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Greetings Fellow Members,
                                                 
 We are approaching the heart of fall and things are on the upswing. Life and business 
are moving toward life as we knew it prior to COVID-19. I believe it will never be exactly 
as it was before. Never has there been an event in our lifetime to compare to this. 
Therefore, we have a chance to reinvent ourselves and how we do business. We have 
had an opportunity to learn to appreciate what we had, a chance through introspection 
to make improvements and to learn to be adaptable. Those of us who have survived 
this turmoil will emerge to be stronger as a result.
 
  Our organization put in motion a plan to improve our situation before the pandemic 
was even a  if we were to survive. When the USISTD was founded, there were just a 
few organizations. We quickly prospered. As time went on more organizations began to 
appear and with them new business models. The dance business continued to evolve 
and so did the organizations. Unfortunately, the USISTD basically stayed the same, 
using the same old business model and stuck with having to charge 3x what other 
organizations were charging. These practices started us losing ground to other 
organizations. At the end we had less than one third of the membership we had once 
enjoyed. After exhausting every possible idea and avenue to change our situation, AIDA 
was born.
 
 The American International Dancers Association is changing the definition of what 
constitutes a dance organization. “Already AIDA has reversed the USISTD trend from 
losing members to gaining members. A number of former USISTD members have 
joined since we became AIDA and we are both happy and excited to welcome them to 
our rolls.”

Unfortunately, progress has been slower than we had hoped in making these changes. 
Dealing with governmental entities has been hampered by having to cope with agencies 
that are understaffed and overworked, thus slowing progress.
 

 



 On the positive side, our syllabi in American Smooth, Rhythm and Theatrical Dance 
are available now in  our online store and have not changed. The Ballroom Syllabus is 
having the final touches completed and will soon be available. Shortly after that the 
Latin Syllabus will be available. You will find these two syllabi very familiar, but in a 
better, easier format for study. In addition, AIDA has adopted “The Art and Technique of 
Ballroom Dancing” by Rudi Trautz, former World Champion and renowned teacher and 
coach. We have also adopted “The Viennese Waltz, the Austrian- German revised 
Technique” by Rudi Trautz and Ferry Polai, the official WDC syllabus and containing 
the NDCA required patterns. Both the books are available in our online store. Also 
adopted is the Burns Latin Syllabus by Donnie and Heidi Burns. Donnie, of course is a 
much-celebrated World Champion and renowned Latin technician.The "Burns Latn 
Tek” is also available in our online store in a 5 book set.”
 We are in the process of determining just how AIDA will make use of these 3 syllabi. 
We have some interesting and innovative ideas for their use.
 
AIDA is working, as fast as possible, on these and other projects, such as a 
tremendous new website, which is being built from the ground up by our Marketing 
Director, Jonathan Atkinson. When completed, it promises to be the best interactive 
dance site anywhere. If you go to our existing website www.aidadance.org, there is a 
link to the new website, so you can check our progress. The American International 
Dancers Association is the place to be. If any of you members would like to help us 
with any of our projects, please contact me for more information. This is your 
organization.
 
Wishing you all the best,
 
Steve Hadley
aidadance.president@gmail.

mailto:aidadance.president@gmail
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  J Nazar and Mariko began dancing together in 
2012.  They are two-time, undefeated United States 
Ballroom Showdance Champions, World Ballroom 
Showdance Silver Medalists and two-time World 
Ballroom Showdance Finalists. Other results include 
Canadian Open Professional Ballroom Champions, 
US Open Professional Ballroom Finalists, Eastern 

United States Professional Ballroom Champions, Eastern United States Showdance 
Champions, World Masters Showdance Champions, and US National Professional 
Rising Star Finalists.  

  Nazar was born and raised in Lviv, Ukraine.  He started dancing when he was five and 
was the Juvenile Western Ukrainian Champion in Ballroom and Latin, and a youth and 
amateur finalist in competitions throughout Europe.
  
 In 2006 Nazar moved to New York City where he taught at Fred Astaire Dance Studios, 
performed during Vegas Week of So You Think You Can Dance, Season Five and was 
featured on ABC's "Dancing with The Stars" Christmas Spectacular with Regis and 
Kelly.
 

  In 2009 Nazar was diagnosed with Type 1 Diabetes.  At that time most dancers and 
athletes with this diagnosis gave up their vocation.  Instead, Nazar decided to start 
competing professionally.  Nazar is passionate about using his achievements to show 
young people diagnosed with conditions like Type 1 Diabetes that, with determination, 
they can still achieve their dreams.
 
  Mariko was born in Cambridge, Massachusetts.  She started dancing at age five, 
studying classical ballet for thirteen years, training at Boston Ballet, Jose Mateo Ballet 
Theatre, and the American Academy of Ballet.  She earned her bachelor’s degree at 
Harvard University in Intellectual History.  At Harvard she discovered ballroom dance 
and turned professional while finishing her degree.  

 Her dream is to create the kind of inspiring performances that moved her to become a 
dancer. 





      Letter from the Editor
                         Dana A. Edwards

Topline Editor and Publisher
National Committee Member
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  It’s an exciting time for A.I.D.A. I look forward to a bright future and being here to 
report these exciting things to you!

Thank you to the members that volunteered their articles and pictures!

 Members, please send me pictures of Exams, Professional competing, from just 
starting out to top professionals. Members making a difference in the community and 
Historic photos of our Members.

 Please submit article ideas to:   
Dana A. Edwards 
Aidadance.topline.com
Looking for photos!
Aida.topline.com

   Miriam Ellis &                    Jang Don &                  Dana A. Edwards
    Gene Russo                          Adele                            & Don Allen
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 Jonathan has been in the art of 
the dance scene since 1992, 
when he first applied for a job at 

a local Arthur Murray studio. He has spent the last 30 years teaching and 
competing around the U.S., having achieved numerous titles such as U.S. 
Rising Star Smooth Vice Champion, U.S. Open Professional Smooth 
Semi-Finalist, U.S. 9-Dance Finalist, and U.S. Pro-Am American Smooth 
and Int'l Ballroom Champion. 

 He has danced in several 
movies and TV commercials 
including Dance with Me and 
Disney's The Princess and the 
Frog and has choreographed 
for the hit TV shows Dancing 
with the Stars and So You Think 
You Can Dance. In his spare 
time, 
 
 Jonathan enjoys hanging out 
with his kids, hiking, surfing, 
and building awesome 
websites!

 



NaLonal	Dance	Council	of	
America	Approves	Name	Change	
from	USISTD	to	AIDA
By:	Brent	Keck	–	
AIDA	NaLonal	Commi$ee
ExecuLve	Secretary
A+	B+

NaLonal	Dance	Council	of	America	Approves	Name	Change	from	USISTD	to	AIDA
By:	Brent	Keck	–	AIDA	ExecuLve	Secretary

At	the	recent	semiannual	NDCA	meeLngs	held	in	Dallas,	Texas	on	July	10th,	Judi	Ha$on	(AIDA	

Chairman	of	the	Board	of	Trustees	and	NDCA	1XY	Vice-President)	presented	the	AIDA	Ballroom	
and	LaLn	technique	manuals	to	the	NDCA	ExecuLve	and	Standing	Commi$ees	including	ten	
member	organizaLons.	NDCA	President,	Brian	McDonald,	formally	recognized	the	
organizaLons	name	change	from	USISTD	to	AIDA.		Brent	Keck	(AIDA	ExecuLve	Secretary)	and	
Mary	Lyn	Keck	(AIDA	Director	of	Constant	Contact)	a$ended	the	meeLngs	represenLng	the	
AssociaLon	with	unanimous	support	of	the	name	change.	

Being	the	first	in-person	meeLng	since	the	beginning	of	the	Covid-19	pandemic,	many	Council	
members	expressed	delight	in	being	able	to	meet	all	together	again.

Below	are	a	few	items	that	were	discussed	that	may	be	of	interest.	(Full	NDCA	meeLng	
minutes	will	be	distributed	to	AIDA	officers	within	the	month.)

• By	unanimous	vote	from	the	Board	of	Governors,	Brian	McDonald	and	Thomas	
Murdock	retained	their	posiLons	on	the	NDCA	ExecuLve	Commi$ee	as	President	and	

2ⁿd	Vice-President,	respecLvely.
• Note	from	Jennifer	McCalla	(NDCA	EducaLon	Director)	“We	con(nue	to	encourage	our	

member	organiza(ons	to	reach	out	to	surrounding	colleges	and	University	Ballroom	
Dance	teams	to	offer	Remote	Master	Classes	for	perhaps….	“the	return	to	school	make-
up	session”.	Offer	specific	topics	as	well	as	general	founda(onal	skills	in	any/all	of	the	
styles.	These	students	are	bright	and	serious.	Suppor(ng	the	surrounding	colleges	and	
clubs	with	Master	Classes	may	foster	rela(onships	for	future	career	opportuni(es.”

 



• MoLon	from	InvigilaLon	Commi$ee	Chairman:	Require	all	NDCA	Registered	Invigilators	to	
take	and	pass	the	NDCA	Invigila(on	Cer(fica(on	Test	in	order	to	retain	their	Invigilator	
creden(al.	Registrants	will	have	un(l	January	1,	2023	to	successfully	complete	the	test.	
Mo2on	Passed.

• The	NDCA	will	not	accept	single	dance	exams.	All	candidates	wishing	to	pass	an	NDCA	
exam	should	be	prepared	to	test	all	dances	in	the	style.	

• MoLon	from	InvigilaLon	Commi$ee	Chairman:		Add	these	figures	to	the	NDCA	APPROVED	
FIGURES,	ELEMENTS	&	RESTRICTIONS	–	(Mo2on	Passed)

o Single	Curtsy	as	a	figure	in	the	American	Style	Bronze	Viennese	Waltz.	
o Quick	Open	Reverse	Turn	in	the	American	Style	Silver	Waltz.	

 Although,	it	was	a	shorter-than-normal	meeLng,	it	was	enormously	producLve	and	
posiLve	as	it	is	evident	that	the	NDCA	will	conLnue	to	move	forward	as	a	major	
contributor	to	the	ballroom	dance	industry	worldwide.		AIDA	is	very	proud	to	be	apart	of	
this	effort	and	will	stay	commi$ed	to	the	collecLve	work	of	excellence.

• Note	from	the	NDCA	CompeLtor’s	Commission	--For	Professional	Coaches	and	
Teachers	“--two	points:	1.	As	compe(tors,	we	have	asked	so	much	of	compe((on	
organizers,	and	they	have	done	so	much	to	accommodate	our	requests.	2.	We	as	a	
body	of	compe(tors	have	not	been	as	professional	as	we	must	be.	…organizers	set	
an	entry	deadline	to	allow	(me	to	create	a	schedule	and	be	able	to	make	heat	lists	
available	for	compe(tors,	…	The	majority	of	compe(tors	are	doing	a	horrible	job	to	
help	the	flow	of	the	system.	…	it	appears	that	organizers	are	realis(cally	ge`ng	
about	75%	of	its	entries	in	the	last	week	before	the	actual	event.	Not	to	men(on	
that	professionals	are	having	students	send	in	entries	leading	to	mistakes	about	
level,	age,	or	even	conflicts	with	other	students	with	the	same	teacher,	which	leads	
to	increased	work	for	registrars.	This	is	unacceptable	from	the	part	of	professionals.	
We	expect	so	much	from	organizers	but	aren’t	doing	our	part	to	make	the	experience	
successful.”





 What would drive a crazy person to open a business during the pandemic, let alone a 
ballroom studio and in New York City? Necessity! It happens that necessity is not just 
the mother of invention but also dance studios. Many areas of the country have faced 
vastly differing experiences of the pandemic from one another, and while some areas of 
the country have been operating almost as normal except for a couple months, New 
York has been severely restricted from March of 2020 up until mid-June 2021. These 
restrictions forced nearly every dance space to shutter; some temporarily, but many 
permanently. The independent ballroom studios were especially hard hit. Many dance 
studios had the difficult situation of being caught between conflicting guidance between 
the state and city, and the bad luck of an enforcement arm that somewhat arbitrarily 
decided that they fell under guidance for gyms. The indignity of being closed under such 
dubious guidelines led a group of studio owners in New York (most of them not even 
ballroom studios) to band together to form the Dance Studio Alliance. During the 
pandemic they met regularly to go over shifting local, state, and national guidance; 
helping each other navigate reopening, funding, and advocacy to lawmakers. 
 
  While, we did not have a space before Covid-19 shut us all down we had been in the 
process of looking for a space and the right opportunity for opening in New York for over 
a year before the lockdown. Having taught our lessons mostly at Ballroom Hub we were 
keenly interested in what the DSA could do for dance studio advocacy, so we followed 
along through endless Zoom meetings during the summer of 2020. It became 
increasingly clear to us through the summer and fall of 2020 that we would be stuck in 
this limbo of a half-opened city for some time. Meanwhile many businesses began to 
reopen, even gyms and massage therapists were able to open with restrictions, but 
dancing was a prohibited activity. It was rather like Footloose.

   

Opening a Dance studio 
during Covid

           Vanda Polakova  Michael Choi
               AIDA Member     AIDA Examiner
                        A -           A++ B++ C++ D+ E+



We began to do what many did. We taught lessons in the park, or at someone’s 
residence with distance, or still over Zoom. We started make dance video 
performances since we couldn’t travel to competitions and tried to expand what we 
thought the dance learning experience could be about. All of that was ultimately limited 
by the fact that we had very few places to teach. Eventually, by the fall, some rental 
spaces did open up, but we still had to give them a wink and say we were not dancing. 
You could say you were singing, or acting, or part of a media production: but not 
dancing.

  As we looked at falling commercial real estate prices, we realized that even teaching 
just our own students, we would pay less in rent for a smaller space than renting from 
someone else. In December of 2020 into January of 2021 New York still looked quite 
empty. Many storefronts were still boarded up from the summertime and most offices 
were not occupied. While we hunted for a space, I felt a bit like a scavenger picking 
over the bones of some great dead animal, but I could already see there were other 
intrepid entrepreneurs looking to do the same. Although there was a lot of space there 
were also many people like us looking to get started on their dream business or to find 
a way to make their work happen in the new reality.
 



 We looked at about fifteen spaces and ended up choosing the space we did because it 
felt like we could spend an entire day there and not go crazy feeling cooped up; and 
because the price was right, of course. We signed the lease at the end of January, and 
the Big Apple Ballroom was born

  At that point New York City was still quistricted so we did not make much of a fuss 
about having a space. Our goal was to get the studio operational for our students and to 
not get shut down by the seemingly random enforcement measures of city and state. 
That was the situation through construction and our soft opening. We had the usual 
calamities that any studio owner has of construction going over budget and things 
breaking that we assumed would be working fine, but all those issues got resolved the 
way they always do with hard work, great amount of stress, and barely on time. 
With our opening at the end of March we still had to abide by quite stringent capacity 
restrictions, and the comfort and ste reafety of our students necessitated care for 
screening who was coming into the studio. Our students were universally grateful that 
there was a safe place for them to go even if they had to dance masked until the 
vaccines made masking less important. That was how we operated for the first two and 
a half months until the sudden announcement by Governor Cuomo on June 16th that all 
state mandated COVID restrictions were being dropped. Getting back to normal 
operations and being amongst people has been a shock, but a pleasant one.

  As we head through the summer and onwards, we have a new sense of optimism and 
hope that New York will once again be a Mecca for dancers. We have already hosted 
several groups, Zouk and Argentine Tango dancers, who haven’t had a place to have 
their parties for the past year and a half either. There have been tears of joy shed and, 
to a person, everyone is overjoyed to be back amongst other dancers, ourselves most 
of all.

 



  

Examinations
Amanda Ball

A.I.D.A. Examination Director
A++ B+ C+ D++ T

 

We have all been busy getting everything organized and 
shifted over from USISTD to AIDA. We are close! The paperwork has been updated. 
My department is now in the process of designing and ordering new certificates, 
embossing seals, Honors and Commended stickers and medal pins. Everything looks 
great, and I think you will enjoy the results. Thank you for your patience while we sort 
everything out. Hopefully, we will be fully functional shortly! 

Most of our recent examinations have been conducted virtually, using Skype, Zoom, 
Messenger and other platforms. Post pandemic, we plan to continue virtual 
examinations, along with in person examinations, giving you more options.

We are not changing our examination protocols. We will still be offering the best, most 
comprehensive, elite examinations in our business. We hope to be continually 
improving our Association and bringing you new opportunities. Stay tuned! 

In other news: The NDCA will not be accepting modular Licentiate/Member 
examinations toward adjudicating licenses in the future. If you are already in the 
process, they will accept yours with a provision. That provision is that your last module 
will contain comparison questions that will include the previous dances. These are the 
kind of questions that would normally be asked if you were doing the examination all at 
once (Questions like “How many Heel Pulls do you know?” in the Ballroom). These 
questions will help ensure that you will be ready for the theory section of the NDCA’s 
Adjudicator’s exam. 

While there is currently no deadline for finishing your modules, I recommend that you 
finish them as soon as possible, to avoid any further changes. 

We will continue to offer Modular examinations at the Associate and Fellow level. We 
may possibly offer them at the Member level, for those with no future ambitions to 
judge. I would love to have your feedback on that one. 

If you would like more information about any of our programs, or to schedule an exam, 
or exam session, please contact me. I’d be very happy to walk you through the 
process, if it is new to you. Our examination system is set up to help maintain our high 
standards for teachers in the dance industry and to promote good dancing and your 
dance business. 



Upcoming Exam Sessions:

October 24th, 2021: Alex Jacobs will be hosting examinations in Fairfax, VA.
Examiner: Lori Woods-Gay

October 30th- 31st, 2021: Sue Martin and the Albany Chapter will be hosting examinations in 
Albany, NY.
Examiners: Lori Woods-Gay and Michael Choi. (Fellowship examinations available in IB, IL 
and AB styles) 

December 3rd - 5th  2021: Izabela Jaworska will be hosting examinations in MI.
Examiner: Lori Woods-Gay

All other upcoming examinations are virtual and scheduled as needed.

Completed Exam Sessions:

March 12th, 2021: Sue Martin and the Albany Chapter hosted 9 medal dances, in Albany, NY.
Examiner: Michael Choi 

March 21st, 2021: Catherine Edgar hosted 10 medal dances in NJ.
Examiner: Michael Choi

April 17th, 2021: Izabela Jaworska hosted 32 medal dances in MI.
Examiner: Lori Woods-Gay

April 19th, 2021: Catherine Edgar hosted 8 medal dances in NJ.
Examiner: Michael Choi

April 22nd-25th, 2021: Elena Torbenko and Dan Calloway hosted 12 virtual Junior Imperial 
Technical exams, in Washington DC.
Examiner: Izabela Jaworska

July 30th-31st, 2021: Izabela Jaworska hosted 5 professional examinations in MI. 
Examiner: Lori Woods-Gay  

August 10th-12th, 2021: Marcy Edgington will be hosting examinations in Provo, UT.
Examiner: Trevor Luff  

Intensive Examination Training: TBD

We are working toward having more training sessions available soon. Keep an eye on our 
website and eblasts.
Associate International Ballroom                                    The Dance Pavilion               
Izabela Jaworska                                                                1918 Whittaker Rd
30 hour course                                                                   Ypsilanti, MI 48197
                                                           
$700.00 (10% discount if paid by October 13, 2021)
A deposit of $350 is required to hold a spot.
 

November 3rd -7th, 2021        
Exam Date: December 4-5, 2021                                       
 
Contact: Izabela Jaworska at izabela.jaworska@yahoo.com or 734-320-8650

Branch Level Date Organizer American Ballroom Non-American Rhythm Non-International 
Ballroom Barbara J. Capaldi Fellow February 2021Peter Kade Sergey Bolotnikov Fellow May 
2021 Diana McDonald International Latin None Theatrical Dance None International Viennese 
Waltz None 

mailto:izabela.jaworska@yahoo.com


What has changed in our examination system now that we are AIDA?

1) Are all the USISTD Examiners now AIDA Examiners?  Yes. All Examiners who have 
not retired, or been suspended, are now AIDA Examiners. 

2) AIDA has not yet published their syllabi for standard and Latin.  Will students be able 
to take medal tests in those styles using the ISTD syllabus?  Can they take medal tests 
in smooth and rhythm using the syllabi developed by Esther Don?  What about other 
syllabi?  Our new Ballroom and Latin syllabi will be published soon! In the meantime, 
yes, candidates (Amateur and Professional) may use the ISTD syllabus. The 
information in our new Ballroom and Latin syllabi will be the same for now, just in a new 
format. There may be a few changes coming, but you will always have a year to use 
the previous rendition before new changes must be used. So, there will be lots of 
notice. We have a new International Ballroom VW syllabus we've adopted (you will 
have a year before it's use is required). The new syllabus is by Rudolf Trautz and Ferry 
Polai "The Viennese Waltz, the Austrian-German revised Technique".  It is available in 
our online store. AIDA will continue to use Esther Don's Signature Series for our 
Smooth and Rhythm manuals. Esther Don will have a new Merengue syllabus out soon 
also. 

3) What is the exam pricing structure? The pricing is the same. No changes at all. 

4) What do students receive for their medal tests? What they receive is below. Our new 
certificates have been designed. We have the AIDA seals and stickers. The medal pins 
are still in the design process. Hopefully we will be fully up and running soon!

     THANK YOU MANDY 
For all you do!



Achievement (2 dances) (This is a slight change. We no longer offer Dance Achievement 3 (a 3 
dance medal)).

Medal Levels and What Successful Candidates Receive
 
Dance Achievement (2 dances)
Styles may be mixed in this category only
A minimum of 2 Basic figures per dance
Receive an evaluation and a certificate
 
Intermediate Bronze (Pre-Bronze) (2 dances)
The first half of the syllabus
Receive an evaluation and a certificate
 
Bronze (2 dances)            
The full Bronze syllabus
Receive an evaluation, a certificate, and a Bronze medal
 
Intermediate Silver (3 dances)
The full Silver syllabus
Receive an evaluation and a certificate
                                            
Silver (3 dances)
The first half of the Silver syllabus
Receive an evaluation, a certificate, and a Silver medal
 
Intermediate Gold (4 dances)
The first half of the Gold syllabus
Receive an evaluation and a certificate
 
Gold (4 dances)
The full Gold syllabus
Receive an evaluation, a certificate, and a Gold medal
 
Gold Star I and Gold Star II (4 dances in Smooth or Ballroom, 5 in Rhythm or Latin)
Open with some syllabus requirements
Receive an evaluation, a certificate, and an engraved, small, Lucite star 
 
Gold Star III
Open with some syllabus requirements
Receive an evaluation, a certificate, and an engraved, large, Lucite star 
                                                                          
One Dance Medal Test (1 dance)
Any style at Bronze, Silver, or Gold levels                                                              
Receive an evaluation and a certificate
                                                                                                        
Theatrical Dance and Formation
Receive an evaluation and a certificate
 
Professional Medal Tests (4 dances in Smooth or Ballroom, 5 in Rhythm or Latin)
Bronze (small rectangle), Silver (small rectangle), Gold (large rectangle), or Gold Star
Receive an evaluation, a certificate, and an engraved, Lucite rectangle or star depending upon 
the level
 
Professionals may also do one dance evaluations, receiving an evaluation and a certificate



2021 Examiners
Michael Choi

Esther Don

Miriam Ellis

Lori Woods Gay

Izabela Jaworski

Trevor Luff

Sharon Pekkarinen

Cher Rutherford

Aleksandra "Sasha" Spitchka

Boris Spitchka





   

 In this issue of Topline I will endeavor to explain how I introduce basic International 
Style Tango.  
First of all, please do not shy away from learning and teaching Tango.  It is not 
a difficult dance; it is simply a different dance.  It is also a very easy dance, 
comparatively speaking, because there are fewer columns to deal with:  there is no Rise 
and Fall, which makes the Footwork simpler; there is no Sway; the Amounts of Turn are 
usually not broken down.  There you are, it’s easier already, isn’t it? Once you overcome 
your fears it will be easy for your students to overcome theirs.  
The first thing you need to teach is the Tango Walk.  Have the Men form a line, all facing 
front, feet together, weight on Left Foot.  Have the Ladies form a line, facing the Men, 
feet together, weight on Right Foot.  Next have everyone practice rotating the body a 
little to the Left, Men allowing the free Right Foot to slip back behind the Left Foot; 
Ladies allowing the free Left Foot to slip forward in front of the Right Foot.  This will take 
a little bit of practice, so give them a few minutes for that because it will set the scene 
for everything else. Explain that this is just a preparatory step and has nothing to do with 
the timing or the music. 
 
 We will deal with the Men by having them use the Right Foot to propel the Left Foot 
forward into a Walk Forward.  This movement should automatically cause the step to be 
taken with a Heel Lead, thus ending with the weight on the Left Foot.  While the Men 
are practicing this Basic Walk have the Ladies take a step back on the Right Foot, 
having thrust back from the Left Foot.  
Explain to both the Men and Ladies that this first step has been taken in CBMP (in one 
track with the other foot).  This is a very important lesson for Tango!

 Now it’s the Men’s turn again.  At the end of the first Walk the weight is on 
their Left Foot.  This has now become their supporting foot and leg.  Using that 
supporting foot have them thrust forward into a Walk on the Right Foot, keeping the 
body in the same position as before, which has the Right Side slightly ahead of the Left 
Side.  Explain that this is called a Right-Side Lead.  
Back of the Ladies.  At the end of the first Walk the weight is on their Right Foot.  This 
has now become their supporting foot and leg.  Using that supporting foot 
have them thrust back into a Walk on the Left Foot, allowing the Left Toe to release from 
the floor and keeping the body in the same position as before, which has the Left Side 
slightly ahead of the Right Side. Explain that this is called a Left Side Lead.

  

 Next have the Men and the Ladies combine these two Walks, then try having them repeat the 
Walks several times, pointing out that they will naturally curve a little to the Left, eventually 
ending in a circle.  Obviously, we would not want to dance in a circular fashion, so explain to 
them that we would usually take no more than two Walks at one time.   

Now turn on the music, using a very slow Tango for learning purposes.  Have all the students 
practice these curving Walks, using all Slows.  Note that the body stays in the same position 
throughout for both Men and Ladies.  
We are now ready to learn how to hold a partner for Tango.  Have the Men take dance position 
with their partners, as they would for any of the other Ballroom Dances.  Next, tell the Men to 
become ‘possessive’ by wrapping their Right arm further around the Ladies, allowing 
the Right arm and hand to slope slightly downwards and keeping the hand ‘cupped’.  This will 
give the Ladies a little more Left Arm to deal with, so they should allow it to wrap around the 

Man’s Right Arm, as an extension of his. She should ‘spike’ the fingers of the Left Hand and 
‘tickle’ her partner under the arm with her thumb.  As a result of this more ‘compact hold’ the 
joined hands (Man’s Left and Lady’s Right) will naturally angle in a little more 
Once you have them in the correct dance position have them repeat the very first 
exercise (preparatory step) with the weight on the Man’s Left Foot; Lady’s Right Foot, making 
sure that the Man leads this important move by bringing the Lady forward as he slips 
the Right Foot back.  Now have them practice the Tango Walks, first without music, then with 
music.
Have them form their lines again, and have the Men take three walks forward, (all Slows) 
followed by a short step to the Right with the Right Foot, making sure to settle the weight well 
into that Foot (also counted Slow). (Note that this step will end up being taken side and slightly 
back because of the Man’s body position.)  

Have the Ladies take three steps back (all Slows), followed by a short step to the Left with 
the Left Foot, making sure to settle the weight well into that Foot (also counted Slow). (Note that 
this step will end up being taken side and slightly back because of the Lady’s ¼ turn to the 
Right.) This move has prepared them for the Progressive Link, which is usually a very tricky 
step pattern to teach and to dance, because everyone overdoes it at first.

By using all Slows for this exercise you will take the frantic feeling out of this pattern.
After the students have had a few minutes to practice, then explain to them that the Link has led the Lady 

into Promenade Position. A good figure to add would be the Closed Promenade.  Both the Man and Lady 
will now use their supporting leg (Men: Right Leg; Ladies: Left Leg to enable them to take a strong 
walk sideways with a heel lead (like what the Men did after the preparation step).  At the end of this 
sidestep have the students all check to see that they have ended ‘knee over toe’. The next step, again for 
both partners, will be another strong walk; this time it will be taken forward in Promenade Position, 
and across the line of the other foot.  The third step for the Men will be taken as a sidestep and 
slightly forward, with very crisp footwork on the Inside Edge of his Left Foot; the Ladies will be 
taken side and slightly back, because she will be making ¼ turn to the Left to face 
her partner, with the footwork of Inside Edge of the Ball, then Heel; again because of the turn.  

For the last step both partners will have a closing of the feet; Man with the Right Foot, closing slightly back; Ladies 

with the Left Foot, closing slightly forward.  Both partners will close very crisply, using Whole Foot.

All of the above will take lots of practice; following which, perhaps on the next lesson (or two!) we will need to 

embellish everything.  First, we will need to add the correct timing of:  SSQQ for the two walks, followed by the 

Progressive Link.  The Closed Promenade will be counted: SQQS. Also, in order to ‘dress up’ the Link it is important 

to perfect the Footwork: The Man will use the Inside Edge of the Right Foot and the Inside Edge of the Ball of 

the Left Foot.  The Lady will use the Inside Edge of the Ball Heel of the Left Foot and the Inside Edge of the Ball of 

the Right Foot. The nicest thing about this little grouping is that it can be repeated all around the room.

As far as the lead on the part of the Man is concerned, it will be mainly a body lead as he takes the 2ndstep of the 

Link, whereby he has a slight body turn to the Right, causing the Lady to have ¼ turn to the Right.  At the end of the 

Link both partners should strike a ‘pose’ and look very proud and snooty, keeping the eye level up. When the Closed 

Promenade is danced the Man will lead the Lady to turn Left between Steps 2 and 3; until he is a little more 

proficient where he can make this a hip lead, he can temporarily use a hand lead.  The Lady’s Closed Promenade 

gives her a chance for stylizing by having her ‘snap’ the head and the Right hip as she actually ‘toes in’ with 

the Right Foot.  

This material may not seem to be too exciting for a teacher; however, to add any more step patterns too soon can be 

a disaster!

In the next issue I shall attempt to ‘dress up’ the Tango a little more.

 

TANGO!
Miriam Ellis

A.I.D.A. Examiner
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Next have the Men and the Ladies combine these two Walks, then try having them 
repeat the Walks several times, pointing out that they will naturally curve a little to the 
Left, eventually ending in a circle.  Obviously we would not want to dance in a circular 
fashion, so explain to them that we would usually take no more than two Walks at one 
time.   

Now turn on the music, using a very slow Tango for learning purposes.  Have all 
of the students practice these curving Walks, using all Slows.  Note that the body stays 
in the same position throughout for both Men and Ladies.  

We are now ready to learn how to hold a partner for Tango.  Have the Men take 
dance position with their partners, as they would for any of the other Ballroom Dances.  
Next, tell the Men to become ‘possessive’ by wrapping 
their Right arm further around the Ladies, allowing the 
Right arm and hand to slope slightly downwards and 
keeping the hand ‘cupped’.  This will give the Ladies a 
little more Left Arm to deal with, so they should allow it to 
wrap around the Man’s Right Arm, as an extension of his. 
She should ‘spike’ the fingers of the Left Hand and ‘tickle’ 
her partner under the arm with her thumb.  As a result of 
this more ‘compact hold’ the joined hands (Man’s Left and 
Lady’s Right) will naturally angle in a little more 

Once you have them in the correct dance position 
have them  repeat the very first exercise (preparatory 
step) with the weight on the Man’s Left Foot; Lady’s Right 
Foot, making sure that the Man leads this important move 
by bringing the Lady forward as he slips the Right Foot back.  

Now have them practice the Tango Walks, first without music, then with music.

Have them form their lines again, and have the Men take three walks forward, 
(all Slows) followed by a short step to the Right with the Right Foot, making sure to 
settle the weight well into that Foot (also counted Slow). (Note that this step will 
actually end up being taken side and slightly back because of the Man’s body 
position.)   Have the Ladies take three steps back (all Slows), followed by a short step 
to the Left with the Left Foot, making sure to settle the weight well into that Foot (also 
counted Slow). (Note that this step will actually end up being taken side and slightly 
back because of the Lady’s ¼ turn to the Right.) This move has prepared them for the 
Progressive Link, which is usually a very tricky step pattern to teach and to dance, 
because everyone overdoes it at first.  By using all Slows for this exercise you will take 
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heel lead (similar to what the Men did after the preparation step).  At the end of this 
sidestep have the students all check to see that they have ended ‘knee over toe’.  The 
next step, again for both partners, will be another strong walk; this time it will be taken 
forward in Promenade Position, and across the line of the other foot.  The third step for 
the Men will be taken as a sidestep and slightly forward, with very crisp footwork on the 
Inside Edge of his Left Foot; the Ladies will be taken side and slightly back, because 
she will be making ¼ turn to the Left to face her partner, with the footwork of Inside 
Edge of the Ball, then Heel; again because of the turn.  

For the last step both partners will have a closing of the feet; Man with the Right 
Foot, closing slightly back; Ladies with the Left Foot, closing slightly forward.  Both 
partners will close very crisply, using Whole Foot.

All of the above will take lots of practice; following which, perhaps on the next 
lesson (or two!) we will need to embellish everything.  First of all we will need to add 
the correct timing of:  SSQQ for the two walks, followed by the Progressive Link.  The 
Closed Promenade will be counted: SQQS. Also, in order to ‘dress up’ the Link it is 
important to perfect the Footwork: The Man will use the Inside Edge of the Right Foot 
and the Inside Edge of the Ball of the Left Foot.  The Lady will use the Inside Edge of 
the Ball Heel of the Left Foot and the Inside Edge of the Ball of the Right Foot.  

The nicest thing about this little grouping is that it can be repeated all around the 
room.

As far as the lead on the part of the Man is concerned, it will be mainly a body 

lead as he takes the 2nd step of the Link, whereby he has a slight body turn to the 
Right, causing the Lady to have ¼ turn to the Right.  At the end of the Link both 
partners should strike a ‘pose’ and look very proud and snooty, keeping the eye level 
up.  When the Closed Promenade is danced the Man will lead the Lady to turn Left 
between Steps 2 and 3; until he is a little more proficient where he can make this a hip 
lead, he can temporarily use a hand lead.  The Lady’s Closed Promenade gives her a 
chance for stylizing by having her ‘snap’ the head and the Right hip as she actually 
‘toes in’ with the Right Foot.  

This material may not seem to be too exciting for a teacher; however, to add 
any more step patterns too soon can be a disaster!

In the next issue I shall attempt to ‘dress up’ the Tango a little more.



I believe the enthusiasm and happiness for dance activities is off of the fun chart!

Of course, due to the past 16 months pandemic, normal ballroom lessons and activities have not 
been possible for everyone. Professionals and amateur dancers, studio owners,  competition 
organizers,  etc. have all been affected by state,county and city restrictions to be  in full operation or 
have social gatherings .
I could go on and on but.....

  After  a long week of judging  and the   unpopular duty of inviglilation, I really wanted to convey 
that the entire week was so pleasant because I could feel  and see such an  overall happiness from 
so many dancers. There was certainly a lot  of
enthusiasm in the ballroom regardless of the time of day . Dancers seemed seemed to really  show  
appreciation regardless of their placements. Not one person  wanted to take a bite out of me or  to 
challenge any closed syllabus inviglilation issue when approached. All  were quite civilized and 
mannerly.

Only speaking to myself at the time I said "Wow...I think dancers are just so happy to return to 
some normalcy. " The masks,the distancing of tables and other safety procedures did not put a 
damper on the event as most everyone was just happy to be doing what they love to do. So 
please...
Let's  keep the enthusiasm going!

"There is no duty we so much underrate as the duty of being happy. BY being happy we sow 
anonymous benefits upon the world."

    Robert Louis Stevenson

     Social Graces
            Cher Rutherford

             Aida examiner
                      A++ B++ C++ D++ E++
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																														Judging	Same	Sex	Partners

																								by	Lee	Fox

																										A+	C+	D+

		

				Now	that	ballroom	dance	compeLLons	in	the	U.S.	have	evolved	to	allow	same	sex	couples	
to	parLcipate	in	compeLLons	by	placing	them	onto	the	same	floor	as	the	opposite	sex	
couples,	the	judges	are	faced	with	a	totally	new	set	of	dancers	compeLng	against	each	other.		
Piece	of	cake,	right?		Not	really?		But	then	again,	yes,	it	is.

			Let’s	examine	the	criteria	most	judges	use	when	watching	the	dancing	skills	of	the	dancers.		I	
asked	several	officials	I	know	who	have	judged	same	sex	compeLLons	thought	the	world	what	
their	thoughts	are.		Here	are	some	of	the	answers	I	received	in	no	parLcular	order:

			Timing/Rhythm	–	Partnership/ConnecLon	–	CharacterisLcs	of	the	Dance	–	Footwork	–	
Floorcram	–	Technique	–	Musicality	–	Costuming	–	Framework	–	AcLon/ReacLon	–	Quality	of	
Movement	–	Topline/Posture

“What	I	look	for	in	gender	neutral	compeLng	partnerships	is	not	really	different	than	
tradiLonal	partnerships.		The	character	of	each	dance	should	be	clear	to	me.”	–	Dana	
Edwards	

“Quality	dancing	is	quality	dancing	regardless	of	gender.	Technique	is	technique.		A	
judge	should	not	see	age,	color,	ethnicity	or	gender…just	who	is	the	best	dancer	on	the	
floor.”	–	Wendy	Johnson

“What	I	think	should	be	made	crystal	clear	to	judges	judging	same	sex	couples	for	the	
first	Lme	is	that	it’s	no	different.		See	through	the	costume	to	the	dancing.”	–	Beth	
Knoll

			Some	judges	feel	there	is	no	way	to	compare	same	sex	couples	to	opposite	sex	couples	
objecLvely	because	they	are	different.		Watching	a	female	lead	or	a	male	follow	does	not	
compare	to	the	tradiLonal	male	lead	and	female	follow.

	“Of	course,	it’ll	be	a	bit	like	comparing	‘apples	to	oranges’,	but	not	as	much	as	
‘Champion	of	Champions’,	‘Grand	Slams’,	or	‘Best	of	the	Best’	where	the	winners	of	the	
different	styles	are	posiLoned	against	each	other.		I	think	that	the	bo$om	line	in	this	
conundrum	is	the	judging	criteria	‘characterizaLon	of	the	dance’,	which	is	basically	the	
final	decision	maker	for	judges,	when	all	other	criteria	are	equally	level	in	comparison.”	



			Some	judges	are	having	difficulty	wrapping	their	brains	around	the	concept	of	men	dancing	
with	men	and	women	dancing	with	women	to	begin	with.		This	could	be	the	result	of	bias	(real	
or	perceived)	insLlled	in	them	from	an	early	age	in	a	world	(usually	the	world	in	which	they	
grew)	where	a	couple	is	tradiLonally	one	male	and	one	female	with	no	or	very	limited	
exposure	to	other	compilaLons	of	a	couple.	

			The	BDC	(BriLsh	Dance	Council)	now	has	“well-dramed	online	training	that	informs/alerts	
adjudicators	to	different	unconscious	bias	that	could	affect	a	judge’s	decision	during	a	dance	 	
and	that	could	lead	them	to	discriminate.		Age,	size,	gender,	perceived	sexuality	were	some	of	
the	concepts	menLoned	that	could	influence	but	should	be	overlooked	when	judging	
dancing.”	–	Sergio	Brilhante

“Judges	should	be	gently	reminded	that	while	we	may	be	born	with	reproducLve	
organs	that	dictate	our	biological	gender,	our	noLon	of	what	this	means	and	how	

gender	is	expressed	is	determined	to	a	great	part	by	culture.		In	the	17Yr	and	18Yr	
centuries	men	wore	stockings,	wigs	and	make	up.		Self-evaluaLon	is	criLcal	because	
judging	and	prejudice	are	on	the	same	team.		As	partner	dancers,	we	know	that	our	
beauLful	dance	form	requires	a	special	level	of	cooperaLon.		While	the	terms	‘leader’	
and	‘follower’	carry	value	(again	–	because	of	culture),	we	know	that	they	are	of	equal	
worth	in	a	dance	partnership.		A	good	team	(no	ma$er	the	gender)	will	demonstrate	a	
fluid	execuLon	of	the	steps.		Most	important	is	for	those	who	are	judging	to	self-access	
first	as	to	where	they	are	with	regard	to	their	own	concept	of	gender	and	gender	roles	
in	general	because	when	all	those	bodies	get	on	the	floor,	it	will	be	a	challenge	to	
observe	with	fresh	eyes.”	–	Sarah	Billings	Wheeler

			In	conclusion,	judges	should	remember	that	movement	is	movement.		If	they	believe	that	
any	school	figure	demonstrates	any	kind	of	gender	portrayal,	then	they’re	not	ready	for	this	
evoluLon.		There	is	always	plenty	to	evaluate	as	we	know	from	the	criteria	listed	above,	but	
ulLmately,	the	best	quality	partnership	should	win.
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PART ONE: Introduction 
  My name is Jacob Maros Reves. I am, currently, in my third year as a candidate to get certified 
in International Ballroom, International Latin, American Ballroom, American Rhythm and Theater 
Arts styles of dance. I am writing this article with a great pleasure, honor and privilege, and I 
sincerely thank Miss Dana Edwards (AIDA) for contacting me and giving me the opportunity to 
do so. I would like to share my experience with readers. I hope this article will introduce me to 
you and also provide a basic informational path for future candidates. 
 

PART TWO: History 
  My dance journey began at the age of nine in a lovely small town. The town is in eastern 
Europe called Michalovce, which is located in Slovakia (formerly known as Czechoslovakia), at 
dance school called TS Gracia Michalovce. I began competing with my dear friend, Kristina 
Takac-Horvatova. We started at an age assigned category in the lowest level as an amateur 
couple. We trained vigorously and had wonderful, highly qualified coaches. We participated in 
countless competitions and placed in the finals. As the years went by, we moved up through the 
point system and age categories. By the age of sixteen, we achieved Category ‘A’ in both 
International Ballroom and Latin. At the time, that was the highest category a couple could 
reach.
 
  At the age of eighteen, I decided to move to the USA. After my O-1 status was granted to me, I 
started to teach as a professional dance instructor. I ended up settling down in state of 
Michigan. I absolutely love Michigan, but living here also meant that I would have a very difficult 
time finding a partner here to continue with my competitive career. Therefore, I chose to refocus 
my goal from competing into teaching. For the last twenty-six years I have been teaching and 
coaching pro-am dancers, amateur couples and professional couples. I also had the privilege to 
work with Olympic medalist, Christopher Bowman. I also most recently worked at the world-
renowned skating club Arctic Edge in Canton, Michigan. 
 
  Three years ago, I felt it was the right time for me to get even more into dance theories, and I 
decided to get certified and obtain official academic credentials. I contacted Miss Izabela 
Jaworska (AIDA, ISTD Fellow and Examiner) to find out more information. I knew Izabela went 
through the process as well. To my pleasant surprise, she told me that she teaches dance 
courses which are specifically focused on preparing professional teachers towards accreditation 
through examination after a course. That is just amazing, I thought, and of course I signed up. 
The whole experience was very new at first, but I have found it to be very rewarding. I would like 
to share how I, personally, prepare for each exam and what I have learned going through this 
process. Please note, these are my own personal experiences and observations, and I am in no 
way communicating these experiences as a standard for all candidates. 

 

PART THREE: Preparation for an exam
There are several parts to each examination. Therefore, a candidate needs to prepare for each 
section of exam with a great deal of care. For me, each exam preparation takes several months, 
especially at higher levels. Preparation is practicing exam format over and over. 
 
Exam section 1: Demonstrations
Each exam commences with dance demonstrations. Candidates are 
required to prepare and demonstrate all dances they are examining for. 
This is done with a partner. Each dance needs to be demonstrated to 
music as a leader and follower. Demonstrations must be 
choreographed in such a manner that they present clear syllabus 
figures with proper technique, style, precedes and follows. 
Choreography can have figures from the next level up, but it is 
absolutely necessary to dance them properly, otherwise demos can 
hinder the demonstration scores. In addition, demonstrations need to be 
danced at the quality level one is examining for. For example, if you are 
examining for silver, the quality cannot be bronze. It is about Dancing 
both parts as a leader and follower, proper technique and figures, and 
quality of movement. If a candidate dances off rhythm that would lead to 
an automatic failing grade and the examination would conclude at that 
moment. The candidate would not be able to move onto section 2 of an 
exam. Hence, we all work on practicing demos very diligently. 
 
Exam section 2: Solo demonstration



PART THREE: Preparation for an exam
  There are several parts to each examination. Therefore, a candidate needs to 
prepare for each section of exam with a great deal of care. For me, each exam 
preparation takes several months, especially at higher levels. Preparation is practicing 
exam format over and over. 
 
Exam section 1: Demonstrations
  Each exam commences with dance demonstrations. Candidates are required to 
prepare and demonstrate all dances they are examining for. This is done with a 
partner. Each dance needs to be demonstrated to music as a leader and follower. 
Demonstrations must be choreographed in such a manner that they present clear 
syllabus figures with proper technique, style, precedes and follows. Choreography can 
have figures from the next level up, but it is absolutely necessary to dance them 
properly, otherwise demos can hinder the demonstration scores. In addition, 
demonstrations need to be danced at the quality level one is examining for. For 
example, if you are examining for silver, the quality cannot be bronze. It is about 
Dancing both parts as a leader and follower, proper technique and figures, and quality 
of movement. If a candidate dances off rhythm that would lead to an automatic failing 
grade and the examination would conclude at that moment. The candidate would not 
be able to move onto section 2 of an exam. Hence, we all work on practicing demos 
very diligently. 

Exam section 2: Solo demonstration
  At this point of an exam, the Examiner asks a candidate to demonstrate an 
amalgamation of figures they name. The Examiner will also choose the gender (leader 
or follower) a candidate should demonstrate the amalgamation. It is very important that 
a candidate is familiar with all figures. I would say any amalgamation could consist of 
approximately five figures. I always try to immediately visualize the sequence in my 
mind, but there were times when I had to ask if I can have a minute to run it through. 
That request was always granted. Then, the music comes on and the candidate 
dances the amalgamation to the best of his/her ability— fully out. I find this section 
should go smoothly if I prepare well, with regards to precedes and follows. The 
Examiner chooses how many amalgamations a candidate will dance. If all goes well, a 
candidate may proceed into final part of an exam. 
 
 



Exam section 3: Theory 
 I feel that this section is the most intensive part of any exam. The theory preparation takes me 
months of daily reading, studying, and eventually quizzing. This section will last hours in an 
examination room to be completed successfully. There is a time assigned for each dance and 
there is a specific formula for how a candidate must convey the information to answer the 
Examiner’s questions. 
Candidates need to have complete knowledge of ALL syllabus figures in detail, and must be 
able to technically analyze each figure verbally. They must also demonstrate that analysis at 
the same time. The analysis includes, but is not limited to, positions of feet, alignment, amount 
of turn, rise and fall, footwork, sway and CBM. It is advised that the best method is to speak 
first, and then demonstrate required material. In addition, precedes and follows must be 
understood, counting in beats and bars, giving descriptions of figures, figure composition, and 
questions and answers from Q n A books. 
It is sometimes misunderstood that a candidate is examined only for one specific level. That is 
not so. Examination for Licentiate/Member level (for example) will include all below levels first 
(student-teacher, Associate). Some candidates choose to combine two exams and levels into 
one exam. I have chosen to be examined separately for each style and level. I feel that it helps 
me with how much material I need to know and it doesn’t become unmanageable for me. I also 
feel the Examiner and I have an opportunity to go deeper into knowledge of each style and 
level because we have more time per level. I feel it is more thorough doing the examination 
per level, which I appreciate. 
To avoid getting overwhelmed with the amount of information one needs to learn for theory 
section, I divide my theory studies in following format:
  Part 1: Routines and Demos. 
I rent dance studios to practice all routines as a leader and follower. 
  Part 2: I read theory, syllabus. 
Firstly, I just read the syllabus and try to start to visualize figures. Then, I go back and start all 
over again, but this time I visualize each step information of the figure until all columns/ charts 
are completed. I feel this is when I actually absorb the material. This “reading” I do many 
times, dance by dance, one figure at a time. Once I feel somewhat comfortable with charts, 
notes, overall material, I move on into quizzing. A dear friend of mine quizzes me many times, 
many hours. This process takes many weeks, for me. 
Ones I feel comfortable with charts, I go to studio and dance charts step by step, figure by 
figure correctly by charts, while speaking in format as required in examination room during an 
exam. 
 
This is how I prepare for all my examinations. For me, to feel comfortable and ready this 
process takes a lot of practice and time. I study as much as possible and I do my best to study 
daily.
 
 
 



PART FOUR: Conclusion
  In conclusion, I would like to say that going through the certification process takes time and patience. I 
find the whole experience challenging, but very rewarding and fun. In my honest opinion, I believe that 
every serious dance instructor should strive to improve. The certification process is about improvement. 
Now, in my third year, I have realized, it is rewarding to get academically accredited. This accreditation will 
eventually lead to qualifications to obtain adjudication credentials. However, I personally find the most 
satisfaction in knowing that I am providing and teaching students proper technique and the highest quality 
instruction in their lessons. Seeing my students’ dance skills improve and also understanding what they 
are doing and why makes it all worth it for me.

  Lastly, I would like to thank all the readers of this article. I want to express gratitude to Topline dance 
magazine and American International Dancers Association (AIDA) for giving me this opportunity.

Keep on dancing, friends!
 
Jacob Maros Reves
AIDA, ISTD, Dance Vision, USTA Licentiate/ Member
  



     Examination Candidate Successes  
Lori Woods-Gay at the Dance Pavilion

Congratulations!
to Jacob Maros Reves, Chad Brown, and Yuan Yao of Michigan for successfully 
passing the American Ballroom Exam, and to Vitaliy Kozhev of Ohio for passing 
the Theatrical Dance Exam from the newly published curriculum co-authored by 

Lori Woods-Gay and Cher Rutherford.
Thank you all for your hard work and commitment.

 

https://www.facebook.com/photo/?fbid=1955062934663090&set=a.288655951303805&__cft__%5B
https://www.facebook.com/photo/?fbid=1955062934663090&set=a.288655951303805&__cft__%5B


American Ballroom 
Yuan Yao Member July 2021 Izabela Jaworska 

Chad Brown Member July 2021 Izabela Jaworska 

Jacob Maros Reves Member July 2021 Izabela Jaworska 

    

American Rhythm    

None    

    

International Ballroom    

Barbara J. Capaldi Fellow February 2021 Peter Kadel 

Sergey Bolotnikov Fellow May 2021 Diana McDonald 

    

International Latin    

None    

    

Theatrical Dance    

Vitaliy Kozhev Member July 2021 Izabela Jaworska 

    

International Viennese Waltz    

Vitaliy Kozhev Member July 2021 Izabela Jaworska 

    

Congratulations Candidates!


