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Welcome to our Second Issue of Caravel

It is an absolute pleasure to welcome you to the second edition of 
Caravel.

As we start off our second issue, coronavirus is still taking people’s 
lives and has changed the way we all live across the globe and forced 
us to work from home. 

Despite all the challenges, we are thrilled that our first issue of Cara-
vel had received massive support from our readers. However, Cara-
vel is still improving, and we hope that you will see this improvement 
in the coming issues.

This issue features an exclusive interview with Dr Youssef Kanjo, the 
former director of 
Aleppo Museum, speaking to our editor about preserving the Syrian 
Heritage.

In this edition, Angham Abdullah revisits her city Mosul and tells the 
story of her childhood memory in this ancient city.

If you are keen on learning about the rich heritage of the MENA re-
gion, read Shatha Mubaideen’s piece on Digital Heritage Mapping 
in Jordan. We also shed light on the Medina Stories Project which 
explores the cities of the Maghreb. 

In this edition, we catch up with artist Enas Elkorshy the founder of 
Made in Art Gallery. 

In the picture section, we present Veronica Otero’s photographs, 
taken during her journey to the Jordan Valley in the West Bank, to 
document the daily life of the Bedouins of Palestine. 
Here, we look at the Kurdish Doodle project, which gives new life to 
an iconic culture. 

We also explore a remarkable project that celebrates the music of 
Libya.
If you are a coffee lover, you will get to know a lot about Yemeni Mo-
cha.  However, you will also experience the taste of Falafel and Ice 
Cream in Damascus. 
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Mapping Sanctuaries
Exhibition

Mapping Sanctuaries is a collection 
of digital illustrations and sound 
pieces exploring the notions of 
safety and the spaces between 
isolation and belonging within 
Muslim communities.
Mapping Sanctuaries aims to 
platform British Muslims’ voices 
from different backgrounds to 
illustrate what these spaces look 
like, feel like and what they provide 
physically and emotionally for these 
communities.

About the Artist
Alaa is a London-based visual artist, 
designer and creative facilitator. 
Whilst maintaining her creative 
practice through editorial work 
and exhibitions, she has also 
worked with various creative 
and educational organisations as 
a facilitator delivering creative 
workshops with children and adults. 
Throughout her different roles, her 
work always seeks to emphasise 
the value of using creativity as a 
pedagogical process to address 
and explore larger issues such as 
identity, faith and race.
Alaa is the arts editor of Khidr 

News

Mapping Sanctuaries, an exhibition of work by Alaa Alsaraji at the P21Gallery

Alaa Alsaraji exhibtion "Mapping Sanctuaries", P21 Gallery. 

Collective, a multidisciplinary artist 
collective creating platforms and 
spaces for young Muslim creatives. 
She is heavily involved in the visual 
production of the annual Khidr Zine 
and online platform.
About React
reACT is an innovative program, 
established by P21 Gallery & Amal 
(a Saïd Foundation programme) 
to support emerging and student 
artists whose work is dedicated to 

or inspired by the Middle East & 
Arab world by providing a space 
within the P21 Gallery for artistic 
intervention. reACT aims to build 
and strengthen cultural ties and 
dialogues between the East and 
West on terms designed by a 
younger generation.
Curator
Mishelle Brito is a London based 
artistic programmer and curator 
working to create dialogues relating 
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to societal concerns in the Middle 
East through art, culture and 
creative based methods.

P21 Gallery
P21 is an independent London-
based charitable trust established 
to promote contemporary Middle 
Eastern and Arab art and culture.

About Amal
Amal, meaning ‘hope’ in Arabic 
is a programme making grants in 
the UK to support a rich diversity 
of art projects and activities. The 
Amal programme helps sponsor p21 
exhibitions.

Alaa Alsaraji exhibtion "Mapping Sanctuaries", P21 Gallery. 

Alaa Alsaraji exhibtion "Mapping Sanctuaries", P21 Gallery



6

Weed Control
Interview with Yazid Anani 

Exhibition was 1 September to 1 December 2020, Qattan Foundation, Ramallah,
with participation of 33 artists

 
  

News

Weed Control. Exhibition. 1 September - 1 December 2020, A.M. Qattan Foundation, Ramallah
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Could you tell us a little bit about 
the process of curating the Weed 
Control?

As many of our exhibitions at 
the AMQF we look at exhibition-
making as a process whereby it 
entails research with the artists 
and other local or international 
interlocutors, the show, and the 
public programme. The latter 
transforms all artistic expression 
and the research phase into 
activities with the community in 
particular schools, and teachers. 
The research stage typically yields 
a publication that compounds 
and braids the different niches 
and strands around the exhibition 
topic. We solicited several writers 
for this exhibition to write in the 
publication, in a complementary 
manner to the 33 artists texts and 
visual interventions. The second 
phase was the exhibition where 
the research and conversations 
are transformed into artworks 
by the artists. For this particular 
exhibition, it was pivotal to 
intonate a contemporary moment 
in the Palestinian landscape, which 
resonates with the shift in the local 
perception of the Palestinian floral 
heritage through the emergence 
of early agro-industries the British 
Mandate and the birth of intensive 
crop farming. 

How did the idea come about, and 
what did you set out to achieve?

I chose to morph a plastic 
greenhouse into the exhibition 
design to accentuate these 
structures’ phenomena while 
encroaching vastly over the 
agricultural landscape in places 
like Qalquilia and Jenin. They are 
commonly called locally by their 
Hebrew name “Hamamot”.  They 
are controlled plastic environments 
for mass production, which 
devastate agricultural lands’ natural 
ecological habitat, mostly the wild 
plants and flowers. The artworks 
were placed inside and outside 
the plastic greenhouse structure, 
thriving albite to the ravaging agro-
technology. I felt this would be 

an allegory of their resistance and 
adaptation. 

What do you hope that visitors will 
learn after seeing the exhibition?  

  The exhibition, the publication and 
the public programme highlighted 
the necessity to decolonize our 
relationship with Palestinian flora 
and landscape and reestablish 
roots to our cultural heritage 
that is being erased perpetually 
by the successive colonial 
regimes, neoliberal culture, and 
the disinterest of the Palestinian 
political regime.

Issue 2 - March  2021
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Calligraphies of the Desert
New book explores the hidden, captivating beauty
of the desert

Celebrated calligrapher Hassan 
Massoudy carries the desert 
within him. Through majestic, 
sweeping strokes, he depicts 
its breath-taking beauty and 
wonder. Massoudy draws 
inspiration from some of our 
greatest poets and writers’ words 
and wisdom – Rumi, Paul Bowles, 
Goethe, Baudelaire, Antoine de 
Saint-Exupéry, Khalil Gibran – 
who have lost themselves in the 
mysteries of the desert. Speaking 
to the senses, Calligraphies of the 
Desert is a treasure for poets, 
dreamers and travellers reaching 
out across time and place.

“ Bring me back to the desert, 
shout the cactus, I only like to 
graze the dry wind. Eugène 
Guillevic (1907-1997).”
 
 “ What makes the desert 
beautiful, is that somewhere it 
hides a well... Antoine De Saint-
Exupéry (1900-1944).”

News
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Hassan Massoudy is an Iraqi 
artist considered to be the most 
excellent living calligrapher. His 
work has influenced a generation 
of calligraphers and was 
exhibited and used as the primary 
promotional image for the British 
Museum’s 2006 exhibition, Word 
Into Art: Artists of the Modern 
Middle East. Massoudy has 
exhibited internationally and has 
works included in the permanent 
collections of the British Museum.

Calligraphies of the Desert is 
published by Saqi Books

Issue 2 - March  2021
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Preserving Syria’s Cultural
Heritage
An Interview with Dr. Youssef Kanjou, former Director of Aleppo National Museum

By Sulaiman Othman

As Syrian cultural heritage has 
suffered massive destruction 
during the ongoing conflict 
since 2011, Dr Yousef Kanjou has 
dedicated his life to preserving 
heritage and saving the Syrian 
heritage for the next generation.

He did several Arabic and English 
publications in cooperation with 
international teams like A History 
of Syria in One Hundred Sites 
(2016); The Temple of the Weather 
God of Aleppo (2020). Also wrote 
articles in several international 
journals like The Role of the Local 
Community and Museums in the 
Renaissance of Syrian Cultural 
Heritage (2018)

Dr. Youssef Kanjou currently holds 
a research position at the Institute 
for Ancient Near Eastern Studies 
at the University of Tübingen 
since 2016. He was Director of the 
Aleppo National Museum until 
2013.  

Heritage

In 2008, 2010, and 2013–2016, he 
was a visiting researcher at the 
University of Tokyo and University 
of Tsukuba, Japan

Since 2018 he is working on project 
preservation of the archaeological 
cultural heritage in Aleppo and 

the surrounding area (Syria).

We spoke with Dr Kanjou about 
his views on reconstructing 
Cultural Heritage in Syria, the 
current status of Syria’s world 
heritage sites, and saving the next 
generation’s Syrian heritage. 

Dr. Youssef Kanjou
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The Directorate-General for 
Antiquities and Museums in Syria 
says that the directorate has saved 
“99 per cent” of the country’s 
museum collections.”
          
Theft of Syrian antiquities fact or 
exaggeration?

That is just an estimation from 
the Directorate-General for 
Antiquities and Museums in Syria. 
Since the directorate has no proof 
on this, we cannot take it. We 
cannot be sure this percentage 
precise until finish the inventory 
all the Syria museums.

We know that the Raqqa Museum 
was completely stolen and a big 
part from the Idlib Museum was 
also stolen while the Palmyra 
Museum was partly looted and 
damaged under ISIS. But I must 
mention that the Aleppo museum 
ultimately saves until now. Also, 
most of the archaeological house 
missions had been stolen; usually, 
these houses have archaeology 
objects and storage the 
archaeology material like pottery. 
There are several of these houses 
in Syria, and sometimes there is 
significant material this needs 
more clarification.

You highlighted the challenges 
of post-conflict restoration and 
the importance of community 
cooperation in Syria. What is the 
role of the local community and 
museums in the renaissance of 
Syrian cultural heritage?
 

It is a considerable role. Without 
local citizens and NGOs, no one 
can succeed in restoring the Syrian 
cultural heritage. Everyone should 
participate, including merchants, 
residents, handicrafts, and 
owners of heritage commercial 
businesses, temples, and 
communal memory.

I believe that the local people of 
Aleppo have a central role to play 
in reviving and rebuilding their city. 
If the locals do not collaborate, it 
would be impossible to save what 
remains from old Aleppo. Sadly, 
the Syrian society did not take a 
positive attitude towards Syria’s 
cultural legacy in the conflict due 
to the absence of strong bonds 
with its heritage.
However, the museum plays 
a huge role in highlighting the 
richness of Syrian heritage.

What are the challenges facing 
the Syrian Antiquities, which 

represent an essential part of the 
World’s heritage? 
 
There are many challenges, such 
as expertise and funding. But 
the most critical challenge is the 
lack of a strategy to save the 
Syrian cultural heritage during the 
rebuilding process.
As we know, several construction 
projects and businesses are 
planning will be launched in Syria. 
But business people do not care 
about Syria’s cultural heritage, 
which will put the Syrian cultural 
heritage under a significant risk 
that is even more serious than 
that of the threat of the war.
 
As such, a conflict will arise 
between the private businesses 
and the archaeological sites as 
money will play a crucial role 
in Syria. I am afraid that in the 
post-conflict period, the heritage 
sites and landscapes will be 
deliberately targeted as attractive 

Aleppo Museum

Issue 2 - March  2021
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understanding it requires the input 
of scholars of cultural heritage and 
archaeology. What are the role of 
Syrian archaeologists and foreign 
archaeological missions in the 
protection of the Syrian heritage? 

Traditionally, international 
archaeological teams cooperate 
with the Syrian archaeologists. 
Therefore, we expect a 
considerable effort and support 
from foreign archaeologists as 
they are experts in the field. To 
revive the Syrian archaeology, 
we need documentation and 
knowledge to be able to launch 
archaeological projects. Also, 
we have to raise awareness 
about the importance of the 
Syrian heritage in the national 
and the international community 
to contribute to the protection 
of the Syrian museums and the 
heritage sites. 
 

The humanitarian situation in 
Syria remains desperate, but 
what about heritage? Are you 
optimistic about re-establishing 
a sense of Cultural Heritage after 
the heart-breaking losses in Syria? 
 
 Yes, I am very optimistic. As an 
archaeologist, I understand that 
losses took place a few times in the 
past in Syria. Despite the losses, I am 
sure that Syria has a lot of its heritage 
that has not been destroyed and 
that it can be recovered during the 
post-conflict period.

After the temple’s ornate 
stone altar structure had been 
destroyed in October 2015, an 
Italian team rebuilt its ceiling 
using 3D imaging. But is it a 
substitute for the original object?

No, this is only a modern 
technological twist. What we 
have lost was lost forever. The 

investment sources. Heritage can 
be exploited to both personal 
and political agenda. We will see 
the processes of destruction 
and reconstruction. Sadly, the 
Syrian community continues to 
be reluctant to engage in any 
significant role in rebuilding or 
restoring Syrian heritage sites.

Syria faces enormous challenges, 
well beyond the rebuilding of 
infra¬structure and housing. It 
will also need assistance to renew 
its public services, particularly 
education, health, electricity, and 
water.
What about the rebuilding of its 
heritage? Does the international 
community have a plan to rebuild 
the damaged ruins and historic 
sites which have been subject to 
destruction and looting?

This is a fundamental question. 
The Syrian government’s priority 
is to get money for education, 
health, electricity, and water. For 
this reason, they do not have any 
enough money to restore and to 
rebuild their heritage. Then we 
are still waiting for support from 
international organisations such 
as UNESCO to rebuild what has 
been destroyed. There must be 
cooperation between because 
there is still a lot of work to 
be done—for instance, the 
reconstruction of the Old City of 
Aleppo.

The current cultural heritage crisis 
in the MENA is very complicated. 
And making progress towards 

Dr. Youssef Kanjou

Issue 2 - March  2021
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new replication techniques do 
not match the quality of what 
had been lost. However, that 
project aimed to erect a symbol of 
culture and raise public awareness 
about the Syrian heritage threat. 
However, this new technology is 
crucial in bringing our attention 
to our country’s beauty and as 
an educational tool for future 
generations. This technology 
sheds light on our ancient sites 
such as the Roman ruins— and 
it also uses digital techniques to 
document heritage sites at risk.

The challenges of protecting 
cultural heritage in armed conflict
The absence of awareness is 
behind losing this heritage NOT 
by the armed conflict
How to involve young people in 
heritage projects?

Young people can contribute to 
the awareness about heritage 
sites through social media, for 
instance. But it is essential to 
raise awareness of tangible 

and intangible cultural heritage 
safeguarding in schools and 
organise cultural heritage events 
where students visit museums 
and archaeology sites. It is also 
important to publish books for 
children about the significance of 
the historical heritage of Syria.

A History of Syria in One Hundred 
Sites is a book that celebrates the 
richness and the variety of Syrian 
Archaeology. Tell us more about 
this project? 

The book is a big project. We 
published it in English in 2016 
and we translated it into Arabic. 
The book consists of 103 articles 
representing the archaeological 
sites explored in the past years 
and gives a brief historical 
overview of the sites and the 
surrounding areas. The texts 
provide a complete history of all 
the regions of Syria and all the 
historical stages of Syria. 

The book explores the ancient 

civilizations Syria witnessed such as 
Acadian, Babylonian, Assyrian, Amorite, 
Mitanni, and Aramaic. In addition to the 
many ancient local kingdoms such as 
Mari, Ebla, and Ugarit. 

The book aims at increasing 
knowledge about Syria’s history 
especially among refugees and 
at reinforcing the Syrian identity 
through the demonstration of 
collective Syrian history and 
heritage, which constitutes a 
strong link between the Syrian 
ethnic and religious groups.

What kind of work are 
you undertaking currently, 
considering the recent major 
changes in Syrian’s political 
environment?

I am researching the Syrian 
heritage and history. I am looking 
at the role the local community 
plays in raising awareness about 
the Syrian cultural heritage. In the 
past, I wrote a few publications 
in that area. And I am working on 
other projects which will also be in 
translation.
Yes, Syria’s political situation 
is very complicated, and as 
archaeologists, we need to step 
away from politics. That’s what I 
am doing, and I hope that others 
do that as well. 

How do you see the NGO working 
environment like in Syria now?

NGOs have a significant role in 
helping to preserve Syria’s heritage Ain Dara Temple 2010 , now has been destroyed

Issue 2 - March  2021
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during the war. Apart from Al 
Adeyat Archaeological Society in 
1924 in Aleppo to safeguard the 
tangible and intangible heritage 
in Syria, we in Syria, have a 
little experience in protecting 
collections, monuments and sites 
during armed conflict. 
Recently, the local Syrian 
community established several 
NGOs. However, the work is 
challenging inside the country 
because it requires many 
agreements and permissions from 
different parties.
 
Can you tell us more about the 
society for the Preservation of the 
Archaeological Cultural Heritage 
of Aleppo? When was it formed, 
how were you involved in its 
creation, and what role do you 
see for the project in Syria now?
 
The project consists of several 
phases; the first is to create the 
archaeology database for all 
the archaeology sites in Aleppo. 

Then, to create an Archaeology 
map for Aleppo by Google Earth 
and GIS. Also, several small 
publications about Aleppo sites. 
All the information is in Arabic and 
English. 
The project was built before the 
war and is a collaborative effort 
with our colleagues in Aleppo. I 
hope our project can cover all of 
Syria, especially the information 
collected, which can help the local 

Tell Pajer 2011

Tell Qaram 2011
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community make restorations or 
new modern plans for the cities 
and the villages in Aleppo. The 
project’s team came from several 
organisations and universities. 
 
YOU have been working at the 
archaeological sites for years, 
spending most of that time 
researching the heritage and 
history. How are you motivated?

Archaeology work can be very 
hard without financial support. But 
we have a big motivation because 
we discover ancient cultures and 
human cultures. We write history 
that had not been known before, 
and we make many people happy 
to see the new findings. 
We are like people working in 
medicine or computer science 
who strive to discover a new thing 
for humanity. We, archaeologists, 
wish to find something ancient for 
human history. Anyhow, without 
motivation, nobody will be able to 
work in Archaeology.
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MaDiH: Mapping Digital
Cultural Heritage in Jordan 
By: Shatha Mubaideen, MaDiH Project Manager, Jordan* 

Jordan is a MENA country blessed 
with valuable cultural heritage 
assets. The country is home to 
four World Heritage Sites: Petra, 

Quseir Amra, Umm er-Rasas 
and Wadi Rum, and 15 other 
nominated sites on the UNESCO 
World Heritage Tentative List. 

Moreover, thousands of yet 
unknown cultural heritage sites 
could attract visitors.

Heritage
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During the last decades, 
digitisation projects that 
document or present Jordanian 
cultural heritage have been widely 
used. The number of computer 
databases that document the 
tangible and intangible heritage of 
the country continues to increase. 
Those databases were being 
developed by several institutions 
inside or outside the country and 
scattered across the world. This is 
where the core idea of the MaDiH 
Mapping Digital Cultural :(مديــح)
Heritage in Jordan project comes, 
as the project aims to provide the 
public, heritage professionals, 
students and researchers with 
a national repository mapping 
the past and current digitisation 
projects of Jordanian cultural 
heritage held both inside and 
outside Jordan.

MaDiH (مديــح) is an AHRC / 
Newton funded collaborative 
project between King’s Digital 
Lab (KDL), the Hashemite 
University, the Council for British 
Research in the Levant (CBRL), 
the Department of Antiquities 
of Jordan, the Jordanian Open 
Source Association, and the 
Endangered Archaeology in the 
Middle East and North Africa 
(EAMENA) project. The first phase 
of the project runs from 2019 to 
2021. The project will contribute 
to the long-term sustainable 
development of Jordan’s digital 
cultural heritage and eventually 
limit similar projects whilst 
providing information on how to 
access existing data. 

The MaDiH repository is now 
accessible at https://madih-data.
kdl.kcl.ac.uk, where 325 datasets 
owned by 189 ‘organisations’ 
and 25 ‘groups’ on Jordanian 
cultural heritage are already 
public in the repository. They are 
accompanied by social media 
and website (madih-jordan.org/) 
communications in Arabic and 
English. A protocol, a user guide, 
research and conference papers, 
and technical and policy white 
papers (in progress) are some 
of the project publications that 
will be made available online 
for researchers (keep an eye on 
madih-jordan.org for the latest 
news). 

MaDiH (مديــح) has quickly become
a network of researchers, IT 
specialists, and cultural heritage 
professionals. To engage our 
project target audience, a series 
of workshops are organised for 
cultural heritage professionals and 
researchers and digital humanities 
and computer scientists.. Two 
have already taken place, and two 
more are in the planning.

In comparison to other countries 
in the region, Jordan has the 
longest-standing experience 
in digital cultural heritage. It 
has been a regional leader in 
developing, adopting and utilizing 
information and communication 
technology. MaDiH aims to 
accelerate and encourage the 
convergence of cultural heritage 
and digital humanities to protect, 

present, and transfer that cultural 
heritage to future generations. 

*Other team members: James
Smithies (UK PI), Fadi Bala’awi
(Jordan PI), Pascal Flohr, Carol
Palmer, Alessandra Esposito,
Sahar Idwan, Arzaq Yousef, Raya
Sharbain, Issa Mahasneh, Samia
Khouri (until June 2020) & Mariam
Ibrahim (from June 2020), Shaher
Rababeh, and the late Andrea de
Silva Zerbini.

Issue 2 - March  2021
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Stories shine a light
on hidden cities
A unique national project supported by UNESCO to highlight the hidden heritage
of Maghrebi Medinas and bring Madinas to light 

MedinaStories aims to shed 
lights on the hidden dimension 
of Medinas, by inviting locals and 
foreigners to explore monuments 
and traditions that reflect peace, 
indulgence, and cohesion through 
creative digital tools and methods, 
based on active learning.

This project was implemented 
with UNESCO’s support under 
the UNESCO/UNOCT project’s 
framework on the Prevention of 
Violent Extremism (PVE) through 
Youth Empowerment in Jordan, 
Libya, Morocco and Tunisia, co-
funded by Canada.

Nassima Shahboun, the project 
manager says MedinaStories 
targets the Maghreb region, 
especially Morocco, Tunisia and 
Algeria, which, despite being 
peaceful and culturally diversified 
countries, have witnessed the rise 

Heritage

CASBAH_&_OCEAN,by Reda Ait Saada - Own work, CC BY-SA 4.0
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of extremism, especially among 
youth. Nowadays, many young 
people from these countries take 
part in armed conflicts in other 
regions.”

“I believe that people’s 
understanding of their own 
identity has a significant impact 
on their relationships and 
interactions with others. So, 
through this project, She adds 
“I aspire to introduce a positive 
change in the relationship 
between Maghrebi youth and 
other ethnic and religious groups 
and to initiate a shift from fear 
and hate that are nurtured by 
difference, towards familiarity 
and belonging through focusing 
on similarities. If Maghrebis 
understand that their identity is 
a mix of many religions and many 
cultures, racism and ideological 
conflicts will become meaningless 
to them.”

The goal was to make both 
Maghrebi, and non-Maghrebi 
youth explore the Maghreb 
region’s cultural and religious 
diversity. But the biggest 
challenge was to pull all these 
people despite their differences to 
take part in the project activities, 
so the main question during the 
project design phase was “ how to 
spark the interest of an extremely 
heterogeneous audience? ”.

She says “The answer to this 
fundamental question was 
“talking to emotions”. Emotions 
are universal and shared by all 

humans despite their differences. 
Therefore, MedinaStories shaped 
through the approach of emotion 
design.

The projects participants, articles, 
readers, and digital application 
users are taken on an emotional 

journey. They discover that the 
Maghrebi identity is Araboislamic 
and inter alia, Jewish, Christian, 
and Andalusian Sub-saharan.
On the other hand, multilingualism 
was an important feature, all the 
project components are available 
in 3 widely spoken languages: 

Ancien Mellah,meknes, by Zaineb hachami - Own work, CC BY-SA 4.0,

Issue 2 - March  2021
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Sidi Mahrez Mosque, also known as Mohamed Bey El Mouradi Mosque, is a mosque in Tunis, 
by Jamel eddine ben saidane alias Wildtunis - Own work, CC BY-SA 4.0,

Arabic, French and English.

As a result, over 100 participants 
from more than ten countries 
were involved throughout the 
project process, and I hope that 
the digital application will reach 
out too many more.
Medina Stories consists of the 
collaborative creation of two 
interconnected educational 
platforms:

1. an available digital compendium
comprehending encyclopedic
articles, photos and structured
data about monuments and
traditions reflecting peace and
coexistence in 10 Maghrebi
Medinas listed as World Heritage,
created through organizing a
writing contest on Wikipedia,
and a photography contest on
Wikimedia Commons.
2. A playful digital application
for Web and mobile, offering a
virtual journey to the 10 Medinas,
explores their diversity, cultural
and peaceful social practices.
The Medinas are accessible via an
interactive map.
Each one presented to the user
through concise, informative texts 
and captivating images selected
from the digital compendium;
summarized and reorganized to
create a more comfortable and
entertaining learning experience.

Fes, by Houssain tork - Own work, CC BY-SA 4.0,
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Caravel is an independent art,
heritage, and culture digital

magazine runs by our volunteers.

If you like what you read,
please contribute what you can!

for more details please visit: www.caravelmagazine.com

1

Umayyad-Mosque in Damascus, Syria. Credit: Caravel Magazine 

The camera was banned in Damascus for security reasons, so they used their mobiles to 
take every single detail in the mosque, I think now they are glad they didn’t need it
further where there was no destruction in Damascus, as happened in Aleppo, so large
parts of the mosque in Aleppo went into ruins.

The only photos that were important as the two girls say now were what they captured 
secretly of some soldiers playing football with children in front of the great mosque
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Minarat al Hadbaa
By Angham A. Abdullah

When I was seven, a walking trip 
with my mum to the dressmaker, 
every other Thursday afternoon 
was a treat. At that stage, we 
were living in Mahalat al Farouq 
(Al Faraouq neighbourhood), on 

Storytelling

the right bank of the river Tigris 
in Mosul city. To make it to the 
dressmaker, we had to go through 
several a’wjat (alleyways), some 
qanater (arched tunnels) and 
of course, through the one 

and the only Sarejkhana (the 
marketplace). The very idea of 
passing by Sarejkhana had always 
implied a treat, a doll, a new dress 
or perhaps a new pair of shoes! 
Sarejkhana has always been 

Mosul in 1932. The leaning minaret of Great Mosque of al-Nuri gave the city its nickname “the hunchback” (ــاء al-Hadba) Wikipedia الحدب
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connected to a moment when I 
lost sight of my mum, who used 
to wear A’baya (the traditional 
black cloak covering the body 
from head to toe). As all women 
looked similar especially from 
behind, I accidentally followed 
another woman for few minutes 
while my mum was bargaining on 
a commodity of some sort. And 
what a shock when I suddenly 
realised that I was following 
another woman who was kind 
enough to lead me back to my 
mum amid my tears and fears that 
I would never see her again!
While leaving Sarejkhana behind 
and heading towards mahalat 
al Jame’a al Kabeer (The Great 
mosque’s neighbourhood) where 
our friend the dressmaker lived, 
we would come across tens 
of vendors selling all sorts of 
eye-catching coloured sweets, 
nuts and Sha’ar al Banat (candy 
floss) displayed on their wooden 
carts. The buzz of the street, the 
vendors’ noise trying to tempt 
passers-by with their best deals 
of the day and me worrying that I 
might not get my favourite sweet 
or that I might lose sight of my 
mum and follow another one 
again had always prevented me 
from noticing the ancient minaret 
of al Jame’a al Kabeer. And why 
would a seven-year old kid pay 
attention to an old minaret when 
the city is almost full of them? 
It was not until the age of ten 
when I came to realise the 
significance of that minaret. 
During an Arabic grammar lesson, 

the teacher was explaining the 
grammatical gender difference 
between the adjectives of ahdab 
(male hunchbacked) and hadbaa 
(female hunchbacked) with the 
sentence: “minarat al hadbaa fi 
al Jame’a al kabeer tuhfa areeqa” 
(al hadbaa minaret of al Jame’a al 
kabeer is an ancient monument). 
Even though I was so confused 
and perhaps shocked to hear such 
an information, I was too shy to 
ask the teacher for an explanation 
as to why she used hadbaa 
(hunchbacked) for the minaret? 
And how come?
Back home from school in the 
afternoon, my eldest sister 
explained to me what sounded 
like a mystery in my Arabic lesson 
that morning. Reading from a 
magazine on Iraqi heritage, my 
sister told me the story of minarat 
al hadbaa, the most prominent 
historical landmark in Mosul city 
whose name has always been 
connected to al hadbaa. The 
minaret, whose image is printed 
on the Iraqi 10,000 dinar banknote,  
is part of the Great Mosque of al-
Nuri known as al Jame’a al Kabeer.  
The minaret was built in the sixth 
century AH and was called al 
hadbaa (the hunchbacked) due 
to its tilted shape. With a height 
of 65 meters and a width of 17 
meters, the minaret is one of 17 
tilting towers in the world.
Ibrahim al-Mawsili, the architect 
behind al hadbaa minaret, built 
two sections as part of the 
minaret’s tilted structure with 
seven decorative brick sections in 

the form of rings. In addition, al-
Mawsili built two entrances to the 
minaret, each of which reaches 
by a stairway to the fortress 
top area and he separated the 
two entrances so that persons 
ascending to the top won’t come 
across the ones descending 
below. Al Mawsili also believed 
that the two sets of stairs would 
help reduce the minaret’s weight 
on its base.
Italian researchers who treated 
the cracks in the minaret in the 
mid-seventies, considered it 
the longest in the world among 
its counterparts, and the most 
beautiful in its architectural 
design. But the wars in Iraq had a 
huge impact on the minaret. And 
the bombing of Mosul during the 
Iran-Iraq war of the 1980s broke 
some underground water pipes, 
and caused a leak that weakened 
the structure of the minaret and 
increased its tilt in about 40 cm.
Following the Iran-Iraq war of 
the 1980s the Iraqi Ministry of 
Tourism and Antiquities tried to 
restore the minaret by pumping 
quantities of reinforced concrete 
to the minaret’s base to preserve 
it, but this process was nothing 
more than a temporary solution. 
However, the minaret survived to 
witness the demise of the city of 
Mosul at the hands of ISIS whose 
leader Abu Bake al Baghdadi 
used the Great Mosque’s pulpit 
to announce the creation of his 
caliphate on the 27th June, 2014.
Sadly, minarat al hadbaa was 
destroyed during the military 
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operations to liberate Mosul 
from the grip of ISIS on the 21st 
June 2017 leaving the residents of 
Mosul in shock and pain at the loss 
of the city’s remarkable treasure.
In April 2018 UNESCO, UAE and 
Iraq had agreed on a partnership 
whereby the mosque and the 
minaret would be reconstructed 
and conserved. Since then huge 
efforts have been ongoing to 
bring the dead minaret to life.

The news about the restoration 
of al hadbaa minaret has revived 
an old dream of a Thursday in 
future when I would be posing in 
front of the minaret while picking 
my much-loved sweet from the 
vendor’s cart.

 Angham A. Abdullah/PhD Researcher
in Iraqi Women’s War Fiction
Cardiff University, UK

Mosul,_Iraq,_1968, Credit Maan Al Zakaria

(1)  After the ousted of Saddam Hussein’s regime in 2003, the Iraqi government changed the Iraqi currency and issued six notes 
in denominations (50 and 250, 1,000, 5,000, 10,000 and 25,000) to replace the previous dinars that bore Saddam Hussein’s image. 
Scenes from ancient Mesopotamia were placed on these coins. On the ten thousand dinars note, in a greenish-grey colour, the image 
of the “Minarat Al-Hadbaa” was printed, and on the paper of 25 thousand dinars was the image of the king of Babylon Hammurabi.

(2) The mosque is famous for its minaret tilting towards the east, which is the only remaining part of the original building in place, 
and the lighthouse is one of the most prominent historical monuments in Iraq. The mosque is surrounded by a rectangular prayer 
hall of around 143 square meters with four doors and a ceiling based on huge columns parallel to the qibla wall, and is built of marble 
and ancient stones.
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The Smell and Taste of Memory
The smell of food brings back nostalgic memories

I think that the Falafel smell has a 
‘short circuit’ in my brain, instantly 
bringing back so many good 
memories.

It was 2003 in Damascus, when 
I was only four years old. I have 
few memories from my childhood 
life, but these particular events in 
2003 evoke memories and shape 
my imagination.  It was one of the 
most beautiful experiences of my 
childhood. My days were filled 
with all happiness as I walked 
around the small, crowded streets 
in the capital.  

I remember my last days in 
Damascus; my mother took me to 
all of my favourite places. So, we 
hurried along; it would be the last 
time we would be walking there. 
The first place we headed to 
was the falafel booth in front 
of our flat in Masaken Barzeh, a 
neighbourhood on the northern 
edge of Damascus. In the early 
morning, we could smell falafel 
long before we enter the shop. 
Even today, the smell of falafel 

Storytelling

Bakdash Ice Cream shop at Al-Hamidiyah Souq. Damascus

By Saya Zahawi



25

reminds me of a time and place 
in my life, Damascus, when I was 
that little girl. 

When I moved to London two 
years ago, I thought I would 
find fresh falafel cooked in the 
traditional Syrian style- a little 
taste of Damascus. But although 
I desperately want to explore the 
same taste, so far I’ve never tasted 
anything that really resembles it in 
London. 

The first mistake I see here is that 
falafels are often shaped like a 
rock. Falafels are balls made from 
ground chickpeas and a unique 
blend of spices and herbs, squished 
down, a bit like doughnuts. The 
second thing is that they are 
sometimes served cold in London. 
But they must be eaten warm; the 
moment a falafel touches one’s 
lips is simply indescribable. And 
my last complaint is that falafel is 
usually served here as a full meal, 
and not as a tasty snack.

When we were in Damascus, we 
loved to go out in the cool of the 
summer evenings for a walk and 
a little shopping. The nights were 
crowded and refreshing compared 
to the heat of a  summer’s day. We 
used to walk beside the huge array 
of food shops; this is indelibly 
imprinted on my memory. 

Back to our final day; it began 
walking along a long street, 
where I spent time looking at the 

toy sellers who display their wares 
on a thin carpet on the ground. 
The colours were shining or 
blinking bright from their tiny toy 
wagons. The toys really attracted 
my attention. I have kept an eye 
out ever since for what was laid 
out on the blankets on the ground 
that day. 

We continued walking from one 

street to another. Our plan not 
finished yet; it was time for corn 
on a cob. It wasn’t difficult to find 
a street seller standing next to 
big vat of boiling water, selling 
probably hundreds of them a day 
to hungry people. Usually, the 
seller put corn on a piece of paper 
and sprinkled it with so much salt! 
I do try to replicate this at home, 
but something is still missing. I 

Al-Hamidiyah Souq is the largest souk in Syria, located inside the old walled city of Damascus
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Voices
bought packs of corn, but by the 
time I remember that I’ve bought 
them, it’s time to throw them 
away.

As we walked down to the old 
town, we ended up in the ancient 
Al-Hamidiyah marketplace in 
Damascus’s old city.  This is 
considered the largest souk 
in Syria, and is just next to the 
Citadel of Damascus that has been 
listed as a UNESCO world heritage 
sites since 1979 and is inside the 
walled city of Damascus. As we 
continued our walk, we passed 
rows of jewellery stores, where 
the golden reflection seemed to 
nearly blind us. In the middle of 
the market, there was a tamarind 
juice seller dressed in folkloric 
costume, standing in the middle 
of the crowd to sell his tamarind 
juice (A traditional Syrian juice 
made from the tamarind tree, 
mixed with sugar and rose water; 
an especially popular drink in 
Ramadan)

After a long walk, we passed the 
fabrics and clocks and loafers 
stores. We reached our final 
destination: Bakdash store in the 
Al- Hmaidiyah Souq that sold ice 
cream topped with pistachios, 
made in the classic Syrian style. 
There was nothing like it, and 
every time it touched my tongue, 
I felt as though I tasted it for the 
first time. Except for this last day 
in Damascus, when my parents 
told me that this visit would be 

our last time for me to  eat ice 
cream in Damascus. I couldn’t 
swallow any of it. Suddenly, this 
heavenly dessert I always craved 
for, the taste was awful, and I 
never finished it.

Saya when she was in damascus
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Kurdish Doodle
An Interview With Artist Tablo Rachid 

-What type of art do you create
and what motivates you to make
it?

I create a digital art style with 
Kurdish symbols, and cultural 
references merged with graphic 
design to give familiar images a 
different perspective. The lack 

Tablo Rashid, born in Kurdistan to 
a very musical and artistic family, 
her father is an artist and musician, 
and her mother an artist. She has 
grown up with folk art and music 
her whole life, which has had a 
massive impact on her. At a very 
young age, they left Kurdistan due 
to fighting in the region, and they 

arrived in Sweden where the artist 
spent most of her life. But she 
decided to go back to Kurdistan 
to finish her further education. 
However, she found out there 
was a massive attraction for her 
to stay there and build her life in 
her own country. 

Voices
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of artwork that I could relate too 
motivated me into creating these 
designs. My husband and I often 
went shopping looking for things 
to put on the walls at home, we 
didn’t want all the generic posters 
of a random rainforest that means 
nothing to us, so I started creating 
these home designs. People kept 
asking me why I don’t share my 
creations and make them available 
for the public. The first time I 
made a design, I didn’t think it was 
something I could do, but I started 
to play around on the computer 
and put something together, this 
motivated me to keep trying and 
improve my designs. 

-Where do you find inspiration?

 Traditional Kurdish paintings 
and artworks are most inspired 
to me. Walking around Slemani’s 
bazar gives me a lot of inspiration 
too, the materials we see, the 
people, the clothes, rugs and 
local produce, and childhood 
memories.

-Tell me about the projects you’re
most proud of and why.

In the beginning, I started creating 
designs for posters. However, 
later on, I decided to make designs 
such as greeting cards and tote 
bags. I have always loved giving 

away greeting cards to write your 
message in, but it was impossible 
to find a Kurdish design on a 
greeting card. Therefore I started 
creating designs and write Kurdish 
texts on it. The greeting cards 
I would say I am most proud of 
it. I feel that I have been able to 
bring the tradition of giving away 
cards in Kurdistan amongst the 
population.

-Why did you choose graphic
design as a profession?

I would not say that graphic 
design is my profession. I am still 
learning. However, I would love 
to paint what I design, but I find 
myself more creative and using my 
imagination when I work digitally. 

-How do you stay abreast of the
latest design trends?

Social media is an excellent tool if 
you use it wisely. I have a few social 
media accounts where I keep 
up the latest trends. However, I 
believe that everyone can create 
trends themselves, and I do not 
go so much after trends when I do 
my designs. I only make whatever 
comes to mind. 

-What does your work aim to say?

My aim is for the Kurds to keep 
their culture and traditions alive 
in my designs. I believe traditions 
and culture in every country 
are essential, especially for the 
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Kurdish community abroad 
because they grow up in another 
culture. Some of them start to 
forget about their own cultures of 
origin. 
My art represents these, and when 
I mix the classic with modern, I 
believe that today’s youth can 
relate more to the designs and 
understand where the art comes 
from. 

-How has the design industry
changed over the years in 
Kurdistan?

I believe that technology has 
made digital arts more accessible 

to people who are becoming 
more creative with their designs. 
Traditional art is still more vital, 
so the younger generations must 
preserve these traditions. 

-Is there a connection between
your message and the way you
make your art?

There is a definite connection 
between my message and the 
way I make my art. As I mentioned 
before, I try to put a lot of attention 
to our culture for the Kurds in 
Kurdistan and abroad. I create 
things that have a connection 
with people. , for example, many 
Kurds worldwide have seen or 

heard the “Dara du Dari di” texts 
and images, these have not been 
used before as posters only as 
learning tools, but there is a way 
of merging the two. 
I want the people who choose 
to purchase or view my posters 
to feel connected to the images, 
either through nostalgia, or to see 
a part of themselves. 
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Interview
Enas Elkorashy: Mushroom Memory is a journey
of my artistic lifeB
By Sulaiman Othman

Saudi origins based in Venice, Italy, 
art curator Enas Elkorashy has 
been creating works from her life 
journey and her travels between 
many cities for past years. 
She graduated from the faculty of 
Fine Arts in Cairo in 2008. In 2013, 
Started her career as Art Curator 
by curating and organizing “The 
First Egyptian collective in Venice” 
During the inauguration of 55th 
Venice Art Biennale. From 2013 
to 2015 she finished her Fashion 
Design study at Academia Del 
Lusso. 
In 2015 she founded made in.. Art 
Gallery to become the first Arab 
art gallery in Italy. 
In 2018, she curated an inauguration 
exhibition of a new art gallery in 
Dubai, presenting 28 pioneered 
modern and contemporary 
Arab and worldwide established 
artists with 60 artworks and 
masterpieces.
Elkorashy’s continues to develop 
her curating career and present 
her artists internationally and 
develop their portfolio.

Could you tell us a little bit about 
the process of curating the 
Mushroom Memory? How did the 
idea come about, and what did 

you set out to achieve? 

This exhibition is a journey in 
the stages of my artistic life. The 
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Enas Elkorashy - Mushroom Memory, made in.. Art Gallery Venice 20 August –10 September 2020
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idea started with my dreamy 
inspiration on mushrooms and 
my imaginations. It carries in its 
human memories as mushrooms 
travel between lands linked 
together only by that rain falling 
from the sky to keep them alive 
and push them to continue living.
so is my journey in life and my 
travels between many cities in a 
relatively short period in search 
of my first goal, my artistic 
inspiration.
  As the fungus carries among its 
folds many layers, hiding many 
secrets, thoughts and memories 
that formed its final existence and 
was a reason for its continued 
reproduction, 
In “Mushroom Memory”, I review 
with the viewer’s essential stations 
in the stages of my artistic life and 
share the many transformations 
with him, inviting them to live 
with me the mushroom memory 

experience with its many deep 
layers.

 In 2015 you founded made in Art 
Gallery to become the first Arab 
art gallery in Italy. Do you want 
to bring modern Arab art to the 
world?  

The idea started in 2013 after 
I curated “the First Egyptian 
collective in Venice” during The 
Venice Art Biennale’s opening 
week. 
This exhibition’s feedback inspired 
me to use the art to show the 
world about our real Arab identity 
and show the Arab’s beautiful 
sides, after the image of the Arab 
is significantly damaged in the last 
years in the occidental media. 
In 2015, I founded “made in.. Art 
Gallery” as first Arab gallery in 
Italy to present contemporary and 
modern established artists, from 

the Middle East and internationally. 
Nowadays I present mainly the 
middle eastern contemporary 
and modern artists to show 
exhibitions’ visitors about our real 
Arab identity and correct what 
they believe from the media and 
make them reflect and curious. 

You are an Italian art curator with 
Saudi origins based in Venice, 
Italy. How does this cultural mix 
affect your work? 

I learn from both cultures to 
improve my work and get the best 
of them. That helped me so much 
because as I present Arab art in 
Italy and I present international 
mainly Italian artists at my Riyadh 
exhibitions.
I started my art curating career in 
Venice, and I learned all the basics 
from pioneer curators in Venice, 
however personally or by the 
exhibitions in Venice during the 
biennale. 
Then I started my art curating 
career in 2013, presenting Arab 
artists in Venice and its cities. In 
2017 I moved to Abu Dhabi to 
manage an art gallery to enhance 
my Arab artists and collectors’ 
experience and learn more about 
the Arab art market. It gives me an 
experience I will never have it if I 
am still working only from Venice.
In 2018 I managed another art 
gallery in Dubai and 2019. Finally, I 
was ready with enough experience 
to inaugurate my own gallery 
“made in.. Art Gallery” in Riyadh, 
to the first international gallery 

Mushroom Memory, made in.. Art Gallery Venice 20 August 2020 – 10 September 2020
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in Saudi Arabia as it was the first 
Arab gallery in Italy. 

How do you see contemporary 
Arab art today?  

Contemporary Arab art has always 
been strong and is still getting 
stronger. Many Arab artists 
reached a high international level, 
and even the artists didn’t arrive at 
that level yet. I see they do strong 

art and miss only the opportunity.
I like the contemporary Arab art, 
especially conceptual art, how the 
artists use the modern abstract 
way of the occidental and mixed 
with deep Arabic concept and 
identity.
The young emerging contemporary 
Arab artists are doing great work, 
and I think they will do good 
change in the history of Arab art. 

How does your work comment 
on current social issues during 
COVID19?

At the beginning of the Covid-19 
crisis, the future situation of 
managing the gallery was not clear. 
After the lockdown, we reopened 
the gallery and inaugurated the 
exhibition that was delayed for 
the lockdown. 
The exhibition titled “In All sense” 
curated by the Saudi curator 
Eiman Elgibreen and the Italian 
curator Chiara Boscolo, for the 
Italian artist’s Anna Ippolito and 
Marzio Zorio. 
The number of visitors during the 
opening and after were as before 
covid-19, we may organize small 
groups in case crowds only; apart 
from this, everything is regular. 
Regarding the sales, during any 
economic crisis, the art business 
has the most effect, as investing 
in luxury investment in buying 
artworks becomes the last priority.

Mushroom Memory, made in.. Art Gallery Venice 20 August 2020 – 10 September 2020
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Shorsh Saleh at Refugees:
Forced to Flee exhibition 

The exhibition also highlights 
Britain’s response to refugee 
crises over the last 100 years.

 London-based artist Shorsh 
Saleh is one the few who have 
been commissioned to part 
in Refugees: Forced to Flee 
exhibition at IWM London. The 
show aims to explore a century 
of refugee experiences, from Nazi 
Germany’s persecution of Jews 

and the Kindertransport, to the 
Calais Jungle and the treacherous 
Mediterranean crossings.

Refugees: Forced to Flee is an 
exhibition supported by the Arts 
and Humanities Research Council 
and the Economic and Social 
Research Council, which will 
explore how and why the conflict 
has forced people to leave their 
homes and seek to build new lives 

elsewhere.

Shorsh Saleh is a Kurdish mixed-
media artist and designer, who 
travelled to the UK as a refugee 18 
years ago from Iraqi Kurdistan. His 
practice deals with the subjects of 
migra-tion, borders and identity, 
with a particular Kurdish people, 
who have been stateless and 
subject to persecution for the 
past 100 years.

Art & Culture

Shorsh Saleh © IWM 
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Saleh has been teaching 
carpet weaving at the Prince’s 
Foundation, School of Traditional 
Arts, London since 2015. His works 
have been sold both nationally and 
internationally to several clients 
including HRH Prince Charles.

As a Kurdish artist, my works relate 
to my experience as a stateless 
person, becoming a refugee and 
witnessing hundreds’ death. Art 
kept my soul alive while leaving 
my homeland, the two years of 
travelling across borders illegally 
and the eight years of waiting for 
asylum in the UK.

The exhibition theme at IWM, 
Refugees: Forced to Flee What 
does your work aim to say?

The theme of my works in the 
exhibition is identity. I aim to highlight 
the persecution and genocide of the 

Kurdish people over the past 100 years 
caused many thousands of Kurds to 
flee their homeland as refugees. 

How does your work comment on 
current social issues?

My works in the exhibition 
include a series of five miniature 
paintings and two hand woven 
carpets. These works relate to 
my personal experiences of war 
and persecution. It presents 
my journey as a refugee from 
Kurdistan to the UK.

What do you hope that visitors will 
learn after seeing the exhibition?

I hope that visitors to the 
exhibition will have a greater 
understanding of the Kurdish 
struggle for identity and that my 
works will make people think 
about refugees’ reasons. 

What was your motivation in 

Destruction,Naturally dyed wood and cotton  
50x70 cm,  2019

Division,Natural pigment and walnut ink on paper 
50x70 cm,  2019

Despair, natural pigment, barbed wire 
and iron on paper, 50 x 70 cm, 2019

creating a piece for the exhibition?

The Refugees: Forced to Flee 
exhibition focuses on 100 years 
of British involvement in conflicts 
worldwide. 
The British involvement in the 
division of Kurdistan and the rest 
of the Middle East is fundamental 
to the area’s ongoing crisis. As 
a result, thousands of refugees 
being forced to flee, including me.
The motivation behind my works 
comes from these historical facts 
and my experience as a stateless 
person, witnessing the death of 
hundreds, becoming a refugee 
for two years, travelling across 
borders illegally and the eight 
years of waiting for asylum in the 
UK.

IWM London, Refugees: Forced 
to Flee will be on display from 24
September 2020 – 24 May 2021.
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Alhan Libyya
 Using music to help young Libyans find their voice during conflict

Art & Culture
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Libyan young musicians between 
the ages of 18 and 30 from all 
backgrounds have come together 
to explore their creativity and to 
produce a shared vision of Libyan 
music
 
Eight teams of Libyan musicians 
were mentored by music 
professionals and technical support 
from Candid Foundation, the 
Berlin-based non-profit specialising 
in cultural, media, and mediation 
project in North Africa and the 
Middle East. They have created 
a unique collection of original 
tracks that reflect Libya’s musical 
diversity, in terms of both genres 
and regional musical traditions. 
 
Alhan Libiyya is a celebration of 
Libya’s music past and present. 

Running from May to December 
2020, Alhan Libiyya showcased, 
firstly to Libyans themselves, the 
diversity of music-making styles 
from all across the country. 
 
It sought to bring young, up-and-
coming Libyan musicians, between 
the ages of 18 and 30, and from 
all backgrounds to explore their 
creativity and produce a shared 
vision of their homeland’s music. 
This could first and foremost be 
presented to all Libyans wherever 
they reside, then to reach the 
wider Arabic-speaking world, and 
beyond. 
 
Calum Humphreys the project 
officer who worked with an 
international team, including 
many Libyan creatives, to facilitate 

this digital collaborative process 
between artists working together 
whilst based in different cities 
and regions. They worked hard 
to present the muscicians with 
the conditions that allowed their 
creativity to shine.  
 
“Alhan Libiyya can be summed 
up in three words: connection, 
collaboration, and creativity. The 
project works to connect Libyan 
musicians from all across Libya, to 
come together to collaborate to 
create a unique album of Libyan 
music. The album celebrates 
the richness and diversity of the 
country’s musical heritage and its 
musical potential for the future.” 
Humphreys says. 
 
 The team cooperated to reach their 
goal despite the challenges they 
were facing: practical challenges 
such as power cuts, water shortages 
and internet outages, to more 
considered questions around who 
gets to decide what constitutes 
Libyan cultural heritage, and how it 
should be protected. 
In spite of these challenges, 
through the project’s video series, 
a podcast and the music itself, 
Libyan musicians have spoken to 
these questions. 
 
Humphreys explains, “What is 
clear, however, is that conflict in 
whatever form it manifests itself 
drastically reduces mobility, simply 
coming together to jam or record 
can be life-threatening activity.”
“Without the freedom to move 
and create spaces of creative 
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experimentation, cultural heritage, 
the incredibly musical heritage 
which lives and breathes in an 
exchange between musicians and 
audiences, becomes all the more 
difficult to maintain.“  

For anyone who has seen the 
h t t p s : / / w w w . y o u t u b e . c o m /
watch?v=TEyBDVRMYGY
 Ya Bladi Hobik Mually, an electronic 
take on a modern Libyan classic, 
the music’s role in a time of crises 
is clear. It is about its power that 
brings hope to people suffering in 
conflict zones. 
  
Taking responsibility for musical 
activities has improved musicians’ 
confidence, and as a result of 
collaboration, they could at least 
express themselves freely through 
a piece of music. 
 
“Music is always a conversation. 
The artists who feature in the 
video series – Lahni – which 
means my melody, in Arabic 
https://alhanlibiyya.com/lahni/ 
and produced by Heba Shibani, 
speak of how music often begins 
as a conversation with self, before 
being exchanged with peers, and 
then with an audience.”
“What 2020 has shown across the 
globe is that musicians can connect 
with audiences online. Still, the 
challenge remains: how best to 
render these digital collaborations, 
such as Alhan Libiyya, sustainable 
beyond the challenges of this 
particular year.” says the project 
officer. 
 

The project’s strength lies in its 
immediate impact on those living 
conflict zone. Many parts of the 
country have been affected by the 
conflict, so music Alhan Libyya and 
Lahni can be a lifeline.
Musicians’ reasons for their 
involvement vary, but an important 
aspect of the project is to connect 
Libyan musicians with one another 
and to the new generation of 
culturally-interested Libyan with 
their diverse heritage. Or to at least 
pique their curiosity.”
 
The project officer hopes that if 
social media presence and curated 
media outputs will attract attention 
among those based in North Africa, 
it will expand its reach far beyond 

Libya, “where the potential for 
future collaboration is there.”

Big Seno, the music producer 
of Alhan Libiyya, says: “The 
project aims to highlight Libyan 
talents that work under tough 
circumstances; something that 
I’ve been doing for years myself. 
Now that I have worked hard on 
establishing my music and Big Seno 
Records, I am proud to have used 
that experience and set of skills to 
produce an Album that we hope 
will make Alhan Libiyya and all 
Libyans proud.” 
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Yemeni Coffee 
  By Gamal Almaitamy

Yemen has always been renowned 
for its rich history in Arabian 
culture. But it stands out more 
to the global community for its 
coffee. Arabica Beans that have 
been cultivated around the world 
have originated from Yemen. 
It is an undisputed notion that 
it is known for being the best 
coffee globally and the hardest 
to access. Making it a rare and 

expensive commodity. We at 
Yemen Coffee aim to change that 
and reintroduce the world to the 
best coffee in the world.
 
The Yemeni People have a great 
passion for both their country 
and the coffee that has been an 
integral part of their daily lives.
  
“Coffee is a cause. A cause to 

come together and share.” 
  
Yemen has a prevalence and 
history for being the originators 
for blending and brewing. Those 
skills, techniques, blends and 
brews are what Yemen Coffee 
aims to uphold the integrity and 
respect to its history.

Food
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In Picture

Documentary photography 
gives ‘human face’ to
Palestinian Bedouins’ plight.

Veronica Otero travelled to West Bank, Jordan Valley on assignment to 
document Palestinian Bedouins lives emptied by conflict. Over her visit, 
she explored the Bedouin lives of Al- Rashaydeh tribe, located in the 
Jordan Valley’s wilderness in the occupied West Bank.

View of the Bedouin village of Arab Al-Rashaydeh, presently located 20 km southeast of the city of Bethlehem in the Jordan Valley 

desert, West Bank, which dates back to 1983. The Bedouin are indigenous inhabitants of Palestine and mainly identify themselves 

as Arab Palestinians, but use the term Bedouin to refer to their semi-nomadic way of life.

The Rashaydeh family belong to Beni Rashid tribe, which come from the Arabic Peninsula 500 years ago. The tribe first came to 

the area when they were forcibly displaced from their original land in Ein Gedi, on the shores of the Dead Sea, during the 1967 

Israeli occupation of the West Bank and Gaza. Prior to 1983, they were resettled in the nearby village of Tuqu’, which is located 

about 6 km away from its actual location.
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For centuries, Palestinian Bedouins 
have been people strongly rooted 
to the desert, scattered over a 
vast region, seasonally migrating 
to find water or food for their 
herds. But now, many of these 
indigenous communities are at 
risk of disappearing, due to forced 
displacements, continuous home 
demolitions, lack of connection 
to water and electricity networks, 
limited capacity of pastoral 
resources, amongst other 
inconveniences. Such instability 
in these communities entails 
a change in their social and 
cultural structure, therefore many 

Bedouin have now settled down 
to become farmers or have moved 
to urban areas to seek alternative 
job opportunities. 

The Bedouin Rashaydeh family is 
composed of four generations and 
they live in the Arab Al-Rashaydeh 
village, located in the wilderness 
of the Jordan Valley in the West 
Bank, zone declared “Area C”, 
which falls under the Israeli Civil 
Administration, that restricts 
them from building anything, 
including any improvements to 
their homes, even if it is for the 
benefit of the welfare of the 

community. 
This is the plight that faces many 
Palestinian Bedouin communities. 
Land is central to Bedouin history; 
it is essential to their identity and 
cultural viability. As indigenous 
people, they demand the right to 
preserve their traditional lifestyle. 

These photographs, part of the 
photo story, Bedouin of Palestine: 
People of the Desert, document 
the daily life of the Al- Rashaydeh 
tribe, located in the wilderness of 
the Jordan Valley in the occupied 
West Bank. 

Photos & text  By Veronica Otero

Bedouin of Palestine 



41

Issue 2 - March  2021

Abu Ishmael Muhammad (51) has two wives and is father to 14 children. He 
and his two wives live together with their unmarried sons and daughters, his 
married son and partner, their toodler and their newborn baby, while his four 
oldest daughters live with their husbands in a different household. 
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Nadah (50) first wife 
and mother of 8, next 
to Shekha, the youngest 
child of his husband’s 
second marriage. She, 
recently, made the 
journey to Mecca with 
other members of her 
tribe.  Bedouin women 
wear long dresses, 
sometimes adorned 
with shiny traditional 
embroidery and they will 
always cover their hair 
with a shawl.
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Foreground, Najwa (11), who is the twin daughter of Abu Ishmael’s second 
marriage. She attends school in the morning, and after school assists the 
women with the household chores and takes care of the herds. She shares a 
bedroom with her youngest sisters and stepmother Nadah, who appears in 
the background, preparing traditional herbal remedies.
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Nejah (11), Najwa’s twin sister, plays with a goat during the grazing time. In the 
past Bedouin communities could spread out on large areas of land, according 
to the seasons and the availability of pastures and water. Now they can only 
move within a 500 metres or 1 km around the village. Bedouins are heavily 
reliant upon pastures and water sources to support their livelihoods.
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Left side, Najat and Shekha, sit next to the fire, while Anoud and Horeah are 
cooking. Bedouin food includes bread, rice, fresh fruit and vegetables, and 
milk from goats, which is made into yogurt or butter. Chicken is the main type 
of poultry that is consumed, normally once or twice a week, while meat from 
goats and sheep is only served on special occasions such as marriage feasts 
or ceremonial events, or when guests are present. The host traditionally does 
not eat until all his guests are finished. 

On the right side, Nejah prepares a shisha for the men who are relaxing outside 
of the house. The women are not allowed to smoke.
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Omar (23) and his brothers are planting their crops in the valleys nearby at the 
onset of the rains. The Jordan Valley region is suitable for agriculture due to its 
fertile soil, fresh water resources, and unique climatic conditions. Wheat and 
barley are the main field crops harvested. 
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At night, men gather to drink tea and smoke shisha around a fire to discuss 
current affairs. 
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Grandmother, Sheikha Mohammad Ahmad Rashaydeh, is a refugee originally 
from Ein Gedi. She was arrested and imprisoned by Israeli Authorities, for 
taking part in Fatah guerrillas, after the Israeli occupation of South Lebanon, 
in 1985 and was released in 1994. She recalls these events portraying herself 
as a warrior lighting candles in the desert to help rebel fighters to find spots 
where women were preparing food during. 
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Tahane (8) plays inside the guesthouse encampment situated next to her 
family tent, located in the Wadi Hassasa area, a few hours walk from the Dead 
Sea. 
She is the youngest sister of Abu Ishmael Muhammad and the youngest 
daughter from Sheikh Ishmael Ali’s second marriage, who is also the oldest 
member of the tribe with 80 years of age. 

Veronica Otero graduated from Photojournalism and Documentary photography from London College of 
Communication. Her passion in photography is combined with discovery, cross-cultural communication, and 
a desire to spread awareness about global issues. She is curious about life itself.

Currently she is working as the Project Coordinator for the Refugee Journalism Project, an initiative supporting 
exiled journalist to re-start their careers in the UK. She combines her work with developing photographic 
projects to show the beauty, resilience, and enthusiasm of people anywhere in the world.
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Artist Hasan Abdalla 
 

In 1997 Hasan held his first solo exhibition in Al Hasakeh, Syria where he was born.
Consequently, he proceeded to exhibit (solo) in mostly all other Syrian provinces.

Three consequent exhibitions in Lebanon, Beirut, before he migrated to Europe where he first exhibited in 
Germany in 2012. After that Abdalla moved so settle down in the UK where he first exhibited in Birmingham 
and West Bromwich in 2012. 
 
In London, where he lives now, the British war photography Pul Coroney introduced him to the public as a 
creative artist through an exhibition supported by the Red Cross in 2013.  In that exhibition Abdulla’s work 
attracted the attention British media such as ITV1, BBC4, CNN,CBC, The Guardian, And he also has been featured 
by BBC news channel.

He first exhibited at London Bridge sponsored by Red Cross 3013 and then at Oil & Water Gallery 2014, at 
Horniman Museum 2016and at St Ethelburga’s Centre 2017. He also exhibited at Lewisham Townhall in 2017 
and at Something Gallery in Foresthill. 
In 2014 Abdullah had a solo exhibition in Sweden-Vestarous Cunest Hall and Sandviken Cunest Hall. In 2015 
exhibited in Spain Grnada/ La Conca Art Gallery and in Turkey Istanbul at Keleemat Art Gallery and Dyarbaker. 
He was invited by the main Council to a Symposium where two of his works picked up by the National 
Museum.

Chelsea Arts Club’s committee invited him to be one of their members in April 2014. 
His work mostly reflects an abstract expressionism school through which he expresses his ideas and element 
which reflect his interest in huminaterian issues. 

Caravel Gallery
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Acrylic on canvas. 190/140 cm

Acrylic on canvas. 90/110 cm

Issue 2 - March  2021



52

Acrylic on canvas. 145/145 cm

Acrylic on canvas. 98/120 cm

All artworks are for sale. 
Caravel magazine aims to support the creative endeavour of artists from the Middle East and North Africa.

Please email us on caravelmagazine.com should you have any inquiries about the works.
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Artist Saleh Nemr 
Born in Dêrik, Hasaka province  Syria, Saleh Nemr studied at the Institute of Applied Arts, Sculpture, 
Damascus, Syria.

Currently, he is based in Germany. 

In 2002 Saleh Nemr was awarded the 2nd prize at the third youth exhibition in Syria. In addition to his art, he 
was also a teacher of fine arts and history at the Technical Institute of Applied Arts at Damascus from 2006.

In 2012, Saleh Nemr and his family were forced to leave their homeland, fleeing via Kurdistan and Turkey to 
Germany, where Nemr has been living with his wife and three sons since April 2015.

Nemr has also done a series of outdoor public art pieces and donated one of his artworks to his local council. 

He has exhibited internationally in solo and group shows.

Solo Exhibitions

 2003 Arab Culture Centre –Damascus- Syria

 2005 Arab Culture Centre Al-Qamishly- Syria

 2007 Khanaji Gallery of Fine Arts –Aleppo- Syria

 2010 Public Hand Hall of Art -Damascus- Syria

 2013 Fourth Exhibition Amnee Sorka Gallery 
-Sulaimniyah-Iraq

2013 Duhok Gallery –Iraq

 2017 Sparkasse Schweinfurt –Gerolzhofen- 
Germany

 2019 Old Town Hall –Schweinfurt- Germany

Awards, Awards &amp; Symposia

 2002 2nd prize in the 3rd Youth Exhibition

 2006 1st Sculpture Symposium in Jabla

 1st Sculpture and Photography Symposium in 
Hussain Al-Bahar

 Ikum Workshop with international artists from 
Mediterranean countries

 2015 1st Sculpture Symposium in Turkey

Caravel Gallery



54
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Status / Hight 50Cm Wood
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Tango / High 40Cm
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All artworks are for sale. 
Caravel magazine aims to support the creative endeavour of artists from the Middle East and North Africa.

Please email us on caravelmagazine.com should you have any inquiries about the works.

Transformation/ High20Cm
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Editor’s letter 

Our readers’ feedback on the first edition reflected the variety of the stories celebrating art and 
heritage from the MENA region, and people who help make the publication alive.

Our mission is to explore the MENA in contemporary visual culture and to bring communities together 
through heritage and art. We are aiming at extending the food section as we believe that food plays 
a vital role in our daily lives. Our platform is open to invisible voices who wish to share their stories 
and their creative work and to explore the region’s diversity.

As well as being a creative platform, the magazine engages Middle Eastern and North African journalists 
and writers in local stories. It also invites Western people to share their memories and experiences 
in the MENA region with our readers. 

With free digital copies available on our website, Caravel allows stories, interviews, and visual content 
to reach to a wider audience.

As a publication, we gladly welcome your feedback on the current issue. 

We hope you find our stories interesting and may even inspire you to write to us!

Sulaiman Othman 
The founder and editor
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