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A Letter From the President

John L. Pattillo
Fellow IB 

Licentiate IL, AB, AR, TA

Dear Members,

After a several year hiatus, we were 
able to organize another USISTD Congress, 
joining it with an examination session and 
a General Meeting. This event, described 
within in greater detail by Stuart Nichols, 
was a big success. Even keeping within a 
strict budget, it costs the Society money to 
run the Congress, but it is our belief that 
the value to our members is significant.

The Congress provides continuing 
education that professionals in all fields 
routinely take in order to upgrade their 
knowledge and refresh old skills. It also 
gives the participants different perspectives 
on old topics, always useful in a teaching 
profession. Coming together with other 
professionals provides networking benefits 
that may prove useful to teachers and 
competitors. And it is always refreshing to 
immerse oneself as a student or learner 
when one is accustomed to being the 
teacher.

Since the ISTD now requires two 
Examiners for a Fellowship, it is difficult 
to schedule such exams. The cost is high. 
Therefore, at an event such as the Congress 
we can provide more than one Examiner 
so multiple professional examinations can 
be scheduled, thus saving on costs for the 
candidates. Having many ISTD members 
present also permits us to schedule a 
General Meeting for the Society which is 
beneficial in allowing interchange between 

the officers and the members, and a further 
opportunity for members to get to know 
each other.

We are trying to inaugurate this as an 
annual event if we find it possible to do so 
financially. It is our intention to move it 
around the country to make sure that as 
many members as possible can be exposed 
to this kind of stimulating event.

****************

Our flagship publication, Topline, 
continues to solicit a variety of articles that 
will be of interest to our members. Topics 
cover teaching material and techniques 
from all aspects, biographical features of 
individual members, examination advice 
and content, material on the history of 
dance, musical topics, and more. If you 
have a yen to write and would like to pen 
an article you think others would find 
interesting or instructive, please send it in.

In this issue I think you will find of 
particular interest the reports from our 
members who participated so successfully 
in the one of a kind Blackpool Festival!

The Society is pleased to welcome 
to its Examining Board a new Examiner, 
Mr. Trevor Luff. You may read more about 
Trevor inside.  Trevor brings a wealth of 
enthusiasm to the project of building 
our examination program, and we wish 
him and all of our Examiners the utmost 
success in this task.

Finally, we congratulate the three 
members who were re-elected to the Board 
of Trustees, which oversees all of the affairs 
of the Society. They are:

 Ms. Esther Don
 Ms. Christine Harvey Banks
 Mr. Martin Lamb

Our two appointed Board members 
are Ms. Judi Hatton, Chairman, and Mr. 
Peter Eggleton, Vice-Chairman.
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Adjudicator’s Bio for Marie Crowder 
 
  

 
 
 

Marie is a four time USA Dance Amateur Champion in Latin and a 3-time USA 
representative to the IDSF World Latin Championships which were held in 
Belgium, Spain and Italy.  Marie has won numerous regional Standard and Latin 
Championship titles and was a Standard finalist in the USA DanceSport National 
Championships.   

 
Marie is a National Certified Adjudicator and a proud member of the Imperial 
Society of Teachers of Dancing, (the ISTD), with the following degrees: 
 

• Licentiate International Standard  
• Licentiate International Latin 
• Licentiate American Smooth 
• Licentiate American Rhythm 
• Licentiate Theater Arts 

 
Marie also serves as Membership Services Director of the United States Imperial 
Society of Teachers of Dancing and is a Regional Coordinator for USA Dance. 

Marie Crowder
Licentiate IB, IL, AB, AR, TA

Membership Director’s Report

I briefly wanted to let you know about 
some of the myriad number of things that 
are handled by my department to keep 
things running smoothly for all members.

The position of Membership 
Services Director involves both day to day 
communications with our many members 
as well as the very important job of updating 
and maintaining the membership database.  
Changes must be made whenever a 
member contacts me with new information 
about themselves, such as address, phone 
or email address changes, etc.  I also work 
hand in hand with the Examination Director 
and the Editor of Topline, to make sure that 
new members are placed in the database 
and put on the mailing list for all outgoing 
information.  I process incoming materials 
sent from the Exam Director regarding 
degree upgrades when current members 
take additional exams.  I then transfer all of 
this information to the Website Director, so 
that additions or changes can be made on 
the website.

I also work closely with my counterpart 
with the ISTD in London, making sure 
that all current information is updated 
in their computer, all dues are posted (a 
large portion of your dues must be paid to 
the ISTD) and all exam upgrades and new 
members noted in their database.

2017 marked the first year we used 
the PayPal Invoicing system to collect our 
membership dues.  As Membership Services 
Director, I send a PayPal invoice to your 
email address.  When you receive the email, 

follow the link and you will be taken to the 
PayPal credit card transaction portal.  This is 
a highly secure site, much more so than any 
website we could produce ourselves, and it 
is constantly being monitored for security 
fraud and hackers.  

You do NOT need a PayPal account 
to pay your dues.  Any credit card may be 
used for this transaction.   This method of 
payment is not only infinitely more secure 
than our old website, but it saves the Society 
money by avoiding the transactions fees of a 
bank, plus credit card transaction company 
fees.  

The response to the implementation of 
the PayPal system for the collection of dues 
has been overwhelmingly positive, and we 
are thrilled to be offering this very secure 
method of payment for our members.

But, I am asked if members can still pay 
by check, and of course the answer is yes!  If 
you prefer, you may mail your payment to 
the Membership Services Department.  

Make your check out to:  USISTD
Mail it to:
USISTD – Membership Services
c/o Marie F. Crowder
PO Box 4034
Eden, NC  27288

In closing, I ask – please help me to help 
you.  It is imperative that you make me aware 
of any changes in your contact information.  
Having your correct information is the only 
way that we can stay in touch with you.  I 
must have your current email address, as 
all of our communications now go out via 
email.  This is in response to our efforts to 
become “more green” as an organization.  
Also, I must have your correct mailing 
address, or you will not receive your copy of 
“Topline” when it is sent out each quarter.  
Please feel free to contact me at any time at:  
usistd.membership@gmail.com

All the best,
Marie F. Crowder
Director – Membership Services
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Membership Roster
Darryl Adams
John Airis
Haverly Akioka
Gabriel Alexander
Rita Algarra
Pierre Allaire
Christine Anderson
Alexandros Armaos
Melissa Atkinson
James Bahr
Mandy Ball
Olga Barasihina
Mark Barth
Nazar Batih
Jeanne Beegle
Silvia Beltran
Ron Bennett
Darlene Bienias
Peter Billett
Sergey Bolotnikov
Marsha Bonet
Jennifer Booth
Richard Booth
Zachary Bordonaro
Alonzo Boschulte
Mary Botta
Lorena Bravo
Ken Broggelwirth
Kiyana Brown
Nancy Brown
Sean Buck
Susie Buck
Craig Bukowski
Daniel Calloway
Adriano Camardese
Wendy Canning
Mariko Cantley
Barbara Capaldi
Barbara Capaldi
Pierette Chartier
Darrah Chavey
Martin Chiang
Michael Choi
Joe Chu
Sean Chung
Victoria Codru
Myra Coffield
Hannah Cole
Sara Connell
Donna Conti
Warren Cooper
Susan Cox
Kenneth Crone
Marie Crowder
Wayne Crowder
Daphne Cunliffe
Melanie Dale
Wendi-An Davies
William Davies

Deborah Davis
Linda Dean
Randall Deats
Dorian Deaver
Betsy Denney
David Don
Esther Don
Beverly Donahue
Pierre Dulaine
Frederick Dunn
Jane Edgett
Marci Edgington
Dana  Edwards
Peter Eggleton
Miriam Ellis
Nina Endicott
Stepanie Falciano
Eileen Farrell
Michael Feeley
Geoffrey Fells
Jim Ferris
Richard Fiore
Jacob Fisher
David Flowers Sr.
Irma Flynn
Dr. Gusztav
  Fogarassy (Varga)
Ian Folker
Shawn Forsythe
Lee Fox
Christine France
Rebecca
  Francoeur-Breeden
Patricia Franzino
Jaelynn Fulks
Joseph Galanthay
Aidyn Gangemi
Tonja Garamella
Anna Gazsi
Garry Gekhman
Suzanne Gelinas
Louis Giacchino
Ian Gillett
Deborah Gillitzer
Eric Gillitzer
Mireille Gineste
Louise Giuliano
Kirill Gorjatsev
Andre Gosselin
Thomas Joe Green
Marcy Gross
Eric Guy
Stephen Hadley
Lorraine Hahn
Lance Halverson
Laura Hannan
David Hansel
James Hardesty
Ann Harding-Trafford

Christine 
  Harvey-Banks
Bruce Hasson
Judi Hatton
Brian Hendrickson 
Colin Hillary
Phyllis Hintze
JR Hipsky
Curt Holman
Sharon Holman
Valerie Houseman
Christina Houston
Stela Howard
Stephan Howard
Ranse Howell
Gary Hugo
Lauren Hurley
Tina Husinko
Sophie Idromenos
Kristiina Ilo
Rauno Ilo
Alexander Jacobs
Lucas Jaime
Diane Jarmolow
Izabela Jaworska
Audrey Jean
Jean Jeffery
Shirley 
  Johnson-Cardinali
Charles Jones
Kate Jones
Lihann Jones
Laura Juarez
Peter Kadel
Adam Katona
Brent Keck
Jean Keehan
William Keehan
C. Anson Kibby
Mariusz Kotowski
Valerie Kouba
Maxim Kozhevnikov
Michael Kuka
Anik LaForest
Martin Lamb
Chantal Leclerc
Rex Lewis
Richard Linden
Diane Lockhart
Trevor Luff
Bruce Maine
James Maranto
Jenell Maranto
Jan Mattingly
Denise Mayer
Jennifer McCalla
Stanley McCalla
Patricia McClanahan
Abigail McGrew
Kim McIntire
David McVicker
Kyri Melancon

Annica Menicutch
Sean Moe
Victoria Moon
Gerald More
William Morganti
Cathy Morrison
Robert Nardozza
Jeffrey Nehrbass
Michael Neil
Lan Hung Nguyen
Stuart Nichols
Brian Nicklyn
Catherine Noblitt
Malinee Noreen
Nazar Norov
Sherry Novak
Yuko Ota
Carlos Pabon
Connie Paley
Patricia Panebianco
John Pattillo
Ieva Pauksena
Marko Pekkarinen
Jean Penatello
Carmen Peoria
John Perna
Eileen Perrin
Andrew Phillips
Robert Phillips
Rhona Pick
Natasha Pollock
Vanda Potakova
Daniel Rann
Connie Reeves 
Victoria Regan
Laura Ritter
Charles Roberts
Dennis Rogers
Jackie Rogers
David Rosario
Joseph Rukendorfer
Gail Rundlett
Cher Rutherford
Tom Rzepnicki
Inez Sarah Sahlin
Milo Saidl
Carlos Samelayo
Yanna Samkova
Diane Samuelson
Velia Santoro
Cassandra Schneider
Karen Schneider
Trudy Sellers
Mark Sequerth
David Shinjo
Frederic Shipley
Teresa Shiry
Nikolai Shpakov
Penelope Shubert
Michael  Shultz
Gwenllian Silva
Ive Simard

Edward Simon
Gregory Sipe
Ken Sloan
Kimberly Smith
Martin Smith
Jeffrey Sosa
Susan Sperl
Allie Spinder
Kyle Spinder
Aleksandra Spitchka
Boris Spitchka
Jean St. James
Kathy St. Jean -Deats
Amanda Stearns
Phillip Stephens
Brady Stevenson
Parker Stringfellow
Joann Sugino
Melody Sweigert
Francois Szony
Mende Tanasovski
Linda Theodossiou
Christopher 
  Thompson
Annie Topham
Pat Traymore
Mireille Veilleux
John Vitti
Brittney Wakefield
Lee Wakefield
Linda Wakefield
Leroy Walters
Michell Wan-Stone
Katy Warren
Peter Waterson
Sarah Watson
Peggy Weisensel 
  Chavey
Brian Wells
Justin White
Roger Wiblin
Robert Williamson
Isabelle Wilson
Angela Wood 
Lori Woods-Gay
Amy Yang
Jeffrey Yannello
Yulia Zagoruychenko
Gail Zera
Lily Zhao
William Zimmerman
Kathy Ziola
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The United States Imperial Society for Teachers of Dancing
Esther Don’s
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Supporting Our U.S. Dancers at 
the British Open Championships in 

Blackpool, England

Supporting our United States Dancers

Every year, for many years, Colin and 
Joy Hilary have organized the Blackpool 
Project.  This project supports the North 
American Dancers that attend these British 
Championships, by providing a place for 
them to practice during the week as well 
as the Sunday night Dinner which is a lot 
of fun to meet and greet. And most of all 
I think this event gives special support to 
our Dancers, whether they are dancing 
here for the first time or as seasoned 
veterans -- I think our dancers really 
appreciate this support and camaraderie.   
This is all made possible by the diligent 
efforts of Joy and Colin and the donations 
of those that attend the dinner.  Colin is a 
long-time member of the USISTD, which 
is one of the sponsors of the Blackpool 
Project.

 

Socializing

Every year our friends at ISTD England 
host a Tea for Examiners and ISTD 
Members from around the world, 
who are attending these British 
Championships.  It is a lovely afternoon. 
We enjoy a champagne toast, along with 
the traditional English Tea, including 
sandwiches and my favorite, scones with 
clotted cream (yum).  And lots of fun 
socializing as you can see by the photos 
below!!

Lori Woods-Gay
Examiner & Fellow

IB, IL, AB, AR, TA 

Lori Woods-Gay, Rufus Dustin, and Nadia Eftedal

Michael Choi, Anne Lingard and Lori Woods-Gay 
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Seeing beautiful Dancing - - In the 
Ballroom

Of course the real highlight of attending 
the British is getting to see so much lovely, 
exciting dancing in the setting of the 
Gorgeous Winter Garden Ballroom which 
offers so much tradition and history for 
dancers from around the world.   The U.S. 
Competitors did very well not the least 
of which was winning the Team Match 
and many other events.   And looking 
especially beautiful and handsome were 
our own USISTD Members, Mariko 
Cantley and Nazar Batih, and Kyle and 
Allie Spinder (see their articles included 
in this issue).   

Lori Woods-Gay, Rufus Dustin and  Vicky Regan

Warren and Kristi Boyce, Lori Woods-Gay 

and Christopher Hawkins

Julie Tomkins amd  Cher Rutherford

Michael Choi and Vanda Polakova
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An Historic Year 
at Blackpool

Allie Spinder
Licentiate IB, IL

2017 was a year of historic firsts for 
the Blackpool Dance Festival. Professional 
American Smooth and Rhythm were added 
to the competition for the first time as well 
as offering all four styles in the pro/am di-
vision. I’m excited to share with you my 
experience of competing in the American 
Smooth division.

My first Blackpool Dance Festival was 
nearly 10 years ago and I carry a distinct 
memory of my experience there. As I stood 
in the Empress Ballroom I was awestruck by 
the beauty and magnitude of the space as 
well as the impressive history it holds. Since 
my childhood I had heard about the presti-
gious Blackpool competition and standing 
in that ballroom filled me with admiration 
and respect for the many dancers who had 
graced that floor. I have since returned 3 
times and can tell you the excitement and 
grandeur does not dissipate with time. 

On May 25th I once again stepped foot 
in the Empress Ballroom but this time it felt 
different. This time I was there to be a part of 
history - a part of something that had never 
before happened in that beautiful venue. I 
was there to compete in my favorite style of 
ballroom dance, American Smooth! I was 
there with a chance to become a Blackpool 
Finalist, something I had previously never 
thought possible.  

42 couples gathered together for this 
inaugural American Smooth event. The 
majority were from the United States of 
America, but several other countries were 
represented including: Japan, England, 

Ukraine, Italy, Canada, Lebanon and Rus-
sia. The diversity of this event made it even 
more exciting and I am sure it will continue 
to expand to include even more countries 
in the future. We were allowed a 30 min-
ute warm up on the floor while American 
Smooth music was being played. This was 
a great opportunity for us to become accus-
tomed to the large floor. The first round of 
Smooth began at 1:00 pm, and was followed 
by a quarter, semi and final round.  

At the beginning of each round, recalled 
couples were announced and immediately 
called to the dance floor. Until the moment 
your number was read there wasn’t any way 
to know if you had made the next round or 
not. This filled each round with anticipation 
and excitement, especially the final round.  
When our number was called for the final 
round I squealed with excitement and ran 
to the floor.  Once we bowed, I whispered 
to my husband ‘You’re a Blackpool Final-
ist!’ We were both thrilled and embraced 
each dance of the final wholeheartedly. The 
audience was extremely energetic in the fi-
nal and the ballroom became electric. They 
clapped to the beat of the entire tango. For 
many audience members it was their first 
time seeing this style of dance and they em-
braced it fully. 

In the end all finalists were from the 
United States with the results as follows:

1. Nick Cheremukhin & Viktorija
2. Travis & Jaimee Tuft
3. Max Sinista & Tatiana Seliverstova
4. Kyle & Allie Spinder

Ph
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for Teachers of Dancing
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The United States Imperial 
Society
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Visit Our Online Store Today at  www.USISTD.org

5. Evgeny Malko & Anna Shahbazyan 
6. Mariusz Zakrzewski & Lynnsay Ray

Dawn Smart, the owner of Dore De-
signs, witnessed the event and later wrote:

“I sat down ready to snap some pics 
and then I had an immediate emotional 
reaction. Truly [American Smooth] is an 
amazing style of dance, very close to my 
heart. And we had so many dancers from 
the US who had come so far to give their 
best to make it so special. I feel like every-
one won in a way right then. There were 
such beautiful smiles all over the ballroom. 
Our style from America had again made so 
many very happy.”

One of the more rewarding experienc-
es was the surprise camaraderie amongst 

the Smooth competitors. Jonathan Roberts, 
Toni Redpath and Michael Mead organized 
and sponsored a dinner the night before the 
event for all Smooth participants. What a 
wonderful opportunity to gather together 
and become better acquainted, especially 
with those from other countries.   

Everyone in attendance had made sac-
rifices to be there - to be a part of something 
special. It wasn’t only about who made the 
final or who won, but about showcasing 
our style in the best possible way. Amaz-
ingly, it was received with open arms and 
open hearts. The British Championships at 
Blackpool have a rich history and tradition. 
The American styles have now added their 
own chapter as a part of that heritage, and 
I’m forever grateful to have been a part of it.
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Mariko Cantley
Licentiate IB

In our experience, the British Open 
is simultaneously the most inspiring and 
most draining competition there is.  If 
you are ready for it, the Winter Gardens 
can bring out the best dancing you are 
capable of.  But there are major challenges 
too.  As a result, our approach evolves 
every time we come to this competition.  
This year we did some of the best dancing 
of our careers, and now we want to 
harness that inspiration to make all of our 
performances better.  We also came away 
with a list of specific things we can improve 
upon, on and off the competition floor.

Blackpool itself is not a comfortable 
or easy place to prepare for dancing. The 
time difference and jet lag can be stressful; 
the food and accommodations are very 
different from home, and not always easy 
to find; there are crowds of strangers on 
and off the competition floor; and the 
competition is much longer than any 
other.  All of these things have made it 
harder for us to compete in the past, but 
over time we have found solutions.  We 
acclimate ourselves to the time zone.  
Nazar makes sure we have our portable Wi-
Fi connection to keep in touch with friends 
and family.  He is good about taking each 
day one at a time, so that the week does 
not feel so long.  I always bring a few books 
to read to think about something other 
than dancing, and even bring something 
to read between the rounds.  Having good 
food is critical for both of us, so we cook in 
our apartment most of the time.  Knowing 
what can throw us off and being prepared 

for it made this year even better and easier 
than last.

For us, though, the Winter Gardens 
are the easiest space in which to perform.  
The size of the floor welcomes full 
movement; the physical presence of the 
living, breathing band makes you feel a 
sense of collaboration with the musicians; 
the excitement in the faces of the first 
row of spectators is thrilling; and the 
audience that fills all three stories of the 
ballroom draws your energy up and out 
into the massive space.  There is also 
intensity to the British Open such that 
it feels like a heroic battle in a way that 
no other competition does.  People are 
on edge with fear and desire.  Adrenalin 
pumps through every dancer in the room, 
numbing pain and clouding minds.  You 
have to charge confidently through the 
rush and chaos on the floor.  And you have 
to fight to the end, however your body 
hurts and your muscles tremble.  Handling 
all of this is what makes this competition 
so exciting for Nazar and me.

When we are in Blackpool for the 
dance festival it takes over every moment 
and every aspect of our daily existence.  
It is almost a shock to come face to face 
with the rest of the world again.  But more 
than that it is a great comfort to be home 
with family, and to rest a little after such an 
incomparable experience.

A Competitor’s Window
on Blackpool
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Trevor holds Dual Fellowship degrees 
in International Standard & Latin as well 
as three Licentiate degrees in American 
Smooth, Rhythm, and Theatre arts. Having 
moved here from England in 1983, Trevor 
has travelled throughout most of Asia 
teaching in Japan, Hong Kong, Korea, 
Taiwan, Thailand and Vietnam.

He is an esteemed Adjudicator for 
WDSF, USA Dancesport, and collegiate 
competitions, Invigilator for USA 
Dancesport competitions, and Chairman 
of judges for collegiate competitions.  
He is WDSF Certified and Certified with 
Standard, Latin, Judging System 2.1.

He is an experienced organizer of 
medal tests, local competitions and dance 
parties. Trevor is a valuable member to the 
USISTD and one of our biggest promoters 
of medal testing.

Congratulations again Trevor!  
 

Dana Edwards
Licentiate IB, IL, AB, AR, TA

 
Congratulations to

 Trevor Luff
our newest Examiner, in 

International Latin
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Amanda Ball
Fellow IB, AR 

Licentiate IL, AB 

Examinations Director’s Report

Professional Modular examinations 
(individual exams for each dance) are now 
available to us for Associate through Fellow 
levels. For Latin and Rhythm, you must start 
with Rumba and for Standard and Smooth, 
you must start with Waltz. Candidates will 
receive their Results after each module is 
taken, but will not receive their certificates 
until after all modules within their level and 
style are complete (at which time they may 
advertise their credentials). There is a 5 year 
time limit to finish all the modules within 
one level and style. The overall exam dura-
tion is a little longer when done this way, but 
it gives you a lot of flexibility for studying. 

The Modular system can be especially 
helpful in Fellowship examinations. For Fel-
lowship examinations, at least 2 Examiners 
must be used by the time the modules are 
complete. (One Examiner cannot exam-
ine more than 2 dances for Standard and 
Smooth, or more than 3 dances for Latin 
and Rhythm.) Candidates are not required 
to dance all dances for each Examiner, just 
the one(s) being examined in the current 
module. 

We had a wonderful congress/annual 
meeting/exam session on April 8th and 9th, 
2017 in Timonium, MD. I enjoyed seeing 
many of you there. We had wonderful lec-
tures, a good meeting and 7 successful ex-
aminations, including our first Modular ex-
ams (2 Fellow Latin and 1 Associate Latin). 

We are hoping to be able to hold our 
next congress/meeting/exam session next 

April, May or June of 2018. Please plan to at-
tend and to take advantage of the opportu-
nity to take examinations as well as training, 
socializing, networking and contributing 
to the operations of the USISTD. We hope 
to move the sessions around the country. If 
you would be interested in hosting one of 
these sessions, or volunteering some time 
to help set them up please contact anyone 
on our National Committee. 

If you would like more information 
about any of our programs, or to schedule 
an exam, or exam session, please contact 
me. I’d be very happy to walk you through 
the process, if it is new to you. Our exami-
nation system is set up to help maintain our 
high standards for teachers in the dance 
industry and to promote good dancing and 
your dance business. 

Upcoming Exam Sessions: 
August 6th, 2017: Missy Piegaro will be 
hosting examinations in Howell, NJ.
Examiner: Lori Woods-Gay

August 14th-17th, 2017: Marci Edgington 
will be hosting examinations in Salt Lake  
City, UT. Examiner: Miriam Ellis

September 16th, 2017: JoAnn Tresco will be 
hosting examinations in Hummelstown,  
PA. Examiner: Lori Woods-Gay

September 17th, 2017: Valentine Hodgman 
will be hosting examinations in  Wilming-
ton, DE. Examiner: Lori Woods-Gay

October 28th-30th, 2017: Louise Giuliano 
will be hosting examinations in Albany, NY.  
Examiner: Lori Woods-Gay

November 3rd-5th, 2017: Izabela Jaworska 
will be hosting examinations in Ypsilanti,  
MI. 2 Examiners will be available for Inter-
national Ballroom Fellowship examina-
tions. Examiners: Lori Woods-Gay and Iza-
bela Jaworska

November 26th, 2017: Mandy Ball will be 
hosting examinations in Orlando, FL. 2  
Examiners could be available for Fellowship 
examinations in American Styles.
Examiner: Miriam Ellis
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Completed Exam Sessions:
March 11th, 2017: Mary Botta hosted 5 
medal tests in Baltimore, MD. Examiner: 
Lori Woods-Gay

March 19th, 2017: JoAnn Tresco hosted 23 
medal tests in Hummelstown, PA. Exam-
iner: Lori Woods-Gay

March 26th, 2017: Valentine Hodgman 
hosted 37 medal tests and 1 professional ex-
aminations in Wilmington, DE. Examiner: 
Lori Woods-Gay

April 8th-9th, 2017: the USISTD hosted 2 
medal tests and 7 professional examinations 
including 3 modular exams at the Congress, 
annual meeting and examination session in 
Timonium, MD. Examiners: Miriam Ellis, 
Lori Woods-Gay and Cher Rutherford.

April 11th, 2017: Stela Howard hosted 4 
medal tests and 3 professional examina-
tions, welcoming 1 new member, in St Rose, 
LA. Examiner: Cher Rutherford

April 22nd, 2017: Song Kim hosted 14 medal 
tests in LA, CA. Examiner: Sherry Novak

April 28th, 2017: Judi Hatton hosted 2 pro-
fessional examinations in Port St. Lucie, FL.  

Examiners: Miriam Ellis and Izabela Jawor-
ska 

May 5th-6th, 2017: Izabela Jaworska hosted 
34 medal tests and 6 professional examina-
tions, welcoming 6 new members, in Ypsi-
lanti, MI. Examiner: Lori Woods-Gay 

Intensive Examination Training:
October 18th-22nd, 2017: Associate Inter-
national Latin: Izabela Jaworska: 30 hour 
course in Ypsilanti, MI. $690.00 (10% dis-
count if paid before 9/10/17) Contact: Iza-
bela Jaworska at izabela.jaworska@yahoo.
com or 734-320-8650

October 25th – 29th, 2017: Associate In-
ternational Ballroom: Izabela Jaworska: 30 
hour course in Ypsilanti, MI. $690.00 (10% 
discount if paid before 9/10/17) Contact: Iz-
abela Jaworska at izabela.jaworska@yahoo.
com or 734-320-8650

October 28th, 2017: Associate International 
Ballroom: Lori Woods-Gay: 4 hour course in 
Latham, NY. Associate International Latin: 
Lori Woods-Gay: 4 hour course in Latham, 
NY. Contact: Louise Giuliano: 518-470- 4877 
(phone or text) or amerasia@nycap.rr.com
     

Congratulations to These Successful Candidates!

Candidate’s Name Exam Level Type
Kyri Melancon, LA Associate American Ballroom
Stela Howard, LA Licentiate American Ballroom
Stephan Howard, LA Licentiate American Ballroom
Deborah Gillitzer, WI Fellow American Ballroom
Aidyn Gangemi, DE Associate American Rhythm
Michael Feeley, FL Associate American Rhythm
Lily Zhao, MI Student Teacher International Ballroom
John Perna, MI Associate International Ballroom
Malinee, Noreen, IL Associate International Ballroom
David McVicker, MI Associate International Ballroom
Kiyana Brown, MI Associate International Ballroom
Gary Hugo, MI Associate International Ballroom
Louise Giuliano, NY Licentiate International Ballroom
Aleksandra Spitchka, NY Fellow International Ballroom
Boris Spitchka, NY Fellow International Ballroom
Suzanne Gelinas, OH Licentiate International Latin 
Jim Ferris, OH Licentiate International Latin
Dan Rann, CA Fellow International Latin
If your examination was taken close to, or after the Topline deadline, your success will be 
celebrated in the next issue.  
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EXAMS and MEDAL TESTS

Izabela Jaworska (organizer), 
David McVicker (teacher), Ki-
yana Brown, John Penna, Lori 
Woods-Gay (examiner)

Maria Mendoza, David 
McVicker (teacher) and 
Carol Allen

Izabella Jaworska, David and Joanmarie 
Vanaski, Hong and Karen Zhang, Lori 
Woods-Gay, Rena Chan and Jay Li

Stela Howard Exams

Malinee Noreen, Lily Zhao, Izabela 
Jaworska, Lori Woods-Gay (exam-
iners), Gary Hugo
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* For professionals who are studying  
 for their Latin American dance examinations. 

 
* The Guidebook - Covers all levels of ALL 5 DANCES. 
 
* 4 DVDs - Each examination level requires only one DVD.  The 
DVDs are an adjunct to the Latin American Guidebook. Each         
DVD covers ALL 5 OF THE LATIN AMERICAN DANCES. 
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Floorcraft: A Lost Art
Anthony Hurley

ISTD Grand Council

Originally written by Anthony Hurley 
September 17, 2014. Mr. Hurley is a 
British, Star and UK, European and World 
Professional champion, and a member of 
the ISTD’s Grand Council.

I have recently returned from 
adjudicating at the Shenzhen China Open 
and the WDC World Cup, a fantastic event 
attracting 2000 competitors from China 
and great support from overseas couples 
— many of them featuring in the recent 
Blackpool finals. However, apart from the 
elite amateurs and professional couples 
present, the floor craft from the majority 
was quite frightening considering they 
were blessed with a large floor.

It is quite obvious to me that fixed 
routines with couples placing their 
choreography in exactly the same place 
every round, the complex selection of 
figures, plus an attitude by the competitors 
that the adjudicators expect everyone 
to be moving at maximum speed and 
circumnavigating the floor as many times 
as possible are I believe to be the main 
reasons for bad collisions and the lack of 
respect to ones fellow competitors not to 
mention the poor adjudicators standing on 
the perimeter of the floor.

Furthermore I wonder if the coaches 
are approaching the subject in lessons. 
Surely it is part of sensible coaching to 

point out to the students how important 
this aspect of competitive dancing is. 
Personally I always tried to include and 
impress on couples the importance of a 
sound knowledge of the basic and standard 
figures in each dance so that they could be 
attractively included to change direction 
and seek alternative space to continue 
one’s chosen and rehearsed choreography. 
It certainly does not help the performance 
of a couple or their immediate rivals if they 
keep colliding on the floor, sometimes 
with considerable force. The adjudicators 
are more impressed to see first class floor 
craft when accessing a couple’s competitive 
performance. This is a quality that must be 
addressed before someone is badly hurt.

Therefore what are the essential 
ingredients for creating good floorcraft?

Essential Ingredients

1)  Good eyesight.

2) A reasonable knowledge of the basic 
and standard figures.

3) A good weight connection enabling 
the lady to react to your directional 
preferences, this maybe a sudden 
change of direction or perhaps a hover 
action to avoid the possible collision. 
Danced correctly will not detract from 
a fine performance or musicality.

4) The art of hesitation. To hesitate when 
avoiding another couple, use these 
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moments to listen to the music before 
you set off in your new direction. 
Perfect these attributes and you will 
naturally commence in phrase with the 
music.

5) The ability to anticipate other couples 
direction of movement on the floor and 
to find alternative space in which to 
continue with the next desired figure.

6) Understand what is meant by the term 
line of dance. L.O.D. is an imaginary 
line with the wall always on the 
man’s right side. Generally we should 
travel in an anti-clockwise direction 
although there are some acceptable 
exceptions.

7) The qualities listed above should be 
uppermost in one’s mind even when 
practicing at your local school or club, 
even in lessons when other teachers 
and couples are sharing the floor.

Perhaps today’s competitors are at ad 
disadvantage in that they do not have the 
opportunity of practicing in public dance 
halls where social and competitive dancers 
shared the floor and usually enjoying music 
provided by one or two live orchestras. These 
conditions certainly made one aware of the 
importance of being polite on the floor. 
I would love to think that today’s younger 
coaches take on board the above as a priority 
in their teaching methods. For sure you will 
produce a better class of competitor if you do. 
One last thought: when Fay and I were 
amateurs and practicing at my parents’ 
studio, my father used to slide chairs at us 
so we could develop the art of floor craft. 
Believe me it was worth the effort.

Anthony Hurley

Anthony commenced dancing at the 
age of 7; such an early age because his 
mother had a dancing school (now over 
ninety she is a Life Member of the Society). 
He took all ISTD Junior medals up to Gold 
Star and examinations to Elementary 
level with Cecchetti. At this time he was 
attending Ballet Rambert.

Ballroom dancing later became his 
first love, and with Miss Pamela Curtis they 
became the Junior Star and International 
Champions. Eventually Anthony moved up 
to the Amateur Grade with his new partner 
Miss Fay Saxton. This Amateur career lasted 
six years and culminated in winning all 
major Championships, including Star & 
UK, International, British Open, European 
and World Nine Dance. Anthony and Fay 
were also members of the British Team.

In 1960 Anthony married Fay. They 
turned Professional in 1961 and their 
daughter, Cherrie Anne, was born in 
1962. Their successful career continued 
for a further 11 years until they retired in 
1973. During this time they were Grand 
Slam winners 4 times and British, Star 
& UK, European and World Professional 
champions.

In 1974, Anthony was persuaded by the 
late Josephine Bradley and Phyllis Haylor 
to stand for election for the Ballroom 
Branch Committee. This was successful 
and Anthony later became the Chairman 
of the Modern Ballroom Branch. It was 
under his Chairmanship that the updating 
of the revised technique became the 
technique of the Imperial Society. He was 
also responsible for the organising of the 
Imperial Championships for the years 1977-
1988 at the Civic Hall, Guildford. These are 
one of the most respected championships 
in the competitive dance calendar.

Now Anthony is a Life Member of the 
ISTD and has been elevated to the Society’s 
Grand Council.
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Stuart Nichols
Fellow IB, IL

Licentiate AB, AR

I am not superstitious -- not even a 
little bit. I believe what I have reason to 
believe, either through observation or fac-
tual evidence.  If someone tells me to take 
something on faith, I suspect either their 
rationality or their motive, especially when 
the claim sounds incredible.

There’s a very short list of things about 
which I lack hard evidence, but which, 
through my own experience, I suspect to 
have some basis in truth, and someday 
might be explained by science.

Like Astrology.

I’m not talking about your daily news-
paper horoscope, in which advice is dis-
pensed such as “Drive carefully!”  Granted, 
it’s usually good advice, no matter what 
your sign, but it doesn’t compel a sense of 
wonder.

I’m talking about Mercury retrograde, 
during which that planet appears to stop 
in its path and travel backward through 
the solar ecliptic for a few weeks before re-
suming its normal motion. This confused 
astronomers for centuries, even after Co-
pernicus, Galileo, and Newton began to 
figure it out, showing that there is nothing 
magical about it.  This explainable astro-
nomical event should not be confused with 
the astrological theory that it signals a pe-
riod when one may expect to encounter an 
unusual number of frustrating delays, mix-
ups, and breakdowns in travel, communi-
cation, and electronics, though no one can 
explain the connection.

Keep Calm and Carry On
A Highly Subjective Reflection on the 

2017 USISTD National Congress

A philosophical and holistic astrologer 
will be quick to point out that these prob-
lems, while stress-inducing and aggravat-
ing, are invariably petty in nature, and 
prove, in the long run, to be insignificant; 
they will go on to serenely assure you that 
Mercury retrograde problems exist to cause 
you to engage in introspection, so that you 
may focus your awareness on that which is 
truly important.

At this point, the reader could be for-
given for checking the cover of the maga-
zine to make sure she’s not reading Astrolo-
gy Today, or glancing back questioningly at 
the title of this article itself; yes, this article 
is, in fact, about the 2017 USISTD National 
Congress in Maryland, which I had the good 
fortune to attend in spite of the fact that- - 
can you guess? Yes. Mercury was retrograde.

And right now, lest it appear otherwise, 
let me state for the record: I am in no way 
implying that the organizers of the Congress 
should have checked with their astrologers 
before choosing these dates. That would just 
be silly. I, myself, never know that Mercury 
retrograde is coming; I recognize its arrival 
when things start falling apart.  Now, let’s 
get to the Congress itself:

Hmmm...Well, not quite yet.  You see, I 
was just a little late in getting to the airport.  
In fact, I missed my flight.

I’m not blaming the planet Mercury.  
I’ve flown during these things before and 
done just fine. This was, in fact, only the 
second time I’ve ever missed a flight in my 
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life. Yes, it’s a classic example of the kind of 
mishap associated with Mercury retro, but 
it’s not like anyone else had a problem...is it?

 ***********************************

Fortunately, the airline was able to 
place me on a slightly later flight, so all was 
well. I was excited about attending, be-
cause, among other reasons, this was to be 
my first Imperial Congress in my 17 years of 
membership in The Society!

For those of you who, like me at that 
point, have never attended one of our Con-
gresses, here are the main components: 

Lectures:  I think a lot of us like the 
word “lecture” because it sounds academic 
and brainy, and, well, “Imperial;” it conjures 

stuffy images of a distinguished person be-
hind a lectern addressing a silent, seated au-
dience, with perhaps a period for questions 
and answers at the end.  Don’t be fooled. 
These are dance classes.  Master classes, 
in fact, separated for amateurs and profes-
sionals, and taught by some of the leading 
competitors and coaches in our ranks; you 
might be seated for parts of some of them, 
such as Cher Rutherford’s and Lori Woods’ 
introduction to our new Theater Arts sylla-
bus, but that’s the exception, so don’t take 
your shoes off.  You’re going to dance, and 
you’re going to be challenged.

Members’ Meeting: Remember your 
last Studio Business Meeting (or wish that 
you didn’t?  Bear with me.)  For some of 
us it was yesterday; for others it’s been de-
cades; but love them or hate them, we all 
recognize their necessity.  Now imagine 
you’re part-owner of a studio with pieces 
of floor scattered across the whole country, 
and instead of meeting every day, you meet 
once a year. There’s a lot of important stuff 
to cover, answers to questions you have, as 
well as answers to questions you’ve forgot-
ten to ask. In case you’ve never fully realized 
it, this is your business we’re talking about 
here; you own a stake in it; the other people 
in the room are your partners, and you are 
all instrumental to each others’ success.  
This is for your benefit.  It’s the only time all 

year you get this many of your partners into 
one room to coordinate your plans. You 
only have time for the most important stuff.  
There’s no time to get bored.  It’s a big deal.

Professional Exams and Medal Tests: 
This, I believe, is the most important and 
undersold aspect of the Congress, which 
can be of the most crucial and lasting ben-
efit to the rank and file of our membership, 
especially those who live and work in the 
vast areas outside the major population 
centers of the coasts.  This represents what 

Continued on page 22

Spellbinding Cher Rutherford
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could be the single greatest benefit we can 
offer to our members, for here, unlike any 
other time or place, we offer a gathering 
of examiners to certify professional can-
didates in every style, at every level, along 
with facilities in which to examine them; in 
doing so, we eliminate or minimize a large 
number of obstacles that stand between 
our candidates and their professional certi-
fications, most specifically the onerous task 
of scheduling, transporting and accommo-
dating their examiner (or multiple examin-
ers, at the higher levels.)  This streamlines 
the process, providing candidates with an 
element of convenience and certainty that’s 
otherwise un-
available, which 
is huge in itself.  
But here’s the 
part that should 
get the attention 
of every member 
who faithfully 
pays his or her 
dues each year 
and questions, 
each time, what 
he or she has to 
show for it: The 
Society picks up 
the tab for the Examiners’ travel expenses: 
airfare, ground transportation, hotel and 
meals, all expenses which are normally 
borne by the candidate, are paid by The 
Society, from the account funded, in large 
part, by those dues we pay each year. The 
total of these expenses easily exceeds a 
year’s dues; at the fellowship level, where 
two examiners are required, those savings 
are double or even  triple the amount of 
those dues. This should be of great interest 
to anyone who wants to minimize the cost 
of credentials, as well as anyone who wants 
to realize an immediate, tangible return on 
their annual investment in Society Mem-
bership.  Student Medal Tests are offered as 

well, making this an event that can serve as 
the centerpiece of an exciting studio trip-
-especially for independent teachers with 
one or two students, or a small studio that 
might struggle with the requirements of 
bringing an examiner in.  Here then, is one 
of the places where the society is putting 
your dues to work for your personal and 
professional benefit. Don’t say we never did 
anything for you!

***************

Now back to me and my ill-starred  
flight. The term “Ill-starred,” incidentally, 
dates to the 1600’s, when the horoscope 
was consulted like we consult a weather 
forecast; it may be too strong of a term, as 
the missed flight gave me, not illness, but 
time to sit down and enjoy the leisurely, 

introspective 
lunch that I, in 
my rush, had 
skipped.  None 
of this even be-
gan to approach 
what one could 
call a disaster, 
(with “aster” 
being Latin for 
“star,” and “dis” 
being Latin for 
“messed up.”) I 
made my next 
flight with no 
further delays.  

I arrived at the hotel restaurant in 
time to hear the harrowing horror stories 
of missed connections, cancelled flights, 
and luggage lost from the examiners who, 
without even realizing it, had just experi-
enced rear-end collisions with a planet that 
amuses itself by slamming into reverse dur-
ing rush hour.

  ************************************

The bright morning of Saturday, April 8 
found us gathered with coffee and pastries 
in USISTD President John Pattillo’s delight-
ful Easter-Egg of a venue, Towson Dance 
Studio; anyone who’s ever danced their way 
around London will experience a moment 

Keep Calm and Carry On
Continued from page 21

Dan Rann, Miriam Ellis, John Pattillo
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of deja-vu when they find themselves un-
der the iconic arched ceiling of what could 
easily be the Rivoli Ballroom’s better-lit 
identical cousin.  A few minutes spent pe-
rusing the framed historic documents and 
images of dancers from ballrooms past will 
quickly lead to an appreciation of the fact 
that Towson’s is not so much decorated as 
it is curated, with a loving respect for our 
traditions and history. Were it not for the 
fact that this is very much a working studio, 
Towson’s could present itself as a Ballroom 
History Museum and justifiably charge ad-
mission.

The previous evening’s examination 
schedule had been thrown into disarray, as, 
through no fault of their own, examiners 
and candidates had been tossed about the 
transportation infrastructure like innocent 
croutons in a salad from hell; hardly any-
one was exactly where they expected to be 
when they expected to be there. But those 
candidates who did arrive were met -- not 
always by the examiners they were expect-
ing -- but, in every case, by examiners who 
were qualified to test them.  

There was so much of value about the 
Congress that I’m not sure where to begin, 

so, in no particular order: 

Genya Bartashevich’s Rumba work-
shop for pros, based upon the question: 
“What’s the difference between Reaction 
and Response?  This has resurfaced in so 
many of my classes since; (the answer, by 
the way, is “Time;”).

Ieva Pauksena’s technically meaty 
workshop on weight distribution to enable 
more graceful, organic movements, and the 
components of outstanding performance, 
(of which I retained less than I should have 
because I was so distracted by her out-
standing performance).

Lori Woods (whose luggage flew to 
the wrong city,) and Cher Rutherford’s in-
troduction (after a flight delay,) to the new 
Theater Arts syllabus, (in which I learned 
a new word! “Proprioception: the brain’s 
ability to know where the body’s limbs are 
in space,”) with sample choreography dem-
onstrated by Michael Choi and Vanda Pola-
kova.

Finally getting to meet Izabela Jawor-
ska! (Scratch that. Flight cancelled.  Sorry 
you couldn’t make it, Izabela-- rain check).

Marsha Bonet’s thorough overview of 
Bachata, which is becoming so popular that 
any dance teacher who’s not conversant 
with it risks being out of the loop.  

Trevor Luff’s Medal System Display 
Case! (assembled from parts purchased for 
less than $100! And after a three-hour delay 
in his flight, of course).

As you can see, I was having almost as 
much fun as Mercury, though it was annoy-
ing that the chargers I bought at the airport 
had already died, my Macbook turned itself 
off in mid-task for the last time, and my 
phone, which already had a passive-aggres-
sive relationship with me, was threatening 
suicide (up until the moment that I saved it 
the trouble by accidentally introducing it to 
the concrete floor of the Orlando Airport’s 
parking garage.)

And in spite of all of the short-circuits 

Continued on page 24Mandy Ball with Medals Display Case
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that bore the Mercury trademark, (did I 
mention the boom-box in one exam room 
that kept stopping in mid-song?) and out 
of all of the exams that were scheduled for 
the 2017 Congress, only one, a Ballroom 
Fellow exam, had to be postponed because 
the candidate got stuck in Delaware. But 
rather than let the story of The Congress vs. 
The Planets end with even one casualty, I’ll 
tell you how the following individuals, all 
separated by great distances, responded to 
the challenge: 

Keep Calm and Carry On
Continued from page 23

Candidate Brian Wells from Delaware

Examiner Miriam Ellis from Florida, 

Examiner Phillip Stephens from Texas, 

Examiner Trevor Luff from California, 

USISTD President John Pattillo from 
Maryland, 

National Examination Director Mandy 
Ball from North Carolina, 

Our friends Rick and Jennifer Elliot 
from Longwood, Florida 

Our friend Cindy Giles with The City 
of Winter Park, Florida, and one nominal 
examination organizer who will modestly 
remain unnamed. 

Cher Rutherford, Lori Woods-Gay, Deborah and Eric Gillitzer, Mandy Ball

Mandy Ball, Cher Rutherford, Ruth Liberman, Louise Giuli, Miriam Ellis
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Kim Smith, Imperial Treasurer and 
gatekeeper extraordinary who fielded ev-
ery registrant as if she had been doing it her 
whole life.

These people swung into action. 

Had this been ________ (insert the 
initials of a less prestigious teachers’ soci-
ety; any of them will do,) that would have 
been a perfectly good excuse to apologize 
and force the candidates to reschedule; but 
this was not a lesser society.  This was The 
Imperial that Mercury was messing with, 
and a mere celestial body with a mass of 
3.285(10^23 kg) is no match for the stiff 
upper lip in our Imperial DNA.  Whatever 
complications they encountered, our col-
leagues in The Society pulled together to 
overcome them, so that in the end, Mer-
cury’s chaos amounted to nothing; those 
candidates were enabled to succeed, and to 
go home with new letters attached to their 
names. We have a new Fellow in our ranks, 
and the examination goals of the 2017 Con-
gress have been fully, completely, and suc-
cessfully achieved.

It’s the “in the end” part that I’d like 
to draw the reader’s attention to, for that 
is key, both to the philosophical and spiri-
tual question of how to deal with Mercury 
Retrograde (or any unexpected difficulty). 
and the essence of what it is to identify as a 

Member of The Society; it reminds one that 
there is a destination, especially when the              
path appears to be blocked, and when it is 
too dark to see the path, there is still a light 
at the end of the tunnel. No one can carry 
you; you have to do the work of putting one 
foot in front of another, and you will stum-
ble more than once, but you do not walk 
that path alone.  In the darkest moments, 
a hand will reach out to steady you, or to 
help you find the path again if you’re lost.  
It’s good advice under any circumstances, 
and while the phrase you’re about to read 
is not the motto of The Society, it very easily 
could be:

“Keep Calm and Carry On.”

Follow this advice, and there are few 
things, either on this earth or beyond it, 
that will prevent you, in the end, from 
achieving your goal.  We can’t control the 
planets or anything else that comes at us 
from the chaos; we can only control how we 
act, react, or, given the luxury of time and 
the presence of mind to do so, responding.  
And we of the Imperial Society have a tra-
dition that has served us well, and is worth 
maintaining until someone comes up with 
a better plan:

Keep Calm and Carry On.

You should feel good about that.  

  

One isn’t supposed to say: 

ME!!!  ME!!!  ME!!! 

But that’s what Facebook is all about. So, if you have photos and news of your 
wonderful dance activities, send them to our Facebook Administrator, Dana 
Edwards at rumchick70@gmail.com 

YOU judging!  YOU teaching!  YOU training!   YOU dancing your heart out! 
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The Tricky Threesome
Part 2: CBMP 

Miriam Ellis
Fellow & Examiner ISTD

Note:  This is the second of three articles, defining the “Tricky 
Threesome” (CBM, CBMP and Sway)    

CBMP (Contrary Body Movement 
POSITION) Definition:  The placing of the 
stepping foot, forward or back, onto or across 
the line of the other foot.

The primary function of CBMP is to 
maintain a reasonable body contact when 
stepping outside partner.  In order to 
achieve a “thin line” rather than a “thick” 
one you will have to step in CBMP.  This is 
a FOOT POSITION, and the key word to 
help you remember it is to focus on the 
word “POSITION.”  This will help you to 
not confuse it with CBM, which is a BODY 
ACTION. A hint for your students is to tell 
them to “step on a tightrope”, which should 
give them a fairly clear picture of what CBMP 
looks and feels like.

Of course there is much more to it than 
that.  Taking a step in CBMP will almost 
invariably follow a step where the body has 
turned less than the feet, and this provides 
a good start to taking the next step in CBMP.  
If the body would have turned as much 
as the feet then the next step would cause 
the couple to have an ugly body line, and 
contact would probably be lost.  It is a perfect 
example of the term “Less is More”.

One explanation I have found useful for 
students is to tell them that, when we walk 
(or dance) the feet and legs are in 2 “tracks”, 
having one directly passing alongside the 
other.  When we step in CBMP the feet and 
the legs are in only 1 “track”.  In connection 
with that, when a Left or Right Side Lead is 
used, the feet are now in 3 “tracks”, with the 
following step being taken in CBMP, which is 
1 “track”, thus  resolving itself.  

CBMP is sometimes employed when 

stepping in line with partner, e.g. Step 3 of a 
Change of Direction.  This occurs because of 
the Man’s right side lead on Step 2.  Similarly 
in Tango all normal left foot forward steps 
(Man) and right foot back steps (Lady) 
are taken in CBMP.  This is because of the 
compact Tango hold, the characteristic of the 
dance, and the right side lead.

“Forward and across in CBMP” means 
that the moving foot travels more ACROSS 
the line of the other foot.  This applies to 
Step 2 in Promenade Position only, (for one 
and sometimes both partners) and is also 
designed to help the couple maintain good 
body contact.  A notable exception is step 2 
of the Natural Promenade Turn in Tango, as 
Man, who does not step across the line of the 
other foot.  This is because, at this point, the 
Man wishes to “cut the Lady off at the pass”, 
in order to be able to commence to turn to 
the right around her.  

You don’t always have to “step in CBMP”.  
Dance a Natural Pivot, as Man, and, because 
of the sharp turn of the body you will find that 
the other foot (or leg) will be held in CBMP.  
When you dance a Reverse Pivot, as Man or 
Lady, again because of the sharp turn of the 
body, the step will be taken in CBMP, and the 
other foot (or leg) will be held in CBMP. 

 Note: CBM and CBMP are often used 
in conjunction with one another, e.g. 
when we are stepping outside partner and 
commencing to turn at the same time.  A 
good example would be when dancing a 
Forward Lock as Man in Quickstep.  Step 1 is 
taken In CBMP (with Slight CBM to maintain 
body position), but Step 5 (which becomes 
Step 1 of the following Natural figure) is taken 
in CBMP, and also employs normal CBM.
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Sharon Pekkarinen
Examiner & Fellow AB, AR

Assoc. IB, TA

Sandra Chapman, Brain Scientist of 
30-plus years tells us that the brain is not 
wired for multitasking. When attempting to 
do two or more tasks that require focus and 
concentration, we are not actually doing 
them simultaneously. The brain is toggling 
between the thoughts, reducing the 
capacity to do a great job on any of them.

If the person being asked to 
concentrate on more than one new concept 
at a time is a dancer, well, we can see it’s 
going to be a struggle. Anything that is not 
already muscle memory, or rather, neural 
connections that have physically formed 
in the brain, is going to be considered by 
the brain as ‘requiring a level of conscious 
focus’.

So how does anyone ever learn how 
to dance when there’s so much we need 
to learn and do at the same time? Well, we 
must be doing a pretty good job because 
millions of people are still learning to dance.

“Dancing is the Magic Between the 
Steps”. This has been my motto since 
I started my career in partner dancing 
in 1999. Prior to this I was also a solo 
dancer in the fields of ballet, jazz, tap 
and contemporary. This year I have been 
teaching a class of my own creation, both at 
my studio and interstate in Australia called 
“Articulate Dance Training” in which I am 
‘single tasking’ the concept of solo accurate 
movement. I hope that it inspires you too.

There are two definitions of the word; 

The Brain and 
Articulation

“Articulate”.

One describes us as ‘having joints 
or jointed segments’. The other is to be 
‘accurate, fluent, coherent, eloquent, 
communicative, effective and expressive’

The fastest way to improve a dancers’ 
personal dancing can actually seem like the 
slowest! Let’s explore how this can work. 
Take definition number one and choose a 
joint to focus on. Let’s choose the toe joints 
moving from a flexed ball of the foot to a 
pointed toe.

Start with the question, “Can the target 
dancer make a pointed toe from the demi-
point position, or do they need to visit 
the studio Pilates instructor to gain the 
ability to move the correct muscles first?” 
Once they can physically achieve a level of 
pointed toe, pick a dance genre, say Tango, 
then focus on a forward walk. Have the 
dancer stand in 4th position as if having 
taken a forward Tango walk, with 80% of 
their weight over the front foot, foot flat, 
and 20% of their weight on the ball of their 
back foot with the heel fully elevated off 
the floor. From this starting position, and 
not moving anything else, ‘Articulate’ the 
toe joints of the back foot to point the foot 
and move the body weight forward to 100% 
over the front foot without sliding the back 
toe on the floor, staying on the exact spot it 
started on. Once that is complete, flex the 
toe joints in a controlled manner allowing 
the body weight to move backward to the 
original starting position. Repetition of 
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this move on both feet will improve the 
dancers’ awareness of how the foot needs to 
be used in this situation. You will also find 
this action useful in other steps in other 
dance styles, so the slow accurate training 
will filter quickly through the dancers’ 
repertoire as they are directed to use it in 
other places.

Once a dancer has the ability to 
move a joint, then it creates the second 
definition: accuracy, fluency, coherency, 
eloquence, communication, effectiveness 
and expressiveness: all the traits that make 
a dancer great by moving beyond the steps.

Brain scientist Sandra Chapman uses 
this metaphor; “If you’re hunting elephants 
don’t stop to chase rabbits”. This means: 

The elephant is the single most important 
task you are trying to achieve, so focus on 
it, and don’t get side tracked by lots of other 
tasks. There will be time for those later.” 
Science says that our brain peaks in our 
early 40’s and then starts to decline, which 
means we spend the second half of our life 
in brain decline. Ms Chapman also says 
multi tasking adds to this decline, but the 
act of single tasking in fact makes the brain 
healthier. Little did she know it will also 
make us better dancers.

Look for the video reference of the 
above action on my Facebook Page: 
“articulatedancetraining” or my website: 
www.articulatedancetraining.com.au 
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“The NDCA  – what is it and what does 
it do?” There is an enormous amount of 
disinformation circulating out there in our 
dance world and much misunderstanding 
about what the National Dance Council of 
America actually is and how it functions. 
Hopefully this article will begin to shed 
some light as to how the Council operates, 
what it does and, equally important, what it 
does not do.

The first thing to be aware of is that 
NDCA is an organization of organizations; 
its members are each an organization, such 
as the USISTD, that have multiple individual 
members. NDCA has no individual 
membership. The voice of the individual 
members of each member organization is 
expressed by that organization’s delegates 
attending the semiannual meetings of the 
NDCA. The agenda for each meeting is 
sent out 30 days in advance so that each 
member organization may review it and 
formulate their response and any motions 
it may wish to make, and present these 
through their representative delegates. 
USISTD, being a full member of NDCA, is 
entitled to seat up to four delegates at each 
meeting.  Additionally, other specific dance 
related entities may be affiliate members. 

All rule changes, policy changes, etc., 
are made through this process – agenda 
to the members, motion to the floor at the 
meeting, discussion, delegate vote, and 
either adoption or rejection of the proposal 
according to the vote taken. Similarly, the 
same process is used to change or delete 

rules and polices currently in place. The 
member organizations may add any item 
they wish to the agenda for the meetings 
and that item will come before the main 
meeting, which is generally composed of 
about 50 people, for discussion and a vote. 

Because of this organizational 
structure, when a competitor or other 
official applies for a license with NDCA they 
are “licensed” by NDCA as a competitor 
or official in order to take part in NDCA 
sanctioned events and championships but, 
despite a very common misconception to 
the contrary, licensees are not members of 
NDCA. 

In accordance with the constitution, 
the daily operations of NDCA are 
attended to by the Executive Committee 
and the Ballroom Department. There 
are multiple daily communications 
between the members of these entities 
in order to continue the business of the 
Council according to the policies that are 
determined by vote of the representative 
delegates at each semiannual meeting.  As 
you can probably imagine, all of this is a 
great deal of work which requires a certain 
amount of knowledge, expertise, and of 
course continuity in such matters. 

My own “meeting expertise” stems 
from my very many years of service with 
USISTD. Currently I serve as the chairman of 
the Board of Trustees, which is the oversight 
body of the Society, and I was a member 
of the USISTD National Committee, first 

Understanding the National 
Dance Council of America

Judi Hatton
Fellow ISTD, 

Chairman Board of Trustees
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as Secretary, then as President, serving 
on the National Committee for 24 years. 
It was during this time that I was asked to 
run for election to the NDCA Executive 
Committee where I serve as First Vice 
President. (If I had known the amount of 
work I was getting into I may well have 
said a resounding “No!” when asked.) I 
was elected to the Executive and, despite 
my extensive experience with committees, 
Robert’s Rules and such matters, it still 
took me about 2 years before I felt that I 
really knew enough to truly begin to make a 
strong contribution to the Council. Partially 
this was due to the need to learn what had 
gone before; understanding of how we got 
to where we are is critical to be able to move 
forward. Most new delegates attending for 
the first time echo similar sentiments as 
were expressed to me in January “Wow! I 
had no idea it would be like this. You guys 
really have your act together and are so 
efficient. I had no idea we’d have to vote on 
everything.”  

Another seemingly widely held and 
erroneous view is that NDCA chooses 
judges when in fact NDCA does not choose 
a single judge for any event, either at home 
or abroad. When NDCA is invited by the 
World Dance Council (WDC) to nominate 
qualified candidates to serve as US judges 
to adjudicate a WDC-granted title event, 
such as a world championship, it does 
so according to a specific and consistent 
protocol. The WDC requirements for 
nominations are exceedingly strict, 
and have recently become even more 
so. Eligibility is limited to those with 
the required international professional 
competition results in specific Grand Slam 
events, plus technical qualifications, and 
also 3 years of continued registration with 
WDC as a professional adjudicator. The 
decision whether or not to engage the 
nominated adjudicator is made entirely by 
the WDC; NDCA has no input whatsoever 
in this decision.

It should be noted here that registration 
as an adjudicator with WDC does not make 
a professional what is known in the USA as 

a “World Class Adjudicator.” Registration 
with WDC is merely an international 
license, similar to an international driver’s 
license and, other than allowing the holder 
to adjudicate overseas events that are 
held under the sanction of that country’s 
WDC member, endows no further import, 
qualification, or stature to the licensee.  

The term “World Class Adjudicator” 
is one that is used by NDCA to list those 
NDCA licensed adjudicators that fulfill the 
requirements of the WDC for selection as 
mentioned above. This roster of qualified 
individuals is maintained by the Ballroom 
Department and, when an invitation is 
received to nominate an adjudicator to 
represent the USA at an international event, 
the list is consulted.  The appropriately 
qualified adjudicator at the top of the list 
in the required style is nominated, their 
name sent to WDC which will either accept 
or refuse that nomination. It is worthy of 
note here that the nomination of some 
very famous dancers has been refused by 
WDC for a variety of reasons and so it is not 
a slam-dunk to be nominated. The names 
on the list are rotated from top to bottom. 
If a judge is selected and accepted for the 
current year and fulfills the assignment, 
he or she then moves to the bottom of 
the list. Additionally, a record is kept of 
how many assignments are received by 
each judge on the list. In this way all USA 
adjudicators that hold the requisite WDC 
qualifications will have the opportunity 
to judge world events. In order to become 
a World Class Adjudicator, a dancer who 
believes that he or she may be qualified 
applies to the Ballroom Director and is 
sent the application form to complete. All 
applications are reviewed by the Ballroom 
Department Committee and a vote taken; 
if the WDC required elements are met, 
they are automatically added to the list as 
new World Class Adjudicators and will be 
given the opportunity to be nominated and 
selected before others who have previously 
been nominated.

As I stated earlier, NDCA does not 
Continued on page 28
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choose any judges for any event held under 
its sanction. NDCA does not select a single 
adjudicator for the NDCA licensed United 
States Championships and that panel has 
been a hefty bone of contention for some 
years due to the perceived imbalance of 
judges by their affiliation and by annual 
repetition. NDCA now has a “gentleman’s 
agreement” with the American Ballroom 
Company, which holds the rights to run 
the US Championships, that the judging 
panel will be rotated and better balanced 
than it has perhaps been in the past. It has 
never been a requirement of sanction that 
specific personnel must be hired; this is the 
decision of the employer, the competition 
organizer. The NDCA requirement 
stipulates only the generic positions that 
must be filled, the number of judges, 
scrutineers, chairman, and other officials 
required, and the minimum qualifications 
necessary for them to be eligible to do 
the job well in the view of NDCA. It is 
regarded as the prerogative of the business 
owner to be able to choose his or her sub-
contractors.  NDCA does require that all 
officials hold a current NDCA license, and 
adjudicators must be technically qualified 
by one of the 6 “qualifying” Full Member 
organizations, such as USISTD, that are 
part of the Council. 

Relatively new - as of July 2014 
and of great interest to USISTD - any 
professional applying for a brand new 
license (not a renewal) must take an NDCA 
Adjudicator’s Review test administered 
by a panel of examiners made up from all 
of the accrediting organizations. When 
this “Credentials Review Board” was 
inaugurated, it was done with the intent to 
create a level standard for examinations, 
since the standards and requirements of 
the certifying organizations were found 
to differ widely. I am proud to say that 
the USISTD’s credentials and syllabi are 

accepted by NDCA as the gold standard 
in examinations, and consequently a 
number of the other certifying member 
organizations of the NDCA have adopted 
the use of our syllabi rather than writing 
their own. Three USISTD alumni serve as 
members of the Credentials Review Board 
which administers the Adjudicator’s Review 
for any professionals wishing to become 
newly licensed by NDCA as an Adjudicator. 
This review encompasses theory, a practical 
judging test, and also requires the study of 
informational materials provided. This 
material provides the potential licensee 
with everything that they didn’t know they 
didn’t know, not about making a judgement 
for surely we all know what we like, but 
about actually doing the job. In this way, 
after passing the Adjudicator’s Review and 
gaining an NDCA license, new judges will 
be far better prepared to walk on the floor 
and do the job without intense on the job 
training by the chairman. NDCA feels that 
this further education is imperative to 
complete the candidate’s knowledge over 
and above their technical training.

Another facet to NDCA is that it 
has a Scholarship Fund and donates 
approximately $60,000 annually to 
encourage and support dancers from 
Pre-Teens to Professionals. The top three 
couples in each age category at the United 
States Amateur National Championships, 
from tiny little kids to seniors, are awarded 
travel allowance to assist them to compete 
in the WDC Amateur World Championship 
which is held at Disney Paris, in France. 
This allows them to gain invaluable 
international experience and the honor 
to represent the USA and provides a 
compelling goal to elevate their skills. Travel 
allowances are also given to the professional 
couples that represent the USA in World 
Professional Championships, and also to 
the America’s team that represents the USA 
for the Blackpool Team Match, which, I am 
delighted to say, has won the match against 
the rest of the world for the last 4 years. 

NDCA also provides an avenue 
of recourse for dancers, teachers, and 

Understanding the National 
Dance Council of America
Continued from page 27
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competitors that have a grievance such as 
lessons bought but not given; costumes 
ordered and deposited that never show 
up, and so forth. This is the Grievance 
and Disciplinary Committee – AKA “The 
Complaints Department” which I chair and 
where, happily, I have had great success. 
The issues that I deal with are many and 
exceedingly varied, from simple issues such 
as people that are not following the rules, 
professional dancers not being paid, judges 
being out of line, and so on through a gamut 
of issues to some very difficult subjects 
such as dealing with pedophiles and sex 
offenders. All of this is exceedingly time 
consuming and often delicate, especially 
in our litigious world, but it does help to 
make our industry bona fide in the eyes 
of the dancing public. Needless to say, the 
Council’s attorney and I are on first name 
terms.

As you can see, there is a great deal more 
to the NDCA than meets the casual eye. 
Like many of you I’ve been in the industry 
forever and a part of the NDCA for a great 
many years, first as a delegate for USISTD, 
and now as an elected executive. Running 
this company, a complex organization of 
members, competitions, and other aspects 
of the platform the NDCA deals with, both 
at home and abroad, is a huge undertaking.

All of us, as members of member 
organizations, as competition organizers 
and competitors, as teachers, coaches, and 
judges are each an important cog in the 
NDCA. We all bring varying thoughts of how 
things should be run to help get the most 
benefit for ourselves and our organization, 
and the balancing act of trying to be fair with 
each person’s thoughts and direction while 
running the company in a way that benefits 
everyone is not a simple one. However, 
that’s the nature of a creative group of 
people who have so many varying interests, 
friendships, and visions of what should be. 
Not surprising then when not all of us agree, 
for it’s an impossibility to work on the many 
different issues that come across the desk 
and have everyone display a 100% sense of 
unity. However, generally the Executive and 

Ballroom Departments and the member 
organizations are able to engage in heated 
discussion and yet disagree without being 
disagreeable, to come to an acceptable path 
forward, and walk away as friends. This is 
democracy in action.

In closing I’d like to say that I have 
been an active member of the ISTD since 
I was 19 years old and, on immigrating to 
the USA also a member of the USISTD, 
and I am exceedingly proud to be a 
member of our Society. We are the best 
trained and examined professionals in 
the world of technique, and our Society 
is acknowledged as such worldwide. Our 
technique has provided the base training 
for many of the world’s greatest dancers, 
both past and present, and we provide a 
wonderful incentive program for teacher’s 
and their students, our Medal System. Yes 
there are many “Johnny Come Lately’s” out 
there who talk a great game, but we should 
always remember that we ARE the great 
game which they seek to become.

Finally, I hope that this article has 
provided some clarity in to the workings of 
the NDCA, and I will be happy to answer 
any questions that you may have by email 
to NDCA1VP@aol.com
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Ballroom dancing involves a 
connection between music and physical 
movement. Listening carefully to music 
and being able to interpret its melodic 
structure always results in a more 
rewarding experience on the dance floor. 
Most dancers have become focused on the 
basic 4/4 and  3/4 rhythms. This article will 
discuss the concept of phrasing, which goes 
far beyond the basic rhythmic dance count. 

Phrasing is a fascinating aspect of music 
that adds a tremendous creative dimension 
to dancing. A phrase in music is a melodic 
and rhythmic structure in which notes 
are arranged to form a musical sentence. 
Two or more phrases may be combined 
to form a type of musical paragraph. 
Phrases typically repeat themselves within 
a composition and combine to form the 
melodic narrative structure of a piece of 
music. A song writer ties phrase patterns 
together to form a cohesive composition 
that will elicit an emotional response. 
The phrasing in music enhances the 
composition and makes everything sound 
like it fits together. Phrasing is one of the 
key elements of musicality. Other elements 
of musicality include melody, rhythmic, 
timing, tempo and interpretation.

In dance, standard 4/4 rhythm is 
normally counted as 1,2,3,4,5,6,7,8. This 
represents the basic rhythmic timing of 
two bars of music. The accented or heavy 
beats are typically on the 1ST and 3RD beat 

in each bar. It is important to note that 
the eight counts commonly used in dance 
only refer to a specific amount of time 
taken up by four ¼ beat time slots in each 
bar. In actual fact, while this describes the 
duration of each bar it does not define 
how the music is actually arranged within 
the bar. For example as we count 1,2,3,4 
in a given bar, the time it takes for a single 
beat can be composed of a quarter note or 
two eighth notes or four sixteenth notes 
that are tied together. This illustrates that 
there is more going on within the structure 
of each bar than the basic timing count. 
Applied to dancing, two bars are taken as 
the minimum number of bars required to 
complete a basic figure. In a sense this can 
also be looked at as a basic phrase segment. 
A set of eight beats can be compared to a 
simple musical sentence or phrase. It has 
a beginning and an end but does not tell 
the whole story; however when multiple 
phrases are combined together they create 
a complete storyline. One of the most 
common phrase arrangements is 4 sets of 
8 beats yielding a 32 beat phrase pattern. 
There are other common phrasing patterns 
as well, e.g., 6 sets of 8 beats yielding a 48 
beat phrase pattern that is common in 
blues music. In a well-choreographed 
routine, step patterns are selected that best 
express the phrasing of a particular piece of 
music. 

Each musical composition has its own 
melodic and rhythmic character. When 

Musical Phrasing and Dance
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selecting a piece of music for a dance routine 
you will need to make sure that it matches 
the dance not only in the overall bar to bar 
timing but also in the essential character of 
the dance. For example, the lilting quality 
of foxtrot, the rise and fall of waltz and the 
staccato nature of tango each represent 
a specific characteristic. This is where 
phrasing plays an important role. A musical 
composition uses melodic structures to 
tell a story. An experienced dancer is able 
to interpret the music and recreate the 
story through dance movements. Dancing 
in this manner becomes an empathetic 
expression of the music. The step patterns 
are arranged in a way that acknowledges the 
phrasing which in turn will create a deeper 
emotional connection with the music.  

The arrangement of music contains 
many complex elements. Coordinating 
dance movements to music requires that 
one carefully discern the character of the 
rhythm. Some music is written specifically 
for dancing as its phrasing is more even and 
consistent. As such, step patterns are more 
easily adapted to this music. The ability to 
distinguish rhythmic and melodic patterns 
is one of the most important aspects of 
dancing. If dance steps do not seem to flow 
properly with the music it is likely that the 
phrasing of the music may not lend itself 
to the particular dance style. Conversely, 
when a dance step pattern flows with a 
particular composition, its phrasing is more 
than likely to be the main supporting factor. 

Boris Spitchka, Izabela Jaworska (Examiner), Judi Hatton 
(trainer), Mriam Ellis (Examiner), Aleksandra Spichka.
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A Ballroom Etiquette Column

Do the Judges Have 
YOUR Number?

Just how important is that number 
issued to the ballroom competitor when 
they arrive at the event ? Should it always 
be worn (usually on the back) when on the 
competition floor? 

The answer to the first question is: 
VERY important. The second answer is : 
YES.

Judges have a limited amount of 
time to evaluate everyone on the dance 
floor . They want to make sure that they 
have clearly seen all of the dancer’s 
numbers.  Whether lost or forgotten, not 
wearing the assigned number issued by 
the competition is not a benefit....for the 
dancer or for whoever has to evaluate the 
dancer.

Just a few excuses for not having the 
number include:

-Was accidently left in my hotel or 
costume change room.

-Was left on my previous shirt (or tails 
coat, smooth vest ,etc.) when changing . 

-It’s in my dance bag gear but do not 
have the bag with me.

-Didn’t know I had to keep it for the 
entire competition event.

-Thought my teacher would just get me 
another number.

The MC will make the announcement 
regarding the person not wearing a 
number. The judges will be informed of 
the number. (The schedule usually does 
not permit time to organize a search party 
for that number that somehow “escaped”.) 
This announcement usually works but 
to place your best, PLEASE remember to 
always wear or bring your number to the 
ballroom!

You’ve worked hard on your routines 
and traveled to the event. The bottom line 
is that you must have your number on your 
costume to make sure you are marked.

“The pure and simple truth is rarely pure 
and never simple.

— Oscar Wilde

Cher Rutherford
Examiner AB, AR, TA 

Fellow IB, IL, AB, AR, TA

Social Graces



37

From the Business Corner

John L. Pattillo
Fellow IB 

Licentiate IL, AB, AR, TA

      I would like you to look at two items that 
refer to the same thing. One is a graph and 
one a statement. Here is the graph:

Enthusiasm or Indifference

Enthusiasm  or  Indifference  

   I  would  like  you  to  look  at  two  items  that  refer  to  the  same  thing.  One  is  a  graph  and  
one  a  statement.  Here  is  the  graph:  

  

 I  suspect  that  dance  teachers  are  less  prone  to  indifference,  or  lack  of  enthusiasm,  than  
many  other  professions.  But  even  so,  as  one  approaches  the  500th  lesson  with  a  student,  one  
may  start  to  feel  a  bit  less  of  the  excitement  one  felt  on  lesson  one.  

   I  have  often  urged  my  teachers  to  keep  this  fact  in  mind,  as  they  teach,  and  as  they  plan  
their  lessons.  Can  you  find  a  way  to  tell  your  student  for  the  umpteenth  time,  “Bend  your  
knees”,  and  yet  let  your  voice  carry  the  zing  and  the  zest  that  makes  him  feel  how  wonderful  it  
will  be  if  he  does  it?  If  he  thinks  that  you  are  bored  with  him  or  even  worse  that  you  have  given  
up  on  those  tin  woodsman’s  knees  of  his,  you  may  be  on  the  verge  of  losing  him.  

   If  I  keep  in  focus  the  importance  of  what  I  am  telling  my  student,  and  how  happy  and  
proud  I  will  be  when  the  result  I  am  seeking  suddenly  or  gradually  appears  in  his  dancing,  my  
enthusiasm  will  be  not  forced  but  genuine  and  sincere.    

   And  here  is  the  statement  that  names  the  same  fact,  a  statement  I  have  had  on  my  
office  wall  for  years:  

“Enthusiasm  is  the  genius  of  sincerity,  and  truth  accomplishes  no  victories  without  it.”  

   -‐-‐  Edward  G.  Bulwer-‐Lytton  
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WHY CUSTOMERS ARE LOST 

      I suspect that dance teachers are 
less prone to indifference, or lack of 
enthusiasm, than many other professions. 
But even so, as one approaches the 500th 
lesson with a student, one may start to 
feel a bit less of the excitement one felt on 
lesson one.
      I have often urged my teachers to keep 
this fact in mind, as they teach, and as they 
plan their lessons. Can you find a way to 
tell your student for the umpteenth time, 
“Bend your knees”, and yet let your voice 
carry the zing and the zest that makes him 
feel how wonderful it will be if he does it? 
If he thinks that you are bored with him or 

even worse that you have given up on those 
tin woodsman’s knees of his, you may be on 
the verge of losing him.

      If I keep in focus the importance of what 
I am telling my student, and how happy 
and proud I will be when the result I am 
seeking suddenly or gradually appears in 
his dancing, my enthusiasm will be not 
forced but genuine and sincere. 
 
       And here is the statement that names 
the same fact, a statement I have had on 
my office wall for years:

“Enthusiasm is the genius of sincerity, and truth 
accomplishes no victories without it.”

-- Edward G. Bulwer-Lytton
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USISTD Examinations, Classes and Party 
 with Lori Woods Gay,  

USISTD Examiner & Fellow  
Albany-Capital District, NY 

Saturday, October 28, 2017 – Sunday, October 29, 2017 – 
 Monday, October 30, 2017 

 

 
 

Saturday Classes 
9 am – 1 pm Preparation for ISTD Professional Examinations in International Ballroom 
2 pm – 6 pm Preparation for ISTD Professional Examinations in International Latin 
 
Sunday Classes and Exams 
9 am – 1 pm Preparing for ISTD Dance and Medal Examinations (Amateur) 
2 pm – 6 pm Medal Tests & Examinations (by appointment) 
 
Monday evening 
5:00 pm – 9:30 pm Medal Tests in a Group Setting and Party  
 
**Special arrangements for exam times will be available on a limited basis.  Please contact Louise 
Giuliano at 518-470-4877 (phone or text); 518-375-0203 (fax); amerasia@nycap.rr.com (email) 
 
Location for Examinations, Medal Tests and Classes (Albany- NY Capital District)  
 Danceland 
 638 Columbia Street Ext 
 Latham, NY 12210 
 (518) 785-3888 
 http://dancelandboomers.com 
 
Drive times to Latham (Albany) from the following cities: 
New York City, NY – 2 hours 41 minutes 
Springfield, MA – 1 hour 29 minutes 
Boston, MA – 2 hours 59 minutes 
Burlington, VT – 3 hours 2 minutes 

 

Lori is nicknamed the “Technique Diva” in the Dance Beat publication for 
a good reason.  She has had extraordinary success as a championship level 
competitor in American Ballroom and Theatre Arts with partners such as 
Rufus Dustin and David Rosinski.  She studied for over 20 years with the 
legendary Elizabeth Romain in the United Kingdom.  She is one of the very 
few Imperial Society members who holds a Fellowship degree in all five 
branches of dance, and she administers professional exams and medal tests 
in her capacity as an examiner.  She has experience in organizing top 
competitions in the United States, and, as a judge, she is certified to judge 
Championship and World Class events. 
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AD SPACE RATES
Size 1 time 3 times
Full Page $100 $150 Black and White
1/2 Page $75 $98 Black and White
1/4 Page $50 $75 Black and White

*** 10% Discount for Members of USISTD.

Your ads are important to us at Topline. It’s a way to have 
your name recognized throughout the organization.

USISTD is a non-profit organization and as such may not engage in “bartering” or any 
practice that may possibly convolute information to the IRS

Do You Have...
A dance competition that you run?

A dance school that offers special types of dance?
A special-services person that offers benefits to dancers?

National title holding professionals working out of your studio?

Do you want people to know 
about it nationwide?

Running an ad about what you offer to other professionals and studios 
across the United States is a great way to “get connected” by letting them 

know about what you have to offer that is special and how it can be of 
benefit to making ballroom dancing move and grow.

Advertise in the
TOPLINE today!

Contact Allie Spinder, Marketing Director - (801) 472-2651
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Visit Our Website Today to Learn More about Membership:   
www.usistd.org


