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Picture of the choir

Thirty-Sixth Concert Season
Western Colorado Chorale

About the Chorale
Founded by Dr. Monte Atkinson in 1985, The Western Colorado 
Chorale’s mission is to perform great choral music from around the 
world. Dr. Adam Kluck continues the tradition, having taken up the 
baton in 2020. The Chorale’s 50-plus singers come from all walks of 
life, including professional musicians. The Chorale’s strength lies in 
the passion of its members, who volunteer their time and talents to 
create truly memorable art together.  The Chorale is the collaborative 
choral organization with the Grand Junction Symphony Orchestra.  
As an adjunct organization to the Symphony, the WCC is a non-profit 
organization.  Donations to the Chorale are tax-deductible under section 
501(c)3 of the IRS tax code.
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Music Director
 Adam Kluck DMA 

Treasurer
Cassa Fox

Board Member
Dan Bunnell

Graphic Design
Erica Kolanowski

President 
Scott Finholm

Secretary
Rachel Hoge

Librarian
Ellen Tomlinson

Vice President of Operations
Cassa Fox 

Communications
Pam Gregory

Stage Manager
Beki Neil

Social Media
Miki Sturges

Founder/Emeritus Conductor/ 
Vice President of Marketing 

Dr. Monte Atkinson

Western Colorado Chorale Leadership 
2021-2022 Concert Season

The Western Colorado Chorale is pleased to initiate the Chorale's Legacy Endowment.  
Watch for more information at our winter concert.
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President’s Letter
On behalf of the Chorale’s Board and our singers:
Welcome Back! We are thrilled that you are here! This
2021-2022 season is a season of firsts: our first season
since we had to take the past year off.  This is also
Dr. Adam Kluck’s inaugural season with the Chorale
as Music Director. This new season has been in the
planning stages for over a year. In the planning, we
participate in something extraordinary: our meeting
and organizing turn into a celebration through music.

This season we renew the Western Colorado Chorale’s
continuing mission, founded decades ago, to share
high-level choral music with the Grand Valley. Each
concert will contain works that Dr. Kluck has chosen
to align with his season-long theme: Horizons.
You have so much to look forward to, including the
return of our Carols Concerts, as well as our spring
Masterwork concerts with select members of the
Grand Junction Symphony. Staying with the topic
of the Symphony, please consider joining us for the
Symphony’s masterwork concert this coming spring
at the Avalon when the Chorale and GJSO perform
Mozart’s Requiem.

The Board and I would like to also express the
Chorale’s appreciation to all of our underwriters for
this season. We truly cannot do what we do without
their generous support for our music.

Our concert underwriters:
Alpine Bank
Jim and Helen Gebhard
Chuck and Robbie Breaux

We also appreciate our Sponsor-a-Singer supporters. 
This initiative began years ago when times were tough 
for the Chorale and it has continuedto benefit the 
Chorale’s financial health. Thank youas well to our 
season ticket subscribers. Your steadfast attendance 
ensures our hard work will have a ready audience. 
We thank you for spreading the word about what 
we do here.

I know that I speak for the members of the Chorale
in thanking the friends and family in the audience
for your support. I am reminded that none of what
we do is possible without the love and support of
family members. Many singers have a family that
needs support to be able to leave the house every
week for several months of rehearsals: that too is a
commitment of time and energy for which we can
not repay you, except for the music we help
create together. We know you will enjoy this evening
and season and look forward to continued
collaboration with the Chorale.

Scott Finholm,
President

Scott Finholm, President
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Dr. Adam Kluck
Adam Kluck, DMA, conducts four choirs at Colorado 
Mesa University. Additionally, he teaches Advanced Choral 
Conducting, Teaching Special Ensembles, Choral Methods 
and Choral Literature. His philosophy in the choral rehearsal is 
centered around trust, vulnerability and using music to explore 
the human experience. 

Dr. Kluck's dissertation was on James MacMillan's Strathclyde 
Motets, and his current research interests include the choral music 
of Dmitri Bortniansky, Robert Carver and James MacMillan. He 
is also engaged in research centered on the academic education 
of singers and the current state of regional chorus employment 
opportunities for singers and conductors.

He has experience conducting at all levels of ensembles and was 
invited as one of five conductors worldwide to participate in a 
week-long intensive conducting symposium with two professional 
choirs in Toronto, Ontario, Canada in 2015.

As for his teaching style, he is always looking for texts that are 
relevant to us today, and the best composers at setting those texts. 
Exploring and sharing music with each other is a way for us to 
engage in face-to-face, meaningful human interaction that we just 
do not experience anywhere else. Most of all, he values the pursuit 
of excellence in music for its own sake. Dr. Adam Kluck

Misty Sothers received her BA degree 
in Piano Performance from Bethany 
College in Kansas and her MM degree in 
Piano Pedagogy from Butler University
in Indiana. She has been an adjunct 
faculty member at McPherson College, 
Bethany College and Butler University.  
She was also an instructor for the 
Indianapolis Piano Academy and the 
world-renowned Indianapolis Children’s 
Choir. Misty has collaborated with artists 
in the International Society of Bassists 
Symposium and the NATS Award Artist 
Competition Finals. Currently she is the 
pianist for the Messiah Choral Society 
and Vocal Arts Ensemble at CMU. She 
also accompanies guest artists, students 
and faculty at CMU as well as operating 
her own private piano studio.
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Cierra LeVan
Music Teacher

Lillyan McCormick
Science Teacher

Rebecka Parry
Geriatric Care 
Coordinator

Nicole Scates
Music Teacher

Miki Sturges
Empowerment Coach

Julie Sinnott
Physical Therapist

Heidi Bryan
Music Teacher

Brielle Farrell
Training and Com-
pliance Coordinator

Adam Kluck
Music Director

Holly Tran
GIS Analyst

Misty Sothers
Accompanist

Helen Gebhard
Homemaker and 
ECE Educator

Kassidy Flick 
Orchestra and 
Choir Director

Pamela Gregory
Church Musician

Shelley Braz
Educator
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Nancy Hymas
Farmer & Grandma

 Western Colorado 
Chorale Members
36th Concert Season

Rita Van Thiel
Retired Children’s 
Music Teacher
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Rachelle Horner
Community Liaison 
and Mom

Sarah Cuoco
Marketing

Karin Lee Hughes 
Physician

Amy Swonger
Choir Teacher

Joey E. Stafford
BA in Vocal
Performance

Ellen Tomlinson
Environmental 
Data Manager

Ruth Tuveson
Retired RN-BSN

Kelley Robertson
Literature Teacher

Heather McKim
CMU Director 
of Institutional 
Research

Emily Morris
Academic Librarian

Jessica Hanley
Choir Teacher

Jamie Lewis
Stay-at-Home Mom

Harley Galbasini
Sci-Tech Teacher

Lori Hancey
Health Coach 
and Homemaker

Brenna Fowler
Spanish Teacher 
and Mother

Cassa Fox
Stay-at-Home Mom

Rachel Davis
Music Education

Shelly Weiss
Retired GT Teacher

Shauna Whittier
Program Tutor

Deborah Winn
Stay-at-Home Mom
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Arline Burnell - Soprano
Retired surgeon
Stefanie Anduri - Alto
Sing for Your Lives 
Co-founder
Sarah Rath - Alto
Science Teacher
Katie Roach - Alto
Nursing Assistant
Heather Sawyer - Alto
Educator

All photography done 
by David Lester at 
Willow Pond 
Photography.

Information:
970.243.4958

www.willowpond.com

Marty Olsen
Retired Mining/
Civil Engineer

Aaron Hancey 
Financial Business
Consultant

Aaron Moreno
Orchestra and 
Choir Teacher

Chris Cuoco
Meteorologist

David Siemens
Choir Teacher

Jason Nguyen
Scientist

Paul Foutz
Optometrist

Olyn Carlson
Registered Nurse

Mathew Coronado
Choir Teacher

Matthew J. Doty
Choir Teacher

Chris McKim
Director of Vocal 
Studies at CMU

Stan Scott
Retired Choir 
Teacher

Ralph Wilson
Arborist, Gardener, 
and Ceramicist

Spencer Buda
Programmer
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Dan Bunnell - Tenor
Director of Site Leadership
Brad Hirsch - Tenor
Choir Teacher
Matthew Nisley - Tenor
Lead Caregiver
Graham Anduri - Bass
Sing for Your Lives 
Co-founder
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Verdant - Fall Concert
October 22nd & 23rd

Join us as we embark upon a 
journey through nature and the 
emotions it elicits. From gardens to 
rainstorms, plains to forests, we will 
examine poetry and music inspired 
by aspects of the natural world. 
Cello and piano will help us tell 
the stories of how we interact with 
nature and how it makes us feel. 

Crystalline - Winter Concert
December 18th & 19th

When a thought crystallizes in 
one’s mind, when newly fallen 
snow cascades down from the 
heavens, when a melody drifts 
through air and brings you to 
a place of rest… these are the 
inspirations for our Christmas 
time concert. We will sing music 
exploring stories from the frozen 
tundra, a rose, new light, and one 
of the traveling kings from Africa 
who visited the Christ-child. We 
are extraordinarily excited to bring 
Margaret Bonds’ masterpiece, 
“Ballad of the Brown King,” to 
life with members of the Grand 
Junction Symphony Orchestra. 

Radiant - Spring Concert
March 11th & 12th

In this concert, we will send out 
light and love, with music that 
embodies moments of triumph. 
The traditional “Masterworks” 
concert will again include an 
exquisite Mass setting by Mozart 
and a jubilant double-choir piece 
by Renaissance master Giovanni 
Gabrieli, as well as more modern 
pieces by Ola Gjeilo, Elaine 
Hagenberg, and Jocelyn Hagen. 
We will be joined by members of 
the Grand Junction Symphony 
Orchestra to bring the longer works 
by Mozart and Gjeilo to life. 

Friends, this concert season and you, our audience, 
have been on our hearts and minds for 18 months. We 
have all needed something to hold on to, somewhere 
from which inspiration can be summoned. For many 
of us, inspiration has been difficult to come by. I 
have found inspiration in the faces of the singers you 
will see and hear during this, the Western Colorado 
Chorale’s 36th concert season. Over the course of 
our season, we hope to help you find inspiration in 
the wind through the trees, the sound of the rain, the 
sparkle of the snow, the warmth of dear ones, and the 
hope for a better tomorrow. 

This season will be unlike any other. Many singers 
have returned because of how achingly they have 
missed the joys of singing, the joy of creating art with 
other humans. We missed you, our audience, another 
source of our inspiration. We fervently hope that our 
singing brings you comfort, love, happiness, whatever 
your soul longs for. We want to connect with you 
through music and perhaps, in doing so, we can make 
the world a bit better. 

Horizons
Conductor’s Thoughts
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Dr. Adam Kluck, Conductor
Misty Sothers, Pianist

Alpine Bank, Underwriter
CMU Love Recital Hall

Friday, October 22nd - 7:30pm
Saturday, October 23rd - 7:30pm
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The Runner Josh Rist (b. 1988)
 

From the Composer: “The text of The Runner was 
written by my dear friend Roger Weaver, an English 
Professor Emeritus of Oregon State University and a 
Corvallis-based poet. The Runner depicts a person’s 
feeling of connection with their body and the natural 
world around them, and the euphoria and awe of feeling 
fully alive in that moment. As I meditated on the text, 
I felt it also poetically mirrored the feeling of entering 
a state of flow... The music structure of The Runner is 
designed to express the ecstasy of that experience and to 
usher the singers, conductor, pianist, and audience into a 
shared experience of flow and wonder.” 

Roots and Leaves Ralph E. Williams (1916-2013)

Ralph E. Williams was one of the first faculty members 
of the University of Minnesota at Morris. He came from 
Norwegian roots, and enjoyed a full life, teaching at 
the University until his retirement in 1978. He took the 
UMM Men’s Chorus to the 1962 Seattle World’s Fair, and 
composed over 90 works for choir. 

“Roots and Leaves Themselves Alone” is the title of the 
Walt Whitman poem which inspired this text. Williams’ 
doesn’t set the text fully, but its essence is preserved – a 
journey through nature and, simultaneously, through 
one’s own psyche. 

This is the Garden Alice Parker (b. 1925)

This is a setting of text by e. e. cummings that Alice 
Parker was drawn to when commissioned to write a 
piece and choose a text based on a quilt. 

From the composer: “When I was in college I acquired 
a complete collection of E. E. Cummings, and he has 
been one of my favorite poets ever since. And in all those 
years since I have been amassing folders full of poems 
that have caught my ear—this one, copied out, among 
them. Every time I receive a commission for a new work, 
I page through this collection, pausing at those which 
leap off the page. So when I saw that dark quilt, with 
its shadowy colors and air of mystery, this poem came 
instantly to mind. When I sat down to work at it, the 
music simply owed—because I had known and loved 
the poem for so long. It was all waiting to come out—
and the quilt enabled that transformation into sound. 
It wrote itself.” 

The Children’s Orchard Libby Larsen 
(b. 1950)

This is a setting of text by Muriel Rukeyser that Libby 
Larsen was drawn to when commissioned to write a 
piece and choose a text based on a quilt. 

From the composer: “To me, Kay McCarthy’s Flower 
Garden quilt exudes joy, generosity and wisdom. Her 
vibrant, colorful flowers float on a burnished, warm 
background. The quilt reminded me of one my favorite 
poems, The Children’s Orchard, by one of my favorite 
poets, Muriel Rukeyser. ‘In the full sun. In the fruit fall 
season’ the poem begins, as the poet muses on two ‘bare-
ribbed boys golden and shouting’ collecting plumbs. Like 
Kay’s flowers, captured in color, these boys, captured in 
poetry exist in the same, ancient cycle of life.” 

Cloudburst Eric Whitacre (b. 1970)

Winner of 1993’s first prize in the American Choral 
Directors Association “Composers of the Future” 
competition, this groundbreaking piece is an incredible 
journey through a rainstorm, told through exquisite 
poetry by Octavio Paz. Whitacre calls Cloudburst “a 
ceremony, a celebration of unleashed kinetic energy
in all things...the performer must take the spiritual 
journey with total respect for the power of the water 
and profundity of the rebirth.” 

The Broken Water-Jar  Octavio Paz 
(text adapted by Eric Whitacre translation by Lysander Kemp)

The rain… 
Eyes of shadow-water, eyes of well-water, eyes of 
dream water. 
Blue suns, green whirlwinds, birdbeaks of light pecking 
open pomegranate stars. 
But tell me, burnt earth, is there no water? Only blood, 
only dust, only naked footsteps on the thorns? 
The rain awakens… 
We must sleep with open eyes, we must dream with our 
hands, we must dream the dreams of a river seeking its 
course, of the sun dreaming its worlds, we must dream 
aloud, we must sing till the song puts forth roots, trunk, 
branches, birds, stars, we must find the lost word, and 
remember what the blood, the tides, the earth, and the 
body say, and return to the point of departure… 
 

ver •dant – literary: evoking  irrepressible vibrancy 
in a living organism
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Opus 48 Felix Mendelssohn (1809 - 1847)

These pieces are selected from Felix Mendelssohn’s 
Opus 48, which consists of six lieder written for four-
part mixed voices. These charming part songs showcase 
Mendelssohn’s virtuosic compositional abilities. Each 
text centers around nature, with the first three pieces of 
the set sub-titled Die Erste Frühlingstag, or “The First 
Day of Spring.” Our selections will be taken from Die 
Primel, Frühlingsfeier, and Morgengebet. Morgengebet 
is interesting in that Mendelssohn - a champion of 
Johann Sebastian Bach’s works - set this text in the style 
of a Bach chorale.

Die Primel (The Primrose)
Sweet flower, do you bloom again so early? I greet 
you, messenger of spring! Quieter than all the flowers 
of the meadow you have slumbered, Lovely primrose, 
messenger of spring!

 Frühlingsfeier (Spring Celebration)
 Sweet, golden spring day! Heartfelt delight! If I ever 
succeeded in a song, shouldn’t it succeed today? But why 
go to work during this time? Spring is a great festival: let 
me rest and pray.

Morgengebet (Morning Prayer)
O wonderful deep silence, how lonely it is in the world! 
The woods only gently slope, as if the Lord was walking 
through the quiet field. I feel like I was made new where 
is the worry and need now? What still wanted me to go 
slack yesterday, I’m ashamed of that in the dawn. The 
world with its grief and happiness I want, as a pilgrim, 
gladly ready To cross a bridge to you, Lord, across the 
current of time.

For Loveliness Christopher Harris

Dr. Harris is currently Director of Choral Activities 
at Arkansas Tech University. His compositions have 
won both Eastern and National Divisions of the 2012 
National Association for Music Education Composition 
Competition, and the Grand Prize Winner of the 2016 
Ithaca College Choral Composition Competition. 

“For Loveliness” sets a Sara Teasdale poem – entitled 
“Barter” – about the many beautiful aspects of life. 
Many of these things of beauty are in nature, and 
Teasdale encourages the reader to “spend all you have 
for loveliness, buy it and never count the cost; for one 
white singing hour of peace count many a year of 
strife well lost.” 

Come to the Woods Jake Runestad 
(b. 1986)

Runestad’s spectacular setting of naturalist and 
conservationist John Muir’s poetry transports the listener, 
not merely evoking the text but truly re-creating the 
natural world through music. From the composer: 
“Muir was an avid ‘saunterer,’ and a profound thinker 
who would venture into the woods for days with a bit of 
food and a book of Emerson poetry in hand. Inspired by 
the beauty of the wilderness and a lifelong love for words, 
Muir penned a vast collection of eloquent and vivid 
writings. In one quintessentially Muirian account, he is 
so fascinated by a storm that he climbs up a tall Douglas 
Fir to experience it more intensely.

‘Come to the Woods’ explores Muir’s inspirations and the 
transporting peace found in the natural world. Using 
a collage of fragments from Muir’s writings, the work 
ventures from the boisterous joy of a ‘glorious day,’ to 
the quiet whispering of wind, to the rejuvenating power 
of a storm, to the calming ‘amber light’ when the clouds 
begin to clear. I hope it captures the self-discovery and 
sustenance one encounters while exploring the outdoors 
and its vital importance in our lives. As Muir writes, 
‘I only went out for a walk, and finally concluded to 
stay out till sundown, for going out, I found, was 
really going in.’” 
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Dr. Adam Kluck, Conductor
Misty Sothers, Pianist

Helen Gebhard, Underwriter
Jim Gebhard, Underwriter

CMU Love Recital Hall
Saturday, December 18th - 7:30pm

Sunday, December 19th - 2pm matinee
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Lux Nova Eric Whitacre (b. 1970)

Whitacre’s well-known piece, “Lux Aurumque,” 
(“Light and Gold”) makes a reappearance in much 
of the material here. The composer transcribed “Lux 
Aurumque”  for wind symphony and included some 
material in the middle of the piece from his musical 
entitled Paradise Lost. Now, he has set the wind 
symphony version to new text for choral ensemble, 
entitled Lux Nova. Soaring lines in the soprano and 
sustained, intense, vibrant tonal colors stand out, as do 
Whitacre’s now-signature judicious use of cluster chords. 

The Rose Ola Gjeilo (b. 1978)

Gjeilo uses a mesmerizing piano texture paired with 
long, soaring vocal lines and sustained undercurrent 
from the lower parts and string quartet to set this 
timeless Christina Rosetti text. Gjeilo creates an 
aura of longing and anticipation, with simultaneous 
calm and warmth. 

Tundra Ola Gjeilo (b. 1978)

Another mesmerizing piano texture paired with strings 
transports the listener to the undisturbed, snow-covered 
tundra. Charles Anthony Silvestri, who frequently 
collaborates with both Gjeilo and Eric Whitacre as 
lyricist, wrote the text, which is based on photos from the 
composer’s beloved Hardangervidda mountain plateau. 
Wide, worn and weathered, Sacred expanse Of green 
and white and granite grey; Snowy patches strewn, 
Anchored to the craggy earth, Unmoving; While clouds 
dance Across the vast, eternal sky. 

Ballad of the Brown King Margaret Bonds 
(1913-1972)

Famed poet and novelist Langston Hughes wrote the 
text honoring the African king from Jesus’ birth story, 
Balthazar, specifically for Margaret Bonds’ cantata. A 
shortened version premiered in 1954 in New York, and 
the full-length orchestrated version premiered in 1960 
televised by CBS in a special called “Christmas U. S. A .,” 
sung by the Westminster Choir. The piece is an incredible 
combination of European, Jazz, and Calypso musical 
styles, with hymn and gospel elements as well. 

Hughes’ choice to center the text on the African king 
was his way of “reinforcing the image of African 
participation in the Nativity story.” Margaret Bonds 
is known for her incredible contributions as composer, 
pianist, arranger, and teacher. She graduated from 
Northwestern University in 1933 with a Bachelor of 
Music degree and 1934 with a Master of Music degree. 
The environment was hostile and racist, and she 
was not permitted to live on campus even though 
she was studying there. 

From the composer:“I was in this prejudiced university, 
this terribly prejudiced place… I was looking in the 
basement of the Evanston Public Library where they had 
the poetry. I came in contact with this wonderful poem, 
‘The Negro Speaks of Rivers,’ and I’m sure it helped my 
feelings of security. Because in that poem he tells how 
great the black man is. And if I had any misgivings, 
which I would have to have – here you are in a setup 
where the restaurants won’t serve you and you’re going 
to college, you’re sacrificing, trying to get through school 
– and I know that poem helped save me.” 

Bonds studied with renowned composers Florence 
Price and William Dawson as well, and also attended 
the Julliard School of Music. Bonds composed in many 
different genres throughout the rest of her life in New 
York and Los Angeles. 

Gloria Gordon Thornett (b. 1942)

The text of the Gloria from the Latin Mass has come to 
be associated with Christmastime, and Thornett sets the 
text with great emotion and vigor. The piece bounces 
triumphantly in mixed-meter, settling on 7/8 time to 
give it a forward inevitability. 

Thornett resides in the UK and is a longstanding 
member of the City of Birmingham Symphony Chorus. 
He has been commissioned to write many choral and 
other works, some of which have been recorded by the 
City of Birmingham Symphony Orchestra and other 
world-class ensembles. 

crys•tal•line – literary: very clear
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Dr. Adam Kluck, Conductor
Misty Sothers, Pianist

Chuck Breaux, Underwriter
Robbie Breaux, Underwriter

CMU Love Recital Hall 
Friday, March 11th - 7:30pm

Saturday, March 12th - 7:30pm
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Jubilate Deo Giovanni Gabrieli (1557-1612)

Giovanni Gabrieli was a Renaissance master of multi-
choral sacred music during his time, known for his 
large-scale choral and instrumental works composed 
for the breathtaking space of St. Mark’s Cathedral in 
Venice, overshadowed only perhaps by his uncle, Andrea, 
who held the post before him and who is credited with 
creating the antiphonal choral-instrumental sound. 
Giovanni continued in this vein, and Jubilate Deo is an 
appropriately triumphant setting of this much-loved text. 

O be joyful in the Lord all ye lands. 
Rejoice ye righteous in the Lord. 
And shout, all ye of an upright heart
For the Lord has heard my prayer, 
The Lord has answered my prayer, 
O lucky day, O joyful day. 
This is the day which the Lord has made, 
Let us rejoice and be glad in it. 

I Lift Up My Eyes Jocelyn Hagen (b. 1980)

Hagen’s setting of Psalm 121 is at once charming and 
visceral. She expertly paints each line of text, from 
audible sunbeams to hymnodic warmth. Each line is 
expertly set with an earnestness and aura of comfort 
and dignity. Hagen creates flowing melodic lines that 
converge into beautifully-colored chordal arrivals. It 
is remarkable, the palette of colors achieved with the 
relatively sparse 5-voice (SSATB) setting. 

Jocelyn Hagen has received numerous awards and 
accolades, including a McKnight Artist Fellowship, and 
dozens of commissions from such organizations as the 
Yale Glee Club, University of Minnesota, and many 
others. She is a graduate of St. Olaf College and a native 
of Valley City, North Dakota. Her music has been 
described as “dramatic and deeply moving.” 

Refuge Elaine Hagenberg (b. 1979)

Hagenberg’s mastery of melody and color is on full 
display here. Sara Teasdale’s poem is brought to life with 
the help of piano and cello. The torment of the first part 
of the text – defeat, dashed hopes, clenched hands – is 
carried in the undulating piano part, and accentuated 
by the languishing cello line, pleading for refuge. Then, 
the musical tone shifts with the text at, “If I can sing, I 

still am free.” The piano drops out to reveal the warmth 
of the choir, aided soon after by the cello singing along. 

Soon, the entire ensemble bursts forth in light, affirming 
the power of song, of words, and of music. A final beam 
of light, the refuge for which we have been searching, 
can be heard in the soprano at the very end. 

From my spirit’s gray defeat,
From my pulse’s flagging beat,
From my hopes that turned to sand
Sifting through my close-clenched hand,
From my own fault’s slavery,
If I can sing, I still am free.

For with my singing I can make
A refuge for my spirit’s sake,
A house of shining words, to be
My fragile immortality. – Sara Teasdale

Dreamweaver by Ola Gjeilo (b. 1978)

Dreamweaver’s text is based on a well-known 
Norwegian medieval folk poem, Draumkvedet, an 
epic ballad that has a lot in common with Dante’s 
Divine Comedy. The protagonist, Olav Åsteson, falls 
asleep on Christmas Eve and sleeps until the twelfth 
day of Christmas. He wakes up and rides to church to 
describe his dreams to the congregation, about his brave, 
beautiful, terrifying and ultimately redeeming journey 
through the afterlife. Draumkvedet has for this piece 
been adapted into a more playful version penned by 
poet Charles Anthony Silvestri.

Dreamweaver was commissioned by Halgrim Thon, 
and premiered by the Manhattan Chorale at Carnegie 
Hall in 2014. 

***intermission***

ra•di•ant – sending out light
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Mass No. 15 in C Major, K. 317 
W. A. Mozart (1756-1791) 

I.  Kyrie              IV.  Sanctus
II.  Gloria            V.    Benedictus
III. Credo            VI.  Agnus Dei

Mozart composed a number of sacred works while in 
Salzburg, Austria, and the most famous of these is his 
Coronation Mass in C major. He took a position in 
service to the Archbishop to create music for the court 
and chapel. This Mass setting was composed for Easter 
in 1779. It has elements of both a Missa brevis (with its 
relatively short duration), and Missa solemnis (with its 
use of wind instruments). Interestingly, Mozart eschews 
the use of violas entirely in the orchestra: it is scored for 
two violin parts and basso continuo. 

The nickname Coronation Mass – which was already 
in place by the nineteenth century – came from the false 
belief that Mozart wrote the mass for Salzburg’s annual 
celebration of the crowning of the Shrine of the Virgin. 
The most likely explanation was that it was performed 
during the coronation festivities in Prague for either 
Leopold II, or his successor, Francis I. 

Mozart was, first and foremost, an opera composer, 
and his expert hand at creating drama is on display 
throughout the Mass. Of particular note is the hushed 
section in the middle of the Credo, featuring the four 
soloists with masterfully weaved melodic lines and 
harmonic movement. Taken as a whole, this setting of 
the Mass is triumphant, celebratory, and yes, dramatic. 

OVER THE EDGE ∙ FRUITA ∙ CO
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