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Abstract 
 

This research seeks to study those films that discussed socialization or the relationship between parents 

and children; whether it is the main focus of the film or among the issues covered therein; to highlight 

the promoted values with a focus on creativity, represented in: freedom, democracy, self-confidence 

and responsibility... and other values that the research argued in detail at discussing the concept of 

creativity and socialization motivating creativity; taking into account the diversity in selecting the films 

under study in terms of the historical period to pinpoint those changes that occurred to the Egyptian 

family as reflected by the cinema.  
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1. Introduction 
 

The research aims to reveal the nature of the Egyptian family and its changes as portrayed 

in the Egyptian films, and whether it is an environment motivating or demotivating 

creativity. The earliest cinematograph projections in Egypt took place less than one year 

after the first worldwide cinematograph projection. Since then, cinema has been having an 

increasing audience day by day. (Haddad, 2009, p. 40) Officially, 1927 is the beginning of 

the history of Egyptian cinema. On 5th May 1927, Alexandria audience watched the movie 

“A Kiss in the Desert”, directed by Ibrahim Lama, and on 16th November of the same year, 

Cairo audience watched the movie “Layla” directed by Stephan Rosti after it was initially 

directed by Wedad Orfi. They were the most feature-length film of this period, both in terms 

of technicality and the time taken for screening. As for the films that preceded these two 

movies, they were simpler and closer to primitive “sketches” that took no more than half 

an hour (Ramzy, 1986, p. 15, 16). 

Andrew Sarris believes that all films are a recording of reality (something, a person, a place 

or a time), and all films share that they arise from a specific need or a specific social status. 

This applies; in particular; to films that deal with social topics for the purpose of observing 

and handling these topics. It depends entirely on social reality as an observation of what it 



 

 
 

 

42 

 

 

 

Advanced Research & Studies Journal | Vol. 13 No. 4 |2022 

 

 

reflects and features in its scenes, and any recording of this kind necessarily reflects the 

social and political characteristics of the featured period (Saeed, 2003, p. 65) 

The research seeks to answer some questions summarized as follows: 

How did the cinema portray the Egyptian family? 

What are the most significant changes occurred to the family? 

Were the families in the films motivating or demotivating creativity? 

In order to answer these questions and achieve the goal of the research, the research relied 

on the cultural analysis approach, especially its constructivism, which focuses on the 

relationships between the elements of culture emphasizing on symbols. This approach 

considers culture as an observable subject that is formed in audible and readable discourses. 

(Yassin, 2014, p. 19) 

 
 

2. Terminology: 
2.1. Socialization: 

Given the ultimate importance that thinkers and stakeholders, as well, pay to the process of 

socialization, scholars and specialists in this field have presented a number of theories that 

dealt with ideas and opinions that explained how the individual integrates into the group 

and participates in social life since the early days of his life and the stages of growth that 

he goes through starting from childhood and adolescence passing through adulthood and 

ending with the stage of senescence, where the individual acquires through this life cycle 

many social rules and psychological trainings that make him feel, think and behave 

according to what is dictated by the culture of his society and in line with the accepted 

patterns of behavior in the social environment he interacts with. (Al-Uzzi, 2010, p. 67) 

The term “Socialization” expresses both the general process of the individual’s entry into 

the world of human society culture and concrete ways of including the individual in various 

subcultural spaces with specific norms and values. In all these cases, socialization acts as a 

process of certain cultural content internalization; in other words, this content is set of 

norms and values that guide the individuals’ social behavior. 

The Key feature of the human society culture, from our point of view, is its rationality. It is 

this feature that distinguishes the world of human culture from the world of nature, human 

society from other associations. In this connection, socialization is the process of mastering 

rationality, which is similar to mastering culture. (Morese. Rosalba. et al, 2018( 

The process of socialization is characterized with the following: 

A social learning process in which the individual learns; through social interaction; his 

social roles and the criteria that specify these roles. 

A development process in which the individual transforms a self-thinking dependent child 

targets to meet the physiological needs into a successful person that understands the social 

responsibility. 

A common process in all human societies; but it differs from one society to another. (Al-

Salali, 2018, p. 63-64) It is a relative process that varies with time and place, as well as 

different social classes within society and what each class reflects of a subculture. (Awad, 

2015, p. 156) 

Modern upbringing takes into account the psychological needs of the child, such as the need 

to feel love, kindness and affection, the need for success, freedom and control, a sense of 
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security and acceptance, status, affiliation, innovation, creation and creativity, and 

development of his imagination, sense, taste, sentiment, conscience and religious feelings. 

(Al-Essawy, unknown date, p. 92-93) 

 

2.2. Creativity: 

Creativity is, in fact, a process closer to the mutual dialogue between the cultural and social 

conditions prevailing in the environment and society from a side, and the psychological and 

emotional formation of the creative individual from another side, which gives an indication 

of the influence of society, surrounding environment, cultural, social and educational 

systems and climate that prevail in the society and the environment on the creative thought. 

(Abdel-Aal, 2005, p. 121) The rise of creative people does not depend on just the biological 

and psychological readiness or the personality as individuals; rather, it is linked to historical 

environmental conditions that have a favorable and stimulating effect. The modern 

scientific concepts presented by Systems Theory indicate that the creative individual does 

not constitute a closed system that can become creative under any circumstances, but it is 

an open system in which the creativity process does not activate and continue unless 

through interaction with a favorable cultural and social environment stimulating affecting 

and being affected. (Abdul Maksoud, 2004, p. 17) 

Among the definitions that fall under this trend is the definition of Rogers (Rogers, 1959) 

“Creativity is the beginning of a relatively new product, arising from the interaction 

between the unique capabilities of a particular individual and the circumstances of his life, 

the events, resources and people to which he belongs.” (Galabi, 2005, p. 23) Both Evans 

and Smith emphasized that creativity is a capacity that can be trained and developed, as the 

behavior related to social return includes many elements of curiosity, the desire to initiation 

and discovery, raising questions, providing unconventional and unfamiliar answers to these 

questions, and the rise of many signs of independence and differentiation in thinking. 

(Abdel-Al, 2005, p. 109) 

In general, the social concept of creativity has gone beyond the interest in the person and 

his creative abilities, which Psychology studies, to interest in the social system and culture, 

and the connection of the creative product with the social construction of society as a whole. 

Creativity, as perceived by the proponents of this trend, could be popular. The 

characteristics that must be available in the creative person can be developed and up-skilled 

by training, and individuals can be motivated to adopt them as an intellectual and behavioral 

approach whenever there is a positive climate for work that encourages and supports 

creative abilities. (Zahran, 2012, p. 40, 41) 

 

 

3. Research Literature:  
Elinger's (1964) study, in which the Torrance Test of Creative Thinking (TTCT) and a 

measure of the socioeconomic level was conducted on 458 children, confirmed that there 

is a positive and statistically significant correlation between the social level of the family 

and the creative thinking of the children. The coefficient of relationship was 0.55, which is 

a statistically significant coefficient at the level of statistical significance 0.01. (Mansi, 

1994, p. 55) 
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Yamamoto (1965) conducted a research on a sample of 827 male and female students who 

were randomly selected from 31 classrooms from 10 public schools in an industrial city in 

Ohio - USA. This study showed that there is an intrinsic positive relationship between 

students' creative thinking and the socioeconomic level of their families. The studies of 

Sayed Sobhi (1976), Abdel Halim Mahmoud (1980), Marzouk Abdel Hamid (1981) and 

Mahmoud Abdel Halim Mansi (1981) showed that there is a relationship between the 

socioeconomic level of the family and the creative thinking of the children. Hence, it can 

be said that the higher socioeconomic level of the family is, the greater opportunities for 

children helping in creativity shall be. (Mansi, 1994, p. 55-56) 

 

Wright (1987) points out that the family is a vital part in the development of creativity in 

children and effects on some aspects of the family system, including the characteristics of 

the family structure, the family situations, the values espoused by the parents, and the values 

represented by the family. The family environment includes parenting methods, attitudes 

towards children, the quality of relationships between family members, encouragement of 

independence and openness to feelings within home, uniqueness of children, the emphasis 

on following order, organization and the laws of family life, and the child’s position at 

home. (Al-Ali, 1993, p. 3) 

 

Simonton (1995) estimates that although many children are born with the potential to 

develop exceptional creativity only about I percent actually have the opportunity to do so. 

As has been discussed, parents play a major role in the development and expression of 

creativity in their children, as well as in the family system. Teachers and other school 

personnel are also in an excellent position to enhance creativity in children and adolescents, 

as are other key adults within and beyond the school environment. (Carson, 2003, p. 72-73) 

 

Amabile’s (1983,1996) research has shown that a number of parental attitudes expressed 

toward their children were related to children’s creative thinking and production. These 

included freedom to think, learn, and grow according to their own unique developmental 

path; respect; moderate emotional closeness (e.g., not too overinvolved or controlling); an 

emphasis on values rather than rules and achievement and grades; parental independence 

and involvement in their own activities outside the family (balanced with involvement with 

their children, of course): an appreciation of creativity in all its forms; humor; and vision 

for the future. Moreover, according to Amabile, highly creative children often have highly 

creative parents. A lack of creativity within marital, co-parental, and parent-child sub-

systems can also discourage children’s natural curiosity and desire to be creative. Amabile 

(1989) lists five major parental behaviors that can inhibit the development of creativity in 

children:  

Surveillance (when adults constantly hover over their children or monitor their learning, 

behavior, or exploration of their world, including the world of ideas) 

Excessive use of rewards. 

Over-control (telling children exactly how to do things, and seeing any mistake as 

unacceptable or exploration a waste of time) 

Restrictions on children’s choices 
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Grandiose or unrealistically high expectations for children’s accomplishments. (Carson, 

2003, p. 70-71) 

 

4. Theoretical Framework: 

Among the theories explaining creativity is the humanism, which emerged as a reaction to 

behaviorism and a reaction to psychoanalysis. Therefore, it represents a third force, as it 

stands against behaviorism as a mechanism that did not present the personality/individual 

in its theory, and against the psychoanalytic theory whose vision is built for the source of 

creativity motivation in conflict. The humanism sees this source in sound human health, 

emphasizes respect for the human being as the value of values with his goals, curiosity and 

creativity. This doctrine is represented by a group of scholars: Fromm, Rogers, Maslow, 

Maddi and others. The humanists believe that all individuals have the ability to innovate, 

and that achieving this ability significantly depends on the social situation in which they 

live. If the society / social situation is free of these pressures that motivate people to cope 

with, the individual's creative energies will flourish and be achieved, and thus he will reach 

self-fulfilling. (Khalil, 2000, p. 46-47) The humanism emphasizes the role of social 

situation and background in the process of creativity, the creative production and in the 

influence of social, economic, cultural and educational factors for creativity. This theory 

sees that what is called creativity is not a specific characteristic of the personality, but rather 

it is oscillating between ups and downs under the influence of life circumstances and 

conditions that help growth and development or withering and death. With a lot of reliance 

on socialization in developing creativity and developing its capabilities in individuals, this 

socialization determines its trends and values within the framework of developing or 

demotivating creativity abilities. Through socialization and the creator’s relationship with 

his family and his integration into the school environment, creativity is born, but if this 

environment or socialization does not generate confidence in its creator, kills his spirit of 

initiation and eliminates his sense of responsibility, creativity will wither and the creative 

person will wither and disappear in turn. (Al-Rabighi, 2013, p. 83-84) 

 

As for theories explaining the influence of the media, the idealism focused on the functions 

of social drama, which -in this trend- help in creating a balanced society free of many social 

problems and value conflicts that have long been the cause of social tension. This trend 

originates from a very simple idea in the study of drama that drama honestly reflects and 

portrays reality. Drama affects and is affected by reality which is the first and most 

important function of drama. Hence, so to speak, drama is a subjective art where TV and 

Radio drama portrays a society of characters that converge, struggle, attract and repel each 

other in a social environment governed by a common collective mentality. The 

characteristics of drama, according to this trend, help to carry out its functions, and among 

these characteristics is the drama’s dependence on the image and narration smoothly and 

simply, as well as its connection to the plot and the elements of suspense that attract the 

attention of the viewer. So the drama, with its characteristics, can present desirable 

behaviors and modify or change other undesirable patterns, linking the individual to the 

social whole, giving a perception of the world in which he lives in all aspects, and 

strengthening the bonds of the collective mind. (Abdul Hamid, 2017, p. 47) 
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The theory of the magic missile / bullet (the hypodermic needle theory) was developed by 

Harold Dwight Lasswell (1902-1978), the American sociologist, who studied the impact of 

the media on the formation of public opinion and concluded that the mass media fulfill 

important functions: environmental monitoring, perceiving the relationship between parts 

of society and its relationship to the environment, and the transmission of heritage and 

culture. This theory assumes that the media have a direct and strong impact on individuals, 

and Lasswell emphasized that the advertising strategy depends mainly on motivation, as 

the greater the motivation for the audience through advertising is, the higher the 

expectations for the public's response will be. While, the more these motivations decline, 

the possibility of unwanted responses from the audience shall increase. In 1937, Lasswell 

defined propaganda as the methods that influence the audience through the optimal use of 

information, whether written, spoken or photographed. This theory was called the 

Hypodermic Needle Theory to describe the direct and immediate effects of communication 

and media on the masses. (Abdel-Al, 2017, p. 122, Hakim, 2018, p. 38) 

 

In 1998, researcher Van Evra developed an integrative model of media impacts applied to 

children. This depends on the purposes or motives for using or watching television; (i.e. 

watching for entertainment or for getting information); content patterns if realistic or 

fictional, high or low viewing rates, and the existence of alternative sources of non-TV 

information. Accordingly; the maximum potential impact to appear is at extensive exposure 

to media content with no alternatives for getting information other than from television. 

The researcher (Van Evra) hypothesizes a complicated interaction between the individual 

characteristics of the child viewer, the rate and pattern of his exposure to the media, how 

he uses the medium, his perception of reality, and the availability of learning alternatives 

that have been developed as a way to measure the impacts of media use. (Soliman, 2019, p. 

201) 

 

In general, there are many theories, including: theories of selective exposure, which 

include: the theory of individual differences, the theory of social groups and the theory of 

social relations. There are also indirect influence theories, which include: the theory of 

model presentation influence, the theory of meaning and the theory of the persuasive 

communication model. (Kanaan, 2016, p. 7-8) 

 

Similarities between Viewer and model, the credibility of the model, the credibility of the 

model, the context of the viewing, and similarities and differences between the televised 

models and real-life models in the child’s environment are important determinants of which 

behaviors are actually imitated. A child’s motivational state, the perceived reality of what 

is being observed, and the number of other experiences that provide competing models and 

information are additional significant influences on the imitation of television models that 

social learning theory predicts. 

According to script theory, children do not simply imitate behavior that they view. Rather, 

they acquire behavioral scripts through observational learning that can then be activated by 

cues in the environment or activation of memory. (Alexander, 2017) 

 

5. Media Influence: 
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The process of supporting or transforming values is one of the functions of television and 

the media in general, and as (Harold Lasswell) said that one of the functions of media is to 

establish and assert the social values that society adheres to, through the services provided 

by these means, as while asserting these values, it tries to undermine the opposite or 

different values to the values of society and to show its contradictions, using implication 

sometimes and temptation at others. (Al-Amir, 2012, p. 97-98) 

 

Drama plays an important role in addressing social problems in an indirect way. Drama 

subject includes situations with many problems that are similar to those in reality that 

threaten social values, but can be solved through teamwork. Bogart says: Television has a 

track record of addressing social problems. In his study, TV was an effective way to change 

the reaction of viewers to many society problems, and even changed their attitudes from 

disinterestedness to being interested in the problems of society as part of its disease and 

illness and working on solving these problems, which creates awareness and presents a 

realistic picture of people's problems. (Abdul Hamid, 2017, p. 47-48). 

 

The researchers have agreed that the word drama originates from the English word 

“Drama”, derived from the Latin word “Dram”, which in Arabic means “to do”. Thus, the 

meaning of drama is a story that is performed and presented to the audience. This story is 

presented by a group of actors assisted by some technical means such as decor, lighting, 

sound or sound effects, and can be presented on the stage, radio, cinema or television. 

(Abdul Hafez, 2014, p. 23-24) 

 

As for Quality Drama, it is this type of drama that appeared and developed in England, and 

it is a type of drama planned to broadcast certain values and ideas that were ecclesiastical 

in its beginning to help in the process of socialization and continued for a period until its 

quality changed. This quality drama almost disappeared by the 70s, appeared as a result of 

social and political conditions, and contained moral, educational items or a message 

intended to be directed to the public. It is used to perform the role assigned to it. (George 

Brandt) recommends this type of drama as he considers it a mirror of reality and a reflection 

of people's interests that leads people to a kind of insight benefiting them in their social and 

personal relationships. (Abdul Hamid, 2017, p. 47-48) 

 

As Janet McCabe and Kim Akass emphasize, this again brings ‘quality drama’ into the 

realm of other ‘traditional art forms carrying high cultural kudos: theatre, international art 

cinema, and literature’. In particular, the relationship to modernist theatre and art (or even 

avant-garde) cinema, noticed by commentators, indicates that the programmes classified as 

‘quality drama’ often are aware of their specific cultural location and hence reference their 

cultural environment. (Weissmann. 2012. p. 169) 

The media play a central role in everyday life and their importance is still increasing. 

Children acquire a significant part of their knowledge of the world through the media. 

Media and peer groups are closely connected to each other. Media-related interest can play 

an important role while choosing a peer group, or vice versa, the peer group can determine 

the choice of the media. Media also provides themes of conversations for children and 

media-related toys are part of children’s cultural environment. (Pfund. 2002) 
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The media plays a major role in the child's life. If the family conveys to the child all the 

knowledge, skills, attitudes and values that prevail in society, the media is considered an 

extension of the family's role in this stage of childhood. Thus, the scholars defined the new 

generations are those who were brought up by the father, the mother and the television, as 

the media have an impact in establishing the moral and religious rules of the child and 

imparting the right behavior. Judith Van Evra presented a sophisticated model of the media 

influence on socialization, in which she predicted that the extent of influence varies based 

on several variables, namely: 

How much people use different media? 

How they use these means and what are the goals they seek to achieve? 

The extent of their awareness of the true reality presented through the media. 

Cognitive alternatives available to them. 

The researcher proved that there is a high cumulative effect, which she called "Drip Effects" 

because it is gradually formed day by day. (Al-Amri, 2010, p. 102).  

 

Although it is difficult to know just how much all of this media content is actually partially 

or fully attended to, what is learned, what is remembered, what impressions are gleaned, 

and what images are formed, such questions are especially important in relation to child 

viewers because they still are in very active stages of development. Their attitudes, beliefs, 

and ideas about the world, as well as physical, cognitive, and social skills, are taking form; 

and they absorb information from everywhere. (Evra. 2004) 
 

6. Analysis of selected films according to the basics of creative 

socialization: 

 

Several studies show that the methods of socialization play a major role in the development 

of talent and creativity in children. One study found that the most important factors of the 

family environment encouraging high achievement are the availability of freedom, 

continuous encouragement, and diminished punishment. Most of the Arab and foreign 

studies in this field point to the importance of the availability of the following elements in 

the family environment that facilitates creativity: 

 

Providing an atmosphere of love, respect and harmony between family members, as this 

leads to the children's reassurance and increases their motivation to creativity. Some 

scientific studies have proven that creativity increases in an atmosphere of psychological 

safety. (Kamel, 1997, p. 210) 

Practicing normal family methods in upbringing children, i.e. avoiding authoritarianism or 

cruelty, inconsistent attitude, non-differentiation between children or excessive pampering, 

avoiding excessive protection, and other unhealthy methods. (Al-Dosari, 2017, p. 88) 

Encouraging constructive difference. (Al-Dosari, 2017, p. 88) The family’s tolerance of 

children’s being out of the comfort zone / thinking out of the box is among the elements 

that must be available in socialization. Watson explained that children who belong to 

tolerant families have greater degrees of spontaneity, uniqueness and creativity 

accompanied by greater initiation and independence. (Zahran, 2013, p. 101) 
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Helping the child deal with his imagination: visual arts in general and drawing in particular 

are one of the means by which imagination can be practiced. In order for drawing to play 

its role in realizing children’s imagination, it is necessary to get rid of the idea of copying 

from pictures presented to the child or from the idea of coloring pictures presented to him 

and replacing them by drawing competitions. (Zahran, 2013, p. 101) 

Playing and joking, not repression and disappointment, are the precursors to creativity. 

Giving the opportunity for independence and self-reliance. 

Democratic and positive attitude towards children. 

Familiarize the child to dealing with failure and frustration. (Al-Dosari, 2017, p. 88) 

Giving the family an atmosphere of safety: the children’s actions and ideas should not be 

ridiculed, they should not be mocked and severely criticizing the child’s actions and ideas. 

For example, if a child is found playing with pieces of wood or clothespins and stacking 

them in different shapes, or drawing some lines on a piece of paper, his work should not be 

ridiculed and he should be encouraged to do more. 

Acceptance of paradox on the side of the children: the child, while expressing his creativity, 

necessarily differs from his siblings in ways of thinking and behavior. Comparing children 

with others represents pressure and frustration for children, because the essence of 

creativity itself is freedom and not imitating others. (Habib, 2000, p. 176-177) 

One of the most important things is for parents to participate in their children’s games, as 

it has many benefits for the child. It is an expression of the warmth of the relationship 

between parents and children, in addition to the development of creative thinking in 

children. When we play with children, we inspire them the importance of their 

performances, and give confidence in themselves. If the role model sits with a small child 

and shares his game, the child feels that he represents something important to this role 

model, and this is an element of the fertile climate for creativity. 

Encouraging them to take risks and select the difficult choices within the acceptable limits. 

(Kamel, 1997, p. 210) 

 

After we discussed the basics of socialization that motivates creativity, we will discuss the 

films that portrayed the Egyptian family and learn how the parents or one of them dealt 

with the children, but at the beginning we discuss each movie separately; the story and 

events; and then analyze the socialization motivating creativity. We chose 8 films, arranged 

from oldest to newest, as follows: 

 

 

6.1. Umm el-Arusah (Mother of the Bride): 

This film was released on theaters for the first time on December 23, 1963. It is a film 

directed by Atef Salem, with a story and dialogue by Abdel Hamid Gouda El-Sahar, and 

the scriptwriter is Abdel Hai Adeeb. Starring: Samira Ahmed, Imad Hamdi, Hassan 

Youssef, Youssef Shaaban, Madiha Salem, Tahiyyah Karyuka and others... (Qasim, 2006, 

vol. 1, p. 133) 

 

The film is about Hussein Marzouk and Zainab, who have 3 boys and 4 daughters, the eldest 

is Ahlam, who is of marriageable age, and in order to help her mother with the household 
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chores, she left school. Ahlam was invited to the engagement party of a friend of hers, 

where she got to know Galal, who loved her from the first sight and asked his father to 

accompany him to propose to her. With the engagement of the eldest daughter, Hussein 

Marzouk's worries and burdens increased, as Galal paid a large dowry for the trousseau, 

and Zainab wanted for her daughter the best furniture while the salary of Hussein, who 

works as a teller, is not enough to cover the expenses. Nabila is about to be proposed by a 

groom, Sami is a teenager who smokes in secret, Murad is playing the violin “the family’s 

Beethoven” as they call him, Sawsan, the youngest daughter, whose voice is higher than 

her height, and Munir, the youngest of the sons, interferes with everything in addition to a 

baby girl. Hussein asks for a loan of 200 EGP from his manager to be exchanged with part 

of his pension. Galal asked his cousin Shafiq to drive the family with his car in a picnic. 

Shafiq rejoiced because he admires Nabila (Ahlam’s sister), and the others piled into the 

car. At the insistence of the groom’s family, Hussein was forced to withdraw 200 EGP from 

his financial trust to be refunded later after receiving the loan. He was forced to take a leave 

of one week to devote himself to his daughter’s wedding, and handed over the treasury to 

his friend Murkus Effendi, leaving him a message explaining what he had done. The party 

started with everyone inviting their friends; each one invited an entire school class. In front 

of this crowd and the loud sounds of the microphone, the police officer came to warn 

Hussein, who saw the police from the balcony with Murkus Effendi. He was sure that the 

police came to arrest him, so he advised his elder son Sami to take care of his sisters and 

confessed to his wife what he had done, but he was surprised that Murkus Effendi persuaded 

the officer not to write a ticket to Hussein because of the loud sound of the microphone. He 

told Hussein that he had paid the missing amount in the treasury instead of him. However, 

he was surprised by Shafiq proposes for his daughter Nabila, and he fall unconscious. 

(Qasim, 2006, vol. 1, p. 133) 

 

6.2.Emberatoriet Meem (Empire M): 

This film is based on a novel by the great writer (Ihsan Abdul Quddus), which was 

published in 1965 as part of a collection titled (Bent Al-Sultan), which contained 33 short 

stories, including the story of Empire M. 

 This film is by Ihsan Abdel Quddous, who asked the director and the scriptwriter to assist 

them and participate in writing the script and dialogue. The story was very short of four 

papers, directed by Hussein Kamal. (Abdul Razzaq, 2020, p. 138) Prepared by Naguib 

Mahfouz for cinema, scriptwriters are Muhammad Mustafa and Kawthar Haikal, and 

dialogue by Ihsan Abdel Quddus. Starring: Faten Hamama, Ahmed Mazhar, Dawlat Abyad, 

Seif Abu Al-Naga, Hisham Selim, Ahmed Naguib, Osama Abu Al-Fotouh, Hayat Qandil 

and Laila Hamada... it was released on theaters on November 6, 1972. (Qasim, 2006, part 

1, p. 136) 

The film is a guiding social template about a widow who occupies the position of 

administration manager at the Ministry of Education, where she deals with her children who 

are going through a critical age; adolescence, youth and childhood; but she deals with 

idealism and tries to convey to them what she learned during her long experience in the 

field of education in terms of values, idealism and fine morals, but she crashes with the 
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changing and instable reality at the beginning of the 70s of the twentieth century. (Ghonimi, 

2022, second paragraph) 

The story of the film is about Mona, whose husband passed away and she took care of her 

6 children and raised them to respect others and themselves. She finds that it is time to live 

her life after this long time dedicated to her children. Hence, the house gets into a hidden 

state of rebellion, gradually becoming clear by time. The children decide that they must 

manage themselves, and Mona invites Ahmed to visit her at home to get to know the 

children before she takes a final decision in marrying him. The mother agrees with their 

proposals and invites them to an election to choose the right person to run the house. 

Although she feels that the children are not as she imagines and that they have grown up, 

she agrees to the elections, and a huge publicity campaign is being held at home with 

banners and written slogans. The election takes place in the presence of Ahmed, and when 

he learns the results of these elections, he decides to leave Mona. The children decided to 

elect the mother to manage the house by unanimity, with a great and endless love to her. 

(Qasim, 2006, vol. 1, p. 136) 

 

6.3.Al-Hafeed (The Grandson): 

The film was released on theaters for the first time on 23th December, 1974. It was directed 

by Atef Salem and the scriptwriter is Abdel Hamid Gouda Al-Sahar. Starring: Mervat 

Amin, Nour El Sherif, Abdel Moneim Madbouly, Karima Mokhtar, Mona Gabr, Mahmoud 

Abdel Aziz and others... (Qasim, 2006, part 1, p. 426) 

Mr. Hussein suffered financial troubles due to the wedding of his eldest daughter, and the 

challenges he is facing now after more than a decade are caused by the financial burdens 

resulting from the presence of his eldest daughter Ahlam - to be prepared for her labour - 

with them in their small flat containing 7 sons and daughters. He had to ask for a loan from 

the company to pay the expenses related to the labour, the baby shower, and etc… While 

Shafiq wishes to spend a permanent honeymoon until his financial status becomes better 

and shares his wife (Nabila) that dream by agreeing on postponing pregnancy, Nabila is 

facing a psychological stress not to postpone pregnancy. Shafiq gets angry to learn that his 

wife is pregnant, so he leaves the house and lives away from her. Ahlam gives birth, and 

her husband searches for his friend Shafiq so that he can find him and asks him to participate 

in the grandson's shower so that love and serenity return to Shafik and Nabila by living 

together. (Qasim, 2006, vol. 1, p. 426) 

 

6.4.Hob Ahla Men Hob (Love… Sweeter Than Love): 

Directed by Helmy Rafla, and the scriptwriter is Elsayyed Bedir, based on the movie "The 

Sound of Music" by Robert Wise. Screenplay and dialogue by Mustafa Sami. Starring: 

Naglaa Fathi, Mahmoud Yassin, Laila Hamada, Nadia Al-Kilani and others... This film was 

released on theaters for the first time on November 3, 1975. (Qasim, 2006, vol. 1, p. 387) 

Refaat, the lawyer, fails to find a nanny for his 5 children after they kicked out nannies one 

after another for various reasons, but he wishes that the new nanny, Layla, will be better 

than the one before her. Layla manages to get to know the children through simplicity and 

true love. She succeeds in discovering a deceptive relationship between the eldest daughter, 

Mona, and a young man who could threaten her with some letters. Refaat feels that there 
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are new positive characteristics and attitudes that children have acquired, where love, 

obedience, order, and distance from chaos prevail in the house as a result of this great love 

between the nanny, Layla, and the children. It is inevitable to acknowledge her favour and 

express gratitude for what she did, and all of this turned into a state of love, as he asks her 

to marry him. While she thinks about it, Layla managed to exchange the letters sent from 

Mona to this young man with money, but Rafaat was watching by accident, and finds it - 

without understanding - something disgraceful to him and his small family, so he expels 

her from the paradise, which she rearranged from the inside in a short time. Refaat finds the 

truth and the children ask him to get her back, not as a nanny this time, but as his wife and 

a mother to them. (Qasim, 2006, vol. 1, p. 387) 

 

6.5.Alam Eyal Eyal (A Children’s World): 

This film was released on theaters for the first time on September 24, 1976. The scriptwriter 

is Youssef Auf based on the American film "Yours, Mine and Ours" by Melville Shavelson. 

Directed by Mohamed Abdel Aziz, script and dialogue by Youssef Auf. Starring: Samira 

Ahmed, Rushdi Abaza, Suhair Ramzy, Samir Sabry, Khairiya Ahmed, Salah Zulfikar, Imad 

Hamdi and others... (Qasim, 2006, vol. 2, p. 145) 

The young widow Samia gets to know a young widower, Eng. Helmy Abdel Qader, who 

works in the petroleum sector and needs someone to take care of his children. She does not 

know that he has 8 children, nor does Helmy know about Samia’s 6 children. The 

relationship between them develops into an intense love at the time, each of them tries to 

hide the story of his/her children. Then they tell the truth during a loud party, and they shock 

each other, they separate for some time and then meet again and marry, after the spouses 

Nadia and Mamdouh intercede to gather them. Problems arise between the children and 

many troubles occur. Helmy works as a petroleum engineer in the Red Sea. Samia’s son 

defends Helmy’s eldest daughter, which makes the children closer. Helmy sets a strict 

system for everyone to follow. Samia shows symptoms of pregnancy, and hides the news 

from Helmy, then Helmy knows that his 15th son is on the way, amid an atmosphere of 

harmony between the family members. (Qasim, 2006, vol. 2, p. 145-146) 

 

6.6.Aelit Zizi (The Family of Zizi): 

A film written by Lucien Lambert and Elsayyed Badir. Directed by Fatin Abdel Wahab. 

Starring: Aqila Ratib, Muhammad Sultan, Fouad Al-Mohandes, Ahmed Ramzy, Souad 

Hosni, Adly Kaseb and Laila Shoer. The film is about Zizi, a five-year-old girl, and her 

family consists of Sabawi, an engineer who is trying to invent a machine that turns cotton 

into cloth directly, while Sami is a reckless university student who admires their neighbor, 

and Sana, their sister, whose room walls are filled with pictures of actors and always stands 

in front of the mirror to act and perform some famous drama scenes as she wants to become 

an actress. (Mohsen, 2021, third paragraph) 

  

Aelit Mickey (Mickey's Family): 

Starring: Lebleba, Ahmed Fouad Selim, Ragaa Hussein and Amr Abed, written by Omar 

Gamal, directed by Akram Farid. The film is about an Egyptian family consisting of 8 

members, "father" and "mother" who work in a government authority and have 5 sons, each 
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has a problem completely different from the other. The mother lives between their problems 

while taking care of her blind mother. After a series of events, the "mother" finds the 

solution to eliminate her problems by applying to a competition to obtain the title of "The 

Ideal Family", so that she can face those problems that the small family experience. 

(Mohsen, 2021, sixth paragraph) 

 

6.7.Men Agl Zico (For Zico): 

It is a comedy film, released on January 5, 2022, directed by Peter Mimi, and written by 

Mostafa Hamdy. Starring: Karim Mahmoud Abdel Aziz, Menna Shalaby, Amr Abdel Galil, 

Esaad Younes and others... 

The film is about a simple family whose son mistakenly participates in the competition of  

The Smartest Kid in Egypt” and they are kidnapped on the way experiencing many comical 

situations. 

 

7. Results: 
It is noted that the movie (Empire M) and (Mother of the Bride) deal with the Egyptian 

family in the 60s, where they had many children. The movie (Empire M) showed the 

aristocratic family, while the movie (Mother of the Bride) showed the middle class family 

as the daughter left school to help the mother in the household. This is considered one of 

the obstacles to creativity that a girl is experiences, where education is linked to creativity, 

as previous studies have proven.  

The family is also exposed to financial challenge when the children marry, and this problem 

is also discussed in the movie (The Grandson), although it portrays a different period; the 

mid-seventies; i.e. a decade later. We find that the movie (Empire M) because it portrays 

the model of the wealthy family, democracy and freedom prevailed, and it is one of the 

indicators of socialization motivating creativity. However, this did not prevent the children 

from being exposed to some deviations as they misunderstood the given freedom and 

democracy; but the mother was always there for direction and giving advices without 

punishment which reflects the basics of modern education.  

The film (Love… Sweeter Than Love) portrays the idea of socialization that a person 

receives not only through the parents, but also through the one who carries out the 

socialization process, even if it is the nanny who succeeded in what the father failed in to 

emphasize the importance of the value of love and acceptance as an important indicator of 

creative socialization. If the movie (Love… Sweeter Than Love), the nanny was a substitute 

for the mother and was able to create a supportive environment in which love and safety 

prevail; the movie (The Family of Zizi) portrays the family that demotivated creativity, as 

it did not support the engineer in his invention, but rather made fun of him, and also did not 

support the girl in her talent of acting, even if that was by virtue of the customs and 

traditions at the time, which was looking at the profession of acting as a socially undesirable 

profession. Eventually, both found support from their lovers.  

As for the movie (A World of Children), which is based on the American movie. It may not 

have truly expressed the Egyptian family and its changes, while (Mickey’s Family) and 

(For Zico) could express the changes that occur to the society and the family. The movie 

shows the contradiction between the ideal family that appears on screen in “The Ideal 
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Family” contest and the family challenges: the son’s truancy and wasting time in video 

games, the daughter’s addiction to technology and having an affair, the problems of the 

children at school, the eldest son making out in the family house and other problems that 

show the change of society and the abuse of technology.   In the movie (For Zico) they seek 

to win the award (The Smartest Kid in Egypt) even if the son does not have the real 

capabilities to win it, and his talent appears in singing and not in general knowledge. 

 

8. Conclusions: 
The research revealed the nature of the Egyptian family and its changes as reflected in the 

Egyptian films; especially the films: [(Mother of the Bride) & (The Grandson)] and 

[(Mickey’s Family) & (For Zico)] 

All films are a recording of reality; this applies in particular to films that deal with family 

topics. It depends entirely on social reality as an observation of what it reflects and features 

in its scenes, and any recording of this kind necessarily reflects the social and political 

characteristics of the featured period. So drama honestly reflects and portrays reality. 

Drama affects and is affected by reality. 

 The research proved the truthfulness of the theory Systems Theory. It indicates that the 

creative individual does not constitute a closed system that can be creative under any 

circumstances, but it is an open system in which the creativity process does not activate and 

continue unless through interaction with a favorable cultural and social environment 

stimulating affecting and being affected. . In the movie (The Family of Zizi) and (Love... 

Sweeter Than Love) 

Research confirmed what he said Amabile (1989) listing major parental behaviors that can 

inhibit the development of creativity in children:  

Surveillance (when adults constantly hover over their children or monitor their learning, 

behavior, or exploration of their world, including the world of ideas) 

Over-control (telling children exactly how to do things, and seeing any mistake as 

unacceptable or exploration a waste of time) 

Restrictions on children’s choices 

Grandiose or unrealistically high expectations for children’s accomplishments. 

 

These behaviors appeared in the films. (Love… Sweeter Than Love) and (Mickey’s 

Family). It can be said that the higher socioeconomic level of the family provides greater 

opportunities for children that help them in creativity.  The movie: (Empire M), (Mother of 

the Bride) and (For Zico) showed that. 
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