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Viewers enjoy the newly opened Visitor Center at the Mission Houses Museum. 

Mission Houses Opens 
New Visitor Center 
By Deborah Pope, Director 

On July 9 and 10, the Mission 
Houses Museum in Honolulu 
opened its new Visitor Center, 
the first in a series of on-site 
program improvements 
planned to improve the visitor 
experience, stimulate atten
dance and introduce the site's 
primary interpretive theme of 
cultural exchange and encoun
ter. The Visitor Center includes 
a permanent orientation 
exhibition The Honolulu 
Mission Station: Crossroads of 
Change and a 13-minute 
orientation video Na Hale 
Mikanele: The Mission 
Houses. The first stop for all 
visitors to the Museum, the 

Visitor Center is designed to 
answer three key questions: 
What i~ this place and what 
happened here? How did 
Hawaiians respond to the 
mission and how were they 
changed by it? Why do 
missionaries continue to inspire 
such strong feelings in this 
community today? 

The exhibition Crossroads 
of Change is focused around 
two large models of the site in 
1821 and 1850. These serve to 
physically orient visitors to the 
Mission Houses and show how 
the site grew from a small 
cluster of grass houses to a 
(Continued on page 6) 

Maui Historical Society 
Launches 
Museum Training Program 
by Valerie Free, Collections Manager 

■ 

In January of 1993, the Maui 
Historical Society responded to 
a request from the Ka 'anapali 
Beach Hotel's (KBH) cultural 

the Bishop Museum to produce 
an impressive document and 
exhibit plan that interprets 
traditional Hawaiian cultural 

resource program, Kula Like, values for today's museum 
Hana Like ("Learning Together, visitor. The program members 
Working Together"), and began involved were Anthony 
a six-month training for mem- "Akoni" Hulilauakea Akana, 
bers of the program. The request "Dee" Kaleo Coyle, Uleilia 
came as a result of the KBH' s Nalani "Lei" Reichel, and 
plan to establish a Hawaiian Valerie Noelani "Noe" 
Cultural Center within their Speelman - a bright and 
hotel complex focusing on the energetic group whose motto is 
pre-contact history of the po okela (excellence). Advisors 
Lahaina District. from the museum field 

Under the general manage- included historian Dt. George 
ment of Michael White, KBH Kanahele and Dr. Betty Tatar, 
has long been a leader in Chairman of the Bishop 
promoting Hawaiian culture and Museum's Anthropology 
is known as "the most Hawaiian Department. KBH was 
hotel." Through Kula Like, Hana enthusiastic about establishing 
Like (directed by Lori Sablas) a close working relationship 
and the efforts of the entire hotel with the Bishop Museum. 
staff, traditional Hawaiian Management of the Bishop 
cultural values are practiced for Museum expressed confidence 
the benefit of hotel guests and in the hotel's project by 
the entire island community. agreeing to lend objects from 

During the planning stages their large holdings of Maui 
of the hotel's proposed Hawaiian artifacts and granting KBH 
Cultural Center, members of the staff access to their expertise 
cultural resource program and collections. 
worked closely with the staff of (Continued on page 3) 
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■ 
HMA NEWS 

From the 
HMABoard 
We regretfully announce that 
Kauai Board member, Marc 
Code, has resigned from the 
Hawaii Museums Association 
(HMA) Board, as he is leaving 
Kauai to pursue a masters 
degree. We thank him for his 
enthusiastic participation at 
board meetings and wish him 
all the best. Barnes Riznik has 
been appointed by the Board to 
replace Marc Code. Thank 
you, Barnes, for once again 
agreeing to serve HMA as a 
board member. 

Gail Anderson, Chairman 
of the Department of Museum 
Studies at John F. Kennedy 
University, submitted a final 
report on Museum Staff 
Training and Internship 
Development. The report, 
which was derived from our 
Spring 1993 Conference led by 
Gail, is excellent and very 
extensive. We thank Gail for 
her very thorough work on 
behalf of HMA. The recom
mendations made in the report 
will provide HMA with an 
invaluable resource for 
planning museum training 
programs. The report is 
available for review by 
contacting Susan Shaner at 
586-0318. 

A large turnout at the 25th 
anniversary dinner of HMA 
made the occasion enjoyable 
by all. One of the highlights of 
the evening was a talk by 
Hayden Burgess on Futurism. 
An activity enjoyed by all the 
attendees centered on the 
examination and judging of 
"artifacts" created by indi
vidual museums for the dinner. 
Most were parodies of their 
usual selections, and the 
audience active participation 
during judging left us all 

grinning. T 
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MARK YOUR 

CALENDAR! THE 

HMA SPRING 

CONFERENCE, ~WHO 

DOES THE MUSEUM 

SERVEr 

IS SCHEDULED FOR 

MARCH 18-19, 1994, 

ATTHE MAUI 

COAST HOTEL, 

KIHEI, MAUI. 

The HMA Board would like to 
welcome the following new 
members: 

INDIVIDUALS: 
Angela J. Steiner-Horton 
Collections Manager of 
Archaeology, Bishop Museum 

Matt Mattice 
Education Specialist, Judiciary 
History Center 

INSTITUTIONS: 
World Wildlife Museum, 
Honolulu; Bernard F. Rash, 
Manager, Delegate 
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Reflections on the 
HMA Fall Workshop 
By Lynn Manuel, Lyman House Museum 

NAPGRA. It echoes through the 
minds and offices of those who 
need to comply. "Can I meet 
the deadline?" The days keep 
passing. Soon it will be 
November 16 ... Nqyember 16. 
"I've got to. It's the law." 

Public Law 101-601, The 
Native American Graves 
Protection and Repatriation 
Act, was signed into law by 
President George Bush on 
November 16, 1990. The Act 
provides for the protection of 
Native American and Native 
Hawaiian graves and repatria
tion of cultural items. This law 
affects all institutions in 
Hawaii that receive federal 
funding. 

On October 16, 1993, I 
attended a packed workshop 
sponsored by HMA. Partici
pants came from national 
parks, state and county 
agencies,museums,even 
private citizens were in 
attendance. It was an eye
opening session and a time to 
voice concerns and share 
frustrations. For myself, this 
workshop provided solutions to 
help accomplish the task of 
writing a collections summary. 

Timothy McKeown, 
program leader the the national 
implementation of NAPGRA at 
the Archeological Association 
of the National Park Service, 
reviewed the Act for partici
pants, section by section. Two 
comments he made stuck in 
my mind, "always refer to the 
Act and when in doubt, call 
me." His interpretation of the 
summary as being a simple 
one-page statement with 
estimated amounts and general 
categories was very helpful. 

In the afternoon, a panel 
consisting of Toni Han (Bishop 
Museum), Ed Halealoha Ayau 

and Puna Lerma (Hui Malama 
I Na Kupuna) and Linda 
Delaney (Office of Hawaiian 
Affairs) focused on the local 
application of NAPGRA. Each 
shared their views and 
experiences with repatriation 
of cultural items and sugges
tions for writing summaries. 
The speakers expressed the 
benefits of open communica
tion, partnership and knowl
edge that can be shared and 
gained during this time. I may 
not have agreed with all 
comments but at least we heard 
first hand from people who 
were involved in repatriation 
directly. 

As a Hawaiian, I can say 
finally the time has come 
where the government of the 
United States has opened the 
door for Hawaiians to know, 
see, touch and have what our 
ancestors had and renew and 
strengthen the feelings of 
cultural expression and 
spiritual concerns. As a 
"museum" person, I will feel a 
loss if items are repatriated, but 
I do not believe it will result in 
the removal of our Native 
Hawaiian collection. On the 
contrary, it assures that these 
indigenous cultures will 
continue to thrive into the 21st 
Century. 

Note to Readers: You are 
invited to share your view
points on HMA programs and 
all issues of professional 
concern through this newslet
ter. Please refer to the en
closed submission form for 
upcoming publication dead

lines.T 
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■ 
Training Program 
( Continued from page 1) 

Once the plan was devel
oped and the artifacts secured, 
KBH staff had to face the 
practical realities of establishing 
and operating what will become 
a small museum within the 
hotel. At that point, the Maui 
Historical Society (MHS) 
became involved in the project 
through our Executive Director 
Keali 'i Reichel. Mr. Reichel is 
the only native Hawaiian 
museum director in the State of 

realized we could not teach 
everything in six months, 
therefore my goals were to 
foster an awareness of available 
resources, how to analyze and 
clearly define objectives, and 
when and where to ask for help. 
The class was scheduled to meet 
every Thursday for 24 weeks at 
MHS's Bailey House Museum. 

The training curriculum 
was divided into five thematic 
segments: Care of Collections, 
Hawaii in the 19th Century/ 
Missionary Contact, Traditional 
Hawaiian Culture, The 

by MHS Board Member and 
landscape architect Hunton 
Conrad. 

MHS staff and volunteers 
also had an opportunity to attend 
these lectures, and the little 
office at the Bailey House was 
cramped to bursting on Thurs
days. The class also enjoyed 
field trips to local resource and 
cultural centers including 
Kahului Public Library, the 
Alexander & Baldwin Sugar 
Museum, Lahaina Restoration 

. /, 

Foundation's three attractions 

Hawaii, an accomplished Hawaiian Monarchy Period, and 
(Baldwin House, the 
Carthaginian, and Wo Hing 
Temple) as well as the Bishop 
Museum's archaeological 
excavation at Mokuula and 

chanter, talented kumu hula and The Historic House and 
a tireless advocate for Hawaiian 
culture. He agreed to share his 
expertise in Hawaiian language 
and culture with KBH and 
turned to me, as Collections 
Manager, to design and imple
ment the museum training 
program for the hotel's staff. 

My background is in 
objects conservation, specializ
ing in ethnographic materials, 
with ten years experience 
working mainly in the large 
museums of Canada and the 
United States, including the 
Bishop Museum. For the past 
four years I have been with the 
MHS and I have learned to be a 
"generalist." I function as 
registrar, collections manager, 
art conservator, archivist, 
exhibit designer-researcher
fabricator, housekeeper, 
volunteer coordinator, and I do 
anything else necessary 
concerning the collections. 
Having trained quite a few 
volunteers and interns, I felt this 
was a good opportunity to 
develop a training program that 
would serve the needs of art
based businesses and cultural 
organizations in the islands. 

The students from KBH 
began their work in December 
of 1992 with a not-so-light 
holiday reading list which 
concerned the following three 
questions: What does a museum 
do? How does a museum 
operate? What are the character
istics of a healthy collection? I 
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Grounds/The Museum Environ
ment. The course featured a 
series of guest lectures including selected commercial art 
"Hawaii Library Resources" by galleries. It was very gratifying 

" ... THE REAL SUCCESS OF THIS PROGRAM HAS 

BEEN THE GATHERING OF PEOPLE WHO CAME 

TOGETHER TO OFFER THEIR EXPERTISE, 

KNOWLEDGE AND KOKUA." 

Gail Bartholomew, Maui 
Community College Librarian; 
"Communication in the 
Museum" by Dr. Wanda 
Young, MHS volunteer docent; 
"A Sense of Place: Edward 
Bailey and 19th Century 
Painting" by retired University 
of Hawaii Art History Profes
sor Duane Preble; "Under
standing the Dynamics of 
Personalities using the Myers
Briggs Personality Indicator" 
by Linda Decker, MHS Board 
Member; "Effective Use of 
Gallery Space" by Tom Klobe, 
University of Hawaii Art 
Gallery Director; "Hawaii in 
the 19th Century: An Interna
tional Perspective" by Dr. 
Nichlaus Schweitzer, Univer
sity of Hawaii Professor of 
History; "Interpreting 
Hawaiian Cultural Materials" 
by Hokulani Holt Padilla, 
Director of Punana Leo 0 
Maui; and "Historic Landscap
ing and Visitor Interpretation" 

NUH 

to notice how the students 
began to approach exhibits 
with "new eyes." They began 
applying their newly acquired 
skills and technical knowledge 
to evaluate what was being 
said and how it was presented. 

The trainees worked 
diligently each week to absorb 
one lecture and various tests 
and assignments from both 
Keali 'i and me. Keali 'i taught 
Hawaiian language and culture 
classes, while I covered 
collections and conservation 
issues. In the afternoons, each 
student was required to 
volunteer three hours at the 
MHS to receive training in 
basic, day-to-day museum 
work. 

They quickly learned that 
life in a small museum is 
anything but glamorous. The 
"Bailey Painting Gallery" was 
under construction and far 
behind schedule for the 
impending opening night, and 

■ 
the trainees rolled up their 
collective shirt-sleeves and 
pitched in to do more than their 
share of "dirty work." They 
scrubbed floors; painted floors 
, windows and exhibit cases 
(two coats); researched, 
designed and produced 
brochures; pitched tents (more 
than once); sewed curtains 
(Auntie Lei had no choice 
because she is Keali 'i's 
mother!); lugged heavy items, 
cleaned the old Bailey House 
and volunteered to staff MHS 
functions, always with the 
spirit of aloha and much 
laughter. 

As a result of this partner
ship between a business (KBH) 
and a non-profit organization 
(MHS), the hotel's Cultural 
Center is on its way to 
becoming a reality. From my 
perspective, the real success of 
this program has been the 
gathering of people who came 
together to offer their expertise, 
knowledge and kokua. In this 
case, the Maui Historical 
Society was able to respond to 
the needs of the visitor industry 
for staff training in cultural 
resource management. 
Business, cultural organiza
tions and individuais can all 
benefit from the MHS collec
tion of pre-contact and historic 
objects; archaeological 
materials, a specialty library, 
archives, photographs and 
natural history specimens. 
Computerized access to the 
collections is also available 
through the Museum Opera
tions & Management System, a 
multi-user, integrated data 
base, accessed via phone 
modem. The ingenious and 
hard-working staff and 
volunteers of the Maui 
Historical Society and the 
Ka'anapali Beach Hotel who 
participated in this museum 
training program have shown 
that they can work together to 
successfully interpret the past 
for contemporary needs and to 
help define our path to the 

future.f 
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New Maui Community 
Arts & Cultural Center 
Nears Completion 
by Teri Freitas, Director of Marketing 

The dream of Maui's people is 88 individual oil paintings to 
about to come true. Proudly hang in The Center's main 
standing on 12 acres ofland lobby; Tony Walholm of 
across from the Kahului Harbor, Makawao will create a painting 
the Maui Community Arts & to hang at the top of the grand 
Cultural Center (The Center) is staircase; Michael Tom has been 
but six months from opening. awarded the commission for the 

When it opens in the spring, curved wall in the Founder's 
The Center will feature a 1,200- Court area, and Paia artist 
seat tri-level theater, 300-seat Deybra Fair will provide a 
studio theater; 4,100 square feet whimsical wood cut collage to 
museum- quality visual arts hang at the entrance of the 
gallery; outdoor amphi-theater administrative offices. 
with a seating capacity of 4,000; Maui's dream for a 
Maui's first and only Pa Hula comprehensive visual and 
(an outdoor rock-faced mound performing arts center has been 
dedicated to the practice of in the making for over eleven 
Hawaiian culture); plus offices years. A true grass roots effort, 
and support spaces for the Maui initial seed money for the project 
Academy of Performing Arts. came from huli-huli chicken and 
Slated for opening later in the sushi sales. To date, the $28 
year is a community rehearsal million arts complex has 
hall and a home for the Maui received $11 million from the 
Community Theatre. State of Hawaii, $3 million from 

The Center's design, by the County of Maui and over 
Honolulu architect John Hara & $12 million from the private 
Associates, is that of a "village sector. About $2 million remains 
of the arts." The simple roof to be raised to pay for the 
lines and adjoining covered completion of construction. The 
walkways reflect the kamaaina unprecedented fund.raising effort 
architectural heritage of Hawaii. has succeeded under the 
The muted earth tones of the direction of Maui business 
complex are meant to serve as a leader and The Center board 
neutral backdrop against which president Masaru "Pundy" 
the arts will vividly shine. Y okouchi. 

One percent of The Center's The executive director of 
construction budget has been The Center is Mark 
allocated to works of art and Nerenhausen, former director of 
craft which have been integrated The Grand Opera House in 
into the project as part of the Oshkosh, Wisconsin. 
construction process. To date, Nerenhausen has extensive 
six commissions have been experience in arts facility 
awarded. A 700-foot traditional management. He earned his 
Hawaiian rock wall is being built Master of Arts degree in Arts 
by stone craftsman Thomas Administration from the 
"Kamaka" Emmsley, of Hana, Graduate School of Business at 
Maui. The Center's entrance the University of Wisconsin at 
gates, designed by Oahu artist Madison. 
Pat Hickman, are currently being Programming at The Center 
cast in aluminum in a Tasmanian promises to be as diverse as the 
foundry. Maui artist George community it serves. Perfor-
Allen will complete a series of mance art will run the gamut of 

children's productions by the 
Maui Academy of Performing 
Arts to concerts professionally 
produced by international 
promoters. The Center will serve 
the Maui Philharmonic Society, 
Maui Symphony Orchestra, 
Maui Community College, Maui 
Community Theatre and several 
other community-based groups. 

The visual arts program, 
under the direction of visual arts 
coordinator Christina Cowen, 
will attempt to refl~ct that which 
is uniquely Maui, while opening 
up a world of new possibilities 

■ 
to Maui's people. 

The Center's open house 
weekend, scheduled for April 
29 & 30 and May 1, 1994, will 
celebrate the diverse cross 
section of Maui County's 
numerous arts and cultural 
groups. The open house will 
feature the first exhibition in the 
art gallery entitled, "Discover
ing the Artist Within Us," with 
works of art by Maui students. 

For more information 
about the Maui Community 
Arts & Cultural Center call 
(808) 871-8422. T 

Crew works on Kamaka Emmsley's 700-foot long Hawaiian rock wall at the 
Maui Community Arts & Cultural Center. Photo by Arthur J. Vento. 

NATIONAL NEWS 

AAM To Hold Annual 
Meeting in Seattle 
The American Association of Museums (AAM) will hold its 89th 
Annual Meeting April 24-28, 1994, at the Washington State Con
vention & Trade Center in Seattle, Washington. More than 3,000 
museum professionals representing nearly 1,000 museums in every 
state and 24 foreign countries are expected to participate. 

The meeting's theme, "Museums: 
Response and Respon- sibility," builds upon 
the goals outlined in AAM's landmark docu-
ment, Excellence & Equity: 
DimensionofMuseums.Meet- ing sessions and workshops 
will discuss how museums are examining their roles as education
al institutions from internal, external, and global perspectives. 

During the four day meeting, there will be more than 115 
sessions and workshops with over 400 presenters. In addition, there 
will be keynote addresses by Raul Yzaguirre, president of the 
National Council of La Raza, and Diane Pilgrim, director of the 
Cooper-Hewitt Museum New York. A third keynote speaker will be 
announced. Discounted fees are available for those registering by 
February 18, 1994. For registration information, contact AAM 
Headquarters at (202) 289-9123. f 
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■ 
LOCAL NEWS 

Staff and 
Volunteer 
Newsand 
Changes 
The Bishop Museum has 
recently announced a group of 
new staff appointments. Gary 
Yoshida has been appointed to 
the position of Community 
Development Officer in the 
Community Relations depart
ment. Gary was previously 
with the Japanese Cultural 
Center of Hawaii. Laura 
Gorman was appointed 
Chairperson, Senior Objects 
Conservator in the Museum's 
Conservation Services 
department. Most recently, 
Laura was senior conservator 
and section head of collections 
management at the Milwaukee 
Public Museum. Susan Lebo 
was hired as Assistant Anthro
pologist. She will be develop
ing a program to analyze and 
interpret 18th- to 20th-century 
materials recovered from 
archaeological excavations in 
Hawaii. Most recently, she was 
a research assistant at the 
University of North Texas. 
Heidi Lennstrom has joined 
the Bishop Museum anthropol
ogy staff as a paleobotanist. 
Heidi was head of the Univer
sity of Minnesota's 
Archaeobotany Laboratory for 
nine years ... The Contempo
rary Museum welcomes three 
new trustees Vi Loo (TCM 
docent and Past President, 
Advisor of the Friends of The 
Contemporary Museum), John 
C. Baldwin (President of 
Haleakala Storage and 
Transfer, Inc.) and Galen 
Leong (attorney with Ashford 
& Wriston), and says aloha and 
mahalo to departing trustees 
Maggie Cole and Ibby 
Jenkins. T 
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The Bishop Museum welcomes four new staff members: (top, l tor) Gary 
Yoshida, Community Development Officer; Laura Gorman, Chairperson, Senior 
Objects Conservator, Conservation Services; (bottom, l tor) Susan Lebo, 
Assistant Anthropologist; Heidi Lennstrom, Paleobotanist. 

Grants 
Received 
• The Waikiki Aquarium 
received the maximum 
$112,500 two-year General 
Operating Support grant from 
the Institute of Museum 
Services (IMS). Last year, the 
Waikiki Aquarium received a 
$75,000 operating support 
grant from the IMS. Aquarium 
Director Bruce Carlson stated 
"The grant is especially timely. 
Because we've been closed 
since October 1992, this grant 
will provide a much-needed 
boost to our financial situa
tion." 

• The Mission Houses 
Museum received $94,235 
over a two-year period from 
the General Operating Support 
program of the IMS. The grant 
will support a wide variety of 
museum programs including 
preservation and care of 

collections, educational 
programs, staff training and 
marketing. 

• The Honolulu Academy 
of Arts has raised over 
$250,000 in support for its 
upcoming exhibition, Spirit 
and Symbol: The Japanese 
New Year, scheduled for 
January 13 through February 
27, 1994. The largest support
ers of the project thus far are 
Japan Foundation Center for 
Global Partnership contributing 
$67,950 and the Japan World 
Exposition Commemorative 
Fund pledging $54,800. The 
project has also received 
$10,000 from the International 
Program of the National 
Endowment for the Arts to 
assist in bringing Japanese 
crafts people to the Islands for 
a special festival to be pre
sented in conjunction with the 
exhibition. T 
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SFCAFunds 
January Public 
Sculpture 
Forum 
The Mayor's Office of Culture 
and the Arts in Honolulu has 
received a $3,200 grant from the 
State Foundation on Culture and 
the Arts to help fund a Public 
Sculpture Forum. This January 
28-29, 1994, wrap-up session for 
Hawaii Save Outdoor Sculpture 
(SOS)! will be held at the 
Academy Art Center at 
Linekona and the University of 
Hawaii. The symposium will 
summarize Hawaii SOS! survey 
findings from all islands, provide 
information about current 
maintenance programs and 
address the issue of follow-up 
activities. Workshop discussion 
topics will cover the effects of a 
tropical environment upon 
traditionally used media, siting 
and installation considerations, 
patination and coatings and 
maintenance strategies. 

Speakers will include 
mainland conservators Glenn 
Wharton, Rosa Lowinger, Dale 
Kronkright and Ronald Harvey. 
Local panelists from Conserva
tion Services (formerly the 
Pacific Regional Conservation 
Center), the State Foundation on 
Culture and the Arts, the 
National Parks Service and a 
local museum will discuss 
current maintenance programs 
in Hawaii. 

SOS! is co-sponsored by the 
National Museum of American 
Art and the National Institute for 
the Conservation of Cultural 
Property. SOS! is the national 
volunteer program to locate, 
document and create public 
awareness of publicly accessible 
sculpture. 

For registration and further 
information contact Carol 
Hasegawa at 523-4674. T 

■ 
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MORE LOCAL NEWS 

Historic 
Hawai'i 
Foundation 
Gives Two 
New Videos to 
DOE 
Two new Historic Hawai'i 
Foundation (HHF) videos 
detailing the rich and diverse 
heritage of Maui County have 
been given to the Department 
of Education Hawaiian Studies 
Program. According to HHF 
Chairman Arthur Tokin, these 
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videos are the first in the Island The Mission Houses' new orientation exhibit is focused around two large models of the site. 

to Island Heritage series -
designed to teach high school 
students about Hawaiian 
History. The videos were 
produced by HHF and 
sponsored primarily by the 
Hawaiian Electric Company. 
HHF Executive Vice President 
Dion-Magrit Coschigano was 
the researcher and executive 
producer for the videos which 
are entitled Maui i ke au hou 
and Maui i ke au moa and 
which describe Maui before 
and after the arrival of outsid
ers. Those featured in video 
interviews include kupuna, 
Hawaiian cultural experts, 
kamaaina, and people preserv
ing the history and cultural 
heritage of Maui County. 
For further information phone 
537-9564. T 
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Mission Houses 
Continued from page 1 

large complex of wood and 
coral-block homes, store
houses, a school and church. 
Accompanying wall exhibits 
trace the impact of westerners, 
including merchants, sailors 
and missionaries, on Native 
Hawaiians from the time of 
early contact through the mid-
1800s. Portraits and quotations 
suggest the dramatic encounter 
and conflicting values of 
Native Hawaiians, American 
missionaries, and haole 
merchants and sailors. The 
exhibition concludes with a 
section addressing current 
issues relating to the mission's 
role in Hawaii, specifically the 
role of missionary descendants 
and the recent apology by the 
United Church of Christ to 
Native Hawaiians for the 
church's support of westerniza
tion and the overthrow of the 
monarchy in 1893. 

The video Na Hale 
Mikanele: The Mission Houses 
portrays Hawaiian responses to 
the mission through the eyes of 
an elderly Hawaiian woman 
who visits the Mission Houses 

in 1880 and reminisces about 
her early years as a student in 
the mission schools. Written by 
award-winning local play
wright Victoria Kneubuhl and 
produced and directed by 
museum director Deborah 
Pope and videographer Mick 
Kalber, the film draws on the 
writings of Samuel Kamakau, 
David Malo and others to 
express the various points of 
view of Hawaiians of the 
1800s. What did Hawaiians 
think when they saw the first 
missionaries? How did they 
react to missionary teachings? 
Why did some Hawaiians 
embrace Christianity and 
others resist the mission? And 
was the mission's influence a 
good thing? 

At the opening ceremo
nies, Museum Director 
Deborah Pope told guests 
"We expect the exhibit and the 
video to be controversial. 
There are many different 
opinions about missionaries in 
this community and even 
scholars disagree on the 
subject. The conflict and 
controversy which have always 
surrounded the mission and its 
role in Hawaii's history have 
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shaped our interpretation of 
this site and our style of 
programming. In designing this 
new Visitor Center, we wanted 
to share a variety of perspec
tives and points of view and 
involve visitors in the dialogue 
and debate about the mission 
that continues today." 

The Visitor Center 
orientation exhibition and 
video were partially funded by 
grants from the Robert E. 
Black Memorial Trust, the 
Hawaii State Foundation on 
Culture and the Arts and the 
Institute of Museum Services. 
Funds were also provided by 
the members of the Hawaiian 
Mission Children's Society and 
the Mission Houses Museum 
Association. Hugh Mosher of 
Mosher & Graphics s_erved as 
exhibition designer with 
production by Richard Osicka 
of General Graphics, Inc., of 
San Francisco. Mission Houses 
Museum Director Deborah 
Pope and Curator-Historian 
Laurel Spencer served as 
project directors. T 
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D Submission Form 
DEADLINE FOR SPRING 1994 ISSUE: FEBRUARY 1 

Spring issue covers 
March through May, 1994 
Please complete and mail to: Nuhou c!o HMA, 
P.O. Box 4125, Honolulu, HI, 96812-4125 

Please use space below to list grants or gifts received; staff 
changes or positions available; new programs, collections, or 

Institution: 

Contact Individual: 

permanent exhibitions; and article ideas. Phone: 

ADDITIONAL MATERIALS ENCLOSED: 
0 Press Release 
0 B&W Photographs (include self-addressed stamped envelope 

if you would like photo returned) 

0 Article 
0 Graphic/Line Art 

(If possible, submit manuscripts in Microsoft Word 5 .0 and 
art in PageMaker 4.2 on a Mac DD disk). HMA reserves the 
right to accept, reject and edit all submissions to Nuhou. 
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Winter Calendar 
DECEMBER 

3 
Grant Deadline, IMS/NIC, Conservation Assessment Program 

3 
Grant Deadline, NEH, Museums and Historical Organizations 

13 
Grant Deadline, IMS Conservation Assessment Program 

JANUARY 

21 
Grant Deadline, IMS General Operating Support Program 

28 
Deadline, IMS Museum Assessment Program II 

28-29 
SOS !/SPCA Public Sculpture Forum 

FEBRUARY 

1 
Submission Deadline, Nuhou, Spring 1994 

18 
Early Registration Deadline, AAM Annual Meeting, Seattle 

25 
Deadline, IMS Museum Assessment Program ill 

Hawai'i 
Museums 
Association 

■ 

Nilhou 
The Hawai' i Museums Association is a non-profit corporation dedicated to 
communication and cooperation among the staffs and supporters ofHawai'is 
museums. 

Membership, subject to approval by the HMA Board, is open to all 
individuals, educational institutions, historical organizations and museums 
interested in the growth and development of the museum profession and its 
activities in the State of Hawaii. 

To apply for membership, send a check (Individual/$15 or Institutional/ 
$40) with your name, address/zip code, home and business phone numbers, 
organization and your position title (Institutional applicants should include the 
name of their designated delegate) to: Hawai'i Museums Association, P.O. Box 
4125, Honolulu, Hawaii 96812-4125 

HMA BOARD OF 
DI RECTORS -~ 
President: Susan Shaner 
Vice President: Lani Maa Lapilio 
Secretary: Lynn Manuel 
Treasurer: Kenneth Redman 
Kauai Director: Barnes Riznik 
Maui Director: Jim Luckey 
Hawaii Director: Lynn Manuel 
Oahu Directors: Puanani Burgess, 
David Kemble, Jennifer Saville 
WMC Representative: Susan Shaner 

NOHOU 
Editor: 
Georgianna Lagoria 
Board Adviser: 
Jennifer Saville 
Distribution: 
Georgianna Lagoria 
Design and Production: 
Bonnie Louise Judd 

Nuhou is the quarterly newsletter of the Hawai'i Museums Association which 
carries articles of professional interest to HMA members. Submissions to Nuhou 
are welcome, subject to editing, and should be received (c/o HMA at the above 
address) by February 1, June 1, August 2 and November 1. Mailing is scheduled 
for the first day of the following month. 
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