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African Grey Parrot  

“African Grey - Indulgence Two”  
Nicholas Jainschigg  
Sculpture: Oil on carved basswood, laser cut metal, glass eye  

 

“African Grey - Indulgence Two” references both the suffering of this parrot in a 
religious and moral context and the fact that it is now endangered by the wildlife trade.  

This piece is part of a series of works that draw comparison, through craft and 
symbolism, between the current economic model of the Fine Arts and the Roman 
Catholic concept of “Indulgences” or remittances from sin and penance through the 
payment of money. Each references a particular crime or sin and draws a parallel to 
equivalent Christian iconography. For the African grey parrot, my goal was to create an 
engaging, well-crafted visually appealing image/object inspired by a combination of 
Medieval allegory, Victorian taxidermy mounts, Cathedral screens and bird cages. 



Elephant  

“Elephant Skin”  
Natalie Darmohraj  
Textile Design: Wool, mohair  

 

“Elephant Skin” asks each of us to answer this question: why do we value the dead teeth 
(ivory) of elephants more than their complex social lives?  

This garment was inspired by the life experience of the beautiful and vulnerable African 
Elephant. Specifically, the stitches and colors represent the pattern made in the sand by 
the animal’s skin when it sleeps, under the watchful eye of another. I am fascinated by 
elephant family structure, including the way they take care of each other and their ability 
to show what we interpret as emotion. I am distressed by what is happening to them as a 
result of their interactions with humans, especially poaching. There is no question the 
ivory trade has a psychological impact on these animals. Death, illness, injury, and fear 
experienced by one elephant impacts the rest of its family. I learned that many people 
who buy this commodity do not know the animal has to die in order for it to be harvested. 
The elephant is worth so much more alive.  

“Sumatran Elephant”  
Angela Gram  



Digital scan of original oil painting  

“Sumatran Elephant” examines the problems of population fragmentation and isolation, 
two of the main problems affecting the future of this species.  

I was drawn to the Sumatran elephant because the concepts of fracturing and dispersal 
relate to the challenges associated with its conservation. This population of Asian 
elephants was in trouble before the wildlife trade exploded. This piece is informed by 
discussions with scientists about elephant defense behavior and threat displays. I also 
researched the scientific literature about habitat loss affecting elephants and the resulting 
fragmentation of increasingly isolated populations on the island of Sumatra. I intended 
for the final painting to serve as a conceptual narrative about these shifting environmental 
forces, and, as with all of my work, to examine the dialogue between our contemporary 
culture and the natural world. Most of us experience the reality of wilderness and wild 
animals only in the imagination. The realm of the mind distorts, allegorizes, and projects 
onto these subjects - the elephants in this case - in various ways. The animals in my 
paintings are meant to symbolize this ambiguity as their identities disperse into uncanny 
and surreal forms.  

“One Hundred and Four”  
Traer Scott  
Photograph: Archival inkjet wall application  

 

“One Hundred and Four” is a visual representation of the number of African Elephants 
slaughtered by ivory poachers every day in Africa.  

The daily poaching of African elephants has produced a predictable pattern of death. This 
species is now in an official state of vulnerability. The data is clear: the loss of an 
estimated 104 animals a day when combined with habitat loss will eventually lead to 



extinction of the African elephant unless we stop the killing. The elephants used here to 
represent the “one hundred and four” were photographed in captivity where they live on 
display for people yet remain safe and cared for, free from the dangers faced by their wild 
counterparts in Africa. Although traditional hunting rifles are still frequently used in 
elephant poaching, the rising weapon of choice is a semi-automatic rifle like the AR-15 
depicted here. African Elephant populations are in steep decline, and it is only through 
the support of anti-poaching initiatives and conservation efforts that we can hope to 
secure the future existence of these magnificent animals.  

 
Hawksbill Sea Turtle  

“Plight of the Hawksbill Turtle: Poached, Tangled, Carved”  
Rae Whiteley  
Ink on clayboard  

 

“Plight of the Hawksbill Turtle: Poached, Tangled, Carved” represents the impact of the 
wildlife trade on three stages in the life of this endangered species.  

The Hawksbill Turtle is critically endangered due mainly to anthropogenic threats, 
especially the wildlife trade, both illegal and legitimate. These problems have caused 
their numbers to dwindle, especially among nesting females, putting the species further at 
risk. Although basic protections for marine turtles like the Hawksbill are in place in many 
parts of the world, the legislation is neither consistent nor universal. As a result, their 
trade is poorly regulated in most countries and in international waters. To solve this 
problem, the public needs to first understand the plight of the Hawksbill turtle, only then 
will people take action. My goal is to emphasize the natural beauty of this animal while 
also informing the viewer about what happens to sea turtles as the go through the three 
major stages of life.  

Lion  



“Long Live the King” 
Chloé Bulpin  
Digital Illustration  

  

“Long Live the King” celebrates the Lion Guardians, modern Maasai warriors who now 
protect lions rather than hunt them.  

In popular culture, the lion is the king. In reality, he is prey. African Lions are now 
victims in their own jungle. They have gradually died out in the Middle East and 
Northern Africa, with their populations in Sub-Saharan Africa estimated at 30,000 in 
2016. This is a decrease from an estimated 430,000 in the 1940s. Lions are losing their 
habitat to agricultural development and dying because farmers are shooting or poisoning 
them out of fear that they will eat their livestock. The largest males are hunted as trophy 
prizes and their bodies are harvested for various medicines, manufactured in Africa as 
well as Asia. Worse, after a pride has lost its alpha male, a new male takes over and kills 
the offspring of the dead male. This normal lion behavior is now hugely problematic 
given there are so few breeding animals remaining. To help stop these losses, Maasai 
warriors have made remarkable changes: they have moved away from their age-old 
tradition of defining “warrior hood” by as a time to hunt lions and now designate young 
men as Lion Guardians. In this piece, I tell this narrative from the lion’s perspective.  

 
Pangolin  



“Demystify the Pangolin”  
Sabrina Mortensen  
Digital illustration  

 

“Demystify the Pangolin” blends the imaginary animal in our fairy tales with the real one 
that is the object of uncontrolled greed.  

The tragedy of the pangolin is not only how many individuals are being killed for the 
wildlife trade, but also how poorly we understand this reclusive creature. To most of us, 
the pangolin is a myth, a magical dragon that cannot possibly exist outside of fairy tales, 
a symbol of the unknown. Even the scientists who have dedicated their entire lives to 
researching this species have more questions than answers about its basic biology and 
behavior. To better protect these creatures, we must shatter this barrier of ignorance. We 
need to demystify and separate the real animal that is in need of our help, from the 
romantic imaginary one. Otherwise, this rare scaly mammal will disappear before it is 
known, and before we know it.  

Red and Green Macaw  
“Mesh, Beak and Feather”  
Wen Hsu  
Collage: Embroidery, pencil and ink on watercolor paper  



“Mesh, Beak and Feather” questions our desire for beauty and disregard for the damage 
caused to obtain it.  

The Red and Green Macaw is condemned because of its beauty. They are actively traded 
to be kept as pets and their feathers used as ornaments. The perception of Macaws as 
luxury goods enables the cruel and reckless wildlife trade. I chose to work in embroidery 
because it is a medium traditionally used to create beautiful and luxurious fabrics. It is 
also labor intensive, and the process gave me time to contemplate and process my own 
feelings of sadness, anger and impotence. The superimposed silver thread mesh grid 
doubles as a visual reference to keeping macaws in captivity (cages, wires, etc.) and as a 
metaphor for the wildlife trade network.  

“Pondering Parrots”  
Emily Poole  
Illustration: Watercolor, gouache  

“Pondering Parrots” is testament to the many ways people have failed these birds.  
 
As part of my research for this exhibition, I visited Foster Parrots, Ltd. a rescue facility in 
Rhode Island. As I walked through the facility I felt scrutinized, not only by the birds that 
climbed their enclosures to stare or call at me, but also by all the experiences the room 
held. The faces of all the people who had passed these birds from country to country and 
home to home seemed to be looking back at me through so many parrot eyes. The need 
for rescue facilities, the director of the facility told me, is because we continually fail to 
meet the needs of these birds. This work explores three points from which this failure 
originates: when a Red and Green Macaw is taken from its nest and treated as a tradable 
object rather than a sentient being; when a bird is kept as a pet in an environment that 
does not meet its complex dietary, physical, and social needs; when a bird’s identity is 
forced to change as it passes through multiple homes.  

Rhinoceros  



“Horns”  
Shou Jie Eng  
Collage: flakeboard, graphite, gouache, ink, paper, plastic  

“Horns” explores the irrationality of the demand for rhinoceros horn.  

The rhino horn trade receives rightful focus from conservationists for the danger it poses 
to the survival of both the African white and black rhinoceros species. This ongoing 
demand is irrational given that rhino horn has now been struck from traditional Chinese 
medicine manuals and has been proven to have negligible medical effects under 
laboratory conditions. The horn is composed of almost-mundane materials: keratinous 
structures protected by a matrix of melanin and calcium, a mixture found in beaks, 
hooves, hair, and nails of other animals, including humans. As someone who grew up in 
Southeast Asia, I am well aware of the often far too casual attitude towards exotic and 
endangered animal products. This commonly found materials and simple techniques used 
to construct this piece represent the rhino horn as ineffective medicine, setting up a 
contrast with the obvious continued harm caused by poaching a shrinking rhinoceros 
population in Africa.  

“White Rhinoceros”  
Mara Trachtenberg  
Wood, fondant, Styrofoam, royal icing  
 

 

“White Rhinoceros” is meant to show the beauty and destruction inherent in the human 
relationship with nature.  



For this piece, I studied the use of rhinoceros horn as a trade commodity both for 
medicinal purposes and for carvings. The sculpted ornate rhinoceros head resembles 
traditional Asian Carvings. By sculpting the animal to resemble the object for which it 
has been killed, I hope to draw attention to the wildlife trade, which turns parts of animals  

 
into commodities and drives them to extinction, all to make a profit. The collaboration 
with Creature Conserve was an opportunity for me to explore the power dynamics within 
the nature/human relationship in a new way. This piece is part of an ongoing series of 
works, Decadent World Topiary Garden, in which sugar sculpture, animals, and animal 
human hybrids are symbolic of the interactions between humans and nature.  

Tiger  

“Take Me Home”  
Insil Choi  

 
Painting: Gouache  

“Take Me Home” presents the sad reality that we value tigers for their fur more than for 
their precious and inherent beauty.  

I grew up in Korea reading many beautiful tales about Siberian tigers that roamed 
throughout my country, even though they have been extinct there since 1922. The tiger 
population was decimated, wiped out, killed by trophy hunters, both foreign and local. By 
participating in this exhibition, I had the opportunity to learn why tigers are still being 



traded and what is necessary to bring them home. Many consumers of tiger parts re 
ignorant of the ugly truth behind wildlife farming and trading. My intent with this piece is 
to encourage the viewer ask themselves how they see this animal, as a product or as an 
individual.  

“Fragility of the Amur”  
Jimmy Xia  
Digital illustration  

 

“Fragility of the Amur” explores the current threats to the Amur (Siberian) tiger by 
combining two artistic methods, animated and scientific illustration.  

This exhibition gave me the opportunity to collaborate with scientists and animal experts 
who work with tigers. As a result, I now have a more intimate understanding of this 
animal. I learned about the personalities of tigers as well as the problems they currently 
face in the wild, including loss of individuals from the wildlife trade. I learned about the 
playful yet solitary nature of these tigers, the lack of genetic diversity among this 
particular subspecies, and poaching for the wildlife trade. Through my artwork I hope to 
share with the viewer the many facets of life for the Amur tiger. I hope to convey the 
message that as a species it is not only magnificent, but also extremely vulnerable.  


