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(MORE)

OVER BLACK

The NOISE of a whistling kettle as it comes to the boil.

MAN (V.O.)
(confused)

So you’re doing me today?

WOMAN (V.O.)
Yes.

MAN (V.O.)
I’m your first victim.

A persistent WHINE - it is boiled.

MAN (CONT’D)
Tea?

The subdued CLATTER of the kettle being taken off a stove, 
and a mug of tea being prepared with a teaspoon.

INT. LONDON COUNCIL FLAT - DAY

Sitting in his sparely furnished sitting room and staring 
into camera: NORMAN, 66, glasses, unfashionable haircut, 
small, grey moustache - this is the man we heard speaking.

Norman’s eyes move between the CAMERA and someone in the CREW 
off-screen.

NORMAN
(pointing into camera)

Do I-- ?

Norman nods at a cue off-screen and looks into camera.

NORMAN (CONT'D)
Well, we all need something to keep 
us going. Something to get out of 
bed in the morning for - that isn’t 
just cat food and things like that. 

We scan across a shelf of FRAMED PHOTOGRAPHS in which Norman 
poses with a beloved, but slightly reluctant BLACK CAT. Also 
amongst these are several other photos of a woman who must 
have been his wife - they were clearly taken years ago. 

NORMAN (V.O.)
So, of course, when I woke up and 
found the old girl - cold - 
mortified - well, worse than that 
really - she was dead. 

(MORE)



NORMAN (V.O.) (CONT'D)

2.

I decided that I would just get up 
that morning and really - you know--

We see Norman in his chair performing a grabbing motion with 
a slightly expectant, quizzical look on his face - he grabs 
out again - he is addressing himself to the camera crew:

NORMAN
(emotional)

Do you understand? I wanted to--

Norman grabs again, now looking into the camera.

NORMAN (CONT'D)
I wanted to really--

WOMAN (O.S.)
Seize the day?

NORMAN
No, hold her. But that is when I 
decided to become a tour guide.

INT. NORMAN’S BEDROOM - DAY

The bedroom is as PLAIN as the sitting room, and has not been 
re-decorated for many years.

NORMAN (V.O.)
“My name is Norman, esquire and I 
am your guide” - that’s how I do it 
anyway. That’s fairly typical.

Norman is staring into a MIRROR and applying WHITE FACE PAINT 
and a small amount of EYELINER to himself. We see that he is 
wearing a vaguely VICTORIAN COSTUME: CAPE, FROCK COAT, etc.

NORMAN (V.O.)
It’s important to look the part - 
to be authentically old-fashioned. 
Authenticity is the name of my 
business, you see? It’s no good in 
this day and age to be inauthentic, 
because they smell it on you - any 
inauthenticity. The punters.

(beat)
The name helps too - Norman - it’s 
rare and sounds unusual. Very few 
people are actually called Norman 
now, so that goes a long way with 
the general public - it raises the 
general levels of authenticity.

NORMAN (V.O.) (CONT'D)

2.



3.

INT. NORMAN’S HALLWAY - MINUTES LATER

In his cramped hallway, Norman is preparing to leave the 
house.

NORMAN
We might get a spot of rain. 

Norman picks out an UMBRELLA with a large SPORTS BRAND.

NORMAN (CONT'D)
Not very authentic.

Norman points out the BRAND of the UMBRELLA to camera.

NORMAN (CONT'D)
You see, they would have used a 
different font in the Victorian 
ages - or not at all.

Norman replaces the UMBRELLA, and opens the FRONT DOOR. It is 
tipping down with RAIN outside - he looks out at it in 
speculative reflection before he puts on a TOP HAT.

INT. CENTRAL LINE TUBE CARRIAGE - DAY

The TRAIN screeches through a tunnel as Norman sits placidly 
staring straight ahead of himself.

NORMAN
(shouting to the camera)

I’ve always preferred the Central 
Line because you can see yourself 
in the window opposite you.

A COMMUTER removes a HEADPHONE BUD and leans towards Norman 
thinking that he has been addressed - it is suddenly QUIET.

COMMUTER
(confused)

Sorry?

NORMAN
(hesitant)

It’s like a hall of mirrors.

Norman points to the camera. The commuter looks warily then 
replaces the headphones and returns to a SMARTPHONE.

Norman bobs his head up and down as he observes the changes 
to his STRETCHED REFLECTION in the WINDOW opposite.
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INT. DISTRICT LINE PLATFORM - MILE END TUBE STATION - DAY

Norman and the camera crew board a relatively busy DISTRICT 
LINE CARRIAGE - he is standing. As the train leaves the 
station, he gestures to the different style of WINDOW:

NORMAN
Not as good, you see? Not as 
interesting. 

(beat)
You won’t tell them how I 
travelled, will you?  

WOMAN (O.S.)
(gently)

The tubes were built by Victorians.

NORMAN
No.

Norman reaches into a POCKET and pulls out his FREEDOM PASS 
in a cheap PLASTIC TRAVEL CARD HOLDER.

NORMAN (CONT'D)
Chip and pin--

(beat)
Or whatever it’s called.

Norman puts the pass back in his pocket. The train SCREECHES.

EXT. ALDGATE EAST TUBE STATION - EVENING

The BUSY and LITTERED street is DAMP. Norman is standing away 
from the STATION ENTRANCE and holding his CANE rigidly aloft 
in the air. The HUSTLE and BUSTLE of the city moves freely 
around his oddly POISED and STILL PRESENCE.

INT. NORMAN’S SITTING ROOM - DAY (FLASHBACK)

NORMAN
It’s when I feel most alive, yes.

EXT. ALDGATE EAST TUBE STATION - EVENING

Norman is still pointing his CANE up at the sky, focused.

As if by magic, one or two TOURISTS start to gather around 
Norman. Gradually, they are joined by a few MORE PEOPLE.

CUT TO:

Norman negotiating with new arrivals and some MONEY changing 
hands. We see a tourist produce a CREDIT CARD to try to pay 
Norman, but is politely declined in favour of HARD CASH.

4.



5.

A PREGNANT WOMAN, who seems to have been passing through, 
notices what is now a SMALL CROWD and hovers nearby.

INT. NORMAN’S SITTING ROOM - DAY (FLASHBACK)

NORMAN
Terrific exercise - my tour.

EXT. WHITECHAPEL - HENRIQUES STREET - NIGHT

Norman, with a new and palpable sense of VIGOUR, is leading 
his TOUR GROUP over the WET pavement of the street. 

They are all having to work hard to keep up. The PREGNANT 
WOMAN is with them - this is SALLY, 34, Canadian.

We see Norman turn momentarily to CHIVVY the STRAGGLERS.

INT. NORMAN’S SITTING ROOM - DAY (FLASHBACK)

NORMAN 
You do get troublemakers, but it 
comes with the territory.

EXT. WHITECHAPEL - HENRIQUES STREET - NIGHT

NORMAN (V.O.)
I do my best to keep them under 
control.

Norman spins around suddenly to face the tour group - he is 
not wearing his glasses - the group abruptly STOP.

NORMAN
(flourishing)

Envisage this: you’re a new bobby 
constable working the dangerous 
twists and turns of the ‘abyss’. 
You’re tired, you’re hungry and 
you’ve just had to help eject a 
ragamuffin from the dosshouse for 
drunk and disorderly behaviour. 

A MALE PUNTER turns to a COMPANION.

MALE PUNTER
(surprised)

Crikey.

COMPANION
(tetchy)

Shh!
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NORMAN
(undeterred)

This is the home of the east-end 
poor, and it was right here on this 
spot that the body of our third 
victim was discovered. At one in 
the morning: Elizabeth Stride. A 
Swede by birth, a cleaner and in 
her times of need - prostitute.

SALLY
Sex worker.

NORMAN
Exactly, madam. It is believed that 
at the time of the murders there 
were up to 1200 whores working--

SALLY
No, sir - “sex workers”. 

NORMAN
Sex workers?

SALLY
Yes.

NORMAN
Sorry--

(beat)
Did you pay?

SALLY
Sir, I think you should apologise 
for using inappropriate language in 
the future presence of children.

Norman looks around - the camera follows his LINE OF SIGHT to 
search through the TOUR GROUP - there are no children.

NORMAN
I beg your pardon, miss-- ?

SALLY
Beg my pardon...

(amused)
Brits, eh!

Norman notices that she is pregnant.

NORMAN
Er--

(beat)
Sorry?
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SALLY
Sure, that’ll do, hun.

CLOSE ON NORMAN - puzzled and unsure of what to say or do.

NORMAN (V.O.)
I get muddled. I’m not as quick as 
I was - even two, three years ago.

With an air of confused detachment, Norman points to a nearby 
STREET SIGN: “HENRIQUES STREET” with his CANE to buy time.

As Norman continues to point out the sign, we see Sally turn 
to a somewhat baffled TOURIST with an expensive CAMERA:

SALLY
I just feel like the language has 
moved on since 1888, am I right?

The TOURIST turns away, possibly not understanding English, 
and takes a PHOTOGRAPH of NORMAN still pointing his CANE.

Sally looks around to camera and the WOMAN behind it:

SALLY (CONT'D)
You understand, eh?

(beat)
Lady?

NORMAN
(desperately)

This street was renamed in 1961.

INT. NORMAN’S SITTING ROOM - DAY (FLASHBACK)

NORMAN
Yes, it keeps me on my toes which 
has been difficult to do since...

Norman falters - he takes off and wipes his GLASSES - he puts 
them back on - he has recovered his COMPOSURE.

NORMAN (CONT'D)
Since there was someone to keep me 
on my toes who wasn’t - a feline.

(clarifying)
A cat, the...

Norman indicates the rough size of a cat with his hands.

NORMAN (CONT'D)
(confirming with the 
camera crew)

Yes.
(MORE)
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NORMAN (CONT'D)

8.

(beat)
Terribly difficult.

EXT. A COBBLED WHITECHAPEL STREET - NIGHT

Norman is striding over WET COBBLES at an unusually BRISK 
PACE with the tour group in tow. 

NORMAN (V.O.)
But I like to think that I still 
know a thing or two - still have 
something to offer the world of 
today. A way of seeing things.

Sally is a little BREATHLESS - she pants - STOPS.

SALLY
Can we stop?

Norman and the group STOP. They look at Sally with CONCERN.

NORMAN
Um...

The group turn to Norman.

NORMAN (CONT'D)
I think - actually - you could just 
go - that would be appropriate.

Sally does not respond - she is still CATCHING HER BREATH.

MALE PUNTER
(affronted)

Hold on, mate - she’s with child.

NORMAN
I am still awaiting remuneration by 
this individual for services.

Still bent over, Sally takes a CREDIT CARD from out of her 
MOBILE PHONE CASE and holds it up for Norman. 

SALLY
(panting)

I thought you work on tips, guy - 
you know - like - at the end.

The Male Punter points out the CREDIT CARD to Norman:

MALE PUNTER
There you go, Guy - happy days!

NORMAN (CONT'D)
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The Male Punter takes the CREDIT CARD from Sally and passes 
it to Norman, who takes it unthinkingly.

SALLY
I trust you because of your accent - 
just please don’t bleed me dry.

Norman turns the credit card over in his hands.

NORMAN
(steadily)

You know, they didn’t have credit 
cards in the reign of Victoria.

COMPANION
(nodding, overly polite)

A different time.
(to MALE PUNTER)

Wow.

The Male Punter shakes his head at his COMPANION.

MALE PUNTER
Amazing.

COMPANION
(impressed)

Yeah.

MALE PUNTER
(to Norman)

Did anything happen here?

Norman seeks out the WOMAN in the CAMERA CREW with a slightly 
panicked look on his face, but no help is offered.

MALE PUNTER (CONT'D)
(kicking the ground)

There’s got to be a bit of history 
around here - these are cobbles.

NORMAN
People would be robbed - that was 
quite usual and frequent. Any man 
with business here would have to--

SALLY
(annoyed)

No, we’re not here for the men - 
what happened to the women?

It starts to RAIN, gently at first and then HEAVILY. A number 
of different SPORTS BRANDED UMBRELLAS go up in the group.
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NORMAN
Well, we do believe that Jack the 
Ripper was a man, but I would hope 
that the rest of the tour might 
want us to move along - by foot - 
to our next location - where...

Norman trails off as he begins to get SOAKED by the RAIN - he 
is still turning over the CREDIT CARD in his HANDS.

NORMAN (CONT'D)
(to Sally)

You know, I can’t process this...

Someone holds their UMBRELLA over SALLY, who pats her 
PREGNANT BELLY as she recovers.

EXT. WHITECHAPEL - COMMERCIAL STREET - NIGHT

Norman leads the tour onwards as the RAIN continues to fall. 
The Male Punter and his companion stop Norman and shake his 
hand in thanks - we cannot hear what they are saying, but 
Norman offers him a FIVE POUND NOTE, which he takes. They 
leave along with several others - all WAVING GOODBYE.

NORMAN (V.O.)
They don’t always go to plan.

The WHITE MAKEUP and EYELINER on Norman’s face is running.

The Male Punter jogs back towards the diminished group and 
gives Sally his SPORTS BRANDED UMBRELLA - she looks GRATEFUL.

EXT. STREET BY OLD SPITALFIELDS MARKET - NIGHT

The RAIN is coming down HEAVILY. Most people on the tour have 
departed, but Sally remains, along with two TOURISTS - one of 
whom had the expensive CAMERA. They stand near a LOADING BAY.

NORMAN
(shouting over the rain)

Six weeks behind on her rent and 
nearly 30 shillings in debt! I 
wager that any city-dwellers know 
how quickly the money can run out, 
and what strange activities we are 
driven towards to earn a crust. 

SALLY
(to the TOURISTS)

But we must still respect these 
women’s choices.
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NORMAN
(shouting)

Mary Jane Kelly - a worker in the 
sex trade and the last of his 
suspected victims - was discovered 
here - in a little flat that was 
first demolished, then built over 
and is now a humble loading bay.

Norman points to the nearby LOADING BAY.

NORMAN (CONT'D)
(theatrical)

Once they had broken down the door 
with a pick axe, the scene they 
emerged into was terrifying. The 
landlord described it as “more like 
the work of a devil than the work 
of a man”. Mary had been mutilated - 
her face and body moved perversely 
beyond human recognition - her 
lips, nose and ears - even her 
eyebrows - were cut away.

Sally winces with every detail.

NORMAN (CONT'D)
Mary’s throat had been slashed, and 
from top to tail she had been--

SALLY
(distressed)

Stop!

Norman stops - we hear only the HEAVY RAIN.

SALLY (CONT'D)
What is your obsession with the 
mutilation of female bodies.

Norman is silent - shocked. The two TOURISTS seem unsure of 
what is happening - we see them confer with each other.

NORMAN
(softly)

Madam--

SALLY
Stop calling me “madam” - I am not 
a brothel keeper!

NORMAN
Miss, we’re on an authentic Jack 
the Ripper Tour of the East End.

(MORE)
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NORMAN (CONT'D)

12.

(beat)
It’s rather... well - it’s what 
happened - at that time.

Sally starts to SOB.

SALLY
It’s just so sad - am I the only 
one that sees that?

There is no response from anyone in the group.

SALLY (CONT'D)
I can’t deal with the way that we 
have been treated historically by 
men. You guys think you can just 
call us whatever you want and it 
doesn’t even matter, but that is 
what perpetuates a culture that 
emboldens femicidal maniacs!

Norman silently processes the convoluted nature of this 
potentially personal attack before exclaiming suddenly:

NORMAN
Oi, I’m yet to receive one shilling 
from you, let alone the full ten 
pound fee - why don’t you leave the 
tour if you find it distressing?

SALLY
I’m trapped, you’ve got my credit 
card in your bloody cloak.

NORMAN
This is an authentic tour - cash!

Norman takes out the CREDIT CARD and gives it to Sally.

SALLY
Fine, will you take us to an ATM? 

Norman looks to the two other TOURISTS - they seem to believe 
that this is still all part of the tour. 

EXT. WHITECHAPEL STREET - CASH MACHINE - MINUTES LATER

Sally is taking money out from a CASH MACHINE while Norman 
stands nearby getting more wet - it is DRIZZLING. 

The two TOURISTS now seem to believe that the tour is over. 

NORMAN (CONT'D)
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NORMAN (V.O.)
You have to inject a little drama - 
not everyone has a strong 
imagination - they want to be 
stimulated - titillated, even.

Sally calls Norman over to stand under the SPORTS BRANDED 
UMBRELLA with her, which he does. Norman takes the umbrella 
for Sally so that she can withdraw some MONEY.

NORMAN (V.O.)
The tour that we’re going on today, 
for example... it’s to make money.

One of the TOURISTS speaks in heavily accented English:

TOURIST
(smiling)

We - will review you - on - the 
internet... 5 stars - okay?

The tourist gives Norman a thumbs up, and turns to leave with 
the other. Norman and Sally are now alone on the street.

INT. NORMAN’S SITTING ROOM - DAY (FLASHBACK - CONTINOUS)

NORMAN
I think it’s terrible to imagine 
the last moments of those poor 
women - ghastly - unthinkable, 
really quite - unimaginable. 

(beat)
We should leave them alone, but 
that’s not what the punter wants. 
I’d like to go around telling 
people about all the Victors and 
Victorias who lived pitiful, sad 
lives and died alone, but that 
isn’t a sensation. It happens all 
the time - and it happens very 
slowly - agonisingly slowly.

(beat)
So slowly that it ceases to be a 
sensation of any kind.

CLOSE ON NORMAN.

NORMAN (CONT'D)
Truth be told, I much prefer my 
Sherlock Holmes Tour - it’s all 
made up - the crime - none of it 
happened. 

(beat)
You’ll have to come back.
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EXT. WHITECHAPEL STREET - NIGHT 

Norman and Sally are walking together under the UMBRELLA. 

NORMAN
(cautiously)

At least two of them had left their 
husbands, you see - that did make 
them quite vulnerable. And the poor 
relief was... in its infancy.

SALLY
What do you think finally broke 
them?

NORMAN
Well, I suspect it was Jack the 
Ripper.

Sally considers her response, but does not speak.

INT. NORMAN'S SITTING ROOM - DAY (FLASHBACK)

NORMAN
Nobody ever shows much sympathy. I 
think if anyone ever were to... 
well, I wouldn’t know what to say. 

(beat)
I’d probably fall down.

EXT. THE FRONT STEPS OF AN EAST-LONDON HOTEL - NIGHT

The drizzle has abated. Norman and Sally pause before the 
hotel - they take down the UMBRELLA.

SALLY
(sarcastic)

Oh, Norm - you’re my hero... I was 
completely and utterly helpless.

NORMAN
You were taking forever to order a 
taxi - a typically routine task--

Sally interrupts by offering him a FIVE POUND NOTE.

NORMAN (CONT'D)
(declining)

Oh, no - it fell within the time 
allotted - I couldn’t.

SALLY
You’ve been a legit gentleman!
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Norman is not sure in what spirit this money is being 
offered. Sally urges him to take it - eventually he does.

NORMAN
Do you know, I’ve quite simply 
never understood you Americans.

SALLY
We identify as Canadian in Canada.

NORMAN
Yes, well - I’ll leave the fine 
distinctions to you, if I may.

Norman addresses the WOMAN behind the CAMERA:

NORMAN (CONT'D)
So that’s the end of the line for 
us, I suppose...

Norman nods then points at SALLY, who is at the HOTEL DOOR. 

NORMAN (CONT'D)
Yes, I think she would make a good 
second victim.

Norman turns and walks off BRISKLY down the street, his CAPE 
BILLOWING a little as he goes.

SALLY
(to camera crew)

What did he mean by that?

INT. HOTEL LOBBY - NIGHT

Sally is walking through the HOTEL LOBBY in the middle of a 
conversation with the camera crew who are FOLLOWING.

SALLY
What if I need to leave - or give 
birth?

WOMAN (O.S.)
It’s a day at most.

SALLY
Then we pass the baton?

(beat)
Oh--

Sally races back to the HOTEL ENTRANCE with the UMBRELLA - 
she pokes out her head and looks up the street before coming 
back in - she holds up the UMBRELLA to the camera crew.
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SALLY (CONT'D)
(sighing)

Too late - he’s gone.

Sally presses a button for the LIFT.

FADE TO BLACK.

OVER BLACK

SALLY (V.O.)
(to woman)

Just you though, hun - your boys 
won’t fit in my tiny box.

The NOISE of a lift arriving and the doors opening.

SALLY
They might when the baby’s out.

The NOISE of the doors closing.

END OF EPISODE ONE
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