing before us.  And, as should be evident from the 
information already presented, doing so is not always easy!

Syllabus-related competitions often cause great difficulty for the teachers.  In 
a “closed-to-syllabus” event, it should be evident that you should only use material 
contained in the syllabus for the dance and level at which you entered the competition.  
For the judges, this type of event is pretty easy:  Everybody has the same list of steps to 
use, so you just chose the winner by selecting the person (or couple) who is doing those 
steps in a manner closest to the “ideal” concept we have for how those steps should be 
done.  Even allowing for the fact that there are several acceptable syllabi for American 
style dancing, I have been shocked at what people do in these “closed” events.  It is next 
to impossible to be disqualified in American rhythm events above the Bronze level, but, 
a few years ago while invigilating at the US Championships, I and the other invigilators 
were forced to disqualify a couple in the Closed Silver American Rumba because the 
couple – even after receiving a warning – did a lift, which is not allowed in this type of 
event.  

When an Invigilator tells a couple that whatever move they did is not allowed, he 
or she is likely to get any of a number of responses from an apology and a promise to 
not do “it” again to a version of “I didn’t know that wasn’t allowed” to “I was just being 
creative”.   I never quite understand the “not knowing” bit, but, really, all of the excuses 
are sort of lame.  In a way, entering this type of closed-to-syllabus category is like 
entering an art contest where you’ve been asked to draw, sketch or paint a bowl of fruit; 
you entered and then lost because you presented the judges with a picture of a sports car.  
The surprising thing is that people who do this often become unhappy that they lost the 
contest because, in their opinion, they drew the best picture.  Well, it really doesn’t matter 
if it’s the BEST picture in this case; it was drawn, sketched or painted of the WRONG 
SUBJECT.  

In addition to the few examples listed in this article, we also have Professional 
and Amateur events of various types as well as various levels of events for children.  In 
Professional and Amateur events a variety of complex factors are considered, even taking 
into account the shoes, the costumes, hair and makeup, height-compared-to-partner, and 
so on.  Children present a variety of complex issues such as age, whether partnered with 
another child or with a Professional, etc.  Hopefully, this article will help you understand 
what an extremely complex process judging is - one that takes years to feel “at home” 
with. 
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The fact that you are a judge does not impress everyone.  Some see you as 
just a critic and the person who should be blamed when the competition 
marks are reviewed.  Robert Hughes once said “one gets tired of the role critics are 
supposed to have in this culture:  It’s like being the piano player in a whorehouse; you 
don’t have any control over the action going on upstairs.”

A professional writes:

Dear Cher, 

I’m writing on behalf of another judge and friend who just couldn’t believe the 
conversation that was overheard between two competitors.  To paraphrase:  So and so 
doesn’t mark me well.  So and so also runs the…competition that is located close to 
where I live.  I’ll show them.  I’m not going to their event this year.”

My friend never thought that anyone would use that type of reasoning to select an event.  
This person is a very accomplished dancer and a highly principled individual, who also 
happens to own a competition.  Their judging marks could never reflect anything but an 
honest evaluation of the dancing that they are judging at the moment.

Dear Friend,

Thank you for your letter.  It’s sad but true that some could be using this method of 
selection when deciding which event to attend.  In a perfect world, the only way a judge/
competition organizer could escape the type of criticism you described would be that 
they could never judge anyone.  As a former competitor myself, I NEVER checked my 
results from the competitions.  I did not want to know the individual marks I received on 
each dance or who issued the marks.  The results were the results and the placement that 
I was issued was final.  I never wanted to assign blame to any particular judge or feel that 
I should be anything other than respectful toward all officials.  That included no “sucking 
up” comments when encountering any official, whether I knew them or not.  

My solution to achieve better results was to be the first person in the studio and the last 
person to leave.

Cher Rutherford
United States Open Smooth/Rhythm Champion
United States Theatrical Champion

“The better and more honest a critic you are, the fewer friends will eventually send flowers 
to the funeral parlor.”

George Jean Nathan

Social Graces: A Ballroom Etiquette Column

by Cher Rutherford
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Congratulations on Recent Accomplishments...

Candidate’s Name Exam Level Type
Kelly Vuyovich Student Teacher International
Mississippi  Ballroom

Jennifer Smith Associate American
Australia  Ballroom

Thomas Kenchington Associate American
Australia  Ballroom 

Daphne Cunliffe Associate American
New Jersey  Ballroom

Marsha Bonet Associate Theater
Virginia  Arts

Pansy Chow Associate International
California  Latin

Dmitry Savchenko Licentiate American
Virginia  Rhythm 

Fabio Frais Bonini Licentiate American
Virginia  Rhythm

Susan Cox Licentiate American
Virginia  Rhythm
Laura Putnins-Ritter Fellow International
New Jersey  Ballroom

 
Our new website is up and running.  Although the changes at this time may not 
be apparent, work continues on the site. 
This new domain will allow us to have an interactive site, with new features 
such as online purchasing of educational materials, as well as online payment of 
membership dues.  We plan to upgrade our membership page to allow contact 
information, studio listings, etc. to help promote our members.  Please take the 
time to email Membership Services membership@usistd.org   so that we may 
update your email address.  To visit the site, go to   www.usistd.org 

  

Website Information
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In the Spotlight
Susannah Questa-Murdoch is a USISTD member who appeared on The Learning 
Channel’s show Ballroom Bootcamp. Because many professionals are appearing on a 
variety of reality television shows, I invited Susannah to describe her experiences.  She 
writes:

I first wanted to do Ballroom Bootcamp because I felt it would be a positive 
presentation of ballroom dancing. My husband had seen the show in the breakdowns and 
called them and said my wife would be perfect and we have our own studio. Much to my 
surprise, I survived the audition process and was chosen for the show. Having been in this 
profession for 23 years I was excited about the opportunity to show people how accesible 
ballroom dancing can be. I came to ballroom dancing from a ballet background. Ballet 
was my first love, but two knee surgeries ended that dream. I never believed I would 
find another form of dance I enjoyed as much. I have been fascinated with ballroom ever 
since.

  For me, the show gave me a chance to show people that you can dance at any point 
in your life, you can get good at it even if you’ve never danced before, that it can change 
your life and your perspectives. For the most part I felt I achieved that goal. All the 
people I worked with received an insight to what was possible. Many of them took their 
dancing way beyond the show. I am very proud of that. I worked with some wonderful 
people and that made the experience great. I wished my contestants had placed better, but 
I know  they all walked away from the show having learned a little bit about dance. Not 
everyone can win a competition, but everyone can dance.

  I also learned that I was not cut out for television. I was not willing to be someone 
else on camera. I believe very much in my professsion and did not want to present myself 
as anyone other than who I am. The show had apparently hired my to be the “stern 
one”. They came to me after a few weeks of filming and told me although they loved 
my sweet teaching style, they wanted me to “bootcamp”  it up a bit. I told them they 
should probably hire someone else because after the show is over I have to go back to 
teaching in my school and answering for who I was on the show. They kept me on the 
show. I was also frustrated the with logistics of filming while I was trying to teach. My 
philosophy when it comes to being a good dancer is that you have to dance. You have to 
dance alot. It needs to become a habit your body recognizes and revels in. It was hard for 
me to justify the “activities” the show wanted. I don’t know how swinging on a trapeze is 
going to help your waltz. The show, however, thought those things would attract viewers. 
Maybe it did. I wanted to teach. I wanted my students to walk away with a greater sence 
of what they could do. I wanted them to know they could dance. I tried to balance both 
approaches.

 I do think all of the attention ballroom dancing is getting right now is positive. 
Anything that gets more awareness for ballroom dancing is a good thing. In my studio, 
we have seen a marked increase in people coming into the studio to learn to dance.I 
believe a large percentage is due to all of the dance shows on televison and in the movies. 
Dancing is part of human culture. We need to dance in one form or another. I don’t know 
how long this craze will last, but I do know people will always want to learn to dance. It 
is part of us. I am glad to be part of it.  
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In the last issue of “Topline”, I covered the teaching of the first lesson of an Eight-Week 
Basic Course.  We now continue with Lesson Two.  

Firstly, I review, in detail, the patterns presented in the “Nightclub Foxy”. Then I allow 
them to dance this, with their partners, for a few minutes, to enable them to feel more 
comfortable with this dance.  This usually takes 15-20 minutes.  

Secondly, I review the Rumba Box Step, in detail (still without turn).  I then introduce,  
“in the line”, a very Basic Amalgamation of Rumba figures; namely, the first half of the 
Box Step, 3 Crossover Breaks, 2 sets of Cuban Rocks with Double Hand Hold, then the 
complete Rumba Box Step.  Having danced the first half of the Box Step, I explain the 
Foot Positions on the Cross-Over Breaks, as charted in the American Style Bronze Rhythm 
Manual, repeating this figure quite a number of times.  I then explain how the arms are 
held in one solid piece, as they dance the Crossover Breaks, telling them not to attempt 
to achieve arm styling at this point in their training.  (In other words, to keep it simple 
and elegant for now.)  I do, however, ensure that they briefly maintain Double Hand Hold 
whilst passing through “neutral”, between each Crossover Break.   The Cuban Rocks, of 
course, are borrowed from the International Style Rumba, but adapt quite readily to the 
American Style Rumba.  This is a good time to illustrate the difference between the Ball-
Flat Footwork, (which is standard for most of the Rumba), and the Flat Footwork used in the 
Cuban Rocks.  Exiting from the Cuban Rocks, with Double Hand Hold, into the complete 
Rumba Box (which is a temporary follow) can be something of a challenge, but after a few 
repetitions they can usually manage it.  Once they have danced this Basic Amalgamation 
successfully with their partners, first without music, then with music, I describe how to 
achieve the forward poise so necessary for all of their Latin Dances (as well as for East 
Coast Swing).  (This description comes directly from the late, celebrated Mr. Walter Laird.)  
“Stand tall and straight, with the feet slightly apart.  Raise the diaphragm as much as you 
can, without raising the shoulders.  Keeping the diaphragm raised, take the pelvis back as 
far as you can”.  I tell them to make sure they do this in correct order, and not simply “stick 
their bum out”, because this will cause them to look like a horse backing out a stable, and 
then they must not tell anyone that I am their teacher!  I now have them dance their Basic 
Amalgamation again, this time concentrating on the forward poise.  

During the last 5 minutes of this 2nd Lesson, I review the Cuban Motion, in place and 
forward, then taking sidesteps in both directions.  I explain that we will apply this to the 
Merengue, as well as to the Rumba, in a couple of weeks.

This concludes Lesson Two. Lesson Three will be presented in the next “Topline”.

How to teach an eight-week basic course 
Miriam Ellis

Dual Fellow and Examiner
Imperial Society of Teachers of Dancing

Lesson 2
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Do You Have...?
A dance competition that you run?

A dance school that offers special types of dancing?
A special services person that offers benefit to dancers? 

National title holding professionals working out of your studio?

DO YOU WANT PEOPLE TO KNOW ABOUT 
IT NATIONWIDE?

Running an ad about what you offer to other professionals and studios 
across the United States is a great way to “get connected” by letting them 

know about what you have to offer that is special and how it can be of 
benefit to making ballroom dancing move and grow.

Advertise in the TOPLINE Today!
Contact Daphne Cunliffe, Newsletter Liaison • 973-543-2802

AD SPACE RATES 

Non-Members

Full page $��0 Black and white
�/� page $��0 Black and white
�/� page $7� Black and white

• Color ads are triple the price of black and white ads

Members receive a 50% discount for any advertising
through December 31, 2007.

Topline has been given a “facelift” and will be distributed at major 
competitions throughout North America.

USISTD is a non profit organization and as such may not engage in “bartering” 
or any practice that may possibly convolute information to the IRS.
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North American Championships

July ��-��, �007
Hilton Philadelphia/Cherry Hill, NJ

Organizer(s): Wayne & Donna Eng
9081 West Sahara Avenue Suite 100

Las Vegas, NV  89117
TEL: (702) 256-3830  FAX: (702) 256-4227

email: wayne@dancevision.com
http://www.northamericandancesport.com

United States Dance Championships
has changed location to Orlando at the

Royal Pacific Hotel. Spetember 4-8, 2007

Medal Testing
Use our medal test system to your advantage. Medal tests provide great short term 
goals for your students. The grade and critique from the examiners will help you with 
your lesson plans and with keeping your students focused and on track. Medal tests are 
available for all levels beginning with the Dance Achievement Award (designed for 
beginning dancers and only requiring a few figures and very rudimentary technique) 
and progressing through Pre Bronze, Bronze, Silver, Gold, and Gold Star I, II, and III. 
More information and a flyer suitable for handout to students is available by emailing the 
examinations director at exams@usistd.org 

Upcoming Exam Sessions:
June:
July:
August 19th at the USISTD’s Cincinnati Congress held in conjunction with the Cincinnati    
Dancesport Competition
Sept:
October 12-14th at the USISTD’s LA Congress held in conjunction with Tom Hick’s 
competition

If you would like your exam session listed here, please email Amanda Ball at
 exams@usistd.org in time for the next addition.
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Let your dancing 
take flight!
(Frequent flyer miles will improve)

Peter
Billett, FISTD

Learn Natural Body Swing from the

Teacher of Teachers!

Fellow and Examiner of Imperial Society
of Teachers of Dancing

President of the USISTD

World Championship Adjudicator

Train for Your Degree in Dance... Call

(585) 787-2603
cell: (585) 576-0333 • email: pbillett@hotmail.com

Schools Visited

peterbillettAd.indd   1 2/21/07   11:15:25 AM
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Most of us brush our teeth because our mothers told us to and that was good 
advice.    Many dancers brush (one foot “to” the other)  because someone told 
them to.   I find this  superfluous brush  about as grating as squeaking chalk on a 
blackboard especially when I see it in high level competitors.

In the Ballroom syllabus there are two types of brushing presented.  One is the 
brush “to” the other to brush “towards”.    Typically Brushing “to”  occurs on a 
turning action  and brushing “towards” occurs when we change direction. 

 Even though clear examples are set out in the figures as a guide,  in practical 
terms , to brush or not to brush, should be determined first and foremost as a  
result of our speed, balance and momentum in that moment.  These elements all 
being strongly influenced by the tempo of the music.  Simply put, even the same 
figure can vary somewhat depending on the speed of the music. 

Most important is that the purpose of a brush is to collect the leg under the body.  
When going from one open position of the feet to another.  If we don’t use some 
type of brushing action we will get there too quickly.  Not to mention look like 
we lost our horse.

We use a brushing action by and large for balance and control and in turn to 
have a polished look to our dancing.

Sometimes we brush earlier and sometimes we brush later.  Sometimes we brush 
“to” and sometimes we brush “towards” Here are two examples: 

1.   Brush earlier on any figures that have a hover.  For example the 
Hover Telemark.  In the technique the brush is included as part of step 
#2. Because you want to create a feeling of hovering you don’t want 
your free foot hanging about outside your body.  You step and brush 
(“towards”).

2.   Brush later on the lady’s part of the Natural Spin Turn.   I often see 
the ladies brush too early on the Natural Spin Turn.  The lady’s part of 
the spin turn is a later brush because she rises at the end of step two she 
should not feel inclined to brush until this rise encourages her to collect 
her right foot under the body.  This is why this brush is mentioned on 
the next step “right foot diagonally forward having brushed “to” left 
foot.  You brush and step.

I hope this answers some of your  questions  on when and why we brush in our 
dancing.  Brush your teeth twice a day,  brush the floor when it needs sweeping,  

Do You Brush? I’m Not Talking About Your Teeth!
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brush your hair when you need grooming, but only brush in your dancing in 
order to collect your leg under your body to better facilitate the timing and 
balance of the movement, not because someone told you to. 

Here is a list of some popular figures that incorporate a brushing action for either 
the man, lady or both.   Check them out in the technique book:
  

• Natural Spin Turn 
• Closed and open Impetus 
• Turning Lock to Right 
• Hover Corte
• Natural Turn ( Foxtrot)
• Hover Telemark (Foxtrot)
• Natural Telemark
• Natural Twist Turn
• Natural Hover Telemark

PRACTICE EXERCISE

By way of example let’s take a very simple popular step we all use in the 
Fox trot whether we dance International style or American Style – the Hover 
Telemark or the Silver Twinkle.  On the second step after the man steps to the 
side he will  brush the left foot “towards” the right foot (lady natural opposite).  
This should occur naturally as the momentum is checked and the direction 
changed.  It will help us to keep dancing  through the movement and use all of 
the music.  If the music were faster there would be little to no brush and if the 
music were slower or the movement held for an additional measure of music, the 
brush would continue to brush either “to” or almost “to”.

Letters to the Editors, new columns
This newsletter is for you. We’re very excited about the 

diversity of the material we are presenting and want to encour-
age your input.

A new column “Letters to the Editor” will be starting in the 
next issue. Write to us about what you think. Comment on an 
article and share with us your Ballroom experiences. We look 
forward to hearing from you.

Daphne Cunliffe     Peter Billett



��

Fond Memories

report of the �007 ISTD Annual Dinner Dance
by Ian K. Gillett, FISTD

Gosh, here I am standing outside the lovely Royal Lancaster Hotel, which is situated 
on the edge of Hyde Park, London. I have flown in especially to attend the ISTD’s annual 
dinner dance on Sunday March 11th, 2007. I shudder when I cast my mind back to the 
last time that I was here at the invitation of my teacher, the late, great Brenda Winslade. 
I was just 13 years of age. My then junion partner and I had a super time. i recall it was 
very formal and exciting. I am happy to report that nothing has changed.

During the day two congresses were held covering the Theatre and Dancesport fac-
ulties, the latter including lectures by Raymond Miles, Vernon Kemp, Michael Stylianos, 
Anne Lingard, Monica Needham and Alison Fulham.

At 6:30 p.m. dinner guests were invited to a special reception in the hotel bar. Guests 
were individually announced by toastmaster Barry Dorn and then greeted by Peter Kyle, 
Chairman, and Jon Singleton, Chief Executive. The bar itself is more like a drawing 
room, resplendent with oil paitings, wood paneling and huge arrangements of fresh flow-
ers. A pianist played at a grand piano and complimentary champagne and bucks fizz was 
served. Notable dancesport attendees included Bryan Allen, Bob and Barbara Grover and 
Michael Stylianos and Lorna Lee.

At 7:15 p.m. the toastmaster announced that dinner was served and 400 guests made 
their way to the Westbourne suite to be seated. I have been to many large banquets and 
I must say that the meal prepared by the catering staff at the Royal Lancaster was very 
good. here is a teaser:

Starter — Goat’s cheese & potato terrine with prosciutto ham, wild mushrooms & 
herb dressing

Intermediate course— Baked red snapper with basil, sweet potato & orange butter 
sauce

Main course — Roast marinated corn-fed chicken with lemon thyme & rosemary 
sauce, parisienne potatoes, gratin of artichokes with leeks & mushrooms.

Dessert — Assiette of mini desserts
I must mention the last course since I am a big fan of all things sweet! Each guest 

was presented with a square plate containing chocolate, lemon and raspberry mini des-
serts. Simply delicious.

Tea and coffee was then served together with a large plate of hand made chocolates 
for each table.

It was then time for two speeches to be made.
Firstly, Peter Kyle, the new chairman, welcomed members of the grand council, 

faculty chairmen, committee and general members of the society. He reflected upon 
members who are no longer with us and in particular paid tribute to Vice President Eliza-
beth Romain, wo was a stalwart of the ISTD and indeed shaped the organiation to what 
it is today. A mark of respect was gtiven by one minute of silence. Peter said that the last 
year was a successful one and also a year of transition. After 17  years,  Michael Browne 
stood down to retire and was replaced by Jon Singleton. In his new capacity, Peter gave 
an undertaking to understan d the needs of member and to talk with them accordingly. 
he tread’s in the footsteps of the immediate past Chairman, Robert Grover. Peter thanked 
Bob for all his work and also his help with the transitional period. The dance world is 
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undergoing changes and becoming more and more in the public forcus. Peter welcomes 
this but wished it were more biased towards culture and not health. Recently, the House 
of Commons had a 10-minute cross party debate on future dance training and accredita-
tion. The ISTD held an extra ordinary general meeting earlier in the day to raise questions 
as to waht makes a good teacher and hwo that should be recognized. The chairman then 
welcomed representatives from the IDTA, BDTA and the Royal Academy.

ISTD Chairman Peter Kyle makes an after dinner speech in front of Dame Beryl 
Grey and other guests. Photo credit: Ron Self

The second speech was a response on behalf of the guests by Dame Beryl Grey, 
DBE, Life President. Dame Beryl spoke of the ISTD as an omnibus organization and 
indeed believes that we have royalty within our realms. She thanked two special people, 
namely Peter Kyle and Jon Singleton, and looks forward to exciting new developments. 
Dame Beryl then talked about the dinner dances originally organized by the Ballroom 
branch. her links to the ISTD go back to the 60’s when Cyril Beaumont recommended 
her to join the council. Today, there are numerous faculties but the ISTD still have the 
best teacers, each acquiring knowledge from the other’s experitise. She expressed the 
importance of ongoing education and training. In particular, early training of students is 
essential tso those faults can be corrected. The life president than spoke of the interest 
that the governmnent is paying towards the arts and the fact taht it is ital for the ISTD to 
be recognized. She closed by saying that we have a symbiotic relationship between music 
and dance.

Two special awards were announced. Firstly, Jean Cantell was given the 2006 ISTD 
Imperial Dance Sport award and Judith Hockaday was presented with the 2006 ISTD 
Imperial Theatre award. Both were delighted and gave short speeches of appreciation.

Ross Mitchell,, his band and singers then played strict tempo music for guests to 
dance. After half an hour of dancing, Nicky Miles introduced the cabaret, Mirko Gozzoli 
and Alessia Betti, the current world professional standard champions. This couple only 
started ancing in 1989 and has rapidly risen to the pinnacle of the ballroom world, having 
won every major title as amateurs in 2002 and 2003. In 2004, they turned professional 
and a year later won the first world professional championship together. Having seen this 
couple dance many times on DVD, I was eagerly awaiting their live show. They started 

Continued on page 24.
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off their performance with a Viennese Waltz set to a very unusual piece of vodal music 
sung by Barbara Streisand. Their interpretation of tango was next danced to a very fast 
Spanish/Argentinean track. A very flowing Foxtrot followed sung by Barbara again, 
continuing with a Quickstep danced to Mack the Knife. Their show finished with a waltz. 
One of the assets that this couple possesses is an immaculate topline and constant body 
connection. I did not see one gap even with the most complex of material. They are sem-
mingly joined together by super glue. It is refreshing to see that Alessia does not have 
an over arching back when in normal dance position. Their balance and ankle usage is 
wonderful to watch. Iwas glad that they incorporated many basic syllabus figures within 
their show, particularly in Quickstep and Waltz. Indded at the end of their last number, 
they danced steps 1-3 of a reverse turn, back corte and double back whisk. Quite lovely. 
Mirko and Alessia pleased the knowledgeable audience with their cabaret and certainly 
gave a solid performance. For me, I was a little disappointed: their dancing was careful 
(no doubt due to the small dance floor) and lacked emotional warmth.

Raffle tickets were on sale during the evening and after the cabaret, Nicky Miles 
compared the drawing. Seven prizes were available, including a trip to Paris, a gift 
voucher, picnic hamper and CD’s. Over GBP 1,000 was raised for the ISTD Benevolent 
Fund.

The dinner dance concluded after a second set of dancing to Ross Mitchell. It was an 
enjoyable evening and I felt certain that Brenda’s spirit was there with me.

Mirko Gozzoli & Alessia Betti performing the cabaret.
Photo credit: Elaine Mayson

Continued from page 24.
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Sherry Novak

Fellow and Examiner I.S.T.D. 

The Pick School of Dance is like an institution since Rhona Pick opened her 
studio in San Francisco in the early 60’s. As a dual Fellow of the Imperial 
Society, Rhona has trained many medalists, student-teachers, and professionals 
for their exams. Rhona says having an Imperial exam at her studio creates a lot 
of excitement. Enthusiastic students work hard and take pride in acheiving their 
levels. Invariably, the student’s dancing improves with a goal.
 
With her former partner, Mr. Roy Hinton, Rhona represented the U.S. 
several times in world competitions. Erin Pick, Rhona’s daughter, has been 
in the studio since she was a toddler. She took her first lessons with Mr. Roy 
Hinton at the age of seven. Erin is a dual Licentiate, adjudicator, and pro-am 
competitor. The quality of her medalists are amongst the best I have seen. In 
addition to teaching and running the studio, Erin is the mother of two.
 
After Mr. Roy Hinton retired, Erin continued her training with Mr. Gene 
Jennings. Gene is an ever popular teacher at the Pick School. He is a dual Fellow 
with the Imperial Society, trains many medalists, and runs his competitions.
 
Also training medalists at the Pick School is Dale Carrasco. He has taught there 
for several years and is a dual Associate with the Imperial Society.
 

Rhona Pick’s studio and medals
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A continuation from the last Topline newsletter



�7



��



��



�0



��



��



��



��



��



��



�7



��



��

Continued in next issue
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