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Texts and Program Notes
Let The People Praise Thee, O God
Text: Psalm 67

Music: William Mathias (1934-1992)

Let the people praise thee, O God;
Yea, let all the people praise thee.
O let the nations rejoice and be glad,
For thou shalt judge the folk righteously,
And govern the nations upon earth.
Then shall the earth bring forth her increase,
And God, even our own God, shall give us his blessing.
God shall bless us and all the ends of the world shall fear him.
God be merciful unto us, and bless us:
And shew us the light of his countenance,
And be merciful unto us.
That thy way may be known upon earth:
Thy saving health among all nations.
Let the people praise thee, O God;
Yea let all the people praise thee.
Glory be to the Father, and to the Son,
And to the Holy Ghost;
As it was in the beginning, is now,
And ever shall be, world without end. Amen
Organ - Bonnie Loney

Mathias’s powerfully individual choral style affirms itself in Let the people praise thee, O God, an
ebullient anthem composed for the wedding of Prince Charles to Lady Diana Spencer at St Paul’s
Cathedral in 1981. Even from student days, the young Mathias betrayed an unnervingly natural
and instinctive rhythmic fluency and verve which one might justifiably compare to Britten’s. This
exciting royal offering also illustrates to perfection the vital, often independent organ parts that
uplift many of Mathias’s sacred and secular choral compositions. The tender passage for unbroken
voices (with rocking accompaniment) midway through the piece exemplifies both Mathias’s
experience and his melodic gift for fashioning sustained passages from almost plainsong-like
bare fragments.
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~Hyperion Records

Haec dies
Text: Psalm 118:24
Music: William Byrd (1540-1623)
ed. Peter Le Huray and David Willcocks

Haec dies quam fecit Dominus.
Exultemus et laetemur in ea.
Alleluia.

This is the day which the Lord hath made.
Let us rejoice and be glad in it.
Alleluia.
Haec dies (Psalm 118: 24) is a riot of energy and with its use of triple metre and close imitation
it belongs more to the world of the madrigal than the motet. This text is most often used at
Easter and the setting which Byrd has produced is perfect for this season.

William Byrd was widely considered to be one of the greatest British and Renaissance
composers. He had a huge influence on composers both from his native England and those
on the continent.
~Hyperion Records
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Worthy To Be Praised
Holy holy holy.
Praise our God, Almighty.
Worthy and holy.
Lord eternally.

Music and Lyrics: Byron J. Smith

Praise the Lord in the hi-ighest, praise His holy name.
Let all things that haveth the breath, just praise the Lord.
I believe in the Father, the Son and the Holy Ghost.
I will sing, I will shout, He’s worthy to be praised, to be praised.

We have come into the house of the Lord, to praise His holy name.
To give glory, honour and adore, His son whose life he gave.
Let the trumpets sound, let the rocks resound, our sinful souls he saved.
I will sing, I will shout, He’s worthy to be praised, to be praised.

Raise your voices high and sing to the Lord, He’s worthy to be praised.
Shout Hosana high to God for, his everlasting grace.
Let the trumpets sound, let the rocks resound, our grateful voices are raised.
Join all and sing Hosana.
Oh let every voice sing out that He’s worthy, worthy to be praised
He’s worthy to be praised, to be praised.
He’s worthy to be praised, to be praised.

		
		

Sing and shout Hosana praise His holy name.
Sing and shout Hosana praise His holy name.

			
			

Let’s all praise Him in the highest, let’s all praise the Lord.
Let’s all praise Him in the highest, let’s all praise the Lord.

				
				

Worthy He is worthy, my God is worthy.
Worthy He is worthy, my God is worthy.

I believe in the Father, the Son and the Holy Ghost.
I will sing, I will shout, He’s worthy to be praised, to be praised.
Solo - Linda Pfohl
Piano - Jill Boyle Whiting
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Dravidian Dithyramb
Music: Victor Paranjoti

The Dravidian Dithyramb embodies traces of ragas from the Carnatic music of South India,
but it also bears an astonishing resemblence to the tarana - a form of Hindustani classical
music which uses Persian and Arabic phonemes as nonsense syllables.

Notable for its use of typical India melodic motifs, the Dravidian Dithyramb is an impression
of uninhibited festivity. An elusive but persistent pulse motivates the music, which is based
on mere fragments of melody--the pulse driving onward faster and faster toward the final
excited utterance.
Dithyramb is a Greek term for a wild, passionate hymn. Dravidian usually refers to the
languages and races of South India, as distinct from Aryan which usually defines the linguistic
and racial group of the north.

~earthsongs
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Potong Padi
Malaysian Folk Song

arr. Juliette Lai

Potong Padi is written for an eight part a cappella mixed choir. Based on an old Malay folksong,
it portrays a sense of fun and frolic at harvest time in the rice fields. Reaping the harvest is a
time of joy and celebration for the farmers. The first part of the song is slow and legato. Then
the contrast and the fun begins in the second part.

~earthsongs

Juliette Lai is a music conductor, composer, arranger and pioneer in music education.

As a composer, Lai has had her choral arrangements commissioned, published and performed
by numerous choirs in concerts and competitions. Her 8-part a cappella arrangement of the
folk song, Potong Padi was performed and used for Repertoire study at the Asia-Pacific Choral
Symposium held in Singapore, National Choral Symposium in Australia and Germany, the
American Choral Directors National Convention in San Antonio (2000) and at the Sixth World
Choral Symposium in Minnesota (2002).
The sky is the limit for Lai who continues to receive commissioned work to compose and
arrange music for performances. While she is not conducting workshops and master classes,
Lai is inspiring young students who are taught the finer points of piano playing through
lessons with her.						
Peggy Loh, “My Johar Stories”
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Usuli Boat Song
Chinese Folksong

arr. Shui Jiang Tian
Solo - James Nelson

A folksong of the Hezhe tribe of Northeastern China, the Usuli Boat Song is very famous
in China and has often been arranged for soloists and chorus with various instrumental
accompaniments and included in numerous instrumental works. This setting by Shui Jiang
Tian is the first setting for a cappella chorus.

The Hezhe tribe lives along the Usuli River and depends mostly on fishing for its livelihood.
They have a very simple language, but many very beautiful folksongs. In this Usuli Boat
Song, the description of the beauty of their surroundings and the industry of their people is
translated into a lilting melody, punctuated by the shouts of the working fisherman.
~ earthsongs
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A Psalm of Life
Words: Henry Wadsworth Longfellow

Music: Ronald Staheli

Tell me not, in mournful numbers,
Life is but an empty dream!
For the soul is dead that slumbers,
And things are not what they seem.

In the world’s broad field of battle,
In the bivouac of Life,
Be not like dumb, driven cattle!
Be a hero in the strife!

Not enjoyment, and not sorrow,
Is our destined end or way;
But to act, that each to-morrow
Find us farther than to-day.

Lives of great men all remind us
We can make our lives sublime,
And, departing, leave behind us
Footprints on the sands of time;

Life is real! Life is earnest!
And the grave is not its goal;
Dust thou art, to dust returnest,
Was not spoken of the soul.

Trust no Future, howe’er pleasant!
Let the dead Past bury its dead!
Act,— act in the living Present!
Heart within, and God o’erhead!

Art is long, and Time is fleeting,
And our hearts, though stout and brave,
Still, like muffled drums, are beating
Funeral marches to the grave.

Piano - Mutsumi Mori

Footprints, that perhaps another,
Sailing o’er life’s solemn main,
A forlorn and shipwrecked brother,
Seeing, shall take heart again.

Let us, then, be up and doing,
With a heart for any fate;
Still achieving, still pursuing,
Learn to labor and to wait.

Longfellow wrote the poem shortly after completing lectures on German writer Johann
Wolfgang von Goethe and was heavily inspired by him. He was also inspired to write it by a
heartfelt conversation he had with friend and fellow professor at Harvard University Cornelius
Conway Felton; the two had spent an evening “talking of matters, which lie near one’s soul:–
and how to bear one’s self doughtily in Life’s battle: and make the best of things.”The next day,
he wrote A Psalm of Life.
~Lawrance Thompson, Young Longfellow

Ronald Staheli is an emeritus professor of music at Brigham Young University. While there,
he served as the Choral and Conducting Division Coordinator and the Director of Graduate
Studies in Choral Music. He appeared regularly as conductor in performances involving the
combined choirs and orchestra.
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This Little Light of Mine
Traditional Spiritual

arr. Paul Christiansen (1914-1997)

			
This little light of mine, I’m goin’ to let it shine.
				
Let it shine, let it shine, let it shine.
			
Ev’rywhere I go, I’m goin’ to let it shine.
				
Let it shine, let it shine, let it shine.
			
All thru the night, I’m goin’ to let it shine.
				
Let it shine, let it shine, let it shine.
Solo - Kevin Gardner, Wendy Stapley

Paul J. Christiansen was a noted American choral conductor and composer. As the youngest
son of F. Melius Christiansen, he was brought up in the Lutheran choral tradition and quickly
developed his own style of conducting and composing that furthered the tradition started
by his father. He spent the bulk of his career developing The Concordia Choir into one of the
world’s finest undergraduate a cappella choirs, conducting the choir from 1937-1986. He
developed a special sound, a distinctive sound that would mark his choirs for a half century,
and also established the world-renowned Concordia Christmas Concert which is seen yearly
by more than 30,000 people.

Christiansen’s daily two-hour rehearsals were legendary for their rigor. His well of energy
and intense drive extracted precision from his students and instilled in them the will to
succeed however high the price. His lean and athletic frame, quiet and brisk demeanor and
demanding style terrified most students. Still, upwards of 400 students would annually
audition for the 60 to 65 places in his choir, knowing full well they would give their hearts and
souls to this man in exchange for the opportunity to experience the exhilaration of singing
a perfectly executed phrase. Christiansen’s choirs were composed of individuals who were
often talented, always competitive, and willing to work.

Christiansen would regularly spend what appeared to be excessive lengths of time working
on a phrase or a pronunciation. It wasn’t a sense of the perfectionist that made him dwell
on small sections of a piece. “It is so far from that. You try to get it reasonably in tune, a
reasonably satisfying tone color and phrasing, and all those things that go into music. I tell
students always to ask ‘Can this be better?’ I’ve never found a time when it couldn’t.”
No, it wasn’t perfection that Paul J. Christiansen was striving for all those years. Music, he felt,
made the world a happier place.
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Like a Mighty Wind
Words and Music: Karen Marrolli

Like a mighty wind over rushing waters,
like a soaring dove in glorious flight,
come and fill the souls of your sons and daughters
with your breath of love, your breath of light.
You flood our hearts with a Holy Vision
of a world where kindred souls rejoice,
showing forth your love: our true religion;
joining in one song and with one voice.

You send us forth through your Holy Spirit
to bring grace to earth as you require.
Your call is love! O let us hear it!
Let our souls be filled with Holy Fire!

Like a mighty wind over rushing waters,
like a soaring dove in glorious flight,
O Spirit, move through your sons and daughters,
bringing grace to earth, through acts of love, through acts of light!

Piano - Mutsumi Mori
Violin - Linda Lambie
Cello - Maurine Fleming

Karen Marrolli is the Director of Music Ministries at Central United Methodist Church in
Albuquerque, NM. Marrolli holds the DMA degree in Choral Conducting from Louisiana State
University (2010), where she studied Choral Conducting with Dr. Kenneth Fulton. She earned
her BM in Music Theory and Composition (1997) and her MM in Choral Conducting and
Sacred Music (2000) from Westminster Choir College before relocating to Charleston, SC.

In addition to being a classically-trained composer and conductor, Karen is a prolific
singer-songwriter who can be seen performing her own songs at various events in and
around Albuquerque. Called “provocative” and “powerful” by listeners, her songwriting is
autobiographical and stems from influences that range from piano-driven singer-songwriters
such as Tori Amos and Regina Spektor to the acoustic folk sounds of Americana and Irish
Traditional Music.
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The Sonoran Desert Chorale
The Chorale is an auditioned chorus of 60 vocalists based in Mesa, AZ in the heart of the Sonoran Desert.
Members are experienced adult singers representing a diverse community, joined together by the love
of music and the challenge of performance. The Chorale presents a repertoire meant to demonstrate
that music is a language which transcends our differences and accentuates our commonality.
Thank you for joining us today. Enjoy! We look forward to sharing our music with you again soon.

Dr. Carric Smolnik, Artistic Director

Dr. Smolnik holds a Doctor of Musical Arts in Choral
Conducting from Arizona State University and a Master
of Music, Choral Conducting and Bachelor of Music, Piano
Performance from Brigham Young University. He comes to
the Chorale from his previous post as Assistant Conductor
and Pianist for Orpheus Male Chorus of Phoenix. His
experience also includes five years as Artistic Director of
Arizona Deseret Choir and six years as Artistic Director of
Impressions, a choral chamber ensemble.
Dr. Smolnik has long loved choral music. Throughout his
career, he has worked with mixed, men’s, and women’s
choruses. While he enjoyed all types of choral ensembles,
his favorite is the mixed chorus. He loves the breadth of
repertoire that is available and the vast range of notes
that can be covered through a combination of men’s and
women’s voices.

Mutsumi Mori, Accompanist
Mutsumi Mori is an active collaborative pianist in the Phoenix area. Besides playing for the Sonoran
Desert Chorale, she is the organist/pianist at St. Matthew’s Episcopal Church and pianist for The
Original Tremble Clefs, a choir for singers with Parkinson’s disease and their caregivers. Mutsumi
holds Bachelor’s degrees in both Choral Music Education and Piano Performance from Northern
Arizona University. She received her Master’s degree in Collaborative Piano and Vocal Coaching from
the University of Minnesota.

Sonoran Desert Chorale has received an AZ Organizational Relief Grant (ORG). Administered by the
Arizona Commission on the Arts, the AZ ORG Program directs relief funds allocated by Governor Doug
Ducey from the State of Arizona’s Crisis Contingency and Safety Net Fund in support of arts and cultural
organizations across the state.
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Onward...
The Chorale’s 2020-2021 Virtual Season has been quite an experience. Members
stepped up to help keep our music “out there” for our audiences in the four regular
season concerts as well as monthly Slim Concerts. We also shared fun facts about
members in our Singer Sketches video series.
The online concerts combined new virtual repertoire and recorded material from
previous live concerts, all packaged in a beautiful video created especially for the
occasion.

Yes, key to these online concerts were pieces from past concerts and those wonderful
performances. The Sonoran Desert Chorale wishes to acknowledge Founding Director
Jeff Harris and his tremendous work and dedication. His legacy with the ensemble
has provided a large portion of our virtual material. We thank him for his dedication
to the Chorale and the choral art.

And thank you to everyone who has supported us this season by “tuning in” online
and in all other ways! We can’t wait to see - really see - you again.
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The Singers
Soprano
Sarah Daykin
Rachel Gardea
Meg Gardner
Melanie Hunter
Ann McEwen Kelley
Natalie LeVan
Josie Nelson
Andrea Philips
Louisa Porter
Abbey Prochaska
Valerie Richmond
Rachel Salemi
Kelsey Snyder
Brooke Stephens
Rachel Stoddard
Mary Thompson
Rebecca Utech

Alto
Denise Brown
Mandy Clegg
Mary Ann Cook
Kelsey Jacobson
Lynn Kough
Chantel Krause
Donna Krogman
Jessica Magee
Lynne Nemeth
Janice Robillard
Melissa Santos
Allison SyWassink

Tenor
Erik Arriola
Tim Barthelmes
Bill Goodenberger
Eric Goodenberger
Christopher Hughes
Joel Hunter
Tom Kish
James Nelson
Bill Snow
Roger Stout
Dennis Zhang

Bass
Kevin Brown
Curt Canaday
Kevin Gardner
Jack Heald
Doug Kelley
Ed Loney
John Page
Todd Peterson
Steve Sugihara
Jon Sywassink
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Chorale Information
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