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Curatorial statement

In celebration of International Women’s month, Affinity Art Gallery presents “I AM
... & Nothing Else” featuring five visionary female artists from Nigeria and South
Africa. The exhibition draws inspiration from the book “Women who Run with the
Wolves: Myths and stories of the Wild Woman Archetype'' by psychoanalyst,
author, and poet Clarissa Pinkola Estes.
 
Estes who grew up in a rural village was raised on now nearly vanished oral and
ethnic traditions. According to Estes, “within every woman, there is a powerful
force, filled with good instincts, passionate creativity, and ageless knowledge”. As
an imaginative and avid storyteller, she ventures deep into the unconscious of the
female psyche to restore and communicate messages of the wisdom of female
vitality using multicultural myths, fairy tales, folk tales, and stories.  

The works in the exhibition engage with themes of healing, identity, community,
wholeness, femininity, and what it takes to exist in today’s world as an African
woman while paying tribute to past generations. The works through their
materials such as lace, fabric, embroidery, gold leaf, and metal lend texture,
nuance and show that African women can simultaneously embody softness,
delicacy, and resiliency. 

Nobakada’s works explore the connection between African women, the concept of
passing down innate knowledge, and ostensibly, burdens carried through
generations through moments of intimacy; reminiscent of tending to lace curtains
with the female members of her family which she incorporates into some of her
work by overlaying paper with lace. She posits that we exist as a unit and like
falling pieces of dominoes are leaning on the strengths of those that have come
before us. Olumide takes the notion further with her installation by peeling back
the fabric of society to reveal layers of cultural norms that are harmful to African
women. She asks pointed questions about the failings of today’s society towards
African women, the roles we as individuals play in perpetuating them, and what
that means for the coming generations; and offers an indictment on society while
holding up a mirror to it, for its treatment of women. Finally, she issues a challenge
to the audience that cannot be ignored and will leave lasting echoes. 

Meanwhile, Duke takes on a more hopeful approach in her work. The piece titled
“The Seemingly Submissive Dreamer”, dissects the role age-old institutions like
religion have played in the subjugation of women by implanting ideas such as
submissiveness, some of which were foreign to our culture, as admirable
characteristics for women to embrace. Also, when the history of how institutional
religion was introduced to African societies is studied, it reveals a pattern of
indoctrination that leaves much to be desired. As subtle in her musings as the
gold leaf she uses in her works, she presents the concept in a dreamscape and
supersedes the notion of reality with the mythological. Tella’s works also
transport the viewer to the land of dreams where everything is possible and the
freedoms that aren’t granted to women in everyday life can be fully realized. In
her works dreams take on a double meaning. Dreams are the land of rest both
physically and mentally, and also where endless possibilities can ensue. Tella
wants the audience to experience both with her dazzling array of calming blues,
greens, violets, and ultramarines.

Women are taught to fear the passage of time as if getting older is to be seen as
anything but a blessing. In African culture, our relationship with time is a lot more
nuanced and complex as it is rooted in mythologies and cultural beliefs. In
Mahlangu’s works, time is welcomed and celebrated like an old friend but also
held onto tightly like a favorite cousin you aren’t sure you will ever see again. It is
this dichotomy that lends itself to the intensity that is so apparent in her
paintings. In the end, she chooses joy and celebration over trepidation and fear, a
reminder to us all to do the same.

Ultimately, all the artists in this exhibition are relaying the same message in
different artistic languages; that African women deserve to rest and heal, that
they deserve the freedom to be whatever versions of themselves they desire to
be, free from societal expectations. They deserve to exist in the realities of their
truest selves and to resist the notion that they must always be more.
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DONNA DUKE

Artist
Biography
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Donna Duke (b.1998) in Houston, Texas, is a self-taught artist pursuing her Masters in
Art and Cultural Enterprise at the University of the Arts London, Central Saint
Martins. While studying art history, Duke was influenced by the likes of surrealist
painter Frida Khalo, a Mexican artist best known for her brilliantly colored self-
portraits. Her focus on cubism and surrealism informs and redefines her
contemporary accounts of the black experience while weaving a personal narrative
within each piece. 
 
Inspired by people around her, Donna Duke's work is a contemplative study of the
unknown possibilities of walking into new scenarios, situations, and territories in the
exploration phase in the life of a young woman. The use of materials such as motifs of
gold and copper leaf in Duke's work signifies the need for recognition of power,
fortitude, and strength in the historical and contemporary context through black
female storytelling. 
 
Duke’s work has featured in group exhibitions such as Erudite, Alliance Francaise,
Lagos, Nigeria (2021) and Feminism in Nigeria Exhibition - Women in Art, Bogobiri
House, Lagos, Nigeria (2020).
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The work I created for "I Am ... & Nothing Else" was inspired by the vulnerability,
possibilities, uneasiness, and the unknown of what I’ve experienced so far as a young
woman. Inspired by the people around me, both men and women, I’ve cultivated a
world in my head that is expressed through these paintings. Each piece tells a
different story, for example, “The Seemingly Submissive Dreamer” sheds light on how
religion and history have formed the notion that women must stand behind the men
in their life, while they provide and reach for their goals. This piece asks the viewer to
take on the role of the “submissive” woman whose faith she has put in God, that He
has guided the man to be fruitful in his endeavors. Inspired by Greecian depictions of
the gods and Mount Olympus, this piece takes on a mythological dream-like
perspective on hope. 

“Longing” is a piece that I relate to the most. The feeling of the unknowing walking
into new situations, new territories in the exploration phase of life as a young woman.
Hopeful of what is to come as you are very aware that the social limitations once put
on the generation before you are not as stringent. However, still fully aware that
obstacles will arise while on your journey and the overwhelming need to close your
eyes and forge forward, excited and agitated about the future.

 The painting entitled “Within” is as simple a concept as the title, the undeniable grace
and tenacity women have possessed throughout history. I thought of my mother and
sisters, who are now mothers themselves. It is commonplace for a woman’s role in the
family to be one of a therapist, holding the family together and taking on the weight of
the emotional troubles of the family. She is unfailingly able to fix all and bare through
more than she should. Where and when this power and dexterity appear in the life of
a woman is a question I do not have the answer to as of now.  

Art remains a strong contender for public consumption and opinion building. Having
the power to change one’s thoughts and openness to new ideas is crucial. Exhibitions
such as this one push varying narratives on the female experience to challenge
viewers. The use of materials is calculated in my work, the motif of gold and copper
leaf signifies the need for recognition of power, fortitude, and strength in the
historical and contemporary context through black female storytelling.

Artist statement 



Longing 
Acrylic (Black 3.0), oil on canvas

100cm x 100cm
2022

Seemingly Submissive
Acrylic, oil on canvas  

100cm x 100cm
2022
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Within 
Acrylic (Black 3.0), oil, gold leaf on canvas

100cm x 100cm
2022

Processing
Acrylic (Black 3.0), oil, gold leaf on canvas 

100cm x 100cm
2022
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Nene Mahlangu 

Nene Mahlangu (b.1992) is a visual artist based in Johannesburg, South Africa. She uses
her oeuvre as an affirmative escape and a reminder of the beauty, divinity, and
blessing of being a woman. In celebration of 25 years of democracy, Mahlangu made
history by being the youngest woman to design two coins for South Africa,
championing education and children's rights.

The figures in Nene Mahlangu’s figurative drawings and paintings are a storytelling
medium expressing her urge to create emotionally safe environments in her mind and
through her work, that serve as a positive escape to remind herself of the beauty, the
divine, the blessing that is to be a woman. The figures depict vulnerability, healing,
confidence, wholeness, and a transcendent sense of power. Her works in this series
are evocative and thought-provoking, reasserting the rhetoric of authority of the
female voice in the everyday world.

Mahlangu’s work has featured in group exhibitions such as ART the Hague Art Fair,
Den Haag, Netherlands (2021), WomenInArts, French Residence, Pretoria, South Africa
(2021) Venice International Art Fair, Italy (2020).

Artist 
BIOgraphy



On the morning of my 2021 New Year’s Eve, Sylvia Plath’s words kept coming to mind:
 
“I have done it again.
One year in every ten.
I manage it-
A sort of walking miracle, my skin
Bright as a Nazi lampshade,
My right foot
A paperweight,
My face a featureless, fine
Jew linen. 
Peel off the napkin.
O my enemy,
Do I terrify?”
 
Sylvia Plath’s poem, Lady Lazarus, a dark farewell to her youth resonated with me as I
looked down towards the cliff known as my twenties. As I took as many images as I
could before the year ended, the exciting anticipation of a new year, celebrating the
survival of a pandemic and the anxiety of getting older, was a cocktail that made me
intoxicated with aliveness! Finally feeling ’mature’, smiling, and ready to celebrate, I
asked myself: Is this how it feels like to be grown? Unmarried, seemingly young, and a
survivor of a pandemic. Is this what it feels like to feel alive? Celebrating despite my
internal dance with Plath’s words, I threw myself over the cliff and landed on the
comfort of knowing that whether in the new beginnings or the saying goodbyes:
 
“Dying
Is an art, like everything else.
I do it exceptionally well.”
  
Poem referenced: Sylvia Plath, Lady Lazarus.

Artist statement 
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Damned if I do, damned if I don't
Oil paint on canvas

150cm x 150cm
2022

Before Midnight
Oil paint on canvas

150cm x 150cm
2022
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Getting Ready (I)
Acrylic paint on canvas

30cm x 40cm
2022

Getting Ready (II)
Acrylic paint on canvas

30cm x 40cm
2022

Series:
Getting
Ready

Series I-V
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Getting Ready (III)
Acrylic paint on canvas

30cm x 40cm
2022

Getting Ready (IV)
Acrylic paint on canvas

30cm x 40cm
2022

Getting Ready (V)
Acrylic paint on canvas

30cm x 40cm 
2022
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Time Stood Still  
Oil paint on canvas

150cm x 150cm
2022

The first of January
Oil paint on canvas

150cm x 150cm
2022
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ROANNA TELLA
/05

Roanna Tella (b.1999) is a visual artist living and working in Lagos. She received her
bachelor's degree in Visual Arts from the department of Creative Arts, University of
Lagos, where she majored in painting. 
 
With varied tones of cerulean, ultramarine, purples, and related hues Tella creates an
alternate reality by situating herself in dreamscapes where she gets to be at rest and
unperturbed by external expectations of the chaos in her present reality. She
incorporates hand-sewn narrative embroidering texts along the borders of her
paintings which serves as a meditative practice, helping her think through the work.
 
Her contemplative works are a candid exploration of the inner self and provide a
visual opening into the emotional states by examining how people respond and cope
with traumatic experiences. Harnessing the power of shared experiences, she
thoughtfully captures what resilience looks like in times of great distress. Roanna’s
creative process relies on conceptualizing her ideas by finding inspiration,
researching, taking notes, and refining the narrative before commencing on a piece.
 
Tella’s work has featured in numerous group exhibitions such as Inward, Stayhome
Gallery, USA (2021), iDesign Art VI, Nimbus Gallery, Lagos Nigeria (2020), Impart Fair,
Lasmara, Lagos Nigeria (2019), and Last Image Show, Dar Es Salaam, Tanzania (2018).

Artist 
BIOgraphy



Responding to the theme “I AM ... & Nothing Else” with the series “Resting in cerulean,
ultramarine and purple”, Roanna creates an alternate reality by situating herself in
dreamscapes where she gets to just be, at rest, and unperturbed by external
expectations, her present reality, and the need to constantly be doing. The narrative
text embroidered on both works; “Away from sprouting muscles and constantly
performing resilience for external validation, I would like to say that I like it here,
clouds and everything. It seems much nicer than the last time I was here”. & “In here,
leaning into a season of rest is a constant practice, one that does not require
performing resilience endlessly. 

Suspending time with no regrets, both reveal how she resists the urge to show her
figures performing resilience and in a state of constant struggle and goes on to
suggest the activity of resting to the viewer, where the freedom to create a universe
of their own can be found.

She revisits her first favorite color - blue, and its related hues; cerulean, powder blue,
ultramarine, purple, lilac, and mint, which help convey the serenity exuded by the
figures and the scapes they are situated in. Working predominantly in oil, Roanna
recently started embroidering narrative texts along the borders of her paintings. This
serves as a meditative practice, which helps her think through the work and acts as a
supporting art form.

Artist statement 
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I like it here, clouds and everything. (I)
Oil, acrylic and embroidery on canvas

72 x 60 inches
2022

Suspending time.
Oil, acrylic and embroidery on canvas

60 x 48 inches
2022
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BUQAQAWULI NOBAKADA
/05

Buqaqawuli Nobakada (b.2000) is an emerging contemporary and mixed media artist
born in the Western Cape, South Africa. Nobakada is currently in her 3rd year of Fine
Arts at the University of the Witwatersrand. Her primary medium is acrylic paint on
laced paper, often accentuated with custom clay or gold jewelry. Nobakada uses the
relationship between paint, paper, and lace to explore themes about growth, intimacy,
sensuality, and womanhood.

The texture and complexity of the surfaces of her works are reminiscent of lace
curtains from her maternal grandmother’s home where it was the responsibility of the
women to care for and repair the delicate and mosaic-like textile. The chore was
considered a right passage and an initiation into womanhood for the young women in
the family. For Baququwuli it was her introduction to gender roles and norms, yet it
was also where she learned the tenets of coming of age from her sisters and cousins.

Nobakada’s work is highly personal but it explores the universal issues of humanity,
the issues that we subconsciously promote and engage with, the subtleties of the
world - the ones that we don’t realize are the fabric of our existence.

She has exhibited in the “Everything was beautiful and nothing hurt” Open City group
exhibition by FNB Art Johannesburg and the SOMA exhibition in France. 

Artist 
BIOgraphy



This body of work is about how we interact with ourselves and each other, physically.
Nobakada works on black paper, especially, touching on themes about intimacy and
connectivity. She specifically targets the idea that we exist as a unit, constantly
interacting and depending on one another and that’s why this conversation
surrounding womanhood and how it is expressed isn’t just happening between women
themselves but it’s something that we all need to engage with, it’s an idea that we all
actively need to abolish, in our conversations and in the behaviors we exhibit. 
 
Nobakada celebrates women for simply being, challenging the notion that women
have to be strong and that they need to fight or win any sort of battle to be
celebrated. Instead, lace serves as a metaphor for the delicacy, beauty, and complexity
of the women she is surrounded by. She uses this relationship between paint, paper,
and lace to explore themes about growth, intimacy, sensuality, and womanhood as
she tries to navigate and find the balance between honest self-expression of
sensuality through the female body. 
 
Women are delicate. Women are soft. Women do not have to work harder than
everybody else to be seen, heard, or praised. Women are fragile and this should not
only be expressed but glorified.

Artist statement 
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Downtime 
Acrylic Paint on Laced Paper 

121 x 130 cm 
2022

The Girl With The Ginger Hair
Acrylic Paint on Laced Paper 

70 x 98 cm
2022
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Pholile
Acrylic Paint on Laced Paper

80 x 136 cm
2022

Coming Undone
Acrylic Paint On Laced Paper

53 x 107 cm
 2022
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Isithembiso (Promise) 
White Chalk, Pastel, Crayon and silver earrings on Black Paper

93.5 x 100 cm
2022

Never Leave
White Chalk, Pastel and Crayon on Black Paper

75 x 104 cm
2022
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Tomilola olumide
/05

Tomilola Olumide is a Nigerian multi-disciplinary visual artist. She earned her
Bachelor’s in Fine Arts from the Winchester School of Art, University of Southampton.
Her work contextualizes the storytelling and projection of her personal histories and
experiences in wedges of experimental autobiographical exercises. 

Olumide produces ornamental forms and ephemeral structures as visual experiences
through wall and room installations. In 2018, she expanded her practice to a term she
coined “fabric drawings”, constructing pictorial symphony of sculptural forms from
mixed materials including plaster, metal, and fabric. Her installations are recognizable
for their mix of influences, imagery, use of color, and subject matter. 

Olumide has exhibited at Ecobank’s Pan African Centre's Opening Ceremony Art
exhibition by Tim and Carol Gallery of Art, Lagos, Nigeria (2021), Beyond Otherness,
Openhand OpenSpace, Gallery, Reading, UK (2021).

Artist 
BIOgraphy



Following landscapes between frustration and resilience, the installation sarcastically
responds to, while also critiquing the brazen and audacious belittlement of the female
gender in a misogynistic Nigerian society. 

‘I think it’s important as humans to aspire to become the very best version of
ourselves, without being held back by irrational and systematically oppressive ideals;
that are unproductive, regressive, and are generally done to limit our truest freedom
as individuals.’

In Nigerian society oppression of the female gender is rooted in the pleasure of the
male ego, which is fragile and dares not be challenged. Due to socialization and a wave
of conventionalism these maladapted behaviors have in turn made nuanced
experiences of oppression through open and silenced ‘rules’ of how we as female
humans in the Nigerian society can and should experience our world. It’s complete
bullshit!

Surely there must be spaces that accommodate and encourage productiveness and
positively? Unabashed group thinking, encouragement and support that challenge the
complexes of the male ego and archaic ideologies? And that also challenges female
inferiority, intimidation and imposter syndrome from socialized ideals of female
humans not being welcome to the table of their lives and that of others?

Artist statement 
/28



Lamentations of lips that keep moving 
Fabric drawing Installation

Adire, Beads, Wire, Wood, Pvc, Foam
120cm x 120cm 

2022
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previous exhibition installations

www.affinityart.gallery

The Artists Canvas

5 December 2021 - 30 January 2022 

Muraina Oyelami, Rufus
Ogundele, Samuel Ovraiti, Amos Odion,
Emmanuel Ekong Ekefrey,  
Isaac Emokpae, Kelani Abass, Alex
Nwokolo, Phillips Nzekwe, Ebong
Ekwere, Akachukwu
Emeka, Marshall Nwauwa, and Anne
Adams.

Discover more ...

COALESCE

March 14 – April 17, 2021

Damilola Onosowbo & Daniel
Pengrapher Oshundaro

Exploring realism, figurative and
abstract expressionism.

Discover more ... 

AVHTAD

01 August - 18 September 2021

Anne Adams & Lulama Wolf Mlambo

Exploring vernacular techniques and
textures.

Discover more ...

INTERSECTIONS

07 November - 30 November 2021

Chigozie Obi, James Adebayo, Claire
Idera & Jonathan Chambalin

Exploring the intersectionality of
choices.

Discover more ...
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https://affinityart.gallery/exhibition/the-artist-canvas/
https://affinityart.gallery/exhibition/damilola-onosowobo-marcus-x-danielpengrapher-oshundaro/
https://affinityart.gallery/exhibition/damilola-onosowobo-marcus-x-danielpengrapher-oshundaro/
https://affinityart.gallery/exhibition/a-vernacular-homage-to-architecture-and-design/
https://affinityart.gallery/exhibition/intersections/


Affinity Art Gallery is a Modern and Contemporary art gallery located in Lagos, Nigeria's busiest and most inspirational city. The
gallery is dedicated to the promotion and celebration of artists who are passionately sharing the African narrative with their
works. 

Through our diverse exhibitions, educational programs, institutional collaborations, and representation of emerging artists, the
gallery intends to play a role in the support and advancement of Modern and Contemporary African art. The gallery functions as a
beacon to educate and preserve Africa’s rich and diverse culture in a bid to inspire the next generation of young Africans.

Affinity art gallery
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Unit 2, 1-7 Muri Okunola Street, Victoria Island
Lagos, Nigeria

 
Affinity Art Gallery is opened

Tuesday through Saturday,
11 am - 6 pm

Sunday by appointment only.
 

For press and media enquiries,
please contact

 
curator@affinityart.gallery

+234 809 790 7705 
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